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NOTICE. 


Thb  National  Gallerj  is  open  to  the  pnblio  fn/t  on  Monday 

Tneedays,  \V^eLlnesdajs,  and  Saturdays  throughout  the  year 
daring  the  foliowiog  hours ; — 

January      From  10  a.m.  uutU  4  P.M. 


October  ) 

November  >  From  10  kja,  until  dink. 
December  J 

The  Gallery  is  open  to  Students  on  Thursd^  and  Fhdaya 
during  tlie  aboTe-mentioned  months  from  10  A.M.  to  6  f.m.  in 
nmuner  and  4  p«m.  in  innteri  and  to  the  pnblio  on  the  lame  daya 

after  11  o'clock  LM.  and  up  to  the  same  hoars  by  payment  oi 
•ixpenoe. 

The  Ckillecy  is  also  open  to  the  pobiio  fru  of  cheige  on 
Sundays  from  %  p.v.  to  5  or  6  fji.  (acoofding  to  the  nason) 

from  April  to  Octobei'  induiiivd. 


THi-aooo-viMi  wtsm  i>aa-M 


Fefbniary  > 
Haroh  \ 


From  10  A.M.  until  dusk. 


June 
July 


^Fiooi  10      until  6  pjc. 


S«^p  timber  ^ 
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North  YssiibULB— £!ir/y  Italian  SehooU. 
L— Iteeon  School  {ISthisim  centmrUi}, 
TL—^enem  SchooL  Seo, 
1IL—T\uean  SehooU 
TV— Early  FlcmUh  School 
Yr-Ferrarue  Je  Bologneu  Sehoolt, 
YL-^mbrlan  School^  Ae. 
yiL— Venetian  A  Brescian  SehooU. 
•VlUL—JVid Man  &  Early  Venetian  SehooU, 
IX.—SchooU  of  Lomhardy  <fc 
X.—Diit^h  <fc  Flemish  School*. 
XL— Dutch  <fc  Flemlgh  Sehoolt. 
'.—Dutch  A:  ru  m-^h  Schook  iintikiihtg 

the  Peel  Collection). 
.—Late  Italian  SOii^ 
l^V.—Sp(in{!th  School. 

rmin  Schools, 
XVl.— French  School, 
Xyn.— French  SchooL 
XYHL—Old  BritUh  School 
XIX.— 0/<i  British  Schook 

British  School 
TSL—Modem  BrOUh  SOufoL 
. — Turner  Collecfiov. 
OOTAOONAL  Ball— Mimrllaneoux. 
BAST  VBaTIBULE— OW  British  School 
Wmn  YasnBULB-Oid  BrttUk  Sehook 
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THE 

NAIIONAL  GALLEitY. 


The  Britibh  National  Gallery  of  Pictures  was  fuuuded  in  1824, 
during  thfi  administration  of  the  Earl  of  Liverpool,  by  the 
pnreliaia  of  the  ooUection  of  ihe  late  John  Jolius  Angmtoiii, 
Saq.,  which  thiu  formed  tbe  nucleu  of  the  present  nataonftl 

collection. 

The  establishment  of  a  National  Gallery  had  long  been  desired, 
And  HiB  Majesty  George  IV.  is  said  to  have  been  the  tirst*  te 
voggeet  the  propriety  of  parobaaing  the  Angemtein  OoUeotioii. 
Sir  Geoige  Beaumont^  also,  and  the  Utte  Lord  Dow,  then  the 
Hon.  George  Agar  Ellis,  took  an  active  part  towards  the  aooom* 
pli»hment  of  this  object.  Lord  Dover  first  brought  the  subject 
before  Parliament  in  1823  ;  f  and  Sir  George  Beaumont  was  ao 
^eaixooB  to  lee  a  National  Galleiy  eataUiahed,  that  he  offered  to 
give  his  own  piotorea  to  the  nation  as  toon  as  the  Government 
4hoald  allot  a  proper  place  for  their  reception. 

The  Angerstoin  Collection,  coiihiating  of  thirty-eight  pictures, 
was  accordingly  secured  to  tbe  nationj;,  and  a  giant  of  Parliament 
of  60»000(.,  proposed  by  Ooyemment,  w«a  voted  April  2,  1824, 

•  Hansard,  Parliaynrntary  DcixiUs^  gpoeoh  of  Hir  C.  Long.  April 2, 1831. 

t  EUnsard,  Pitrliani^nUiry  Debate*,  July  1, 1833  ;  Cnnningham,  livtt  Of  ihe  mott 
AwteMl  BrUiih  Painter*^  ire  ;  Sir  Georffo  Beunmont,  vol.  vi. 

X  The  entire  oolleotion  was  not  inclaued  in  the  Qovemment  pnrehase ;  a  few 
picture-  were  «  \  .  pt' Rie  the  Catalogue  of  the  Piciurtn  of  J.  J.  Aiifjerstein, 
£aq^wUh  MuUoricai  and  Biographical  Notieu,  by  Joha  Yoong,  XoL  IS23|  wbloh 
ewitatiif  etolifcuw  of  all  the  inetiiMt. 
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THE  NATIONAL  QALLEBY. 


to  defray  ilie  charge  of  purchase  and  tbe  expense  incidental  to 
tbe  preaermtion  and  public  exhibition  of  the  ooUeotion  for  that 
ypai'-^7,0(W,  for  the  piotorea,  and  ZflOQL  for  the  inisldental 

expensea.*^ 

A  National  Gallery  waa  thus  eetabliflhed.  It  waa  opened  to 
the  pnUiOi  in  the  honae  of  Mr.  Angerateinf  in  Pali  Hall, 
ICay  10,  1824. 

In  1826,  pending  the  erection  of  a  snitable  building,  Sir  George 
Beaumont^  following  out  hia  promise,  made*  over  to  the  Tmsteea 
ol  the  British  Museum  in  trust  for  the  National  Gallery,  aixteoD 
Taluable  works  by  old  masters  ;  and  lu  1831  the  Rev.  William 
Holwell-^Carr  bequeathed  thirty-five  pictures  by  a  similar  arrange- 
ment. The  laat  exteoaive  bequest  in  the  department  of  the 
M  Foreign  Sehoola*'  waa  that  of  Mr.  Wynn  EUia,  in  1876,  com- 
prising  ninety-four  pictures.  Other  donations  and  bequests  of 
re&t  value,  though  numerically  less  im])ortaTit  than  those  above 
noted,  have  from  time  to  time  augmented  the  treasures  of  the 
eolleetion.t  In  the  department  of  the  British  and  Modem 
Bohools"  the  largest  additions  aa  yet  made  to  the  Gallery  by 
priyate  munifloenee  are  the  gift  of  Mr.  Robert  Temon,  in  1847,, 
consibtiug  of  one  hundred  and  fifty-seven  pictures,  and  the  bequesi 
of  Joseph  Mallord  William  Turner,  BA..,  in  1856,  embracing  a 
hundred  and  five  works  in  oil  and  an  immense  number  in  water- 
eolouKi  and  peneil  by  hia  own  hand.  Special  mention  may  alao 
be  made  of  those  works  by  John  Constable,  B. A.,  whieh  haye  beei> 
presented,  or  bequeathed,  by  the  family  of  the  painter  ;  as  well 
as  one  splendid  example  presented  by  Mr.  Henry  Yaughan,  who 
also  bequeathed  to  the  Gallery  a  large  ooUeotion  of  pioturea  an^ 
aketehes.^ 

•  Halliard,  iiirliamentarv  Debate*,  April  2»  1824;  and  the  Jkfiort  Jrom  lik# 
Select  Committee  on  National  McmuwunU  and  Worka  tfArt,  wUk  tht  MHfUia  af 
Evidence  an  d  A  p  j  t »;  d i x.  1 WL  Appendix. 

t  See  the  taijulur  liKt  of  donationBand  bequests  appended  to  this  catalogue. 

:  See  the  tabular  list  of  donations  sad  bequesto  ap]»6iided  to  tlM  cataiofm  of 
the  Britiah  and  Modern  Schools. 
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Th«  Monroes  of  the  Gallery  have  been  increased  by  the 
foUowmg  pecuniary  bequests  for  the  purchase  of  pictures  : — 

£ 

In  1864  from  Mr.  ThomMDeniaoB  Lewis  *     -  10,000 
^  1878    „  Mr.  Biehaid  Ohwlet  Wheeler      •  3,612 

„  1881     „    Mr.  Francis  Clarke       ...  23,104 
,,1885    „   Mr.  John  Lucas  Walker       •      -  10,000* 
In   18d0,  MoBBn.  N.  M.  Sothschild  &  Sons,  Sir  Edwaid 
Oninnttiy  Bart>  (nam  Iiord  lYeegh),  and  Mr.  Charlee  Cotea, 
4teh  oontribnted  10,0001.  towmrdB  the  purohaao  of  three  pi^ 
turee  from  (he  I*OQgford  Castle  Collection. 

Without  a  Gontmoanoe  of  State  support^  however,  the  National 
<3alleij  wonld  have  remained  deficient  aa  a  repreeentative  col- 
leetioii,  and  wanting  in  some  of  its  most  important  contents. 

Between  1825,  after  the  purchase  of  the  Angerstein  pictures,  and 
1855|  a  series  of  chosen  works  were  added  to  the  Galliiry  by  means 
of  spedal  grants  from  the  OoTemment.  In  the  Utter  year  the 
eatablifhmeni  was  feconstitnted  bj  a  Treasury  Minnte,  and  a 
Board  of  Management  was  appointed  consisting  of  a  limited 
oamber  of  Trustees  and  a  respunKible  Director.  To  this  Board 
was  entrusted  the  control  of  a  subsidy  to  be  annually  voted  by 
iWiameni  for  the  porchase  of  piotnres.  Under  this  system,  and 
with  iooh  means  at  hand,  the  National  Gallery  has  gmdoally 
tafcsn  its  place  abreast  of  the  great  oontinentsl  institutions  of  its 
class.  In  more  than  one  iubtaiictj,  however,  where  the  regular 
annual  grant  would  not  have  suflGMsed  for  the  purchase  en  bloc  of 
some  important  coUeotion,  or  of  some  picture  of  especial  Talne 
the  Oovemment  has  stepped  in,  and  recommended  to  Parliap 
ment  aa  advanoe  in  aid.  Such  happened  in  the  esse  of  the 
Peel  Collection,  m  1871,  and  in  1886,  when  the  ''Ansidei 
Baphael  "  as  well  as  the  equestrian  portrait  of  Charles  I.  by 

*  By  tiie  coDditioiis  o(  Uie  Lewis  and  the  Clarke  bequests  the  interest  only 
es  the  iBTCslsd  capital  caa  ba  Hied. 
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Vmi  Djok  irare  aoqinind  for  the  Galleiy,  and  in  1880,  wbieii  tli» 
Longfdrd  Cistk  piotnreB  were  pnrobased,  and  again  in  1889  wbeik 
the  two  Bembrandta  from  Lord  de  Sanmarea*a  Ck>Ueetion  were 
purchased.* 

In  1893  Mr.  Henry  Tate,  who  had  long  desired  to  praaent  to 
the  Nation  hie  ooUeetion  of  Modem  Britiflh  ineturea,  generonaly 
offered  to  erect  at  hia  own  coat  a  public  Gallery  for  their  recep- 
tion, on  condition  that  Her  Majesty'^  Government  would  provide 
»  anitable  aite  lor  the  building.  This  offer  was  gratefnll^ 
•oeepted.  The  site  aelected  was  in  Groavenor  Bead,  Millbank^ 
Deaigna  for  the  atmctnre  were  prepared  by  Mr.  Tate'a  anshiteet) 
Mr.  Sidney  R.  J.  Smith,  and  in  July  1897  the  institution  was 
formally  opened  by  H.R.H.  the  Prince  of  Wales,  under  the  title 
of  the  "National  Gallery  of  British  Art."  In  Noyember,  1899^ 
the  Building  waa  enlarged  by  the  addition  of  eight  piotorfr 
Qalleriea  and  a  hurge  Scnlptere  Hall,  at  the  ooat  of  the  mnnificent 
Donor  of  the  Gallery.  In  addition  to  Sir  Henry  Tate*s  private 
collection,  it  now  contains  the  pictures  and  sculpture  purchased 
nnder  Sir  Francis  Chantrey'^^  Bequest,  besides  nineteen  painted 
and  preaented  by  Mr.  G.  F«  Watta,  B.A.,  and  nearly  180 
examplea  of  the  Modem  British  School  tranafetred  trm  the 
National  Gallery  in  Trafalgar  Square. 

The  collection  at  Trafalgar  Sqnare  now  conaiata  of  more  than 
1,800  piotiiree,  of  which  about  180  are  on  loan  to  other  Depart^ 
menia  and  to  provincial  inatitutiona. 

The  original  portion  of  the  present  building  was  erected 
al  the  national  expense,  after  a  design  by  William  Wilkina^ 
B.A.,  architect,  and  waa  originally  intended  to  accommodate 

both  the  National  Gallery  and  the  Royal  Academy.  It 
was  commenced   in  1832,  and  the  east  wing   dedicated  to 

*  Tabular  lists  of  aU  purchaaee  made  for  the  collection,  wbothcr  in  the 
djBpartBMDt  of  the  foreign  or  in  that  of  the  firitiah  Schools,  wiii  be  foiuid 
^psodad  to  the  lespootiTe  oslalogiios  of  these  sohoote* 
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the  former  institution  was  opened  to  the  public  April  9,  1838. 
In  1869,  on  the  removal  of  the  Royal  Academy  to  Burlington 
Bome,  the  entire  building,  as  it  then  stood,  wae  giyen  up  to 
^  National  Qallefy,  bnt  was  already  immffiolent  for  the  lodg- 
ment  of  the  increased  collection.  In  the  vear  187fi  the  new 
wing,  erecced  from  a  design  by  the  late  Mr.  £.  M.  Barry,  R.A.| 
was  added,  and  the  Vernon  Collection,  which  had  been  tempo* 
itrily  ezhihiied  at  the  Sonth  Kemnngton  Mnsenmi  was  removed 
to  this  Gallery. 

In  1886-87  the  Oalleiy  was  still  further  enlaiged  by  the  addi- 
tion of  a  new  slaircsse  directly  accessible  from  the  grand  porrioo, 
and  terminating  in  three  yestibnles,  of  which  the  central  one 

opens  into  tho  first  of  two  lai^e  and  three  sni;iller  new  rooms 
communicating  with  those  of  Mr.  Barry's  wing.  In  the  sub- 
struetnre,  on  the  ground  floor  level,  were  provided  two  large 
fltudica  or  repairing  rooms,  and  serenl  smaller  apartments 
together  with  store  rooms  and  other  ofi^ces- 

These  last  alterations  were  executed  by  Her  Majesty's  Office 
of  Worfca,  under  the  superintendence  of  Mr.  (now  Sir  John) 
Taylor,  of  that  Department. 
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INDEX 

TO   THE  NAMES  OF  THE  MASTERS  OF  THE  PrCTITRES  IN 
THE  NATIONAL  aALLERY,  FOREIGN  SCHOOLS, 

ARRANGED  ACCORDING  TO  THE  NUMBERS  OF  THE  PIGTtTRES. 


No. 

1  Luciani,  S^battiano 

2  Gell6e,  da^d^ 

3  Vecellio,  TUiano^  School  of 

4  Vecellio,  Tiziano 

1  }  OelWe,  Claude 

2  Allegri  (.after) 

8  Buonarroti,  Michelangelo, 

&'}wol  of 

9  CarraCCi,  Annibale 
ID  AUegri,  Antonio 

11  Reni,  (^ido 

12  Gell6e,  Claude 

13  Murillo,  Bartolomi  E, 
]A  Gellee,  Claude 

15  Allegri,  Antonio 

16  Robusti,  Jacopo 

17  SartO,  Andrea  del 

18  Luini,  Bernardino 

IS  Gel  Me, 

20  Luciani,  SelagUano 

21  Allori,  ChrUtofano 

22  Barbierri,  Oioranni 

23  Allegri,  Antonio 
2A  Luciani,  Sebastiano 
25  CarraCCi,  Annibale 

2fi  Caliari, 

27  Sanzio, 

28  Carracci,  l^^dovico 

29  Barocci,  Federigo 

aO  Oell6e, 

31  Dughet,  Oatpard 


No. 

a2  Vecellio,  ^^w^w,  a/ 
^  Parmigiano 

35  I  Vecellio,  ^^s/a'w 

36  Dughet,  Oa^pard 

m  Alle-ri 

as  Rubens,  -P. 

2§  I  Pousain,  3^«r<>/a# 

M   Cariani^  <?iom»)ii  ^ic#{, 

Ascribed  to 
^    PoUBSin,  A^e<J<>^a* 

13  Rembrandt  van  Ryn 

44  Ruisdael,  Jarob  van 

45  Rembrandt  Tan  Ryn 

46  Rubens,  ^. 

47  Rembrandt  van  Ryn 

48  Zampieri,  JJomcnico 

^  I  Dyck,  Sir  A,  ran 

51  Rembrandt  van  Ryn 

52  Dyck,  Sir  A,  van 

53  Cuyp,  Aelbert 

54  Rembrandt  van  Ryn 

55  Gell6e,  Claude 

56  Carracci,  AnnibaU 

57  Rubens,  ^e^^^r  p. 

56  Gell6e, 

53  Rubens,  P^ter  JF. 

61  Gell^e^  Claude 

62  Pousain,  ^^icola4 

63  Carracci, 

64  Bourdon,  Sebattien 
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INDEX  TO  NAMES  OP  MASTERS. 


No. 

65 

661 
671 
68 
69 
70 
71 
72 
73 

74 

75 

76 

77 

78 

81 

82 

84 

85 

88 

91 

981 
941 

95 

97 

98 

101) 
1021 
103  f 
104) 

125 
127 
134 
135 
137 
138 
140 
146 

147  ( 

148  L 

1491 
150  f 


Poussin,  Nicolat 
Rubens,  Peter  p. 

Duffhet,  Oagpard 
Mola,  Pi^tro  Pranee*eo 
Varotari,  Alessandro 

Both, 

Rembrandt  van  Ryn 
Grandi,  J'^cole  di  OiuHo 

Cemre 
HurillO,  BartolonU  E, 
Zampieri,  Domenieo 
AUegri,  Antonio  (after') 
Zampieri,  Domenieo 

Berchem,  -^^icoias 

Tisio,  Bentenuto 
MazzolinO,  Ludordoo 
Rosa,  Sdlvatore 
Zampieri,  Bontenieo 
CarraCCi,  Annibale 
PoUBSin,  Nicolas 

CarraCCi,  AnnihaU 

Dughet,  Oaspard 

Caliari,  Paolo 

Dughet,  Oatpard 

Lancret,  Nicola* 

Huysman,  Jo^oh 
Canale,  Antonio 
Decker,  Cornelia  0. 
Canale,  Antonio 

GoyeUj  ^» 

Panini,  Oiovannt  A» 
Heist,  B.van  der 
Storck,  Abraham 

Carracci,  Agostino 

Velde,  '^Vdlem  van  de  [the 


No. 

151 

152 
133 

IMl 

ml 

156 
157 
158 

159 
160 
161 
163 
165 
166 
167 
168 
16a 
170 
122 
173 
174 
175 
176 

m 

\m 

184 

lae 

182 

189 
190 

121 
1S2 
193 

194 
1S5 
196 
192 
198 


Goyen, 

Neer,  Aart  tan  der 
Maes,  Nicolas 

Teniers,      David  (jt\» 

younger") 
Dyck,  Sir  A.  van 
Rubens,  Peter  P, 
Teniers,     Datid  (tht* 

yimnger) 
Maes,  Nicolas 
Mo  la,  Pictro  Franeesoo- 
Dughet,  Ga»pard 
Canale,  Antonio 
Poussin,  Nicolas 

Rembrandt  van  Ryn 

Peruzzi,  Haldauare 

Sanzio,  Roffaello 
Mazzolino,  Ludovico 

Tisio,  Bcnvenuto 
Amerighi,  Michelangelo 
Ponte,  Jacopo  da 
Maratti,  Carlo 
PlaaS,  y<iri  der 
Murillo,  Bartolome.  E, 

Reni,  Q^ido 

Raibolini,  Franceico' 

Vannucci,  Pietro 

Lucidei,  Nicolas 
Eyck,  *^an  van 
Rubens,  Peter  P, 
Bellini,  Giovanni 

Rembrandt  van  Ryn 
Reni,  Ouido 

DoUj  Gerard 

Rem,  Guidit 
Rubens,  P^ter  P. 
German  School 

Reni,  Guide 

Velazquez 

Carracci,  Annihal* 
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No. 

199 
200 

203 
204 
205 
20B 
207 

2oa 

209 

21Q 
211 

212 

213 

2M 

^51 
216) 

218 

219 

221 
222 
223 
224 
225 
226 
222 
228 
2SQ 
2a2 
2M 

2a5 

2M 
232 
238 
2^ 
240 
242 

24a 

244 


Schalcken,  OodfrUd 
Sassoferrato 
Hondecoeter,  MeUhior  dt 

Herp,  Guilliam  van 

Bakhuizen,  Ludoif 

Dietrich,  Johann,  w.  B. 
Oreuze,  Jenn  B. 
Maes,  yirolas 
Breenber^,  B, 
Both  Poelenburg 

Quardi,  Frafieesco 

Huchtenbnrgh,  Johun 


run 


Keyset,  Thomas  de 

Sanzio,  li^fftwllo 
Beni,  OuUio 

Gaddi,  Tadd^o,  School  of 
Peruzzi,  BaldasHare 

Lombard  School 
Rembrandt  van  Ryu 
Eyck,  "^rtw  p«» 
Bakhuizen,  Ludoi/ 

VecelliO,  Tizmno^  School  of 
Pippi,  Oiulio 
Filipepi,  Sch^ndof 

Tuscan  School 

Ponte,  Jacopo  da 
Zurbaran,  Francisco 
Zurbaran,  Francisco 
Catena,  Vincenzo 

Ribera,  Jo*ef 
Vernet,  Claude  J, 
Rembrandt  van  Ryn 

Weenix,  Jan  (the  you  nger) 
Neer,  Aart  van  der 
Bercnem,  Nicolas 
Teniers,    David  (the 

younger^ 

Rembrandt  van  Ryn 
Eibera,  J<'*^^ 


No. 

245 
246 
247 
243 
249 
2501 
251 
253 
254 
255 
257 
259 

2m 

2M 
262 


Baliung^,  Ifans 

Pacchia,  Oirolanw  del 

Matteo  di  Giovanni 

Lippi,  Fra  Filippo 

Lorenzo  da  San  Sever  ina 


German  School 


264  I 
2651 
2B6 
268 
269 
270 
271 
272 
274 
275 
276 
277 
278  ( 
2791 

2HQ 
281 

282 
283 
284 
285 
286 
287 
288 
289 
290 
291 
292 


Flemish  School 

Lombard,  Lambert 

Caliari,  Pnolo 

Barbarelli,  Giorgio  , 
Vecellio,  Tiziano 

Reni,  (^Mo 
Italian  School 

Mantegna,  Andrea 
Filipepi,  Alessandro 
Giotto,  Schoid  of 
Ponte,  Jdcojw  da 

Rubens,  P<^it'r  i, 

Bellini,  Oiwanni 

Basaiti,  ytarco 

BertUCCi,  Giovanni  B. 
Gozzoli,  Benozzo 
Vivarini,  Bartolommeo 
Morone,  Fran/^esco 
Tacconi,  Francesco 
Veneziano,  Bartolommeo 

Vannucci,  Pietro 

Lundens,  Gerrit 
Eyck,  raw 
Cranach,  Luca* 

PoIlaiuolO,  AfUonur 
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No. 

2M 
235 
296 

221 

564 
565 

m 

MS 


Lippi,  Filippino 

Caliari,  Paolo 

MassyS,  Quinten, 

Tuscan  School 
Romanino 

BorgOg'none,  Amhrogio 
BonvicinO,  Aleuandro 
Cima,  Oiovanni  Battuta 

Marg-aritone 

Cimabue,  Oiovanni 

Duccio  di  Buoiiinseg;na 
Segna 

QiottO,  Sc?iool  of 


5M 


Orcagna 


Qaddi,  Taddeo^  School  of 

Landini,  Jacopo 
Spinello  Aretino 

Angel icO,  Oiovanni 
Uccello,  Paolo 
Umbrian  School 
Macchiavelli,  Zenohio 

Lippi,  Fra'Filippo 
Zoppo,  Marco 
Gozzoli,  Benozzo 
Lippi,  Filippino 
Credi,  Lorenzo  di 

Emmanuol 
Venetian  School 
Palmezzano,  Marco 

Cossa,  Francetco  del 
Lippi)  Filippino 
Bellini,  Giovanni 
Orivelli)  Carlo 


63D 


655 

656 
655 
658 

m 

66Q 
661 


Girolamo  da  Treviso 

Pippi,  Oivlio 
Bonvicino,  Ahuandro 
Filipepi,  Aletmndro 

Raisdael,  Jacob  van 

Costa,  Lorenzo 
Schiavone,  Oi'egorio 

Bissolo,    FranceicOj  Ai^ 

crihfd  to 

Girolamo   da  Sanota- 
croco 

Cima,  Oiovanni  Battigta 
Vecellio,  Tiziano 
Pal  ma,  Jacopo 

B  or  done,  Pari* 

Raibolini,  Francetco 
Mante^na,  Francesco 
Dosso  Dossi,  Oiovanni 
Mazzolino,  Ludovieo 
Tisio,  Benrenuto 

Rinaldo  Mantovana 
Albertinelli,  Mariotto 
Umbrian  School 

Credi,  Lorenzo  da 

Bronzino,      Angelo  di 

Cifsimv,  called 

Rossi,  Francesco 

Flemish  School 
Weyden.  liofjicr  van  dor, 

Later  School  of 
Or  ley,  Bernard  van 

Gossart,  Jan 
Cornelissen,  Jacob 
German  School 
Rottenhammer,  Johann 

Clouet,  Francois,  Ascribed 
to  ' 

Sanzio,  R^iffaello,  Tracing 
from,  by  /.  Schlesinger, 
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No. 

663  Angelico,  Giovanni 

664  Weyden,  Rogier  ran  der 

665  Franceaca, 

}  Lippi,  Pra  FUippo 

668  Qtyv^Wx,  Oirlo 

669  Ortolano,ii' 

670  Bronzino,   Angela  a 

Cotimo^  called 
621    Tisio,  Benvenuto 

672  Rembrandt  van  Ryn 

673  Antonello  da  Messina 

674  Bordone, 

679    Bol,  Ferdinand 
6S0    Dyck,  -Sir  A.  tan 

685  Hobbema,  Meindert 

686  Memlinc, 

687  German  School 

690  SartO,  Atidrea  del 

691  Spagna,  Lo,  Ascrihed  to 

692  Lodovico  da  Parma 

693  PinturicchiO,  Bernardino 

694  Catena, 

695  Previtali,  Andrea 

696  Flemish  School 

697  Moroni,  Oia^ibattUta 

698  Piero  di  Cosimo 

699  Lotto,  Lorenzo 
7QQ    Lanini,  Bernardino 

701  Justus  of  Padna 

702  Umbrian  School 

703  PinturicchiO,  Bernardino 

704  Bronzino,  <l» 

Cosimo y  called 

705) 

706  >Gennan  School 
707) 

708  1  Flemish  School 

709  ;  Memlinc,  Han» 
710 )  Flemish  Schooll 

712 1  w®y^®^>  ^^9^^^ 


No. 

713 

714 

715) 
716  f 
7171 

7181 

7191 

7201 
721  \ 
722 

724 

726 

727 

728 

729 

732 

734 

735 

736 

737 

739 

740 

741 

742 

744 

746 

746 

747 

748 

749 

750 

751 

752 

753 

755) 
756  1 

757 

758 

7661 
7671 

768 


Mostert,  •^tf* 
Engelbertsz,  Chmeiu 

Patinir,  Joachim 

Bles.  Serri  de,  Atoribsd 
to 

Score!, 

German  School 
Crivelli,  Chfio 

Bellini,  Giovanni 
Pesellino,  Francesco 
BeltrafflO,  Giovan  Ant, 
Foppa,  Vincenzo 
Neer,  Aart  van  der 
SolariO,  Andrea  da 

Morando,  F^olo 

Bon  sign  ori,  Francesco 
Ruisdael,  Jacob  van 
Crivelli,  Carlo 
Sassoferrato 

Velazq^uez,  Ascribed  to 
Moroni,  Oiambattista 
Sanzio,  Raffaello 
Velazquez 

Ruisdael,  Jacob  van 
Memlinc,  Ilans,  Ascribed  to 

Girolamo  dai  Libri 

Giolfino,  yiccold 
Carpaccio,  VUtore 

Santi,  Criacanni 

Lippo  di  Dalmasio 
Melone,  Aitobeiio 

Melozzo  da  Forli 
Rembrandt  van  Byn 

School  of 
FranceSCa,  Piero  delta 

Domenico  Veneziano 

Vivarini,  Antonio 
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769  Prancesca,  Pi^ro  delta 

770  Oriolo,  Owvnnni 

771  Bono  da  Ferrara 

774  Flemish  School 

775  Eembrandt  van  Eyn 

776  Pisano,  vutore 

777  Morando,  P<^io 

778  Martino  da  Udine 

I  BorgOgnone,  Amhrogio 

781  Tuscan  School 

782  Pilipepi,  Alessandro 

783  Flemish  School 
788  Crivelli,  ^w*. 

790  Buonarroti,  MwheUn^elo 

794    Hooch,  Pinter  de 

"796  Huysum,  J^n  van 

*797   Cuyp,  Aelhert 

798  Champaig^ne,  Philippe  de 

802   Montagu  a,  Bartolommeo 

[  Marziale,  Marco 
605  Teniers,    David  (jthe 

younger) 

806  Boccaccino,  Boccaccio 

807  Crivelli,  a*rto 

808  Bellini,  Giovanni 

809  Buonarroti,  Michelangelo 

811  Rosa,  Salvatore 

812  Bellini,  Giovanni 

816    Cima,  Giovanni  Battitta 

fll7  Teniers, 

1^  I  Bakhuizen,  Ludolf 
820  Berchem,  Nicoiat 

^%l    COQUes,  Gonzalet 

122  ) 

128 1  Cuyp, 


8381 
839  f 

840 

841 

842 

843) 

844  ^ 
845) 

846 

lU  I 

849 
350 
851 

852 

853 

853a 

853b 

853c 

853d 

8535: 
853f 

853o 
85dH 

8531 

853J 
853k 

8531' 

863m 

853N 


DOU,  Gerard 
Jardin,  ^arel  du 
Hackaert,  Jan 

Hobbema,  MeindcH 

Hooch,  Pi<^ter  de 

Koninok,  Philipg  de 
Lingelbach,  Joham  o 

Jan 

Metsu,  Gabriel 

Mieris,  ^an^  van 
Mieris,  WUlem  van 
Moucheron,  Pridiric  de 

Netscher,  CMpa/r 

Ostade,  •^^''^'t  Jamt  va\ 
Ostaddi  I*a<ih  van 

Potter,  Pauiui 
Rembrandt  van  Ryn 

Ricci,  Scba^iano 


'  Rubens,  P^er  p. 
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No. 

353p  I  Rubens,  Peter  p, 
j  Euisdael,  Jacob  van 

856  Steen,  Jan 

857 
858 

gg^  i^Teniers,    l>af)id  {the 

862 

863j 

864  Terborch,  Oerard 

865  Gappelle,  •^'^  I'flft  ^ 

866  Heyden,  Jan  van  der 
867) 

868  \  Velde,  AdHaen  van  ds 

869)  ' 

m 


I 


Velde,  W,  ran  d^  (the 


71 
872 

373iveiae,  »♦ 

875 
876j 

877a  i  Dycjk,  ^  il.  wmi 
877b  )    ^  ' 

8781 

879  I 

Qo?  i  Wouwerman,  PhUipt 
98I  I 
882  J 

lit  1  Wy^^^llts,  Jan 

895  Piero  di  Cosimo 

896  Terborch,  Oerard 

901  Looten, 

902  Mantegna,  Andrea 

903  Rigaud,  ^ya<rin<A« 

904  Schiavone,  Oregorio 

905  Tura,  Co»imo 


No. 

}  Crivelli,  Carlo 

908  Prancesca,  Arf^^ 

909  Benvenuto  da  Siena 
9J0  Signorelli,  Luca 

911   Pinturicchio,  Bernardino 

912) 

913  [  Umbrian  School 
914 ) 

915  Filipepi,  Alejandro 

916  Tuscan  School 
920  S  a  very,  Roelandt 

923  Solario,  Andrea  da 

924  Neeffs,  Pieter 

927  U^^i,  mippino 

928  Pollaiuolo,  Ant<mio^  At- 

erihtd  to 

929  Sanzio,  Raffaello  (after) 

930  Barbarelli,  School  qf 

931  Caliari,  Paolo 

932  Italian  (xr/.  Centw<^^ 

933  Varotari,  Aleuandro 

934  Dolci, 

935  Rosa,  Salvatore 

936  Bibiena,  f^dinando 

937  Canale  Tiepolo 
938^ 

939 

940  >  Canale,  Antmiw 

941 

942. 

943  Flemish  School 

944  Marinus  van  Romerswael 

945  Patinir,  Joachim 

946  Gossart,  Jan 

947  Flemish  School 

948  Rubens,  Peter  Paul 

9491 

950  >Tenier8,  David  (theelder^ 

951 )  ^ 
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No. 

952 1  Teniers,    i>avid  (the 

953  )  younger) 

954  Huy emails,  Cornelu 
965  Poelenbuigh, 
956) 

1^2  >B0th,  Jan 

959) 
960) 

||l  \  Cuyp,  ^^i*^ 
963  Ostade, 

967) 

968  DOU,  Gerard 

969  Neer,  -^ar^  ran 

970  MetSU,  Oahrlel 

^\  \  Wynants,  Jaf^ 

973  Wouwerman,  PhUip$ 

974  Koninck, -PA^^v^' 

§76 1  Wouwerman, 

977T 

§Z§  Ivelde, 

981. 
982) 


Velde,  Adriaen  van  de 


985  Jardin,  ^'^''^^^ 

9861 
987 

988  I  Ruisdael,  Jaooh  tan 

989  ^ 
990 
991 J 

ill  I  Heyden,  •^'Wi  tan  der 
994  / 


No. 

m 

197 

ill 

1000 

1001 

1002 

1003 

1004 
1005 
1006 

1007 

1008 

1009 

1010 

1011 

1012 

1013 

1014 

1015 

1016 

1017 

1018 

1019 

1020 

1021 

1022 
1023 
1024 

1025 

1031 

1032 

1033 

1034 

1035 

1036 

1041 

1042 

1045 

1047 


Hobbema,  Meindert 
Bchalcken,  Oodfried 

Bakhuizen,  Ltidolf 
Huysum,  J<j^  tan 
Walscappelle,  Jacob 

Pyt,  Jan 

Bercbem,  Nicolat 

Wils,  JaT^ 
Potter,  Pieter  (?) 

Potter,  Pauiuf 

Deelen,  DircU  van 
CoqueS,  Oonzale^ 

Merian,  Matth^us^  Jnr, 
Hondekoeter, 
Eleheimer,  Adam 

Ob,  Jan  van 
Lely,  Sir  Peter 

Flemisb  School 

Qell^e,  Clawle 

Greuze,  J^an  B, 

Hals,  Prans 

Moroni,  Giamhattitta 

Bonvicino,  Alemndro 
Savoldo,  Giovanni  G, 

Spagna,  J^o 
Lippi,  PiiippiT^o 

Pilipepi,  Alenandro 
BigiO,  Praneia 

Flemish  School 
Caliari,  Paolo 

Hemes  S  en,  ^^^flrtna  van 
David,  Ohecra^t 
Lotto,  Lorenzo 
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1048 
1M9 
1050 
1051 
1052 

loss 

1054 

10551 
1056  ( 

1057 

1058^ 
1059  1 

1060 

1061 

1062 
1063 
1074 
1075 
1077 

1078  ( 

1079  f 

1080 

1081 

1082 

1083 

1084 

1085 

1086 

10871 

1088  i 

1089 

1090 

1092 

1093 
1094 
1095 
1096 

^8 
1099 
11001 
1101  ( 


Italian  School 
German  School 

Bertacci,t^7iMwfifii  ^. 
Milanese  Sehmd 

Ouarcu,  .^Hmimim 

Sorgh,  Ut  tuirwk 
Vernet^  cuude  J. 

Canale,  A^^mitfi 
Wouwerman,  Philips 

PobI,  Egbert  ran  dcr 

Ferrarese  School 
Flemish  School 

Hals,  I>irh 
Vannucci,  Pfetro 

BorgOgnone,  Ambrogio 

Plemiah  School 

German  School 
Flemish  School 

Patinir,  Jmehim 

Flemish  School 
Patinir,  Joaehim 
German  School 
Flemish  School 

German  School 

Flemish  School 

Boucher,  Franco i/t 

Zaganelli,  Jicrnardino 

da  Cotignola 
Vinci,  Leonardo  da 
Mor,  Antony,  Ascribed  to 

Lievens, 
Weenix,  *^(in  b. 

Montagna,  -Bartolommeo 
MengS,  Anton  Ra/a^l 

Longhiy  Pietro 


1102  Longhi,  Pietro 

1103  Fiorenzo  di  Lorenao 

1104  Manni,  Giunnioolm 

1105  Lotto,  Lorenzo 

1106  Mantegna,  f^aneeseo 

1107  Niccold  da  Fuligno 

1108  Tuscan  School 

1109  Niccold  di  Buonacccrco 
1113  Lorenzetti,  Pietro 
1114 ) 

1116 

1117  j  ^*'^^®^» 
1118) 

1119  Grand!,  ^oofo  di  6fMio 

C  'fSd  re 

1120  Cima,  Gioranni  Battiita 

1121  Venetian  School 

1122  Theotocopuli,  Bommico 

1123  Venetian  School 

1124  Lippi, /v//>y; 

1125  Mantegna,  Andrea 

1126  Filipepi,  Alejandro 

1127  Roberti,  £^eoie  de' 

1128  Signorelli, 

1129  Velazquez 

1130  Robusti, 

JdCopo 

1131  Pen  term 0,  Jacopo  da 

1132  Steenwyck,  iiendriek 

1133  Signorelli,  TAu*a 

1134  Liberale  da  Verona 

1136  \  Veronese  School 

1137  Oo^t^JneohVan  (th^elder) 

1138  Andrea  dal  Castagno 

I  ^^^^^  diBuoninaepia 

1141  Antonello  da  Messina 

1143  QhiilmiBiOf  ltido(f0  del 

1144  Bazzi,  Oio9amiHiiml§ 

1146  Hantegna,  Andrew 
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1147 
1148 

1149 
1150 

1161 

1152 

1154 

1155 

1157 

1159 

1160 

1165 

1166 

1168 

1171 

1178 

1178 

1188 
1189 

1190 

1192 
1193 
1194 
1195 

1196 
1199 

1200 
1201 

1202 

1203 

1206 

1211 
ISIS 

lais 
isu 

1S16 
1816 
1817 


LoraiMttit  Amhrogio 

Telasques 

Maroo  da  OggioniLO 

PontormO,  Jae^po  da.  At* 
eribed  to 

German  Behool 

GrOUSO)  ^'^^  Saftiite 

Matteo  di  Oiovaimi 

OaTalliaO,  Bt^rmrdo 
Daghet,  G^pard 

Barbarelli,  Giorgio 

BonvicinO,  Alesmndro 

AtttoneUo  da  MeBBina 

yiiet,  WUtew  ran  dor 
8ansiO)  Baffaella 
Dyck,      Anthonf  van 

Barbarelli,  School  qf 

[  U£»oIino  da  Siena 

GlOUet,    Francois,  As- 
onbod  to 

\  Tiepolo,  Oiorawni  B. 

Venusti,  Mar  edit 

Rubanfl,  J^'eur  r. 
\  Toaoan  Soliool 

I  Maerino  d'Alba 

Bonifasio  Veronese 
Cariani,  Oiowmi  d^ 

BuH 
Bosa,  SaiwUoro 

I  Morone,  Domt  mco 

Bellini,  (^eTUiU 
Kiofaele  da  Verona 
Bomenico  Veneziano 
Spinello  Aretino 
Boberti,  ^ 


No. 

1219  ^  ^^'ertini*  Fraweoeo 

1220  Andrea  di  Luigi 

1221  PapP,  ■^^>rahavi  de 

1222  Hondeooeteii  Meichior 

de 

1227    Venusti,  Mareello 

1229  Morales,  LuU  de 

1230  Ghiriandaio,  DQmeniet> 

del 

1231  Kor,  Antony 

1232  Aldegrever, 

1233  Bellini.  ^y^MwiMrf 

1234  Dosso  Bossi,  Oiota/mn 

1840  I  Oirolamo 

1241  Campana,  Fedro 

1243  Dutch  School 

1247  Maes,  ^^oola» 

1248  EelB%B.wndor 

1251  Hals,  ^V^w* 

1252  Snyders,  Fram 

1255  VeldOi      Jantz  tern  de 

1256  Steenwyck,  Herman 

1257  Murillo,  i^^rt^/Z^^iw^^  ijr. 

1258  Ghardin, 

1260^ 
1261 
1262 
1263 

1  oaS  \  GreBCO-Roman,  ^nd  or 

1266'  ^^^COlUury, 

1267 
1268 
1269 
1270. 

1277  Maes,  Nicolas 

1278  Pot,  Uaulrih  G, 

1280  Flemish  School 
1282   Empoli,  J*  Chimenii  dof 
1284    Vivarini,  Antonio 

1886  MnrillOt  ^Af^^^  ^ 
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1287  Dutch  School 

1288  Weer, -4.  wnifor 

1289  Cuyp,  AelheH 

1291  Valdes-Leal,.''««»^ 

1292  Bylert,  fwi 

1293  Molenaer,  JKSaiM 
U94  TocTier.wuUmde 
1S95  Oiovenone,  Girotamo 

2297  I  Zaifl,  Giuseppe 

1298  Patinir, 

1289  Ghirlandaio,  DomeMeo 

1300  Milanese  School 

1301  Tuscan  School 

1302  \  Marmion,  SimoTi^  As- 

1303  f     rribrd  to 

1304  Umbrian  School 

1305  Donck,  O. 

1308  Mazo,    Martinez  Juan 

H'iutiita  del 

1309  Li cinio,  Bermrdino 

laiO  Cima,    QiotanM,  Sat- 

tufa 

1311  Beerstraaten, 

1312  Victorsy'^* 
131S  Robusti,  'J'lcopo 

1314  Holbein, 

1315  Velazquez 

1316  Moroni,  GuimhattUta 

1317  Tuscan  School  iSienese) 

1318  Caliari,  P^olo 

1319  Gell6e,  ^/^t/rfe- 

1320  I  Janssaus,  CarnelU  van 

1321 1 

USS  Bronzino    iAMelo  Oi 

Cotimo),  eaUed 

1324) 

1325  >  Caiiari,  P**^^*' 
1326 » 

1887  Gcy«L«^«»««» 

U29  Brekeienlcam, 

U80  SuododiBiioiiinsegna 


No. 

1331 
1332 
1333 
1334 
1335 
1336 

1337 

1338  i 

1339  ( 

1340 
1841 

1342 
1343 
1344 

1345 

1346 

1347 

1348 

1352 

1353 

1375  i 
13761 

1377 

1378 

1380 

1381 

1383 

1386  ( 

1387  I 
1390 
1393 
1397 
1399 
1400 
1401 
1406 

1409 
1410 
1411 


Pungai,  Berrtardiiw 

Netscher,  Oispar 

TiepolO,  Oioranni  B, 

Lon^hi,  Pti  tro 
French  Scliool^XF.<w»r. 
Libeiaie  da  VeTona* 

AieriM  to 

Bazzi,  Giorannantonio 

Fabritios,  Bemkard 

Bo^hman,  Roland 

Wet,  ^.  de 
Dntoh  School 
Ruysdaelf  Sidonum  «mt 
Wonwennan,  J^m 

Avercamp,  BMMk  vam 

Ostade,  I^ank  vam 
Velde,  Adriaen  vande 

Moucheron,  iVMHe  dlr 
Ryokaert,  MtrHn 

Velazque* 

S  a  vol  do,  Giovanni  G, 

Steen,  J^n 
Os, 

Manteg^na,  f^anoe$e» 

Veimeer,  J^^n 

Duyster,  WlUem  C, 

Ruisdael,  Jacoh  vat* 
Vernet,  (tnvdt  j. 

Aack,  Johaiinea  Ah. 
Terborch,  Gerard 

Rembrandt  van  Ryn 
Siiyers,  Pieter 

Angelico,  Giovanm^ 
Sohoolqf 

Cordelle  Agii,  Andrm 
Borgo^^none,  Amhrogi^ 
Bobeitif  ^rtHde  de* 
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INDEX  TO  NAMES  OF  HASTEBS. 


No. 

1412  Lippi,  FiUppi90 

1415  Dou,  Oerard 

1416  Mazzola, 

1417  Mantegna,  Andrea 
1417a  Italian  Bohool 

1418  Antonello  da  Messina 

1419  Flemish  School 

1420  Berck-Heyde,  -A. 

1421  Steen,^^* 

1422  Le  Sueur, 

1423  RaveBteijn,  J^««Xfw* 

1424  Elsheimer,-4AMi 

1425  Le  Naia 
1427  Baldung,  J25mi# 

1429  Canale, 

1430  Beccaftimi, 

1431  Vannneoi,  Pietro,  m- 

eriM  to 

1432  limi,  OheeraeH 

1483  Flemish  Bohool. 

1484  Telazqnes 

1436  Pisano^T^m 

1437  Bamaha  da  Hodena 

1488  Milanese  BohooL 

1489  Ruysdael, -SBtonwfuww 

1440  Bellini,  Giowmni 

1441  Vannucci,  Pietro 

1442  Bakhuizen,  Ludolf 

1443  Steenwyck,  Hendriok 

1444  Honthorsti  ««• 

\  Ruysch, 

1447   Me  11 1  e n ,  ■  ^ 

1449  Champaigue,  I'hUi^jfe 

1450  Lnciani,  St  hastiarw 

1451  Berck-Heyde,  <?tTrii  x 

1454  Guardi,  inraneescif 

1455  Bellini,  <?«wmii# 

1456  Italian  School. 

1457  Theotocopuli,  J>ommSao 


No. 

459 

461 
1462 
465 

466 

468 

469 

470 

471 
472 

473 

476 
478 
1479 
481 
489 
490 

495 
658 

660 

661 
662 

664 
665 
674 
675 
1676 
680 
682 
683 
689 
694 
695 
696 
699 
700 
701 
776 
810 
812 
842 


Eeckhout,  &»hfand  van 

den 

Matteo  di  Giovanni 

DubbelS)  Hendrik 

Ferrari,  Gauden^io 
Orsi,  ^^io 
Spinello  Aretino 
Heda,  ^vniem  A. 
Weier,  ^^^ob 

Goya^  Francisco 

Meldolla,  Andrea 
Mansueti,  Oiovanni 
Avercamp,  Hendrik 
Bega,  Ofmelim  P» 

\  Venetian  School 

Maasolino,  Ludmnco 
Vig^e  Le  Bnin, 

Madame  MUabeth 
Werff,  A,  d$r 

[  Predis,  Amhrogwds 

Chardin,  -T.  n.  simhn 

PrediSy  Ambroglo  de 

I  Rembrandt  van  Byn 

Herrera,  Vmyi'-ucode 
Dutch  School 
Francesco  di  Giorgio 

Cuyp,  Aelbert 

Gossart, 

Bartolommeo,  ^ra 
Venetian  School 
Bellini,  OUmanni 
Vermeer,  atoriktdto 
Dutch  School 
Everdingea,  Allart  Tan 
Signorelli, 
Duchatel,  Fran^oU 
Spagna,  M  a$oriMt9 
Tuscan  School 
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THE  SCHOOLS  OF  PAINTING. 


The  word  ^  School "  has  miom  significatioiii  with  writers  on 
art :  in  its  general  and  widest  sense  it  denotes  all  the  painiers  of 
A  given  oonntry,  without  special  reference  to  time  or  sah-diTision» 
of  stjle;  as,  the  Italian  SchodL  In  a  more  restricted  sense,  it 
refers  to  the  characteristic  style  which  may  distingnisb  tho 
painters  of  a  particular  locality  or  period ;  as  the  Bolognese 
SchooL  In  its  most  limited  sense,  it  signifies  the  distinctiya 
style  of  a  partienlar  master ;  as  the  School  of  Baphael ;  whence 
it  is  abo  applied  to  the  scholars  or  imitators  of  an  indiyidual,  who 
are  said  to  he  of  the  School  of  such  master. 

In  the  following  table,  the  word  is  used  in  its  wider  senbas. 
With  regard  to  the  chronolopy  there  observed,  it  must  bo 
apparent  thai  iL  is  impossible  to  lix  wltli  precision  the  c;>maieiice- 
mcDt  of  any  Scliool.  There  are  isolattd  t  acts  (.f  very  remote  dateg^ 
c<jQijected  with  the  history  of  painting  in  many  countries,  but 
such  facts  cannot  be  assumed  to  indicate  the  exist.  iic*^  of  a  class 
of  painters  having  a  more  or  less  common  and  delimit)  style.  It 
is  only  Tvhen  sucli  a  class  exiBta  that  a  School  can  be  said  to  bo 
e«t:ih)]ishL''i  ;  and  wlioa  there  is  evidence  of  the  practice  of  painting 
in  a  more  limited  deprree,  yet  tendiug  tO  BUch  developmeilti  ih» 
School  majr  be  said  to  have  commcnoed. 
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LIST  OF  PAINTERS, 

ARRANGED  ACCORDING  TO  SCHOOLS  AND 

CHRONOLOGICALLY. 


aoaoo&s  or  TUMMunr. 


Margtfitoiie  ot  Amw   isi^lMS 

dmalrae,  c^ionumi   moMsosr 

Olotto   1S66M886 

Gaddi,  TWdao   1300  l~l 

Or cagna,  Andrea  di  Cione,  called  -       ....  1800  ?-1368 

LandiniCJACOPOdiCASl&NTINO)      •     •     -  l8iOM390f 

Jofltns  of  Padua   18...  M40a 

BpineUoAietiiio  -    *    •    •    ^    .    •    •  im  r-uio 

Andrea  dal.Outagno-                  *    •    *  189oM467 

IJccello,  Plwrto       -      -      -      •    •  .      -    '  -       .  1397  H7& 

Domeuico,  Veneziano   14. ..-1461 

Lippi,  FRA  FILIPPO   1406  l~um 

GoZflOli,  BenoMO  1420-149» 

MaMhUYalli,  Zenobio  -      •      *  .     .            .      •  141^1471^ 

PmUlBO^  Fnaoeioo   14»-1457 

PdlailUftlO*  AntoniQ     -      -   14S9M498 

Pilepepi,  AlMMdio  (SANDRO  BOTTICBLLD     -  1447-i6ia 

Ohirlandaio,  I>«iBenioo  del   1449  u 94 

Vinci,  Leonardo  da   1452-1519 

Lippi,  Filippino   1457  ?-1504 

Credi,  Lorenzo  di--..*..«  1469-1587 

Piero  di  Goflimo   1488-1681  r 

AlbarliiidUf  MvioMo  *    *    .         ...  i474-ifti6 
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LIST  OF  PAINTEES, 


Buonarroti,  MICHELANGELO      ....  H75-1564 

Big-io,  Francia       -   1482  ir>25 

Ghirlandaio,  l^i<ioifo  del     -   1488-1561 

Sarto,  Andrea  del  (Andrea  d*Ag]iolo)  ....  1466-1631 

PoUtomo,  Jaoopo  (OMnioQi)  d»   t4M-1657 

SronsiaOyCAngelodi  0Qelnu>,4»lled)  ....  160S-1672 

Bosd,  FfBii«e«»  de'  (de'  SALVIATI)  •  1510  15«3 

Vcnusti,  Marcello   15...  M6...  ? 

Empoli,  '^aoopo  da   1554  f-l640 

Allori,  Cristofano   1577-1621 

Dolci,  Carlo   1616-1686 


SZSMSSS  SCUOOZi. 

Dtiocio  di  Baoninaegna  •  •  •  p  ohivt  id6o-itvi«y  1839 
fiegna  di  Blumaraitiira  -  •  •  •  mprM  18O6  to  1326 
Jioreaaetti,  Pi^tio  19...-1348  r 

Xoren^tti,  Ambrogio  i2...-lipimj  isir* 

Ugoiino  da  Siena  ....^-1339 1 

l^iccolo  di  Buonacoorao  -i^ss 

JUIattao  di  GioTanni   •>     •  1436  M495 

Fungai,  Bernardino  f..l616 

^iiTeaiito  da  Siena  use-isie  t 

Oirelanio  del  Paocbia  r  1477-I6... 

Peruzsi,  Baldflflsare  1481-1536 

JBeccaiuini,  Domeuico  •      .  1486-I6dI 


VMamiAN  AMD  MMAmOU  SCSOOM. 

Trancescaifierodella  -  141o?^1492 


LorenM  da  San  SeverinOi  painting  m  tlie  earlj  part  of  the  15th 

oentnxy. 

Viecoldda  FUigno:(<»l««l7AL1JiniO)  -    -    -   1490  M493 
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XiliT  or  PUNT£B&  xxTfi 

noraiiio  di  iKmnio  uhoms... 

mono  da  Forii   1438-U94 

Santi,  (Kovanni  14...  141)4 

Si^Orelli,  I^nca  of  Cortjim  1441  ?-152$ 

Vannucci,  Pietro  (il  PJBEUGINO)  IU6-1533. 

MaTiniy  GuumicoU  •^.,.-4644 

PmturiOQhiey  Benuudiao  Betlo^  il      ....  1454»m& 

P^lMOUO^Muoo  14MM<v<fy  1517 

AsdM  di  lAlgi    L^ingegoo  ">  paiming  liU 

Lo  Spa^a,  Giofnomi,  <U  Ftotro,  callod  •      •      .     14...-^«r  15SO 

Bertueci,  Oiovanni  B.  early  lOth  century 

Sanzio,  Raff:i.  llo  (  RAPHAEL  of  Urbino)  -  .  -  14.^:M520 
Ubertini,  Frauc-tsco  (II  Bachiacca)       ....  14W-1557 


Zafflineili,  Bornardixio  (o£  and  isalled  CQTIflNQLA%  mrlj  160^ 


scBOOM  ar  MMSABDT  amd  t&k  smxua. 

(MILANESE  AND  PI£DMONX£S£.) 


Foppa,  VinoeMo  14...-1492 

Sol  alio,  Andrea  1 46o  2 -after  iblb- 

BorgOgHOne,  Ambrogio  da  Fosoauo,  il  -      •      -      -1455  ?-1593. 

Macrino  D'Alba  •  14...  2~i5.,.  f 

Beltraffio  C^r  Boltraffio)f  (iioT.  Antonio  •  •  •  i467-i5i& 
Maroo  da  Oggionno  l470M64or 

ladni,  BecnavdUno  mhnU  lil^-^^  IflSa 

Baai^  OioTHUii  Aatouio  (tt  80D01IA)     •     •     •  i477'-154i^ 

Ofcnrenone,  CHzoiaiiio  u...t-i6...f 

Ferrari,  Qandanrio   1484  i:>4i> 

(CREMONA.) 

Taceoni,  Franoesoo  14.,.  t^imng  1480 

Kaloiie,  AltobeUo  '     .     .     .    14...-^lfle4«^  ill  oai^^tfr  1518 

ilOQea00iaa|BooiMooio  jwtiitiiy  i49^i5id 
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LIST  OF  PAINTEBS. 


(LODI.) 

Piana,  MArtino  U...-a/tfr  162e 

(FAEMA  AUD  MODENA.) 

JUnola, mippa  •  •  •  •  .  •  .  14«..M605 
Iiodovioo  da  Pamia  .. 

JUlegri,  Antonio  (dft  OOBBIOGIO)  •  •  -  .  l4M-isa4 
Pannig^no,  B^iBnoeMo  MMso]n»  11  *  .  .  •  1603-1540 
Or«i,  LeUo  1611-1687 

Barnaba  da  Modena  -     •     •     •  s§o<md  half  qf  nth  emturp. 


scaooiiS  or  vbkzce  and  the  vjbnsti 


TiYUini,  Antonio  (of  Hnzano)  • 
YiTarinl,  Bartolommeo  (of  Mntano) 

Bellini,  0«nMle  - 
Bsllini,  Giovanm  - 
Crivelli,  Carlo 

Antcmello  da  Measiiia 
Oarpaocio^  Yltton 
Sasaiti,  Mavoo 


Montagna  Bartolomnioo  (of  Bzeeda  and  Yioema)  1450-1538 


Ca r ian  i ,  CHotanni  de'  Buri  - 

'Gima,  Giovanni  BatLiata 
Mansueti,  Giovanni 
MocettOi  Girolamo 
If arziale,  Mmoo  •     •  . 
Biaaolo^  Fnaoetoo 
Tmitidl^  Andrea  (of  Boigimo) 
CJordelle  Ag^ii,  Andrea  - 
Bonifazio  Veronese  - 
Martino  da  Udine  CPBLLEGBIKO  da 

DANIfiLS)  .... 
Barbaralli,  Oiorgio  (aiOBaiOHl 


-  paim4mg  1440-1464 

painting  1450-1498-U 

-  1426-7 ?~1507 
1428?-1516 

painting  U6d-^ft^  1404 

-  1444M49Sf 

-  paimHtif  1479-1622 
pamUig  IqfoM  1600-4^  1621 


-     1480  7-1541 

-  1489-1617 
painting  from  1490-1500 

-  painting  1490-1614 
pmUdk^  Un^t^  1607 
painHtig  im-^ft§r  1630 

pmUUing  14...  M528 
•  •  14...  f— 15...  ? 
"       "       •••«•.— 1540 

SAN 

-  before  1470>1547 

-  b^of^  1477-1611 


I 
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LIST  OF  PAIKTEE8. 

Oitena  CVINCEKZO  DI  BIAaiO,  known  m)  -  U..?-1531 
TaoalliiH  Tiriano  (TITIAN)  1477  i576 

SftTOldO,  CM<OT.  Gixolaaio  (of  Bxeada)  -     .     •  1480  t-a/Ur  1648 

Palma,  JMopo   1480  M6S8 

Lotto,  LawDio  (of  Ti«¥iflo)  U90i-abimt  1666 

Laciani,  Sebastiano  (SEBAST.  del  PIOMBO)^  • 

Roma niDO,  of  Brescia  -       .       •    USTt-in  or  about  loQQ 

VsnezianO,  Bartolommeo  •        jpaintifig  i  .')u5-1530 

CHrolamo  da  Treviflo  1497-1544 

BonvlaUUH  AleMndro  (MOBSTTO)  •      -      -      -  1498-1566 

Airolsmo  d*  Santa  Orooe  *    -    -    •     jmnUng  1620-1649 

LieilliOy  Beraurdino  .  •  .  •  painting  hiho^  1624-1641 
Bordone,  Pteis  (of  Treviso)   1600-1670 

Moroni,  Criambattiste  (of  Bergamo)  •     15..? -1678 

Ponte,  Jaoopo  da  (JAGOPO  BASSAJNOJ  -  -  •  1510-1592 
Eobusti,  Jaoopo  (U  TINTORETTO)  -     -     •     -  1518-1594 

MeldoUa,  Andrea  (called  SCHIAVONB)  -      -      •  1622-1582 

OaUiri,  (PAOLO  VBBONSSl)  •  -  1628-1688 
Tafotari,  AtawndKo  (ii  PADOVANIRO)     -     •  1690-1660 

Biod,  SebMtiaiio  (of  BeUnno)  1659-60-1734 

Tiepolo,  CHovMini  Battista   1692-1769 

Canaie,  AuLQiiio  (il  CANALETTO)  -     •     -     -     loy;  1768 

Longhi,  Pi>tro   1702-1762 

Guardi,  Franoeaco  1712-1793 

2aii,  Giuseppe  17 . .  M784 


FADVA  (Ybketia). 

Sehiayone^  Gxogoiio  u . .  f- . . .  .t 

Mantegna,  Andrea   1431  1606 

Zoppo,  Marco  (of  Bologna),  see  Bolognese  School, ^flrw/rn^r  1471-1498 
MftntflyPai  Francesco  -  H70  i-iivirty  1517 
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XM  LIST  OF  PAi2^TERS. 

Pisano,  Vittorr  (PiSAKJBIiLO)-     •     •     •      1880-1461  2 

Morone,  Domenioo  1442-16 

Liberale  da  Verona  U51-1686 

BoQfljgttOrii  IteoeMO   1466-151^ 

OtolflnOi  NIoooId  painting  1486-1518 

Ibrone,  FiMwesoo-  147^1521) 

Girolamo  dai  Libri   1474-I56a 

Morando,  Paolo  (il  CAVAZ20LAJ  ....  1486-1522 

Miohele  da  Verona  paintit^  1600 

Oaliari,  P*olo  (see  alie  Solioola  ol  Yenloe)  -     •     •  IfiSa-ISSa 


rsaaAassa  8GB00&. 

Tura,  Coeimo  (or  (Joemi)  14S0  W495 

Qoeaa,  FmnoeBOO  d«l  14. .-Mmm  1480-85 

Bono  da  Ferrara  paimtim,  im 

#    Oriolo,  aiovumi  •    .    .   u^i^  hgi 

Boberti,  Eroole  de*   1450  ?_U96 

Costa,  l^renzo   ?  .|53.^ 

Grandi,  Ercole  di  Giulio  Cesiuro   14M  M6S1 

Bosso  DoS8i  (GioTaimi)  •  1479  M54S 

Mazzolino^  LadoTioo  M538 1 

Tiiio,  BenTWiuto  (11  OABOFAIjO)    •      .      -      .  1481-.16W 

L'OrtoIano  u . .  -Aiuit^ 


BOXiOGMfiSfi  SCHOab 

LipPO  di  DalmasiO  -  •  .  •  .  painting  1376-14lO 
^Oppo^L^aroo  (Me  Paduan  Sohool}      •     •      pa4ittk^  1471-1^ 
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JLIBT  OF  PAINTERS.  xxxi 

Raibolini,  Francesco  CilFaAKCIA)         -      -      •  1450-1517 

GftrraCCif  Ludovico              ------  1 556-1619 

(hmOOi,  Aj?ostino       ^   1557-1C02 

Obmflfll,  AunilMUft      r    1660-1609 

Bttni,  OuMo   1675-1642 

^mpieri,  Domenioo  (U  DOmERIOHIIfO)     *     *  1681-1641 

Barbieri,  Giov.  Franoeaco  (U  QUBRCmO)      -      •  1591-1666 

Mola,         rraiiC*»sco     -------  1612-1668 

Bibiena,  Ferdinando   1657-1743 


aOBSAN  AND  VSOFOUTAV  SOBOOft. 

Pippi.  (riniin  (GIULIO  ROMANO)  -  •  -  -  1492.1646 
Rinaldo  Mantavano  paintitu/  1525-15.. 

BarOCCif  iV<3eri<ro  1528-1612 
Amerighi,  MioheUngelo   1669-1609 

fiibera,  Giuseppe  (lo  SPAaNOLSTTO)  i  see  also 

Spanish  School   1588-1656 

Salvi,  QioT.  Bftttuta  (SASSOFS&RATO)  -     -     -  1605-1685 

Boea,  Solviton  (oe  NaplM)  1616-1673 

OmllillO,  Bernardo  (of  NaplM)   1622-1664 

Maratti  (or  Maratta),  OmtIo    -   1625-1712 

Pani^  Giuviyuxi  Antomo  1695-1768 


-SFAinSK  SOHOOft. 

Campana,  Pedr    .     .    •   160S-1670 

TheotOCOpuli,  Domcmco  (el  QRIEQO,  il  GRECO)  •  1548-1626 

Morales,  Luisde    -      -       -       -       -       -     —     —  ....-1586 

^bara,  «foee£  de  (tee  alao  Roman  School)    •     •     •  1588-1656 

Zwbaimil,<^'WW6iiOO     -       -  -  •  1598-1062 

Tdaiquez,  Tkm  Diego  da  SUva  y   1609-1660 
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xxxii  LIST  OF  PAINTERS. 

Mazo,  Joan  Bautista  Martinez  del        •      •      •      -  ...  .-1667 

Murillo,  Bartolom6  Eet^bati   1618-1682 

Valdes  Leal,  Jnande   1630-1691 

Goya,  Francisco   1746-1828 


DUTCH  SGKOO&8. 

Ravesteijn,  Jan  Anthonisz   1572-1657 

Savery,  Roelandt  lo76-163i» 

Hals,  Frans   1580  or  81-166<> 

Vliet,  Willem  yen  der   1584-1642 

Avercamp,  Hcndrik   1585- fl/?^r  16G3 

Poelenburgh,  Comella  van   1586-1667 

HalB,  Dirk   -1656 

Honthorst,  Gerard  van   1590-1656 

JaPBsens  van  Ceulen,  Comelig  1594-IG64  ? 

Heda,  Wlllem  K.   1594-  <ifUr  1678 

Keyaer,  Thomae  de   1696  y-1667 

0OyeP,  Jan  Jpgefsz  van   1596-1656 

Potter,  Pieter   1697-1652 

Pot,  Hendrik  Uring  1600-165G 

Roghman,  Rowland  1597-  UHng  1685 

Duyster,  Willem  Corneliflz   1599-1635 

Breenbergh,  Bartholomcus  1599-  he/iyre  1659 

WynantS,  Jan  painting  1641-1671^ 

Buysdael,  Salomon  van  I6OO  ?-1670 

Post,  Jacob  van  (the  elder)  IGQq  ?-1G71 

Neer,  Aart  van  der   1608-1677 

Byiert,  Jan  van  1608-1671 

Rembrandt  van  Ryn  •     -     •     -     ■     ,     -  1606-1669 

Witte,  Emanuel  de   1607-1692 

Donck,   lining 

Lievens,  Jan   1607-1674 

Delen,  Dirck  van    ■  1607  ?-1673  ? 

Steenwyck,  Herman    «      .    .  ,      .  .      .  16 . .  ?-16 . . 


LIST  OF  PAINTERS.  xxxiii 

Molenaer,       Miense  before 

O^tade,  Adriaan  Jansz  van  1610-1685 

Wet,  J.  de  painting  1635 

Both,  Jan  161U  ?-1652 

Poorter,  Willem  de  16...  l-lirin^  1646 

Sor?h,  Hendrik      -       ^       -       -       -       -       -       '  1»>11-1(>61)? 

 W  7  

Heist,  BarthoIomenB  van  der  1611  or  12  1670 

Don,  Gerard   16ia-1675 

Herp,  Cruilliam  or  Willem  van   1614-1677 

Bol,  Ferdinand       .....       -  1616-1680 

Terborch,  Gerard  (or  Terbnrg)   1G17  ?-lfiSl 

Lely,  Sir  Peter  (see  GerroaTi  Schools)     ....  1618-1680 

L00t€Il,.Tan    -       ~-       -       -  -       -       -  - 

KoDlDck,  Philips  de   1619-1688 

Wils.  '^ii^i  ^-W^''^  ^^^^ 

FabritiuS,  Bemhard  pairUimf  1650-1672 

Pape,  Abraham  de  -  ~-  -  -1666 

Wonwerman,  Philips  lui'j-it^tj^ 

Decker,  Cornelia  G.   ?~ir)78 

Dubbels  Hendrik 1620?-l67g 

Berchem,  Nicolas   1620  1683 

(hyp.  Aelbert   1620-1691 

Victors,  Jan ^^"^^ 
Bega,  Comeliua  P.   -      •  "^"^^""^ 

Weier,  Jacob  

Poel,  F4,^^>€rt  van  der   1621-1664 

Weenix,  Jan  Baptist  ^^'''^"^^ 

ostade,L^v^  !!!!!!~!!!^^ 

Eeckhont,  Gerbrand  van  den  1621-1674 

Lnndens/Gerrit  1622-</rrn^-W7 

Velde,        Jansz  van  de   1622-  

Beerstraaten,      Abrahamsz  !!!!!! 

Jardin,  Karel  du  -  •  ~^  -  '  ~'  ~-  '  1622-1678 
Lingelbach,  Jobann  or  Jan  !!!'.'^"!!^ 

Potter,  PanluH  

Brekelenkam,  Qniryn  van   .     -     .     -    ftgfM?^/f»  i625-ao-itsb» 


LIST  OP  PAINTERS. 

Steen,  Jan  1626  ?-167<> 

Ruisdael,  Jacob  van   1628  or  9-1682 

Hackaert,  Jan   1629-1  r>96  ? 

Wouwerman,  Jan   1629-1666 

MetStt,  Gabriel   1630-1667 

Aack,  Johannes  Ab  16...?-  7 

Cappelle,  Jan  van  de  ....  paifdinff  from  lGr>0  to  imo 
WalSCappelle,  Jan        ■       .         painiiruf  he f^n-e  W>7  mi  fit  it  17-\H 

Hooch  (Hoogh),  Pieter  de  leSO^a/fer  1077 

8 torck,  Abraham   1630  ?-171ft 

Bakhuizen,  Lndoif   1631-170» 

Vermeer,  Jan  (or  Van  der  Mccr  of  Delft)    -       -       -       1G32  ](>7-> 

Maes  (Maas),  Nicolaa   1632-1693 

Velde,  Willem  van  (le  16;>3  1707 

Moucheron,  Frederic  de    1633ffr  4-16ftfi. 

Mieris,  Franavan   1635-1681 

Velde,  Adriaen  van  do  1^35  c-ir.72- 

Hondecoeter,  Mclchior  de  i (;;;('> -ir>9.-) 

Heyden,  Jan  van  der   I(;a7-1712- 

Berck-Heyde,  Gerrit  Adriaensz   1638-1698- 

Hobbema,  Meindert      -   1638-1709- 

yetSCher,  Caspar   1639-1684 

Weenix,  Jan  (the  Yonnger)   1610-1719- 

Schalcken,  Godfrled   1643-1 70fr 

Huchten burgh,  Johan  van   1646-173.<t 

Mieris,  Willem  van   .  1662-1747 

Ruysch,  Rachel   1664-175(V 

Snyers,  Pieter   1681-1752- 

Huysum,  Jan  van   1682-1749^ 

Os,  Jan  van   1744-18qL 


r, 


LIST  OF  PAINTERS.  xxxv 
FLEMISH  SCHOOIiS,  XV.,  XVI.,  asp  XVII. 

ciswTuaii;3. 

Eirck,  Jan  van   1390  ?-1440 

Weyden,  Hogier  van  der  about  ^ 400- Wtj-k 

Hemline,  Hans   ?~1495 

David,  Ghet-raort  14.-j()  ?-iri23 

Massys  CMATSYS,  Metsys)  Quinten      -     -    he/ore  i4<)0-ir>30 

Engelbertsz,  c«jruelis  i4(3s-i:,33 

Sossart,  (Jan)  of  Mabuse  H70  ?-i54i 

Mostert,  Jan  U7i-after  1549 

Bles,  Herri  de  (CIVETTA)  •  ahmt  USO-affer  1551 

Patinir,  Jo^liim  14  .  .         or  ht/ore,  1524 

Orley,  Barent  (or  Bernard)  van     »  about  1491-1542 

Scorel,  Jan  van   1 495-1 5G2 

Hemessen,  Catharina  van   1500-1556  ? 

Campana,  Pedro   1503-1570  1 

Lombard,  I>ambert   1505-1566 

Mor,  Antony   1512  -1577  ? 

Marinus  van  Romerswael       ....  painting  1521-1560 

CorneliSSen,  Jaoob  paint in^  1553 

Keeffs,  Pinter   1577-8-r//^rr  1656 

Rubens,  Pe^r  Panl   1577-1640 

Snyders,  Frona   1579-1657 

Steenwyck,  Hendrick,  jnnr  -                                   -  1580-1649  ? 

Teniers,  David  (the  Elder)   15S2  1649 

Ryckaert,  :SJartiii   1587-1631 

Dyck,  Sir  Anthony  van   1590-1641 

Teniers,  David  (the  Yoanger)   1610-1690 

Pyt,  Jan   1611-^1661 

Duchatel,  FrangoU   161&-1694 

Cogues  CCOCX),  Gonzalea   1618-1684 

Meulen,  Adam  F.  van  der   1632-1690 

HuvsmanS,  Cornells   1648  1727 

Hnysman,  Jacob   1656-1696 


zxxvi 


LIST  OF  PAINTERS. 


CSRMiLK  SCBOOZiS. 


William  of  Cologne  (MEISTER  WILHELM)     -    living  1380 

Lochner  (or  Loethener)  (MEISTER  STEPHAN)  -  13  . .  7-1451 
"  Meister  von  Liesborn  "   •       -       -       painting  about  1445-1465 

Master  of  the  Lyversberg  Passion •  -  ynntrng  1463-90 
Westphalian  School,  Master  of      -     •     •    ^^^^f  i4i^o-ir>oo 

Cranach  (Luca^)   1472-1553 

Baldung,  Hans   1476  ?-1545 

Holbein,  Hans  (the  Younger)   1407-1513  ? 

Aldegrever,  Heinrich   .-after  1555 

Lucidel,  Nicolaa  •       -  1527  7-1590  ? 

Rottenhammer, 'Tohann  1564  ir>23 

Elsheimer,  Adam   1578-1620-21 

Lely,  Sir  Peter  1618-1680 

Merien,  MatthaBns,  junr.  1621-1687 

Dietrich,  Johann  Wilhelm  Ernst  1712-1774 

MengS,  Anton  Rafael   1728-1779 


raisycH  schooii. 


Marmion,  Simon   Uring  1468 

Clouet,  Frnn90i8  (called  JANET)       -  1510  7-1672 

Le  Nain   15  . .  7-1648 

Poussin,  Nicolas  ■      -       -  1694-1665 

Qellt^e.  Claude  (CLAUDE  LE  LORRAIN)     -     -  1600-1682 

Champaigne,  Philippe  de   1602-1674 

Dughet,  Ga.'^pard  (QASPARD  POUSSIN)       ■      -  161^-1675 

Bourdon,  Sebaatlen   1616-1671 

Le  Sueur,  Eustache   1616-1655 


V 


LLsr  uF  PAINTERS. 


xxxvii 


Big^ud,  Hyacintlie   1669-1743 

Lancret,  Nicolas  1690-1743 

Chardin,  Jean -Baptiate  Simeon   169»-1779 

Boucher,  Fnmjoiia   1704-1770 

7eniet^  OlMda  JMoph   1714-1789 

OieaM,  Jwi-Bapti8t«   1796-1805 

Yi|pte  Le  Br  un,  KadaoM  Elizabeth  L.  •     ...  1755-1612 


Xmnuuiaei  ZVII.  Oentnxy 


Digitized  by  Google 


EXPLANATOBY  SEMARKS. 


Tn  Oatalogue  is  umngQcl  in  the  alpliAbottoil  ordar  of  Uie 
ptinion*  nameB,  whieb  tuuwer  to  thoio  iaseribed  on  the  piotare 

frames.  When  the  frame  be;irH  no  painter  8  name  but  ih;it  of  a 
school  only,  the  picture  will  be  found  catalogued  under  the  bead 
of  that  Mdiool  in  the  general  alphabetical  aeqneiioe,  as  : — Toran 
SdKKkl  ;  TTmbrimn  School ;  I>ateh  Bohpol,  eto. 

Dutch  mnd  Flemish  paiotere  are  catalogued  according  to  the 
initial  letter  of  thoir  fimainaa,  ImipeotiTe  of  the  prefixes 
"Tsa**  end  "dOt**  when  either  of  theie  wis  borne,  as:— Telde 
— not  van  de  Tolde  ;  Dyck — not  van  Dyck  ;  Koninck— not  de 

In  tlie  description  of  pietnrea  tiie  termi  riffht  and  left  are  oied 

with  reference  to  the  right  and  loft  of  the  spectator,  uuiesii  the 
context  obviously  impUea  the  contrary. 

The  surface  meeeoTe  of  pictures  is  given  in  feet  and  inches. 
The  abbreviations  h.  and  to.  indicate  height  and  width. 
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JLAOKaM  (Jam  tan).   17Ui  century. 

The  picture  described  Mow  is  attributed  to  this  artiet,  who  it 
otherwise  UDknown^oii  ftccoaot  of  the  signature  which  appears  at 
the  foot  of  an  enirraTing  which  is  repreaentdd  hanging  on  the  waL 

Id  the  background. 

No.  1397.  An  Old  Woman  Sewing, 

A'^parently  of  the  peaiani  oImb.  She  wean  a  hfawk  gown, 
a  hliM  apron,  a  large  hnen  kerehief  which  falia  in  two  polnti  on 
her  cheat,  and  a  oloae-fittiDg  linen  cap  which  cK>nceals  her  ears. 

She  nits  in  a  rustic  chair  stitching  linon  over  :i  cir-^Mon  which 
lies  on  her  lap.  On  the  left  is  a  cloth-covercd  tabic  on  which  are 
a  ilrinking-vt  ssel,  a  knife,  a  half-peeled  lemon,  and  a  pair  of 
^issors.  On  the  rij^ht  of  the  foreground  ia  a  basket  containing 
hnen  and  a  cloth.  On  tho  wall  behind  is  the  engraved  portrait 
of  a  gonilemaD,  bearing  an  inecription  in  which  the  name  of 
JcannoB  Ab.  Aaok  occurs,  with  the  date  1665. 

On  ca&Tae,  8  ft.  6|  in.  A.  bj  2  ft.  8^  in.  w. 

Presented  1^  Hr.  Henrj  J.  Pfnngsfc,  F.S.A.,  in  1894. 


AOZZ.    See  GO&I>£XiIi£  AaZZ. 


▲CmaiiO  (Amohsa  D*).  See  SAmXO. 


A&aamnira&u  (Mariotto),  1474-1515. 

A  pupil  of  Cosimo  Roselli,  became  tho  intimate  fnead  and 
assistant  of  Fra  Bartolommeo ;  he  was  born  at  Florence  ISth  Oct. 
1474.  When  Fra  Bartolommeo,  under  the  influence  of  8aTona- 
rola,  gave  up  painting  and  took  to  a  monastic  life,  Albbrtinblli 

completed  some  of  his  unfinished  pictures,  and  so  thoroughly 
lasimilated  the  style  of  the  Frate  that  independent  works  of  the 
pupil  have  often  been  asrribed  to  the  mn«?ter.  The  grandest 
effort  of  Mauiotto  is  the  Visitation,  in  the  Lttizi  ;  tiie  Trinity^  in 
thtt  Accademia,  has  grt-at  merits.  He  died  at  Florence  6th  No?. 
lol5,  the  victim,  na^ii  Va>ari,  of  dissipation. 

No.  645.  The  Virgin  and  Ckild, 

The  Child  is  seated  on  the  Yiigin's  knee,  with  the  hand  raised 
in  the  act  of  blessing. 
On  wood,  6  in.  A.  by  4  in.  10.  Purchased  I860. 
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2  ALDEOBEYBB— ALLEGRI. 

AJbDSCI&&VXS&  (Hbimkicfi),  FiM  Half  of  16tb  Century  ; 

Died  after  1656. 

Or  Aldk  Grave,  was  born  either  at  Soest  or  Paderbnrn.  After 
his  period  of  sludy  he  settled  at  the  former  place,  and  practised 
as  p.iiuter,  engraver,  designer  of  oriiiunent^  and  goldsmitb. 
His  ai^ic  was  formed  upon  that  of  Albert  Diiier.  He  is  best 
known  by  his  numeroiiB  oiigiual  engravioffs  of  subjects  biUicali 
mythological,  allegoiical,  or  takon  from  cUUy  life.  Of  the  last 
class  are  those  festal  and  nuptial  gronpe  in  which  Aldeobbybr 
loved  to  portray  the  rich  Uermaa  costumes  of  hi^  time  in  male 
and  fem;ile  fi<]^iire«,  ufiusually  tall,  though  having  -a  qiinint  *racd. 
As  a  painter  he  is  most  distiiij^ui^hed  in  portr  n  tm  c.  Signed 
examples  of  hiM  work  in  that  branch  of  art  are  at  iH  t  slm  in  the 
Kunstvereia  (153o),  iu  ibe  Liechtenstein  collectiun  at  Vionoa 
(1543),  and  in  the  Berlin  Gallery  (1551).  Ald£Orbvbr  died 
ftfter  1555. 

Ko.  Portrait  of  a  Young  Man, 

Under  life-size,  at  balf  length,  turind  to  the  right,  the  lands 
seen,  one  of  them  holding  a  piuk  wiih  two  blossoms.  The  face 
is  beardless,  the  heai,  with  crisp  yellow  hair,  is  covered  with  a 
i9at  black  cap.  A  gown  of  red  watered  silk,  broadly  turned  oyer 
with  stretked  yellow  and  brown  far,  allows  the  bliick  tl-  eves  of 
the  jerkin  to  come  through.  The  low-necked  tdiirt  is  edged  with 
embroidery.   Background  of  dark  green. 

On  oak,  1  ft  7|  in.  A.  by  1  ft.  3  in.  u\ 

Pafohased  ont  of  the  Walker  Boqnest,**  1887. 


AUBOSZ  (Antonio)  da  Cuuubogio,  1494-1534. 

Amtokio  Allbori,  called  lis  Corrbqqio,  from  his  birthplnce,  a 
small  town  near  Modena,  and  once  the  seat  of  a  princely  family, 
was  born  in  1494.  His  father,  Pellegrino,  was  a  cloth  merchant 

and  small  \  roprietor.    The  youth  of  Antonio  is  involved  in 

obscuriiy  ;  but.  Antonio  Bartolutti,  a  native  artist,  is  said  to  have 

been  his  fiist  iDstracLor  in  paintin-^.  Re:jeut  criticism  has, 
ho  vever,  shown  with  convincing  force  that  in  his  early  youth, 
his  HUvceptible  geniiH  came  within  ilic  influence  of  Kerrareae 
masuis  ;  and  it  18  evident  that  it  was  not  untouched  by  the 
creations  of  Mantegna  at  Mantua.  Already  in  1514,  when  in  his 
twentieth  year,  his  reputo  warranted  the  M.iuunte  ifriars  of 
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Gomggio  ia  eatnisiiiig  him  with  an  importeiit  oommisfion.* 
Littla  is  tno0»bU  of  Allbou's  oooapations  between  thit  tine 
nd  his  sppemnee  ia  Parma  io  1518,  as  an  artist  risinv  to 
distinetioii.  There,  after  having  been  employed  by  the  Abbess 
of  the  ooiiTent  of  S.  Paolo  to  paint  her  principal  chamber  with 
mythological  subjects  in  grisaille,  he,  in  15*21,  entered  into  a 
contract  with  the  Benedictines  of  S.  Giovanni  Evangelista  to 
over  with  frescoes  the  cupola  an  1  apsi\  of  their  church.  This 
great  w«^rk,  of  which  now  only  the  paintings  in  the  dome  remain 
in  *<7a,  and  a  similar  libour  in  the  cathedral,  prove  Vllegri's  vast 
powers  in  the  raanngement  of  fresc>.  In  these  composition'*, 
wherein  Co:<RE(JGIO  break*^  loose  from  all  the  traditions  of  Christian 
Art,  the  foreshortening  of  the  figures  is  cirried  to  a  point  which, 
while  it  displays  the  during  of  the  nrtist,  too  often  transcends  the 
limits  of  grace.  Yet  some  of  the  heads  of  the  sweeping  angels  or 
genii  are  of  sorpsasing  beauty. t  It  is  in  his  oil  paintings  chiefly 
that  we  must  now  seek  that  charm  which  is  associated  with  the 
hippily  approprtats  name  of  Allkgri.  These,  executed  between 
his  awentieth  year  and  the  time  of  his  death,  are  now,  each  of 
them  as  are  traceable,  seattered  over  Europe,  chiefly  in  public 
gsUeriea;  a  few  in  private  hauls.  They  consist  of  altar-pieces,, 
smaller  saered  snhjeetSi  and  scenes  taken  from  or  suggested 
by  Greek  mythol^.  The  fame  of  the  Bremen  Gallery  rests- 
in  great  part  on  the  possession  of  some  of  the  finest  in  the 


•  A  l:irj/c  .iltar-pieoo  on  panel  for  their  chiirch,  now  No.  108  in  the  Drcisien 
G  illtTv.  This  early  work,  in  which  the  Miulonn;i  ^its  <  nthn>ni  d  with  the 
ioXant  on  her  knee,  between  SL  Francis  and  Su  Anthony  of  L'luiua  on  her  rights 
wad  St.  John  the  Baptist  and  St.  Catherine  of  Alexandria  on  her  left,  bears 
imin;!'T:ikoa>>U'  proof  of  the  sonrces  of  the  painter's  primal  studie*.  The  poss 
and  action  of  the  Virgin  are  closely  imit-ited  from  Mantegnu's  Mddo/irui  (Ulla 
TUtorte,  thrn  at  MantUA  (now  in  the  Louvre) ;  the  dmpai«8  remind  us  of  t)oth 
Co«ta  and  Franeia :  the  colourin^r  recalls  that  of  tho  Ferrarese  School ;  the  St, 
John  HUgtre'<t9  remini*  'cn<>e<  ot  D.i  Vin  "i,  however,  that  may  be  explained,- 
The  flliation  of  Alle^rn  t  >  t  he  schools  of  Bologna  and  Ferrara  \vvm  first  clearly 
demonstmUvl  by  "  J>erraolieff"  (Sentvtor  Criov.  MorelliJ  in  Zeitnchri/t  fiir  Bildenae 
Kun^,  Jahrgang  X,  and  Die  Werke  ttalUntteher  MeMer  in  dm  Gulcrfcn  von 
Mmektm  Dntdm  and  Berlin. 

t  The  subject  in  the  cupola  of  S.  Giovanni  is  the  Glory  of  our  Lord,  witnessed 
by  the  Apostles,  who  are  seated  on  clouds  amidst  angeh.  In  the  sixindriU  of 
the  ar-'her  are  tho  fonr  Evangelists  with  their  attributes  and  rhe  four  Fathers 
of  the  Chnrrh.  Thin  work  and  the  jtaintiiiL's  in  th«'  aps  of  the  v-am^'  chun  h, 
were  completed  about  1524.  The  gre^it  fresco  in  the  dome  of  the  cathedral, 
tboogfa  eommlMlofied  In  15'i3,  was  apparently  ezecnted  between  ln2S  and  ISM. 
It  n»:)re«<ents  tho  Assumption  of  the  Virgin,  who  is  surroundo'd  >)v  '-rowds  of 
rejoicing  angels.  Below  stand  the  Ap  tiitles  beholding  the  »oene.  A  utupendout 
woric,  of  wmolK  It  is  aqnslly  impowlble  to  deny  the  power  or  to  deroDd  the 
tHte. 
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first  of  these  categories.  The  Oilier^  of  Parma  contains  the 
Madonna,  with  the  Magdalen  and  St.  Jerome,  the  Madonna  d^Ua 
Scodella,  aod  the  Martyrdom  of  St.  PlaciduM  and  St.  Flavia  ;  tbe 
Lonvn,  the  Marriage  of  St.  Cnth«rim,  AmoDgst  the  smailer 
class  may  be  mentioned  the  Madonna,  called  La  ZmgartUa^  at 
Naples ;  the  Nativity,  in  the  Uffisi  at  Florence  ;  and  Id  our  galleij 
the  ezqaisite  little  Vierge  au  pcnieTf  which  is  an  epitome  of 
CoaRBoaiO*8  art.  In  the  diyision  of  mythological  aabjeots  the 
moat  famous  are  the  AnHqpe  in  the  Loavrei  the  Danas  in  the 
Boigheee  Palace  at  Bome  ;  the  Venu§,  Merewy^  and  Capid,  in  onr 
own  gallery ;  and  the  Leda  at  Berlin. 

In  1520,  at  Correggio,  Antomxo  married  Girolamay  the  yonng 
orphan  danghter  of  Bartolomeo  Merh'ni,  an  esqnire  of  the  Dake 
of  Mantua.^  She  bore  him  three  daughters,  and  a  lon^ 
Pomponio,  who  became  a 'painter.  Girolama  died  towards  16S0  ; 
after  which  GoRBBQOiO  retnrned  from  Parma  to  his  native  town, 
where,  on  the  5th  of  March,  1534,  he  ended  a  life  bat  little  longer 
than  that  of  Raphael.  He  was  buried  in  the  church  of  S.  Fran- 
cesco. Uis  parents,  well  us  bis  sod,  aud  Ixis  daughter 
Franciisca,  survived  him. 

CoKKEciOio  appears  as  an  isolated  phenomenon  in  Italian  art. 
His  aims  differed  widely  from  those  of  his  predecessors  and 
contemporaries;  and  we  look  'u\  vain,  after  his  earliest  years  of 
practice,  for  any  true  affinity  between  him  and  other  masters. 
Lai^eness  of  style  he  fehared  with  tlic  greater  Florentines  and 
Venetians  of  his  time.  It  was  a  natural  development  of  art  as  its 
resources  became  more  known,  and  the  study  of  ancient  sculpture 
and  select  nature  advanced.  But  none  before  him  had  shown  the 
capacity  of  painting  to  affect  the  imagination  (irrespective  of 
aobjeot)  bjr  tbe  broad  massing  of  light  and  shadow,  by  subordi- 
nating colour  to  breadth  of  effect  and  aerial  perspective,  and  by 
iuggeating  the  sublimity  of  space  and  light.  Herein  he  stood 
alone,  adding  a  new  science  to  art.  But  it  was  not  aolely  ia 
these  more  abstract  qualitiea  that  Allegri's  greatnesa  showed 
itself.  He  could  endow  the  ofEspring  of  his  imagination  with  a 
vitality  which  ia  astounding.    The  sense  of  oTerflowing  lif^  in 

•  "  Hono!»ta.m  muliorem  dominani  Hieronymam  fll.  q.  Bartolorac  Merlini 
Arml  geri."  She  was  born  March  L>yth,  1603.  Her  father  was  killed  at  the 
battle  of  the  Taro  in  November  of  the  winn'  vonr.  See  documents  anioltd  itt 
PuDgileoni.  if^mor/^  <S!(9n<^r.  (fcc,  voL  iL,  pp.  l50. 151.  Sd.lSlS. 
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his  figam  carries  am  away  until  we  believe  m  their  existence. 
It  is  this  ereiiivd  power  iu  CoRRBoaio  whieh  diMurms  ecttteim  ; 
yei  no  greet  genim  hee  left  himaelf  more  open  to  ite  iheftik  The 
proportiooa  of  hie  ligniee  ere  fieqaentlj  feoHy.    The  gam 
wlttdi  fsednatee  nt  tends  to  deg^oerste  into  sfleets^n,  end 
Miveaietit  into  tnmali.   Endaed  though  he  wen  with  s  fine  sense 
eC  physical  heanty,  he  is  noTertheless  apt  to  mar  the  loveliness  of 
childhood  by  an  a^^pect  of  implike  roguishness.*     Drapery,  for 
him,  is  leas  a  dignified  or  graceful  covering  than  an  auxiliary  in 
producing  the  breadth  of  effect  he  sought.    It  often  conceals  or 
leaves  uncertain,  instead  of  finely  revealing,  the  action  of  the 
body  and  limbs :  at  timet  it  is  sn  anmeaning  shred,  fluttering 
en  the  wind.   GoRREaoio  wss  above  all  things  s  pahUmr^  In  the 
msDSgsDient  of  the  brush  he  hae  been  equalled  by  few,  end 
■rpsmeil  by  none,  end  his  mode  of  ezeontion  end  his  eolonriug 
are  as  peeoliar  to  him  as  his  other  qualities.   His  flesh  tones  ere 
neb  and  warm,  or  oool  and  opalescent,  with  infinitely  subtle 
Blodalations  and  transitions.    Tne  harmonies  he  Hju^ht  d lifer 
from   tboso  of  the  great  Venetians.    Fdll  colours  he  used  with 
powerful  effect  in  his  oil  picture 4  ;  bu"-  he  w;is  fo:id  of  quiet 
Certiaries.    His  general  abstention  from  green,  which  plays  so 
oonspicuous  a  part  in   the   Venetian  system  of  oolonr,  is 
lenmrkable. 

Taking  this  great  genius  by  himself,  it  is  dttfionlt  to  oyer- 
estimate  his  powem.  But  the  influence  he  exercised  upon  later 
art  was  more  baneful  than  otherwise.f 


*  Kven  the  Dlvino  lofant  bimHclf  is  not  Apurod.  la  the  otbervrise  enohantioff 
otetore  called  the  Day  at  Parma,  hia  asL>^t  is  that  of  a  Vflfitable  Pack.  Yet 
how  well  Corretrtfio  could  catch  the  natiTe  oharmof  infanoy  Is  diown  in  our 

own  VicTije  au  panier. 

t  AuthoriticH  on  Corregtfio,  besides  Vasari,  arc  Gius.  Haiti,  Notixie  Uorieht 
timeerc  intomo  U  Vita  e  le  opere  del  celebre  pittore  Ant.  AlUgri  di  OorreggitK 
VinAle  1781.    L.  Pungileoni.  Memnric  storiehc  di  Ant.  AUtorl,  i'c.:  Parma,  1817- 
Corrado  Ricci,  Ant.  AlUgri  da  Corregio.     Translated    by  Floronoe 
ttllimoads,  LoadoD,  Wm.  Qeinemann,  1896.  Consalt  also  Lanzi  and  the  works 
of  Raphael  Mengs,  Kujcler,  ffandftooAc,  Ao.  Italian  Schools.   Jacob  Barckhardt, 
Jkr  Oerrone:  I*3Tprijf,  SeemaQ,  1889, 5ter.  Thetl,  Malerei ;  and  Eujrlish  trans- 
lation of  -iarae :  Murray,  1875  (?>.    Seo  also  Iran  LermoliofT,  as  given  above. 
All  oxceJleot  notioo  of  Ccrreggio.in  which  all  relevant  autiiorities  and  opinioot 
trebronirbt  toi^etbor,  by  Dr.  J.  P.  Richtor,  will  bo  found  in  Dohnu't  Kurut  umd 
Iun^Urd£S  Mittdalttn  und  der  Nfuznt :  Leipzig.  1879.     Band  III.  ToM-hi's 
trT^ncrrAvinisa  from  the  frescoes  iu  the  Cathedral  of  Parma  are  well  known. 
0  ntlm^ofSSUom  and  oil  patatlng*  la  LudoB,  VU  a  ouvrm  de»  MUm  As. 
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No.  10.  Mercury  imtmddng  Cupid  in  the  presence  of 
Venxis. 

Mereory,  wearing  only  bis  winded  cap  (petasus)  and  randals 
(ialariaV  is  seated  on  a  bnnk,  and  ia  endeaTOuring  to  teach 
Cupid  nis  letter?*,  of  wbiebi  accordirg  to  a  Gnek  myth|  be  was 

the  inventor.  The  htt'e  pod,  stnnf^inL'  hy  hi**  side,  appears  to  be 
iniyiiig  due  attention  \v>  his  Jesson.  Venus,  here  rt presented  aa 
'wirjL^ed,  has  taken  t-^iupurary  charge  ot  Cupid's  how,  which  she 
holds  iti  her  left  band,  ;  nd  apj>ear8  to  be  entertained  with  the 
novel  spe^t  icle.  Tbe  ];a'.'kgmand  of  dark  foliage  contrasts  finely 
witb  tbe  well-roanded  node  of  tbe  figure^.  Entire  figurea  nearlj. 
of  tbe  natoral  eiae. 

Engrayed  on  a  large  scale  by  Arnold  de  Jode,  in  1667,  ard  in  smalit 

in  1786,  by  Le  Villain,  for  the  Oalerle  d»  PalaU  Bifffa/,  in  wbicb  thero 
was  a  duplicate  of  this  composition. 

On  canyas,  &  ft.  1  in.  A.  by  S  ft.  w. 

This  picture,  one  of  Coreg-pio's  masterpieces,  was  formerly  in  the 
possession  of  f  riaries  I.,  who  purchased  it  of  tlie  Duke  of  Mantua  with 
the  rest  of  that  princes  collection  in  1G30.  It  was  bought,  after  the 
diapersion  of  tbe  King's  effects  (it  brought  8002.  at  the  sale),  by  tbe 
BtUDS  of  Alya ;  it  was  snbseqnentiy  the  property  of  the  Prince  of  tbe 
P«ace,  in  v.  ho-e  collec^ion  it  was  at  the  time  of  the  occnpntion  of 
Madrid  by  the  French,  when  in  1S08  it  fell  into  the  iwsse^^sion  of  Murat, 
afterwards  King  of  Naples,  and  ic  was  thus,  after  a  lapse  of  two  cen* 
tnrieSi  restored  to  Italy.  Its  next  pooeossor  was  the  Marqnis  of  London- 
derry, who  obtained  it,  together  with  tbe  Eooe  Homo, "  No  15  in  thia 
cnllrcfio-n.  of  tke  cx-Qncen  of  Na})lep.  at  Vienna  :  and  both  pictUICB 
were  purchased  from  the  Marquis  of  Londonderry  in  1834. 

No.  15.  Christ  jrresented  by  Pilot  to  tlie  People^  called 
the  ''Ecce  Honw:'* 

The  greater  part  of  the  picture  i«  occupied  by  the  figure  of  our 
Bayionr,  behind  whom,  to  the  loft,  is  Pilate,  pointing  witb  bis 
right  band  to  Christ,  and  ntteriog  tbe  words  which  ronstitnte  the 
title  of  the  subject.  On  tbe  right  is  seen  the  he  nl  of  u  Roman 
soldier,  and  in  tbe  foregronnd,  to  tbe  left,  the  Virgin  Mary  is 
represented  in  a  swoon,  supported  by  one  of  the  Maria.  Half- 
length  figures,  of  the  natural  size. 

Enpraved  in  1587  by  Afrostino  Carracci,  of  which  print  there  are 
pnveral  copies  ;  more  recently  by  P.  Bettelini,  and  by  O.  T.  Doo,  "R  A.  : 
and  in  small,  in  Jones's  Satwual  Gallery,  On  wood,  3  ft.  2^  in.  h,  by 
2  ft.  7|  in.  to. 


*Bt  dicit  cis:  Ecce  Hvmo  I  in  the  words  of  <3ie  Latin  Vulgate,  whence  the 
eenunoB  title  ot  Boee  Homo**  to  a  plotnrs  of  this  snhject. 
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Tliifl  picture,  foruu  rly  in  the  i>o«8e88ion  of  tho  noimts  Prati  of  Parma, 
vm  aubaequently  lung  iu  the  Colouua  Palace  m  iiome,  and  it  wag, 
•flrwrdtng  to  Rjmidob^  the  best  pictDie  hj  Correirgio  in  that  city  (in 
17S4).  It  is  noticed  also  hj  Menga,  who  supposed  it  to  be  one  of  tho 
painter's  earlier  works. +  It  was  purchased  of  the  Colouna  family  by  Sir 
^imon  Clarke,  who.  l>einp  unable  to  move  it  from  Italy,  ?nld  it  to 
lloiat.  then  King  of  Naples,  and,  as  already  uientioned,  it  was  por- 
efaisod,  with  No.  10,  from  the  Marquis  of  Londonderry,  in  1834. 

No.  23.  T7i^  Holy  Family. 

The  infant  Saviour  is  seated  on  the  lap  of  the  Virgin,  who  is 

trjinv:  to  dross  Him  in  a  little  coat.    In  the  backgronnd  is 

8t  Joseph  crcuj  it'd  as  a  carpenter  planing  a  hoard.  In  tlie  fore- 
grr.ijud,  to  the  'eft,  is  a  a.TiaU  toilet  basket,  whenc«i  this  pict'iro  is 
known  on  the  C«  ntinent  as     La  Vierge  au  Panier." 

Engraved  by  Diaii  Ghisi  in  1577  ;  by  F.  F.  Aquila  in  1691  ;  and 
recently  by  G.  Faccioli  ;  by  G.  T.  Doo,  R.A.^  for  the  Associated  En' 
fftwert;  and  in  Jonm*a  NatioHel  OaUery* 

On  wood,  1  ft  1|  in.  A.  bj  10  in.  to. 

Formerlj  in  the  royal  collection  at  Madrid,  from  whioh  it  passed, 

the  gift  of  Charles  lY.,  to  Emannel  Godoy,  Prince  of  the  Peace.  After 
falling"  into  various  hande  during  the  French  invasion  f»f  S]>Hin,  it  WSS 
bzooght  u>  England  hy  Mr.  Baohanan  in  lb  13.  Purchased,  1^25. 


ArrsB  AMXOIIZO  AUBaSZ  G0JUtBO«0. 

No.  7.  Group  of  Heads, 

Ten  various  views  of  heada,  representiug  apparently  part,  of  a 
dioir  of  angels.   Tfae^e  sre  marked  an  being    after  Correggio." 

Engraved  in  Jones's  yatioual  Gallery,  On  canvas,  5  ft.  A.  by  3  ft. 
6  in.  «r. 

This  picture  and  its  companion,  No.  37,  were  formerlj  in  the  posoes* 

sko  of  Christina,  Qneen  of  Swedcoi :  they  subsequently  passed  into  die 

Orlean<!  colIwti"n,  with  which  thev  were  bron«xht  to  this  country,  and 
were  purchasf^i  by  Mr.  Augerstein.  They  were  probably  taken  to 
Swi^den  m  pnxl  «d  the  plunder  of  Prague,  when  that  city  was  captured 
by  the  Swedes  under  Oonnt  Kdnigsmark,  Jnlj  15,  1^8,  and  the  pio* 
tues  collected  by  the  Emperor  Hndolph  II.  were  carried  to  Stockholm. 
Amon<r  th<^e  pictures  were  several  by  Corroprprio.  whii  h  hiwl  been  pre- 
sented to  th»  Kiiiprror  by  Federit^o  Gonsaga,  Duke  of  Mantna*  for 
whom  they  had  I^mmu  originally  painted.^ 


*  Ueber  Ma'eret  und  Btldhautr  arhcit  <a  Bom^  Afi^  vdL  li.  p.  8& 

t  Uinfrr^fi'c^ni'  Wrrkf,  vol.  iii.  p.  157. 
%  Wiackelmano,  Werkc,  voL  1.  p.  70. 
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No.  37«  Group  0/  Heads  and  Figures, 

-  Nine  various  Tiewt  of  heidi  and  fignreSi  oonstituting  probatjj 
ft  part  of  the  ^amo  compositioii  as  its  oompanioD  pieoe  No.  7.  In 
the  lower  part  of  the  pietore,  to  the  lef  t|  is  the  head  of  a  lamb. 

On  eanvaSy  6  ft.  1  in.  A.  Iqr  8  f t»  6  in.  vk 

No.  76-  ChrisCs  Agony  in  tlie  Garden, 

The  effect  of  light  in  thi*?  picture  peculiar.  The  time  i«  in 
the  night^.  and  our  Saviour  is  lighted  directly  from  IIe:iven,  while 
the  aiigei  is  illuminated  by  the  light  reflected  from  our  Lord.* 
The  aiigtl  points  with  hi^  right  hand  to  a  cross  and  crown  of 
thorns  lyinj^  upoD  the  ground,  as  emblems  of  the  approachiog 
ooDsammaUoQ  of  the  passion  of  Obrist ;  with  the  left  he  points  to 
heaven,  intimating  the  will  of  the  Father.  In  the  background,  to 
the  right  the  three  disoiples  are  seen  asleopi  and  bejond  them  is 
the  Jewish  crowd,  led  on  by  Jndas. 

Engraved  bj  B.  Oorti  in  1640 ;  hyYolpato ;  hj  S.  Cousins ;  and  others. 

On  wood,  1  ft  3  in.  il.  by  1  ft  4  in.  10. 

This  pictnre  is  an  old  oopy  of  the  original,  now  in  the  possession  of 
the  Duke  of  Wellington,  which  is  said  to  have  been  painted  \[j 

Correggio  for  an  apothectiry  to  whom  he  was  indebted  four  scudi ;  it 
wn,^  Fold  shortly  afterwards  for  "00  scudi. f  It  was  pn>(^«eqaently  in  the 
royal  collection  at  Madrid,  and  was  preseatCHl  by  Ferdinand  VII.  to  the 
&rBt  Duke  of  Wellington.  The  picture  in  this  f;:allery  formed  part  of  the 
Angerstein  colleotion,  with  which  it  was  pordiased  for  the  Katicnal 
Oaltozy  in  1824. 


JLUOBI  (Cbibtofamo),  1577-1621. 

The  8on  of  Alessandro,  was  bom  at  Florence  in  1577,  and  was 
Fomctimes  culled  Tironzino,  after  his  great  unc^e.  He  left  bin 
father  to  study  under  Gregon'o  Pagani,  one  of  the  rpformers  of 
the  Florentine  school,  and  a  good  colourist.  CRiaroFANO  had  a 
dislike  to  the  auatoiiMt-al  school  of  Michaelangclo,  to  which  his 
father  belonged.  He  was  fastidious  in  his  execution,  and  exceed- 
ingly elaborate  ;  his  atyle  was  well  suited  to  portraits,  in  which 
he  was  excellent ;  he  was  also  a  skilf  ol  landscape  painter,  and  he 
is  said  to  have  mn^^e  some  copies,  with  slight  alterationa  in  the 
hackgroands,  of  Carreggio's  Magdalen^  which  have  passed  as 

•  See  Mengs,  Werke^  iii.  156. 

I'  QandeUlnt,  mufe,  ^  dtgt  maglMorU  atHele-Oorti  B. 
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dopfieates  by  Oomggto.  HIb  piotares  are  not  nmneioiia ;  among 
Us  maaierpieoes  is  the  Judiih  with  ihe  Head  of  Hotopherneif  in  the 
FIttI  Palace,  in  whieh  the  Judith  is  said  to  have  been  painted 
from  his  own  mistiessiaod  the  head  of  Holophornea  from  himself ; 
the  pkitare  was  in  the  Loovre  in  1814,  and  was  engrared  bj 
Gandolfi  for  the  ^  Mas^  Kapolfou.'*  Obistofano  died  at  Florence 
is  1621* 

No.  ILLm   Portrait  of  a  T^ady. 

In  a  white  bodice  with  red  sleeTes,  and  a  head-dress  richly  oroa- 
mented  with  gold  :  the  red  sleevea  are  relieved  by  a  green  cnrtatn, 
whieh  conHitates  the  back -ground: 

Engraved  by  H.  A.  Bontier ;  and  by  J.  Jeokina,  for  Jones's  Natural 

On  i*mel,  1  ft.  11  in.  h.  by  1  ft.  6f  in.  n\ 

From  the  collection  of  the  Duke  of  San  Vitalo.  at  Parma,  whence  ii 
wifi  procured  by  Uev.  VV.  Holwell-Carr,  who  l^ueatlied  it,  in  183J, 
to  the  National  Gallery* 


AXfUMNO.    See  NZOOOM  OA  FUZiZGNO. 


AMfi&zaaz  (Michabl-Anqblo),  1669-1609. 

Or  Mkri'gi,  was  born  at  Caravaggio  in  the  ]Milanf»se,  in  1569, 
an^  on  this  account  is  generally  known  an  Michaelangelo  da 
Oaravaggio.  His  father  was  a  mason.  He  maintained  himself 
for  about  five  years  painting  portraits  at  Milan  ;  be  then  went  to 
Venice.  From  Venice  he  proceeded  to  Rome  ;  but  there,  owing 
to  hia  poverty,  he  could  not  procure  the  requisite  matetiaU  to 
pzodnce  a  picture ;  he  therefore  entered  the  service  of  the  CavaJiere 
Cesare  d*Arpino,  who  employed  bim  in  painting  frnit  and  flowers 
and  other  ornamental  parts  of  his  own  works,  Garavaogio  at 
length  produced  the  celebrated  picture  of  II  Giuaeo  di  Otrte^ 
or  the  Card-players^  which  was  purchased  by  the  Cardinal  del 
Monte.  He  also  painted  about  this  time  seyeral  oil  pictures  for 


*  Btldlsneei,  Notizie  de  Prctfcssori  dd  DUeon^  Lansi,^rla  plUarlea  ^te.: 
fMI^  OeaeiklchU  der  Jfoifr«<  m  Toteana,  rot  I. 
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10  AHERIGHI. 

tlie  Ooniarelli  Chapel  in  the  Charoh  of  San  Lnigi  de*  Wmamd* 
HU  firat  altar-pieoe  io  this  ohapel,  St  AfaUhew  wriUng  the  Goapelf 
was  lemoTed  bjr  the  priestM  as  too  vulgar  for  such  a  aubjeet : 
Cakayaqoio  painted  a  se'^ond,  which  gave  satisfaction,  and  the 
first  was  purchased  by  the  Marchese  Yincenno  Ginstiniani. 
His  masterpiece  at  Borne  Is  The  Pietd,  or  DepoMon  of  Christ, 
formerly  in  the  Ohiese  Nuova  de'  Padri  dell*  Oratorio,  or  Santa 
Maria  in  VaJlicella,  now  in  the  gallery  of  the  Vatican  ;  a  copy 
was  BuV)stitute<l  in  the  church  for  the  original,  and  thure  is  a 
mosaic  ol  il     ihe  Chapel  of  the  Sacrament  in  St.  Peter's. 

Caravaggi<>  was  now  folly  establinhed ;  but  bis  tamper  was  violent 
and  his  habits  were  peculiar.  Ke  was  playing  at  tennis  with  an 
acqnaintance,  and  became  so  violent  in  a  dispute  that  he  killed  bis 
companion.  Tie  immediately  fled  to  Naples,  whence,  after  exe- 
cuting a  few  pi  tures,  he  proceeded  to  Maltn,  where  he  obtained 
the  favour  of  the  Grand-master  Yignacourt,  who  sat  to  CAnAVAOOZO 
for  two  portrait!),  and  made  him  a  knight  of  the  Crosi  of  Malta. 
Here  agAin  his  temper  was  his  enemy ;  he  quarrelled  with  one  of 
the  knights,  and  was  east  into  prison  ;  he  contrived,  howeveri  to 
ee^pe,  and  fled  to  Syracuse.  He  afterwards  visited  Messina  and 
Palermo:  having  executed  a  few  pictures  in  those  cities,  he 
returned  to  Naples,  where,  after  a  little  time,  he  hired  a  felucca 
and  set  out  for  Home,  having  by  means  of  bis  friends  at  length 
procired  the  p(>i>e*8  pardon  for  the  offence  which  caused  his  flight 
froiii  that  city.  On  his  way,  however,  he  fell  io  with  a  Spanish 
co.i8t-£?uarJ,  wl  •>  an  csted  him,  mistaking  him  for  another  peraon^ 
and  w  iivn  he  was  at  h-ngtli  liberated  lie  found  that  the  people  of 
the  felucca  h;id  gone  off  with  all  his  property.  He  wandered 
de.^p 'lull ugly  alung  the  coast  until  ho  came  to  Porto  Krcole, 
where,  pirt.'y  fioin  his  disappointment  and  partly  from  the 
extreme  heat  of  tlie  weather,  lie  w  ih  nuized  with  a  fever  and  died 
in  a  few  days,  in  1609,  aged  only  furty.^ 

The  followers  of  Garataqqio  have  been  called  nodira/Mfs  .*  their 
style,  which  was  founded  on  a  literal  imitation  of  the  model,  waa 
thus  opposed  to  that  more  ideeU  view  of  nature  which  is  founded 
on  selection.  He  had  a  host  of  imitatora  among  the  younger 
paintera  of  the  age ;  even  Guide  amd  Domenichino  weie  rot 


*  Belloxl.  ViU  de*  Flt$ort,  Scuti^H,    ArehUettf  moderni,  &c.,  Rome,  1672. 
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exempt  from  the  inflqence.  Gneieino  in  part  adopted  his  styls 
bat  Bartol' >raeo  Maafredi,  Spagnoletto,  Carlo  Samnno,  Valontin, 
aod  Gkrttd  Honiborst  (Ghenirdo  della  Nolte)  became  bia  decided 

No.  X72b  Christ  and  thp  two  Disciples  at  Emmaiis. 

A  cooipositioti  of  foar  half-leogth  figares.  Gbriftt  brtakintr 
bread  is  feited  between  the  two  disciples  at  a  table,  on  whicli  is 
tpretd  an  Italiaa  meal  ;  the  fourth  figure  behind  is  the  cook  or  hoq^. 

On  canvas  4  ft.  7  in,  h.  by    ft.  r>^  in.  ii\ 

Bellori  mentiouH  three  pictures  of  this  subject,  whicli  wen*  piintcd 
bj  Caravaggio,  all  slightly  different.  The  first,  oontaiuiug  five  tigures, 
WM  peinM  aft  Rome,  for  the  MarefaeeePiitrisj ;  the  seoood  was  peiated 
likewise  at  Bome,  for  the  Cardinal  Soipione  Borghese  ;  and  the  third 
at  Zat^^rolo.  near  Pale-itrina,  after  Caravaggio's  flight  from  Rome,  for 
the  Doke  Marzio  Colonna.  The  picture  in  this  collection  is  the  second 
mentioned  ;  it  coostitated  part  of  the  Borghese  Gallery  at  Eom»%  until 
tihe  great  dispersion  of  pictnrea  which  took  place  in  Ifediy  In  ooufcqnence 
of  the  French  occupation  of  that  oonntry.  It  came  eventually  into  the 
possession  d  Lord  Yemen,  who  precented  it,  In  1839,  to  the  National 
OaUcnry. 


■ 

AWDaSA  DAIi  CA8TAOMO,  1390^1457. 

Andrea  was  born  about  1390.  His  father,  a  labourer  named 
Bartolonnmco,  was  the  owner  of  a  small  piece  of  ground  in  the 
pariah  of  Sant*  Andrea  a  Lin  iri,  within  the  precinct  of  Florence 
Left  an  orphan  in  his  boyhood,  Andrea  herded  the  cattle  of  an 
ase!e  who  dwelt  in  the  hamlet  called  II  Casiagno,  in  the 
If  ngello  ;  hence  bis  sobaeqnent  appellation  Dal  Castaono.  Hia 
dormant  genius  was  awakened  by  seeing  a  wandering  country 
painter  at  work  on  a  rustic  tabernacle,  and  be  essayed  to  draw 
objacta  npon  walls  with  cbarooal  or  his  knife,  showin((  such 
abllitj  as  to  bring  him  to  the  notice  of  Bemaidetto  de'  Medici,  who 
look  the  youth  to  Florence  and  placed  him  under  proper  tuition.* 

•Such  is  Vasari's  account.  The  member  of  the  Medici  family  intr^tlu'.*e<l  in 
\%\*  no  doubt  B«?rnardetto  di  Antonio  who,  in  common  with  his  brothers  was 
not  includetl  in  the  proscription  by  which  Cosimo  de'  Me<liei  whh  exilo  I.  Aftor 
the  return  of  Coaimo  in  1434,  Bernardetto  was  at  various  times  employed  on 
important  diplomatic  mlseiona  He  wa«  also  prenent  at  the  tiattle  of  Aoirhlari, 
▼here  the  Florentine  forces  overthrew  those  of  Franoesoo  Sforza  ;  an  I  on 
r»-entorinfir  Florence  he  was  reoeivotl  by  the  citizens  with  co>tly  jrifts  In  1447 
be  W)i«  GonfjUoniere  of  the  Republic.  As  he  was  about  throe  vfarn  youngrr 
tilAn  Andrea  it  does  not  eeera  quite  clear  how  ho  could  have  taken  the  lutr.  r 
CI  a  youtU  to  Florence;  or  why,  after  liaving  taken  so  much  inteieul  in  the 
srtH  ^  fhoold  bave  ielt  him  to  contend  with  poverty. 
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Tet  notwitbstandiog  ibis  pioteetion  and  big  own  talents,  it 
wonld  appear  that  Andrra  bad  to  struggle  bard  with  adversity 
up  to  middle  age.®    Afterwards  be  rose  in  esteem,  and  obtained 
sufficient  employment  to  enable  liiin  to  fosj^ess  a  bouse  of  his 
own.    lii  1435  he  bad  to  perform  the  ghastly  duty  of  depiciinj^ 
on  the  wall  of  the  Palazzo  del  Potest;\  the  gibbeted  bodies  of  the 
Albizi,  Peruzzi.  and  tlie  others  who  were  declared  rebels  on  the 
recall  from  banishment  of  Cosimo  de*  Medici.    After  this  he  was 
familiarly  known  as  "Aiidreifio  degl*  Irapiccati."    In  1445  be 
was  enrollt  d  amongst  the  painters  who  belonged  to  the  Guild 
of  Doctors  and  Apoihecarioa.    ^lost  of  An  ok  la's  works  have 
perished.     Of  those  which  remain,  and  at   Florence,  may  be 
mentioned  one,  at  least,  of  two  Crucifixions  in  the  Monastery 
Degli  Angeli  ;  a  very  important  Last  Supper  in  the  Convent  of 
S.  Apollonia  ;  the  equestrian  figure  in  monochrome  of  Niccol5  da 
Tolentiuo  in  the  Duomo^  now  tranaferred  to  canvds  and  almost 
entirely  repainted ;  a  ^.  Jerome^  in  the  Accademia ;  and,  lastly^ 
liine  colossal  figures  of  historical  and  mythical  persionages,  all 
that  remain  of  a  fresco  series  which  once  covered  the  walla  of  the 
great  hall  in  the  Villa  Pandolfini  at  Legnaia.  Trtnaferrod 
to  canTaSy  they  are  now  in  the  Mnwo  Naatonale^f  AU  these 
prodnotions  display  a  masonline,  almost  mde,  force  of  eonceptioD 
and  ezeention.  The  drawing  is  snffieiently  correct,  though  the 
fonns  ate  heavy,  and  in  the  fignies  from  Legnaia  the  perspective 
eifeot  to  suit  their  original  position  above  the  eye  U  caref  nlly  con* 
ddered.  The  heads  of  the  various  characters  are  well  imagined. 
If  the  colouring  is  harsh,  perhaps  something  must  be  allowed  for 
the  injuries  of  time  and  some  patching.  In  ^hort,  the  extant 
works  of  Andkea  answer  to  the  description  given  by  Taaari  of 
others  existing  in  his  time,  and  exhibit  the  painter  as  a  strict 
realist,  devoid  of  all  feeling  for  beauty  and  gra«^e,  but  not 
without  a  s'^nse  of  rugg  d  grandeur.    Ho  introduced  portraits  of 
contenipor.iries  in  niauy  of  his  composiuons,  as,  for  example,  in 
bis  ^now  lost)  frescoes  in  S.  Maria  Xuovn,  executed  in  and  after 


•  In  his  taxinff  returu  iu  1430  he  reprc8ent8  hlm-M^U  ass  without  a  llxtnl  abode 
w  movables  In  Flort^nce ;  aod  so  poor,  that  in  illnoM*  be  hud  to  toke  shelter  in  a 
pnblio  hospital.  <  Mil:nio^i,  in  rnn  ,  Sfi>nrn  d.-i/fi  Archivi  Tt^saM^, repubJlBhed 
in  Opere  di  Vamri^  Comitientario  alia  \'iui  di  A.  del  C; 

t  These  rewre??<'nt.  followinp  their  original  order  In  Ihe  Imll.  Fillppo  Scolarf* 
Farinatn  dv  rli  Ubt-rtl.  Niccolo  Acotaiiioli,  the  Curoiriin  Sil  yl,  (jueen  £>tlMr 
Toiayrie  Queen  of  tho  MosbagetcQ,  Dante,  Pctrareh,  and  iio^-caccio. 
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1461.  Tbttre  i%  nofhiog  beyond  Yaan's  aMertion  to  ihoir  thai 
AwDiKA  leunl  from  Domenieo  Yeneiiaiio  the  aeoet  of  onog  oil 
as  e  Tehibla  in  peintiog.^  The  kteet  work  of  Ahokba  was  a 
Lmt  Stiffper  in  the  lefeetory  of  the  hoapital  of  8.  Ifaria  Noova, 
oompMed  in  ICay  1457.  On  Angoat  8  of  that  year  hia  wife  died* 
and  eteren  dajn  after  he  waa  himaalf  laid  in  his  grave  in  8.  Hana 
de*  ServLi-  Vaaari  reehona  amoogrt  thia  maatar'a  papila 
PSevo  del  PolUionlo. 

No.  XX3S>  The  Crucijixioiu 

In  the  centre  oar  Lord  hangs  on  the  Cross,  at  the  foot  of 
which  the  Virgin  and  St.  John  atand  to  the  right  and  left  in 
attitades  of  resigned  grief.  Nearer  the  foregroand  are  the  two 
malefactore  cmc^M. 

Tha  flgnrea  aze  about  6  inoKes  high. 

On  wood,  11  in.  4.  by  1  ft  1}  in.  10. 

Porohaoed  at  Fkcenoe,  from  Mr.  C.  Mrfuc  Mnnay,  in  188S. 


AKDRCA  DZ  XiUZOZ  l'Inqeg.no 

End  of  15th  and  beginning  of  I6U1  eentary. 

Vasvri  names  as  the  moit  promising  disciple  of  Pietro 
Perugino  "Andrea  LuKii  d'Asceni  (Assisi),  called  l'Ingegno,"  of 
whom  he  gives  a  short  memoir  full  of  contradictory  statements. 
Andrea  was  an  independent  artist  in  1484,  working  at  Assisi  ;  so 
that  he  could  not  have  been,  as  Vasari  asserts  he  was,  a  fellow- 
pupil  with  Riphacl  unt'er  Perugino.  It  may,  however,  bo  true 
that  Perugino  occasionally  availed  himself  of  his  assistance  ;  as 
it  may  also  be  true  that  Andrea  became  afflicted  with  decay  of 
eyesight,  though  not  at  the  early  age  at  which,  according  to 
Vaaari,  be  became  totally  blind.    Hia  name  occurs  in  reeeipta 


•Tho  ptory  r*  lito  l  with  oireumstantial  details  by  Vasari,  that  Andna, 
having  obtained  th(!  st^oret.  and  jealous  o[  tho  fame,  of  Domenieo,  assassinatod 
him.  was  proved  to  be  raise  by  Oaetano  Milanesi,  who  waa  aide  to  show  that 
Domenieo  survived  alleged  murderer  V>y  nearly  five  year«.  See  Milanesl  io 
Giomale  ^torico  de<jU  Archlrj  Tt^ciini,  anno  1862,  Gennaio-Marzo,  pp.  1,  Koqq.,  or 
the  same  author's  edition  of  tho  Ok'"'"  di  0.  Va-mri,  T.  1I„  pp.  6S3  9. 

t  Slilanesi  suggests  that  both  may  have  been  victimA  oi  tho  plainie  wbiob  at 
that  time  had  begun  to  show  itself  in  Florence. 
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and  registers  from  1505  to  1511,  and  frequently  in  a  manner  that 
shows  him  to  have  been  a  man  well  versed  in  affairs.  H« 
appears  as  procurator,  arbitrator,  auditor  to  the  magistracy,  and 
finally  as  papal  cashier  at  Assisi.  Hence  perhaps  the  appellation 
•*  ringegno,"  adopted  even  by  himself,  as,  in  the  signature  lo  a 
receipt,  "  Ingegno  di  Maestro  Allovisi."  Elsewliere  he  is  called 
**Magister  Andreas  Magistri  Aloysii.  '  The  only  work  amongst 
those  ascribed  to  him  which  can  be  authenticated  with  some- 
thing like  certainty  is  the  picture  described  below  under 
•  No.  1220,  which,  taking  its  pronounced  Perugian  characteristics 
together  with  the  initials  A.  A.  inscribed  upon  it,  suits  no 
known  painter  of  the  Umbrian  school  but  Andrea.  Accepting 
the  attribution  ia  this  ease,  Andrea  di  Lcioi  or  Alovisi  may  be 
assumed  to  have  been  a  pupil  of  Fiorenio  di  Lorenao,  and 
perhape  a  fellow^worker  with  Pintorioobio.^ 

No.  T}ie  Madonna  and  Child, 

The  Virgin,  soen  at  three-quarter  length,  in  a  red  robe,  and 
blue  mantle  with  green  liniug,  sits  at  a  balcony,  holding  on 
her  lap  the  nndraped  Infant,  on  whom  lAie  look&  Bebina  her 
ia  a  dark  green  ourtein,  on  each  aide  of  whicb  is  seen  a  distant 
landscape  with  trees  and  bouses. 

Signed  on  the  left-band,  b^w  the  parapet,  A.  A.  P.  in  gilt 
letters  (Andreaa  Aloysii  (or  Aaiiiiensis),  Pinzit  ?). 

On  wood,  2  ft.  1  In.  A.  by  1  ft  4t  in.  10. 

Pnzehased  in  1886,  from  Lord  MethnsOfOnt  of  the"  Walker  Baqnest** 


AiraUZGO  (FnA  Giovanni),  1387-1455. 
Fba  Oiova^nni  da  FissoLB,  commonly  called  from  bis  great 


*  The  question  of  the  identity  of  Andrea  di  Luigi  was  first  discussed  with 
iOHii^rht  and  learning  by  Baron  von  Rnmohr  in  a  eontribntion  ;o  ttae*T(iblnfren 

Kunst-Blatt "  vol.  I.,  Pi.  1?.  Nos.  73  and  74.  1^21  ;  and  subsequently  in  his 
ItalicnUche  tvrschutujm,  II ,  pp.  324-330.  Kuniohr'**  iote«eit  had  been  excited  on 
fleeing  at  Florence  the  picture  referred  to  above,  the  initialn  upon  which  he 
rci^otrnisod  a-^  sivrnifvinr  Andreax  A!oi/xii.  Hti  exposed  the  plaring  Inoon- 
eiitfocies  involved  in  ^■;^<ari■H  account  of  the  painter,  and  cited  the  dooumentH 
he  had  discovered  at  As>isi.  Tiio  pafsu^o  in  ItaUeninche  Fontchuhijen  is  given 
in  Italian  in  the  Le  JVIonnier  edition  of  viu>ari'a  Lhei^^  Sic^  Part  V.  of  the  Oom- 
mentary  on  the  Life  of  P.  P.*m(rino ;  and  in  the  <Mime  context  fn  lUlanetft 
0/..7V  di  G.  Vn<nri,yn]  TIT.  It  also  appears  in  C'roM c  :ind  C":i valcasello'S fllllll^ry, 
diC,  Vol.  III.I  pp.  162*103,  thouifb  somewhat  abridged,  in  Englidh. 
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piety,  L  Angelico,  and  II  Bfato  Anqelico,*  wan  l"'>rn  near  the 
Castello  di  Yicchio,  in  the  Mui^'elio.  in  1387  ;  his  •^rcular  name 
Guido  or  Guidolino.  He  joined  the  ()rd»  r  of  tht'  Predicants 
at  Fi&sole  in  1407,  and  is  said  to  have  bogon  his  career  in  art  as 
an  iilmninaior  of  manuscripts.t 

FsaGiovammi  left  Fioaole  in  1409,  in  the  poDtificato  of  Alex- 
ander und  praetieed  aa  a  freieo  painter  for  sevenl  yaaia  at 
FoKgDO,  and  at  CSortona,  where  iOTevil  of  bia  beat  pictorea  an  attll 
preeer^ed.  In  1418  be  retarned  to  Fieaole,  wbere  he  reeided 
oDtil  1436,  when  be  waa  toTited  to  Florence  (o  decorate  the  new 
Convent  of  St.  Mark,  then  anigned  to  the  Predicanta  aa  their 
abode.  For  tbia  oonTont  Fba  Giovakni  eieonted  lua  moat 
important  worfcs^  which  oocop:ed  him  aboot  nine  years. 

In  1440  he  was  in\ited  to  Rome  by  Pope  Eugenius  TV.,  who 
employed  him  in  the  Viiticun,  where  he  also  painted  a  ch;ipel  for 
that  pope's  s-jccessor,  Xicohis  \'.  While  engageil  for  Nijolas  V., 
b*  was  invited  to  Oiv  eto  to  paint  the  chapel  of  the  Malonna 
di  San  Bn/.io,  in  the  cathedra',  which  he  commenced  in  1447^ 
b'lt  1 -f t  incouiplete.  He  did  n  t  return  to  Orvieto  after  the 
iiutJimu  of  that  year.  The  work  was  completed  mxuj  ^ears 
afterwards  by  Luca  ^^iguo^elIi. 

Fra  Giovaxni  returned  to  Rome  in  September^  1447,  and 
Temainel  there  until  his  death,  March  18,  1455.  He  was 
burieil  in  the  Cborch  of  Santa  Maria  sopra  Minerva ;  and  the 
following  inacription  waa  placed  on  hie  tomb 

Hic  jacBT  Yen.  Pictor  Fr.  Io.  dk  Flob.  Ord.  P.  MccccLv.t 

Fra  Giovanni  Anqelko,  siy?  V.isaii,  was  a  man  of  such 
fervent  piety,  that  ho  never  cMnmenced  painting  without 
prayer.  He  in  still  well  repre-vented  in  tlie  Convent  of  St.  Mark 
at  Fl'r^nce,  an  1  the  Florentine  acnictay  pu?>seH^8  a  fine  collec- 
tion of  his  smaller  works.  £ngrdvingi  from  his  paintings  ato 
Dumeroas. 


•Th*:'  tv'aMf?cntioTi  of  n  dcconfled  pc^n  eminent  for  piety  is  a  solemn  dis- 
tinotiou  conferred  by  the  iioman  Church,  and  U  second  only  to  canonisation. 

t  rhe  minlatiirM  which  have  heira  attributed  to  bim  are  by  his  seholar 
Zanobi  Strozn. 

:Vfi?5ari.  Vite  <f  P  tturi,  <ke.  Ed,  Le  Monnier,  Flor.  184B.  ct  «eq.  March cf^e 
Mfrwrit  (iti  jAu  iti!^i>.i'H  J*itt<ri,  Ac.  I  lotm  uirdtn  FlrTcn<p,  1«r>  :  a:ul  San  Marco 
CMtcnlo  d'i  Jiidrt  Predieatori  in  Fircnze  illustrato  e  tncisu  puncn^lmentr  nei 
^OaU  dei  B»  Giovanni  AngeUco,  Sec.  FoIio»  Flor..  1852.  The  puintings  In  the 
dispel  of  Nlcboloa  V.  have  been  finely  engraved  for  the  Arundel  Hooiety. 
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No«  ML  Ths  Adoration  qf  0$e  Magxs  or,  the  Wtte 
Men*8  Offering. 

A  rocky  Inndscape  with  a  small  buiidin«,'  on  the  spectator's 
right,  near  which  the  Virgin  is  seated  holding  the  child  on  her 
knees.    Composition  of  many  small  figures. 

In  tempeim,  on  wood»  7|  in,  A.  by  lit.  64  in,  w. 

Formerly  in  the  collection  of  Professor  Bodni,  at  Pisa.  Pmohaaed 
from  the  Lombardi-Baldi  ooUeotion,  at  Florence^  in  1857. 

No.  663.  Christ. 

With  the  Banner  of  the  Resurrection  in  liis  left  hand,  in  the 
midst  of  a  choir  of  Angels,  some  blowinpr  trnmpets,  others  playing 
Tarious  music-il  instruments.     On  the  two  sidta  are  kneeling  a 

Seat  crowd  of  the  Blossed  ; — Lho  Patnarchs  ;  the  Proplitju  ;  the 
adonna ;  the  Apostlea ;  a^id  the  aaitita  and  martyrs  of  both 
aexes :  at  the  extreme  ends  are  the  "  Blewed "  or  Beati  of  the 
Order  of  ilie  Dominicans,  in  their  blaek  robes.  Altogether  two 
hundred  and  sixty-six  figures  or  portions  of  figures ;  many  with 
their  names  attached  ;  **  so  beintifal,"  says  Yasari,  **tbat  they 
appear  to  be  truly  beioga  of  Paradise.*' 

In  tempera,  on  wood,  in  five  compartments— each  12^  in.  //.  by  8|  in. 
8  ft.  1  in.  to.  the  eidei  respectively,  and  2  ft.  44  in.  to.  the  centre  picture. 

Formerly  the  Predella  of  an  altar-pieoe  in  San  Domenico  at  Fi^ole, 

and  Hold  hy  the  inonkn  ahoiit  50  vfars  pince  to  Sig-nor  Valentini,  the 
Prussian  Consul  at  Rome.    Purchased  from  his  nephew,  Signer 
•Oioacohino  Valentini,  at  Borne,  in  1860. 


scBOOii  or  raA  cuovaxiix  Avasuoo. 

No.  M06«  The  Annunciation, 

In  an  areaded  porch  or  corridor,  open  to  the  air,  and  disclosing 
a  flower  earden  in  the  middle  distance,  the  Virgin,  seated 
on  the  richt  hand  of  the  composition,  before  a  curtain  of  gold 
tissue,  with  a  closed  volume  on  her  lap,  l>ends  forward  with 
a  reverential  gesture  towards  the  Angel  Gabriel,  who  entering 
the  porch  from  the  opposite  side,  elad  in  a  rose«oolonred  robe 
diapered  with  gold,  approaches  her  in  an  attitude  of  deep  respect. 
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Above  the  Ajigel  8  bead  bovers  the  Holy  Spirit  in  the  form  of  a 

The  figureii  are  about  half-life  size. 
On  ^teoiel,  3  ft.  4j  in.  A.  by  4  ft.  7  in.  w. 
Parchataed  from  Meters.  Luwrie  d&  Co.,  Londoa,  iu 


AVTOVSUO  OA  XSSSXJf Ay  1444-1493. 

AvTOMBLLO  D86LI  ANTONir,  eomiDoiily  called  Amtonbllo  da 

Messina,  w  distinguished  among  the  painters  of  the  15th  oeniarj, 
chiefly  as  having  been  the  means  of  introducing  into  Italy  the 

Flemish  system  of  oil  paintins;.  Various  writers,  on  hot!)  sides 
of  the  Alps,  have  liad  no  difficulty  in  proving  that  the  m*  re  use 
of  oil  in  painting  was  known  at  an  earlier  period  in  Italy  a»  well 
as  in  the  north.  It  is,  however,  no  lens  certaui  that  the  earlier, 
partial  pr.iccice  of  oil  paintini?  had  so  far  failed  to  recommend  it 
that  even  after  superior  examples  of  th  *  Flemish  metho»l,  by 
Van  Eyck  and  R  )j^ier  van  der  Weyd< n,  hid  be?n  seen  and 
admired  in  Italy,  tho  TUlian  pa'nt©r3  generally  still  cootiaued 
for  nukny  years  to  work  in  tempera. 

Tmri  relates  that  Amtonbllo,  baTing  first  studied  at  Eome 
and  then  retornel  to  Sicily  where  be  aoqoired  reputatioo,  saw, 
OB  s  Tisit  to  Naples,  a  picture  by  John  Tan  Eyck,  in  which  the 
brillianey  and  fine  fusion  of  the  tints  so  struck  bim  that  be  forth- 
with set  out  for  Flanders,  ingratiated  himself  with  Tan  Eyck, 
and  learnt  from  bim  the  secret  of  bis  method ;  that  on  the  death 
of  bis  Flemlsb  master  he  letnmed  to  Messina,  and  soon  after 
settled  at  Venice.  Kow  as  John  Van  Eyck  died  in  1440,  this 
story  would  necessarily  imply  that  Aktonello  was  bom  at  any 
rate  early  in  the  century,  whereas  Vasari  subsequently  states  that 
he  died  in  1 193,  aged  4'.).  Modern  research  corroborates  ihc 
latter  statfin.  if t,  and  fixes  the  birth  of  Antonello  c.  1444.  He 
could  not,  therefore,  li:ivt;  knuwii  Van  Eyck,  though  he  may 
have  visited  Flanders  in  order  to  iearii  the  new  method  of  painting. 
On  the  other  hand,  it  is  unnecessary  to  suppose  such  a  journey  te 
have  taken  place;  Flemish  pictures  were  well  known  and  highly 
prizH  in  Italy.  Ro'^ier  van  der  Weyden  spent  some  ycnra  of 
his  life  in  the  reniasula,  and  without  doubt  was  not  the  only 
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northern  painter  who  sought  employment  there.  From  one  of 
tbdse  Anton  EM. o  might  have  gained  the  knowledfje  he  desired. 
Certain  it  is  tliat  the  style,  no  less  than  the  technique  of  almost 
all  his  known  works  pr  n  es  his  afhliaiion  to  (he  northern  Kchool. 
It  is  useless  to  inquire  where  he  s|>ent  the  chief  part  ot  his  life. 
He  must  have  aitain^^d  celebrity  in  his  native  island,  where,  in 
the  church  of  S.  Gregorio  at  Messina,  a  triptych  by  his  band, 
sigDed,  and  dated  1473,  still  exists.  In  the  same  year,  howev«r, 
be  was  at  Venice,  which  city  became  his  chief  or  exclusive  pkce 
of  abode  until  his  death  20  years  later.  The  earliest  of  bis 
signed  works  (No.  r>73  in  this  gallerj)  hears  the  date  1465.  It 
has  a  markedly  Flemish  cbaraoter,  as  have  two  other  paintings 
of  the  same  sobjeot,  the  one  in  priyate  poisession  at  Genoi,  the 
other  in  the  gallery  of  Tieeosa.  An  altar-piece  of  1473  in 
S.  Gassiano,  Venice,  has  long  since  disappeared.  Later  dates 
range  from  1474  to  1478.  The  magnificent  portrait  in  the  Lonvie 
is  dated  1475|  as  is  the  small  Crucifixim  in  the  Antwerp  gallery, 
A  portrait  in  profile  in  the  Ca^  Trivulsio  at  Milan  is  of  1476  : 
The  Crucifixion  (No.  1166,  below),  of  1477.  Finally  the  very 
exquisite  little  portrait  of  a  yonng  man  in  the  Berlin  gallery  is 
admitted  to  bear  the  date  of  1478,  althongh  the  two  labt 
numerals,  which  are  somewhat  obscnred,  were  formerly  read 
as  45.  This  work,  however,  has  a  strongly  Venetian  stamp,  and 
is  justly  held  to  exhibit  the  influence  of  the  Bellini,  who.  on  their 
part,  were  indebtetl  to  the  Sicilian  for  their  knowledge  of  iho 
Flemish  method  of  oil  paintinpf.  But  to  Antonello  and  his 
Flemish  education  is  due  that,  type  of  {>ortraiture  which  wo  find 
among  t^o  Tenetian  and  North  Italian  i)ainter8  of  his  time,  and 
which,  iimicr  a  suuthern  sun,  and  in  the  hands  of  a  Titian, 
expanded  itself  in  the  noblest  form.  What  works  Antxinello 
may  have  produced  in  tlie  last  15  years  of  his  life,  it  i^  imp  ossible 
to  guess.  Possibly  some  of  them  exist  in  collections  under  fals'j 
designations.  Not  possessed  of  any  great  oriL'inali  y,  Anton'  llo 
may  have  so  far  succumbed  to  the  inlluence  of  the  more  powerful 
spirits  around  him  as  to  adopt  their  ideas  and  conform  to  their  style. 

No.  673*  Christ  aa  the  Saviour y  ^^Salvator  Mundi.^* 

The  right  hnnd  is  raised  in  the  act  of  l)leFS'ng  ;  the  fingers  of 
the  left  rest  on  the  edgf^  of  a  parapet.   The  inner  diess  is  a  dark 
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crimson  taoio  ;  ft  portion  of  bine  drapery  croR«es  the  left  iboiildar. 
Bust  fieore,f«eD  in  front,  8m»ll  lifesiie.  In  the  lower  ptrt  of 

the  neck  is  seen  what  ia  called  a  pentimfvtn  r>r  correction.  The 
right  hand  and  part  of  the  tunic  wore  orif^inally  higher,  and  their 
fonoft,  obliterated  by  the  piintcr.  have  paitlv  re  appeared. 

On  wood,  1  ft.  4}  in.  A.  by  1  ft.  I  in.  to.  including  a  black  border  aboni 
an  inch  wide. 

With  a  cMisUim,  inscribed  as  follows 


The  year  1465  corresponds  not  with  the  eighth  but  with  the  thirteenth 
indiction.  It  ia  therefore  supix)8ed  either  that  the  painter  was  misin- 
formed as  to  Lhe  year  of  the  indiction,  or,  which  in  more  ^obable,  that 
tte  fkeelj  written  Y.  was  originally  crowed  so  as  to  form  a. 

PurchaiMxi  in  September,  1861,  from  the  Cava]  lore  Lsola,  Genoa. 

No.  Purtt'dit  of  a  Young  Man.     {Supposed  to 

he  the  paintei  himself.) 

Bvat  lengtb ;  aboot  two-thirda  life  siie.  He  weai»'ftred  eap, 
and  ft  brown  dooblet,  ftbove  the  collar  of  which  is  seen  the 
edge  of  a  linen  un  Icr-garment  encircling  the  neck.  The  hair 
of  the  head  is  short  and  the  f  loe  ia  sharen.  Dark  baokgroond. 

On  pandL  1  ft.  1}  in.  A.     10  in.  fo. 

Porohased  at  Genoa,  from  Signor  G.  Holflni,  from  the  interest  of  the 
•*Lewls  Fund,"  in  1883. 

▲  pisoeof  paper  of  the  kst  century,  f^Iued  to  the  back  of  this  panel, 
ITWrtshli  i  memorandum  in  now  faded  ink.  in  the  handwriting  of  the 
grr<it-frrandfath(;r  of  Signor  G.  Molfini,  to  the  following  effect;— "  Anto- 
"  neilo  of  MeJ»riina,  a  city  of  Sicilv,  a  famous  painter 

And  thiH  id  his  portrait,  paintea  by  himself,  as  was  to  be  seen  by  an 
**  inscription  below  it  which  I,  in  order  to  reduce  it  («.«'.,  the  piotore)  to 
better  shape,  sawed  away."  Some  traces  of  further  writing  are 
now  illegible. 
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No.  UC6>  The  Cruci/Lvion. 

The  dying  tSavioar,  from  the  wound  on  whose  gide  blood  is  still 
flowing,  hangs  nailed  to  the  Cross,  at  the  foot  of  wLich  lie  hanmn 
sktills  and  bones.  On  the  left  the  Virgin,  clad  in  a  plum-coloured 
robe  and  blue  mantle,  with  a  white  linen  veil,  which  falls  from  her 
head  to  her  kneos,  sits  in  an  attitude  of  sorrowful  resigcation. 
On  the  oppo&ite  nde  sits  St.  John,  draped  in  a  grey  tunic  and 
8oark»t  palliacD,  hii  face  upturned  towudi  hii  Maater,  with  the 
hands  axtended  aa  if  in  anppluaatton. 

In  the  middle  diatanoe  is  aeon  a  fortiflad  town  with  many  small 
figorea,  some  on  horsebaek.  Beyondi  a  monntainooa  landaq^>e. 

Signed  on  a  earUUim  below : — 


On  panel,  1  ft.  a  in.  A.  by  1 0  in.  w. 

Purcbase<l  from  Louisa,  Marchionsis  of  Watsvfoidi out  of  theintSCSSt 
of  the   Clarke  Bequest,**  in  1884. 

No.  Jerome  in  his  Study* 

The  Bubjecii  is  enclosed  by  a  large  stone  segmental- iitadcd  arch- 
way, which  admits  light  into  an  apartment  roofed  with  a  Gothic 
Tanlt  and  paved  with  tiles.  A  portion  of  this  room  is  occupied 
by  a  wooden  stmctnre  raised  on  a  platform  ascended  by  atepa. 
On  thia  platform  Bt.  Jerome  sits  at  a  desk,  turning  over  tne 
leaves  of  an  open  vr-lume.  Behind  and  in  front  of  him  rife 
shelves  filled  with  lonk-j,  p'-Uer}.  and  other  articles.  Towards 
the  right  of  the  (  letiire  St.  Jerome's  emhloniatical  lion  is 
seen  in  a  vaulted  corridor  lighted  by  two  windows  with  land- 
scape in  distance.  On  the  lelt^  at  the  end  of  a  passage,  is 
another  window  with  a  distant  view  of  meadows  and  bnildinga. 
On  a  ste^  in  the  foreground  are  a  peacock  and  another  biH, 
probably  intended  to  repreecnt  a  partndge. 

This  picture  is  mentioned  by  the  arK-tiimo  of  Morelli  an  being 
in  the  possession  of  Antonio  Paf?qualino  in  Venice  in  15  '*.),  where 
it  was  variously  attrilmtcd  to  Antonello,  to  Jan  van  Kvck,  and 
to  Mcmliuc.    He  himself  considered  it  to  be  by  Jacometto/' 
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meaning  probably  Ja'*opo  de*  Barbaru  There  seema  little  donht 
ttal  the  attribution  to  Antonello  da  Bf eeiina  ie  the  right  one. 

On  peoel,  1  ft  6  in.  A.  bj  1  ft  S|  in.  w. 

Fon&erly  in  the  ooneofeion  of  Sir  Thomas  Baring,  at  whose  sale  it 
was  booght  by  Mr.  Wm.  Coningham  in  1848.  It  came  altiniatsily  into 
the  po^tf^sion  of  the  Earl  of  Northbrook,  from  whom  it  was  pnrohased 
lor  the  Gallery  in  18M. 


▲VSaOJLMV  (HsiiDBiK),  158&-«fter  1663. 

This  painter  was  born  in  1585,  the  son  of  Baertiiui  Avercamp, 
a  joung  Frisian,  then  a  master  in  the  high  school  of  AmHterdam, 
.ind  of  his  wife,  Beatrix,  daughter  of  the  rector,  l*ieter  van 
Meerhout.^  The  year  after  his  birth  his  parents  removed  to 
Kampen.  The  boy,  who  was  incurably  dumb,  and  thence 
known  throughout  life  as  *^de  Stomme,"  (the  mutc)f,  early 
•bowad  his  talent  for  drawing.  As  his  malady  unfitted  him  for 
most  employments,  he  was  probably  placed  with  a  painter  at 
Amsterdam,  where  he  wonld  be  eared  for  by  his  niother*a 
relationa.  Bis  master  there  is  supposed  to  have  been  the  landa- 
ctpe  painter  Gilles  Tan  Coninxloo.  At  Amsterdam  chieflj*,  but 
also  at  the  Hague  and  perhapa  elsewhere  in  Holland,  Hbmdrik 
Atsbgamp  pursued  his  art  until,  at  any  rate,  1625.  Afterwards 
be  withdrew  to  Kampen,  where  his  widowed  mother  sunrived, 
and  where  he  himself  died— after  1663.  The  subjects  of  most  of 
his  pietures  are  winter  soenes.  In  these  be  bespreads  the  f  rosen 
water  with  a  busy,  motley  throng  of  fkaters  and  sledgers  of  both 
sexea,  from  the  well-to-do,  gaily-drened  borgheis  in  pursuit  of 
amusement,  to  the  humbler  viUsgera  who  glide  along  on  their 
way  to  market.  In  the  still,  fieesing  air,  under  the  thinly-veiled 
sky,  all  is  life  and  motion.  A  riverside  village  or  the  skirts  of 
a  town  lie  in  friendly  nearneFs.  The  figures  are  sharply  defined 
against  the  light,  rellecting  surface  of  the  ice.    The  refin  d 

•  See  **  Ond-Holland,*'  Jaargang  IlL,  18S5,  p.  6S. 

t  Iramcrzetil  (De  Lcvenn  cn  Workon,  Af.  suh  vot'e  Avereanii)^.  f  'njfctures  that 
this  bynamt'  uro'C  from  the  painter  bt  in^'  of  a  taciturn  di  i»  -ition.  But  seo 
the  touchine  death-bed  memorial  of  Beatrix  Avercanip  r  >  il;.  ^[.ijriNtraoy  of 
Kampeo  respectiog  hor  son  Hendrik,  Dec.  1633,  and  her  will  ol  iho  same  date ; 
to  the  former  of  which  documents  she  repeatedly  calls  faim  her  dumb  and  pftiable 
ton  (haren  -loraii.en  etnh'  min^M-alM-UMi  sTon),  while  io  tt\r  \M\*'v  >ho  inaUea 
provision  for  bis  supijort.  in  order  that  he  may  not  bea  btuUcu  ua  hia  broilietB 
sad  sister.  (J.  Nanaing  Uiterdyk,  in  Obreou'a  Arehitf,  iec^  2m  deel.  pp.  20^907.) 
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modnlations  of  iiat,  and  the  deli  a'^ies  of  aerial  perspectiYo, 
Mined  at  by  paialers  of  aooh  scenes  in  the  middle  of  the  17tli 
mixUuf^  are  Bdldomer  found  in  Avbrcamp'^  works.  These  retain 
traces,  rather,  of  older  TiewB  of  art.  His  pictures,  though  of 
mneh  less  frequent  occurrence  than  his  drawiogM,  are  to  be 
found  in  several  galleries.  His  signature  is  in  meet  cases  a 
simple  monogram  composed  of  the  letters  H  and  A ;  occasionally 
the  full  surname  appears. 

No.  1346«  A  Winter  Scene, 

In  the  foreground,  towards  the  lef t^  a  leafless  tree  rises  above 
humble  tenements  on  the  bnnk  of  fi  ffozen  can  il.  In  the  distance 
is  a  chateau  with  other  bulMings  beyond.  <)ri  the  ice  between 
the  foreground  and  the  chateau  are  numerous  gaily-dressed 
persons  skating.  Oa  the  right,  a  sl©i«h  occupied  by  a  pleasure 
pirty  and  drawn  by  a  horse.    Wintry  sky.  Signed. 


f  On  panel  (oironlar),  1  ft.  8|  in.  diameter. 
Purchased  in  1891  from  Hr.  Edward  Habioh,  of  Caasel. 

Ko.  1^79a  A  Scene  on  the  Ice, 

To  the  right  is  a  large  red-brick  hon^  apparently  a  farm, 
with  outbuildings  abutting  on  a  wide  river,  which  is  frosen  over 

and  covered  with  groups  of  figures,  among  whom  are  men  and 
women  skatinpr.  a  sledging  party,  and  men  playing  hockey.  In 
tlie  distance  the  apiro;:i  of  a  large  town  are  seen  over  the  trees^ 

and  beyond,  the  river  stretches  away  to  the  horizon. 

Signed  with  the  painter's  monogram  on  the  water  tank  in  the  fore- 
ground : 


On  panel,  1  ft.  lOi  in.  h,  by  2  ft.  lOf  in.  to. 

Purchased  from  Mr.  J.  St.  Hens6  from  the  interest  of  the  **  Lewis 
Fund  "  in  1896. 
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maVJilllXW  (LvDOLV),  1631-1708. 

Was  born  at  Emden,  D^c.  18,  1631.  His  father  was  a  govern- 
meat  secretary  at  Emden,  and  Ludolf  acted  as  his  clerk  oatil 
1650,  vlien  he  was  placed  with  a  merohant  at  Amsterdam,  to 
kftm  oommeroial  busineia.  While  tboa  eogaged  Bakhaiseo 
eonmeneed  making  drawingt  of  ihipa  from  nature,  for  which  he 
aoon  foand  williag  purobaaers.  He  eventaally  studied  painting 
under  Albert  van  Everdingen,  and  he  receiTod  also  some  msUno* 
lion  in  the  etjle  which  be  hid  choten  from  the  marine-punter 
Hendiifc  Dobbela. 

BAKBUiZfii*8foToorite  avbjeota  were  wrecks  and  stormy  seas, 
which  he  freqnentljr  aketohed  from  nature  in  an  open  boat,  at  the 
great  peril  of  himself  and  the  boatmen.  He  engraTcd  a  few 
pieces :  ihers  are  some  etchings  of  the  Y,^  and  other  marine  views, 
ezeeoted  by  him  when  old.  He  made  also  many  constraotiYe 
dnwinge  of  ships  for  the  Gsar  Peter  the  Great,  who  took  lessons 
d  the  painter,  and  freqoently  visited  his  painting  room.  Among 
Ms  other  avocitions,  Bakhi  izen  also  gave  lessons  in  writing,  in 
"Ahich  he  ha  i  uitioilucyii  a  new  and  upi^roved  mt'thod.  He  diuii 
ai  Amiterdiiii],  November  17,  1708,  Ludolf  liikhuizen,  called 
the  younger,  a  battle  painter,  was  the  nephew  of  the  subject  of 
this  notice. 

^  0.  2&3>  IhUch  Shippitig. 

A  frigate,  with  a  yacht  salnting,  a  boat,  and  many  smaU  veaiels; 
in  a  fresh  breeie^  off  the  Dutch  coast. 

On  canyas,  2  ft.  5|  in.  A.  by  3  ft  54  in.  w. 

B^ue&thad  to  the  National  Gallery  by  Mr.  Charles  L.  Bredel,  in  1851. 

No.  92Bm  Coast  Scene. 

The  sen  shore  with  small  breakers  falling  on  the  ssnds*  A 

^oup  of  figures  in  the  foreground,  and  a  fishing  boat  pushing  off 
10  the  middle  distance.  Si^ed  Ii«  B. 

On  wood,  13|  in.  A.  by  1  ft.  64  in.  10.  EngrsTed  by  Dandet  in  the  Le 
Bran  Gallery. 

Formerly  in  the  collections  of  M.  Lorrimer  and  M.  De  St.  Yiotor. 

Paichased  from  Sir  RolnTt  Peel  in  1871. 


*  That  pari  of  thfci  ^i^uiiUnr  Zee  oo  which  Amsterdam  is  talualed. 
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No.  819«  Off  the  Mouth  of  tJie  Thames. 

A  gale  and  a  stormy  sea ;  on  the  right,  cliffy,  and  a  small  fishing 
harbour.  An  English  achoonf^r  an  l  two  bnats  in  the  foreground  : 
a  bark  in  thn  middle  distance  on  the  left,  with  maioflail  and  two 
foresails  se^. 

On  oanvBs,  3  ft  2j|  in.  A,  by  4  ft  4  In,  w, 

Formerlv  in  the  I*  Fontaine  ooUeotion.  Pntdhaaed  from  Sir  Robert 
PeeL  in  1871. 


No.  1000a  Shipping^  t/w  Estiuiry  of  a  Mivcr. 

A  jetty,  on  which  it  a  small  shed  for  passengers  by  the  boats ; 
the  mast  and  sails  of  a  Yessel  seen  bebiad  the  jetty.  A  small  boat 
with  tiro  men  in  front,  another  reasel  to  the  right  sailing  towards 
a  Dutch  f  *'igat<'  at  an(3hor  in  the  middle  distance.  A  dark  olondy 
sky  casta  n  black  shadow  on  the  water. 

On  oak,  13^  in.  A.  by  18}  in.  to. 

The  Wynn  Ellis  Bequest  1876. 

No.  XOOO*  A  Sea  View^  off  a  Port^  with  Shipping, 

On  the  left  of  the  picture  is  a  min-uf -war  ridinff  at  anchor, 
with  a  tricolonr  flag  flying  at  her  stem,  and  bearing  the  signatme 
of  the  painter,  L.  Baekhuysen,  Further  off  on  the  right  is 
another  vessel  making  for  port  under  shortened  sail.  The  date, 
1681,  appears  in  the  nght-hand  comer  of  the  pictare. 

On  ouiTBs,  3  ft  11|  in.  A.  by  5  ft  4  In.  to. 

Bequeathed  by  Misti  Sarah  Solly  in  1879. 

No.  1442.  Ships  in  a  Gale. 

A  three-masted  vessel  and  a  lugger  are  running  before  the 
wind  with  shortened  sail,  in  a  rough  sea,  oft  a  hilly  coast.  In 
the  foreground  on  the  right  is  a  fishing  Iraat  brought  up  in  the 
wind  in  the  a^t  of  going  about.  A  large  ship  is  seen  on  the 
horison. 

On  panel,  1  it.  2^  iu.  h.  by  I  f  t.  lU^  iu.  w. 

Lent  by  tho  Victoria  and  Albert  Museum  in  exchang^e  with  several 
othert^i  fur  a  collection  of  water-colour  drawings  lent  by  the  National 
Gallery  iu  1895. 
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SJLZiDUira  (Hans).  1476?-1546. 

Wbo  aequired  mod  adopted  tlie  l^-nuM  of  Gbiim  or  QmUM^f 
«M  bom  At  Om&nd,  in  Swabia,  in  or  sbont  1476.  Ho  wttiod 
si  StrMthmg  in  1509,  bnt  two  joan  aftorwardi  was  attmetod  • 
to  FMbnrg*in*Uio-Br«iiigaa,  where  he  ooenpied  himaelf  with 
importsnt  oomminions  notil  1517.  Thenoe  he  retomed  to 
Stiasibarg,  snd  reaewed  his  lapaed  right  of  otlisenehip.  In 
1545  be  became  a  neDator  of  that  free  city,  and  in  the  same  year 
died.  His  earlier  works  exhibit  the  inHuence  of  MatthflBus 
Griiuewald  and  Martin  Schongauer.  Of  later  date,  and  more 
endaring,  was  the  powerful  example  of  Albert  Diirer,  with 
whom  he  stood  on  lerms  of  friendship.!  Hans  Baldung,  how- 
ever, po8se8:!ied  both  originality  and  imagination  ;  ho  was  also 
a  most  able  draughtsman,  a  sound  if  somewhat  unequal  painter, 
and  a  good  colorist.  In  his  twentieth  year  he  produced  the  two 
altar-wings  in  the  convent  of  Lichtenthal,  near  Baden-Baden, 
where  they  now  form  separate  centres.  His  paintings  are 
numerous  in  Germany,  Austria,  and  Switzerland  ;  now  fdr  the 
most  part  in  public  collections,  as  at  Berlin,  Darmstadt, 
Aacb&ffenburg,  Karlsruhe,  Frankfort,  Muoich,  Stuttgart, 
Vienna,  Prague,  and  Basle  ;  in  churches,  as  in  that  of  Saint 
Maij  in  the  Capitol  at  Cologne,  and  elsewhere.  Uatee  found 
on  some  of  these  range  from  1496  to  1539.  Balduno's  greateet 
work  is  the  altui-piice  (alluded  to  above)  in  the  monasteiy  of 
Freiburg-in-the-Breisgaa,  oompleted  in  1516,  the  central 
rahjeet  of  which  is  the  ConmaHon  o/  f4e  Virgin.  The  wings 
contain,  on  the  ineide,  figures  of  the  12  Apostles;  on  the 
onteidey  fonr  tjpicsl  incidents  in  the  life  of  Mary.  On  the 
reveise  of  the  oential  panel  is  a  largo  Cmetficnan.  Baldumq 

•It  has  been  sn^eated  that  this  appellation  owed  its  origin  to  Baldung's 
toainem  for  a  pecuharly  brilliant  tint  of  Kruen  often  fouod  in  his  uictures. 
(Woltmano  and  Woermann.    Qe/tchiehte  aer  Mating  II.  440.>    Thai  It  was 

•ccepted  by  the  artist  him-H-lf  is  clear  from  his  a<Ta^tomf<l  monotrrjim,  which 
is  a  combination  of  the  letters  U  and  B.  with  a  G  acroiM  the  bur  of  thu  former. 

fHoritsllittiitinfr  flnpposet  mil  early  frlendflhlp  between  Diirer  and  Baldun? 

At  Nuremberg,  which  time  and  distance  loft  uniiupairtHl.  On  the  death  of 
Diirer,  Biilduag  received  a  lock  of  his  hair.  Thift  interetiting  relic,  after  the 
bpge  of  centuriee^fell  into  the  hands  of  the  eminent  painter.  Eduard  Stelnle 
of  Frankfort,  It  is  now  in  the  library  of  the  I.  R.  Acjuiemy  of  Art**  :it  Vienna, 
(iL  ThiiurtinfeT, Durer,"  Ac.,l.  177. 1'nd  ed  ,1884.)  Durer,  in  the  <liary  k(  pt  daring 
his  Journey  in  the  Low  ('i)untru'>,  ri  ronls  his  having  sold  vrral  imiiressions 
of  "Grtin-Hans's"  engravings,  which  he  had  appwanUy  teken  with  him  on 
eommission.  (TofftM.  IfBvdh  end  June.  153L) 
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■ometimes  tried  allflgorinl  and  fftncifnl  snbjeeto.  His  portmitet 
of  whioh  fleTenl  eziafc,  are  highlj  indiTidoal,  and  foil  of 
cbanusior.  When  nnmgned  they  have  aometttnea  paaaed  for  the 
work  of  Dfirer ;  hot  they  want  hii  searching  modelling.  Hans 

eugr.ived  several  copper-plates.  Much  more  nuiuurous,  and 
belonging  chiefly  to  the  latest  period  of  his  life,  are  the 
woodcut^  executed  upon  his  desigas  ;  they  amount  to  over  130. 
Charar.ti  riiitic  drawings  by  him  are  to  be  found  in  most  great 
collections,  particalarly  in  those  at  Vienna,  Berlin,  and  Basle. 
OarlBfohe  it  fortunate  in  the  posse^^sion  ot  a  sketch-book  of  his 
own^  together  with  the  silver  style  whioh  he  used  in  designing.^ 


No.  245.  Bust  Portrait  of  a  Smator, 

An  old  mm  with  a  grey  beard,  in  a  purple  robe  with  a  fur 
collar,  and  a  cap  on  his  head,  and  on  hia  neck  a  chain  and  order 
decoration  ;  a  plain  blue  background,  with  the  date  1514|  and  the 
monogram  of  Albert  DQrer. 

On  wood,  lit.  Ill  in.  A.  by  1  it.  7  in.  w. 


The  date  is  inohably  origlnai ;  themonognun  is  a  forgery. 

Purchaned  for  the  National  Gallery,  in  1854,  at  the  sale  of  M.  Joly  de 
BammeviUe's  coUeotion. 


No«  l«ft7.  The  Dead  Christ  s  a  Pietd. 

The  figure  of  our  Lord,  supported  by  the  Tirgin  and  St.  John, 

iB  seen  at  half  lerij^th  aVvove  the  edce  of  a  red  marblo  tomb  : 
V»«»hind  the  group  stHiids  Joseph  of  Arimathea,    The  background 
On  paneiVb  gooie  clouds,  from  which  the  Holy  Spirit,  in  the  form 

Lent,  by  the  Vi  — 

others  for  a  coUec  the  sket<:h-book  hnve  been  pubUshed  in  Cao-elmito  by  Dr. 
Gallery  in  1895.    viktort a-M.  Keller,  188d. 
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of  m  doTe,  is  descen<^iag.   Below,  io  small,  are  kneeliog  figorM  of 
the  Donor  t&d  fab  f amilj,  with  two  eoats  of  urms. 
Signed 

On  panel,  3  ft.  7 J  in.  /<.  by  2  ft.  10|  in.  w. 

Purcha^l  from  Mr.  George  Donaldaoo  from  the  iatorest  of  the 
"  hawi&  Fund  "  in  1894. 


SAABAliSXiZiZ  (GioHQiu)  known  as  GiORaiOMI. 

1477-1611. 

Commonly  called,  from  bis  large  and  hand«omo  stature, 
GlORGiONE,  was  horn  of  parents  in  good  circumstanees,  near 
Casttlfraijco,  before  1477.  He  "was  the  fellow-piipil  of  TiLim 
with  Gi(>vauiii  liellini  nt  Venice,  and  early  distiuguisbed  himself 
for  his  beautiful  colouiitig,  and  his  effective  treatment  of  light 
and  shade.  He  was  fnith*»r  distiognished  for  truth  of  representa- 
tion, which  }  e  :tC'|uireil  Ly  his  practic**  of  n  f  rriug  to  nature  on 
all  occjisions.  After  having  visited  bis  native  place,  where  he 
painted  some  pictnn  s,  GioROlONE  returned  to  Venice,  and  by  way 
of  exhiKiiting  a  specimen  of  his  ability,  decorated  the  front  of  his 
house  with  subjects  in  fresco  :  be  was,  in  conseqiience.  etnployed 
on  other  works  of  the  kind.  Like  many  aitists  of  the  period, 
he  was  also  in  the  habit  of  painting  panels  for  various  articles 
of  ornamentil  furniture  ;  for  these  he  generally  cbose  hia 
subjects  from  Ovid,  enciroling  them  with  appropriate  landscape 
backgrounds.  T!ic  frescoes  with  which,  in  company  with  Titian, 
he  decorated  the  fa9ade  of  th«  Fondaco  de*  Tedeschi  mt  Venice 
have  perished,  aod  the  nature  and  character  of  these  groups 
and  siogle  figures  can  now  be  judged  of  only  from  Zanetti's 
eftehinga  of  the  fragmwits  which  still  remained  in  the  middle  of 
.  the  kat  oentory.^  Many  piotnrea  have  heen  and  many  still  are 
Mgned  to  GiOHOioaiB,  on  no  anthority  bnt  that  of  iadividnal 
epinioD.   A  very  few  are  admitted  on  all  hands  to  be  his  work. 

*  A.  M.  Znnattt.  Varte  Fttiun  a  fraeo  M  prinelpttU  MaetM  Vtnakaii^  Ac 
TeiiesiA»176Q. 
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Among  (or  perhaps  as  solely)  these  may  be  noted  the  Enthroned 
Madomta^  with  SS.  Franei$  and  Liberale,  in  the  parish  church  of 
Oialelfraneo ;  the  small  composition  cailed  La  Famiglia  di 
Otcrgiati^^  onoe  in  the  Manfrin  ooUectioO)  and  now  in  that  left  bjr 
ibe  late  Prince  Giovanelli  at  Venice  ;  and  the  so-oalled  Three 
PkUoeophere  in  the  Belvedere  at  Yienna.^ 

This  great  piioter  died  in  1511,  before  the  completion  of  bia 
thirty-fonrth  year.  Some  of  the  great^t  masters  of  the  Venetian 
and  neighbonriog  schools  were  the  scholars  or  imitators  of 
OiOKOiONB  :^Sebastiano  del  Piombo«  the  great  Titian  himself , 
and  many  others. 

No.  269*  A  Knight  in  Anhour, 

A  small  figure  completely  armed  with  the  exception  of  the  head; 
in  his  left  liand  he  holds  bis  lance.   A  dark  background. 

On  wood,  1  ft.  3^  in.  ^.  by  10|  in.  w. 

This  appears  to  be  a  study  for  the  figure  of  San  Liberale  in  the  altar- 
piece  by  Giorgiope  at  Ca«trlfranco.  The  only  difference  is,  that  in  the 
altar-piece  the  warrior  wears  his  helmet,  while  in  this  picture  he  is  bare- 
headed. From  a  MS.  memorandum  on  the  bock  of  the  picture,  it  appears 
that  Mariette  had  alio  noticed  the  resemblance  of  this  figiue  to  the 
warrior  in  the  Castelfranco  altar-piece,  which,  he  obserres,  was  said  to 
represent  Gaston  de  Foix.  In  the  Accndemia  at  Voiiico  is  a  piotore  by 
Palma  Vecchio  in  which  the  sanit^  lit^uri'  occurs  bareht^Ued. 

Formerly  in  the  collection  of  Hcnjairnu  ^Vc^t.  P.R.A.  Becjueathed  tO 
the  National  Gaiicry  by  M.r.  Samuel  iiugeia,  iu 

No.  1160«  Tiie  Adoration  of  the  Magi. 

To  the  lef  s  of  the  picture  the  Virgin,  draped  in  a  large  blue 

mantle,  sits  on  the  threshold  of  a  buiiding  holding  on  her  knees 
tbe  infant  Christ  (undraped).  Beside  hvr  sits  8t.  Joseph,  clad  in 
a  blue  tunic  find  ytllow  mantle,  bearing  in  his  hand  a  gilt  orb 
or  vei-sei  whicli  he  has  just  received  from  one  of  the  Ma^i,  who, 
in  rich  attire,  kneels  before  the  Holy  Family.  Near  hira,  but 
farther  to  the  right,  another  of  tbe  Magt,  hIbo  kneeling  and 
barebeeded,  presents  bis  gift,  attended  by  a  page.  Behind  this 
group  are  otner  fignres  (one  in  armonr).    To  the  right  of  tiie 


•To  tli-.rt  nuagro  list  llio  l.itj  eminent  Italian  critic,  Si?r.  rjidvmni  Morolli, 
has  now  aUd«Ml,  with  ucncral  uat»eim  tbe  Sktpmg  Vcuut^  r^o.  m  the  Dresdan 
Oallery,  as  a  veritable  work  of  Glorirtone's.  and  the  prototype  of  Tltlaa% 
celcbmted  pioture  in  tbe  "Tribtina"  of  the  Ufflzi  at  Floronoe.  A  few  other 
works,  ID  and  out  of  Italy,  may,  without  much  danger  of  dispute,  be  ranked  io 
themne  oategonr 
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picture  are  aitcndaais  aod  horses.  Average  height  of  figurei 
about  eight  inches. 

Blue  sky,  with  a  gUmpoe  of  Itodmpe  la  the  right-hand  upper 

On  panel,  12  in.  h.  by  2  ft.  8  in.  w. 

Purchased  m  London,  at  the  sale  of  the  Leigh  Court  pictures,  in  1884. 


soaooxi  or  ozo&oxo  s^LRBAas&u. 

Ko.  930«  TJie  Garden  of  Love. 

A  hilly  landflcape,  a  village  in  the  heokgroand,  and  mountaina 

ia  the  distance.  In  the  foreground  a  small  stream  anJ  aa^cade 
pert!}*  shirled  by  overhanging  trees  ;  to  the  left  n  man  staTi<!iiii:f 
with  a  fid  le  in  his  hand  :  behind  hini  a  woinati  with  her  nght 
hand  full  of  roses  ;  at  her  feet  two  dove.  Across  the  rivulet, 
towards  the  middle  ground,  a  mau  in  red  suji  aud  cap  seated, 
^Lid  a  woman  reclining  against  him  at  hia  side,  apparently  asleep; 
A  lute  end  eome  mnatc  lyuig  in  front  of  them.  In  the  mtddJe 
distaacey  two  men  aoooeting,  and,  BtiU  farther,  two  other  figures 
eovfening. 

Ob  canvas,  7  ft.  3  in.  A.  hy  4  ft.  11  in.  lo. 

The  W  jnn  EUia  BeqtMBt.  1876. 

No.  XX73>  An  Unknown  Subject . 

In  a  ffarden  enclosed  by  a  ahrubbery,  a  personage  crowned 
with  a  chaplet  of  wild  olive,  and  c!  id  in  :i  dark  green  tunic  and 
maize-coloured  ptllium,  sits  on  a  rai.M  1  throne,  above  which  is 
sjspended  a  conical  cauopy  of  col  oured  stuff,  Bt'fore  hira  on 
the  steps  of  the  throne,  stands  a  boy  in  a  grey  gown  bareheaded, 
and  holding  a  cap  in  his  band.  Behind  kneels  an  attendant 
offering  a  dish  filled  with  fmit,  herbSi  and  gfain  (?),  while  a 
yonng  man  sitting  on  the  right  of  the  fmgronnd,  at  ttie  foot  of 
the  throne,  playa  on  a  mandolin.  To  the  left  a  panther  crawls 
over  the  herbage,  and  a  peacock  is  perclied  on  the  dead  branch 
of  a  tree  Behind  n^^ea  a  high  cliff  of  fantastic  shape  with  a 
beetling  ^uriiniit.  Bejond  ia  a  hilly  landscape,  with  buildings,  &o. 
Deer  in  the  mi  (idle  diHtance. 

On  panel,  1  ft.  1 in.  h,  by  1  ft.  7|  in.  w. 

Purchased  in  Loo  l(in,  at  Vtm  sale  of  the  Bohn  CoUeotion,  out  ol  the 
intanit  of  the    Clarke  Bequest,"  in  lB8d. 
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No.  11£3.  Vmu8  and  Adonis. 

To  the  left  of  the  fortigroiind  Adonis  is  sorited  by  the  8if?e  of 
Tenas,  whoai  ho  cu' esses.  Both  figmes  are  nearly  nude  ;  Venus 
wms  a  ohaplet  of  flowers  in  her  hair.  Behind  her,  Capid  aima  a 
dart.  Laodscape  b  ickgroand.  In  the  distaooe  are  represented 
▼arious  inc  it  nts  relatiag  to  the  classic  myth  of  Myrrh?!,  inclading 
the  birth  of  Adonis,  her  son. 

On  canTss,  2  ft.  6^  in.  h.  by  4  ft.  4  in.  w. 

Formerly  nttribnted  to  GiorgionOb  and  stiU  oonsidexed  by  some 

critics  as  a  work  of  that  master. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Falaoe  pictoreet 
in  1»82 


BARBIfiRZ  (Giovanni  Francesco)  ZXi  OVSBCXNO. 

J591-16GG. 

GiovANNr  Francesco  BAUiiiEur,  C'lvallrrt,  commonly  cilled, 
from  his  squinting,  Guercino,  was  born  of  very  humble  parents 
at  Cento,  near  -Bologna,  Tob.  2,  1591  ;  his  father  carried  supplies 
of  wood  and  faggots  to  the  t  )wns,  and  G  uekcino  used  to  take  care 
of  his  cart.  Ho  wan  self-taught:  and  afiir  stud}  ing  same  time 
at  Bologoa  and  Yenice,  he  repa'rdd  in  the  time  of  Paul  Y.  to 
Borne ;  be  there  made  the  acquaintance  of  Michelangelo  da 
Garavaggio,*  and  becano  a  deoidel  imitator  of  hU  style ;  bat, 
in  consequence  of  the  impetuous  temper  of  that  painter,  soon 
avoi'ied  hin  society.  Having  executed  several  honou>^ble  com- 
missions at  Rome,  he  returoed  to  his  native  place  after  the  death 
of  his  patron,  Gregory  XY.  (Lndovisi),  in  1623. 

GuBRCiNo  remained  at  Cento  for  a  space  of  twenty  years,  when, 
after  the  death  of  Guido  in  1642,  he  ramored  to  Bologna,  where 
he  died  in  very  afBnent  cu'cumstances  in  1666.t  He  is  one  of 
the  principal  masters  of  the  class  called  T^nthroH ;  but  in  his  later 
works,  or  thosi  which  he  painted  after  h<)  settled  in  Bologna,  in 
which  he  appears  to  have  ende  ivonrei  to  approximate  the  style  of 
Guido,  he  forsook  the  vigorous  handling  and  treatment  of  his 
earlier  pictures,  and  fell  into  an  insipid  manner.  His  master- 
piece is  th<:  gieat  picture  of  Santa  Petrouilla, J  in  the  Capitol  of 

•  See  the  notice  of  Caravagtfio  in  this  Catalogue  under  AMEBIOHI. 
t  PaB>*cri,  Vite  dc  Fitloru  &c. :  Malvasia.  FeUina  Piltrlu,  A  Life  of  Oneremo 
wati  publiHbed  by  J.iuCalvi  at  BologDft  in  180ii^  Notme  della  Fito,  4kc.,rfi  Qh, 

Franee9Co  BarbierK 

X  Santa  FetronilI».  9t  Forina,  was,  aocordiog  to  the  l«8end,  the  daughter  of 
St.  Peter  the  Apostle.  Oaeretno's  picture  has  been  engraved  by  Frey  and  by 

Dorigny. 
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EoDe.  II  WIS  painted  for  one  of  tlio  cbApeb  ni  St.  Peter's,  wheie 
there  u  now  a  moMic  copy  of  it :  the  body  of  the  Mint  it  being 
deposited  in  the  vault  prepared  for  it  ia  the  Via  Ardestlna  ontside 

the  walU  of  Rome  :  ab^>ve  is  a  visioa  of  the  Saviour,  with  augelB, 
receiviug  htr  6o\ii. 

No.        Atigela  weeping  over  the  Dead  Body  of  Christ* 

The  head  and  ahonldefs  are  supported  against  a  stone ;  the 
figure  is  slightly  forsshortened ;  two  angeb  kneeling  complete  the 
oempoaition. 

Engmred  by  J.  Cheesman ;  by  P.  W.  Tomkiiifl  ;  and  by  S.  in  Free* 
man  Joneses  Jfatiaml  GalUry,  On  copper,  1  fk  2|  in.  A.  by  1  ft  61  in.  io« 

Formerly  in  the  Borghese  Gallery  at  Rome.  Bamdolir,inhi8  aecoont 
of  that  collection  ( 1 7^  1 ),  not fr-e?*  thi.-*  picture  afl  one  of  the  protluctions 
of  Gaercfno*s  be^t  time.*'  It  was  be<^iueathed  to  the  National  Uallery, 
in  1631,  by  the  BeY.  W.  Holweli-Uarr. 


BA&MABA       II008VA.  Second  half  of  Utb  century. 

Thii*  artist,  08  his  aiirnime  iniplie*'.  was  born  at  Mt)il('ii:i,  but 
appeir^  to  Imve  wnrke»1  princiii;illy  ;it  P  o«imont  atid  at  Pisi,  to 
which  latter  place  he  wns  summoued  lu  1380  to  Ouish  the  series 
of  frescoes  of  the  story  of  S.  Banieri,  in  the  Campo  Banto, 
begun  in  1377  by  Andrei  di  FirenE\    In  1364  be  hud  painted 
the  chapel  of  the  Ducal  Palace  of  Genoa  ;  in  1370  ha  did 
a  Madorma  for  S.  Domentco  at  Tarin,  which  is  now  in  the 
Tnrin  Gallery.   In  the  Staedel  Gallery  at  Frankfort,  and  in  the 
Oallery  at  Berlin,  are  pictures  dated  respectively  1367  and  1369. 
These  are  the  only  dates  known  in  connexion  with  his  osreer.  He 
doei  not  Mppear  to  hive  finished,  or  perhaps  even  worked,  on  the 
fresooefl  of  S.  Banieti,  as  these  were  afterwards  giren  to  another 
painter ;  but  there  are  in  the  Moseo  Oivico  at  Pisa  two  pictures 
by  his  hand,  taken  from  churohcM  in  that  town.   Baknaba  was 
one  of  the  good  painters  of  his  time ;  his  eolonring  was  Inminons 
and  h&rmooions,  and  his  Madonnas  have  mach  grace  and  charm. f- 


•  Jifnlry  i  und  Blldhauerarbeit  in  B  un,  Ao. 

tSi'f  Crowe  :ind  Cavalcaselle-  Iliit.of  Pnintinj  in  /'  :'  /,  ^^  1.  IT  ,  p.  280-2, SISO 
tbo  Catalogit€  <^the  Mtueo  Oivko  di  Pita  by  the  Cav,  J.  B.  bupiuo,  im. 


Digitized  by  Google 


32 


BABNABA— BAROOGL 


No.  1437.  TJie  Descent  of  Uie  Holy  Ghost. 

In  a  room  with  a  raftered  ceiling  are  seated  the  Yiigin  Marj 

and  tbe  Apostles.   Their  hands  are  folde  ^  a?;  in  prayer,  and  the 

tongues  of  flnme  are  on  their  heads.  All  have  gold  nimbi.* 
The  lower  part  of  the  picture  is  occupied  bj  a  deciirati^e 
parapet. 

In  tempera,  on  wood,  1  ft.  8]  in.  //.  by  1  ft,  7i  in.  lo. 
PuEGhaaed  in  London  from  Mr,  0.  Simpaon  in  1895. 


BJkSOGCZ  (Fedesioo;,  1528-1612. 

Or  Baroccio,  was  born  at  Urbino,  in  the  Papal  State,  in  1528. 
His  f  ither  Ambrogio  Barocci,  a  aculptor,  ori^in  illy  of  a  Milanese 
famii}',  ^^ave  him  his  first  instrurtinn  in  design  :  he  was  after- 
wards placed  with  the  distinpuished  painter  Battista  Franco, 
who  spent  some  time  at  Urbinn  in  the  service  of  the  Duke 
Ciiidubaldo  IT.  After  the  departure  of  Franco,  Barocci  also 
left  Urbioo,  and  accompaDied  his  uncle  Bartolomeo  Genga,  the 
dnke*8  arehiteot,  who  taught  him  perspective,  to  Peaaro,  then 
under  the  dominion  of  the  Dokes  of  (Jrbino  ;  bis  nncle  procured 
him  parmiBiion  to  copy  some  pictures  by  Titian  in  the  dnc&l 
gallery  there.  In  1548»  in  his  twentieth  year,  Barocci  yisited 
Bomei  and  remained  there  a  few  yean,  deToting  his  time  chiefly 
to  the  Blndy  of  the  works  of  RaphaeL  Several  pictures  which  he 
painted  after  his  return  to  Urbino  gained  him  great  reputation. 
He  oonfined  himself  almost  ezdaalTely  to  religions  subjects,  and 
exeented  several  large  altar-pieoea,  some  of  whieh  be  etehed 
himself — a«  the  Pardon  of  San  Frtmeeico  tTAfBisi^  at  Urbino^  in 
1681 ;  and  The  AnHumsiaUonf  at  Loreto,  a  few  3  ears  Uter ;  two 
of  his  mastarpieoes.  In  1560,  he  retnmad  to  Home,  and  was  em- 
ployed in  the  following  year  by  Pins  lY.,  with  Federigo  Znoearo, 
in  the  Yattean.  While  there  engaged,  he  was  nearly  poiaoned| 
by  some  rival,  as  supposed.  Though  the  attempt  failed^  it  wholly 

*  It  is  noticeable  that  the  dntpery  of  the  Virgin  Mary  is  treated  in  the 
Hieratic  or  Byzantine  manner,  while  that  of  the  ApoHtles  is  in  the  naturolintio 
manner  of  Giotto.  The  same  treatment  maybe  observed  in  a  picture  by  this 
master  in  the  Ikfn-Lc  Civieo  at  PisaiRofjin  V.,  No,  0)  ;  see  bIbo  Tkt Trun$figuraikm 
bv  Duocio  di  BuoniiuMgna  (No,  1330)  in  our  own  Qailery. 
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iDMpMitited  Babooci  for  painting  for  four  years,  and  alBSeted 
liim  for  iho  rmnaindttr  of  bw  life,  flfly*two  jean,  with  a  diiease' 
of  tlie  atomaoh  wblali  fiandarad  work  impoBsible  for  more  than 
two  bomra  in  the  day.   From  the  period  of  this  misfortune,  with 
the  exception  of  three  years  passed  at  Perugia,  duriniij  which  ho 
paid  a  short  visit  to  Florence,  Barocci  spent  the  rLinaiuder  of  his 
long  life  at  Urbino,  where  he  died  of  apoplexy  on  the  lift  <Iay  of 
September  1612,  a^ed  84  :  he  was  buried  there  in  the  cLurch  of 
S  .ii  Francesco,  with  nil  the  ceremony  due  to  his  preat  reputation. 
P.  utocci  is  generally  i>aid  to  have  founded  lii."  style  upon  the 
^  -rkjs  of  Raphael  and  Corregio  :  his  works  have  considerable 
n^semblanoe  to  those  of  Corregio  in  delicacy  of  light  and  shade. 
In  co^onring  he  was  peculiar  ;  Meus^s®  has  observed,  that  his 
work*^  are  d»  ficit;nt  in  yellow  tints.    Hellnri  hns  also  pointed  out 
the  defect**  of  his  colouring,',  remarking  that  lie  used  too  much 
Tertnilion  and  too  much  ultra-raarine.t    Reynolds  observes  that 
be  '*  falls  under  the  criticism  that  was  made  on  an  ancient  painter, 
*  that  bis  figures  looked  as  if  they  fed  upon  roses.'       His  style 
had  oonaiderable  inflnence  upon  the  painters  of  bis  time,  both  at 
ftome  and  Florence.  Of  all  liia  followers,  tbe  most  diatinguished 
was  Lodovioo  Cardi,  commonly  called  Oigoli,  who,  partly  through 
tbe  example  of  Barooci's  worksy  beoame  a  reformer  of  the  then 
dagenevate  Florentine  aehooL 

No.        A  **Holy  Family:' 

Known  as  ^*La  Madonna  del  Gatto,"  from  the  circumstanoo 
of  a  cat  being  introduced  into  the  picture.  Thoneh  the  subject 
H  osieusibiy  holy,  it  is  here  treated  merely  ris  nii  (irdinary  domewtic 
^eue.  The  little  St.  John,  leaning  wuli  his  K  ft  arm  upon  tlie 
lap  of  the  \  irgio,  is  playfully  teaiuig  a  cat,  by  iioldiug  up  a  little 
md  beyond  its  leaeh.  The  Madonna  is  pointing  with  her  right 
hand  to  the  oat,  aa  if  to  direet  the  attention  of  her  infiint  son,  who 
haa  jnst  tornod  from  the  breast,  to  the  ineident.  Behind  ia 
Joiepht  whcL  with  hia  left  hand  leating  npon  a  table,  is  leaning 
forward,  and  appeara  to  be  eqoaUy  engraaed  hj  the  iriTua- 
etroomataoce. 


•  MuQk^ii,  UinUrlauau  Werk^,  voL  L,  p.  3a3. 

t  Bf llori.  VUe      lUtari,  SeultoH^  td  Architetti  modern^  Rome,  1672. 

BaldiQuocit  N^iM  6i  iwMforl  Ml  ZNimno  4a  Clma6ii«  Oi  %ua.  nnmpili, 

1681- 

I  Sir  J.  Reynolds'  HoU*  on  Du  Fresnoj/a  Art  uf  JPaifUlng,  note  iv.  * 
7774— 2«  B 


Digitized  by  Google 


34 


BABOCCI— BABXOLOMMEO 


fingraTed  by  C.  Cort,  in  1(77 ;  and  bj  A.  Cbxdoa,  jmd  oHiati.  On 

oanvas,  3  ft.  9  in.  h,  by  3  ft.  to. 

A  "Madonna  del  Gatto^*  is  noticed  by  Bellori,  and  he  appears  to 
allude  to  this  picture,  thonp-h  he  cn]]9  the  little  bird  a  swallow,  and 
mentions  that  it  is  tied  with  a  piece  of  string,  which  is  not  evident  at 
present,  and  the  bird  is  a  gold^nch.  Bellori  terms  the  composition  a 
wherto  (a  playfnl  piece),  and  adda  that  it  waa  paintad  lor  the  Gomit 
Antonio  Brancaleoni.  The  piottm  abova  daaoribed  was  long  in  ins 
C^arei  Palace  at  Perngia,  whence  it  was  procnred  by  Mr.  Inrine  for 
Mr.  Buchanan  in  1805.  of  whom  it  was  pnrcha««ed  by  the  Be^.  W, 
Holwell'Carr,  who  bequeathed  it,  in  1831,  to  the  iSationai  Gallery. 
There  axe  aavacal  old  copiee  of  it. 


BARXaXiOIttXaSO  (Fba),  U75-1517. 

The  proper  name  of  this  great  Florentine  artist  was  Bj^r- 
TOLOMMEO  Di  PAonoLO  DEL  Fattorino,  but  he  was  better 
knovvn  as  B.vccio  della  Porta^  so  called  from  his  living  near  the 
Porta  di  San  Pu  r  G:ittnlino  at  I' lurence.  He  w:is  e  irly  (at  the 
age  of  nine  year.n)  apprenticed  to  Cosimo  Rosclli,  in  whose  studio 
he  formed  a  close  friendship  with  MiirioLto  Albertinelli,  with 
whom  he  went  into  partnership,  and  vvlio  ^as  associated  with  him 
in  many  works  until  the  partnership  was  foimally  dissolved  in 
1512.  Bartolom M EO  was  only  twenty  years  old  when  lie  came 
under  the  infiuenco  of  Savonarola  wlu^su  preaching  had  a  dihaBtrous 
effect  by  his  anathemas  directs  against  all  art  which  did  not  deal 
with  Facred  jiubjects,  so  much  so  that  many  painters  in  their  zeal 
threw  tlieir  beautiful  works  into  the  bonfires  on  the  Pi;izza. 
Baccio  was  foremost  among  these,  and  his  early  studies,  on  the 
ground  of  their  being  nude  figures,  were  sacrificed  in  obedience  to 
the  influence  of  the  narrow-minded  fanatic.  Raccjo  lemained 
SaTonarola's  fast  friend,  and  two  portraits  of  the  preacher  by  bin 
hand  are  atill  extant*  A  naturally  kind  and  gentle  nature,  and  no 
doubt  the  inflaenee  of  Savonarola,  led  him  early  to  think  of  the 
retirement  from  the  world  which  he  nltimately  adopted,  and  hie 
inelination  in  this  direction  took  a  more  definite  form,  when  on 
the  oooaaion  of  the  Convent  of  S.  Ifaroo  being  beaieged  in  1498 
he  made  the  vow  thai  he  would  become  a  Dominiean  monk  if  he 
eieeped  the  daagera  of  the  aaaanlt ;  he  did  not  howefer,  actoallj 
take  the  vowa  until  the  year  ILCO^  when  he  entered  the  rellgiooa 
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order  of  the  Doraiuicans  under  the  name  of  Fka  Bahiolom  \ik(\  I13' 
which  he  is  best  kaown.    He  seems  t)  have  at  fir^t  Ittd  a  life  ot" 
retiremeot  and  to  have  ceased  the  practice  of  hi-  ai  L  fur  some  Y<j  irs, 
bat  he  returned  to  an  active  life  about  1505,  and  from  that  time  never 
oeaaed  to  work  for  the  convent  of  S.  Marco  of  which  he  was  an 
inmate.   Hia  first  work  of  importance  was  a  fresco  painting  of 
the  Latt  Judgment  wluok  he  undertook  for  Um  doiiter  of  Sta. 
Maria  Ntiova  at  Floreooe  in  14dd  ;  tins  work  irw^  however,  left 
onfiaiahed  by  thft  arkisl»  piohftUj  becaoae  at  the  time  he  had  made 
ip  bk  mind  to  renounce  the  world  for  a  religions  life,  and  it  was 
eomploled  by  Mwiotto  AlbertioeUi.^    From  tbo  time  that  Fmla 
fiABTOU>M]iBO  resiimed  the  pnctico  of  bit  art  ho  wia  coatiitmlty 
wigafftd,  prindpilly  in  laigo  allwwpiooea^  and  ptoduood  bia  flmfei 
TOk  botween  tbk  Oiiio  wid  laii—an  altafLpieoo  iD  tbb  flfttho- 
dnl  mt  jUam  paintod  in  1609,  and  tbo  Mowrkige  ^  tk§  iw> 
&&  CbAMMof         now  in  tbo  Pfitti  Fklaoo,  being  bis  nuMtor- 
pieoM.  In  tbis  and  in  other  afanikr  works  ho  was  awstod  by 
Marioito  Aibortinolli  antil  tbo  disaolotion  of  their  partnership  in 
t61S,  already  leferted  to.  In  the  year  1614,  Fha  BAWfOLOMMBo's 
health  booame  eerionsly  impaired,  dno  it  is  snrmised  to  a  sieknem 
contracted  daring  a  visit  to  Some  at  tbia  tlme,f  and  he  was  sent 
into  the  coantry,  to  the  Dominican  hospital  at  Plan  di  Mngnone, 
to  recruit.    Here,  and  at  a  subsequent  visit,  he  painLe«l  some 
frescoeiji,  part  of  which  h  we  perished.  On  his  restoration  to  health 
he  returoed  to  8.  Marco  and  set.  to  work  with  renewed  energy^ 
and  in  the  course  of  the  three  succeeding  years  produced  many 
large  and  important  works,  including  a  Memrrection  in  the  Pitti 
Palace,  and  the  Presentation  in  the  Temple  at  Vienna,  a  vast 
composition  of  the  Madonna  delta  Misrric  >r«lia  in  the  jmblic 
gallery  at  Lucca,  and  numerous  IIoli/  Families,  one  of  whicl*,  now 
in  the  Cor^ini  Palace  at  Koine,  i-^  a  repetition  done  in  15H>,  with 
figures  the  «i?e  of  life  and  the  addition  of  a  St.  Joseph,  of  the 
pictnre  in  this  gallery  descrihed  below,  but  heavy  in  colour  and 
Uack  in  the  shadows,  and  less  graceful  in  the  moyement  and 
proportions  of  the  figures.  After  1514  the  Faaxe's  health,  which 


•This  fresco,  the  lower  part  of  which,  cxocntc-l  by  Manutto,  has  almost 
completely  ptrishcil,  was  doUiched  from  the  wall  and  transu-rnd  to  ciinvaa 
after  it  had  V^-  '  H-^-  almo«t  ruined  by  damp  and  neirkvt.  It  h  now  in  the 
gallery  of  the  Utilzii  in  Florence,  whitber  the  pictoroR  Irom  Sta.  Maria  Nuova 
iiave  been  recently  transtetred, 

t  Katfsr,  luiweTer,  liilaks  It  pcobahle  tliat  fhSs  Joavner  took  plaoe  after  1611 

m4^s6  B  e 
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seems  to  have  suffered  from  his  illness  in  that  year,  and  from  the 
incissaiit  liiboiir  involved  in  the  production  of  many  important 
works,  frcquunily  failed  bini,  aud  he  was  bent  to  Pian  di  Mugnone 
and  other  places  in  the  hope  of  receiving  beDo6t.  In  1517  he  was 
seized  with  an  access  of  fever,  aod  be  di.d  at  the  conveat  of 
S.  Marco  at  the  age  of  forty-two. 

Fra  Bartolommlu  was  strongly  imbue i  throughout  his  career 
with  the  principles  of  l.iouirdo,  and  much  of  the  blackness  to  be 
found,  especially  in  his  latter  works,  is  probably  due  to  his  desire 
to  enforce  relief  on  t'"0«c  |  rircip'cs  by  stroni^  contrast  of  light 
and  shade.    But  he  was  nho  greatly  intiuenced  by  liaphaei,  wtio 
was  in  Fioreucd  in  1504  and  a,'airi  in  1508,  to  which  latter  date 
the  Holi/  Family  in  this  collection,  which  shows  the  influence  of 
the  great  master  in  a  marked  ilegree,  may  probftbljr  be  referred. 
On  the  other  hand  there  is  Jittie  doubt  that  the  example  of  Fra 
Bartolommeo's  large  and  grand  style  was  a  factor  in  RaphaeFs 
gradiuU  emancipation  from  his  eirly  Pemginesque  method,  and 
the  arrangement  of  the     sputa  del  Sacramento  in  the  Vatican  it 
*elearly  traceable  to  the  effect  produced  on  him  by  the  Fbats'S 
fresco  of  the  LaU  JudgmetU,   Bis  yisit  to  Borne,  where  he  went 
with  the  deaire  of  teeing  the  great  workt  of  Michelangelo  and 
Baphael,  no  doubt  had  also  ita  influence  on  a  matter  already 
4iatlngoiabed  for  hit  breadth  and  hit  ttyle  and  hit  mtaiery  of 
eompotition.    He  wat  oontpicnout  for  the  ample  cast  of  hk 
draperies,  and  is  taid  to  have  been  the  first  to  ute  a  jointed 
lay-flgure.   Hit  figures  combine  grace  with  grandeur  of  fonn  and 
getture,  and  if  hit  drawing  it  not  alwayt  irreproachable  it  moat 
be  'remembered  that  he  was  largely  assisted  by  pupils*  To  Fra 
Paolino,  the  chief  of  these,  are  due  many  workt,  founded  doubtleet 
on  the  master's  iketoheti  which  are  ttiU  attributed  to  the  master 
himtelf. 


Ko.  1694.  TJw  Vi/yin  and  Child  and  the  Infant  SL 
Johu 

The  Virgin,  dreteed  in  a  roie-colonred  tunic  and  a  bluo  mantle, 
IB  Feated  on  the  ground  in  an  open  landscape.   With  her  left  hand 

she  holds  the  Infant  Saviour,  who  in  lenpin^  forward  to  embrace 
tl  e  litile  St.  John,  who,  holding  the  cross  and  with  a  cord  round 
•him  to  which  hangs  a  pilgrim  s  bottle,  kneels  on  one  knee  before 
Him,  while  the  Virgin  Mother  with  her  left  baud  presses  hib  head 
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tow^anis  that  of  the  Infant  Cliriist.    In  the  background  is  a  town 


ii  a  fine  of  Uqo  moantaias  delicately  relieved  against  a  tender  sky. 
On  tiie  righk  are  two  ileodttr  treei.  The  oomposition  is  of  the 
pjmmidal  form.  The  fleah  is  thinly  and  luminoasly  painted  and 
^  whole  pictare  is  in  a  very  light  key.  The  figara  aie  two«thlrds 
the  nie  of  life.    Paiiiied  ahoat  150S-9. 

TiaaafeRed  to  oanvae  from  wood,  S  ft.  10^  in.  A,  by  8  ft.  8|  In.  lo. 

In  the  Goisizii  Gallery  at  Borne  is  a  repetition  of  this  compodtioii 

with  the  fignrea  life-size  revorsffl  and  with  the  figure  of  BLJimsfHk 
added  to  complete  the  prramidal  torn  of  the  group. 

Poiohaaed  in  Bome^  1900. 


(Haroo).  JBnd  of  15th  and  baginmng  of  16th 
eantmy.' 

A  yenetian  painter,  was  born  in  Frialli  according  to  some 
writerSy  of  Greek  parents.   He  Hrst  appears  in  1603,  in  the 
eapaoi^  of  aasiatant  to  AlTise  YivarinL   His  piotoree,  leveial  of 
ulneh  ara  preeerved,  are  elgned  M.  Bazit,  Manme  Baiaiti»  and 
Ibrjoa  Baaeiti.  He  painted  probably  bafoie  1500  and  nnttl 
after  1521.  An  alter-pieoe,  representing  the  GaUing  of  the  Sam 
ifZebedee^  painted  in  1510,  formerly  in  the  Certosa,  and  now  in 
the  Academy  of  the  Fine  Arts  at  Tenioe,  was  onee  considered  hia 
oasterpieoe ;  bnt  another  specimen  in  the  same  gallurj  — CftrMt 
ia  the  Qairdw  imA  At*  Di9eiple$'-u  now  justly  preferred  to  it. 
Basaiti*s  works,  when  well  preserved,  are  brilliant  in  colonr,  and 
display  great  ability  in  the  general  management  of  the  accessories, 
especially  in  the  landscape  backgrounds,  which,    a;  cording  tu 
Zauutti,  be  contrived  to  unite  with  his  figures  more  skilfully  than 
his  contemporaries.    A  contemporary  of  Giovanni  BeiJini,  he 
couM  not  escape  the  inlluence  of  that  great  master,  to  whom 
many  of  his  works  have  been  a«scribed.    Amongst  good  examples 
of  JJasaiti's  art,  are  the  Ass  ,,/(ptwn  in  S.  Pietro  Martire  at 
Murano,  a  St.  Sehastian  in   the   Salute,  Venice  ;  an  exqaisite 
Tariation  on  the  Calling  of  the  Sons  </  Ztbrdce^  dated  1515,  in 
the  Belvedere  at  Vienna,  and  a  fine  portrait,  signed  and  dated 
1521  in  the  Bergamo  Gallery.    As  one  of  the  early  Venetian-- 
cil-painten  Baaaiti  may  be  regarded  as  haying  sncoetsfttUy 


with  churchea  and  towers  backed  b 


nd,  beyond  which 
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adopted  the  delicacy  and  brilliancy  of  the  Flemiah  nuistm  of 
the  15th  oentnxy.® 

No.         St  Jerome  rmding. 

The  saint  is  Be;»tcd,  reading  a  folio  volume  which  rests  apoil 
hifi  knee.  A  small  figure  in  a  rock^'  laadfecape^  with  a  distant 
Tiew  of  a  forti6ed  town. 

On  woo<J.  18'j  in.  h.  by  13  in.  w, 

Fojwbaaed  Irom  AL  MarooTioh,  in  Venice,  in  18oo, 


BAXSI  (OiOYAiiiiAiiToiifO),  1477-1649. 

Commonly  called  II  Sodom  a,  waa  born  at  Veroelliia  WMtorn 
Itombwdy  In  1477.  His  father,  Jaoopo  de'  Busat,  waa  a  ahoe* 
maker  by  trade.  Giovamnamtonio,  when  in  hia  ISih  year,  mm 
placed  with  a  local  painter  named  If  artino  Spanaotti ;  bnt  loon 
after  the  death  of  his  father,  in  1497,  he  appears  to  have  betaken 
himself  to  Milan,  where  Leonardo  da  Yind  was  residents  There^ 
If  not  nnder  the  direct  teaching,  at  least  within  the  sphere  of 
the  powerfnl  inflnenoe  of  the  great  master,  yoang  Bassi  stndlecl 
for  two  or  three  years.  His  talents  mnat  haye  become  known, 
for  in  1501  we  find  him  at  Siena,  whither,  as  Yaaari  relates,  h« 
was  oondnoted  by  mercantile  agents  of  the  wealthy  family  of  the 
Spannocchi  of  that  city.  In  Siena  his  artistic  gifts  and  his  yonth 
gained  him  friends.  The  native  achool  there,  which  could  look 
back  to  such  founders  as  Duccio,  the  Lorenzetti,  and  Simon e  di 
Martino,  had  then  for  many  decades  vegetated  mtliur  than 
flourished.  Little  influenced  from  without,  it  stiii  followed  the 
traditions,  and  generally  clung  to  the  forms,  of  the  14th  century, 
into  which  it  could  no  longer  hreithe  life.  Bazzt,  therefore,  had 
an  open  field  before  him  in  Siena  and  its  territory.    Within  the 


*Zanetti«  Delia  HUura  Vt/uzuina,  p.  Moschini,  Qui  La  per  la  CUta  di 
r«MSla,TCLl,p.U» 
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mx  jam  Ifak  f oUoirMt  ois  amYftI  tliare  he  f aaod  mple  emploj- 
aanl.  To  tiii«  {Miiod  of  hit  life  belong  the  large  D§9omt/rom 
OvM,  now  ia  the  town  gullety  ;  the  fraeeoee  in  the  ecmteat  ol 
8.  AuM,  near  Pienia ;  thcMe  ia  the  eastle  of  Treqoanda  in 
Valdiohinnn ;  and,  greater  by  far,  thoee  exeented  in  1505-6  in  the 
BenedjetiBe  eonvent  of  Mont'  OliTeto  Maggioret  aonth  of  Sienai 
15  m  mnahm.  Tbeee  depict  ineidenta  in  the  life  of  Rt.  Banediati 
and  oomplete  the  aeriea  begnn  by  Sigaoielli.  In  1507  tiie  rioh 
patrician  banker,  Agostino  Ohigi,  domiciled  at  Rome,  revisited 
Siena^  his  naiive  city,  and  struck  by  the  genius  of  Bazzi,  invited 
him  to  Rome,  and  preseuLed  him  to  Juhus  II.  The  result  of  this 
reoommeiidation  was  a  commission  to  adorn  with  irescnes  tho 
Camera  della  Segnatura  in  the  VaLic^m.  But  while  the  juiiiter 
was  stiil  at  his  task  on  the  vault  of  ih<?  chamber,  his  work  w  in 
cut  short  by  the  arrival  in  Rome  of  youii^^  Raphael,  to  whom 
the  Pope  transferred  the  comininsion,  witli  liberty  to  efface 
what  Bazzi  had  executed.  Howtver,  tlie  central  composition, 
consisting  of  the  escutcheon  ot  tije  Tope  supjxu  ted  h\  boy  gcuii, 
wa^  left  entire  ;  while  the  finely  designed  bonlenn^s  of  the 
other  subjects  were  destined  to  enclose  the  allegorical  tigur^  of 
8aimo.  Bazzi  returner!  to  biena,  where,  in  1510,  be  married 
Beatrice,  daughter  of  Lu  *a  de'  Galii,  landlord  of  the  inn  "  Alia 
Oofona.''  Hereanmed  work  at  Sieoa  until  1513  or  1514,  when 
(Leo  X.  haTing  anooeeded  Julius),  again  invited  to  Borne  by 
Chigi,  be  oommenced  a  series  of  freaooea  in  a  firat-floor  apart- 
ment of  bis  patron's  villi,  afterwards  the  Villa  Fameaina.  Of 
theae  the  moat  atrildng  ia  the  NupUaU  of  Alexaitder  and  Roaam^ 
a  work  of  anpriaiDg  beaoty  and  vitality.  The  inapiiation  of 
BoDoiia  in  thia  iaatanoe  was  Lueian'a  deaeription  of  a  work  by 
the  Qreek  painter  Aetion.  Baasfa  oompoaition  oonld^  of  eooiae^ 
have  nothing  in  eomoion  with  that  of  the  Greek,  save  the 
incidents  of  the  story  and  the  beauty  of  the  presentment.  But 
it  may  well  be  doubted  whether  the  earlier  laaater  feurpassed 
him  of  the  Renaissanco  in  the  treatment  of  the  theme  chosen 
'by4K>th.  The  head  of  Roxana,  with  downcast  eyes,  is  of  a 
bewitehiog  lovelinesj^.  The  whole  picture  is  a  lyrte^  fnli  of 
imagiiiation  ind  d  Ucate  fancy.  In  1515  Sod  )MA  returned  to 
fliana,  which  then  beoame  bia  head-qoarters  for  the  raat  of  hia 
Ufa ;  althougli  faatw^n  the  year  joat  named  and  1542  be  mored 
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.  mnch  fctoat  in  TiucaDj  and  Upfer  Italy,  and  donbtlen  left 
prodnotions  of  h»  pencil  in  many  localities.  To  1618  beloi^  the 

;  fonr  fine  f reaeoes  in  tbe  Oialory  of  8,  Bemardia3  in  Siena,  pari 
of  a  aeries  of  vhioh  Beccafnmi  and  Gicol.  del  Paoefaia  ezeoated 
the  reat.  Within  the  two  preceding  yeara  the  ffoly  Famlp  wUh 
8,  CaUeefuM,  now  in  the  chapel  of  the  Falasao  PohbUoo,  had  beeb 
pcodoeed.^  In  1525  date  the  freaooea  which  fill,  the  chapel  of 
8.  Gatberine  of  Siena,  in  S.  Domenieo.  Here,  the  grciip  of  the 
aaint  supported  by  two  attendant  nuna  when,  awooning,  ahe 
receives  the  holy  stigmata,  is  a  masterpiece  of  unaffected  grace 
and  patIio9.  In  the  same  year  was  painted  the  standard  for  the 
confraLeiii.ty  of  S.  Sebastian,  Bhowing  on  one  side  the  martyr 
bound  1o  a  tree,  an  1  on  the  other  ihe  Madonna  (dow  in  ilte 
Uffizi,  Florence)  ;  fun  her,  the  Adoration  of  ths  Kings,  for 
S.  Agostino.  At  intervals  between  152'J  and  1537  were  executed 
the  f  rtscoea  in  the  Sala  della  Balcstie  and  in  other  parts  of  the 
Palazzo  Fubblico.  The  colossal  Madonna  for  that  architectural 
gem,  the  chapel  of  S.  Maria  della  Spina  at  Pisa,  dates  from 
1542.f  Bazzi  was  now  advanced  in  years,  and  he  seems  to  have 
retired  from  active  work.  Attended  in  his  decline  by  bia  wi£e» 
be  died  Feb.  14,  1649. 

Tbe  works  of  Sodoha  show  that  he  issued  tmly  from  the 
school  of  Leonardo  da  Yind.  Bnt  he  himself  possessed  an 
innate  sense  of  yonthfnl  and  feminine  heanty  and  grace,  while  he 
conld  also  impart  to  his  fignres  dignity  and  enetgy.  His  eoloor 
ia  generally  hannonions.  His  execution  is  Tery  nneqnalf  some* 
times  most  careless.  Had  he  studied  with  only  half  the  earnest- 
ness which  Leonardo  so  strennonsly  enjoined,  he  might  have 
taken  rank  amongst  the  greatest  artists  of  his  time.  But  although 
the  more  hitter  of  Taiari*s  accatations,  which  hetray  a  strong 
hobtile  animus,  may  be  regarded  as  probably  calnnmious,  there  is 
reason  enough  to  believe  that  the  temperament  of  Sodoma  and  hi^ 
love  of  jileasure  and  ostentation  sadly  interfered  with  devotioD  to 
his  art.  However,  his  caprices  and  aberrations  notwithstanding^ 
he  was  n  great  artist,  and  his  absence  from  the  illustrious  rolls  of 


*  It  was  painted  for  tbe  altar  ot  S.  Calixtus  in  the  Dnomo,  and  was  thence 
tramferred  to  the  Pal.  Pabblieo  to  either  16S1  or  1701  (THTste  commanlcmtioii 

from  S^rr.  G.  !Mi!ane8i.) 

t  The  late  Senator  Oiovaoni  Morelii  has  seen  reason  tor  restoiiog  to  aodoma 
msny  works  wbleh  liave  long  bone  other  attrlbntloBa 
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IIm  Iftier  Eeoaisiance  would  have  left  a  sensible  gap  in  the 
ha^Uaj  of  IteliMi  painting.  By  hii  emnple  the  iMKoiftliiog 
tohool  of  Siesft  reoeived  ta  impolae  iiioli  as  the  tamtr  ark  of 
Piiitaioekio  oonld  aouoely  have  giTon  to  it 

Na  UM.  7%tf  Jfddtmna  and  Child  with  Saints. 

On  a  throne,  canopied  by  a  curtain  which  U  raised  by  boy 
angels,  sits  the  Tirgin,  clad  in  a  red  tunic  and  a  blue  mantio, 
ana  bearing  on  her  knees  the  Infant  Christ.  He  raises  his  liiimU 
to  hli:^  a  knetilmg  monk,  who  is  preaentel  by  St.  Peter. 
81.  OMiimiie  of  Siena  staticb  on  the  right  of  tho  Virgin. 

Ou  wixkI,  1  ft.  7  in.  A.  by  1  ft,  2\  in.  to.  • 
Formerly  in  the  Roasini  Collection  at  Pisa. 
Porchased  at  Florence,  in  1883,  from  Mr.  C.  i^'airfaz  Murray. 

No.  1337.  Eeiid  of  Our  Lord. 

A  lif e-siz9  study ;  bast  lenffth  ;  possibly  part  of  a  large  pic- 
tun.  The  head  of  oor  Lord,  ineliiied  downwardly  ia  crowned 
with  thorns,  from  w!iich  thick  dusters  of  brown  hair  fall  on  each 
^de  of  the  face.  The  eye^  are  downoaafc ;  the  hands  nuaed  in 
payer ;  the  breast  and  shoulders  are  draped  in  white  linen* 

On  canvas,  1  ft.  2f  in.  h.  by  11 1  in.  w. 

Porofaaeed  in  1891,  from  Mr.  BdwanI  Habich,  of  OasseU 


SBOOtfiran  (DoMBNico),  1486-1661. 

Aeocnding  to  Yawi  this  artist's  name  waa  Mecherino,  and  he 
waa  eaUad  Bbocafomi  after  his  firefe  patron ;  but  Mecherino 
iiaj  be  merely  a  diminntive  of  Domenico.  His  father,  Pado, 
aeoofding  to  the  i^ame  authority,  wia  a  Uboorer  on  the  estate 
of  LavenEo  Beooafami,  the  patron  in  qaeation,  who  found 
Domenioo  drawing  with  a  slick  in  the  sand  and  had  him 
edaealed  In  art.  Another  aooonnt,  howoTer,  nmkes  BmIo  an 
artist  of  aone  dirtinotion.  DoMBmoo  waa  born  in  the  ne%h- 
beoiiiood  of  Siena  in' I486.  Hia  stylo  was  first  fonned  on 
Fietto  Pamgino^  two  of  whose  pietorea  in  Siena  he  copied. 
About  the  year  1510,  when  the  ceiling  of  the  Siztine  Chapel 
in  the  Yaiioan  waa  eompteted,  he  went  to  Bome^  and  then 
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dmted  binuelf  to  iIm  siitdy  oi  the  works  of  Miohel  Angdo  and 
Raphff^?  and  of  the  antique.  He  was  at  Siena  again  in  1618, 
and  beoame  for  the  time  a  close  follower  of  Sodoma,  who  had 
recently  arriyed  in  that  city ;  at  which  time  he  painted  the  iaqtd» 
of  a  honse  belonging  to  the  Borgheni  in  rivalry  with  Bodoma^ 
who  was  executing  a  similar  work  for  Agostino  Bardi  Tliia 
seems  to  hare  made  his  reputation^  as  he  was  soon  actively 
employed  in  painting  altar-pieces  for  chnrchesi  among  others 
one  of  St,  Cayenne  recsimnff  die  stigmata  for  the  oonTent  of 
Monte  Oliyeto,  which  is  considered  his  beet  work.  The  fresooea 
of  classical  subjects  which  he  painted  for  the  house  of  Marcello 
Agostini  still  remaio,  ap^  are  described  at  length  by  Vasari  :  he 
was  also  employed  in  the  s;irae  class  of  decorative  work  for  a  hall 
in  the  Palazzo  Pubblico.  In  1541  he  went  to  Genoa  in  accordance 
with  a  request  fioni  Prin'^e  Doria  that  he  would  execute  some 
paintings  for  his  palace  ;  bat  he  was  never  happy  away  from  hift 
native  town,  and  after  haYin;j  done  one  painting  he  returned  to 
Siena,  stopping,  however,  at  Pisa  for  a  short  time  on  his  way 
home.  His  last  paintings  were  for  tlie  apse  behind  the  High 
Altar  in  the  Duo  mo  at  Siena  ;  these  seem  to  haTe  occupied  him 
from  1539  to  1544. 

The  works,  however,  by  which  he  is  best  known  are  the  designs 
in  chiaroscuro  executed  in  tinted  marbles  for  the  pavement  of 
the  Duomo.  The  first  of  these  was  donf;  as  early  as  1517,  and 
wions  other  portions  were  carried  oat  in  1521,  1525,  1544,  and 
1546.  Six  of  the  cartoons  for  these  panels  and  f rieaea  are  pre- 
served in  the  Acoademia  delle  Belle  Arti  in  Siena,  where  are  also 
several  of  his  pictures,  including  the  altar-piece  for  Monte 
Oliveto  aUnded  to  above.  Towards  the  end  of  his  life  he  took 
to  sculpture  and  executed  eight  angels  in  bronze  for  the  Duomo^ 
bnt  died  before  he  was  able  to  complete  a  further  commission 
for  the  Twelve  Apostles  in  the  same  material.  Bis  death  tock 
place  in  Hay  1551  as  is  proved  by  an  exiiiting  document  giving 
the  expensea  of  hia  f  nneial.  Beccapumi  was  much  infinenoed  by 
the  vaiiona  patntors  of  hia  time  ;  he  was  an  exceltont  maater  in 
penpeetiva,  and  aa  haa  been  seen,  waa,  like  so  many- other 
artiata  of  the  Benaissance,  sculptor  as  well  aa  painter*  He  was 
a  man  of  retiring  habits,  and  occupied  his  leisure  in  eoltivatiiig 
a  small  property  whieh  he  possessed  outside  the  gatea  of  Sienaw  He 
vsad  to  say  that  ha  could  not  work  out  of  the  air  of  Ida  natire  eily» 
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BBOOAFUMI— BEE&STRAATm  *4i 
NOi  Esther  before  AhameruB^ 

This  is  probably  a  faataatic  treatment  of  Esther  brought 
before  Ah^uerus,  or  possibly  o£  the  viiiit  of  the  Queen  of 
Sheba  to  Solomoo.  Under  a  dark  ardied  bnttding  a  fonuUe 
Igm  irilli  oUmi  groaped  roand  her  is  approaching  %  a«tttod 
igve  OQ  a  throat,  and  is  inkodnoed  by  a  youth  standing  on  the 
tteps.  Other  figures  ftpparently  intended  for  Orientals  folio 
inter  train,  and  varioas  groups  \n  foreground  point  with  an 
appearance  of  interest  to  the  sec  fie  taking  place  under  the  arch- 
war.  Oa  the  right  a  lady  i-<  vm%T^\n^  from  a  litter.  The 
backi^onnd  filled  up  with  i8>laUid  buildings  and  ruins,  behind 
which  is  seen  a  river  cro^sicd  by  a  bridge  with  moontainf  in.  the 
.  daliBoe. 

Oa  panel,  3  ft.  5  in.  A.  by  4  ft.  6  in.  v. 

PresentedbjMr.  Geo.  Salting  1394. 


BSB&STAiLATEN  (Jan  AnnAHAM?z),  1622-1666. 

This  pointer,  the  toil  of  Abraham  Jansz  Beerstraaten,  a  cooper 
of  Amsterdam,  was  baptiied  there  May  Sl»  1628.  In  1642  he 
mirned  Kagdalenai  daughter  of  Antonie  mi  Broncfchont. 
flhs  dM  in  1665^  leaving  fonr  eona  and  a  daughter  f  her  hnahand 
•onifed  her  n't  more  than  abont  a  year.f  Nothing  farther  it 
knewn  as  to  hk  life,  and,  although  he  deserves  a  diatinot  pkoe 
in  the  Amaterdam  sehool  his  name  is  not  mentioned  by  any 
ossrlyeontemporary  biographer.  Bksbbtraatbn,  as  the  subjects 
of  many  of  his  pictnne  and  drawings  prove,  journeyed  in  vaiions 
perts  of  Holland.  Whether  he  ever  travelled  farther  is  ncoer- 
ttto.  Hia  paintings  of  Mediterranean  seaports  might  have  been 
foonded  on  losal  sketches  by  other  Dutch  artists ;  but  bis 
dnwings  of  similar  scenes  can  k\sd  cisily  be  so  accounted  for. 
Marine  and  coast  view.-*  with  shipping,  often  with  ;i  storni}-  sea, 
views  in  town?,  winter  landscapes  peopled  with  bkaters,  and, 
occasionally,  sea  fights,  were  bis  chosen  subjects.  His  manner 
of  painting  wa«  vigorous.    Delicate  finish  and  precision  of  touch 


•For  the  facts  above  fjt.ile-l  see  L'Art  et  Us  ArtisUs  IwiLandau  par  Henri 
Hayard.  Farts,  Qu.intin.  1874-1881,  ILL 

tH©  dle<?  in  1606.  Brediu^.  Catal  (hi  Pdntures  du  Mus^f  de  VEtal  & 
AmUrdam ;  2ixd  ed.  1888.  The  ye:vr  o£  Beerstraaten's  death  ha«  been  accepted 
ss  pniteUy  1097. 


* 
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were  less  his  aim  than  freedom  of  handling  combined  with  hroacf 
conirasts  of  tone,  where  the  colour,  of  a  subdued  richness,  sbuiis 
brilliancy  and  often  loses  itself  in  harmonies  of  grey.  The 
best  of  the  figures  in  his  works  were  perhaps  sapplied  bj  other 
hands  than  his  own.  The  five  pictures  by  Bebbstraatbn  inrthe 
State-Museum  at  Amsterdam  afford  excellent  examples  of  Mob 
class  of  snbjeot  treated  by  him ;  the  Town  Hall  of  the  same  ciijf 
contains  two  specimens ;  some  are  in  the  Six  and  other  private 
collections.  The  painter  is  also  represented  in  the  Louvre^  hx 
the  GallerieE  of  Hotterdam,  Berlio,  Dresden,  and  Mimioli^  and 
riofaly  in  Sweden.  A  great  number  of  his  drawings,  exeentod 
for  the  meet  part  in  obalk  and  alight  Indian  ink  or  bistre  waali,, 
are  oxtant.^ 

No.  131  !•   A  Winfrr  Scene  ;  Tlie  Castle  of  Muiden  in 
the  centre ;  Skaters  on  tJie  Ice. 

The  casile,  a  massive  square  structure  with  round  towers  at> 
the  angles  and  bigh-pit^ed  roofs,  appetis  to  be  ibai  of  Mnideo, 
between  Amsterdam  and  Kaarden.    A  lii^ht  wooden  bridge 

supported  on  stakes  connects  it  with  an  embanked  cameway  on 
the  left,  from  which  the  frozen  water,  surrounding  the  castle 

nnd  enlivpned  hy  skaters,  ext«Mids  to  the  extreme  right  and 
towards  tlie  distance,  where  the  fortified  village  of  Muiden  is 
iseen.  On  the  left,  far  off.  appears  the  Zuyder  Zee.  The  country^ 
interspei'sed  with  trees,  lies  under  snow.  The  sky  is  obscured 
by  masses  of  dark  cload  which,  low  on  the  extreme  left,  transmit 
some  Inrid  yellow  light  from  tbe  declining  san.  Signed  in  tbft 
foreground  I.  Bbibbtbaatbn,  1668. 

On  canvas,  3  ft.  1  in.  A.  by  4  ft.  2  iu.  w. 

^.  Povohased  in  London  from  Messrs.  P.  it  D.  Oolnagbi,  in  1890. 


*  Hafsrt  Opw  dt.  elves  a  list  of  plotaros  and  drawings  by  J.  Beeratraaten. 

Tortain  pictures  exist  having  the  characteristics  of  those  of  the  subject  of  ^ 
present  notice,  but  binned  A.  Seerstmaten.  Thin  initial  A„  lonj?  held  to  denote 
SieXMldcr, then  Abraham,  is  now  believi-d  to  sUind  in  all  cu^ls  f<,r  Antome  on 
the  evidence  of  two  pictures  which  bear  the  last  of  theee  CUmtian  names  in 
full.  The  painter  was  a  oootemponury  sad  perhaps  a  broiMar  ok  Jsb* 
(Aastsrdam  OaialegiiM  as  above.) 
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BBOA  (CoBNELis  PiETE&sz).  1620-1664. 

Wm  a  paptt  of  Adiiaii  wt  OtM^  H«  wit  born  »i  HMrlm 
IB  1$9D,  lad  WM  tiM  wm  of  »  loalptor.  His  wtuAm  are  of  ib»  * 
MM  at  tboM  of  bk  naslari  bat  are  beamr  in  quality 

and  laifaar  ow-Ioadad  is  tomb,  bat  obaiaotarisad  1^  vary  big^ 
flaUi.  Ha  diad  of  tbe  plaguo  io  1664. 

Ho.  I'&ai.  "  27i€  riiilompher:' 

A  man  with  spectacles  in  his  hand  ia  sent  nl  before  nn  open 
book.  Behinf!  bira  is  a  globe  The  room  is  oncumbercd  with 
books,  papers,  clothes,  nnd  other  objocts,  f\Tui  has  the  appearance 
of  a  Recond-hand  dealer's  shop.  The  whole  is  executed  with 
extreme  care  and  finish. 

Signed     C.  P  Be^,  A°  1663. 

On  panel,  1  ft.  ii^  in.  ^.  bj  11^  in.  w, 

Piennted  by  Mr.  Martin  CkOaaf  hi  in  18M. 


nUIMl  (GXKTILB),  148e-7-1607. 

GxHTiLBy  elder  brother  of  Giovanni,^  and  son  of  Jacopo  Bellini, 
was  born  abont  1426-27.  He  was  named  after  dentile  da 
Fabriano,  under  whom  his  father  bad  atodied.  He  learnt  his  art 
from  his  fatbar  at  Padua.  It  waa  not  nntil  after  his  thirtieth 
jaar  that  ba  removed  to  Yenice,  where  he  is  first  heard  of 
in  1464,  aa  eommiiaionad  to  paint  on  tbe  orKan-ahatters  of 
St.  Hark'i>  in  temparai  oolonal  figorea  of  Saints  Mark,  Tbao* 
dora,  Jerome  and  Fhuuns.  These  remain  in  their  original  ptaoe, 
in  all  tbeir  dry  sererity.  In  1465  be  painted  for  tbe  obonh  of 
8.  Maria  dell'  Orto,  in  tempera  on  oanyas,  tbe  figare  of  tbe 
Bmdo  Lorenao  Giostiniani,  flrat  Patriarob  of  Teniae ;  an  injnred 
vock,  reeently  ressned  from  its  obsearity  io  tbe  magasine  of  tbe 
Aeeademla  of  Yanioe ;  but  interesting,  as  iilnstrating  the  soTere 
training  of  tbe  aebool  of  Jacopo.  Eleven  years  later  Oimtili  was 
employed  by  tbe  State  to  reno^te  tbe  frescoes  by  Gentile  da 
Fabhano  in  the  Hall  of  tbe  Grand  Conneil  in  the  Ducal  Palace  ; 


*8eD  MoBoIr  ot  aumunil  Bellini  la  this  Oatalogtie. 
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theie  liaTing  thown  n^i  of  deeay.  Chuning  in  repataiion,  and 
in  fa^nr  wiih  the  aathorities,  he  waa  aeleeted  hj  the  Senate  to 
folfll  the  reqaest  of  the  Ott'tman  Saltan  Mahomet  II.  that  a 
aldlfol  Itmner  migbt  be  sent  him  from  Venice  ;  and  on  the 
3rd  of  September  1479,  Gentile  sailed  for  ConBtantinople  with 
two  assistants,  at  the  expense  of  the  State.    The  Saltan,  who 
was  by  no  means  a  rigid  massnlman,  sat  for  his  portrait  to  the 
artist,  and  his  example  was  no  doubt  followed  by  many  of  the 
magnates  at  court.*   Gentile  appears  not  to  have  stayed  very 
long  in  the  Turkish  capital.    On  leaving  it  he  was  rewarded  by 
the  Sultan  with  oriental  munificence,  raised  to  the  dignity  of 
knighthood,  and  invented  with  a  richly-wrought  chain  of  gold, 
equal  in  weight  to  220  golden  soudi.    Retamed  to  Yenice,  he 
xeoeived  from  the  State  an  annual  salary  of  220  aoadi,  settled 
on  him  for  life.   He  rejoined  hia  brother  at  their  work  in  the 
ducal  pilace,  and  painted  on  canyas,  for  the  Hall  of  the  Grand 
OoQDcil,  four  aabjecta  from  the  legend  of  Frederiok  Barbaiesai'a 
fiait  to  Teniee.  Tbeae  unbappflj  periahed  in  the  great  fire  at 
the  Fialaoe  in  1577.  Taaan,  wlio  had  aean  them,  baa  left  na  an 
intaieating  daaeription  of  tbem.  It  mnat  have  been  about  the 
year  1486  that  Titian,  aa  a  boy  of  nme  yean  old,  entered  the 
•atodio  of  Obmtilb.  Two  or  three  of  the  extant  prodnetiona  of 
Os!fTiLB  may  here  be  mentioned.  The  moderately-sized  pietnre 
of  a  Mirade  of  Ike  True  Crons  in  the  Venice  Academy  ia  well 
|[nown.    In  tbia  work  the  portrait  of  Caterina  Comaro,  qnondam 
tjueen  of  Cyprus,  is  said  to  be  introduced  among  the  kneeling 
dames  who  line  the  quay  of  the  canal  and  witness  the  miracle. 
In  the  same  collection  is  the  large  composition  of  the  Procession 
of  Corpus  Domini^  also  illustrating  a  local  miracle.  Although 
sadly  shorn  of  its  original  brilliancy  by  the  ravagea  of  time  and 
the  more  regrettable  assaults  of  clumsy   restorers,  it  still 
retains  matter  enough  to  attraet  and  fix  the  admuration  of  the 
artist.  The  same  remarfca  apply  to  the  piotnre  of  SU  Mark 

•The  late  Sir  TTenry  Layard'n  collerhon  at  Venioo  contains  ft  most  interesting 
•ad  valuable,  thoutrh  somewhat  impaired  portrait  of  the  firreat  Ottoman 
oonqaeror.  by  Oentile  Bellini.  It  18  no  douot  an  autoeraph  replica  of  the 
portrait  wh'cli  the  artist  painted  at  Constantinople,  and  whioh  mu«5t  have 
remained  with  tlio  Sultan,  and  it  probably  served  as  the  type  from  which  the 
bronzo  medial  or  plaque  of  Mahomet  11.,  well  known  to  collect or-<.  wa>^  carved. 
The  flnUh  of  hit  work  in  it«  best  preaerred  parts  is  of  the  utmost  minuteneH 
aadddicaej. 
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preuching  at  Alexundn  uow  in  the  Brera  G.LlJery  ;U  Mil  in. 
The  restoraiioiis  in  this  case  ;iro  observable  chiefly  in  iho  giMup 
of  white-veiled  orieru:il  womcu  who  on  the  grjutul  in  froat 
of  the  Apostle.  Tlua  important  work  was  unfinished  wh«n 
Gentile  died,  aiii  was  completed,  as  his  will  enjnined,  by 
(xiov-iiini.  An  A(l<*ratwn  oj  tlt^  Aiagi  in  the  late  Sir  Henry  La^^ard's 
oollecttori  at  Venice  (in  oil,  on  canvas),  belongs  to  an  oirlior, 
thoogh  late  period  of  the  paiiitei  s  lifo.  It  U  an  inrrn'>ting 
work,  with  its  trains  of  figures  in  varied  e;igtern  cvisumu  ,  and 
a  proof  of  the  ffi^e^lom  of  pencil  which  tho  niaster  i,'radiially 
attained  after  ho  had  adopted  practice  in  oil.  Although  be 
painted  mauy  portrait 4.  few  of  those  now  ascribed  to  him  can 
be  authenticated.  Gentile  was  married,  but  he  left  no  children. 
He  died  February  23,  1507,  and  his  remaina  were  interred,  at 
his  will  direoM,  in  the  chorah  o£  SS.  Giovaiiiii  e  Ptolo  in 
YeniM, 


No.  1213-  (Supposed)  Portrait  of  Girolamo  MalaUni^ 
Pro/es6or  of  Mathematics  at  Venice, 

Half  length  ;  life  sice.  A  man  of  about  70  years  of  age,  with 
irtitto  heir  nod  ihnYen  fiee,  dressed  in  n  hiaok  gown  and  tibek 
beneliat  holding  in  hit  lefl  hmd  a  large  pair  oIoompMMii  nnd 
naiing  hie  tighfe  with  n  geetoro  of  espknation. 

On  canvas  ;  in  oil,  2  ft.  3  in.  /< .  by  I  ft.  10|  in.  w, 

Pnrchaaedin  1865  from  Dr.  J.  Biohter,  out  of  the  Wnlkar 
Bs^nest.'* 


B£UZVX  (GiuYANNi),  U28?-1516. 

Giovanni  Bellini, °  and  his  elder  brother,  Gentile,  were  the 
«oaa  of  the  Veoetiau  Jacopo  di  Piero  Hellini,  an  artist  of  great 
talent,  and  originally  a  pupil  of  Gentile  da  Fabriano,  under 

whose  tutelage  he  entered  while  tho  latter  was  at  Venice,  and 
whom  he  accompanied  as  a p pro n Hoe  to  Florence.    iJo  afterwards 

•  Xji  Ihe  Veneuaa  mode,  Qiambellint  ZambelUu,  or  ZmQ  iiciiuu 
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made  Padua  hit  chief  plaoa  of  abode.^  Of  tba  oironmnfaTicta 
of  Jaoopo*8  mafriage,  and  of  the  dates  of  hii  eliildren\i 
birtbiy  there  is  no  reooid.  His  youager  eon  Oiotaxhx  waa 
born  about  1428,  or  poaiibly  a  year  or  two  earlier.  The  aooa 
■etadied  together  in  their  father's  sehool  at  Pad«a,  and  at  the 
most  impresifible  period  of  life  most  haTO  seen  the  great  worka 
iPFhich  Donatello  waa  then  executing  in  that  city.  There  too  they 
formed  a  friendship  with  tho  young  Andrea  (afterwards  the 
great  Mantcgna),  who  is'as  then  emerging  from  the  school  of 
Squarcione,  and  who  subsequently  married  tlicir  sister  NicoIosa."f* 
Without  doubt  the  master  mind  of  Andrea,  and  his  serero 
tendencies  in  art,  exercised  a  lasting  influence  upon  the  milder 
nature  of  Gtan  Belliki.    This  intiuence  is  very  manifest  in  works 

•of  his  middle  period  ;  notably  in  the  larye  altar  piece  painted  for 

.-the  church  of  SS.  Giovanni  e  Paolo,:|:  at  Venice  ;  and  in  the 
yet  earlier  and  more  lieautiful  work  for  the  church  of  S.  Giobbe, 
now  in  the  Accademia.  It  may  have  been  after  1460  that 
Giovanni  settled  at  Venice,  where  lie  had  to  rival  the  establiahcd 
fame  of  the  Yivarini.  By  his  own  talents  and  the  aid  of  iiis 
brother,  who  had  attained  to  great  credit  with  the  Signory,  he 
gradually  rose  in  esteem  ;  and  in  1479,  when  Gentile  depar;ied  on 
his  famous  mission  to  Constantinople,  Giotamni  was  appointed  in 
his  place  to  carry  on  the  series  of  pictures  for  the  Hall  of  the 
Great  Council,  begun  by  his  brother  in  1474,  at  the  inatanoe  of 

^be  Doge,  Niccold  MarceUo.  In  consideration  of  this;  commission 
he  received  the  promise  of  the  first  vacant  senaeria  (broker's 

-patent)  in  the  Fondaoo  de'  TedeBchL§  On  Gentile's  retnm  the 
brothera  worked  together  on  those  great  canvasses,  the  deakmo- 
tton  of  which  by  a  fire  in  the  Dncal  Palaoe  in  1577,  has  deprived 
na  of  the  power  of  estimating  their  merits. 

In  the  oonrae  of  a  long  life  the  style  and  method  of  'Qiajx 
Bbllini  altered  and  developed  greatly.  Hie  earlier  worka  were 
«seoated  in  tempera.  But  the  use  of  an  oil  mediom  was  spreading 
ttaelf  over  Italy,  and^  having  been  introduced  Into  Yemoe  by 


•  He  painted  also  at  Verona,  an  well  as  at  Veni  e.  whoro  he  wns  emjiloved  in 
1430:  as  attested  by  an  autographic  iaaoriptioo  in  his  drawing  book  now  in  the 
JflUili  Miimiim 

t  flee  the  mmnoir  of  Mante^a  in  this  Oatalogua 

tBumod,  tosretber  with  Titian*"?  famous  "Pi^ath  of     Pet<^r,  Martyr,"  in  th* 
fire  which  broke  out  in  the  sacristy  oi  tiuit  ciiurch  on  tue  16th  August,  18d7. 
INeteson  the  BslUiii  la  GauU$  tf«r  Beaux  ArU,  vol.  zs.»  l«6.pbSn« 
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Antonello  da  Mei^sina,  was  ^'raduallj  adopted  by  the  native 
painters,  Giovanni  l  eiug  one  of  the  first  to  masler  the  new  prac- 
tice*, which,  Ix'tore  the  close  of  his  iaboriotiB  career,  he  carried 
towards  that  perfection  fully  gi?en  to  it  bjr  the  bauds  of  his  great 
popili^  Giorgione  and  Titian. 

Giovanni  s  prodactions  are  marked  by  dignity  and  gmvity  ;  by 
a  deep  pathos,  and  often  by  a  winning  naivete,  A  prophetic 
mdoam  yeils  tlie  sw«et  faces  of  his  MadoDnas.  But  the  solemnity 
of  bii  mmimer  sometimes  rises  to  grandeur.  His  drawing  is  true 
to  BAtiire  ;  the  oist  of  his  drapery  fine.  His  colouring  grew  to  be 
warm  and  1  astro  us  ;  and  although  it  was  not  bis  aim  to  paint 
flesh  from  the  point  of  Tiew  of  Titian,  his  flesh'tones  in  his  Uter 
pwiod  are  rich  and  glowing  ;  they  form  a  part  of  the  general 
harmony.  With  Titian  they  become  the  key-note  of  the  whole. 
In  tlie  management  of  his  landsoepe  baokgronnds  he  eqoalled 
any,  and  snrpaaaed  meet,  of  his  competitors,  uniting  breadth  of 
tmtment  with  the  moet  lonng  finish  in  details.  He  painted 
many  portrait^  amongst  which  thoee  of  the  contemporary 
Dogee.*  Taken  aliogetheri  Oian  Billimi  was  diatinetly  the 
greatest  figore  Sn  the  Tenetian  School  in  his  time.  And  thnt  he 
was  stiU  acknowledged  as  anch  towards  the  end  of  hia  life  we 
haTe  proof  in  the  teatimony  of  Albert  Dflrer,  who,  on  his  yiait 
to  Tenioe  in  1606,  was  so  mneh  impressed  by  the  man  and 
aflnenoed  by  the  painter.  We  may  still  contemplate  won* 
deringly  his  masterly  work  in  S.  Zaooaria,  ezeonted  in  1506 ; 
and  hia  glowing  altar-piece  in  S.  Oiovanni  Crisostomo,  painted 
in  1513  ;  and  may  witness  with  surprise  the  rejuvenescence 
shown  in  the  iiucfa^i'^/f'  of  the  following  }  ear,  where  tine  design, 
gem-like  colour,  and  exquLsite  landscape,  combine  Lo  exhaust  the 
aicuB  of  the  renaissance  in  Art.f  He  died  November  24th,  1516, 
being  then,  if  we  a  lopt  the  lowest  possible  compntation,  in  his 
ninetieth  year,  an.l  was  h)uried  in  the  church  of  »S8.  Giovanni 
e  Paolo  in  the  same  toml)  wliere  bis  litoLher  had  lain  since  1507, 

A  galaxy  o£  greiit  painters  owed  their  more  or  less  direct 
teaching  to  Giovanni  Bellini,  such  as  Cima  da  Gonegliano, 
Lorenao  Lotto,  Palma  Yecchio,  and  those  prinoes  of  the  Art| 

•  oiovaaal  Mooenlgo,  Maroo  Bsrbarlgo,  AsesUao  BaitariavK  and  Leoastdo 

Loredana. 

t  Now  in  the  poeaeiision  oi  the  Duke  of  Norlhumberland  at  Alowick  Oastle. 
This  picture  wasi»  however,  leCI  anflnistaed  at  BeOial's  death,  aal  was  complslsd 
ay  Tttiaii* 
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Giorgione  and  Titian  ;  to  soy  nothing  of  a  minor  host  with  les^ 
capacity  for  development,  whose  works,  daring  their  livflB^ 
reflected  the  imagee  of  their  prototype. 

No.  189.  Bust  Portrait  of  the  Doge  Leonardo  Loredano 
in  hie  State  Robee. 

He  died  in  1521,  having  filled  the  office  of  Doge  nearly  20  years 
from  1501.*  Joannes  Bellinus  is  written  on  an  unfolded  scrip  of 
paper,  or  cartellino. 


Qq  wood,  S  ft  A.  lij  1  ft  6|  in.  to. 

This  plofciue  wae  formerly  in  tbe  Mmanl  Pilaoe  at  Tenioe,  wbanoo 

it  was  hrooght  to  Bngland  by  the  late  Lord  Cawdor.  It  peenoil  aiibM> 
qnently  into  the  possession  of  Mr.  Beckfordj  from  whom  it  WM  par* 
chased  for  the  National  GaUeiy,  in 

N<).  280.  Madonna  and  Child. 

The  Virgin  with  the  Child  on  her  knee.  In  her  left  hand  sh& 
boldi  an  apple,  on  wliieh  the  right  hand  of  the  CHiild  zwte ;  har 
light  hand  sapports  the  Ohild.  Behind  ia  aoapended  a  graon 
oortain  with  a  red  border*  Landscape  hackgronnd.  Inscribed 
on  an  unfolded  scrip  of  pHMT,  on  a  ooloared  marble  aoreen  below, 

J0AKli£8  BeLUMDB,  P. 


'  On  wood,  S  ft  llf  in.  A.  by  S  ft  1|  in.  tp.  BngraTcd  bj  L.  Boaoolo. 
Pnrobaaod  fRWi  tlie  Baron  Galvagna,  in  Venice,  in  1805. 

•  De  Vita,  Moribui,  et  Behtu  OmttB  Ommimm  Dteum  Vtndormn  ASi,  Hltlorla^ 
fnaooCnrti  ad  Moeniun.  1574. 
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No.  999-  27i6  In/ant  Christ  asleep  on  the  Lap  of  the 

Virgin, 

The  Virgin  Mother  is  seated  on  the  groQn<l  in  a  meadow  aad 

adoring  the  Child.  Behin^i  are  some  go  its  and  cattle  pisturing  ; 
in  the  background  is  a  convent  on  a  hill,  with  mountiins  in  the 
distance.  On  the  left  is  an  eagle  perched  on  a  dead  or  leafless 
tree,  watching  a  ooateit  between  a  stork  and  a  snake  at  the  foot  of 
ttetree.* 

On  wood,  2  ft  8  m.  Jl.  by  2  ft.  9  in.  w. 

Puohaaed  in  Flonnce  from  Signor  AohiUa  Farina,  in  lasa. 

No.  7Mk  Ohriafs  Agony  in  the  Garden, 

A  loeky  landscape  in  a  warm  twilight.  In  the  fore-ground  are 
tti  ikim  diaeiplea  aleaping.  while  the  Leid  is  prayinff  on  n  hill  a 
lifttle  way  from  them  ;  aboye,  an  angel  appem  boloing  a  cap  aa 
the  HBibiwi  of  the  PMrien.  In  the  dktonoe  beyond  the  b-eok 
Oedron,  is  seen  Judas  approaching  with  a  mowd  of  Jewi.  (See 
Lokfl^di.  xxii.,  and  John,  eh.  xviiL) 

On  wood,  2  ft.  8  in,  it.  by  4  ft  2in.io. 

Ptwhmd  In  London  at  the  l)ey«npert"Bromly  aala  i  1868. 

No.  SM»  SL  Peter  Marturi 

Portrait  of  a  Dominican  Monk,  holding  a  palm  branch,  with  a 
knife  m  his  bead  and  a  dagger  in  his  breast.  Signed  iu  a  car- 
teOino,  Jeamnee  Bdtinmm,  pinxit. 

On  wood,  1  ft.  101  in.     by  1  ft.  6 J  in,  w. 

From  the  collection  of  the  Marquis  PioenardL  Purchased  in  1870 
at  Milan,  from  Signor  Giuseppe  BasIlnL 

No.  Landscape^   with  the  Death  of  St.  Peter 

Martyvy  1262. 

The  Dominican  and  his  companion  are  attacked  by  two  armed 
men  in  a  wood,  on  the  road  between  Milan  and  Oomo.   In  the 


*Thii;  picture  has  hitherto  hcen  attribated  to  Basaiti,  from  tho  time  when 
it  wa«i  first  placed  in  tho  National  Gallery.  If,  however,  a  picture^  efgnod 
Giovanni  Bellini,  in  the  Oiovanelli  Palace  at  Venice,  is  really  by  that  painter, 
there  can  be  little  doiiV)t  that  the  present  work,  vrhioh  is  identical  in  manner  of 
pitting,  kev  of  colour,  and  peneral  effect,  is  by  tho  same  famous  hand.  It 
may  be  compajred  alao  with  the  Ba^m  of  Chrini  by  Qtovanni  Belliai,  in  the 
Ctarshof  SMte  Ooroiia  at  Tionm.  aad  irith  a  JlodMa  aiici  GMIil  (No.  »7) 
theBrera  Gallery  at  lillan;  aod  as  woda  the  taMlqponiid,  with  Na 02  In  the 
2iatiooal  Gallery. 
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background  are  several  labourers  at  work  in  the  wood ;  a  small 
town  is  seen  in  the  distance.  Signed,  Joannes  BelUmu^ft. 

On  wood,  3  ft.  4  in.  ^.  by  5  ft.  1  iu.  w. 

Presented  bj  Lady  Eastlake  in  ld70. 

No.  IZmf-  The  Blood  of  Uie  Medeemer. 

A  myatio  subjeet.  The  risen  S&vioar,  unclothed  bat. for  a: 
linen  loin*elotb,  stands  before  nsy  eocirciing  with  his  left  arm  the 
Cross  on  which  hangs  the  Crown  of  Thorns.  Of  the  pierced 
hands,  the  left  presses  round  the  wound  in  the  side,  while  the 
right  is  extended  with  opoii  palm.  His  look  nnd  gestures  seem 
to  demonstrate  that  the  blotxi  which  pourd  from  the  lance-wound 
is  freely  given  for  the  redemption  of  the  world.  The  Mood  is 
received  in  a  chalioe  by  a  tittle  kneeling  angel,  winged,  and 
wearing  a  long  yiolet-grey  tonic.  The  figures  are  on  a  terrace, 
whiah  18  paved  with  aqoares  of  marble,  white  and  black,  and 
enclosed  by  a  parapet,  decorated  with  antique  reliefs  modelled  in 
ffold  on  a  black  j:n'f>t^ind.  Beyond  this  is  a  sombre  landscape, 
with  castellated  buildings  on  the  left,  and  ruins  on  the  right  ; 
near  the  latter  are  ^een  two  snniU  figures.  Towards  the  high 
horizon  is  a  distant  town  auiidat  low  hills.  The  streaky  sky 
indicates  early  dawn. 

On  wood,  1  ft.  6  in.  4.  by  1  ft.  1  in.  w. 

Purchased  in  London  from  Mr.  0.  Fairfax  Murray,  out  of  the  interest 
ol  the  "  Chwke  liwiue5L;'  in  1887. 

No.  &M0>  Dominic. 

Tbia  bead  is  a  portrait  of  a  monk  in  the  character  of  St. 
Dominic.  He  wears  the  Dominican  robe  and  a  black  skull  cap. 
Tbe  right  hand,  which  alone  is  seen  above  the  red  marble 
parapet,  holds  the  lily  and  a  book  in  red  binding  on  which  is  a 
^all  white  label  with  the  words  Sancts  Dominies.  Behmd  is  a 
green  curtain  with  a  pattern  of  daisies  and  red  flowers. 

On  the  parapet  is  a  carlellim  with  the  name 

lOANIS  BELLIN  OP 
MDXY. 

and  painted  on  the  parapet  is  the  following  inscription  (much 
eAuoed) * 

Imago  Fratria  Theodori  Urbinati* 

•  The  name  ouieVenble.  ^erP«Sj22Sl*nf**ih2  21i  fiif  SSL?JL±i 
Convent  of  8&  Olov.  •  Paolo  oeows  la  a  doonment  ol  tne  year  Uli,  otocoveroa 

hf  Dr.  QnrtaT  liodwts. 
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On  canvas,  2  ft.  A.  by  1  ft.  7  in.  tc. 

Lent  by  the  Victoria  and  Albert  Mu!?cnm  in  exc-h.^^ir/o  with  aeTeral 
others  for  a  oolleotion  of  water-colour  drawings  by  the  National 
GaUery  in  1896* 

Na  X4Mb  The  Circumcutioiu 

The  Infant  Christ  is  supported  by  the  Virgin  Mother  :\ndl 
St.  Joseph  on  a  ti.ble  in  the  centre  covered  with  a  white  damaak 
doth.  On  the  left  ia  the  Hieb  Prie»t  in  •  rich  oope  of  whit». 
farocAde  with  a  hroad  ooloured  border  of  Oriental  oesigo,  and  a. 
veil  of  a  similar  character  over  his  head.  Behind  him  a  man  with 
reddish  hair  and  beard  holds  back  the  cope  displaying  its  crimson 
lining  and  the  sleeve  of  the  tnnic  honentb,  also  covered  with  rich 
Oriental  embroidery  of  great  beiuty  of  design.  To  the  right  is 
St,  Catherine  in  :i  dark  mantle,  with  a  head-drL-s**  of  pearls  partly 
seen  under  a  yellow  veil  which  is  wrapped  round  the  head  aniL 
shoalders.* 

♦  •  . 

Signed  on  a  carteiiim  : — 


JOANNES 

In  oil,  on  wood,  2  ft.  4^  in.  h.  by  H  ft.  4  in.  w. 
Presented  in  lS9o  by  the  flarl  of  Carliale. 


No.  Virgin  and  OhUd. 

The  Madonna  is  seated  in  front  of  a  red  hanging  of  the  usual 
type  holding  the  Infant  Christ  in  her  lap  with  both  hands,  which 
are  crossed  in  front  of  Him.  She  weard  a  deep  red  tunic  and  a 
pale  bine  mantle  oTer  the  white  veil  whieh  falJi  over  her  forehead. 
The  bine  has  almost  entirely  faded  from  the  mantle,  and  the 


*  Replicas  of  this  picture  are  to  be  met  with  in  public  p  ilhTies  in  ItnJy,  and 
one  WAK  exhibited  ftt  the  Venetian  Exhibition  at  tho  New  UaUery  io  Tbm 
H^rfa  Priest  is  also  to  be  found  in  other  Venetian  ptetnres  of  the  wine  period, 
generally  with  the  remarkable  Oriental  embroidery  on  the  cope,  n.s  in  the 
Fretcntation  in  the  Temple  by  Bissolo  in  the  Venice  Academy.  An  «ariier 
example  is  in  a  picture  attributed  to  Maasoetl  in  the  Mnsao  Omoo  at  Vadnift 
hut  ia  this  the  oope  is  not  ombroidertd. 
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£*eiore  hm  SQffmd  in  many  places,  probably  i.a  beiag  dctocb^d 
on  the  wall  oa  wbieh  U  was  originally  painted, 
PkaMOpaiBtfngonplaator  3  ft.  9i  in.  il.  by  1  ft  10}  in.  to. 
PkManted  by  Lady  Layard  in  1900. 


BSXiXaJLFrZO  (Gioyan  Antokio),  1467-1516. 

Or  BoLTBAPPio,  waa  born  at  Hilaa  af  nobk  paranta  in  1467. 
He  mnet  bave  followed  bia  artiatto  inatinota  early  fai  Kfe,  altboagh 
il  waa'piobably  not  until  after  Leonard!  da  Yind  bad  settled  at 
Milan  tbat  BisLlVAFrio,  ooming  under  bia  infloenoe,  detannined 
to  devote  himself  serioasly  to  the  stadj  and  practice  of  painting. 
He  sat  at  the  feet  of  the  teacher,  lodged  with  him,  and  became 
one  of  his  most  ardent  disciples.  He  sought  with  all  reverence  to 
follow  the  precepta  and  imbibe  the  spirit  of  his  great  master,  bat 
a  strong  intelligence  saved  him  from  becoming  a  mere  imitator. 
His  scope  was  not  wide  nor  his  imagination  powerful,  but  within  . 
the  limits  to  which  he  confined  himself,  nothing  could  exceed 
the  loving  care  which  he  bestowed]  upon  his  refined  work«.  H  s 
outline  is  pure  and  select,  his  modelling  true,  if  wanting  in  the 
thorong'hness  and  su})tlety  of  Leonardo's,  his  colouring  always 
pleasing.  His  portraits  are  so  fine  that  we  only  regret  their 
rarity.  Of  his  works  on  a  large  scale,  which  are  very  ra'-e,  the 
IXlC^t  important  is  the  altir-picco  formerly  in  the  church  of  the 
Hisericordia,  neir  Bologna,  but  now  in  the  Louvre.  It  contains, 
in  a  landscape,  the  Virgin  and  Infant,  SS.  John  the  Baptist  and 
Sebastian,  and  two  worshippers  (Girolamo  and  Giaoomo  Casio). 
The  feeling  throughout  is  noble,  although  the  head  of  the  Virgin 
lacks  the  more  daasic  type  to  be  fonnd  in  the  picture  described 
below,  and  in  the  exquinte  small  panel  of  the  Poldi-Pesaoli 
eoUeetion  at  Milan.  The  Berlin  GktUery  containa  a  fine  iS.  Barbara, 
Tbe  fresco  in  the  convent  of  8,  Oaofrio  at  Bome  {MacUmna  a$td 
{Md  a  War$hipper)y  oommonly  ascribed  to  Da  Yinoi,  is  now, 
witb  mncb  abow  of  reason,  given  to  his  pnpiL  Bome  beantifnl 
portrait  studies  in  crayons,  nndonbtedly  by  the  latter,  thoogh  stilt 
attributed  to  bis  master,  are  in  the  Ambroaiaaa  at  Milan. 
BiLTBAPno  appears  to  have  been  one  of  the  friends  who 
aecompanied  Leonardo  to  Bome  in  1514.  He  died  at  Bfilan, 
Jnne  15, 1516,  three  years  before  the  deoease  of  his  master. 
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No.  72Am  The  Madonna  and  Child. 

The  Ohild  lying  ca  its  mother'd  lap,  has  joafc  tnnied  amjr  froai> 
ber  breasfe  and  ii  looking  oat  of  the  pi  ture.  la  the  baekgroiiad 
is  a  landscape  almost  wholly  screened  irom  view  bj  a  ffroen  and 

gold  hanging.    Figures  Ufe-size. 

On  ohesnnt^  3ffebA.bjSft»2in«to, 

Formerlj  in  the  Northwiok  CoUeotioiL  FniofaaMd  In  Loodon  at 
Um  Davenport-Bromlej  sale  in  1868. 


Bfnvenuto,  of  Siena,  w^s  born  on  the  13th  of  September,  1436,. 
iDd  was  the  son  of  Qiovaooi  di  Meo  del  Qaaak>|  a  maaoiO«  fi» 
diad  in  1518  or  1619. 

Bbmvkmuto  eseooted  aome  of  iba  illnminatioiia  of  the  boote 
of  the  ehoir  of  the  oatfaedral  of  Siena,  in  1488 ;  and  be  designed 
poitioaa  of  the  paTement  there  in  1486 the  T^kmHm  Sibffif 
AUmea^  and  Jephtka*§  Saenfm, 

There  are  three  smali  pictures  by  him  in  the  Academy  at  Siena  ; 
and  ac  Yoi terra  is  an  AnnunciaUon  painted  in  1466|  signed  Opu& 

BeNVSMUTI  JOAKNiS  D£  SeMS. 

B7  an  inoome  fotnm  in  1488»  in  whiob  he  oomplains  of  dearth 
«l  TOk  in  Slenay  ii  appeank  that  the  painter  bad  three  muib  and 
thne  daoghteis.  His  ion  Gizolamo  di  BenTennto,  also  a  master 
of  tome  poMtioD,  was  bom  in  1470,  and  died  aboat  1624  « 


Ko.  ftO^s  Madonna  and  Childy  with  Saints, 

An  altar-piece  in  tlireo  compartments. 

On  the  centre  panel  is  rejjre^uted  the  Virgin,  seated  on  tiie  t]irone^ 
pUcing  a  sprig  of  white  ro^^  in  the  hand  of  the  divine  Infant  ou  her 
nees.  AboTe  and  behind  the  throne  aie  two  angels  playing  on 
musical  instnunents.  Beneath  Is  the  Insoriptian Bskina  oeli  Jettaio 

*Milane<Ti,  noaimfnti,  X:r.,  dell  *Arte  Smm,  ^oL  llin  p»  79»  Otomm  saft 
QiTalciMwilo,  JiiutUmg  in  Jtaly^  ^  ToL  iii. 


I 
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60  BEN  VENU  T  0— BEKCHEM. 

On  the  side  panelB  are  zepiesexiced  Sfe,  Peter  and  St.  Nicholas  of 
B»H.  Thfir  nuM  utt  Snaonbed  beiuMktlt  fimtiu  PMsoi  Apostohis  ; 
«nd  8utii8  NiohoJani  0e  Baii* 

Jmi  tampon,  on  wood« 

Centre  panel,  5  ft.  6  in.     by  2  ft.  1  in.  to. 

Side  panels,  each  5  ft.  G  in.  //.  by  1  ft.  9  in.  w. 

The  eentre  panel  waa  purcha>eti  in  1874  at  the  first  nale  of  Mr. 
Alexander  Barker's  Ck>Ilection)  and  the  side  panels  at  a  later  sale  of  the 
MM  oolieotion  In  1879, 


aamoHBH  (Nioolab),  1620-1683. 

■ 

Was  baptized  at  Haarlem,  Oot,  1, 1620;  and  died  at  Amstardam, 
Fab*  18,  1683.  He  had  many  mastan,  among  whom  were  hia 
fatbar  Pietar  Glaaaiai  Jan  Van  Goyan,  J.  B.  Waaniz,  and  Jan 
Will,  whoaa  dangbiar  be  married.  Bbbchbm  painted  in  aevaral 
afy]a8F*<portrait,  figure  (large  and  email),  battlaa,  and  landaoapa 
with  cattle  and  email  fignreB|  in  wbieb  last  olasa  lie  ia  cblefly 
^istingalahed.  Hia  pictnrea  are  remarkable  for  their  oompoiitioD, 
ihair  eBrefnl  finish,  and  at  tbe  same  lima  freedom  of  handling ; 
and  for  thmr  warm  tone  of  colour  and  brilliaiit  lighting.  He  la 
aappoeed  by  some,  from  the  natnie  of  hia  acanaa,  to  have  atudiad 
in  Italy.  At  the  height  of  hia  repatation,  in  1685,  Bsbobbm  aold 
hia  kbonr,  from  early  morning  until  four  in  the  afternoon,  for 
10  florins  a  day :  hia  wife  ia  aaid  to  have  anflered  him  to  keep  very 
little  money  ;  he  appears  to  have  been  prone  to  spend  it  too  freely 
on  Italian  drawings.  At  tbe  sale  of  his  effects  after  his  death  hia 
pictures  produced  12,000  florins,  and  his  sketches  800.  Berghbm 
also  etched  ;  there  are  in  all  56  plates  attribotcd  to  him,  chiefly  of 
animals,  which  are  very  s&irce.  Bekcuem  was  a  nickname  or 
surname  that  originated  with  himself ;  it  is  yariously  accounted 
for. 

No.  78*  Landmpe  with  Ruin. 

On  the  left  are  the  remains  of  a  vaulted  building,  partly  over- 
grown witli  foliage.  Near  it  nt^nds  a  peasant  woman  talking  to  a 
man  who  aits  on  the  ground,  surroonded  by  cowa,  goats,  and 
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ibe;^  On  ibe  right  a  half  <  withered  tree  trank.  Bejend  a  imded 
plain  viifa  moanteins  in  the  diatance. 

Signed  with  tlie  peinter's  monogram : — 


'Que  picture,  although  signed  with  Bergh.em*8  initials,  is  attributed 
Ij  Oimnt  OaYena,  the  diitingniahed  collector  and  oritio  of  Flemlih  Art 
it  Bmnek,  to  Joli.  Tan  der  B«nfe»  a  cloaa  hnitator  of  Betghem. 

0neaiiTHi^lft.9iin.j^.b7Sft  If  in.io. 

Bequeathed  in  1861  hj  Mr.  IL  Fnnknm. 

No.  240.  Crossing  the  Ford, 

A  }iil!v  sc  IK'  with  clamp  of  trees  under  a  sonset  sky;  in  th& 
fore  ground  are  figures  and  cattle,  sheep,        cro&siiig  a  stream. 
On  wood,  11|  in.  ^.  by  1  ft.  5^  in.  w. 

Bequeathed  to  the  National  Gallery  by  Lord  Colbome  in  lHoi, 


^0.  SMIb  Latidscape  with  Euin. 

A  Mlly  country,  eyening ;  some  peasants  and  oattle  are  oRMiag 
•ilMam  ;  an  the  left  is  a  rained  areh.  Signed  Bsbchbm. 

On  wood,  lft.6in.A,ligrlft.3in.  to.   BngiaTed  in  tJie  Ponllaim 

Fatmecly  in  the  Bnuuncimp,  Poullain,  and  Toloaan  coUectionB  &o. 
Snbtequently  in  Sir  Simon  Clarke's  pooneooion.  Pniofaaaed  with  the 
Bed  Ctolleotaon  in  1671. 

No.  Italian  Landsmpe. 

A  gronp  of  moleteera  are  resting  with  their  animals  in  th» 
leaoty  shade  of  some  slender  trees  in  the  foregronnd,  looking 
dm  over  an  extensive  hilly  country.  The  broken  trees  Sndieatli 
is  exposed  silnation.   Signed  BbrchEM. 

Qb  esBfM,  8  ft  7  iai  A.  bj  4  ft  1  In.  le. 

IWWyBsHUfeBeq^  1876. 
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Ho.  lOOBa  Ploughing. 

A  Iiiny  woody  landmpe ;  on  i  rinng  flToimd  in  front  ste  two 
men  ploaghing  with  a  yoke  of  cattle ;  dog  and  pitdifliri  Ac  aio 
gfonpod  in  tho  longroDnd.  Signod  Bbrghsm. 

<hi  ouiTas,  15  in.  A.  by  20  ixL  to, 

m  Wynn  £Uia  Beqnwt.  1876. 

No.  lOOC  Land8ca];)e, 

With  cattle  and  figures ;  a  maa  is  playing  a  hardy  gnrdy  before 
A  womau  with  a  child  in  her  lap ;  she  wean  a  bine  gown.  Signed 
BSBCHSM  165  +. 

Oncak,  1S|  in.  A.  by  15  in.  10. 

The  Wxim  EllU  Bequest.  187«. 


SB&C&-KBTOB  (Qebbit  Adriaensz),  1638-1698. 

This  painter  was  horn  at  Haarlem  in  1638,  and  was  younger 
aon  of  Adrian  Joppc  Berck-Heyde,  a  butcher  in  that  town«  His 
works  are  mostly  views  in  Haarlem,  Amsterdam,  and  the  Hague ; 
some  jHcturcs  painte  i  :it  Cologne  are  also  mentioned  in  catalogues 
gales  in  Holland.  But  his  favourite  subject  was  the  Market 
Place  of  Haarlem^  of  which  several  examples  exist,  one  being  the 
picture  described  below.  They  are  in  no  sense  copies  or  replicas, 
as  they  all  vary  in  the  point  of  view,  and  in  the  arrangement 
•of  the  figures.  Two  of  these  views  are  in  the  possession  of  the 
Earl  of  Northbrook ;  one  of  them  is  almost  identical  with  the 
Ifational  Gallery  ^etore,  but  does  not  in  chide  the  Doric  portico 
in  the  foregronnd,  and  the  figares  are  difieient ;  in  the  other, 
taken  from  an  opposite  point,  the  portico  appears  at  the  further 
«nd  of  the  Market  PI  ice.  He  worked  eometimeB  in  cooperation 
^With  his  elder  brother  Job.  The  pietnrea  of  both  brothers  are 
ceaiarkable  for  a  broad  afyle  of  painting,  for  brilliant  annKghti 
nnd  earefnl,  hot  not  over  ekbocate^  drawing  of  detailii  and  the 
Qgorea  are  inwiably  well  gronpec^  ^e  died  ait'  HHrlem  in  1608. 
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No.  14Mb  A  View  in  Haarlem. 

A  Tiew  in  bright  8nn!ig]jt  jf  the  public  square  or  market-place 
before  the  Groot  Kirck,  iiom  the  crux  of  which  rises,  in  the  middlo 
disiauce.  a  lic'hly  detailed  belfry.  On  the  right  of  the  see uo  are 
%?erai  lof  tj'  brick  houses  sormuunted  by  stepped  gables.  Ou  the 
right  of  the  forcj^and  is  seen  part  of  a  Doric  porch  or  colonnadd 
■opporling  a  btUMtnded  bakmiy.  The  sqam  is  Mlivuitd  1^ 
luuBerons  fignuM  ehiefly  mo^whowtlk  or  itODd  in  ooawnAm. 
On  the  left  s  omlior  And  Udj  ftlKoU  towaidi  the  ■pooMor^ 
loUoirad  bj  •  dog. 


Porchaaod  in  Loudon  at  the  sale  oX  Mr.  Adrian  Hope  a  Collection  in 
1894. 


No.  JlMl.  Interior  qf  a  Church. 

The  nave  of  a  laxge  Gothic  church  filled  with  people  during 
aennon-tiine.  The  pxeaober  is  seen  ia  the  pulpit  against  one  o£ 
tt«  oolimuis  on  iSbm  right.  Tlw  women  are  seattti  on  ehaiis  in  ib» 
eentrml  pert  of  the  nnre.  and  the  men  are  in  seats  raised  in  tiers  all 
mnild  ;  the  men  wear  their  bats.  In  the  foreground  are  isolated 
figures.  On  the  left  an  elderly  man  warns  two  children  to  be  quiet. 
In  the  centre  a  bov  is  caressing  a  hound  to  which  a  womnn  is 
directing'  the  atteiuiou  of  child  dressed  in  white  and  holding  a 
eoral  and  bells.   Others  stand  listening  to  the  sermon. 

Signed  on  the  pavament:— 


On  panel,  2  ft.  Of  in.  A.  by  2  ft.  9  in. 

Plinhassd  in  1686  at  the  sale  of  Lord  Olifden's  piofeniss^ 
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BSBVUOOI  (GiOT.  Battista  da  Pabwea). 

Early  16th  Gentnry. 

BSBTVOCI  was  tlM  niolomme  given  to  ibis  painieri  who  was  » 
jiatiTo  of  Faonia,  whore  most  of  his  works  avs  to  ho  iEonnd.  His 
jnost  impofftant  work  is  a  Coronation  of  the  Tiigin  in  tho 
Pinaeoteea  of  that  town,  signed  in  fqll  and  dated  lfi06.  Otheta 
Attrihnted  to  this  painter  are  in  the  same  gallery  and  at  Focfi. 
\His  woik  shows  the  inflnencoof  Pemgino  and  Pintorieohio,  and  his 
pietorea  havSi  nntil  recently,  been  yariondy  named  as  by  one  or 
4>ther  of  those  painters,  or,  like  the  pietnre  No,  282  desoiibed 
Mowi  as  bj  Lo  Spagna. 

No.  ZMZm  The  Qlarification  ^  the  Virgin, 

The  Yimn,  holding  in  her  left  hand  a  lily,  is  seated  in  olond% 
with  the  Child  stancOng  npon  her  knee :  she  is  surrounded  by 
ohembim,  two  of  which  are  supporting  a  crown  above  her  head; 

two  others  arc  fioL^ing  lighted  cundlep.  On  a  marble  platform 
below  are  two  infant  angeln,  seated  ;  one  playing  on  a  viol,  the 
other  blowing  a  flageolet.  In  the  landscape  background  are  seen 
A  church,  and  distant  mountains. 

On  wood,  5  ft.  10  in  h.  by  2  ft.  7f  in.  u?.,  circular  top. 

Formerly  m  the  Ercolani  Collection  at  Bologna.  Purchased  for  the 
National  (iaiiery  at  the  sale  of  the  £arl  of  Oiiord's  pictures,  in  1856. 

life.  1051*  Our  Lord,  St.  Thomas  and  St,  AfUhiony  of 
Padua^  the  Donator  kneeling  to  the  right. 

.  In  the  foreground,  on  a  marble  terrace,  which  is  guarded 
behind  by  a  low  parapet,  stands  in  the  centre  our  Lord,  dressed 
in  a  long  erimson  gown  with  full  sleeTOS.  He  raises  His  right 
4uran  on  high  so  as  to  display  through  an  openioff  in  the  gown, 
the  spear-wonnd  in  His  side.  On  the  left,  wo  ineredulons 
Thomas  presses  forward  to  thrust  his  finger  into  the  wound.  On 
the  right,  the  Donator  kneels  in  adoration  encouraged  by  his 
patron  St.  Anthony  of  Padua,  who  bears  a  stalk  of  lilies*  In  the 
iMickground,  a  hilly  landscape. 

On  wood,  3  ft.  54  in.  h.  by  5  ft.  5^  in  w, 

Beaiisathsd  hy  the  Misses  SoUj  in  im. 
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BISISXA  (FkbdixanimjX  1657-1743. 

The  son  of  Giovanni  Maria  Galli  da  Bibiena   wa«  born  at 

Bolo^a  in  lGo7,  and  was?  taken  care  of  ami  instructed  by  Cij^nani. 
Bt*  was  painter  ;inJ  arohitict,  aud  execuLwd  several  works  fur 
Ranaccio  Farnese,  Duke  of  Taraia.  HU  soenio  effects  were  very 
foccessfnl.  He  became  bliad,  and  died  in  1743.  He  left  some 
vorks  on  per.-pecfcive. 

No.  93C  Tim  TwJ^tq  FoTMUy  Parma. 

The  pit  and  stage  of  a  theatre,  in  which  Othello  is  being  acted  ; 
the  ^tag^,  seen  by  da}  light,  has  a  constructed  sceoe,  with  entabla- 
tures and  statues  at  intervals  ;  Othello  is  on  the  stage  ;  the  pit  is 
foil  of  TbitoTfl,  who  are  promenading  about ;  then  sra  no  aeati. 

On  canvas,  3  ft.  5  J  in.  h.  by  3  ft.  8|  in.  19* 
Xhe  Wynn  Miis  Beqae^t.  1876, 


BiaXO  (FSAMCIA),  1482-1525. 

Francesco,  the  son  of  Criatofano  di  Francesco  d' Antonio  (a 
Milimcoe)^  and  commonly  called  Francia  Kiaio,^  wa<i  bom  at 
Florence  in  1482,  and  died  there  on  the  14th  of  January,  1525. 
He  studied  under  Mariotto  Albertinelli,  and  quickly  rose  to 
eminence.  Subsequently  he  formed  a  strong  friendahip  with 
Andrea  del  8arto,  and  his 'first  important  work  was  prodooed  in 
1513  in  oo-oporation  with  that  painter  in  the  small  eloiater  of  the 
Serri.  It  waa  here  that  tbo  f  amona  acene  took  pUce  with  the 
imn,  who,  hanng  ancovered  Bi6io*8  freaoo  of  the  SpomUimo 
befme  the  painter  oonaiderad  it  finiahed,  ao  enraged  him  that  he 
deCued  aome  of  the  fineat  heada  in  it  with  a  maaon'a  hammer,  and 
would  have  deatioyed  the  whole  hat  for  f oroible  intervention. 
Katther  he  nor  any  other  painter  conld  he  induced  to  repair  the 
uijnriaai  whioh  remain  to  thia  day.  While  Andrea  del  Sarlo  waa 
absent  in  Ftanoe  in  1518,  the  chiaroaearo  fteaooea  eommeneed  by 
lum  In  the  oor^  of  the  Soahd  were  carried  forward  by  Fiakoia 

•Franoia  was  a  dlalMtlo  abbnrtetloo  of  Fmutteo  Instead  of  tlie  aofo 
fsaUiar  form  Otceo. 
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BiGlo.  Soon  afterwards  both  these  painters,  in  conjunction  with 
Pootormo,  were  engaged  in  paiatiiig  the  History  of  Cicero  and 
other  subjectB  in  the  Yilla  del  Poggio  at  Cajan7  for  Loreaso  do' 
Medici  Duke  of  Urbiao,  and  his  nephew  Leo  X. 

The  small  oil  painting  of  Bathsheha,  now  in  the  Dresden 
Gallery,  was  completed  m  1523,  and  formed  one  of  a  series  in  which 
Pontorrao  and  Bacchiacca  took  part.  Francia's  style  on  the 
whole  shows  a  strong  affinity  with  that  of  Andrendel  Sarto.  He 
was  a  laborioa^  student  m  his  art  to  the  end  ;  and  Vasari  con- 
aidered  him  to  have  carried  the  process  of  fresco  painting  to  a. 
higher  degree  of  refinement  than  any  of  bis  contemporaries. 
Fbamcia  painted  many  portraits  in  oil)  fine  examples  of  which 
exist  in  the  Piiti  PalMs,  at  Bevlia,  Windaori  and  in  iho  poiaomoa 
of  Iioid  Xarborooi^ 

No.  1II35>  Portrait  of  a  Young  Man. 

In  half  length,  with  long  hair,  in  black  habit  and 
cap  '  bearing  on  his  breast  the  cross  of  Malta  He 
holds  in  his  bunds  an  open  letter®  and  looks 
towards  the  spectator.  The  background  is  a  land- 
scape. On  a  leiKe  below  is  the  inscription  TAB  : 
YHJA:  OHI:  BIEN:  EIMA.tat  either  and  of 
which  ia  the  monogram  of  Franeia  Bigio.^ 

On  panel,  1  ft.  11}  in  h.  by  1  ft.  6  in. 

Purchased,  in  1878,  from  Mr.  W.FoUer  MaitlAnd,  MJ". 


BI880X0  (Fbamcebco). 
Painted  from  about  1492-1530. 

Of  the  school  of  Giovanni  Bellini,  painted  at  Venice  in  the  early 
part  of  the  IGth  century,  about  1492-1630.  Very  few  of  his 
picture-^  arc  known,  hut  these  are  distinguished  for  delicacy  of 
execution  and  a  fine  feeling  for  colour.   The  Venetian  Academy 

*  The  apparent  text  of  this  letter  in  not  deciplierable  beyond  the  date  ^-1514. 
t  Slowly  forgets  he  who  loves  welL 

:  Composed  el  the  letters  F.  B«  A»a  P.. s!fBifylaa  AaDoliens  OhiMopherl 
piniit 
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posseeees  a  fine  picture  of  CkrUi  replacing  tiie  crown  of  thonu  of 
61.  Catharine  of  Siena  by  a  crown  of  gold ;  it  is  signed  Franciscus 
BtMMolo^  and  was  formerly  io  the  church  of  Saa  Pietro  Martire  at 
Miuaiio.  In  San  Floriano^  near  Oaetel*Fraiioo,  it  a  pietare  hj  hinii 
flgned  and  dated  Moxzvui.^ 


Ascribed  to  azssoXaO. 
No.  CSl*  Portrait  of  a  Lady. 

With  blond  hair  confined  in  a  net,  and  in  a  rich  dreaa  of 

embroiilered  ByzaDtioe  stuff.  Bust. 

On  wood,  14^  in.  A.  by  12  in.  w. 

Purchased  from  Mr.  Kdmond  iieauoousiny  at  Paris,  in  1860. 


BUS  (Herri  de),  1480? -after  1651. 

Was  boini  at  Bouvignej*,  near  Namur,  about  14B0  ;  he  is  sup- 
posed to  faave  died  at  Liege  after  1551.  De  Bles  (or  Henrik  met 
de  Bles,  with  tbo  forelock,)  was  called  also  GiVETTA  by  the 
^^litm^  from  hie  habit  of  placing  an  owl  in  his  pictares  ;  his 
wotrka  are  generally  a  eombinatioo  of  flgoree  and  landacape,  aimilar 
io  ihoae  of  Ftktiiur. 

The  following  pictures  are  ascribed  to  bim  : — 

lio.  71Bm  Mount  Calvary.  Christ  on  tha  Gross, 

Three  angels  receiving  in  chalices  the  blood  whioh  pom  from 
hit  woonds  ;  below  are  St.  John,  the  YirBin  Mary,  the  Magdalen, 
Longinns  the  CentnrioD,  and  another  SDman  soldier*  jui  the 
btckgronnd  is  a  view  of  Jeroaalem,  to  whioh  the  Jews  are  seen 
ntaming. 

Oa  oak,  npper  angles  eat  away,  8fLlin.A.liySft,Sihi.«0. 
7M3m  Ths  Magdalen. 

Richly  dressed,  holding  a  ¥a»e  of  ointment  in  her  left  band,  and 
lifting  ibe  lid  with  her  right ;  before  ber  lies  an  illuminated 


•SinettL  Dflto  FUtura  rmfOana^ ice, g  MoscblnL  Ouida  di  VmakL  Xa  n 
MiOBls  mnoM  Olttistiaa  Bame  Is  glvea  as  Pier  mati«^ 


61  BLES—BOQOACCINU 

minnscript  Throniy'h  nn  ornamented  archway  is  ^een  a  distant 
laadacape  with  a  viaw  o£  the  aea.   Half -length  hgure. 

On  oak,  90|  in.  A»  by  1S|  In.  10. 

Both  formerly  in  the  Wallerstein  Collection,  in  KensinKton  FtJaoe. 
FMented,  in  1863,  by  Her  Majesty  the  Qneen,  in  foUUmenb  of  tlie 
wishes  ol  HJft^H.l^FrinoeGoneort  . 


BOOCAOOXVO  (BOOOACCIO),  14  .  .?-1525. 

Wat  a  natiye  of  Cremona,  where  sewal  of  his  works  are  still 
preeerved ;  bat  of  the  droamstanoes  of  his  life  little  is  knofm. 
Ho  difld  in  1525.  His  works  bear  dates  from  1496  to  1518.  If 
not  of  striking  originality,  they  are  always  pleasing  in  ohasaoter  ; 
his  females  are  remarkable  for  their  tenderness  and  oliarm,  A 
peealiarity  of  his  holds  Is  a  very  light  grey  eye  rimmod  with  a 
dark  line.  Bocoaocino  worked  at  the  frescoes  in  the  Gathedrsl 
of  Oremona  before  and  simaltaneonaly  with  AltobeHo  lielono  and 
others.  His  charming  pietnra  in  the  Academy  at  Yanioe,  7%e 
MyUie  Marriage  o/SL  OcUhmm^  is  well  known.  In  this  Yenetiaa 
tendencies  axe  visible ;  hot  in  some  other  works  of  his  may  be 
traced  the  inflnence  of  Ferugino  crossing  his  native  Lombard 
manner.  Garofalo  stadied  with  BOCCACCINO  before  visiting 
Booae,  iu  1500.    Ho  has  signed  hia  name  i^oc.  BoccacmtM.^ 

No.  BOAi  The  PraoesaUm  to  Calvary. 

A  compoe-ition  of  many  small  figures,  some  on  horseback,  in  a 
rocky  landscape  with  a  sea  in  the  distance  ;  the  two  thieves  are 
seen  led  uu  lu  advaxicc  to  the  (Juivary  ;  in  the  centre  o£  the  fore* 
giound  is  Christ  bearing  his  cross,  preceded  hj  John.  On  the 
Q>ectator*s  right,  the  Virgin,  fallen  in  a  swoon,  is  being  attended 
to  by  the  two  Maries  and  Salome. 

On  wood,  4  ft.  4  in.  //.  bj  4ft.  3^  in.  w. 

Formerly  in  the  church  of  San  Domenioo  De*  Frati  Ob^iervaiui  in 
Oremonfk,  where  it  was  seen,  and  was  described  by  the  Anonimo  of 


*  Panm,  Cremana^  p.  137  ;  Zaint,  FUiori  Cremonesl,  Ac,  4to.    Cremona,  1774. 
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Xorelli  about  1 537  as  a  work  by  Boocaccino ;  *  snbaequently  in  the 
collection  of  the  Marqais  Picenardi,  near  PiadeiUl*  ForohMed  ill 
Milan  from  Signor  Uiuseppe  Baelini  in  1870. 


MOIt  (Ferdinand).  161&-1680. 

Waa  hom  at  Dort  in  Jnne^  1616|  and  became  the  popil  of 
Bembnndt  at  Amaterclaiii,  where  he  aoqulxed  the  rights  of  a 
bncgwt  on  the  24th  of  January,  1652,  He  is  diatingnished  MeAy 
u  a  portrait  painter  and  etcher,  and  his  piotnres  are  remarkable 
lor  a  prevailing  yeUow  tone.  He  died  rich  at  Amsterdam,  July  24, 
1680.t  He  generally  signed  Bol  or  Bol  fecU^  the  initial  letter  being 
intertwined  with  an  F. 


No.  679.  The  Portrait  of  an  Astronomer  (?) 

Half-leugth  seated  before  a  table,  oti  which  are  an  open  book 
and  two  globes.  Signed,  and  dated  1652. 

On  ciuvas,  4  ft.  1^  in.  A.  by  i  it.  i\  in.  w, 
l^nted,  in  1862,  by  Miss  £.  A.  Benett. 


*  L'aiira  Falluttij.  dul  Criato  tirato  alia  Crooe,  dall'  altro  lato,  lu  du  mai 
detto  Boccaoino.  Morolli.  iVolffto  ^Qftn  di  JNMffiM^  ^  Serma  dam  A 
<t<       tempo.   Bossano,  loOO. 

t  Boobrakea,  GrooU  Schouhurg,  &c,    Scboitema,  Ucnibrand^  lUdct-c 
»  • ;  y weob  TTaiitlaltoD  by  Bttrgw,  p.  0a» 

0  2 
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BONIFAZIO 


BOMZrAZXO  VSBrOXSSaa.    Died  1540. 

Thre6  paiutei-ij  bearing  the  name  of  BoDifazio  practised  at 
Venice  in  the  16th  centurj.  They  seem  to  have  been  cloReiy 
related,  and  to  have  belonged  to  a  Veronese  family.  It  may  be 
convenient  to  desigQalb  tbein  as  the  Boinfazii  senior  und  junior, 
and  Bonifazio  Vrneziuno.  The  last  was  probably  the  mhi  of  one  of 
his  older  namesakes.  The  eldest  of  the  three,  whose  uixmc.  heads 
thfs  notice,  was  n  pupil  of  Palma  Vecchio,  as  Ridolfi  iiifortnp  ns  : 
and  we  may  believe  that  during  his  apprf^fiticeship  he  often 
assisted  his  maste? .  It  must  be  admitted  that  works  assigned  to 
ihp  two  elder  men  respectively  hare  so  much  in  common  as  not 
to  be  easily  discriminated,  and  it  is  unnecessary  to  attempt  the  task 
here.  Those  pioiores  whioh  all  allow  to  be  by  the  eldest  of  the 
family  exhibit  some  diversity  of  style,  ifuusmaoh  aa  the  earlier 
examples  show  nnm^stakably  the  intluence  of  Palma,  whereas,  in 
those  of  a  later  period,  a  fully  developed  and  independent  maaoer 
is  appaient  Xvo  of  the  most  striking  productions  of  Bonifazio 
Ybbonbbe  the  elder  are  :  The  Rich  Maris  Feast  (or  Div€$  and 
Lazarut)  in  the  Accademia  at  Venice,  and  the  Finding  o/Mo9€$  in 
the  Brera  gallery  at  Milan,  the  former  remarkable  for  its  dramatic 
snggestiveness,  the  other  for  the  splendoar  of  its  colooring.  The 
former  indeed  is  the  work  of  a  man  of  poetic  mind,  who  had 
observed  keenly,  and  felt  and  thought  deeply.  The  Finding  of 
MoH9  is  treated  as  a  JUt  ehampHre^  in  which  the  daughter  of 
Pharaoh,  in  the  guise  of  a  16th  century  princess,  with  her  gay 
retinue  of  lords  and  ladies,  hunters,  and  falconers,  takes  part. 
Wealth  of  colour  is  here  carried  to  a  pitch  beyond  which  it 
could  not  go,  in  the  rich  garments  which  serve  to  support  and 
set  off  the  exquisite  flesh  tone&  The  groups  are  concentrated 
in  the  foreground,  or  scattered  through  the  distance,  of  a  charm* 
ing  and  diversified  landscape.  The  picture  of  the  Massacre  of 
the  Innocents^  and  many  other  works  at  Venice  and  elsewhere, 
illustrate  RoNi }  a/.io's  extraordinary  power  over  colour  as  well  as 
the  cultivaUuLL  ut  his  mind.    He  died  in  I.'»40.** 


•  n-Jtbe  other  two  painters  oi  the  Bonilazio  family,  the  student  may  consult 
T  Vrelli*  Italian  3ttt»ter«  in  the  Gallerie.^  of  Munich^  Ac,  Bm^h  editlOB 
01.1-tP  .^]jo  the  recent  aditton  of  KostoKt  Bandtook  of  IkMcm  Mmi/tiig^ 
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No.  The  Madonna  and  Child  wUh  SainU. 

A  comoo>iti')ii  loiigiog  to  the  cla^s  called  by  the  Italians 
'  Sante  C<^>m  er-a/iuoi.  The  principal  cfroup  occupies  the  fore- 
groaod.  1q  ibe  centre  '\&  seated  the  Viigiu,  Iq  a  pale  red  robe, 
li^t  bla6  mantle,  and  white  kerchief,  supportiDg  on  her  knee 
the  infant  Christ,  whose  foot  the  little  St.  John  bends  to  kiBS. 
On  the  right  sit^^  St.  Catherine,  holding  a  fragment  of  her  wheel 
el  martyrdom.  To  the  left  are  seated  St.  James  the  Tonnger, 
reading,  and  beyond  bira,  St.  Jer<>me.  A  ruinous  building  and 
8ome  pm;ill  trees  an  e1"'v:vtiori,  form  a  masjj  behind  the  proup, 
leaving  visible  on  either  side  an  undulating  country  with  distant 
cjatle-crjwncd  billb  and  blue  mountains.  The  figures  io  the 
distance  have  probably  a  symbolical  meaning.  On  the  extreme 
right  a  shepherd  Ilea  asleep  near  his  flock ;  more  towards 
tM  centre,  the  sheep  dog  is  seised  by  a  lion,  before  whom 
three  other  shepherds  flee  for  shelter  to  the  building.  On  the  left, 
an  armed  cavalesde  is  partially  lost  to  sight  in  the  hollows  of  the 
ground. 

On  wood,  8  ft  4|  in.  A.  by  3  ft.  9i  in.  ta. 

There  i»  a  replica  of  this  conuxisition  in  the  Aceadt  mia  at  Venice. 

Pnrchase<l  from  the  heir8  oi  the  late  Signor  llnrioo  Andreo8di|  of 
Milan,  out  of  the  "  Walker  Bequest,"  in  1886. 


SOMO  OA  rSABARA.  j^oting  1461. 

Was  an  exoellent  painter  of  the  fifteenth  centn^,  of  whom  little 
is  known :  he  has  been  described  sa  a  scholar  of  Sqoarcione  at 
Padaa,  and  even  of  Mantegnn,  his  contemporary.  We  learn  from 
the  inscription  in  the  example  of  his  work  in  this  collection  that 
he  the  pupil  of  Yittore  Pisiiuo,  the  painter  and  medallint  ot 
Verona,  commonly  called  Pisanello.  Uis  style  is  precise  in 
executiuii  u:;  1  ctfective  in  colour,  similar  to  tiiat  of  his  very  able 
master.  We  have  a  few  dates  iixuig  hidi  time  :  in  1450,  1461, 
and  1452  he  was  painting  at  Migliaro  and  at  Casaglia,  near 
Ferrara.  A  Master  Hono,  pointer,  of  Ferrara,  waa  in  14ol 
engaged  on  work  in  the  Cathedral  of  biena.^  .   


*JOwm%  Laderohi.  La  I'Utura  Fcrrarac^  Ferrara,  mi,  i>.  33. 
7774-^.26  0  8 
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No.  - 771.  St.  Jerome  in  the  Desei^t, 

8eat6d«on  a  rook,  holding  in  bis  left  hand  a  rosary ;  by  his  aide 

reposes  hia  Hon.  A  small  church  is  seen  in  the  backgroand,  and 
in  an  upper  part  of  the  rocky  landscape  behind,  a  deer  is  feedinj^. 
A  bright  sunset  :  the  warm  evening  light  is  cast  upon  the  rocks 
by  means  of  gold  hatchings.  Signed  Bonus  Ferariensis  Pisani 
DXBIPOLUS. 


In  tempeia,  on  wood,  1  ft  8  in.    by  1  ft.  8  in.  to. 

Formerly  in  the  Costabili  Gallery,  Ferrara.  PardhMed  from  tho 
ooUflotioB  of  Sir  Charles  Eastlake,  P  JLA.,  in  1867. 


BONSSaafOaZ  (F^^cesco),  1456-1519. 

Was  born  at  Verona  Jr  1455,  and  became  the  imitator  of 

Mantegna  at  Mantua,  yiiere  he  settled.  He  died  at  Oaldiero,  near 
Verona,  where  he  vi^ni  to  drink  the  waters,  on  the  2nd  of  July, 
1519.  He  was  an  excellent  historical  and  portrait  painter  ;  and 
was  j  distinguisUsd  also  for  his  knowledge  of  architectural 
perspective,  md  for  his  power  in  portraying  animals.  A  fine 
altar-piece  by  BoNaiuNOKi,  dated  1488,  is  in  the  church  of 
S.  Berna'dino  at  Verona  ;  and  in  the  Pinacoteca  are  three 
pictures- by  him,  transferred  from  churches;  large  in  style, 
and  severe  almost  to  rudeness.  All  these  belong  to  his  pre- 
Mantutn  time.  This  painter  is  erroneously  called  Monsignori, 
by  Vasari,  who  notices  several  admirable  works  by  him,  aom« 
of  wHIfBh  are  still  preserved.'' 

•  VaaitH.  Vite,  Scc^soV  ix.,  p.  187,  ed.  Le  Monnler J[863  ;  Maffel.  Verona  illuttrata 
Ulc.  vl.;  Da  Per«ico,  Dencrizimt  di  Verona,  AclffiO :  Carlo  D  Arco.  Belt  ArU  e 
dealt  Arte/hi  di  }ra ntaim,  1857.  voL  L  sl.  42  A  43,  II.  6B.  where  ue in  lUso  inooRsottj 
oaJied  MoD« j(<aon  ;  and  a  commimwsyon  bom  l>r.  BerBsscoaL 
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No.  736.  Portrait  of  a  Venetian  Senator. 

In  red  dmi  tnd  tiole  ;  h«id.  Signed  on  A  oartelUno^ 
AwMeuff  BoHiiffnoriu9  Veroiimm$f  P.  l&l. 


In  tempera,  on  wood,  16J  in.  //.  by  1  If  in.  to. 

Formerly  in  the  Capello  Maseum  in  Yenioe.  Pnrnhanort  ftt  YdroiiAy 
from  Dr.  Cesare  Bernasconi,  in  1S64. 

The  original  drawiQg  for  this  portrait  IB  in  the  Albertina  CoUeotion 
at  Vienna. 


aOWSOIMO  (Almbamdbo),  called  MOBBTTO  or 

BmaSOIA,  1498-1556. 

The  latter  is  the  more  usual  designation^  of  Albssandso 
BoanciNO,  the  greatest  and  moat  self-dependent  of  the  Brescian 
WStmof  the  16th  century.  Born  at  Bresciaf  in  1498,  he  studied 
onder  and  assisted  Floriano  Ferramola.  Early  in  hie  life  be 
fartber  profited  by  tbe  example  of  bis  rather  elder  eontemporary 
Bemanino,  and  be  perbape  learnt  nometbing  from  leeing  worke 
bj  Titian,  tboagb  be  never  visited  Yenioe.  Bat  wbatever 
itimQloa  he  may  bave  received  on  tbia  aide  or  thai,  bia  innate 
ganisa  had  already  ahaped  ont  bia  career.  Even  in  1521  wben, 
at  the  age  of  25,  be  painted  beaide  Bomanino  in  tbe  Oorpoi 
Ghriiti  cbnpel  in  S.  Giovanni  Bvangelieta  at  Breadat  be  diadoeed 
iMdtiea  of  tbe  bigbeat  order,  and  abowed  bimaelf  tiie  anperior 
el  lua  brilliant  colleagne  in  dignity  of  conception,  mastery  of 
form,  thoronghnaaa  of  ezeention,  and  ateady  evenneaa  of  work- 
nansbip.  There  too  he  atroek  some  of  tboae  chorda  of  colour, 
tboie  original  harmonica  of  which  be  waa  the  diacoTerer,  aa  be 

*The  painter  adopted  it  himxolf  after  the  example  of  his  fatbor,  aad  dgaad 

liin  pictures  g-enorally  "  Alexander  Morettos,  Brix." 

t  Mot  at  Bovato.  See  FenaroU,  Alesmmdro  Bonvieino,  Jto,  Bresola,  1876. 
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ever  remained  the  sole  master  of  their  secret.  In  the  rarert  of 
those  qualities  which  go  to  the  making  of  a  great  colourist — 
tone — a  quality  which  no  teaching  can  evoke,  he  deTeloped  a 
subtlety  of  feehng  peculiar  to  himself.  In  connexion  with 
MoRETTO  it  is  vaguely  defined  as  "silvery."  It  pervades  th© 
worka  of  bis  best  period,  whatever  they  may  oont:iin  of  brilliancy, 
force,  or  unexampled  variety,  of  colour.  The  nature  of  the  man 
himself  is  shown  in  the  gravity  of  purpose,  the  nubility  of 
presentment,  and  the  unostentatioas  religious  feeling  manifest 
in  hia  sacred  compositions.  If  in  one  or  two  of  his  great  altar- 
pieeee  he  seems  to  betray  aoqoiintanceship  (though  of  coarse 
only  at  second  haad)  with  some  of  Baphaers  designs,  the 
inflnaice  was  fleeting ;  the  foreign  graft  scaroely  produced  an 
improved  fruit.  Although  many  of  BoiiyiClNO*8  finest  works 
have  departed  from  Bresdai  that  town  and  its  neigbboarhood 
still  afford  the  best  materials  for  studying  the  master  and 
companng  him  with  himself.  The  ohmrohes,  the  Yesoovado,  the 
pablio  gallery,  and  some  private  collections  contain  nnmerooa 
altar-pieces  and  other  prodnctions  hy  him.  These  are  indicated 
in  the  goide-books :  it  is  more  to  the  purpose  here  to  psrticn- 
larise  some  which  are  to  be  fonnd  elsewhere.  The  Brera  at 
Milan  can  show  a  large  altar-piece  and  some  smaller  works ; 
Bant'  Andrea  st  Bcrga  no,  8.  Giorgio  Maggiore  at  Terona,  and 
8.  M.  Maggiore  at  Trent  pomess  important  pictnrss ;  bnt  chiefly 
favonred  is  Venice  in  owning  the  OftWsf  in  the  home  0/  the 
Pharisee^  in  8.  M.  della  Pietil,  a  work  as  fine  in  composition  as 
it  is  touching  in  pathc  On  this  side  the  Alps  the  most  splendid 
of  MoRETTO*s  altar-pieces  is  the  Enthro/wd  Madorma^  with  the 
four  Doctors  of  the  Church  helow,  in  the  Staedel  Institute  at 
Frankfort-on-Miiine.  This  i;rixnd  and  monumental  work,  solemn 
in  feeling,  and  glowing  with  liglit,  is  one  of  tlie  most  gorgeous- 
pieces  of  harmonious  colouring  in  the  world.  The  same 
collection  is  fortunate  in  po-sessing  an  Enthroned  Madonna^  icith 
S.S.  Anthony  (uid  Seba^lnm.  Of  a  different  clas*,  and  almost 
more  attractive  in  the  exquisite  refinement  of  its  tona?,  and 
in  loveliness  of  pre^eniraent,  is  the  Santa  Giustiwi  in  the 
Belvedere  at  Vienna.^    A  noble  alfcar  picture,  The  glory  of 


yenrH  sin  o  ^h\n  BurpaMing  ptotnn losg atohbed  lo  Poidenone*. 

to  its  riglittul  author. 
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Mary  and  Klizabethy  is  in  the  Berlin  Museum.  In  this  the 
white  habits  of  the  kneeling  monks  below  form  the  ptinoipal 
mass  of  light,  and  the  effect  is  original  and  striking.  Two 
eilBliad  paaeU  in  tha  Louvre,  though  contaiaing  bat  a  pair  of 
^pvas  eachf  are  mar?ela  of  ooloar  and  tone  prodooed  by  thoae 
smple  means  which  genius  alone  knows  how  to  use.  Mobbtto 
was  no  less  distinguiahed  in  faia  portraits  than  in  his  sacred 
aobjecta.  In  the  former  the  sense  of  dignity  that  belonged  to 
him  ia  OTer  apparent.  Beeidee  the  two  fine  examplea  in  thia 
Oalloij,  there  are  the  noble  male  portrait  in  the  Brignola 
Pakoe  at  Genoa,  the  eqnealrian  portrait  in  the  Oaaa  liartinen^'O 
at  Breaeia,  and  a  man'a  portrait  in  the  Pitti  at  Florenee.  A 
chamber  in  the  Palaaio  Martinefigo  della  Fabbriea  at  Breieia, 
decorated  in  freaoo  from  the  crown  of  the  vantt  to  the  skirting, 
ia  too  little  known.  There  Momvno  baa  depioted,  in  the  moat 
eharming  landacape  aorronndings,  eight  beantifnl  women  of 
the  Martinengo  family,  two  on  eaoh  wall.  The  eifeot  ia  aa 
bewitehing  as  the  conception  ia  original*  Moretto  died  at 
Breacia  in  1555,  Hia  greateat  scholar  waa  Giambattista  Moroni 
of  Bergamo  the  eminent  portrait*painter. 

No,  ZBBm  P&rtrait  of  an  Italian  Nobleman. 

He  is  represented  life-size  seated  ai  a  Ubie  luauiug  his  head 
upon  hia  right  hand.  On  the  cap  is  a  label  inscribed  rOy  A^\s 

noOQ,  meaning  in  its  strict  sense  ''Alas!  I  desire  too  nwn-h  !" 
Uiuii  explainiugthe  pose  selected  by  the  painter  with  its  upward 
longing  look.  Bnt  the  motto  as  has  been  ahown  by  Mr.  W.  Fred 
Dickea  has  a  pnnnmg  reference  to  the  name  Julia,  and  in  thia 
aenae  may  be  read  aa  two  words  iotaian  noeo,  "  I  desire  Julia," 
or  with  a  farther  pun  on  the  word  noon  as  "  Julia  Posao."  It  is 
therefore  reaBonablo  to  ^^uppf^se  thit  the  personage  represented 
IS  Monsignor  Giacomo  Urouio  di  Ternengo,  ^vho  man  it  d  Julia, 
the  eldest  daughter  of  Francesco  dal  Pozzo,  third  Marquis  of 
Ponderano,  and  who  at  the  time  that  the  portrait  was  painted 
was  an  aspiring  loTer  and  wore  in  hia  cap  hia  tady*a  favour.* 
On  canraSy  S  ft.  8|  in.  A.  by  3  ft  1  in.  w, 

,  Formerly  In  the  collection  of  Oonnfc  Lechi,  at  Brescia,  from  which  it 
paiwod  into  the  possesion  of  Mr.  Henfrey.  at  Turin,  from  whom  It 
waa  pmchftwd  for  the  Xational  Gallery  in  1858.  When  in  the  Lechi 
0*llery  it  wsa  attributed  to  Moretto's  scholar,  Moroni.  • 

•  See  the  artiole  by  Mr.  W.  Fred  Dickes  in  the  "  AtheneBubi "  of  Jane  Bfd, 
IMS.  wtiere  (be  erUSenoe  is  given  in  fnli,  for  the  probability  of  this  view. 
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No.  6M«  Si,  Bemardine^  of  Siena, 

With'  81.  Jerome,  St.  Joseph,  St  Fnuiois  and  St  Nioholas  of 
Bun ;  the  Yirgin  and  Child,  with  St.  Oathorine  and  St.  Clan, 
appearing  in  the  clouds  aboro.   St.  BamanKllo  is  holding  up  in 

his  right  hand  a  disk  containing  the  monogram  of  Christ,  r.n.s.,* 
in  his  left  an  open  book,  with  the  words,  "  Pater  m;inif estavi 
nomen  tuum  hominibus  (Father  I  have  manifested  thy  name  to 
men)  at  his  feet  are  three  mitrei>,  inscribed  with  the  namea  of 
the  three  cities  of  which  he  is  said  to  have  refused  the  bishoprics 
— Urbino,  Siena,  and  Ferrara.  He  was  oanontiod  in  1458. 

On  canv2,Bf  II  ft.  7  in.  h.  by  7  ft.  6  in.  w. 

Formerly  in  the  pot»se0sion  of  Dr.  Faooioli  at  Veroua,  from  whom  it 
pawed  in  1652  into  the  odlection  of  Lord  Northwidk,  at  Gheltenhain. 
Booght  at  the  nle  of  the  Northwidc  piotorea  in  18ft9. 


No.  1025«  Portrait  of  an  Italian  Nobleman, 

Of  about  30  years  of  age,  seen  in  front  at  full  length,  the  head 
inclining  to  the  left.  The  right  arm  rests  upon  a  pede^^tnl  :  the 
left  hmd.  ungloved,  upon  the  sword-hilt.  The  dress  is  w  brown, 
doublet,  with  the  sleeves  richly  slashed  ;  a  black  damask  mantle 
and  parti -coloured  hose,  of  which  one  leg  la  browu,  the  other 
Uaok.  On  the  amlet  cap  ia  a  medallion  in  gold  and  anamal,  with 
the  doTioe  of  the  St.  Obxiatopher  hearing  the  Infant  SaTionr. 
The  background  is  architectural  with  a  castle  on  a  hill.  Dated 
below  MDXXYL  No  donbt  a  portrait  of  one  of  Uie  Fenaioli 

On  oanTai,  6  ft.  6  in.  A.  hgr  8  ft.  11  in.  to. 

Formerly  in  the  Oaaa  Fenaroliat  Breeoia.  Purdhaaec^  with  three  other 
portraits  frwn  the  aamepalaoe,  from  Signer  Oinaeippe  Baslini,  at  Milaa^ 
m  1876. 


No.  U«6*  The  Virgin  and  Child,  with  Two  SainU. 

On  the  left  St.  Hippolytus,  oartially  elad  in  armonr  hot  haie- 
headed,  stands  in  a  reyeyenual  attitude  with  faoe  nptorned, 

bearing  a  palm  branch  in  bis  right  hand.  On  the  right  St. 
Cathenne,  with  a  coronet  on  her  head  and  a  palm  branch  in  her 

right  hand,  while  her  left  ia  placed  on  the  hilt  of  a  sword,  rests 
her  left  foot  on  the  fragment  of  a  wheel.  Landscape,  baokgronnd^ 


*  iBttiipreted  both  an  Jetus  (IBSOTS)*  and  as  Jesus  Uominum  Balvator :  8ee 
the  iDscrirlioa  on  the  picttire  by  Seena  41  Bnooftventara,  where  tbey  idgnify 
Jenu.  Tot  the  loKcnd  which  makee  ttil^  dink  an  nttnbute  of  81  Bnawiae  see 
Mrs.  Jameeoo's  Legmdt  of  the  MomuUc  OnUr»^      im^  p.  m 
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10  which  are  seen  tbe  walls  of  a  castla  and  a  bridge,  from  beiMath 
wlikii  a  atraam  flows.  In  the  forein'ound  it  the  frajfineiit  of  a 
iteea  or  marMa  pUoth,  whioh  bean  the  following  ioicnptioa 

MEBRIS  •  DISSOLV{I) 
VOLVERVNT 
NE  VINCVLI8 

DIVELi'EiEiVii 
^TERNIS 

1a  iha  upper  part  of  the  [)ictare  tbe  Virgin,  sitting  on  elou(is, 
bends  oyer  the  inlant  Christ,  whom  she  holda  in  her  arms.  The 
ptincipal  figorea  are  abont  three-quartera  life>iise. 

Onoanvae,  with  aa  aiehed  top,  7  ft.  6^  in.  4.  by  4  ft  4}  la  io 
PfciMnted  by  Kr.  Ftads  T.  PelgraTe,  in  1884. 


V 

SOmOOira  (Pabu),  CamU^^  1500-1570. 

• 

Of  a  noble  family  of  Treviso,  was  born  in  1500,  and  learnt 
peinting  for  a  short  while  in  the  school  of  Titian  at  Venice.  He 
became  one  of  the  most  splendid  and  laminous  colourists  of  the 
Venetian  school ;  bnt  in  respect  of  form  and  truth  of  action  his 
works  often  leave  something  to  be  desired.  His  aim  was  above 
all  brilliancy  and  glow  in  the  flesh-tints.  He  painted  sacred 
sabjeots,  mythological  themea,  genre  and  portraits  :  his  fame  in 
the  last  led  to  bin  being  invited  to  the  Frenoh  court  by 
Fraaoia  IL  in  1568-9,  where  he  spent  some  time,  and  where  he 
was  knighted  by  the  King.^  His  name  indeed  wis  known»  and 
bis  works  were  sought,  in  many  other  countries.  Two  superb 
portraits  by  him  are  in  the  Brignola  Palace  at  Genoa ;  a 
beaotifnl  Madmna  is  in  tbe  Gasa  Tadini  at  Lovers.  Bat  his 
masterpieee  is  the  large  picture  in  the  Venetian  Acsdemy,  of 
Th€  Fkkerman  pr$ienting  the  Ming  of  $t,  Mark  io  ike  Doge;  a 
triumph  of  gorgeous  and  harmonious  ooloartng.  Bobdonb  died 
at  Tanioe  on  the  19th  of  January,  1570,  and  was  buried  in  the 
ehnreh  of  S.  Mandale. 


*  Fadirid,  Mtmartt  TVin^afir,  vol.  ii.  p.  41 
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No.  CSV*  Daphnis  and  Ohloe* 

A  Greek  shepherd  and  hhepherdneaw,  seated  on  a  bank  amoncr 
some  trees  ;  Chloe,  who  holds  the  pipes  of  Daphnis  in  her  hand,  i» 
about  to  be  crowned  by  Cupid  wm  a  wreath  of  mjrtlf^.  From 
the  Greek  of  Longtis. 

On  OftiiTM,  4  ft  6|  in.  A.  by  8  ft.  11  in.  w.  A  oopy,  with  some  differ- 
enoes,  in  the  Imperial  Gallery  at  Yienna,  probably  by  a  Flemiab  artist, 
has  been  engraved  by  P.  Lisebetins,  in  Tmier^t  Gailery  of  Arekdmke 

Leopold. 

pQTohased  from  M.  Edmond  Beauooosin,  at  Paris,  in  1860. 
No,  €7%m  Portrait  of  a  Lady. 

Of  the  Brignole  family  of  Genoa  ;  she  bas  yellow  hair,  is  draieed 

in  a  crimson  gown  with  a  low  body  and  lonp  Fleorcs,  and  has  on  a 
pearl  necklace  ;  her  right  hand  rests  on  her  side,  in  her  left  she 
holds  a  chain  ;  in  the  hack-ground  is  seen  a  portion  of  a  hospital 
at  Genoa.  Inscribed  ^tatis.  su^e.  ana.  xvhii.  ;  and  lower  down 
Paris.  B.  O.   Front  TieW|  half  length  life  size. 

On  canvaa,  iJ  ft.      in.  A.  by  2  ft.  9  in.  w. 

Purchased  from  the  Daoa  di  Cardinale,  at  Naples,  in  1861. 


BC^*4»OaifOM»  (Ambbooio),  1455?-1523. 

Called  also  Ambrogio  da  Possanc),  was  bom  at  Milan,  probably 
about  1465,  and  was  donbtless  educated  in  the  school  of  Vincenzo 
Foppa.  He  was  distinguished  as  architect  and  painter,  and  was 
employed  on  the  facade  of  the  Certosa  or  Carthusian  convent 
near  Pavia  very  early  in  his  career,  but  scarcely  before  1475.  The 
earliest  known  date  on  any  of  his  paintings  is  1490  :  he  appears 
10  have  been  engaged  many  years  at  Pavia,  from  about  1475  to 
1493.   Lauzi,  and  others,  have  assomed  Ambrogio  da  Foesano  the 
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wcMtoet,  md  Amivrogio  Borgognose  thn  pAintor,  to  bAT«  been 
diitiael  pexvoDB,  but  existiiig  ligiiatiiTee  on  pictares  sboir  tbat 
thej  «re  de^i^'oationt  of  tbo  Mme  artist :  tbe  alttr-pieoe  of  the 
Chtcifgim^  ID  the  Oertoea  of  Pavia,  by  this  painter,  U  signed 
AmKOaiUS  FoiAJfUS,  pbrnit  1490,  J/ai/  14  ;  a  pictnre  of  the 
Baptifm  of  Christy  in  the  sacristy  of  the  church  of  Melegnano, 
is  signed  Ambrooio  da  Fosano  Bkgognomb  ;  and  an  As^umpUon 
of  the  Virpin^  iu  tlie  Brera  at  Milan,  is  sigaed  and  dated 
Ambrobto  bi.OGNJ,  1622.  In  the  lioilin  Gallery  is  a  Madonna 
and  Child  fnthrnnefl ,  which  waa  formerly  in  the  Solly  collection, 
signed  Amhkh.si.i  bEUGOCrNONr,  op.  There  is  no  satisfactory  account 
of  this  artist  by  an}'  early  writer,  Louiaziu  merely  mentioning 
hira  as  a  Milanese  paicter  worthy  of  being  celebrate<l,  though  ht- 
executed  several  considerable  works  at  Milan,  some  of  which  are 
still  preserved,  as  in  San  Simpliciano,  Sant'  Amhrogio,  Siuj 
Satiro,  Sant'  Ago>tino,  and  other  chnrches.  The  Certona  near 
Pavia,  too,  contains  some  fine  altar-pieces  by  him.  Borgognonb 
was  a  man  of  refined  nature  and  intense  spiritual  feeiing.  Tbe 
fireeentment  of  divioe  or  holy  personages,  in  oaim  serenity  or  in 
resigned  snfferiog.  accorded  best  with  his  temperament.  £ven 
bis  colouring  partakes  of  tbe  pervading  sentiment ;  the  grey 
pallor  of  his  beads  is  only  modified,  now  and  then,  by  the 
reddened  eyelids  of  sorrow.  Nothing  can  be  more  touobingly 
beantifnl  than  tbe  type  and  character  of  some  of  bis  more 
yonihfiil  fiMMS.  In  tbe  Aoeademia  at  Pavia  is  a  small  picture, 
rsoently  discoreredi  representing  Christ  bearing  bis  cross,  and 
followed  by  some  Oarthosian  Brotberii  which  in  simple  pathos 
and  deep  religions  meaning  is  perhaps  withont  its  eqnal  in  art* 
BoBGoaNONS  worked  chiefly  in  tempera  and  fresco  ;  adopting  tbe 
oil  medinm  in  some  of  bis  later  works.  He  is  said  to  have 
died  at  Hihm  in  1528. 

Kg.  20  a.  The  Marriage  of  St.  GcUharine  of  Alexandria^ 

The  Virgin  m  taking  the  hand  of  and  presentioG:  St  C;ith  irme 
of  Siena  to  the  Infant  Ciirist,  who,  standini^  on  bis  mother's 
knee,  holds  a  ring  in  each  hand.  While  placing  one  ring  on  the 
finger  of  8t  Catharine  of  Alexandria,  standing  on  his  right,  he 
extends  the  other  towards  St.  Catharine  of  Siena,  habited  as  a 
ann,  on  bi^  left.  The  Tirgin  is  seated  between  tbe  two  saints, 
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enthroned  under  a  marble  canopy  of  rich  cinquecento  archi* 
tectare.    Four  figures  small  life  size. 

In  tempera,  on  wood,  6  ft.  7  in.  h.  by  4  ft,  3  in.  w. 

Originally  in  the  ohapel  of  Rebecchino,  near  Pavia,  and  formerly 
under  the  n^lf  of  the  Certosa  :  pnrchaaed  out  of  that  fthapfll  from 
Signor  Carlo  Taddeo,  of  PaTia,  in  1857. 

No.  77^7tta.  Family  Portrait. 

On  the  spectator's  left,  a  f,^ronp  of  nine  men,  on  the  right  a 
more  numerous  group  of  women,  in  adoration,  kneeling  by  the 
nde  of  a  tomb  ?  Bust?,  in  profile,  half  the  scale  of  life.  Above  the 
men  Is  teeii  a  band,  probably  of  iome  patron  saint. 

On  siLk,  attached  to  wood,  each  2  ft.  1  in.  A.  by  1  ft.  4  in.  w. 

Two  fragments  of  a  standard,  formerly  preferred  in  the  C^rto«(a  of 
Pavia  :  a  third  fragment  representing  God  the  Father  in  the  p(»ss«  s- 
sioQ  of  the  Cavaliere  Bertini  of  Milan.  All  three  portions  were 
f ormsrly  in  the  colleotion  of  the  late  CaTalleve  Holteni  of  llilaa. 
Pnzohased  at  Milan  from  Si|r&or  Ginseppe  Basllni»  in  1867. 

No.  1077.  A  Triptych. 

In  the  central  panel  the  Virgin  and  Child  enthroned.  Two 
angels,  standing  on  the  arms  of  the  throne,  play  on  Intea.  On 
the  right  panel  the  Agony  in  the  (harden.  On  the  left  the 
Redeemer  bearing  bis  cros^. 

In  tempera,  on  wood,    reiitral  paTi^-l,  3  ft  |  in.  4.  by  1  ft  lOf  in.  t9. 
Side  panels.  3  ft.  3^  in.  //.  by  1  ft.  6  in.  w. 

Once  in  the  collection  of  the  Dnoa  Melsi  d*£ril ;  afterwards  in  that 

of  the  Duoa  Scotti,  in  Milan. 

Porohawd  from  Signer  BasUni  at  Milan,  in  1879. 

No.  Mia.  Th€  Virgin  and  Child. 

The  Virf^^in,  wliose  figure  is  seen  at  half  It  mirth,  stnnds  behind 
a  pan  pet,  supporting  on  it  the  Infant  Christ  draped  in  a  short 
yellow  tunic.  They  hold  between  them  a  rosiry  of  red  beads. 
On  the  coping  of  the  parapet  lies  an  open  Service-book.  The 
nimbus  whioh  snrronnda  the  Madonoa*s  head  ia  insoribed  in  gold 
wiih  the  WMds : 

AVB  .  MARIA  .  GItATTA  .  PLSNA  .  DOM. 

In  the  background  ii  a  narrow  chocolate -coloured  curtaini  on 
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tlie  ri^^ht  mde  of  which  is  ^eeu  the  fiiradu  of  a  building  in  a 
rainons  state,  behirifl  which  is  a  large  church.  Thin  may 
represent  the  old  favade  of  the  Cortoaa  of  Pavia  before  it  was 
completed.  Oq  the  left  are  other  buildiiiga  which  appear  to  be 
piti  of  ft  oonTmit,  In  front  of  thm  Ourthoriftn  fnm  in  white 
tobes  aie  aeeo  inilking. 

On  paneU  1  ft.  9f  in.  4.     1  ffe.  If  in.  to. 

Purchased  in  Londoa  at  the  sale  of  the  late  Lady  Eastlake  b  Colleo* 
liciiimlSM. 


BOTS  (JAR),  1610  ?-1652. 

Was  born  at  Utrecht  aboot  1610.  He  and  his  younger  bvotlMVf 
Aadries,  or  Andrew,  both  leaint  thft  first  rudiments  of  thotr  art 
under  their  father,  ft  painter  on  gkss,  who  placed  them  ufterwarda 
with  Abraham  Bloemart.  The  two  brothers  Tisited  France  and 
Ilalj  together,  and  npent  some  time  in  Rome.  Jan  was  an  ex- 
csUent  landscape  painter  ;  bnt  being  less  skilled  in  the  diawin^ 
ot  ligmea  and  cattle,  these  were  generally  inserted  in  bis  pictnrei 
by  Andries,  Andriec  Both  is  said  to  have  been  scoidentatlj 
drowned  in  1650 ;  Jan  returned  to  Utreeht,  and  died  there 
Attg.  9, 1652. 

No.  71.  Landiscape,  a  Party  of  Mukteet's^  with  Laden. 
Mule8:  Morning, 

Mouutam  scuuerv  ;  a  dark  pictuius^ue  rocky  fore-ground,  with 
a  lake  in  the  middle-gronnd,  and  bine  moontaios  in  the  distance, 
contrasting  f  ordbl  j  with  the  f  ore-gronnd* 

EngraTed  by  W.  Byrne ;  and  by  J.  0.  Bentley,  for  Jones's  Satiuml 

On  canvas,  8  ft  9  in.  A.  by  5  ft.  8  in.  to.  Signed,  J.  Both,  f. 
Presented  to  the  nation,  in  1826,  by  Sir  George  Beaumont. 

No,  M9«  Landscape  with  Figures* 

A  rocky  and  woody  lind^pc,  with  figures  by  Cornelia  Poelen- 

burg,  rcpresen  lug  the  .Tiidjfment  of  Paris. 

On  canTas,  3  ft.  3  in.  A.  by  4  ft.  3;  in.  w.   Signed,  J,  Bath, 
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Exhibit4><i  in  1  ^!?(^  nt  the  British  Institution  when  in  the  oolleotion  af 

Mr.  Alexander  Barmg,  M.P. 

Bequeathed  to  the  National  Gallery,  in  1846,  bj  Mr«  Biohaid 
Simmons.  Signed — 


^o,  056*  Hocky  Italian  Landscape. 

With  goather  ;in  ^  mtileteera  ;  a  caiCJide  to  the  right,  at  which 
a  Fiian  is  drinkiug.   Signed  i^or^  (the  B  being  oomposed  of  a  J 

un  l  ;i  B). 

On  oanvaa,  3  f t.  3i  in.  A.  by  4  ft.  1  in.  w. 
The  Wynn  EUis  Beqnest.  1876. 

iNo.  957.  Cattle  and  Figures, 

A  cow  with  goats  and  goatherds,  a  pool  of  water  on  the  right. 
Signed  Bote. 

On  oak,  22|  in.  k,  by  27  in.  w> 
The  Wynn  EUis  Beqneet  1876. 

No.  958.  Outside  the  Walls  of  Rome. 

On  the  banks  of  the  Tiber.  Signed  Bote Je. 
Oak,  16^  in.  h.  by  214  in.  to. 

Formerly  in  the  Btentano  Ck>lleQtion.  The  Wynn  Ellis  Bequest.  1876. 
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No.  River  Scene, 

^'ith  woody  groand  to  the  right.  Mulet  oa  the  road.  Signed 

JiOTH, 

On  oopper,  15^  in.  h,  hj  22^  in.  u?. 

Forfterly  in  the  Bientano  OoUeofeion.  The  W ynn  EUie  Beqneet,  1874. 


Bovoanm  (Fbah^ois),  1704-1770. 

A  Frencb  painter,  born  in  1704.    He  atU'Jied  under  Le  Moine, 
who*ie  daughter,  Elizibeth,  he  afterwar married.    At  an  early 
age  he  attained  some  note  in  Paris,  and  in  172o  went  to  Rome, 
whence,  after  a  residence  there  of  two  or  three  years,  he  retaraed^ 
otterlj  untonofaed  by  the  great  works  of  art  he  had  seen.  In 
his  ^th  year  he  heoame  a  member  of  the  Academy,  and  a 
professor  in  it  10  years  hiter.   After  the  death  of  Carlo  Yanloo 
he  snooeedsd  that  artist  as  painter  to  the  King,  and  later  in  life 
was  appointed  Director  of  the  Gobelins.    He  painted  in  oil  and 
in  pastel,  practised  miniature  painting,  and  engraved  some  or 
his  own  designs.   There  is  no  denying  Bouchsr's  oleverness  and 
f drttUtj  ;  his  light  and  rapid  ezeention,  and  his  occasionally  dainty^, 
thoi^fh  always  soperficial  oilonring  exeited  the  admiration  of 
Fteb.   fie  had  a  happy  facility  in  grouping  bia  figiiresi  and 
taken  altogether  was  the  ablest  deeoratiTe  painter  of  bis  time ; 
bat  that  time  was  a  bad  one,  and  Bovchkb^s  art  entirely  saited 
it.  In  the  thoroughly  artificial  and  corraptly  friToloos  li^  of  the 
Freneh  oipital  under  Louis  XT.,  an  art  founded  on  nature,  or* 
baring  any  high  ideal,  would  have  met  with  no  fsYour,  and 
BoooHBK  was  more  than  willing  to  pander  to  the  general  taste^ 
restrained  by  no  manner  of  icmple.  He  had  bis  reward  in 
reaping  considerable  wealth  by  his  productions,  which,  indnding^ 
drawings  for  the  engravers,  he  poared  forth  in  thousands.  He 
ended  a  not  very  reputable  life  in  1770.^ 

•The  by  no  means  austere  Diderot  has  left  a  pungent  t  riticiBm  on  the  emptv 
and  meretricioQS  art  of  his  coQtemporary,  Boucher.  {(Euvr€$  VUL,  pp.  lli^ 
and  473.). 
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No.  1090*  Pan  and  Syrinx. 

Syrinx  reclines  by  the  side  of  a  companion  nymph  whose  back 
is  turned  to  the  sp(3ctator,  her  right  arm  resting  on  a  vase  from 
whicli  water  is  flowing.  Both  fip-ures  are  luidraped.  On  the  left 
hand  Pan,  whose  form  is  half  concealed  by  river  reed8|%  steals 
towards  them  Above  the  group  hoTer  two  amoritd,  Bocky 
faeokgroand. 

On  panel,  1  ft.  i  in.  //.  by  1  ft.  4  la.  to. 

Presented  by  Mrs.  Robert  Hollond,  1880. 

The  following  inaeription  u  stemped  on  the  beok  of  this 
piotnre:— 


Ez  CoUeetione 

di  ptri  pf  ci 
Ar 

de  Chef  tre 

de  Billy 


80UJBD0N  (Sbbastibm),  1616-ld71. 

Was  born  at  Montpellier  in  1616.  He  was  instraoted  by  hit 
iatbeTi  and  exhibited  greet  ability  at  a  very  early  age  ;  he  painted 
m  ceiling  in  fresco  in  a  chateau  near  Bordeaux  in  his  f oarteenth 
year.  He  studied  afterwards  at  Paris  and  subsequently  three 
years  at  Rome ;  be  obtained  great  reputation,  in  1643,  by  his 
eelebrated  picture  of  the  Crucifiximt  of  St,  PeUr^  which  was 
originally  placed  in  the  Cathedral  of  Notre  Dame,  at  Fiaris,  but  is 
now  in  the  Louvre.  Bourdoii  was  a  Protestant  aod,  being  aaziooa 
to  avoid  the  troubles  of  the  civil  wars  of  the  time,  he  went  in 
1662  to  Sweden,  where  he  was  appointed  by  Ohriatina  her  principal 
painter.  On  the  abdication  of  Christina  he  returned  to  Franoe, 
and  in  1663  again  settled  in  Paris,  where  he  eaeecuted  many  wotim 
in  different  styles,  history,  landscape,  and  psm,  by  which  he 
added  greatly  to  his  reputation.  He  was  one  of  the  original 
twelve  oudms  of  ttie  old  academy  of  painting  establialMd  at 
Paris  in  t6iv  :  he  died  rector  of  the  academy  May  8,  1671. 
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The  Ian  Is^npes  of  BouRDOM  aortio wli  tt  re-^emble  those  of  Salvntor 
Rosa,  and  fiave  a  wiki  melancholy  character.  In  bis  historical 
works  colour  and  effect  appear  to  }i;iVG  engrossed  more  of  his 
attention  than  form  ;  his  less  finished  works,  say?*  D*Argenville, 
art  bi8  best.  Bourdon  alio  executed  many  masterly  etchingSi 
tlie  most  oelebrated  oi  which  are  the    Se?ea  Acts  of  Mercy."  ^ 

No.  6^  The  Eeturn  of  the  Ark  from  Captivity. 

A  d«rk  fock^  laodscape,  inteneoted  by  a  large  river:  in  th« 
middle-gronnd  is  the  great  atone  of  Abel/'  and  by  the  side  of  it 
is  the  city  Beth^shemesh.  The  ark  is  represented  in  the  fore- 
ground a.s  havir:g  crossed  the  ri^er  ;  the  car  having  stopped  near 

the  "  gn'  it  stone  "  :  the  five  lords  of  the  Philistines  are  on  the 
hridirf^  over  which  the  ark  has  p  is-^ed  :  the  Beth-shemites  are 
rejoiuiag,  and  returning  thanlc:!  tor  its  restoration. 

Engraved  by  J.  C.  Varrall ,  for  Jones's  y^atiomU  Gallery* 

On  canvas,  3  ft.  5  in.  h.  by  4  ft.  !>  in  w. 

Thi^  picture  was  Ion;.';  m  the  possession  of  Sir  Joshua  Keynolds,  and 
wfks  much  admired  by  him.  He  instanced  it,  and  a  picture  of  Jacob's 
Pxeam  "  by  Salvafeor  Rosa,  as  happy  examples  of  the  poetical  style  of 
^u^dscape^  in  his  discourse  on  the  chanict<^r  of  Gainsborongh  to  the 
students  of  the  Royal  Acadomy  in  It  \va.s  beqneathed  by  Sir 

.TfMhua  to  Sir  Qeoige  Beaumont,  by  whom  it  was  presented  to  tbe 
nation  in  1826. 


B&X:K.SZiBN&AXIK  (Quirtn  van). 
Between  1625  and  1630-1668. 

Bp.ESELENKi..M  was  born  at  Zwammerdam,  near  Leyden, 
perhaps  between  1G25  and  Iti^O.  In  1648  he  joined  the  guild  of 
St.  Luke  at  Leyden,  in  which  town  he  seems  to  have  resided  up 
to  his  death  in  1668.  There,  in  the  birth-place  of  Rembrandt, 
lie  worked  contemporaneoosly  with  Gerard  Dou,  Metsu,  Frans 
Kieris  and  Jan  Steen.  He  was  indeed  inferior  to  any  of  these 
masters  in  the  higher  qualities  of  his  art ;  less  finely  peresptiTe 
of  character,  lets  nice  in  observation  of  gesture  ihan  they.  He 

•  D'Ar^enville,  Abrigi  de  la  Vied**  plm  fameux  JPeintrrM,  Pn  rig,  174.'-52.  GauTt 
de  Saint  Ciermain,  Les  Troi$  SUclm  de  la  Fdnture  en  France,  i^aris,  1808.  Robert 
DumrsDii,  U  mntr&4jhnnew  F^vngait,  ?oL  i.  1035^  dMNsribos  forty^-fonr  etohiDss 
by  Bourdon. 
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<)ifEered  from  them,  too,  in  respect  of  exeontion,  which  in  his 
woiks  M  broad,  but  relatively  loose  and  incomplete.  His  tone 
is  generally  warm  ;  his  colouring  subdued.  In  his  pictares,  the 
subjects  of  whioh  tre  selected  from  humbler  town  life,  nature  is 
faithfully  rendered  not  witbont  quiet  ioaohes  of  bnmoar.  Taken 
on  bis  indiWdiial  merits,  Brbkblbnkam  may  be  awarded  a  more 
than  respeotable  plaee  amoogst  the  Little  Masters  of  Holland. 
He  Is  seen  to  advantage  in  tbe  Ryks-Hosenm  at  Amsterdam, 
which  container  together  with  five  other  works  of  bis,  ibe 
admirable  Tailor*$  Skt^  and  tbe  pleasing  C^imney'Corner,  He 
is  further  represented  in  tbe  galleries  of  Aogsbncg,  Berlin^ 
•  Dresden,  St.  Petorsbsrig,  and  others.  The  Old  Woman  ol  break- 
fasif  in  Stafford  Hoase,  Londoo,  is  an  ezcelient  pletore. 

No.  13^«  An  Interior  with  Figures. 

In  a  homely  room,  by  tbe  side  of  a  fire-place  where  wood  is 
burning,  sit  two  ggnres.  On  the  left,  a  man  wearing  a  brown 
suit  and  broad-brimmed  hat  holds  a  lighted  pipe  in  his  mouth. 

Opposite  bim  a  peasant  woman,  or  female  servant,  dad  in  a 
sage-green  gown  and  scarlet  bodice  with  yellow  sleevef,  raises  a 
htone  flagon  from  a  little  table  on  which  food  and  dif^hes  are  set. 
In  the  background  are  tieveral  articles  of  rustic  furniture.  Above, 
on  the  left,  davlight  streams  in  through  a  small  casement.  Signed 
and  dated  1653. 

On  panel,  1  ft.  8  in.  /<.  by  2  ft.  3i  in.  w. 

Purchased  out  of  the  Walker  Bequest "  from  Mr.  Horaoe  Buttezy  in 
1891. 


BAONZXSfO  (Amgelo  di  CtOSImo,  called), 

1602*1572. 

Was  born  at  Monticelli,  in  the  neighbourhood  of  Florence,  io 
1502.  Having  acquired  the  rudiments  of  his  art  from  an  obscure 
painter,  be  became  the  scholar,  first  of  Baffaellino  del  Garbo,  and 
bttbieqoentlj  of  Jaoopo  da  Poatormo,  some  of  whose  works,  left 
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ODfinifthed,  BRONzmo  oompletad.  He  exeeated  several  works,  m 
tntoo  mud  in  oil,  in  the  poblie  baUdtngs  of  FloreDce  and  iu 
Tieiiiiij ;  bnt  is  now,  ihoogb  not  a  good  oolorist,  most  appreciated 
ai  a  portrait  painter,  in  whicb  capacity  be  was  moob  emptojed 
bj  tbe  Gmnd  Dake  Coemo  I.  Many  of  Bkoxximd's  portrait*  of 
the  Medid  family  are  ttill  preMrred  at  Floreooe.  Of  bia  more 
bnportnnf  works  oow  remainiog,  tbe  pictore  of  Limbo/*  or 
The  D€9oaa  of  Ckri§i  into  ffeU,  in  tbe  Gallery  ot  tbe  Uffisi  at 
Floreooe,  i»  tbe  most  celebrated.  He  waa  a  deroted  admirer  of 
Miebelaiigelo,  aod  was  also  tbe  intimate  friend  of  Yaaari. 
BiOKaiKO  died  at  Florence,  on  tbe  23rd  of  November,  1572,  aged 
iizty-nine.  He  waa  botb  poet  and  painter,  and  was  a  member  of 
the  Florentine  academy.* 

No.  S40a  Portrait  of  a  Boy. 

In  a  crimson  and  black  dre»8,  holding  in  bis  left  band  tbe  biltof 
bis  awoid.  Standing,  full  lengtb,  tife^8e.t 

On  wood,  4  ft  2|  in.  A.  by  2  ft.  to. 

Fomierl}  in  tbe  oolleotion  of  tbe  Dnke  of  Br nmwiek.  Pnzcbased  at 
Paiia  from  M.  Edmond  Beauoonsln,  in  1860. 


5Jo.  C50«  Portrait  of  a  Lady, 

In  the  rich  oostnme  of  tbe  sixteentb  century,  holding  np  her 
hand  before  her  ;  ahe  is  dressed  in  a  gold-quiited  white  satin 
bodice,  with  a  blue  velvet  gown,  the  body  and  sleeves  of  whicb 
^re  embroidorcfi  with  g>ld  ;  on  her  neck  is  a  pearl  necklace 
tiupporting  a  cross.    Three-quarter  length,  life-size. 

On  canvas,  S  ft.  8  in.  h.  by  2  ft.  7  in.  w, 

( 

^o.  6S1«  Vmw^  Cupid^  FoUy^  and  Time.  An  Allegory. 

Yenns  wii)i  the  apple  of  Discord  in  her  band  is  recliniog  on  a 

S'soe  of  blu'd  drapery  on  the  ground,  and  turning  her  head  to  kisH 
lipid,  kneeling  behind  ber ;  Folly  nnconaciously  treading  on  a 
tbm  is  preparing  to  throw  a  bandf  nil  of  roses  at  them  ;  a  Harpy 

—  ' 

•  Stt;  Vr-aari,  V\t(,  Ac,  among  the  noti'-o-;  of  the  AeademiciAns ;  and  Borifhini, 
n  RiiMm,  vol  iii., p.  79.  Uorghioi  mentionti  Umt  Home  of  BroDzino's  burleoqiie 
gtooee  were^  pnblMied  with  tbe  work*  of  Bernt  in  1729,  at  Naples,  Imt  with 

Florence  on /the  title  pai?e. 

t  Always  aacTibed  to  Jfonliormo,  but  n.ore  probably  the  work  o£  Aagelo 
Broiuioa 
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offerinij  a  })ic'ce  of  honeycomb  in  one  hanfl  is  holding  her  stiQ^ 
behind  her  in  the  other  :  behind  ia  Time  nbout  to  cover  all  with 
a  veil.  In  one  lower  corner  are  some  doTes,  in  the  other  hamao 
masks.    Seven  figures,  life-sise. 

On  wood,  4  ft.  9  in.  A.  by  3  ft.  9|  in.  w. 

Both  these  pictnrcM  worp  pnrcha^orl  from  M.  Edmond  Beancousin,  at 
Paris,  in  ISCO.  No.  wa,^  originally  puiiittM]  lor  Francis  1. of  France:* 
it  was  subsequently  in  the  ooUection  at  Altkorp.  * 


No,  A  Knight  of  Saint  Stephen^  or  Stefano^ 

In  his  robes,  the  red  crosa  edged  with  vellow  on  his  breast. 
Foil  length  life*aiae,  standing  ;  hit  right  hand  holding  a  book 
and  resting  on  a  table,  richly  carved  in  the  taste  of  the  sixteenth 
oentary  in  Italy  (cttigaeomto). 

On  wood,  6  ft  9|  in.  A.  by  8  ft.  10|  in.  to. 

FMsented  in  1861  by  Mr.  Geofge  Frederkde  Watts,  K.A.  • 


No.  704«  Portrait  of  Cosmo  /•»  Ihike  of  Tuscany, 
Bust. 

On  beech,  8^  in.  H.  by  6^  in.  w. 

Foruierly  in  the  Walleratein  Collection.  Pretiented  in  1863  by  Her 
Majesty  the  Qoeen,  in  fnlfllment  of  wishes  of  HJft^H.  the  Prinoo 
Consort. 

No.  13Z3.  Portrait  of  Piero  de  Mtdici  (called  "  II 

'v 

Life-sise  :  bust  length  :  thfee-quarter  face  tui^ped  to  the  right. 

Clad  in  a  plum-coloured  gown«  the  front  of  vv^ich  is  overlaid 
with  a  breast- piece  of  crimson  velvet  bordered  wHh  ffold  thr<*ad 
and  seed  y  carls.  The  hair  of  the  head  i?^  short  "i^^hy  ;  the 
face  clean  shaven.    Flis  rii^dit  hand,  holding  a  glovli  ^  upoa 

his  cliL'st.    Dark  backj^round. 


On  i)anel.  1  ft.  10^  in.  h.  by  1  ft.      in.  «?. 
Bequeathed  to  the  National  Gallery  by  Sir  Williain  Diakl^  in  1891. 

  \ 

 i  


*  See  Vasari  VUc^  Ao;,  Bd.  I«  Honnier.  vol  xliL,  p.  164,  where  ho  ^Mecttbes  il 
■  a  piotura  01  lingular  beaiit7,--«iiadfv  tf<  «<ii0ntorr  MlHM. 
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BVOVA&SO'R  (MiOHBLAIIOBLO), 

1475-1564. 

Was  born  at  Qwtel  Oftpteae,  in  the  diooeM  of  Aroxio  in 
ToMtay,  Mkreh  6, 1475  :^  bis  fiitbor  LodoTioo  Buonarroti  wm 
forernor  of  the  oasile  of  Capme  and  Obion.  On  tbe  lit  of  April 
1488,  be  was  apptentioed  by  bia  fatber  to  tbe  oelebrated  painter 
Bomeaioo  ObirUmdaio,  for  tbree  yean,  doring  wbieh  period 
MiCHBLANOKLo  was  to  reoeivo  24  florioa  for  bis  aervices,  an 
aomaal  arrangement. 

Michelangelo  soon  distinguished  himself  from  tbe  other  pupils 
of  Gbirlandaio,  and  evinced  such  superior  ability  in  his  drawingf 
tod  modelsi  made  in  tbe  garden,  or  so>caUed  academy,  of  Lorento 
de*  Medici,  near  the  churcb  of  San  Maroo,  that  that  eminent 
ptinm  of  the  arte  toolc  bim  nnder  his  especial  protection,  and 
employed  him  to  execute  several  pieces  of  sculpture.  After  tbe 
deatb  of  Lorento  in  1492,  to  avoid  the  diatorbanoee  which  ensued 
vpon  tbe  aaoension  of  bia  son  Pietro  to  tbe  government  of  Florence, 
ICiOBiLAKOBLO  removed  for  aabcHrt  time  to  Bologna ;  be  resumed 
Wever  to  Florence  in  tbe  following  year,  in  1494.  tioon  after 
tUi  period,  in  oonaequenoe  of  the  remarkable  excellence  of  a 
Qtqing  djpid  wbicb  be  produced  after  bia  retnm  to  Florence, 
lad  wbicb  was  lold  at  Borne  as  a  Teritable  antiqwey  be  was 
penuaded  to  try  bis  fortunes  in  tbe  papal  capital :  it  was  during 
tbii  first  Tiflit  to  Borne  tbat  be  produced  bis  celebrated  PUid^\ 
a  group  of  tbe  dead  Cbrist  on  tbe  knees  of  tbe  Tirgin,  wbicb  is 
now  in  tbe  Obnreh  of  St.  Peter. 

He  returned  again  to  Florence  about  the  year  1501,  and  IIkto 
executed  his  colossal  statue  of  David,  placed  in  the  Piazza  del 

•TliiA  date  in  rommonlv  civen  as  U74,  because  the  Florentinea  commt  noed 
their  year  at  thiit  time  with  the  2oth  of  March,  tho  Annunciation  day.  This 
naedce  -woa  introduced  by  the  Florentinet  about  the  tenth  oentory.  Hee 
VArt  de  v&rifler  Uh  Data. 

tThe  reprewntation  of  tbe  Virgin  Mary  weeplnsr  over  the  dead  Christ  was 
ttUeda  Bii^  aa  that  of  the  enthroned  Saviour  or  enthroned  Virgin  was  called 
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Onndnoa.^  About  1508  1m  noeiTed  »  oommiMioa  from  Sodmni, 
then  Gonfaloiiiere  of  Floranoe,  to  paiot  one  end  ot  tlie  Oonnoil 
Hmll ;  the  opposite  wall  being  intraeted  to  Leonardo  da  YineL 
Leonardo  began  but  did  not  eomplete  his  piotnre.  Mighblamoilo's 
does  noi  appear  to  have  been  oommenoed  ;  but  his  cartoon^  well 
known  as  the  Cartoon  of  Piia,  was  finished  abont  the  year 
1506 :  it  represented  some  Pisan  soldiers,  while  bathing  in  the 
Amo,  surprised  by  Florentines.  Both  designs  presented  so  many 
various  and  masterly  views  of  the  human  figure,  that  they  became, 
to  use  the  words  of  Beovenato  Oelliai,  "The  School  of  the  World."f 
During  the  proi/re?8  of  this  cartoon,  Micuelangelo  paid  a  second 
visit  to  Rome  by  the  invitation  of  Julius  II.,  recently  elected  to 
the  papal  chair,  who  cornuiissioned  him  to  make  a  design  for  a 
mausoleum  which  that  Pope  intended  to  erect  for  himself  in  the 
church  of  Saint  Peter.  Michklanoelo,  however,  returned  again  to 
Florence  in  15U5,  hiving  taken  otfence  at  certain  treatment  from 
hue  of  the  Pope's  servants  ;  but  he  was  reconciled  to  the  Pope  at 
the  close  of  the  following  year,  at  Bologna  ;  he  there  made  the 
celebrated  statue  of  Julius  II.,  which  was  afterwards  cast  as  a 
cannon,  and  used  as^ainst  the  Pope  by  the  Bolognese.  la  1508 
MiCHBiJLMQELO  returned  to  Eome. 

In  this  year  he  was  oommissioned  by  Jnlins  to  paint  the  eeiling 
of  the  Sixtine  Chapel.  He  oommenoed  this  task  very  relnotaotly, 
and  mentioned  Raphael,  whose  fame  was  already  great,  and  who 
was  then  about  to  commence  his  series  of  frescoes  in  the  Yatiean 
Stanae,  as  a  more  fit  person  to  ezeonte  the  work.  Michbuakobu> 
commenced  his  designs  in  15D8,  and  the  ceiling  was  finished  on 
All  8aint*s  Day  (Nov.  1),  15124  The  painting,  says  Yassri,  waa 
executed  by  MiCHBLaxOBLO  alone^  in  the  short  space  of  twenty 
months  :  hot  it  need  not  be  assumed  that  these  were  consecutive 
months,  especially  as  a  writer  quoted  by  Fea  speaks  of  the  ceiling 


•  Now  in  the  Ai  t-udemiiV,  whither  it  was  removed  in  1875. 

t  nta  di  Brniru nto  CrtUnl,  Milan,  1806,  p.  SL  Oaye,  Cartetjgio,  ToL  It,  pu  SSp 
Vasiifi,  Lift  o/  Mii-hi  lii>f'/>  In. 

I  There  in  a  doounieat  now  in  the  British  Mu^um,  formerly  in  the  poaseasiou 
of  the  Buonarroti  fomily  at  Florence,  which  purports  to  be  an  orijrinal  contract 

made  by  Micholankrelo  with  the  Pope,  rosi>crrni^'  ihv  commencoinent  of  iiis 
designs  lor  thiH  ceilinf?;  it  is  duted  May  lU,  1508.  The  whole  worlt,  thorcforo, 
occupied  Miehehinkrelo  about  four  years,  for  his  scaffolding  was  still  not 
removed  from  the  ohupel  by  ChristrariH-aay,  \5\'J,  a*?  noticed  in  the  Diary  </ 
Parig  de  GnivsM,  quoted  by  runjnleoui,  ii/^j/w  Storico^  Ac,  p.  131 ;  and  by 
Pawavant,  Bafael  von  Urbino,  l„  p.  U7.  See  alio  the  KwutbMt,  No.  109,  IMi. 
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as  alrea'iy  begun  io  1609.*    In  any  view  of  the  queetion,  tbe 
greater  part  of  tbe  time  above  specified  most  have  been  employed 
on  tbe  designs  and  cartoons.    The  frescoes  represent  the  creatioo 
of  the  world  and  of  Man  ;  his  Fall  ;  and  tbe  early  history  of  the 
world,  with  leferenoe  to  Man's  fiual  redemption  and  salvation. 
These  extensive  freaooee  neoeisarily  caused  Micuelamqblo  to 
anspend  his  labours  for  the  mansoleam  of  Jolina;  and  as 
tbe  Pope  died  shortly  after  their  eompletion,  in  1513^  the 
monument  was  nsTer  finished.    Daring  ntely   the  whole 
pontificate  of  Leo  X.^  the  sncoeasor  of  Julias  II.  (nearly  nine 
yens),  Miohblanoblo  was  employed  chiefly  in  the  unworthy 
oocnpation  of  procuring  marble  from  the  quarries  of  Pietia 
Santa,  for  the  facade  of  the  church  of  Saa  Lorenso  at  Florence  : 
he  p>aid,  however,  three  Tisits  to  Rome  during  this  interval, 
in  151&-1^17.t    Daring  the  pontificate  of  Leo's  snccessor, 
Adrian  YL,  and  part  of  that  of  Clement  VIl.,  he  was  employed 
on  the  works  of  tbe  Medici  Chapel  in  the  Church  of  San  Lorenzo 
at  Florence  :  in  the  tenth  year,  however,  of  Clement  n  pontificate, 
1533,  thirteen  years  after  the  death  of  Raphael,  he  commenced 
hia  cartoons  for  the  celebrated  fresco  of  the  Last  Judgment,  on 
tbe  altar  wall  of  the  Sixtine  Chapel.    It  was  continued  during  the 
pontificate  of  Paul  lU.,  and  was  finished  in  1541. +  MirfiKLANf;ELO 
did  little  more  in  painting  from  this  period  ;  the  frescoes  of  the 
Cappella  Paolina,  huilt  for  Paul  III.,  were  his  hi  si  works  of  the 
kind  :  they  were  finished  in  1549,  when  he  was  seventy-four  years 
of  age.    He  had  been  appointed,  in  1547,  to  succeed  Antonio  da 
San  Gallo,  as  architect  of  St.  Peter's,  which,  though  the  first  stone 
bad  been  laid  by  Julius  II.  in  1506,  was  still  very  little  advanced  : 
the  original  architect  was  Bramaate.    MiciiKLANt; ki.o  undertook 
the  responsibility  without  salary.    He  continued  archite<-t  tlirough- 
ont  the  pontifioatea  of  Paul  IIL,  Julias  III.„MaxoeUos  IL,  Paul  lY., 


«  Franc,  de  Albertinis,  hirah.  Jtomer,  Hb.  iii ,  Fea,^<Mftle,  Ac,  p.  37. 

t  Soo  the  BnonaiTJti  MSS.,  British  MuHeiini, 

I  T^^\<  ktcjU  fre«co  measures  47  foot  in  height  by  43  in  vridth.  The  Cappella 
Slftina,  or  Sixtine  Chiipel.  was  built  by  Giovanni  di  Pletro  DohM  of  Florence, 
for  Sixtu«XV.in  1473,  whence  iU  oameof  Siztioa.  There  area  ground  plan 
and  nectfonsorilieohapel  In  Appendix  XIV.  to  the  Third  Report  of  the  Cum- 
mbsionerj?  on  thf  Fine  Art**.  The  chapel  is  of  an  oblong  shape,  with  ii  vaulted 
roof;  in  133  feet  long,  43  wide,  and  58  high.  It  is  reeorved  for  the  c»peciiU  use  ol 
the  Popes ;  the  church  ceremonies  of  the  Unit  Sanday  in  Advent  and  of  the 
Holy  Week  take  place  in  it.  The  Bcrutiny  also  of  the  vote^  for  the  papal 
dignity  takes  place  in  this  chapel,  when  the  cardinals  bold  their  conclave  in 
ttasVatlesD. 
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and  Pint  IV.,  until  his  death  :  be  earned  the  bnildiog  to  the  base 
of  the  eupok. 

MlCHBLANGBLO  died  at  Borne,  February  17, 1564  f  his  body  was 
taken  to  Florence,  and,  on  the  14th  of  Maroh  following,  was 
honed  in  a  yanlt  in  the  church  of  Santa  Groae* 

The  opinions  oonoerning  MiCHSLaMOBLO  are  so  nniform  in  theur 
«zpieeiiont  of  pnuae,  and  eo  well  known,  that  to  qnote  them  wonld 
heenperflaons ;  that  of  Raphael,  however,  maj  be  here  reooided  : 
this  prince  of  painters  i«  said  to  have  often  ezolaimed,  that  he 
thanked  God  he  was  born  m  the  days  of  MiCHBULNQBLO.f 

To  his  seqnirements  already  noticed,  MiCHBtfAMOBLO  added  the 
cnltiTation  of  poetry4  ^  *  painter  he  is  almost  ezclnstvely 
known  by  his  productions  in  f reioo :  he  ezeonted  a  few  works  in 
distemper,  one  of  which,  a  ffoljf  Fanulpin  the  Gallery  of  Florence, 
painted  for  Angelo  Dont,  is  well  authenticated. 

No.  790>  TJie  Entombment  of  our  Lord, 

Oompo«ition  of  ssTen  figures,  small  life«eise.    An  unfinished 

picture. 

Partly  if  not  entirely  painted  in  tempera,  on  wood,  5  ft.  3|  in.  A.  by 

4  ft.  II  in.  w. 

St.  John  (or  Nicoderaus),  Joseph  of  Arimathrea,  and  Mary 
Magdalen,  are  carrying  the  body  of  Christ,  supported  by  :i  strap 
twisted  sheet,  up  a  winding  flight  of  steps  to  the  tomb  prepared 
by  Joieph  among  Bome  rocks  in  the  background.  Ou  the 
apeetator*s  left  is  a  female  figure,  Salome,  seated  on  the  ground 
with  her  right  arm  raisea  as  it  exsmining  something  in  her  hand 
not  expressed  in  the  picture  :  on  the  opposite  side  are  two  other 
female  figures,  Mary,  the  wife  of  Gleopbaa^  and  the  Virgin ;  tho 
latter  in  ol^ure  outline  only,  and  kneeling  on  the  ground.§ 


*  He  lived  8S  years  11  montbs  and  15  day».  whence  he  must  have  been  bom  in 
1478.  for  VftRarl  expressly  states  that  he  died  February  17,  aooordhiff  to  the 

Florentine  mode  of  reckoninfr,  in  l.Td3.  but,  accortiintr  to  tho  Roman,  in  1564. 
Vita  (li  Michdangt  lo,  Vite^  pt.  ilL  The  Uomans  appear  to  have  always  com- 
menced their  year  with  Janoary.  See  the  EakndaHum  Qrttvrkmmm  B^^tmtm, 
Borne,  1581'. 

t  Condivi.  Vita  di  MicheUingrlo  Buonarroti,  Acx,  S  Ivii.,  Flor^  1746  (Ed.  Prin, 
Borne.  13r>;f).  Diippri.  Lift-  of  Miefu-lariOi  Jo,  [JjOaiiUuik,  ISUb  AUtOD  Syttagm^ 
Baffacl  und  Michelangelo.  2d.  ed.  Leipzig,  1683. 

IHifl  poems,  obiefly  sonnetn,  were  flrnt  published  bv  his  mat -nephew, 
Michelangelo  Buonarroti,  at  Florence,  in  IftS,  and  afram  by  Bottari  in  17!W. 
Select  specimens  have  been  translated  into  EnK'li«<h  by  Mr.  J.  E.  Taylor, 
Miehelannelo  eonnidrred  ana  philoxophic  jxM't:  tdth  tm/islntionK,  ilr.:  8vo.,  London, 
1840.  A  Life  oi  Michelangelo  by  Mr.  J.  S.  Harford  was  published  ia  1866: 
London,  2  voIh.,  Svo.,  with  afoUo  of  ph&tes. 

I  See  Me  zLk^  SSi  n,  end  JforJk  XT„  4L 
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The  bare  priming  of  the  panel  is  left  onoovered  in  several  partly 
especinlly  iu  portioos  of  costume.  Condivi  and  Yaaari^  mention 
that  Michelangelo  left  several  unOnished  works  in  painting  a» 
well  as  sculpture,  and  among  such  unrecorded  labours  may  be 
accounted  the  present  Entombment.  It  was  in  the  Collection 
of  Cardinali  Ftisch,  and  wa^  stored  with  a  vast  Dumber  of  other 
pictures  in  the  betement  ot  the  FakonieriFlJMe  at  Borne,  whenoe 
it  was  lemoTed  with  others  io  the  Villa  Paolina.  In  1845  it  was 
lold  by  the  Principe  di  Masignano  to  a  Roman  picture  dedier, 
from  vhom,  in  1846,  it  was  bought  by  Mr.  Bobert  Macpbefton, 
with  some  other  pictures,  for  a  small  bum  ;  the  surface  being  so 
obscured  by  dirt  that  its  qualities  were  not  apparent.  When 
washed,  it  was  irisi)ected  by  several  Roman  counoisseur.s  and 
artist*,  and  prouounctd  a  work  of  great  value.  Peter  von  Uorne- 
]iu»,  the  eminent  German  painter,  in  evidence  in  an  action  brought 
against  the  porcfaaser  by  the  Soman  dealer  for  its  reoovery^ 
dedaied  it  to  he  **nna  oosa  praiiosa-nn  toxo  originale  m 

|fiehehuigelo."t 

PuzchAsed  in  London  from  Mr.  Robert  Macpherson,  in  1868. 


No.  809.  The  Madonna  and  In/ani  Christy  tSL  John  th^ 
Baptisty  and  Angela. 

The  Yirgin  is  seated  in  the  centre,  holding  an  open  book,  on 

which  the  Infant  Ohri;^t,  f^tanding  by  hia  mother's  side,  has  placed 
his  right  hand  ;  behmd  him  in  the  little  St.  John  ;  on  crtch  side 
are  two  augehi,  one  of  whom  is  reading  a  scroii.  6eveu  small 
hgures,  unimiahed. 

In  «empeia»  on  wood,  8  ft  4|  in.  A.  hj  3  ft.  6  in.  ip, 

formerly  ascribed  to  Domenioo  Ghirlandaio.  Exhibited  at  the 
British  Institntion  in  1847  by  Mrs.  Bonar,  the  then  proprietor  of  the 
picture,  who  sold  it  to  the  Rt.  Hon.  H.  Labouchere,  M  P.,  afterwards 
Lord  Taunton,  from  whose  exeontOES  it  wss  pnrohased  for  the  National 
CeUaotion,  in  1370. 


•**  Vitadi  Michelangelo  Buonarroti,"  Ac,  Florence.  1746,  Foiiu.— No.  55,  p.  45. 
TsMTl, "  Vito.  Aa"    Ed.  Lo  Monnier,  vol.  12,  pp.  213,  271-27&. 

t  R.  P.  D.  Giannelli— "  Uoraana  Nuliltatie  contrnrtu«<,  super  Merito  et  super 
namioe  Testium  pro  D.  Vito  Knei  contra  D.  Kobertum  Macpbersun.  liomaa 
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aOKOOZi  or  MZGSB&iLirCISLO  BVOVASmOTZ. 

No.  Bm  A  Dream  of  Human  Li/e, 

A  naked  £gnre,  seated,  is  reoliniog  against  a  globe  ;  he  appears 
to  be  roused  by  the  sound  of  a  trumpet  which  aa  angel  ia  bio  wing 

immediately  above  him.  Beneath  his  scat  is  a  collection  of  maska 
illustrating  the  insincerity  or  duplicity  of  human  dealings,  and 
arounri  him  are  visions  o£  the  many  vices  and  depravitiea  of 

liiLLiikiiid. 

Eugravoil  by  J.  Bona^ooe,  the  cont^'mporary  of  Michelangelo,  oIao  by 
othera  ;  and  in  Jones's  Saf  hnuil  Uailt  ry, 
On  wood,  2  ft.  I  in.  A.  by  1  ft.  9  in.  tcr. 

This  picture,  of  which  there  are  several  repetitions,  was  painted  from 
a  design  by  Michelangelo,  by  one  of  liia  scholara,  and  was  formerly  in 
the  Barberini  Palace  at  Feme.  It  was  bequeathed  to  the  National 
ChkUery,  in  1631,  by  the  Bev.  W.  Holwell-Garr. 


SYZiS&T  (Jan  van),  1603-1671. 

This  painter,  born  at  Utieoht  in  1603,  atndied  there  nnder 
Abraham  Bloemaert  Having  then  for  a  while  praotiaed  at  home, 
he  afterwards  Tinted  Italy  and  France.  On  returning  to  Utrecht 
in  1630  he  entered  the  guild  of  paintem,  and  between  1632  and 
1669  repeatedly  filled  the  office  of  dean  of  that  corporation. 
He  died  in  hia  native  town,  Nov.  18,  1671.  Many  of  his  eom- 
podtiona  contain  life-aised  flgoree  seen  at  half-length,  and 
illnstrate  either  cnatoma  and  habita  of  Patch  life  or,  though 
aeldomer,  biblical  atory.  These  are  often  treated  after  tho 
manner  which  his  elder  and  more  gifted  fellow-townaman 
Oemrd  van  Honthorst  had  inbibed  from  M.  A.  Garavaggio.  But 
Byli  i:  r  painted  also  social  subjects,  portrait  groups,  and  single 
figures,  ill  larger  or  smaller  cabinet  size.  His  workmanship  is 
firm  and  good,  though  undistiriguisheil  by  any  remarkable 
qualities.  His  picture^  are  often  somewhat  empty,  and  in  tone 
rather  cold.  Works  by  him  dating  from  various  periods  of  bis 
life  are  to  be  found  in  the  public  galleries  of  Amsterdam,  Utrecht, 
BruDgwick  and  Konitjsl  erg,  as  well  as  here  and  there  in  |*rivate 
collections.  Some  of  those  attributed  to  him,  but  not  attested  by. 
hitf  aignature,  must  be  considered  doubtful. 
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No.  Itt^B  A  Family  Group. 

Belmid  the  stone  balottimde  of  a  garden  terrace  parallel  to  the 
pboe  of  the  pictnre,  a  grey-bearded  man  in  the  centre  dressed 
m  black  with  a  broad-leaved  hat  looks  interestetily  to  his  left  as 
It  addressing  someoue  out  of  the  picture,  and  points  in  the 
opposite  direction.  On  bis  left,  al^o  behin  I  the  balustrade, 
stands  a  thin  middle-aged  woman,  who  i-eems  to  listen  to  what 
passes.  On  the  other  side  of  the  man  (the  left  of  the  pictQre)^ 
bot  nther  more  in  the  foregroond,  a  atoat  elderly  woman  of 
choarf nl  aapeet  ia  Mated  on  a  stone  benoh.  Her  ejM  follow  the 
dneetion  of  the  man'»;  her  right  hand  rests  on  an  apple,  one  of 
several  which,  with  some  grapes,  lie  on  the  seat.  Behind  her 
rise  the  trunks  of  two  trees,  and  the  rest  of  the  scene  is  closed 
in  by  the  wails  of  the  brick  dwelling-house,  no  sky  being  visible. 

Signed  in  the  lefb-hand  oomer 


On  canvas,  4  ft.  1  in.  h.  by  8  ft.  3^  in.  t9. 

Purchased  in  London  irom  Messrs.  Deprez  and  Gntekunst  in  Ls^l^, 
ooftof  the  IntoMt  of  the  Clarke  Bequest" 


CJL'ZiXAaZ  (Paolo),  callei  PAOZiO  Vfi&OMZSSS, 

1528-1588. 

Paolo,  whom  we  call  Paul  VeronesKi  was  born  at  Verona,  in 
the  con  trade  di  S.Paolo  di  Campo  Marzo,  in  1528.  liis  father, 
(iabriele,  was  a  ■tone«earTer,  of  a  family  which  for  generations 
had  praodaed  the  same  Tooation.^   Paolo  was  the  fifth  ohild  and 

•  The  name  Caliari  (or  Cajfliari)  U  not  foand  in  the  pari-h  '-.  truter-*  of  S 
Paolo,  althoutfh  thene  contain  noticrs  oi  the  father  and  mother  oi  ( Kibnele.  an 
well  &•  oX  bi«  wife  and  uhlldrea.  The  name  of  Oabriele's  father  there  apfiean 
a«  -*  Piero  q.  Oabrlelis  laplolda  detto  Meehoto  (Miehelotto)  de  Briamn.*^  (Ree 
Pietro  C:ili.irl  Pariln  Vfrime"<t  ,  -not  V>t.}  c  xu^  Operc.  Romii.  F<jr;' »ri.  H-<H,  p.  in.) 
It  would  seem,  thoroforo,  that  this  humble  lanUly,  like  many  oUiere  in  Italy  at 
ttut  time,own< Ml  no  coinmon  siimaina,and  that  the  name  Oallarl  was  ant 
iiiiiiiiuit  by  Paolo  himielL 
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the  third  t)n  of  hii  parents.  Hit  iuollaUion  towards  painting 
father  tbaa  mlptare  was  yielded  to  by  hie  father,  and  in  his 
14th  year  he  waa  apprenticed  to  hia  nnelei  Aotonio  Badile,  a 
paiikter  of  no  great  eminence.  Bat  he  bad  before  his  ejes  in 
Verona  the  works  of  his  worthy  predecessor  GAvazzolEf  as  well 
as  those  of  his  own  senior  contemporaries^  G-.  F.  Garoto  and 
Brusasorci.  These  ^e^ved  to  stimulate  and  educe  his  native 
qualities.  Soon  he  waa  able  to  produce  sonio  mde pen  lent  work 
which  atU";icted  tho  notice  of  hi«  fellow  tuvvasmau,  the  architect 
Michele  Simmicheli,  wuo  h;L\'ing  just  completed  a  villa  for 
the  Soranzi  family  near  CaHtlefranco,  obtained  for  Paolo  a 
commission  to  decorate  it  with  frescoes,  in  company  with 
Giambattinta  Zelotti.  This  was  in  1551.  In  the  following  year 
Paolo  was  called  to  Mantua  to  paint  m  tlio  cathedral  with 
Battista  del  Moro,  Brusasorci,®  and  Paolo  Faritiato.  Afterwards 
he  woriced  in  the  Trevism  district.  In  1555  he  was  invited  to 
Venice  by  the  Prior  Tor!ioni,  to  decorate  the  vault  of  the  sacristy 
in  the  church  of  St.  Sebastian.f  This  wa,s  a  moment  of  import- 
ance in  the  life  of  Paolo.  The  impression  which  the  superb  city 
of  the  Lagoons  and  its  splendid  works  of  art  must  have  made 
apon  him  can  eaiiiy  be  conceived.  Titian  was  still  living,  aged, 
indeed,  but  with  scarcely  diintniahed  rigoar  ;  Tintoretto  was 
eamiog  high  repute.  Paou)  made  his  election.  He  returned 
for  a  short  time  to  Yerona,  and  then  removed  to  Venice,  thence- 
forth the  scene  of  hii  greatest  triumphs.  He  seldom  left  it, 
though  it  woald  appear  that  he  visited  Rome  in  the  suite  of  the 
Venetian  Ambaasadorf  Cardinal  Grimaai,  in  1560-6t ;  and  in 
1565  he  went  to  Verona,  where  he  had  a  commission  to  paint 
in  his  own  parish  ehnieh,  and  where  he  then  married  Elena, 
the  yonng  daughter  of  hie  old  master,  Antonio  Badile.  The 
works  of  Paolo  are  so  nnmerons  and  diverse  that  it  would  be 
futile  to  attempt  here  a  list  of  even  the  most  noted  of  them. 
His  iuTentive  power  and  his  faciUty  oondnced  to  extraordinary 
prodofltiTeness :  and  now,  even  out  of  Italy,  all  the  great 
Boropean  galleries,  and  many    private    oolleotionsi  contain 


^Domenloo  del  Riocfo  (MeMfiSBX  n1e1t*iiaiiiail  ftruMMorol.  a  painter  whose 

works  arc  rare  out  of  Verona.  His  greatest  performftnre  is  the  fresco  series  in 
Pakizzo  Ridolft,  representing  the  meetintr  of  Charles  V.  with  Pope  Clement  VIL 
at  Bologna,  when  the  Kmperor  went  there  for  his  comnation  in  1530. 

t  This  was  the  commencement  of  Paolo's  work  in  that  charch,  which  he 
aClarwardii  painted  throoghont,  not  oompIetlnK  his  labonn  there  until  1570L 
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examples  of  his  art.    The  famous  Marriage  at  Cana  in  the  Louvre 
offers   to   the   eye  a  grand   summing-up,  as  it   were,  of  hii 
aims  :xnd   hia  powers.    Stately  architecture,  hnllimt  daylight, 
digruticd  men  and  he^ntiful  women,  mliru'o  v;inciy  unhod  to 
perfect  harmony  of  colour,  all  combine  to  fona  a  scene  of  festive 
splendour   and   enjoyment,   in   which   the    miracle,   the  lumn 
incident  in  iha  Mory,  becomes  an  episode  merely.    The  frank 
introduction  of  the  cn<*t»>niefl  of  the  painter's  own  time,  clothing 
the  fine  race  to  wliich  he  belonged,  gives  to  his  p-rtnrcs  of  thw 
class  a  living  interent  that   more   than   compensateH   for  any 
anachroniBm.     But  Paolo,    however  naturalistic,    was  never 
mlpir  :  and  although  he  aflfectoJ  no  devotional  feelint^.  yot  he 
conld  give   to  his  sacred  personages  a  human  dignity  of  aspect 
far  removed  from  the  commonplace.    His  fault  lay  rather  in  not 
always  allowing  them  due  prominence  in  the  composition.  In 
the  filling  of  architectural  spaces  with  decoration  he  was  a 
master   judiciously  combioing  atriet  firoportioo  and  balance 
with  absolute  freedom  of  desisrn.   He  was  eminent  in  portraiture ; 
the  single  portraits  which  he  left  sufhce  to  give  him  a  first  place 
n  tiiai  great  department  of  art.   Beside  these  may  be  noted 
his  great  porttait  groups,  where  the  members  of  some  patrician 
^HBily  are  preeented  as  anpplianta  to  the  Infant  Savionr  on  Hia 
DK)tber*e  knee,  or  as  playing  some  rdle  in  an  hiatorioal  event. 
VoUe  eiamplea  of  this  kind  are  the  Ouooina  family,  at  Dresden, 
■id  the  Pisani  family,  in  onr  own  gallery.  In  hie  oolonring 
Paolo  retiined  mnch  of  the  tradition  of  the  Yerodeee  whooL 
Ihe  iilipexy  tone  which  diiferentiatee  his  beat  works  from  the 
loUen  Instre  of  Titian  was  not  gained  in  Yenice^  and  noder  the 
K^tsotne  skies  of  the  Lagoons  be  was  not  tempted  to  alter  it. 
hm    m^isterial    than  Titian,  lea^  imaginatiye  (though  also 
Ism  eztravagant,  and  more  equal)  than  Tintoretto,  Paolo  holds 
bb  place  in  ^e  highest  oirde  of  the  cinqueoento  painters.  He 
died  of  pleurisy,  on  the  19th  of  April  1588  ;  his  remains  were  laid 
in  the  church  of  S.  Sebastiano.    An  artist  so  great,  and  having 
to  distinct  a  maoaer,  Jia  i  iiatuially  many  imitators.    Such  were 
his  Bons  Gabritle  and  Carlekto,  and  his  brother  lienedetto,  who 
by  ten  years  his  junior.    All  three  became  his  heirs,  and 
cootinoed,  in  union,  the   work  of  his  studio,  sigiuug  pictures 
which  they   produced  in   common : — "  Hasredes  Pauli  Caliarii 
Teronensia  fecemntto*'    Carletto,  the  younger  and  by  far  the 
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mote  gifted  of  the  aoov,  died  in  1596  at  the  early  age  of  26.  A 
more  diatingaished  follower,  and  an  early  aaioeiate  of  Paolo,  was 
Giambattiata  Zelotti, 

No.  26-  TJie  Consecration       St.   Xicholas^  Bishop  of 
Myray  Syria^  in  the  /ourth  century. 

The  saint,   surrounded  by  ecclesiastics  and  other  persons,  is 

kneeling  before  the  altjir  of  a  church,  ari'l  ia  consecrated  by  a 
bi  ihop  :  an  a  igel  brinies  him  the  raitre  nn<l  crosier  from  above* 
Ctimposirion  of  ten  figures  of  rhe  nat  iral  size. 

Engraved  by  R.  Gelding,  for  the  AMociated  J^raserji ;  and  by  H.  C. 
SUenton,  for  Jones's  XatUnuil  Gallery. 
On  canvas.  9  ft.  r»  in.  //.  by.')  ft.  1>  in.  >i\ 

Formerly  iu  the  church  of  San  Niccolo  cie'  Frari  at  Venioe.  Preaented 
to  the  National  Gallery,  in  1826,  by  the  Governors  of  the  Britifh 
Institation. 

No.  97.  The  Rape  qf  Europa. 

Jupiter,  enamoured  of  Europ.i,  a  i'liuu  ucian  prin?e<s.  trans- 
formed himaelf  into  a  white  bull,  and  mingled  with  her  fiither*a 
herds ;  the  prinoesM,  atrnek  by  the  beiaty  aod  gentle  nature  of  the 

boast,  ventured  to  seat  herself  upoo  his  back,  when  the  animal 
walked  with  her  to  the  sea,  and  plunging  in,  swam  with  her  to  tha 
inland  of  Crete.  Europa  ha-*  just  «i*'ate<l  her»<elf  npnn  the  bull, 
wno  ki:oe!s  to  receive  her  ;  her  atteadaut  women  are  arranging 
hi  r  dres-.  She  is  again  represented  in  the  middle-gronnd  about 
to  enter  the  sea,  and  lu  the  extreme  distance  the  bull  la  tiwimming 
with  her  towards  the  island. 

Engraved  by  Y.  Le  Febvre ;  also  by  De  Launay  in  the  Galerie  du 
Palais  Hajfol ;  and  by  H.  Femell,  for  Jones's  jXational  OaUery, 

On  cenYss,  1  ft.  11  in.  A.',by  2  ft.  8  in. 

This  is  the  finished  stndy  of  a  large  pioture  now  in  the  Imperisl 

Gallery  at  Vienna  :  it  is  also  very  similar  in  composition  to  thi>  mag* 
niiku  nr  picture  of  the  same  subjfvt  by  thi'^  painter  in  the  ducal  pahioe 
at  Venice.  This  study  was  formf  rly  in  the  Orleans*  rolloction.aud  sub- 
sequently iu  that  ot  the  Rev.  W.  Holwell  Carr,  who  be<iueathed  it,  with 
the  rest  of  his  plotoxes,  to  the  National  Galleryi  in  1831. 

No.  268.  'I  he  Adi/ration  of  the  Magiy  or  the  Wise 
lien's  Offering. 

The  picture  repres-ints  a  ruined  bu  Iding  of  Roman  architecture, 
with  pillars,  a  portion  of  which  is  roofed  with  thatch,  and  baa 
serred  as  a  stable.   Under  this  roof,  on  the  right  of  the  apectatotf 
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u§eat«d  the  Virgin,  somewhat  elevaten  on  some  loose  blocks,  aod 
bolding  in  her  arms  the  Infant,  who  is  receiving  ihc  ;ulorution 
of  tha  three  Wi^e  Men  ;  the  iorenioHt  is  kneeling  ;  the  aeouud 
behind  him  is  in  the  same  attitude  ;  and  on  the  extreme  left  of 
tke  ipeeialor  stands  the  third.   A  isr  of  light,  with  several  winged 
efaembs  hoTering  along  its  ooorse,  fails  upon  the  Infant ;  above  i» 
igroDpof  Infsnt  Angels.   The  retinue  of  the  Magi  are  behind, 
wme  bearing  preMnts,  others  attending  to  their  horses  and  cni!i<  Is. 
Some  peasants  are  looking  down  from  the  ruins  on  the  Divine 
Infant  ;  another  figuie  ;s  seen  on  the  ritfht  with  aome  dog?*.  Oa 
the  ^ame  side  are  the  ox  and  the  ass  ;  Houm  young  lambs  placed 
below  the  Infaut  appear  to  be  a  uhepherd's  otiermg.   The  upper  part 
Hi  the  back-ffroana,  on  the  left,  is  formed  be  a  stately  arohwaj, 
tbongh  which  are  seen  distant  mountains.  Below,  near  the  right 
eotner,  is  the  date  1673.  Composition  of  sixteen  figures,  life*sise. 

Bngiaved  by  Carlo  Sacchi.  U'A\). 

On  csnTss,  11  ft.  7  in.  A.  by  U)  ft.  7  in.  w. 

Painted  in  1.573,  and  originally  placed  in  the  church  oi  S:in  Silvestro, 
in  Vfcnice.  This  church  having,  mnny  yean*  ago,  required  exteusive 
repairs,  the  numerous  pictun  s  which  it  contaiucd,  comprising  works  by 
mtoret,  the  Latt  Supper  by  Palma  Teoehio,  and  the  Adoration  of  tiie 
Hag-i,  above  dcaeribed,  were,  in  19S7,  removed  from  the  walU.  The 
intention  was  to  rpplaoe  these  works  when  the  repairs  of  the  buildingfK 
*hoald  be  completed  ;  but  it  seems  that  in  the  course'  ot  restoration  the 
intemal  design  of  the  church  wa^  t<o  much  changed  thai  uoi  one  of  the 
hiS«r  pictiitet  oonld  be  fitted  to  the  new  altars  and  compartments. 
Aft«r  much  delay,  a  Papal  decree,  toir*  ther  with  an  order  from  theloosl 
anthorities.  wa.s  obtained  for  tli.-ir  -ub-.  In  Anjrust.  is.'"..  t]i«'y  l>ecame 
the  property  of  8iguor  Angi  lo  Tolioli,  ot  Venice,  Irom  whom,  in 
*^OTember,  1855,  the  Paolo  Veronese  was  purchased  for  the  National 
CnQeotion.  This  i^etnre  i»  particularly  mentioned  in  most  of  the  guide 
hioks  and  desoriptions  of  Venice  that  have  been  publishe<l  for  the  last 
centuries  From  the  following  passage  in  the  often  reprinted 
*'Forastier«)  liiuminato  della  Citta  di  Venezia,"  it  would  appear  that  so 
li^iy  as  i7ii2  it  was  the  most  attractive  picture  in  the  church  ol  San 
Silvcstro  Many  are  the  pictures  (in  this  church)  by  Tintoretto,  by 
**  scholars  of  Titian,  by  Palma  Veoohio,  by  Antonio  Bellncoi,  by  Carlo 
**  Lotto,  by  Girolamo  da  Santa  Crocr.  «S:c.  But  among  them  all  the 
*'  famous  Adoration  of  the  Magi  by  Paolo  Veronese,  which  lias  been 
"t:agraved  by  Carlo  Sacchi,  deserves  especial  attention."  HUfrnatu 
fmrta,  p.  277,  Ed.  1792*  Faolo  Yeroneee  often  treated  this  subject ; 
^  picture  in  Santa  Corona  at  Vicensa  most  resembles  the  oompoeition 
*bove  de^i  riyH-d.  A  copy  of  a  portion  of  this  coinposition  at  ITampton 
^Qrt,  attributed  to  Carlo  Cagliari,  was  engraved  by  Gribelin  in  1712. 


*  For  other  noticen  of  tliis  picture  the  reader  is  referred  to  Ilidolfl,  Lr  Mara- 
^glu  dfir  Artf,  16W,  p.  303.  where  it  i«  f»noken  of  in  the  hiffhewt  term»;  to 
%II*ovino,  Fmrtla  CiUu  NobiltMxivm,  1581.  i>.  R*' ;  to  Bosehlnl,  Hia  h,  yfmcrt, 
Rite,  Ed.  1064,  p.  269,  Kd.  17%  where  it  ia  called  the  " Famo^jissimo  guadro  ' ; 
isd  lo  Zanekll,  Mia  Bthtm  vetutUma,  1771,  p.  185. 
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No.  294.   T?ie  Family  of  Darius  at   the  feei  of 
AlexandeTf  after  the  battle  of  leeue^  B.C.  SSS. 

The  royal  captives  having  mistaken  Hephasstion  for  Alexander, 
the  queen  mother  Sisygambis  implores  pan^on  of  the  conqueror, 
who,  pointing  to  his  friend,  tells  her  she  has  not  erred,  for  that 
Hephiestion  is  another  Alexander.  The  elder  of  the  two  daughters, 
Statira,  kneeling  immediatelj  behind  her  mother,  became  the 
wife  of  Alexander ;  she  was,  however,  sabsequently  pat  to  death 
by  Perdiccas,  through  the  instigation  of  Rozana,  the  second 
Fenian  wife  of  Alexander.  The  captive  family,  presented  to  the 
king  by  one  of  the  miniitefa  of  Darias,  ia  kneeling  in  the  centre 
of  the  picture,  Alezander  and  hie  generals  HephaBstion  and 
Parmenio,  being  on  the  q[»eetator*B  right.  In  the  baok«gioiiiid 
is  a  marble  aroadey  from  the  top  of  whioh  many  spectators  are 
looking  down.  The  prindpal  fignvea  are  portrsits  of  the  PSssiii 
fsmily.* 

On  canvas,  7  ft.  84  in.  A.  by  15  ft.  6^  in.  w. 

There  in  an  inferior  print  by  N.  R.  Cochin  in  the  Taht  Ufr  eclectce  of 
C.  C.  i'atiuii,  folio,  Padua,  1691 ;  in  which  work  this  picture  is  described 
as  the  most  oelebratod  of  sll  the  works  of  Fanl  yeroDese.t 

Painted  for  an  ancestor  of  the  Ck>unt  PisanL  D'ArgenvilleJ  states, 
on  the  anthority  of  tlie  Proooiatore  Piseai  of  his  time,  that  Pani 

Veronese,  having  been  detained  by  some  accidental  circumstance  at  the 
Pisani  Villa  at  Este,  painted  this  work  there,  and  leaving  it  in  his  room» 
afterwards  informed  the  family  that  he  had  left  wherewithal  to  defraj 

the  expense  of  his  entertainment. 

Pnrohased  at  Venice  from  the  Count  Vittore  Pisani,  in  1857. 


*  The  following  deiicription  Ib  from  the  manuscript  notes  of  Bumohr,  author 
of  the  ItaUenUtehe  Fonehunaen^otteu  anoted  in  this  catalogue '**The  celebrated 
"picture  of  the  wife  of  Darius  mistaking  Hepheestion  for  Alexander.  In 
"excellent  condition  ;  perhnpH  the  only  existing  criterion  by  which  to  estimate 
"  the  gt'nuino  original  coloarinj?  of  rani  Veronese.    It  is  remarkable  how 

entiraly  the  Moios  of  (he  painter  preolodes  criticijim  on  the  quaintness  of  the 
**  treatment.  Beth  the  Ineideot  and  tiie  personages  are.  as  I11  a  Bpaaliih  play. 
**  romantically  travestied.  The  princeftxcs  with  laced  bodices  and  full  Venetian 
"  powns,  have,  neverthulees.  a  cnarmintf  and  becoming  appearance,  while  the 
"  ni:ile  flgures.  in  their  pletareKquc  attire,  look  chivalrous,  refined,  and  noble. 
"  Tht'  treatment  of  colour,  efpcoially  in  the  flesh,  and  the  excellence  of  the 
"  execution,  are  such  as  to  render  us  almost  unjust  to  other  great  colouriste. 
"  In  the  preseooe  of  this  work  we  forvet  for  a  time  all  other  prodnettons  la 
"paintinjr." 

f  Inter  eximia  Pauli  VeronunHin  opera,  illud  predpue  apud  venetos  Proceres 
Pisanos  emicat,  in  quo  Alexander  Magnus  prostiates  matrsm  uzorem  ei  llberos 

Darii  benignissime  excipiens  exprimitur. 

t  Abr^  dtlaVUtUtt  plutfanuux  Peintrct^  iec  Paris,  1746^  vol.  1,  p.  182. 
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No.  931.  7'he  Magdalm  laying  aside  k&r  Jewels. 

She  is  kneeling  at  the  feet  of  Christ,  other  women  nre  attending 
her ;  some  mea  are  looking  ou.  Scene  in  an  arcade  in  a  eours 
ywd. 

On  canyas,  3  ft.  10  in.  h,  by  5  f t.  i  in.  lOL 
The  Wynn  Bllis  BeqiMSfe.  1876. 

No.  104JL      Helena.   Vision  of  the  Invenium  of  the 
Cross. 

The  iteint  (a  life-wted  flgava)  veeliiies  on  a  nunrUA  window  lea^ 
mileep  w  reverie,  mdag  her  iMadopon  her  right  hand.  Throogh 
the  open  window  are  seen  two  cherubim  bearinff  a  orois  thioogh 

the  air.  The  design  appears  to  have  been  tasen  from  a  small 
engmviDg  by  Marc  Antnnio  Bupposed  to  be  after  a  diawii^  by 
Eaph:i  I.    (Bartsch,  P.(  r.,  vol.  xiv..  No.  433.) 

This  picture  once  lormed  the  altar  piece  of  a  chapel  dedicated 
to  St.  Helena  at  Yeuicc.  It  afterwards  belonged  to  the  Great 
Duke  of  Marlboroogb)  from  whoee  poaaession  it  paased  to  that  of 
the  Treaaorer,  Ix>rd  Godolphin.  The  lale  Dnke  of  Leeds,  and  the 
Hen.  Percj  Ashburnham  successively  owned  the  picture,  whk^ 
vu  porehaaed  at  the  nle  of  the  Ko?ar  Collection  in  1^8. 

A«n»ed  bj  Bonaeonl  and  othera.  * 

Qaouifaa»  eft5|ln.JLbj8fl.9in.i«. 

Mo.  iai8.  **  Unfaitltfulnessy  {An  Allegorical  Group,) 

k  nude  female  figure,  Rented  on  a  brink  with  her  back  turned 
to  the  spectator,  extends  her  arm  towards  a  bearded  man,  who, 
sitting  under  n  tree,  grasps  her  right  hand,  while  her  left  is 
employed  in  funucly  delivering  a  letter  to  a  more  yoathful 
lo?er  on  the  other  side.  Near  the  latter  figure  are  two  amorim^ 
one  of  whom  supporte  the  woman*e  foot.  Idfe^aiie  figures. 
Bickgroiind  of  sky  and  foliage. 

Formerly  in  the  Orleans  Ocdleotion. 

Oq  canvas,  6  ft.  3  in.  h.  by  6  ft.  24  in.  w. 
Pazohafied  from  the  E&xl  of  Damley,  in  1690. 

Ko.  lSZi%m    Scorn''   {An  Allegorical  Group.) 

On  a  dislodged  architeetnial  fimgment  a  male  figure,  nearly 
andraped,  lies  supine,  with  hb  head  towards  the  upeotator,  raising 
his  hands  in  playfnl  deprecation  as  Gnpid,  placing  his  little  - 
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foot  on  tbe  man's  obAst,  threatens  to  itrifce  bim  nith  hh  how. 
Towards  the  left  two  young  w6men,  seated  hand  in  hand,  look  on 
with  expression  of  indifTercnce  or  oonteoipt.  In  the  baokgeoand 
sky  and  foliage.   Figures  life-size. 

Fdnnsrlj  in  the  Orleaiui  OoUeotion. 

On  oanvas,  6  ft.  1  in.  h,  by  6  ft.  4  in.  to. 

Pntohassd  from  the  Earl  of  DanUsy^.in 

No*  Utt.    Re^peu:^  {An  AUegariccU  Qraup.) 

Towardb  tbe  right  of  the  composition  a  female  figure  liea 
nndraped  and  aaleep  on  a  couch  hung  with  crimsou  drapery. 
On  tbe  left,  a  man,  olad  like  a  Boaan  warrior,  who  leams  to 
baTO  entered  on  the  aoene  unwittingly,  raisea  his  hand  with  a 
ffestnre  of  surprise,  and  is  abont  to  retire  hastily,  when  he  ia 
detained  by  an  amormo  bearing  a  dart.  Behind  is  another  msn, 
whose  bend  alone  is  seen.  In  the  background  an  atohed  opening 
reveals  the  sky.    Figures  life-size. 

Formerly  in  the  Orleans  Collection. 
On  oanvas,  6  ft.  1  in.  A.  by  6  ft.  4  in.  w. 
Pnmatad  by  the  Earl  of  Damley,  in  1891. 

No.  &3Mi  Union:'    (An  AUsgorkal  Group.) 

On  the  left  of  the  composition  a  female  Diety,  seated  oo  or 
near  the  terminal  of  a  plinth,  bends  forward  to  place  a  chaplet 
of  leayee  on  the  head  of  a  youthful  bride,  who  kneels  belcm 
her,  raising  an  olive  branch  iu  her  left  hand,  while  her  husband 
standing  by  her  side  clasps  the  stem  with  hia  right.  Below,  a 
wingless  cupid  seeks  to  nind  ih4  werlded  pair  with  a  golden 
cham.  In  the  corner  of  tie  lure  a  dog  with  its  liead  aptomod 
completes  the  group.    Figures  life-size. 

Formerly  in  the  Ork'aus  CoUoction. 

On  canvas,  6  ft.  li  iu.  stiuare. 

Pnrohased  from  the  Earl  of  Barnley,  in  18dl. 


OAKPAirA  (Pedro),  1608-1570? 

This  paintar,  of  whose  name  the  Spanish  ft»nn  is  most  nsually 
Boet  with,  was  a  Fleming,  born  at  Brussels  in  1503.*    While  yet 

*  The  Dame  also  appears  as  Uampana,  and  Oampanna.  Pierre  OamiMume 
wookt  iHoliably  be  the  naiivs  torm. 

a  ^ 
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yemg  man  be  wmA  to  Itily,  wImto  he  wpmt  mnm  M  jmn 
Ui  Ufc^  dUJfoitly  sinking  Uie  works  of  Iwff  gmi  nuuton  in 
lit,  but  Alio  pdpting  portndto  and  sntall-cised  compMitiom. 
Hit  ptodnetioiis  provta  that  he  was  aeqneiated  with  the  myiei^ 
fkm  ot  pdjnting  in  Borne  f  and  it  wae  probably  from  Bom 
tint  be  went  to  Bologna  on  the  oooanon  of  the  ooronatloii  theie 
of  Cfaaika  Y,  in  1630,  when,  a  triomphal  axeh  heing  ereoted  for 
thi  Bmpezor'a  entry  in  state,  CampaIU  gaioed  distinetion  by 
dioaratuig  it  with  appropriate  paintings.  His  visit ,  to  Yeniee 
Mj  perhapa  have  speedily  followed.  At  a  mneh  later  period,  in 
w  towards  1548,  he  extended  bis  trsTels  to  Spain,  and  achieved 
fah  higbesfc  celebrity  daring  a  prolonged  residence  at  Seville, 
vbere  many  of  the  cborchos  still  retain  works  of  bis  peociL  Of 
these  iho  mo&L  remarkable  is  the  givat  Descent  frnm  the  Crn(i$' 
(dated  lo48),  origiually  in  the  ohuruh.  uf  hfauLa  Cruz,  hut  now 
ID  the  Cathedral.  l^eforo  tins  picture,  in  Santa  Cruz,  }kIurillo 
was  used  to  stand  absorbed  in  adiniration  ;  and  in  front  of  it  be 
was  entombed,  at  bis  own  dying  lu  hest.  Campa5»a  engrafted  his 
studj  of  Italian  principles  and  practice  on  his  earlier  1  Itnush 
nianner  which,  however,  ma  ntained  it«  influence  over  him  more 
or  1^  to  the  end.  When  old.  he  relurued  to  Brii^wls,  and 
dying  there  in  1570,  or  as  snint!  say  in  1580,  wa»  honourably* 
iaterred  in  the  Nieuwo-Kerk.  His  sou,  Juau-Bautista,  also  a 
^ter,  oontinoed  to  reside  at  Se?iUe, 

He.  Mary  Magdalme  kd  by  Martha  to  hear 

the  preaching  of  Christ. 

The  interior  of  a  place  of  worship,  with  a  row  of  columns  on 

titLer  side  in  per^^pective,  and  au  arched  door-way  in  the  end 
Will  showing  a  view  of  buildings  without.  Toward^  the  left 
''entre,  Jesuii,  facing  to  the  right,  is  seated  in  a  chair  on  a 
uaiier  a  suspended  canopy.  He  extends  bis  right  arm  in 
addresidng  the  congregation.  His  dress  ia  a  long,  pale  red  tunic, 
ttd  a  lirom  nantie.  Behind  him,  stretching  from  the  farther 
end  of  the  daia  to  the  immediate  foreground,  is  an  aasembhwe 
of  male  listeners.    On  the  opposite  aide  of  the  aoene  the 

•  Hf^  i«  said,  indeed,  by  Palomino  (U^  p.  3G9)  to  have  been  a  pupil  of  Raphael ; 
^nu  Laozi  daeaes  bim  imch.  But  x\\\^  asdumption,  if  meant  to  be  taken 
literally,  mast  be  held  inadmlMHible.  Iliiphacl  died  in  1511).  when  Campafia, 
than  only  17  yean  of  age,  Had  pretty  certainly  not  yet  crossed  the  Alps.  Qmji 
Btrmodex  points  ont  thto  stior  irf  hi«  prsdeceMoii  (L  801).        ^  ^ 
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audience  consists  chiefly  of  women  of  various  ages,  from  childhood 
upwards.   AmoDgbt  thiA  group,  in  the  foreground,  the  kneeling 
maue  of  Mary  Magdalene  is  conspicuous.   She  is  encouraged  by 
luxiba,  who  points  to  the  preacher.  On  the  lower  step  of  tlM  ■ 
dais  18  a  small  white  and  tan  dog  ;  near  him  a  small  vase ;  and  ' 
more  in  Iront,  on  the  marble  pavement,  a  smoldng  oeoser. 

On  wood,  in  oil,  1  ft  10|  in.  10.  by  111  in.  IL 

This  piotme  corresponds  to  the  description  of  one  referred 
to  by  Lansl  in  the  following  words  : — He  (Campanna)  was 

conducted  to  Venice  by  the  Patriarch  Orimani,  for  whom  he 
painted  various  portraits  and  the  famous  'Magdalene  led  by 
**  *  St.  Martha  to  the  Temple  to  hear  the  preaching  of  Jesus 
"  *  Christ.*  This  picture,  left  by  the  Patriarch  to  one  of  hia 
"friends,  after  many  years  passed  into  the  possession  of 
"Mr.  Slade  in  Eugiund."  (Storia  pittorica^  II.,  iii.,  Firenze, 
1832.)  The  j^nre  now  in  this  gallery  was  scqntrBd  in  Enjziand 
by  Dir,  J.  P.  Biofater,  from  whom  it  was  parohased  in  1888.  A 
copy  of  it  exists  in  the  Boighese  OoUeotion  at  Borne. 


OAVAZiS  (Amtomio),  or  CANJABTTO 

1697-1768. 

Amtomic  Canale,  commonly  called  Canalbtto^  was  bom  in 
Tenice,  in  1697.  His  father,  Bernardo  Canale,  was  a  soene-paintsr, 
and  AUTOHio  practised  the  same  art  for  several  yeais :  he^  how* 
ever,  gave  it  np  while  still  yonng,  and  went  to  Rome,  where  he 
devoted  the  whole  of  his  time  to  the  stndy  of  arohiteotoral  views 
sod  ancient  mins.  He  was  accompanied  while  at  Bome  by  his 
nephew  and  pupil,  Bernardo  Bellotto,  who  painted  similar 
pictures  to  those  of  his  ancle,  and  is  known  by  the  same  name  ;^ 
whence  the  works  of  the  two  are  often  confounded  together. 
After  his  return  to  Tenioe,  Oamalb  painted  pictures  of  that 
city,  one  of  the  most  remsrksble  of  which  is  a  view  on  the  Grand 
Canal,  in  which  he  has  snbstituted  a  design  by  FsUadio  for  the 
EiiUto  instead  of  the  actual  scene ;  he  took  also  other  liberties 


*TV>  Bellotto.  in  point  of  fact,  the  duninntiTe  title  of  "11  Oaaaletto'*  was  , 

originally  applied,  in  order  to  distinguish  ^im  from  his  uncle.     But  that  | 

appeliatfon  l^s  in  the  course  of  timu  been  ao  comoletely  traasftirred  to  Aatooio  , 
danale  himself,  th^it  it  itl  ikely  to  remain  mo,  while  Bellotto  la  bow  reoognlMd 

by  bit  proper  name.  | 
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with  fbs  di«p(Mition  of  the  boildingg.  Tiepdo  ooaudomdlj 
paintad  the  figurct  in  bU  pictare?^.  1*1  1746  he  oiiiM  to  EogUnd, 
and  remained  here  two  yean.  Walpok  poMMd  •&  inittior  of 
Oolkge  Chipel«  OwnbridiTe,  by  him.  His  nephew  wis  in 
the  Muae  jmt  made  %  member  of  the  Aeedemy  of  Dzeeden,  wbeie 
km  was  known  bj  the  title  of  Ooimt  Belolto.  He  painted  maoj 
pietnrea  tiim:  twentj-fire  of  them  aie  atill  pieaemd  in  a 
dntinBt  ocdleetion  at  Dieaden.  He  died  at  Wanaw  in  1780. 
OahaUi  tbe  mule,  died  at  Venioe  in  1768,  aged  71.  Kanj 
of  Ua  worka  haTo  been  engrmYed,  eapeoiallj  hia  Venetian  Hewai  of 
wUdi  tiMre  aie  three  aete,  one  by  himaelf,  another  by  TioentfaM^ 
aad  a  tUid  bj  Fletcher  and  Boitaid. 

The  two  Gahalitti  painted  ao  mnoh  alike  that  it  ia  often  diillonlt 
4ediitiBgaiA  theirworka.  Beltotto  being  long  tbe  pupil  of  hia 
niide,  completely  acqaired  hia  manner  of  eneention.  CAVALn'e 
etyle  it  arehiteetnral  portraiture,  distinct  in  forms,  individaal  in 
coioiir,  and  effective  in  light  and  shade  ;  it  displays  so  much  or  so 
little  of  oontrivance,  that,  as  Lanzi  has  remarked,  the  common 
observer  perceived  nature,  aui  the  artist  art  in  his  works,  lie 
«sed  the  camera  obscura,  which  he  was  the  first  to  apply  to  its 
proper  use,  to  the  linear  perspective  only ;  aerial  ejects  be 
commoniy  painted  from  nature, 

iio.  lA7a  A  View  in  Venice^ 

lu  the  foreground  are  the  sheds  and  yard  of  a  stone  mason  ; 
in  the  middle  distaiice  are  a  4uay  and  a  portioa  of  the  Grand 
Ouial,  with  gondoiaa  npon  it ;  beyond  theie  ate  wiona 
bnildingB.  the  meet  conspienoot  ia  a  tall  oampanile,  next  to  whieh 
ore  the  M  buildings  of  the  Scnok  della  Caritk  erected  in  1349, 
now  moflb  altered,  and  known  as  the  Acoademia  deUe  Belie  ArtL 

Engraved  by  Le  Kenx,  in  the  series  of  prints  pnUished  for  the 
AmmmtBi  JBnftanm;  and  by  K  Ghallis,  for  Jotwa's  I9Mmal  GtMery^ 

On  caniaai  4ftbA.bjftft4in.i0. 

Piamnti  d  te  the  mrtion,  in  182<t,  by  Sir  George  Beaumont,  Ba>t 

J^^o.  Euim  and  Figures^  with  tlie.di^LatU  VieuL 

of  a  Town. 

A  father  hetexogeneous  oompoaition.  In  tbe  foreground  ia  the 
twin  ef  n  nondeacript  boUdmgi  partly  Gothic^  with  olaariflai 
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statuary  and  groupa  (jt  figurea.  A  large  town  is  aeen  in  the 

difitaace.  * 

On  canvap,  1  ft.  9 J  in.  h.  by  2  ft.  5^  in.  u?. 
Bequeathed  bjr  Lt.-Ck>l.  Ollney,  in  18S7. 

No.  M3a  A  View  en  th$  Grand  Canal^  Vmiee, 

The  churcb.  which  is  a  principal  feature  in  this  picture,  was 
built  in  the  early  part  of  the  iuHt  century  (1718-38),  from  the 
de^igus  of  Giovanni  Scalfarotto  ;  it  is  dedicated  to  Saints  SimoD 
and  J  tide,  Apostles,  and  is  known  by  the  name  of  San  Simeons 
FSecolo. 

On  oanvas,  i  ft.  1  in.  A.  by  6  ft.  84  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1S3S,  by  Charles  Long,  Lord 
Ikniborongli* 


Ko.  037.  The  Scuola  di  San  Rocco. 

The  Scuola  di  San  Rocco,  and  the  ceremony  of  Qiovedi  Santo 
or  Hanndy  Thursday,  when  the  Doge  and  offioers  of  state  with  the 
InliirQity  of  St.  ttoek  went  in  prooesiion  to  the  church  of 
81.  Mark  to  worship  the  miraeoloiis  blood. 

The  company  issQes  from  the  cboich  of  San  Boeoo  on  the  rights 
and  is  wilkiiig  in  prooesdon  under  an  awning  ;  many  pictniea  arts 
diq>Uyed  aionnd. 

The  figures  are  by  Oio.  Batista  Tiepolo. 

This  Sooola  is  oelebrated  for  the  namerona  wofka  of  TiBtoretto 
wiilch  it  oontaina.* 
On  oanw,  4  ft  10  In.  A.  by  6  ft  6  ^  in.  ttiu 
The  Wynn  Ellis  Bequest  1876. 

Mo.  938»  JRegaUa  on  the  Grand  OanaL 

The  prreat  building  to  the  left  is  the  Bftlhi  Palace,  n  work  of 
Aleesandro  Yittorm,  at  the  close  o£  the  16th  century  ;  and  th& 
Tarieoated  structure  by  its  aide'  is  a  temporary  patiltoii  for  the 
diatiumljon  of  priiea.   The  competitors  are  aeen  in  the  centre  of 

*  The  wsaltliy  naienilty  of  San  Bocco  wai  diHtineuished  for  the  splendour 

of  lt8  procc«?»ion««,  f*«|x«cially  for  that  of  Mftundy  Thursdny.  snyf*  Sansovlno^ 
**El  spotialmento  md  Giovedi  Santo,  ch' elle  vaniio  a  nan  Marco    veneraro  il 
"aantfue  nunu  oloHo."    Vmriia  citla  uohiU.-ifiima  (Iftcritta^  <fcc.,  Ven..  1863,  p. 
The  picturea  by  Tintoretto  are  described  in  Boikin's  SioiuB  of  VtniUt  voL  liL 


Digitized  by  Google 


CANALB.  101 

•  •  • 

the  caail,  and  ikt  grift  baigM  of  the  noUet  m  moored  el  tlie 

On  ceBVMi  8ftlOlii«A1^6ft,li]Li0. 
Tbe  Wjim  Ellis  Beqnatt  1S76« 

Uo.  939.  2%i  Piauetta  of  St.  Mark,  Venice,  from  Uie 
Quay. 

In  froDt  are  the  chtiroh  of  St  Mark  and  the  Campanile^  on 
tbe  lef ( the  Zem  or  liiot  end  Libreiyi  on  the  xigfit  the  Dboal 
Pelece* 

OnewfBi,  3  fL  S4  in.  A  bjr  3  Ik  6A  in.  10. 
IlieWjwiXlUeBeqeMt  me. 

17o.  940.   The  Ducal  Palace  and  the  Column  of 
8k  Mark,  Venice. 

Fnrtlier  on,  tbe  bridge  DcHi  Paglia,  the  prisons,  and  the  BiTft 
4egU  Schiavoui ;  boats  and  other  vesaela  at  the  quay. 

O&eeew,  2£t.A.b7  3ft.8in.«0(i 

Tbe  WjDB  BUis  fieqeeik  1371 

Ho^  94bl«  2^  Qrimani  PaJace^  on  the  Grand  (Janal^ 
Venice ;  known  as  the**  Gaf  Qrimani  in  San  Luca!^ 

A  hou*e  lifid  a  ji;vlace  on  either  side,  and  some  gondolas  in  front. 
The  Casa  Griuium  was  built  \\\  tlie  l>ith  century,  from  the  design 
<»f  M.  ISaninicheli ;  the  upper  part  was  not  completed  until  bfter 
his  deaths 

On  csoivas,  12  in.  A.  by  15  in.  w. 

Bngmved  in  the  Gran  Teatro,  ^c.  di  Yenezia,  foL  Yen.  1720,  it  17. 
The  Wynn  Ellis  Bequest.  1876. 

l^o.  9M»  Eton  GoUegCf  1 746.  '  * 

The  cbapel,  seen  from  the  further  side  of  the  Thames,  forms 
ibe  oentrel  feature  of  tbe  oompodition.  The  river,  on  which 
j»e  iome  boeti  with  fijpira,  croesee  the  picture  from  left  to  right  j 
^d  the  neer  bank,  W2th  a  tree  ou  the  left  aod  tooie  groups  of 
£goreS|  forme  tbe  foregroand. 

Oa  OHITM,  8  ft  A  by  8  fL  6  in.  fo, 

The  Wjna  Bills  Beques^  1876, 
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No.  105B«  View  m  the  Canal  Beggio^  Venice^ 
On  €Mi¥M|  lit  6  in.    by  S  ft  I  in.  to. 
Btqnoafelied  \(f  the  kto  Mr.'  John  Hendenon.  1879. 

No.  10S9.  San  Pietro  in  Oastetto^  Venice^ 

On  (sinYM,  1  ft.  6  in.  k,  by  2  ft.  6}  in.  w. 
Bequeathed  by  the  late  Mr.  John  Henderson.  1879. 

Mo.  1420.  Interior  of  the  Rotunda  at  Ranetagh  in 

London, 

Showing  the  orchestra  and  musicians,  and  nnmerons  groapB 
proinennding.  On  the  back  of  the  original  canyas  was  the 
loUowing  inscription  in  Canaletto's  handwriting ; — **  Fatto  ne) 
^  anno  1754  in  Loudra  per  hi  prima  ed  ultima  volta  con  ogni 
^maggior  attenuone  ad  iatansa  del  GaTalier  HoUSa  padrone^ 
'^mio  stimatiss*'— Antonio  del  Canal  detto  II  Ganaletto.  The 
pietwe  having  been  xe-Uned  in  1850  this  inscnption  was  €0f«red  op. 

Bngxaved  bj  N.  Fur  in  ttie  ISth  oentnzy. 

On  oanvu,  1  ft  6|  in.  ^  bj  8  ft  5)  In.  t^. 

TuichaBed  from  Mr.  Horace  Buttery  in  1894. 


OAPPSUH  (Jam  yam  db). 

Planting  from  1660  to  1680, 

Or  Kapfelle,  a  marine  and  landscape  painter  of  AmBterdam^ 
of  great  excellence,  supposed  to  hare  been  a  scholar  of  Simoa 
de  Vlieger,  but  of  whom  scarcely  anything  is  known.  He- 
received  the  freedom  of  the  city  of  Amstcrdnm  in  1653  on  the 
<Krcaflion  of  his  marriage, — a  fact  discovered  by  M«  Scheltema.. 
Be  etched  a  few  plates.  He  painted  aa  late  ai  1680,  or  perhaps 
1686. 

No,  Sffk  Coast  Scene. 

A  calm,  ill  shore  at  low  water  ;  in  the  f  oregronnd,  two  fishing 

boats  ;  one  with  sails  set,  the  other  stranded  on  the  beach^ 
Several  figures  in  a  boat  leaving  the  ^hore.  In  the  distance  80m& 
nils,  and  a  jetty  on  the  right.   Signed  »/.  Tr.  CappeUe. 

On  canvas,  1S|  in.  h.  by  184  ^ 

FnxdiaBed  from  the  Peel  CoUeotioii  in  1671* 
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2^0.  Eiver  Scene  with  many  Sailitig  Boats.  ^ 

In  tbe  fofoground  near  the  bank,  whm  are  a  law  pOea,  ia  a  boat 
with  four  figuna  in  ii»  A  village  ohnxoh  ia  aeen  in  tiia  diatanee 
«n  the  righi. 

On  oanvaa,  14|  in.  4.  Iqr  19  in.  w. 

tlie  Wynn  BlUa  Bequeat.  1876. 

No.  MS*  River  Scene  with  State  Bargs^  . 

An  officer's  boat  in  the  foreground  on  the  right.  Signed  and 
dated  J.  V.  Cappelle,  1650. 

On  wood.  2  ft.  9  in.  A.  by  3  ft.  8 J  in.  »• 

The  Wynn  £UXis  Beqnaet.  1876. 

No.  Eiver  Scene. 

To  the  Tij^t  a  state  bargOi  which  an  officer  has  jost  left,  in 
hia  boat,  in  the  centre  of  the  ptctnre ;  the  Dntdh  olonia  are 
fioatinff  at  the  tibem  of  the  boat.  The  barse  is  filing  a  aalnte. 
Other  boats  aoattesed  abont  Some  piles  in  the  foregronnd  to  the 
sight. 

On  oak,  8  ft.  i  in.  4.  by  4  ft.  3  in.  w. 
IbeW^mnBOiaBaqneet  1876* 

Ho.  9€9m  Shipping. 

Ihitcb  liver  gcenc  with  sailing  boata  and  fexxy  boak 
On  oanTSB,  3  ft.  11  in.  A.  by  5  ft.  to. 
lllia  Wjnn  SUia  Beqneat  1876. 


'  OAMAVAaaio.  (Sm  AMamiciHx.) 


€i»f  Hlfl  (Giovanni  i>b'Bu8I)| 
U80?-1541, 

Wis  of  the  stock  of  the  Busi,  an  ancient  family  of  Fuipiano  in 
the  valley  of  the  Brembo  (in  the  Bergamask  territory),  where  he 
was  bom  aboat  1480.  He  ia  supposed  to  have  become  a  pupil  of 
Palma  Yeochio.  The  earliest  notice  of  Cariant  occura  in  1508  ; 
the  nest  in  1514,  when  he  painted  a  Madonna  tor  a  choztth  at 
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Loniio.  -  Tliii  9iel«re  htm  dnappetrod.  A  1ta%  gnmp  of  tlnee 
male  and  lour  tanafe  portnitai  iigned  **Ja.  GaiuunH," 
dated' 1519,  »  in  tlw  Otaa  BonoalU  in  Beigamo ;  and  in  tiia  0mm 
Baglioni  la  a  Jfiulofma  and  C^Ud^  with  a  kmelimg  wtr^ipptti 
alao  iigned,  and  dated  1520.  Theae  are  Ibe  only  known  pictew 
bj  tiua  maater  whvsh  bear  datea.  Tbe  Iioebi»Clmaim  (Muni- 
dpal)  gallery  of  Bergamo  eontaina  a  Teiy  atriking  baU-laogtb 
portrait  of  GioT.  Baoedelto  OataTaggio,  philoeopfaar  aiid  phjaician,. 
aigned ;  a  pictnre  of  fine  oolonring,  A  latge  oompontiaii,. 
formerly  in  the  ebnroh  of  8.  Gottardo  at  Bergamo^  bnt  now  in 
the  Brera  gallery  at  Milan,  representing  the  Madonna  in  a  hilly 
landscape,  sniroonded  by  saintly  personages  and  angels,  is  an 
ambitious,  but  not  attractive  work.  If  tlio  portrait  group  of  a» 
gentlemfm  and  two  ladies,  in  nearly  half-length,  once  in  ther 
collection  of  Count  Schoenborn  at  Poinmersfelden,  and  now  in> 
that  of  the  Grand  Duke  of  Oldenburg,  be,  as  M.M.  Crowe  ami 
CaTalcaselle  believe,  by  Cariani,  it  conreys  a  high  idea  of  hi^ 
oipabilities  as  a  painter  and  colourist.  Unfortunately,  the 
beaniiful  figure  on  the  right  has  suffered  from  rude  restorations. 
Cariani's  nianTier  varied  a  ?_'o(h1  deal,  and  tlie  attribution  of 
many  pictures  reputed  to  be  his  rests  very  much  upon  individual 
opinion.  Although  most  of  his  authenticated  works  are  or  were  at 
Bergamo,  Venice  seems  to  have  been  his  place  of  permanent 
xeaidence.  The  latest  notice  of  him  datea  in  154L  Of  hjn 
personal  hiatory  notMng  ia  known. 

No,  UbOS.  The  Madonna  and  Child  with  8aini$. 

In  the  centre  of  the  foreground,  the  Virgin,  whose  figure  is 
seen  at  hali-iei^gth,  sits  with  ih*i  Infant  Christ  on  her  lap.  Her 
right  hand  reito  on  tbe  abonlder  of  St.  Mary  Magddene^  wbo^ 
clad  in  a  robe  and  maotle  of  riebly  brocaded  atnfl,  kneela^  in 

adoration  on  the  left.  Behind  her  stands  St.  Barbara  (?),  bearing' 
a  lamp  and  palm  branch.   On  the  right  St.  Joseph,  wearing  a 

maize  coloured  pallium,  rests  on  his  staflp,  which  is  represented 
blossoming.  Below  kneels  a  boy,  probably  tbe  youthful  donor, 
in  a  black  gown.  The  figures  are  about  two-thirds  life-size- 
Mountainous  background,  with  thu  diiitant  view  oi  a  Campanile 
and  other  buildings. 
On  canvas,  2  ft.  9  in.  A.  by  3  ft.  9  in.  w. 

Purchased  from  the  heirs  of  the  late  Signor  Enrico  AndreoBsi  of 
HilaD,  ont  of  the  **  WaUcer  Beqneet,"  In  1886. 
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No.  U.  <  r/t^  Dea^A  qfPeier  t/ie  Martyr. 

fit  fWi^  ^  IK»aiiaiHU^  »  nattmft  o£  TOTOOfti  HM  m  Mlhrtt 
agtMiof  Ali»2*i|«uilioii  in  Ihe  tliirteeDlh  ototmy ;  and  haTing^  u 
fQoh,  mado'  Quuiy  eoemiec,  he  was  At  length  a«aftsinated  by  one 
ef  th^e,  namdd  Cavina,  at  the  cntmnce  of  a  wood  an  the  road 

from  Milnn  to  Como.  Fie  was  atten  led  by  a  single  brother  of  his 
order,  who  is  Been  attacked  by  another  assassin  in  the  middle- 
ground  to  tho  right. 

\Eiig^vod  in  Jones's  Sat'umal  Gallery,  On  canras,  3  ft.  44  in.  by 
4  ft.  9|  in.  lo; 

Fornerly  Ittrthe  iKMiae^ioa  oi  Christina,  Queen  of  Sweden,  and  snbse* 
yieatiT  Mfcthe  Wa$m(\tXM(m   Beqneathed  «D  Ihe  ffatieiua  CkOisiy  ■ 

OA&FAOOXO  (ViTToai) 

  Fkintidg  1479-1622,  ' 

Or  ScARPACCiA,  as  Vasari  calls  him,  or  Scarpaza,  as  hia  name 
appea.r3  in  old  Vtjncti.vn  documents,  was  a  yoiiuger  conteniporary 
of  the  Bellini,  and  ona  of  tho  greatest  painters  of  hu  tiioe.  He 
was  born,  probably  about  tho  middle  of  the  15th  century,  either 
on  one  of  the  Venetian  islands  or  in  Istria,^  Little  is  known  of 
his  history  :  nothtni^  of  his  education  in  art.  He  was  aajsociated 
with  Gentile  UelUai  in  t^&ecuting  the  historical  paintings  for  the 
Hall  of  the  Oreat  Council  in  the  Ducal  Palace,  and  it  has  been 
thon^rbt  poe^sihle  that  h©  accompanied  (ienUie  to  Constantinople 
as  an  assistant.  The  minute  knowledge  of  OnenLil  customs 
and.  costumes  which  hi;^  works  dii^play  siiggests  that  he  had 
Tisited  the  East,  and  even  those  parts  ot  it  which  were  then 
eliU  nnder  the  sway  of  the  Saltans  of  Egypt.  The  charaoteristtc 
DiMiw  tri  of  Oarpaccio  k  realism— vivid  portraiiiiM.  Tfali 
quality,  snsliiiiad  im  hi*  ease  by  »  perfect  knowledge  of  linear 
and  aerial  'pflvq>ective,  and  by  great  judgment  in  treating 
UiodMSftpe,  'wiB  elerated  by  «  fertile  inventm  geniot.    Thus ' 

*  Ctirpaccio**  sisrnfitnre  on  hi«  pictures  is  generally  **  Victor  Oarpathtna"; 
wlien  any  further  dcjii^nation  ocGnrs,  it  in  alwayn  **  Venetuf."  The  Abate  QiuB 
Gortorin,  howiM  pr,  in  a  contribution  to  M.  A.  OuAlandfti  M'-mnrie  origiruili 
wmaae  riguardanU  U  BelU  ArtK  Berie  HL,  p.  91,  aays  that  Canon  Stanoovioh 
luki  pcofed  Oarpaoolo's  Istriaa  UrtlL 
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lie  oould  impart  to  bis  mnes  a  vraiseniMance  tliat  oaptiTateeu 
Ha  depicts  his  story  in  a  qaiet,  dignified  way,  with  rare, 
reconiae  to  strong  action ;  the  personages  oonoeraed  showinfi^ 
their  interest      their  general  demeanour,  or  by  slight  hnt 
safficieni  gestores.  Oabpaocio  was  one  of  the  earliest  Yenetianr. 
oil  paintersi  and  he  appeais  to  baye  been  fraw  and  bolder  in  tha 
exeoniion  of  bis  earlier  pietores  than  in  bis  later,  some  of  wbida 
9^  eztremely  delieate  in  exeenUon.  One  of  bis  moat  eelebiated 
wnnksi  if  not  the  best,  is  the  series  of  eight  pietnrea  on  eaniM^ 
illnBtntiiig  the  story  of  Bt.  Unala  and  her  oompanions  in 
maityrdoBi,  painted  for  the  chapel  or  ormtory  of  the  saint  in- 
Tenice,  in  1490-95^  and  now  in  the  gallery  of  the  Yeneliaa 
Aeadsniy.  Of  later  date,  and  of  fine  ezeention,  are  the  piofciire»- 
piodneed  between  1502  and  1511  for  the  little  clinroh  of  8.  Okngic^ 
degU  Bebia^voni,  eleven  in  namber,  illnstrating  legends  of 
St.  Jerome,  St.  George,  and  St.  Trifonius,  the  patron  saints  of 
Dalmatia.   The  grand  altar-piece  of  The  Presentation  in  the  Temple 
(1510),  formerly  in  St.  Giobbe,  but  now  in  the  Academy  of  Venice^ 
is  Carpaccio's  moat  successful  effort  at  monumental  compositioii 
on  tbo  scale  of  life.    Here,  in  unmistakable  rivalry  with  Giovanni 
Bellini,  t}io  p.iintor  baa  ima^ned  some  of  the  most  gracefal  or* 
most  dignified  forms  to  be  found  in  Venetian  art.     The  colouring^ 
has  his  accustomed  force,  with  more  than  his  usual  brilliancy.  A 
Tery  noble   work,  dated   1514,  is  the  altar-piece  in  S.  Vitale,.' 
Venice,  wherein  the  Madonna  and  Infant  are  represented  aloft^ 
while  below  appear  St.  Vitalis  on  horseback  and  other  Saints  ; 
and,  over  a  spreading  arch,  yet  four  more.    Many  other  work* 
by  Carpaccto  arc  distributed  in  continental  galleries  in  and  out 
of  Italy  ;  as  in  those  of  Venice,  Milan  and  Ferrara  ;  Vienna, 
Berlin,  StuttgaH  and  Paris.    He  lived  to  paint  till  1522 ;  th» 
date  of  hia  death  is  unknown.^ 

No.  7S0.  The  Madonna  and  Child  mthroned,  unth  SainUp, 
and  the  Doge  Giovanni  Mocenigo^  in  adoration. 
A  votive  picture  in  which  the  Doge,  with  banner  in  hand,. 


•ZauiI  mentions  Carpacdo't  portrait,  by  himnelf,  bearing  this  dale.  In  the* 

poppecsion  of  the  fiiraily  Oinstinlani  alle  Zattere 

tGiovanni  Mocenitjo  was  the  soventy-flrst  Dotre  :  ho  reigned  seven  yecu^ 
1477-85,  and  died  of  the  plagae  in  H85,  aj?ed  76.  Vita  Momut  el  Bebut  aetU^ 
Omnium  Ducum  Venetornm,  Ac,  l?mo.,  Frankf.,  1574,  n  "ontmiiiitlon  of  thor 
original  work  of  Pietro  Mareello,  with  woodeuta  oi  the  axmorubl  ahields  of  tb* 
Dogsa 
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kneels  before  the  Virgin,  supplicating  her  protection  on  tha'ooca- 
■OQ  of  the  plague  of  1478.  The  gold  vase  on  the  small  altar 
before  the  throne  of  the  Virgin  is  supposed  to  contain  farmacki 
or  medicaments,  for  which  a  blessing  is  invoked  in  favour  of 
the  atj  and  Republic  of  Venice,  according  to  the  worda  of  the 

iMoriptkm  beloir,— Urbim  Bra :  Ybnitaii  sxrva.  Yrasnrx^ 
SnATiTM.  Bt  Bum  Si  Msrior.  Y  noo  Sufbrva  Atb.*  Befalnd 

tbd  kneeling  Doge  is  his  patron  saint,  John  the  Baptist :  on 
the  opposite  side  of  the  pictnre,  by  the  throne  of  the  Virgin,  is 
St.  Christopher  with  his  staff  bearing  the  Infant  Christ  on  oil 
sboolders.    Landscape  background,  figures  nearly  life-size. f 

A  i^LoU^raph  of  a  rare  print  of  this  picture  was  pra*ionted  to  th6 
QtUerj  by  Dr.  G.  Lndwig  ;  it  hang$)  in  the  small  octagon  room. 
On  canvas,  6  ft.     by  9  ft.  8  in.  w. 

Purchased  in  Venice  in  1865,  from  the  Doge*8  descendant  Aioiae 
ObobI  Jfooenigo  di  BAiit'  Butaohkk 


OAm»AGCZ  (Aaorrmo),  1557-1602, 

Was  bom  %t  Bolognm  of  an  old  familj  of  that  place,  in  15574 
His  father  Antonio  was  a  tailor.  He  was  placed  first  with  R 
jeweller,  then,  by  the  adnoe  of  hia  oooain  LodoTioo,  with  Ihwiparo 
FonUoay  the  mattor  of  LodovioOt  and  af  tarwarda  with  Dooianioo 
Tibaldi  and  OomalinB  Ck>rt|  nnder  whom  he  adwioed  greallj  in 
«^vingy  nn  art  with  which  he  waa  alwaja  more  ooenpied  than 
^  paintii^.    He  atodied  abo  aome  time  at  Ftemn  and  et 

^•"Ilatl  Celeatial  Virjrin,  prosorve  tho  City  and  Republic  of  Venice,  and  th© 
Veoetlan  Senate,  and  extend  thy  protection  to  me  ii  I  deserve  it"  For  AYR 
probably  tboald  be  read  FA  VS. 

t  See  Vasarl,  Viu  dri  nttorl,  Ac.  Ed.  Le  Monnier.  vol.  vi.  The  editors  appear 
to  have  been  una«.Hiuainted  with  this  picture,  as  they  ^ve  1493  as  the  earlies 
oatf".  showing  the  lolivity  of  Carpaceio.  A.e«'ording  to  tho  records  of  the 
I^nily  of  Mocenlgo  di  Bant'  Etistachio,  this  plctare  was  commisatoaixl  in  1479^ 
w«r  the  pla^e  of  the  prerions  year,  hot  was  not  completed  tfll  after  the 
Math  of  the  Dose  in  148S.  It  was  commissioned  to  be  prenonted,  according  to 
the  cnttom  with  reigning  Dogea,  to  the  Daoal  Falaoe,  bat  after  Uie  I><^e't 
death  was  fd— mad  or  putmtmil  by  the  family,  in  whota  poMHdoo  It 
nm&ined. 

tAgostino's  age  and  tho  date  of  his  death  are  thm  infu^ribed  on  a  monu- 
Mtil  tablet  in  the  cathedral  of  Piirraa:-"OB.  V.  ID.  M.\.UT.  M.DCI.  iBT, 

wM  AN.  XLnL"  Bellori.  who  gives  the  whole  inacriptioo.  writes  hr 
milike  UHL   Hit  tnoKrtpt,  which  iirofenee  to  be  fMthfn]  to  the  marUe 

tablet,  is  inaccurate  in  other  respects,  if  the  cLatcs  in  that  monumental  record 
Are  to  be  rofrarded  as  infallible,  tho  your  of  Agostino  s  birth,  ostenaibly  quoted 
by  Malvasia  from  the  baptismal  register  at  Bolog^na,  August  16, 1557,  must  be  a 
aitprint  for  Ansrust  16,  1568.  Lanzi,  Oiordani,  and  othen*  have  followed 
aalTiBia  io  thin  i^rticalar.   Bellori,  Lc  ViU  der*  PUUtrl^  Ac^  Boma,  1672,  p.  Ill 
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Yeoice,  aod  after  bit  vetium  to  Bologna,  in  1589,  tvas  the  moai 
aoiiTe  teaober  in  the  celelwatod  wliool  of  the  OiiMoei,  tlien  fint . 
oiMlliliod  tbMii.  When  .^mibalo  was  ongagod  on  Ya^tsmnomm 
in  tho  Flttneie  Maoo  at  Botne^  loonmo  joined  liim,  and,  for  m 
ti|t»e,  awisted  him :  he  exeented  the  Triumph  of  Gahtia,  and  the' 
Oe|ilialaB  and  Anrota  of  that  lerieii.  Aeeofding  to  Ifalrana,  h4 
ipai  ao&only  the  painter  but  the  designer  of  thoee  ooi||pontioiw, 
and  their  aoooeni  appeaia  to  haye  eanaed  the  eej^aratioii  of  the 
two  hrothera;  it  was  reported  that  the  engrarer  (for'aa  eooh 
AoosTiNO  was  chiefly  known)  had  surpassed  the  painter  in  the 
Taroese.  This  is  said  to  have  excited  the  jealousy  of  Annib;\le  ; 
differences  arose  between  them,  and  Agostino  left  Rome  for  Parma, 
where  he  entered  the  service  of  the  Dnke  RaDuccio,  brother  of 
the  Cardinal  Odoardo  Famese  ;  after  painting  a  few  pictures^  he 
died  there  on  the  22nd  of  Maroh,  1602,  in  his  forty-third  year. 
He  waa  buried  in  the  Cathedral  of  Parma ;  his  foneral 
wae,  lioweTer,  eelebrated  with  great  pomp  at  Bologna,  by  the 
artists  of  that  sohool,  and  a  deeoriptioa  of  it  was  pablislied  by 
Titfeorio  Benaeoi,  in  1003.*  AocstiHO  was  painter,  engyevpr,  poet, 
-and  mosieisn,  and  well  TSised  in  the  arts  and  soieness  gsnerallj* 
He  is  allowed  to  hare  been  tbe  most  lesmed  of  the  Oamooi 
in  the  principles  of  art.  His  masterpiece  is  the  oommnnion 
of  St.  Jerome,  formerly  in  the  church  of  the  Certosa,  now  iu  the 
gallery  of  tbe  A:;adenriy  at  Bologna  ;  it  is  said  to  be  the  only 
picture  on  wliich  lie  wrote  his  nime.f  He  left  an  unfinished 
•engraving  of  it,  which  was  oompleted  by  Francesco  Briszio. 
AQOeriNo's  prints  are  yery  nnmerons ;  one  of  the  earliest, largest,- 
mnd  best  of  them  is  The  Crucifixion^  painted  by  Tintoretto  for 
theSenola  of  San  Boooo  in  Tenioe.  That  ^ngrairiog,  completed 
in  Teniee  in  1^,  reoei^ed  i^e  highest  enoominms from  Tintoretto 
himself.  The  print  sf ter  the  St  Jerome  of .  Yanni  is  slso  one  of  ■ 
AaosTniO*s  earliest  and  best  works4 


•BoiiHnted,wlflioiittheealii,lntlwFiMMAIIrlaf  eC  Milwula. 

r  Qiordani.  CataloQo  dei  QuodH  nOla  Bnneettea  4tUd  FotU0hla,  Ateadmia  dl> 
BelU  Arti  in  Bologna,  1835. 

X  Bee,  besides  th«  worlts  of  BelloTl  and  Malvarfa  already  qnotcd.the  following 
work'-  >  'n  r'!V_'r:i;-;  r.L"- : fi:\nil.'llini.  Sufizle  Idoriche  degV  JntniUntdri,  Siena, 
1771,  reprinted  in       :  Heinckcn,  DicUonnaire  des  ArtUtet  dmt  nout  atwnt  det 
ltttampe»i  otYt.  une  notify  d^tailUe  de  Uur»  ouvrage*  ffrao^i  roWSm  lO 
oaty,  tMptUg,  170B-M  $  BsrHoh,  Le  MUn-^rcttemrt  TtaBiia»  ISOS-SL 
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Ko*  147*  Oephdlm  (»nd  Aurora. 

GephaloB,  while  on  a  hantiog  eoipedition  on  Moost  Hymetios, 

n  forcibly  carried  off  by  Aurora,  who  was  enfimonred  of  him. 
The  aged  Titbonu^,  her  husband,  is  represented  in  the  ioregioniiid 
sleeping.^   Figures  larger  than  life. 


No.  148-  Galatea, 

The  sea-nympli  Ghilatea  it  borne  on  the  ooean  hj  01aiieQ%  or 
womb  other  marine  dietj,  preceded  by  a  Triton  blowing  bii  hom^ 
and  snrrounded  by  Nereids  and  Cupids  on  dolphins.   Some  of 

the  Cnpidsi.  bearing"  torches  and  bow  and  arrow,  are  sporting  in 
the  air  ;  ono  of  them,  as  if  stunned  by  the  noise  made  by  the 
marine  born  of  the  Triton,  holds  his  hands  to  his  ears. 

A  certoon,  ISfk  7t  in.  tp.  by  6  It.  8i  in. 

These  eartogns,  which  f omed  part  of  the  oelebrated  ooUeotioa  of 

drawings  belong  to  Sir  Thomas  Lawrence,  are  the  original  designs  made- 

br  AjT<J«tino  Onrracci,  for  the  fro-^cirK's  the  two  prinn'pnl  lateral  com- 
.M.rtment'^  of  the  vault  of  the  Carracci  Gal  lory,  in  the  I'  arnesc  Palace 
Bome.  This  Gallery  has  been  engraved  in  wJuuie  and  in  part,  several 
tinieB.  The  first  set  of  pfrixits  eseonted  from  it  wae  by  Carlo  Geeio, 
pahliehed  at  Rome  in  1657,  in  thirty  sheets,  and  with  the  descripUons- 
of  Bollori.  (iiilleria  tu  L  Palazzo  Farncse  in  Jlnvin,  kc.  It  was  subse- 
quently engraved  by  Pietro  Aqaila,  Galeria  Farru  ^iaiur Iconesy  kc.  and 
^  others.  In  the  explanations  accompanying  Cesio's  printSif  the 
nvinolpal  figure  is  named  Oalatea  or  Venns,  bat  in  the  life  of  Annibele 
Oarraoci,  pnblished  fifteen  years  later,  Bellori  describes  the  sabjeot 
definitely  as  the  Triumph  of  Galarnn.  Both  cartoons  were  pn^sfntc*^  to 
the  National  Gullory,  in  1837,  by  the  Earl  of  Elleemerei  by  whom  thcjy 
were  porcha^ed  ^rom  Messrs.  Woodbnrn.  ,  • , 


OARBACCZ  (Ammibalb),  1560-1609. 

The  yonnger  brother  of  Agostino,  was  bora  at  Bologna  iu 
November  1560.  Hie  father  intended  to  bring  him  np  to  Ids  own 


•Ovid,Jfet.vii70L 

^  ArQommtc  delta  OatUrIn  Famne  dfpfnla  da  Annlhale  Carracet,  diteQnuta  fd 

intoi^Uata  Carlo  C<si>j.  Xi  I  qttah  sjiff'-rrcr  «t  ndui-ti/tfd  (illptfurieammte  nlln 
nwraiUdt  U  Favole  I'octichc  i/i  tsw  rai/DnaciUuiu  It  in  reprintffd  by  Malvasia  in 
htoMfeaJPUfrfMi 
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hmnmt  and  employod  Mm  in  lus  shop ;  Imt  his  decided  abiliij 
and  tesle  for  painting  led  lum,  with  the  aid  of  his  oonain  LodoTioo 
Oanaooi,  to  adopt  that  art  ai  hie  profession  i  and  Lodovico,  who  was 
tre  jeaiB  hia  senior,  was  hk  fini  and  only  master  in  the  art.  In 
IMO  he  Tisited  Parma,  and  studied  the  works  of  Oorreggio  thrae 
for  abottt  three  years.    It  seems  that  he  was  joined  at  Parma  by 
his  brother  Agostino,  who,  howeyer,  left  Annibalb  to  go  to  Tenioe, 
where  they  again  met,  and  dwelt  a  considerable  time.  Agoetino 
did  not  return  to  Bologna  until  1580  ;  Annibale  returned  some- 
what earlier.     The  three  Carracci  opoued  their  academy  in  1589. 
Alter  ezecnting,  together  with  Lodovico  and  Agostino,  several 
^nblio  and  private  works  in  Bologna,  Annibale  was  invited,  about 
1600,  to  Rome,  by  the  Cardinal  Odoardo  Farnese,  who,  says 
Bellori,  received  and  treated  him  as  a  gentleman — granting  the 
visual  table  allowance  of  a  courtier,  for  himself  and  two  attendants, 
and  a  monthly  salary.     He  was  assisted  in  the  frescoes  of  the 
Famose  Palace,  as  already  stated,  by  his  brother  A^aistino,  who 
arrived  shortly  after  Annibale  at  Rome,  by  Lanfranco,  and  by 
Domenichino,  then  a  very  young  man.     The  whole  works  of  the 
Faroeee  must  have  been  competed  before  or  aboot  1<>04 ;  for, 
•  according  to  a  letter  of  Ann  i bale's  intimate  friend,  Monsignore 
Agocchi,  in  whose  arms  he  died,  he  painted  searoely  anything 
■  J(jju€m  nimte)  during  the  last  five  years  of  his  life.   He  died 
Jnly  15th|  1609,  and  was  bnried  near  Raphael,  in  the  Pantheon* 
Malvasia  says  that  Annibalb  was  assisted  also  by  Lodovico  in  the 
Farnese ;  bat,  as  Lodovico  waa  only  a  fortnight  in  Borne,  from 
.May  31st  to  Jnne  13,  1602,  he  could  scarcely  haye  afforded  any 
igreal  aasistaaee  beyond  his  advice.  The  altar-pieoe  and  fresooea 
-of  the  ehapel  of  San  Diego,  in  the  chnrch  of  San  Giaoomp  de^^i 
;Spagnnoli,  were  probably  also  oompleted  in  1604 ;  they  were  all 
^fes^ned  by  Anmibalb,  bnt  he  painted  the  altar-piece  only ;  the 
fresooea  were  ezeented  by  AlbanL  Annibalb  Cabbacci  engra^ 
a  few  plates. 

The  Farnese  gallery  wa?  preferred  by  Poussin  to  all  the  works 
in  Borne  after  those  of  Raphael.  It  is  snpehor  in  form  to  those 
exeented  pfeviously  by  the  Carracci,  but  is  inferior  in  colonr 
to  the  worka  of  the  Sala  of  the  Signori  Magnani  at  Bologna. 
Abnibalb'b  portrait,  by  himself,  from  the  Orleans  Qalleryi  ia 
a  thejooUeotion  of  the  Earl  of  Oarlisle,  at  Castle  Howard,  where 


Digitized  by  Google 


CABBACQt 


lis 


41m  an  alio  mwml  oihar  MMeOent  piolmi  by  him,  from  tlw 

No.  9*  Christ  appearing  to  Simon  Peter  after  His 
Resurrection, 

8t  FiBier,  according  to  a  legend  of  the  Bonuui  church,  when 
fljing  from  Rome  to  avoid  persecution,  waa  surpriRed  on  the 
Appian  Way  by  a  vision  of  Christ  bearing  his  cross  ;  and  on 
tskiDg  *'  Lord,  whither  goest  thou  ?  '*  was  answered,  "  To  Rome, 
to  be  cmcified  again."  Feeling  thus  rebuked  for  his  own  pusil- 
lioimity,  be  retarned  to  the  citv,  and  was  shortly  afterwards 
tmcmOf  mlioiittlie  year  64  or  65,  doring  the  reign  of  the  Emperor 
K6ro.t  The  keiya  are  attadied  to  the  giidlo  of  St.  Peter.  finiftU 
foO  tongth  figoxea. 

Engraved  hy  G.  Ohaabflttit ;  In  m  large  tiie  by  G.  T.  Boo^  UJk^  for  the 
•eries  of  prints  pablished  for  the  Associated  JuigrmfMn;  and,  itnall,  by 
J.  W.  Shaw,  in  Joneses  XatioiuU  Gallery^  to 

On  wood,  SfL6i]i.A.hylft9.in.io. 

A  piotore  of  this  subject,  which  was  often  treated  by  the  early  Italian 
painters,  is  generally  described  under  its  Latin  title  as  a  "  Domine,  qm§ 
fodU  /  **  the  words  of  the  question  of  St.  Peter  to  tho  Lord.  Before  the 
French  Revolution,  this  picture  was  in  the  apartments  of  Prinoe  Aldo- 
Inadfad  in  the  Borghese  Falaoe  at  Rome,  and  la  doeerihed  by  Ramdohr 
In  his  aooocmt  of  the  Paintings  and  Scalpturea  of  Rome,  in  17844 
was  brought  to  England  by  Mr.  Day  in  18()0  and  pass^Mi  subeequently 
into  the  possession  of  Lord  North  wick  and  of  Mr.  Hamlety  and  was 
(larchased  from  the  latter  for  the  National  GaUery  in  1826. 

iio.        8L  John  in  the  Wilderness. 

"  And  the  child  grew,  and  waxed  strong  in  spirit,  tad  WBt  In  the  dflMfti  tilt 
tte  day  of  his  ahowtag  nnto  lan^L'—Luke  U  80. 

A.  rocky  picturesque  landscape;  St.  John  is  reclining  upon  a 
ekin,  and  holds  in  his  left  hand  the  standard  of  the  Lamb,  the 
symbol  of  his  mission  ;  while  with  his  right  he  is  catching  water 
in  a  cup  from  a  stream  which  flows  from  the  rooka.  Whole 
figure,  less  than  lif  e-siie. 


•  The  Orleans  Collection  was  broutrht  to  England  in  1792,  and  wasdispoaed  of 
«y  private  and  pabUc  sales,  in  17it8, 1799.  and  1800.  Tlie  principal  works  con- 
mined  in  it  ore  eiMraved  in  Ln  dnU  rle  du  Piilnts  Roual,  Faria,  2  vols.,  foL,  1788. 
flee  the  list  of  the  Italian  and  French  pictures  in  Mr.  Baohanan's  Memoirs  of 
AinUnfff  Ac.;  and  in  PasHavani's  Kungtni>u^  (lurch  England,  ±e.  Dr.  Wjuigea 
abo  has  given  a  nearly  complete  catalogue  of  the  collection  ia  his  Kunstwerkt 
cud  Kiautler  in  England^  voL  i..  Appendix  B. 

I  Eniebitiii,  Hist.  Ecch/f.,  1.  ii.  c.  fe. 

i  Too  Bamdohr,  Vcbcr  Makrd  und  BildhauerarMt  in  Bom^  dtc. 
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EngiATed  by  Le  Oerf  in  the  Galerie  du  PdUdt  Royal;  also  in  Tonng** 
Caia[ogii€    the  AngenMn  CMeMm;  and  in  Joneses  NMmoA  olfery. 

On  canwy  5ft5in.il.b78lt.lin.19. 

Formerly  in  ^e  Orleans  CoUeotion,  from  which  it  passed,  in  1799, 
into  the  poteeMlon  of  Mr.  Angentein,  fzom  wlUMe  ion  it  waa  nuchaaedl 
for  the  nation  in  1834. 


.No.  S6>  Landscape^  with  Figwre$, 

A  lake  or  river  sceue,  with  much  foliage,  and  mouutains  in  the 
diataaoe.  On  the  wate  axe  partiaa  of  plaaaora ;  in  the  f  ovegroimA 
are  an  angler  and  another  figore  oonversing. 

Engrrayed  by  H.  Wallis,  for  Jonee*8  NaHmMl  6Mery* 

On  canvas,  3  ft.  1^  in.  h.  by  i  ft.  4^  in.  w. 

Formerly  in  the  collection  of  Prince  Cellamare,  at  Naples,  whence  it 
came  into  the  poesession  of  the  Bev.  W.  Holwell-Carr,  who  bequeathed 
it,  in  1881,  to  the  National  GaUeiy. 

No.  63«  Landscape,  with  Figures, 

A  rocky  and  woody  landaoape,  with  moantains  in  the  distance, 
-and  a  party  of  figarea  on  foot  and  on  horseback  ;  supposed  to  re- 
present  Prince  (Tiustiaiani  and  attendants  returning  from  Xh» 
obase  :  in  the  middle  diatanoe,  to  the  right,  ia  a  villa  siioated  upon 
a  rocky  eminence. 

Sngrsred'in  Jones's  Ifiatitmal  OaUery, 

On  canvas,  8  ft.  5  in.  Jk.  by  4  ft  6  in.  10. 

Fonnerly  in  the  Oinstinioni  Palace  at  Borne,  whence  It  was  raoonreft 
by  the  Bev*  W.  Hdwell-Oarr,  whobsqnsathedtt,in  1881,to  the  National 
Oallezy. 

'No.  88.  Erminia  takes  refuge  with  the  ShepherdB. 

From  the  atory  of  Erminia,  in  Tasao'a  Jertmkm  DelwemL 

Erminia,  daughter  of  the  King  of  Antioch,  having  disgaisedi 

heiaelf  in' the  armour  of  the  heroic  Olorinda,  leaves  Jerusaleniy 
and,  attempts  to  gain  the  tent  of  the  wounded  Tancred,  but  being 

discovered  by  Home  Christian  soldiers,  she  is  pursued,  and  escapes 
with  dithcuUy,  eventually  laking  refuge  among  some  shepherds. 
The  picture  represents  that  part  of  the  story  when  Erminin^ 
startled  by  the  sound  of  pastoral  music  from  the  first  repose  which 
she  had  taken  after  her  flight,  rises,  and  attracted  by  the  rastio 
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ttnins,  di8<K>VQrs  an  old  shepherd,  whiiat  tendiag  his  flock,  hmj 
■akiQg  catd^baakeUy  and  lUteaiog  the  whib  to  iha  ma-uo  of  thced' 
flUldraii 


**  Rlaoive.  •  14#lBdrim  a  pmmH  ]«nti. 

B  vede  an  Dom  CAnuto  air  orahro  amot» 

Engraved  ia  Toimg'e  Catalogue  of  tke  Anaerttein  QfUectiim.  and  by 
a  FgB^mry,  for  JaMt*«  Mif l^tutf  OaUery. 

On  canvas,  4  ft.  lu  in.  A.  bj  7  ft.  w.  \ 

Tkia  picture  waa  formerij  in  the  Camnooini  Collection  !it  Romf ,  from 
which  VB  was  porohifled  1^  Mr.  Irvine  in  1804  as  a  work  Anmbaia 
Carraoei,  but  wkOe  ia  the  yammAum  of  Xr.  AngmtolB,  it  wMattkHmtedl 

to  Domenichino  :  npoa  the  removal,  however,  of  tha  ooUection  into  the 
present  buil^iin^^  it  was  again  assign  e<l  to  AnnibnleCarraoci.  As  Annibale 
oocasionallj  emplojed  Bomenichino  to  ©xecuU;  some  of  hii*  designs,  both 
miitttt  maj  have  had  a  share  in  the  painting  of  Uxia  piotnre.*  It  waa 
vmhand  wUh  tba  otbar  worki  of  tiio  Angmtelii  ObUoofeloo,  in  1824. 

M 

No.  93.  Silenus  gathering  Grapes, 

Two  fanns  are  raiaing  Silenns  on  a  sldn  tollable  him  to  pidbk 

some  grapeii  from  a  vine  above  his  head  :  each  side  Is  a  siito* 
Img  boy  or  yoang  faun  climbing  the  sapports  of  the  vine  with 
a  similar  object.  The  aatamnal  colour  of  the  leaves  ia  MsifltM 
with  gold  leaf. 

Engraved  bj  W.  Bromley,  for  the  ^riea  of  print''  published  for  the 
Ajuoeiated  Agravert ;  and,  on  a  small  soale,  by  J.  MitohelL  for  Jones's 

On  wood,  1  it  9|  in.  Jkligr  S  ft  11  In.  w. 

No.  94.  Pan  teaching  Apollo  to  play  on  tha  Pipu^ 

^  Bach  is  tlie  iitla  Lnnii  giTM  to  this  piotnre.  Bamdohr  describes 
ttai  Batchus  jftlapiitg  ia  SUemm,  Both  jBgnvea  m  nnrioiuii,  lor 

the  pipes  of  Silenns  are  hanging  on  the  stom  of  a  tree  behind  him  * 
and  a  double  flute  is  suspended  to  the  tree  by  the  sido  of  tha 

vounger  musiciao,  who  has  the  pipes  iu  his  handq,  and  appoatsto 
oe  watching  the  effects  of  his  uotes  upon  hia  companion. 

Engraved  by  D.  Canego  for  Hamilton's  SeAola  Jialica  j  and  by  J. 

BolU,  for  Joueji'ti  Natioiuil  Gallery. 

On  wood,  1  ft.  2  in.  A.  by  2 ft.  8 in.  w,  ' 


•  Paweri,  Viu     FUtori  Ac,  p.  12. 
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flueee  two  ]iIiAiiim,  pat6bBBed  at  Rome  bj  Mr.  Irrine  for  ICr. 
BaohAZUiB  in  1 804,  nsed  to  han^  in  the  Lanoellotti  Palace  there,  together 

with  the  "  Lot  "  and  the  '*  Susannah  "  of  Gnido,  in  this  collection.  No. 
94  IB  described  both  by  Bamdohr  and  Lanzi  as  a  painting*  a  colla,  or  in 
distemper,  bnt  it  is  now  saturated  with  oil.  Bamdohr  bays,  that  the 
**81]j0na8**  decorated  the  top  of  a  harpisoord,  and  he  suppoeea  tliat  the 
Apollo  '*  of  "  Bacchus  '*  decorated  the  front  of  the  same  instrument 
Lanzi  speaks  highly  of  the  second  picture,*  which  formed  part  of  the 
An^rerstein  Collection,  and  was  purchased  by  Parliament  in  1824.  The 
**  Silenus  "  was  in  the  oollection  of  the  Bev.  W.  Holwell-Garr,  and 
added  to  tlie  Natkmal  GoUef7,  with  the  xeet  of  that  feiitlepieii*b 
te|iMel»  in  1881* 

No.  XBBm  T)ie  Tmiplation  of  St.  Anthony  in  the  DeaerL 

The  6aiiit»  tempted  on  eaob  eide  hj  demons,  is  redining  on  hw 
back,  and  appears  engrossed  at  the  moment  by  a  Tuioii  aboTa  of 
Uie  mmowr  aapported  by  angels.   At  bis  feet  is  a  eronehii^ 

Bagraived  by  O.  Andian  and  by  B.  Fkrjat. 

On  oopper,  1  ft.  7|  in.  it.  bj  1  ft  1|  in.  to. 

.  This  piolmwaefofmerly  in  the  Botghese-Ckdkiy  aft  Borne,  w 
was  mnoh  admired  by  Manga,  who  said  of  it,  that  with  Italian  compo> 

sition  and  drawing,  it  combined  the  execution  of  the  Netherlands 
sdiiool.t  It  was  some  time  in  the  ooUeotioD  of  Lord  Badstock,  and  waft 
pozchased  for  the  nation,  in  1S46,  of  the  Earl  of  Dartmooth. 


(LoDOViCO),  1555-1619, 

The  founder  of  the  edeetio  school  of  Bolof^na,  was  bom  at 
Bologna,  in  April  1555.  He  was  placed  with  Prospero  Font-ana  ; 
and  while  iu  his  school  his  apprehension  appeared  to  b6  so  blow, 
that  like  Domenichino  afterwards  he  was  called  by  his  companions 
the  ox,  il  hur.  He  afterwards  entered  the  school  of  Passignano  at 
Florence,  and  studied  the  works  of  Correggio  and  Parmigiano  at 
Parma,  those  of  GiuUo  Romano  at  Maatoai  and  those  of  Titian 


•  Ramdohr,  XJeber  UaUrH  und  Btldhauerarbeit  in  Ram,  Ac.  (1784).  vol.  iii.,  p.  76; 
Lanzi,  Stxfria  Pittorica  dtlT  T!,ilin.  vol.  v.,  p.  76.  The  Marchefle  Melehiorri.  in  bia 
Quida  MOodUsa  dl  Roma  ql  1(^.  appcu^dQtly  copying  earlier  aooonntSi  speaks  oi; 
the  8i]«aiu  aa  stm  la  the  Lanoewytti  Ftelaoek 

t  Bandohr,  VAnr  MOerei  und  SiidhamarbHt  (n  Jimn,  Ac^  voL   p.  SM. 

\ 
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al  VeniQe.  The  worln  of  iliMe  tod  oHmt  mtstm  sffoifM  ti» 

•foments  of  the  eclectic  style  of  the  Ouraoel,  as  expressed  in  the: 
well-known  sonnet  of  Agostino.^ 

The  school  of  the  Carracci  was  opened  in  1589,  and  carried  on 
hj  the  cousins  conjointly  np  to  1600,  from  which  time  it  wa» 
oondncted  by  Lodovico  alone,  until  his  death  (Dec.  13th,  1619),. 
which  is  said  to  have  been  considerably  hastened  by  some  errors 
in  the  fresco  of  the  Annunciation,  in  the  Cathedral  of  Bologna,, 
his  last  work.  The  frescoes  of  the  Conyent  of  San  Michel& 
in  Bosco,  from  the  life  of  St.  Benedict,  commenced  in  1602,. 
after  LiODOYICO's  short  visit  to  Rome,  and  which  were  generally 
eoondered  his  masterpieces,  have  long  since  perished,  thoughi 
the  designs  are  preserved  in  the  prints  of  G.  M.  Giovannini^ 
//  daustro  di  San  Michele  in  Bosco  di  Bologna^  &c.,  published  in< 
1694,  with  descriptions  by  Malvasia.  There  are  thirteen  piotares 
by  LoDOYiOO  Carraoci  in  the  gallery  uf  the  Ajoademy  at  Bologna, 
im^ii^y«g  some  of  his  most  celebrAted  works  in  oil.f 

The  scholars  of  the  Carracci  produced  a  change  in  all  th» 
•ohoola  of  Italy ;  but  the  qualities  of  their  workii  in  oontradia- 
liiiolaoii  to  those  of  the  great  masters  of  the  preoedhig  oentniy^ 
m  itnotly  tedwiieal  or  material.  They  remained  as  mooh  below 
the  great  maakeia  of  Bome  and  Florenoe  in  ezprMOon,  oompon- 
lion,  and  dwiiioter,  aa  they  anrpaned  them  in  genaial  ezaeatfon* 
Tbe  most  diatingnished  masters  of  this  lohool  were  Domenibhino,^ 
GmdOy  Albani,  and  Innfranoo. 

Ho.  9Mm  Susannah  and  the  two  Elders,  in  the  Oardent 
of  Joachimj  at  Babylon. 

Susannah  is  kneeling  in  the  foreground,  and  is  holding  back  her 
garment  from  the  rough  touch  of  one  of  the  oidjm.'^ApocryphaZ 
Book  of  Susannah, 


••Let  him  who  wUbes  to  1>o  a  gocxl  painter  acnaire  the  design  of  Rome.. 
*  Venetian  action,  and  VenetiaQ  management  of  shade,  the  dignifled  colour  of 
**  Lombardy ;  the  tarrible  huuhmt  of  MiehSlan|re1o,  T!tian*fl  tmfh  and  nature. 

the  sovereign  purity  of  Correggio's  style,  and  the  just  symmetry  of  a  Raphael  j- 
"  the  decomm  and  well-grounded  study  of  Tibaldi,  the  Invention  of  the  learned. 
*Primatiocio,  and  a  UUk  of  FarmifiriaDo'n  ipuce :  but,  A^ithout  so  much  stad^' 
"and  toll,  lot  him  only  apply  himself  to  Imitate  the  works  which  our  Niccolino 
**  Ixaa  left  us  here."  The  last  sentence,  which  is  a  mere  compliment,  refers  to- 
Hlooold  del  AblMite.  This  nonnot  sutUcientlv  explains  the  principlee  of  th^ 
•deetlc  school,  and*  at  the  aame  time,  showi  their  mere  technical  tendeoqr. 

t  Malvasia,  FeUina  PIUrle$:  LaaiL  Aorte  AMorfeo,  As.;  BelviaL  Btooto  Aortta* 
del  Pittore  Lodoi'ico  CaraeeU  Wf9n  Bologna,  UK.  QlOfdaill,  OotOWgo  dH  QmM 
miia  FittaooUoa  di  Bologna. 
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'  Engraved  by  J.  H.  Watt  for  the  Xxfoeinied  E»gra^n  :  sho  by 

Romiinet  iu  the  Gale  tie  du  Pnlah  Royal;  in  Young's  Catalagn^itf 

th^  Afy/^r.itrin.  Collect w n  ;  nnd  in  Joneses  National  Gallery,    _         /  ^ 

On  canvas,  4  ft.  8  in.  /i.  by  3  ft,  7  in.  to. 

Formerly  in  the  Orleans  Colleotion,  from  which  it  passed,  in  1799,  . 
into  the  posseaeion  of  Ml,  Angersbein,  from  whoiekeir  it  wiki.  purcb^dd 
for  the  nation,  182i. 

i  iaAmvoox  cjAoovo).      povvoi^iio.) I  T 


•  » 

€AT&MA  (YiNOBinBO  Di  BzAOiOf  knonn       U  ?-153i« 

» 

TIm  ptlnior  knowa  by  the  ftnrnsiiM  of  Oatjuia       bom  mt^ 
Trarifo  towards  the  ond  of  the  15th  oeatiuy.  One  of  bis  wliest 
works  is  a  poor,  replica,  in  the  Mnseo  OiWeo  at  Fadna,  of  tho 

JPreteniaUQn  qf  Ifte  Iitfani  CMH  to  Sl  Simeon^  tiy  Giowmi. 
Bellini,  a  compoaitioa  often  cepeatedt  and  of  whieh  there  Is  a 
fine  example,  probably  by  the  master  himselfp  in  the  Unseo 
Oorrer  at  Yenioe.  This  pietnre  ahows  that  Oatbita  early  founded 
himself  on  Bellini,  though  it  is  not  known  that  be  was  ever  hia 
pupiL  Catena's  style  wied  oonsiderabfy  doring  his  life, 
^tocordiTig  to  t,h<j  master  whose  methods  were  appermoat  in  his 
niind  at  tlie  time,  bnt  the  inflaenoe  of  Bellini  is  at  first  predomi- 
nant, while  later  it  is  evident  that  he  has  been  much  allectcd  by 
Oiorgione.  His  own  etyle,  however,  developed  largely  in  the 
direction  of  breadth  and  freedom  of  treatment.  Thus  the  drapery 
in  the  well-kuuwu  early  picture,  signed  by  him,  in  the  Ducal 
Palace,  representing  St.  Mark  presenting  the  Doge  Lorenzo 
Lored^xno  to  iJie  Virgin  and  Child ^  is  sharp,  thin,  and  broken, 
«Qd  almost  German  in  character,  and  the  types  are  a  direct 
imitation  of  Bellini  ;  while  in  the  painting  of  the  Glorifiratton 
of  Sta.  Oristina,  in  the  Church  uf  Sta.  Maria  Mater  Domini,  <it 
Te^ilibs^  we  find  the  broad  but  angular  folds  whioh  are  more 
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generally  charactemtic  of  hia  work,  which  he  no  donbt  acquired 
from  Giorgione.  His  eigned  pictures  are  not  uncommon,  an<} 
enable  nn  to  identify  many  which,  beariDg  no  signature,  have 
been  attributed  to  other  masters.  Among  hnch  works  is  ther 
picture  of  the  Kneelm^  Kmrjhf  described  below  (No.  234)- 
This,  originally  known  as  a  (riorgione,  and  ro  c;italopfued  in  our 
collection,  was  in  1883  identified  l>y  Messrs.  Crowe  and  Caval- 
ci^elle  as  a  work  of  Vincenzo  Catena,  and  there  is  no  reason 
for  withholding  from  Catena  the  credit  of  this  superb  work.  A 
comparison  with  the  Sta.  Cristina  mentioned  aboTe  renders  the 
attribution  a  matter  of  certainty.  The  smaller  picture  of  Su 
Jerome  (No.  for  acme  time  attributed  to  BaUinty  alM> 

ezhib&ta  the  general  characteristics  of  Catima  in  so  marked  a 
degree  aa  to  leave  little  doubt  that  it  is  the  work  of  this  artkt. 
He  ia  anppoeed  to  hara  died  at  Yenice  in  1631. 

No.  Z3i%m  A  Warrior  adoring  the  In/atU  Christ 

On  the  left  is  the  Yir^n  seated,  with  the  Infant  Clirist  on  her 
knees  \  St.  Joseph  leana  on  a  low  wall  behind.  In  the  centre  of 
the  picture  a  knight  in  annour,  with  a  kenoliief  round  his  head,  ie- 
rqireeented  kneeling  on  aoarpet  in  the  act  of  adorint^'  ihediTine> 
wxa%  I  in  the  backscroiind  to  the  right,  behind  a  parapet  wall,  ia 
&  serrant  holding  the  horse  of  the  Knight,  in  the  distance  a  hUly 
landscape,  with  a  ohuxch  and  probably  a  conrent.  Six  flgniee^ 
Mnali  life-size. 

On  oaaw^  6  ft.  1  in.  A.  by  8  ft.  7  in.  w. 

Formerly  in  the  collection  of  Mr.  Samuel  Woodbum,  hy  whom,  aa 

well  as  by  many  other'^.  it  wn?  nttribiitcd  to  Giorfrione.    It  was  pur- 
chase for  the  National  Gallery  at  ihe  eale  of  Mr.  Woodbum*B  ooUeotioia 
in  1853. 

No.  St,  Jerome  in  his  Study. 

The  saint,  dressed  in  crimson  and  blue,  is  seated  on  a  benah^ 
reading  at  a  desk.     On  his  right,  in  the  background,  are  two 

open  cupboards  containing  books,  a  flnsk,  a  candlestick,  and  other 
object?  !  in  the  foreground  are  a  sleeping  lion,  a  partridge,  a  pair 
of  slippt  n?,  and  a  cardinal's  hat,  blue.  Through  an  open  windoic 
are  seen  the  tiea,  some  distant  hills,  and  a  couvcnt. 

On  canva«,  2  ft.  4^  in.  ^.  by  3  ft.  2 J  in.  tr. 

Formerly  in  the  Manfrini  Gallery  at  Venice,  purchased  from  the  pn^- 
prietors  of  that  collection  in  1662. 
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'  CAVJtaEiZiXyO  (Bi::K.NAhDO),  1622-1064. 

A  Nwpolitui  painter  of  the  17th  oentmy*  He  «n  a 
f)upil  of  Mammo  Stannoni,  who  bad  himself  been  a  adholar 
of  Ounraoriolih  Gavallimo  treated  both  aaered  and  profane 
subjects  with  skill,  in  a  manner  whieh  reflected  the  oraaBing 

influences  of  the  eclectic  and  the  naturalistio  aohoolS)  and  whieh 

^as  hardly  capable  of  development  into  anything  more  exalted, 

•even  had  the  painter  not  sliortened  his  life  by  intemperance.  He 
^ed  in  1054,  in  the  thirty- :>ccuiid  vcar  ot  his  age. 

lHo.  US7.  ITie  Nativfiy. 

In  the  centre  of  the  c«>!n position  the  Virgin,  clad  in  a  pale 
crimson  robe  and  largi^  blue  mantle,  which,  wrapped  over  her 
head,  coneeala  her*  hair,  kneels  in  adoration  before  the  infant 
Ohriat,  who  lies  in  a  mango r  before  her.  Behind  the  Yirgin  ia 
St.  Joseph  leaning  on  a  stair.  To  the  left  of  the  manger  are  an 
ox  and  an  ass.  On  the  t\*z)'\  of  the  picture  a  p:ronp  of  shepherds 
kneel  or  stand  in  various  uttinides  indicating  respect  or  curiosity. 
In  the  foreground,  r-n  th»^  K  ft  side,  a  female  figure  (St.  Anna?) 
Irneeis  on  a  Btone  plinth,  while  a  small  white  dog  at  her  feet 
eprings  forward  towards  t 'no  ox. 

Architectural  background,  in  which  are  seen  portions  of  a 
Jbalf- ruined  classical  Iniilding. 

On  canvag,  4  ft.  11^  in.  /   hy  4  ft.  2  in.  w. 

fxesented  by  Mr.  Woodlord  Fiikington,  in  ld84. 


OAVAZXO&A.    iSee  MO&AirilO.) 


tnMLMFAiaNS  (Philippe  db),  1602-1674, 

Was  bom  at  Brussels  iu  1602.  In  1G21  he  visited  Paris,  and 
iMsane  the  assistant  of  Nicholas  Duchesne,  whose  daughter  he 
afterwaids  married.  On  Ducfaesne*s  death,  Db  CHAMPAiaxs 
eentinned  the  decoration  of  the  Loxemboorg  Palace  for  the  Queen 
Unrie  de  MMioia.  He  became  one  of  the  original  members  of 
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tbe  French  Academy  of  Paintini,',  founded  by  Louis  XIV.  in  1648^ 
of  which  he  was  a  professor  and  rector.  lie  died  at  Fnfm  August 
12tli,  1674.  Several  of  his  best  works  are  preserved  in  the  Louvre  ; 
&moDg  them  a  full-leDgth  picture  of  the  Cardinal  de  Kioheliea^ 
kia  patron^  and  a  very  celebrated  portrait  of  hift  own  daoghter,. 
A  nan  of  Port-Boyal.  His  style  is  apt  to  be  lomewlui  dry,  bat 
inthe  miiaeiim  at  Brussels  is  a  Beries  of  paintiDgt  of  loeneB  in  thm 
life  of  St.  Benedict,  which  show  coDsidefable  force  of  oolonrin^ 
and  richness  of  effeot»  He  was  the  be^t  portrait  painter  ol  his  tiiM 
iaPbiiSi* 

No.  798.  Three  Portraits  of  Cardinca  de  Richelieu. 

A  full  face  and  two  profiles  ;  painted  for  the  Roman  scolptor 
Ml  cchi  to  make  a  bust  from,  according  to  the  following  inacrip- 
Uon  on  the  back  of  the  pi  ture  : — Ritratto  del  Caidinale  ai 
Richeliea)  di  Monsu  bciampxgna  da  Broasellea.  Lo  fece  in  Parigi 
per  Roma,  al  Statoario  Mocchi,  quale  poi  fece  la  status  e  i& 
anndd  a  nxigL  Over  the  profile  on  the  speetator'a  right  ara 
tbe  words,  De  ce$  deux  profiles  ee  ey  ui  le  meilleur, 

Armsnd  Jean  dn  Plessis,  Osrdinal  de  Richelieu,  was  First 
Minister  to  Loais  XIIL  of  France,  and  died  at  Paris  in  Deosmberi^ 
1642,  sged  Mt J  eight. 

Oaesnw,  1  ft  11  in.  it.  by  2  ft  44  In. 

tassnte)  bj  Mr.  Aoffnstos  WoUaston  Fianki,  in  ia68i» 

^0,  1^40.  Portrait  of  Cardinal  MicJielieu. 

The  cardinal  in  the  crimson  silk  robes  of  his  office  with  th» 
cross  of  the  Order  of  St.  Lonis  hung  by  a  blue  ribbon  roond  hi» 
neck,  and  wearing  a  crimson  velvet  scnll-cap,  stands  as  if  just 
riien  from  the  chair  of  8tate  behind  him  and  about  to  move 
forward.  His  face  is  turneJ  to  the  spectator,  and  he  holds  up 
ihe  skirt  of  his  robe  with  hia  left  hand,  showing  the  orimsoa  cas- 
loek  and  white  ]aoe*bordered  sorplioe  beoeath,  and  in  his  right 
Iwad  whkh  li  stratohed  ooi  as  if  pointing,  he  holds  bis  soariat 
Isratts.  Behind  is  a  massive  curtain  of  dark  mateclal  whidk 
fluowa  oot  the  figoie  in  bold  relief,  and  beyond  is  an  open  arch- 
way through  which  is  seen  part  of  a  terrace  with  trees  and  sky- 
behind.  The  central  head  in  No.  7i)8  wss  evidently  used  as  a. 
study  for  this  picture. 


OHAMFAIGNE— CHASDIN. 


Pfe,  d«  Champaigae  painted  several  portraits  of  tbe  great 
Cardinal.  The  one  mentioaed  above  cloneij  re^mbles  ttiia,  but 
mkm  m  some  diflerences,  notably  in  the  position  of  the  left 

ilftOd.    ^  ' 

On  caBTas,  8  ft.  6 1  in.  A.  by  5  ft.  9  in.  to. 

Praflentdd  hy  Mr.  Charles  Butler,  in  1895,  bj  whom  it  was  bought  for 
^  parpofe    the  Lyne  Stephena  aala 


Jbam-Baptistb  Simeon  Ghardin,  the  hou  of  an  upholsterer,  was 
bom  in  Parisi  November  2,  1699,  and  died  there  December  6, 
1779.  He  oooupiea  a  remarkable  place  in  the  French  iohool  of 
41m  184h  oeninry*  Uninfloenced  by  the  example  of  his  prede- 
cessors and  oontemporaries,  he  took  the  line  of  a  fcaak  realism, 
whioh  with  him  was  under  the  control  of  nati?e  refinement.  His 
^rlier  praetice  was  for  the  most  part  confined  to  tabjeota  of  atiU 
life  :  Ikeae  he  painted  with  a  taste,  a  freshness,  and  a  maatery 
which  leave  nothing  to  be  deaived,  showing  tha  finest  senaa  of 
4he  baaatiea  of  colour,  toxtnre  and  anr&oe,  and  the  koamaat 
obaerralum  of  the  manner  in  whioli  aabatonocii  optqna  aad 
Annalaoaiiti  up  aifaoied  by  the  play  of  light.  It  ii  to  the  credit 
of  the  Fvanoh  Academiinana  of  Ida  time  that  they  apeedUy 
ceoogniMd  the  riaing  talent ;  and  in  1728  Obabdiii  waa  elected, 
without  eiEort  on  hia  part,  a  member  of  their  body,  as  a  painter 
4>i  fruit,  flowexa  aad  atili  life.  He  bad  ahready  exhibiled  a  few 
IHotarea  in  the  elaaa  of  g$mr§f  and  from  middte-ege  onwaxda  he 
tallowed  principally  that  line  of  art,  reprodacing  aoenea  from  the 
domeitae  life  of  the  people,  in  wMch  he  manifeata  a  warm 
sympathy  with  hia  kind,  and  with  children  eapecially.  Soch 
aaobjecta  he  depicted  with  sincerity,  with  no  affectation  of  senti- 
ment, often  with  a  delicate  perception  of  the  humorous,  and  always 
with  a  oertain  grace  peculiarly  French.  They  persuade  ua  that 
Che  ways  of  the  I'onrfjeoUie  may  have  ditTered  widely  from  those 
of  the  7iohleue  in  the  deplorable  reigu  o£  Louia  XV.  But  tbe 
«naccu:itomed  apparition  of  genuine  nature  in  art  was  welcomed 
hy  the  better  spirits  in  France  ;  it  waa  at  least  something 
n  >¥el^  ^d  Cba&dim  reaped  the  just  reward  of  hia  honesb  iaJ;K>ur&. 
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Loog  before  the  close  of  bis  career,  which  torminated  on  the  evo 
of  the  Revolution,  he  had  achieved  a  high  place  in  public  esteem  ; 
and  if  his  reputation  was  afterwards  temporarily  ©dipped  in  that 
geneml  overthrow  of  views  and  opinions  on  all  subjects,  which  m 
the  df)main  of  art  was  succcodeci  by  the  rule  of  Jacques  Louis 
David  and  his  pseado-classic  compeers,  it  has  since  shone  out,  and 
Chardin  18  acknowledged  as  an  artist  of  whom  his  oonntrymen 
hiTe  reason  to  be  prood.  Diderot,  during  the  painter's  lifetime^ 
nid  of  him — Get  Iromiiie  eat  le  premier  ooloriste  dn  SaloB,  et 
peat-etre  mi  des  premiers  coloriates  de  la  peintore  an  utterance 
not  exaggerated  if  the  Frenokaohool  of  the  period  were  alone  ia 
qoMtioii.  Late  in  life  Crahdin  tried  orayon-paintiogt  with  great 
nceen.  The  Loovre,  of  right,  possesses  the  largest  single 
ooUection  of  liis  workA,  inolnding  two  satirical  tubjects — the  Ap^ 
01  itirtigtiofy  and  the  Ap^  at  Painter.  Next  in  nnmerical  riehnei» 
come  the  OmUenes  of  Stockholm,  Oarlsrahe,  the  Liechtenstein 
OoUecHon  wX  Tienna,  the  Henniti^^e  at  St.  Petersbarg,  and  thW 
Mniueb  Finakothek.  Some  local  maaeama  in  France  (Angeia^ 
ChirboDig  and  Kantea)  contain  ezamplee  ;  one  is  in  the  Dnlwieh 
QsUery  ;  and  sevenl  are  dispersed  in  private  ooUeetions. 

Ko.  1U8.  Study  of  ^tiU  Life. 

k  blank  bottle  and  a  tumbler  half  filled  with  wine :  a  loaf  o{ 
Wad  and  a  knife  placed  on  the  fragment  of  a  newspaper  by  wajr 
«l  a  tablecloth.  Signed  by  the  painter  and  dated  1754. 

'^On  canvas,  1  ft.  2 J  in.  A.  by  1  ft.  o\  in.  w. 
Predated  by  Lord  Sayile,  G.C.B.,  in  1888. 

No.  MM. ''Xa.Fimtoin«."  V 

In  a  kitchen  or  scullery,  in  wliich  are  a  barrel,  some  logs  of 
trood  and  various  cooking  utensils,  a  woman  in  a  white  cap  aiiA 
jacket,  with  a  blue  apiun  and  atnped  likirt,  is  drawing  water  irom 
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a  ooppw  "  f anteliM^"  into  s  bUok  jnc.  Tbrangh  an  open  door 
tfie  tgam  of  aaotber  woman  and  omld  are  parUj  aeen« 

•Odmw,  1  ft  f|  in.  JI.  1)j  1  fl  51  in.  10. 

FnzohaBed  from  M.  G.  Soitaia,  in  Paris,  in  189S, 


CBZatSHTI  (Jacopo).   (fifM  BKFOU.) 


tnCMA  (Giovanni  Battista).   Painting  1489-1517. 

GiAMBATTiaTA  DA  OoNsaLiANo,  80  called  from  liis  natlTO  town 
in  Frinli,  liaa  aoqnired  in  the  hlBtory  of  art  the  name  of  GiM a, 
^though  he  does  not  appear  to  have  used  it  himBelf ,  bis  signature 
t)emg  lOANNES  Baptista  merely,  or  with  the  adjunct  Coneglia- 
VENSIS.  He  is  reckoned  generally  amongst  the  followers  of 
<Jiovajmi  Bellini,  bat  his  earlier  educ:itioii  may  have  beeu  in  the 
«ohool  of  Murano.  If  hi^  works  exhil  it  points  of  contact  with 
Bellini,  they  nevertheless  bear  the  impress  of  a  very  distinct 
individuality.  Their  characteristics  are  good  drawing  and 
proportion,  sympathetic  types  of  countenance,  carefully  stodied 
though  somewhat  angular  drapery,  fine  and  brilliant  colonr, 
force  of  light  and  shade,  scrupulous  finish  and  smooth  impasto. 
To  these  may  be  added  earnestness  of  feeling,  un tinged  with 
jusceticism.  The  country  around  or  within  ciRy  reach  of  his 
birthplace  sippiied  Ci MA  with  a  landsca^TO  which  he  w\armly  felt 
4md  faithfully  rendered.  In  the  pose  and  attire  of  some  of  his 
^verer  figures  he  was  evidently  inspired  by  the  monumental 
^tfobetypes  of  the  earlier  and  better  Byzantine  school ;  witnees 
Jul  majestic  Redeemer  in  the  Dreaden  Gallery.  His  earliest  work 
bearing  a  date  (1489)  ia  a  tempafa  on  oanTaa  in  the  gaUoty 
of  Yioenn,  preeentiliig,  in  figures  nearly  balf  life  sice,  tbe 
£nthrcmd  Madonna  and  CkUd^  St.  James  the  Greater  nod 
fit.  Jerome  on  either  side  ;  a  aingalarly  attractive,  though  sadly 
injvedt  picture.  All  bia  otber  works,  none  of  which  ia  dated 
iater  than  I608|  are  in  oiL  One  of  tbe  nobleat  of  theae  k  ia 
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ICuia  deU*  Orto,  Yesioe.  Here,  St.  John  tbe  Baptitt,  itandii^ 

on  a  low  pedestal,  beneath  a  ruined  portico,  with  opoaat  eyes  in 
inspired  meditation,  is  surronnded  by  Saints  Peter  and  Mark, 
Paul  and  Jerome.  The  austero  aud  embrowiied  form  of  the 
Precursor  seen  again&t  the  evening  sky,  the  solemn  groups  close 
by,  and  the  glowing  depth  of  the  colouring,  produce  a  profound 
impresdiou  ou  the  spectator.  Very  different  is  the  great  altar-piece 
of  8.  Giovanni  in  Bragora  (14'J4)  where  the  Bnptium  of  Christ 
takes  place  in  a  landscape  of  wonderful  and  joyouw  beauty.  In  the 
Incredulity  of  Si,  Thviaas  in  the  Acca'leniia,  the  head  of  the 
Savionr  ha-*  great  nobility,  and  th  •  eilcct  of  the  group  apainBt  the 
broad  expanse  of  serene  sky  au  l  distant  blue  raonn tains  ia  highly 
plastic  and  striking.  The  Kii!hr>m*>d  St.  J'cter  in  episcopal 
ve-tmentH  and  tiara,  between  8S.  Jolui  the  Baptist  and  Paul,  is 
one  of  the  greatest  ornaments  of  the  Brera  Gallery  at  Milan.  At 
Parma  (G&Uery)  are  two  charming  works  on  a  smaller  aoald.  The 
Oathedial  of  Conegliano  still  contains  an  Enthroned  Madomta,  The 
gallenea  of  Berlin  and  Frankfort  contain  important  pictures  by 
CxiiA.  One  of  his  best  altar-piecea  is  now  in  ihe  Louvre.  In  tbia, 
St.  John  the  Baptist  aa  a  youth  on  the  left,  and  St.  Mary 
BCagdalene  on  the  right,  adore  the  Infant  Ohriati  whom  the  Virgin, 
seated  before  a  lofty  baldaccbino,  anpporta  on  her  lap.  Beyond  ia 
if  a  wide  and  charming  landscape,  with  a  winding  riyer.  Cima, 
4M00fding  to  Bidolfi,  liTed  till  1517,  Hia  flon,  Carlo,  followed  the 
profeawm  of  hia  father. 


mo,  300.  The  Infant  Christ  standing  on  the  Knm  of 
the  Virgin. 

The  Virgin  on  a  marble  seat  holds  the  Child  with  her  ripht 
hand,  while  she  supports  one  of  His  feet  with  her  left.  A  hiUy 
landscape,  with  a  town  in  the  back|rround.  Inscribed  JOANNBS 
Baptibta,  p.  in  the  lower  corner  to  the  spectator'a  right. 

*t  lOANNES  BAPTISTA  ^'P  !» 

On  wood,  S  ft.  8  in.  4.  by  X  ft  lo;  in.  10. 
X^Pnzohaaedfnini  U  Bonsael,  in  Pari^  in  1856. 
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4tt  -  ODCA. 

'Wo  CS4»  Madonna  with  the  Infant  OhriH  Hmding  on 

The  Infant  SaTiour  holds  a  goldfinch  in  his  hand  ;  in  the  faMk* 
OTonnd  is  a  hillj  landscape,  with  the  view  of  a  town.  S^ed 
^OASEs  Baftista.  Consgla".  f. 

•*-IOANES'BAPTISTA'CONEaL/f 

On  wood,  1  is.  8i  in.  hj  1  it,  5  in.  t0. 

Parchaeed  at  Paris,  from  the  collection  of  M.  Edmond  Beanoontin,  in 

]«rfi.  Forraorly  nt  Power-^court  Castle,  whprp  it  wan  known  qa  the 
]\Ta<loiiua  del  Cardcliiuo ;  subsei^aently  in  the  ooUection  of  Mr,  WilliaA 
Couingham,  M  J'. 

No.  8ie.  The  Incredulity  of  St.  Thomas. 

"And  after  eijjht  day««  apain  his  di&ciple"  were  \rUhin.  and  Tbomas  witti 
theoi  :  then  csime  Jesus,  the  doors  beinj?  slnit.  and  stood  m  the  midst  and  mid. 
Peace  I'v  uQto  you.  Then  suith  lie  to  Thnni  LS,  re  u  h  lutliLT  thy  tinifer,  and 
Iwbold  my  banda ;  and  reach  hither  thy  hand,  and  thnist  it  into  my  aide  :  and 
1»e  not  faithless  but  believing.  And  Thomaa  answered  and  said  unto  lilm,  My 
Lord  and  my  God."— Jo?*  ^  xx.,ai^8S. 

Composition  of  twelve  figures,  two-thirds  the  pcale  of  life.  In  tho 
bnrkground  two  open  windowR.  Signed  Joanrs  Ttaptuta  C\meglianr3t>9 
vj/ujfy  1504.  The  iniKiriptioD  to  the  left  of  the  gignaturef  partly  obliterated^ 
gives  the  names  of  the  oiBoexs  of  the  Fraternitj,  when  the  picture  waa 
painted. 

On  wood,  9ft.7in.i.by6ft.6in,fo.  Cirenlar  top. 

This  picture  was  ordered  hythe  Frateraita  dei  Battati.  in  1497,  for 
the  altar  of  their  patron  St.  Thomas,  in  the  ohordi  of  Ban  Franeesoa 

at  Portogmaro.  The  account  of  its  coet,  and  of  a  law-snit  instituted 
by  thf»  painter  against  the  Frat<»rnity,  during  the  years  1502-1509^ 
is  still  preserved  in  the  archives  oi  the  hospital  attached  to  the 
church  of  San  Franoeeoo.  The  picture  remained  for  328  years  in  ita 
marble  frame  over  the  altar  of  St.  Thomas  (the  linfe  on  the  rifhfc  om 
entering  the  church).  In  1832  it  was  removed  la  the  ehnnih  of  Sent* 
Andrea  and  in  1864  to  the  town-hall  of  Portogmaro. 

PnrchfiHod  in  1870  from  the  Sindaoo^  and  the  dlieotor  of  the  hoqtel 
of  San  Fmnoesoo,  of  f  ortogruaro. 

^  No.  1120.  St*  Jerome  in  the  DeaerL 

At  the  base  of  a  rock,  to  the  right  of  the  picture,  St.  Jerome^ 
reprtsented  as  an  aged  man  with  a  loug  white  beard,  kneels 
before  a  mstio  oras.  The  upper  part  of  ms  flgare  Is  node ;  the 
lower  partlj  oomed  with  bine  drapery  wUeb  mtt  fidltti  loimd 
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his  loins.  Ha  raises  a  sioae  in  bis  right  hand,  as  if  about  to 
strike  bimselL  Behind  him  ooucbes  a  lion.  (Ju.  tiie  brauok  of  a 
iree  above  a  hawk  is  perched,  and  a  serpent  orawla  from  beneath 
tiM  Took  on  wluoh  tine  eme  le  pleeed*  Landioape  beokgroond, 
with  a  TOftd  windiiig  xonnd  a  Ull  to  the  rights  and  monnteine  in 
the  dietenee* 

Oa  panel,  12|  in.  A»  ligrH  in*  to. 
i^iPnfdlaB6dlnl88Satthet■]eof  theDake  of  Hiunilton'a  plotares.  in 
tlie  oatalo^e  of  which  it  was  deaicibed  (Ne.  997)  as   from  the  Collec* 
« tioD  of  tho  Nuncio  di  Yerona ;  obteiaed  at  Vfloioe  in  1770  by  Mr* 

Stnwd*  afterwards  at  foathiU." 

Ho.  1310.  ""EcceEomoJ^ 

Life  siee,  bust  length.  The  bead  of  Christ  is  crowned  with 
thorns,  and  bk>od  flows  from  the  wounds  on  His  brow.  The 
ejee  aoffaied  with  tean^  and  slightly  parted  lips,  give  an 
intensely  pathetic  expreanon  to  the  noe.  Tlie  ahoulaera  are 
coTered  with  dark  blue  drapery. 

Ob  panel,  lft2hiLik1^11in.«i^ 

Parbhaied  in  London  at  the  sale  at  tiie  Perkina  OoUeetion,  in  1890. 


GZMABUfi  (Giovanni),  1240?-1302? 

I 

Waa  bom  at  Florenoe  about  1240.  Recent  diacoveriea  pfOTe 
hia  name  to  ha^  been  OniiHx.*  Thongh  not  the  iSiat  of  the 
Itallana.  to  forsake  the  oonTontional  habits  of  the  Byiantine  Sohoolv 
he  iras  the  moat  snocesaf  el  of  the  pamters  of  the  thirteenth  centnry 
in  combining  the  stndy  of  nature  with  the  traditionary  art  of  his 
time.  The  story,  related  by  Tasari,  of  the  early  eiiacation  of 
ClXABUB  by  Greek  paintm  employed  at  Florenoe,  Is  without 
foandation.  That  he  ezecated  some  of  the  frescoes  in  the  Upper 
Charch  of  8.  Francesco  at  Asaisi,  there  is  no  r^on  to  doubt. 
The  style  of  ihuse  13  grandiose,  ideal,  and  inspired  by 
auttque  traditions.  Two  weli-authunticated  pictures  by  hitu 
are — the  Madonua  panel  with  Angels,  in  the  Academy  at 
Florence  (formerly  in  the  church  of  the  SS.  Trinita),  and  the 

*9gr.  Osetano  Milaneai,  however,  draws  a  dlstinotion  betwsoa  Otovaaal 
Cm  n  i  and  Qievasai  ths  aailer.ol  Oiottf^lioth  of  whom  he  says  wen  snraaaed 

CimAbue. 
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coloBKtl  Madonna  still  in  tbe  Booellai  chapel,  in  the  choioh  of 
Santa  M»ia  NoveUa  at  Floreiioe.   The  last  named  is  not  only  ' 
the  best  of  the  zenuuDing  works  ascribed  to  him,  but,  com- 
pared with  contemporary  and  even  f^ome  later  productions,  has. 
nierits  sufficient  to  entitle  him  to  the  distingaished  plaoo  whiob  ; 
Vaaui  assigns  to  him.   The  tradition,  preserved  hy  the  Inogimpher, 
that  the  Buoellai  Madonna  was  carried  in  a  procenion  with 
great  festivity  from  the  painter's  house  to  the  ohoroh,  is  lap- 
poied  to  haTe  been  embellished  is  reg^urde  some  of  the  inoidents  ; 
hut  there  aeems  no  reason  to  doafat  that  rach  a  work,  intended  " 
for  a  religioas  pupose^  should,  at  the  time,  have  excited  general 
enthonaaoL 

Oimabue's  additional  claim  to  distinction  is  that  of  having 
diBcovcred  and  trained  the  superior  abilities  of  Giotto. 

It  appears  that  in  1302  he  was  occupied  on  the  mosaics  in 
the  great  tribuno  of  the  Duomo  at  Pisa,  and  as  the  work  was. 
left  unfiiiishod,  that  date  may  with  probability  be  assigned  as  the 
year  of  his  death. 

No.  S65>  The  Mo/donna  and  Child  enthroned^  Angela 
adoring. 

The  Virgin  is  seated,  and  holds  the  chUd  sitting  on  her  left 
knee :  on  eacdi  side^  behind  the  throne,  are  three  angels  in 
adoration.  Half-fignies,  larger  than  life. 

In  tempera,  on  wood,  with  a  gable  top,  6  ft.  9  in.  A.  hj  5  ft  6  In.  10. 

This  picture  is  d^cribed  by  Yasari  as  liuving  been  attached  to  m> 
pilaster  m  the  choir  <rf  tiie  chuzoh  of  Santa  Oroes  at  Fhnenoa  li 

was  still  in  its  place  in  1591  ;*  bat  in  1677  it  had  been  deposited  else- 
where! in  the  convent  of  Santa  Croce,  in  con?eqnence  of  altt^rntion!^  in. 
the  church  ;t  it  rexnained  in  the  convent  until  it  came^  in  the  pngsession 
of  the  Signori  Lombardi  and  Baidi,  from  whui^;  cuUection,  at  llurenoe, 
it  was  pnrohaied  for  tlie  Kational  Qalleiy  in  1857* 


*  Bocchi,  Lc  Belkzze  (kiia  Cittu  di  Fiorcnza^  p.  ia3w 
p.  SUl 
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(Francois),  1510?-!  572. 

Born  in  Fnnoe,  probably  at  Tours,  about  1610,  waa  tha  aon  of 
Jaait  Oloaet,  a  Fleming  aattlad  in  Fraooe^  oommonly  mIM 
JeaDsat,  aad  bla  wile,  Jeanne  Bonoanlti  a  native  of  Touxa : 
.  Jeasnet  was  painter  and  varitt  de  dUiaiftrv  ardinaire  to  Fraaeia  I. 
as  eaily  aa  1518|  bat  aa  he  bad  never  been  natnialiaad,  when  bo 
died,  in  16il,  hia  property  wai  lorfdted  to  the  king«  Tbia 
property  waa  realored  to  FBAII9018  Oloubt,  hia  boir,  wbo  bid  tben 
tho  tame  raak  aa  his  fatber,  in  tbe  montb  of  NoTomber  of  1641. 
FsAM^ois  waa  the  f onrtb  painter  of  tbla  ftaadly  ;  bis  giandfatber 
Jean  bad  alio  aettlod  in  Franoa^  at  Tou%  and  an  nnole  (a  brother 
of  John)  waa  painter  to  Mafgavot  and  Henry  of  Kawre^  at  a 
salary  of  200  francs  the  year.  They  appear  to  have  been  all 
employed  and  diatingaished  as  portrait  painters.  Fban^OIS  died 
in  ij72. 


A3CJiIB£D  TO  G&OUfiT- 

No.  MO.  A  Man^s  PartraU. 

la  tbe  coalume  of  tbe  sixteenth  centory.  Small  figure,  boat^ 
Dated  1513. 

On  wood,  12  in.  //.  by  9  in.  xo. 

Fnrohased  fioin  H.  Bdmond  Beanoonain,  atFaris,  in  1660, 
No.  11#0>  Portrait  of  a  Boy. 

Bust  length  ;  life  size  ;  bead  in  profile.  The  complexion  pale  ; 

the  hair  red  and  bushy.    He  wears  an  olive  brown  coat,  the 

collar  of  which  is  bnttoned  close  round  the  neck.  Background 
of  fage  green. 

On  cauviui,  1  ft.  2i  in.  h.  by  lOf  in.  «?. 
Presented  by  Mr.  G.  F.  Watts,  B.A.,  in  1885. 


OOQVAS  OE  GOGZ  (Gomzalbb),  1618-ld84. . 

Waa  born  at  Antwerp  in  1618.  He  became  at  an  early  age 
tbe  pupil  of  Peter  Biuegliel  (the  third  painter  o£  that  name). 

7774—26  E 
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130  COQUES. 

He  was  afterwards  the  scholar  of  David  R jckaert  the  younger, 
whose  daughter  he  married  in  1643.  Coques  was  received  as  m 
mrtor  of  the  Guild  of  Painters  in  1640-41,  and  served  at  Deao. 
twioe,  in  1665->66  and  168(M1.  He  died  at  Antwerp  on  the 
:18tli  Api^  1684.  He  was  an  imitator  of  Van  Dyck,  and  if 
toiiMyiM  «ai«d  the   littU  Yan  Dyok."   Flemisli  SdiooL 

K<K  MI*  A  Family  Chimp. 

A  gentleman  in  a  black  suit  with  a  white  lace  collar,  two  ladies 

and  five  children,  girls,  in  a  garden  before  the  entrance  of  a 
house  ;  the  youngest  child  is  being  taught  to  walk  by  beini/  placed 
on  its  feet  in  a  go-cart,  which  is  being  pushed  along  by  another 
child  \  tLe  oldest  is  playing  the  guitar.  Two  little  dogs  sporting 
Id  front.   Oa  ihe  right  is  a  foantain. 

Ou  canvas,  2  ft.  1  iii.  A.  by  2  it.  9^  in.  u\ 

In  182^,  in  the  collection  of  Mr.  Mettepenning"  at  Antwerj>. 

Imported  by  Mr.  G.  J.  Nieuwenhuy^,  who  sold  it  to  the  late  Sir 
Bobert  Peel.   Purchased  with  the  Peel  Collection,  in  1871. 

No«  1011a  Portrait  of  a  Lady. 

Half-length,  in  a  wbito  ntia  drenii  with  a  red  petticoat  and 
blae  ftbawl ;  her  right  band  restiiig  on  the  head  of  a  lamb,  lior 
left  on  the  hilt  of  a  iwonL  ▲  trinmphal  aroh  in  the  badc- 
^jiDiind, 

On  iUw,  7  in.  A>  by  B|  in  t9. 

The  Wynn  BUis  Beqncet  1B76. 

The  Five  Senses^  illustrated  by  five  male  figures  seen 
at  half  lengthy  and  painted  about  one-fourtii  tke  size  of 
life,  via. :  • '  .  ;  - 

Ho.  1U«.  Sight. 

A  youD^  painter,  dressed  in  a  Flemish  cosiume  of  the  17th 
eentary,  with  uncovered  bead  and  long  dark  hair,  sits  at  a  table, 
holdinff  a  sketch  in  his  right  hand  and  a  palette  and  broihee  ^ 
his  leftt  Thfi  blue  baldriok;  of  his  sword  is  seen  across  his 
breast.  (sQpptMed  to  be  a  portrait  of  Robert  Tan  den  Hoeck, 
painter  and  enmver.  a  .9onteaiporuy  and  friend  of  Qmualm 
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No.  IIJIS.  Hearing* 

A  middle-aged  man,  wearing  •  dress  of  tlie  same  period,  aito 
phiuig  the  late  doM  to  a  table  on  wliieli  a  mosio-book  Uml 


No.  UlC  FeeUng. 

A  TOQDff  man,  who  liaa  jnrt  been  bled  in  tbe  arm.  ute  holdms 
astraf  in  hia  left  hand,  while  the  blood  flowa  from  a  laneet  woond 
tato  a  metal  diah  whioo  he  holda  to  reoeiTe  it. 


No.  1U7.  SnielL 

A  nam  aita  in  an  ^mj  attitode  on  a  chair,  over  the  baek  of 
iriiieh  he  baa  thrown  hia  left  arm,  holding  a  long  day  pipe,  fronL 
whidi  he  ia  amoking. 


No.  Uia.  Ta$te. 

A  yonng  man  stands  before  a  table,  on  wbieh  a  diah  of  oystera 

is  pliced.  A  white  cloth  or  napkia  is  thrown  over  his  left  arm» 
Inhis  hand  ho  holds  a  large  glass  goblet,  of  which  he  is  tasting, 
the  oontents. 

Awh  panel,  9|  in.  A  by  7|  in.  to. 

These  live  anbjeets  wece  pmrdkasad  at  Brasede,  in  1882,  at  the  sde  o£ 
^ooUeotion  of  the  Yioomte  Bernard  da  Bos  de  Qisignies. 


CNIMaSiXiB  AOXX  OR  COJUIBOUAaBZ  (Andrba), 

The  pain^ier  who  signs  with  this  name  lived  about  the  year 
1500 ;  he  waa  a  ptipil  of  Giovanni  Bellini,  and  ia  anpposed  by 
Meena.  Crowe  luad  Oavaloasdle  to  be  the  same  as  Andrea 
Ptevitsfi  of  Beigamo,  who  also  ligoa  himadf  a  papil  of  that 
Miter.  Mordli,  howoror,  oonsidars  this  oonjeotnre  untenable,* 


• 


' italianpainteri!,"  by  Oiov.  MonUi, tmadalad  by  Mte 0. Ffonlket, London. 
Vm,  Vol.  Ill,  p.  237,  in  foot-Dote. 
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and  that  ha  is  a  YeDattan  painter,  and  this  opinioii  mini  to  be 
borne  ont  by  tha  pickora  dflwribad  balow,  whidi  ia  an  almoai 
aanct  lapatition  of  a  piotnza  by  'FreTitali  in  8.  Oiobba  at 
Yanioa,  but  daeidedly  infarior  in  the  drawing  and  agpiGiiion. 
of  iha  heada.  Ha  is  nantionad  hj  Yataii  ai  having  paintad 
nnmaroaa  aaael  piotnres^  A  lew  signed  pictures  by  1dm  ara 
known,  bnt  the  only  dated  piotnre  ia  the  one  in  this  €(allavy. 
Nothing  has  been  ascertained  as  to  the  date  of  his  birth  or 
death. 


No.  1400.  The  Mystic  Marriage  of  SL  Catiuirim, 

In  the  centre  of  the  pictnre  the  Viijsin,  seated,  bears  the  In&ot 

Christ,  undraped,  on  her  lap,  and  assisto  him  to  place  a  ring  on 
the  finger  of  St.  Catharine,  who,  atanding  on  the  riffht,  rever- 
ently extends  her  hand  to  receive  it.  St.  John  the  Baptist 
stands  on  the  left.  Figures  half  knoth  and  about  three-quarter's 
life  hize.  The  landscape  background  includes  the  view  of  a 
joad  winding  through  a  hilly  countrv.  On  the  lower  edge  of  the 
pictnre  is  a  carUUino  inscnbed  as  follows  : — 

On  panel,  2  ft.  0)  in.  h,  by  2  ft  9^  in.  w. 

Purchased  in  London  at  the  of  the  late  Lady  £aatUike'B  Ck>llec- 
Jbkm,  in  1894. 


tlO&NSUSSSM  OR  CORMBUSZ  (Jacob), 

1475?-1560?. 

Was  bom  at  East  Zaandam,  in  North  Holland,  about  1475-> 
1480f  and  died,  very  old,  at  Amsterdam,  about  1565-1560 ;  he 
was  still  painting  in  1553.  Van  Mander  speaks  of  him  as 
graat  psintar,  and  mentions  some  altar-pieosa  by  him  :  ha  waa 
the  master  of  Jan  Sohooralt  and  he  bad  a  son  Dirk,  who  waa 
likawisa  a  good  paintar,  aspeoialiy  of  portraits,  and  who  daad  ia 
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15(j7.  Jabob  G0RMBLI88BM  was  also  an  engraver.  There  are  still 
•ome  prints  preserved  hj  Um,  the  Life  of  Obtiai  "  and  oibecti 
4iited  m?  ud  15l8.<» 

No.  6S7.  PortraiU  of  a  Dutch  Gentleman  arid  L<idi/, 

Probably  the  Hoiion  of  an  altar-piece  of  which  these  two  paiitb 

are  the  w  ng?. 

They  are  kneeling  with  their  patron  aainti,  Peter  and  Paolf 

stuudiug  behind  them. 

On  wood,  each  panel  2  ft.  S  in.  h,  by  XO4  in  w. 
Fngohaaed  from  IL  Edmond  Baanoomrin,  at  Paris,  in  1640. 


COUaCKIXO.  (SwAUBCIBX.) 


II088A  (FEAMCI8OO  DBL),  14--?-14a0?* 

A  painter  of  Ferrara,  born  probably  early  in  the  second  quarter 
«f  the  15th  oeotorj.  He  and  Coaimo  Tora  (whoae  biography  lee), 
litt  elder  bj  a  few  yearai  iatned  from  the  aame  iohool«  were 
cabjeek  to  the  same  inflaencea,  and  exhibit  in  their  worki  elose 
affinttiea  of  stjle.  But  while  Tara  waa  £antaatiC|  and  inclined  to 
the  laviah  vae  of  deooration,  CooAi  with  severer  viewa  of  hia  art^ 
eouglit  to  gi?e  dignity  and  grandenr  to  hia  figarMi  and  kept 
omamentation  within  its  proper  bounds.  The  earliest  notioe  of 
4bb  artist,  dating  in  1156,  records  him  at  assoeiated  with  his 
father,  distofano  del  Oossa,  in  eohmring  the  scnlptured  work  of 
the  high  altar  in  the  episcopal  palace  at  Ferrara.  He  was  after- 
wards one  of  tbe  painters  who  shared  in  designing  and  executing 
the  frescoes  in  the  upper  hall  of  the  Schifanoia  palace.  In  1470 
iiv  rtiuiovcd  t-o  Bologna,  where  under  the  rule  of  the  Beutivogli 
many  painters  of  Furrara  found  both  a  welcome  and  congenial 
employment.  It  is  by  his  worka  thero  that  C0S8A  is  recugaiiicd. 
The  finest  of  these  is  a  large  tempera  on  can  tab,  in  the  Pioacoteoa, 


•  Van  Maoder,  Uat  Levtn  der  SchikUra^  StQ^  vuL  1,  ed.  17Mi 
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rppresenting  the  Vn^in  and  Child  enthroned  bafore  a  roand* 
Mohed  niche,  with  the  Bishop  St.  Petrooius  (tatelaiy  of  BologiMi> 
seated  on  her  right,  and  St.  John  the  Evangelist  on  her  left,  and 
bejond  the  former  the  kneeling  figure  of  Alberto  de*  Catanei, 
one  of  .the  donoie.  Sarmoontlng  the  oomioe  behind  are  seen 
either  aide  the  amall  kneeling  eflSgies  of  the  Virgin  and  the 
aimoiinouig  Angeli  both  of  noble  and  i^raoef  al  design.  >  The 
whole  u  a  work  of  aiogalar  graoden**,  monnmental  in  its  serem 
simplicity,  and  highly  plastic  in  the  larg^ntss  of  its-  forms  and 
the  perfect  modelling  withm  its  broad  light  and  shadow.  The 
aged  hot  Tigoroaa  head  of  St  Petrontns  is  not  snrpassed  in 
charseter  and  searching  execution  by  the  finest  iconic  terra  cottan 
of  Florence.   The  head  of  the  Madonna,  however,  is  nnloTely, 
with  its  large  round  face,  plebeian  feature-!,  and  contracted  fore- 
headj  renembling  the  types  of  Cosirao  Tur.i.®    The  Madonna  del 
JBarraeanOy  in  the  church  of  that  name,  is  a  fresco,  which,  till 
recently  was  shown  only  on  certain  fenst  d  lyn.     Such  parts  of 
the  original  work  as  still  remain  (the  heads  of  the  Virgiu  and  the 
Infant),  are  by  Li^jfui  di  Dalmasio,  or  one  of  hi«  contcmporari^. 
The  rest  was  repainted  by  CossA,  who  added  the  figure  of  a 
worshipper,  and  those  of  two  angels  holding  candelabra^  together 
with  a  singular  landscape  distance  and  appended  h'la  signature 
with  the  (Lite  1472.    In  the  Marescotti  Ch;ii)el  in  S.  Petronio  are 
grandiose  figures  of  the  twelve  Apostlesjf  and  in  the  same  church 
other  works,  all  now  ascribed  to  CossA.    Nor  must  a  circalar 
window  in  the  west  end  of  3.  Qioranni  in  Monte  be  forgotten,  a 
piece  of  resplendent  glass- paintings  in  which  is  represented 
Bt.  John  in  Patmos  inspired  by  an  angel  while  writing  the 
Apocalypse  ;  nor  a  small  qnadrangnlar  window  in  the  same 
fa^e  at  the  end  of  the  north  aisle,  in  which  is  depicted  na 
enthroned  Virgin  and  Child,  with  angela.  Both  these  works  bear 
the  stamp,  the  former,  it  is  said  the  monogram^  of  CosSA.  An 

*The  flgtures  exceed  life  tise.  The  whole  is  much  darksne^  and  geDeraUy 
flOTTtmrbat  abraded,  so  thet  the  threads  of  the  cuitm  are  vMble.  Crtherwlse 

its  condition  i«  not  bad. 
t  ThB  Apattki  are  shown  an  the  work  of  Lorcnro  Co«tA,  and  this  attribution 

was  accepted  "by  Crowe  and  Cavalcoselle.  Tho  style  in  Hu  sc  fijrurcs  is, 
however,  larger  than  that  of  Costa,  and  Giovanni  Morelli  refers  them  to  Cossa, 

X  Oiov.  Morelli,  Die  Werke  itaUrnlfchrr  MH^ter,  Ac.  p.  flndB  the  monojzTRm 
From  beloTT,  however,  even  fliroii^^li  :i  i^'oud  ii  ippcar^  extremely 

IT.   obscure.   But  the  style  o|  the  whole  desigo  undoubtedly  reveaie  the 
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AnmtneUUi(yn,  in  the  Dresden  Gallery,  formerly  attributed,  with 
doubt  to  Antonio  Pollainolo,  is  now  catalogued  under  the  lead  of 
OcMUU*  This  ramtrkftble  maator  appears  to  baTO  died  between 
1480  ftnd  1486. 


No.  S97«  SL  Vincentius  Ferrer ;  Dominican.  ^ 

Christ  in  glory  ab^ve,  surraaaded  by  angels  bearing  tbe 
insiraments  of  the  F^vion.  Below  standi  the  daint  hi  the  habit 
of  bis  ofder,  npon  a  hexagonal  phtform,  wMch  rests  on  short 
liahMtefa,  and  is  orerlaid  with  a  red  velvet  clotb.  He  looks 
opwards  reverently,  exhibitiog  an  open  book  in  his  left  hand,  and 
pointing  with  the  forefinger  of  his  right  towards  a  rosary  which 
bangs  from  a  bar  connected  with  the  pier  and  broken  arches 
behmd.  Bine  sky,  and  distant  landscape  of  fantastic  rocks  and 
arcbitectnre,  with  some  figures. 

In  tSB]NC%  on  wood,  5  ft.  A.  by  2  fk  11^  in.  to. 

This  picture,  once  ascribed  to  Macoo  Zonpo,  has  hftlierto  so  temained, 
ptorMonllj.  It  Is  now  reoogniaed  as  the  work  of  Coesa.  It  was  the 

centre  panel  of  an  altar-piece,  the  two  other  pjirtr^  of  which,  containing 
the  figures  of  St.  Peter  and  the  Baptist,  are  in  the  Brera  Gallery  at 
HHan^  and  the  pxedella  is  in  the  Picture  Gallery  of  the  Vatican.! 

FutiPWly  in  the  coUeotion  of  the  Marchese  Giovanni  Costabili  at 
W^mn,  out  of  wbiob  it  was  puohased  fox  the  National  Qallery,  1858. 


*Na  41  IBeasrs.  Crowe  and  Cavaleaselle  (Painting  in  N.  Italy,  I..  52^^)  had 
lone  «tnoe  recognized  in  this  pietore  a  Ferrareee  hand,  and  affinities  with  Tura 
Com,  Qiov.  Morelli  more  definitely  assies  it  to  Oosaa  himself,  as  doea 
alMtli»>Direoteroi  the  Dresden  Gfttlery. 

t  MH^rowid  and  CavaleaaoUaliad  already  indicated  the  connexion  between 
iheM  thrc«  p«inelH.  {Painting  in  N.  Italy,  p.  5.^.)  Dr.  Gustavo  Frizzoni  and 
^gf;  AA>  Ventari,  in  the  conrse  of  iDveetigationn  in  the  history  of  Fermrefle  art, 
hsve  succeeded  in  proving  the  entire  Iriptyoh  to  be  the  work  of  Coisa.  Dr. 
Frizzoni  has  moreorer  given  godd  reasons  for  theeonelusloo  that  thoportonage 
ID  the  central  panoJ  repre-H;nti»  not  St.  Do.ninick  himself,  as  had  been  supposed, 
but  Vlnooatina  Ferrer,  a  Suaniard  of  V'alencia,  who  in  i374,  at  the  age  of  17t 
«rt0MA  tb*>OoQiilktovn  order,  died  in  UiU,  and,  on  account  of  his  ealHterdinary 
nnctiiy.  was  cananized  by  P.  Uulixtus  III.  in  1455.  I  he  painting  now  in  this 
Oallary  is  therefore  bcyocd  doubt  the  same  which  Vawiiii  rofen  to  a^  "quella 

/opera)  di  S,  Vinconzio  nelLi  eappella  de'  Orilloni"  in  8. 

TStronio),  and  errooeottsly  assigns  to  Lorehzo  Costa.  (O.  Friuont.  **  Zw 
jijg^erei^ttni^^eh^^  Altarwwrkis,"  in  Zeiimkr^ /Hr.-mL 


■ 


lie  COSTA. 

OaSXA  (Lorenzo),  U60?-1535. 

CO0TA  fomied  one  of  the  main  linki  tbat  imiied  the  eohook  of 
Femm  an  1  Bologna.  Bom  in  the  former  citj  in  or  before  1460*^ 
lie  probaUy  oeme  under  the  tutelage  of  Ooeimo  Tura  and  Fkiao* 
oeeoo  CkMsi.  Yaauri'e  report  that  Costa,  when  yoong,  viaited. 
Florence  to  etodj  the  works  of  Beonoszo  €lozzoUandotheri>i  need» 
eonllr  Jiation.  In  1483  he  established  himself  at  Bologna,  where^ 
patronised  by  the  Bentivogli,  be  remained  at  leeat  three  and 
twentj  yeara^  There  many  of  his  principal  works  still  exist ;  for 
example,  fr»ooes  In  S.  Giaoomo  Maggioro  ;  altar-pieces  in  ih» 
Oathedral  (S.  Petronio),  8.  G-ioyanai  in  Monte,  and  elsewhere. 
Oaring  this  period  he  mnst  have  paid  more  than  one  visit  to 
Perrara,  where  he  com-deted  some  frescoes  for  the  d'Estes  in  the 
Schifanoia  Palace.    At  Bologna  lie  for  i.eil  ;m  inumat<cj  friendship 
with  Francia  (see  under  Raibolnnj,  whom  ho  would  seem  to  have 
led  to  practise  painting,  imd  by  whom  he  was  surpassed  in  that 
art.     They  worked   together,   probably  sometimes  coe jointly 
on  the  same  sabjects.    On  the  expulsion  from  Bologni  (loOT) 
the  powerful  and  enlightened  Bentivogli,  Costa  perhaps  retired 
to  Perrara.     But  in  t509,  invited  by  the  Marquis  Francesco 
Gonzaga,  whose  wife  was  Isabella  d'Eate,  he  fixed  his  abode  at 
Mantua,  and  resided  there  till  his  death,  March  5,  1535.    Costa 'a 
style  varied  during  his  long  career.    His  earlier  works  bear  aigna 
of  his  flU^M*^!!  to  Tnra  and  Cossa.     In  later  prodactions  wa 
may  traoe  more  of  the  amenity  of  Umbrian  art,  and  finally  the 
inflaence  of  his  own  pupil  Francia.  A  gentle  gravity  marks  bia 
style.  Want  of  force  mars  what  is  meant  for  grsoe.   His  figures 
are  seldom  planted  firtnly  on  the  ground  ;  a  fault  whioh  he  shanil 
with  Franoia.  The  iU-nnderstood  folds  of  their  garmenta  obsonva 
the  form  and  tndl  npon  the  ground  in  meaningless  tsgs*  Tbia 
.iaasniibility  on  the  psrt  of  Oosta  to  one  of  the  noblest  means  of 
expression  in  art  is  remaikaUe,  inasmuoh  as  the  works  of 
Franeesoo  Cosaa  might  have  set  him  an  example  of  dnq^erlaa 
esrefnUy  studied,  true  to  .fast,  and  often  grandly  disposed.  Tha 
landscape  psrt  of  C08Ta*s  eompositlons  has  bemi  mudi  lauded  ; 

•  The  date  of  1460  rests  upon  the  evidence  of  a  Mortuary  RegiHtor  of  Manttia» 
which  records  the  death  of  Lor.  Coi^ta  on  March  5, 15:15,  at  the  sme  of  75.  But 
Laderchi  (Ltt  PUtura  Ferraretf,  pp.  40-41)  adduces  good  reasons  for  doubting  the 
lootiracy  of  the  statemenl  of  ase,aDd  oonsiderB  thai  Goata  most  haaro  beeo  oom 
In  or  about  1455. 
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and  no  doabt  the  background  of  the  great  altar-piece  in  S.  Giov. 
,  in  Monie  impressive.  But  there  Umbrian  iafluence  suggests 
I  itself,  and  in  most  other  cases  tho  want  of  gmsp  which  enfeebles 

this  paiiiter'>*  work  generally  i^i  no  less  painfully  felt  in  his  efforts 
^  to  render  the  fricts  of  nature.    Hi**  be^t  merits  are  a  pious  gravity 

ind  a  sense  of  colour.  Birruffaldi  givt-s  n  long  list  of  painters 
I  who  iwned  from  the  school  of  Costa,    The  l)est  of  these,  after 

^^cia,  are  Ercole  di  Gialio  Orandi,  Doaso  Dossi,  aod  MaiBolmi; 
;  4f  ihm  kmi  wm  not  nJtinK  a  ■cholar  of  Dom.  Panetti* 

So,  €Z9m  The  Madonna  and  Child  Enthroned  with 
Angda, 

A  lai^e  altar-piece  in  five  panels.    In  the  central  arched  com- 
partment is  the  Madonna  enthroned  on  a  high  pedestal  under 
which  is  seen  a  distant  landscape.    She  holds  the  Infant  Christ 
on  bar  imae  who  raiaas  His  hand  in  the  afetttado  of  baaadiotwm. 
An  vogA  bends  forward  in  adoration  on  esoh  side,  and  below  on 
law ssats  are  two  angiolini  playing  niusical  instruments.     In  the 
lower  compartments  to  the  ria^ht  an  1  left  are  full  longth  figures  of 
St.  John  the  Frnri'^rli^t  and       Pot^r,  iind  ah.ivo  are  half  length 
figorsa  of  St.  Philip  and  St.  John  ihi  Baptist. 

Tmnsferreil  from  wood  to  canvas,*  in  five  compartments.  Centre 
picture  5  ft.  r,\  in.  A.  by  2  ft.  5  in.  w.  Side  piotures  1  ft.  i>|  in,  and 
,1  ft.  7  in.  A.  bj  1  £fc.  104  in-  Signed— 

avrenuvs  .  cos  TA  .  F  •  l^OS 

TUa  inotnre  was  formerly  over  the  principal  altar  of  the  Oratorio  dsUe 
Grasie,  at  Faenxa  (now  a  post  hone^).   In  1780  it  formed  part  of  Uie 

H^-'colanT  Collectior!  in  Bolopna.t  from  which  it  p:is*'f^(1.  in  1S37,  into 
tb  •  p<  HT^'5>i(in  of  Mr.  Wigram,  at  Rome.  In  1848  it  became  the  property 
of  Van  Cnyck,  who  sold  it  iu  the  following  year  to  M.  Ueiset,  from 
«hom  it  was  pniehasad  for  the  National  Qalleiy  In  1859. 


GOTZOVO^  (Bbrmando  da).  Sm  XAOAMSUS. 


•It  is  p»a!nt«d  on  flne  linen,  r  nxo,  \\  ]v,-h     i^-  rrt  v  lud  to  wood  ;  this  nnxo  is 
Aate  lined  witli  cuuvas  in  the  jilaco  of  thu  c>r.«auti  (amki ;  it  was*  trauii£tirf«)d  ai 
•-Antwerp  in  18 IS. 

♦It  »  d&icribed  in  the  Hercolaai  Cat4i)tnie  by  Calvi,  Vemf  r.  Pro<v,  Ac 
sotofma,  17H0.  p.  10,  as  the  best  of  Omta's  pictures  on  wood  (in  TavoUi) ;  Calvl 
t'  Hn-^  :t  u>,,>  <tupf>rf.    This  pictnro  is  n  tioed  also     an  admirable  example  of 
tka  master,  by  Bio,  in  liis  Uie  of  Leoaarao  iiA  Vinci,  Art  Chrakn,  vol  IL 
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13S  GBANACH. 

UmAXACB  (LCCAS),  1472-15^. 

Lucas  Sunder,  commonly  called  Lucas  Cramach,  from  his 

birthplace,  was  born  Oct.  4,  1472,  at  Cronacb,  near  Bamberg,  in 
Baviiria.  lu  1495  he  was  appointed  court  painter  to  the  Elector 
of  Saxony,  and  then  took  up  his  residence  in  the  Electoral  palace 
of  Frederick  the  Wise  at  Wittemburg  ;  Cranach  had  accompanied 
that  prince  od  his  pilgrimage  to  the  Holy  Land  two  year$» 
previously.  He  served  three  Saxon  Electors  in  the  capacity  of 
conrt  painter,  and  he  was  so  much  attached  to  John  Frederick, 
the  Mngnanimous,  that  when  that  prince  was  taken  prisoner  by 
the  Emperor  Charles  V.  after  the  battle  of  Muhlberg  in  1547^ 
Ci:anaC!I  preferred  sharing  with  h'm  bis  five  years'  captivity  at 
Innsbruck  to  accompany  the  Emperor  to  the  T^etberlands. 
They  returned  to  Wittemberg  in  1552,  when  Cranach  retired  to 
WeiiDar«  where  he  died  oo  the  16th  ol  October  in  the  ioUowin^ 
yetr. 

Cramach  lired  at  an  eventf  nl  period ;  lua  prinnpal  works  were* 
painted  Mween  1506  and  1540 ;  be  was  the  intimate  friend  of 
Lnther  and  painted  his  portiait  several  times ;  he  k  said  to  hvwm 
brought  abont  the  maniage  of  Lntber  and  Catherine  Bora,  of 
wbid^rhe  was  one  of  the  witnesses,  Obakach  was  twice  bn^go» 
master  of  Wittemberg.  After  hie  deatb  a  medal  was  stmok  ii^ 
his  honour,  with  his  portrait  on  one  side,  and  on  the  other  tlie> 
arms  granted  to  him  by  the  Elector  Frederick  the  Wise  in  150^ 
viz.,  a  crowned  winged  serpent  on  a  gold  ground.    This  device 
was  the  ordinary  mark  used  hy  Cranach  on  his  picturea  anti 
prints.    He  was  not  only  a  painter,  but  also  an  eui^raver  on  copper- 
and  wood,  and  an  illuminator  of  manuscripts.    Uis  biographei-^ 
HeUer,  enumerates,  as  his  accredited  works,  upwards  of  800  prmtw^ 
chiefly  woodcuts.® 

No.  201.  Portrait  of  a  Young  Lady. 

In  a  red  dress  with  slashed  and  puiTed  sleeves,  gold  chaixx, 
and  ne<ddaoe ;  her  gloves  slashed  for  rings.  Small  figure,  haL£~ 
length. 


*lMfai  Cranach." M  Lebni  und  Werke.  2nd  ed.  NiUrnbnrg,  1864.  Sre  alao 
Cranai-.h  de»  Aelterm  Lebai  und  Werke,  by  Christiaa  SdlliehSfdt.  %  voli 
8vo.  Leipzig,  1851. 
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Oiiniod,UiB.  A.lijlOiii,ii.    •        -  i  ...  »  ^*  * 

The  pirfntei^t  mark,  ihQ  ocownad  serpont  or  dragon,  la  tetn  in  4hi& 
lovercorner  to  apeotator^  lafl.  Parobaaed  iat  HbB  mIb  '»I  JUloa 
Tmm  in  1857. 


CMDZ  (Lorenzo  dx),  145d-i537, 

Was  born  at  Florence  in  1459,*  and  was  tbo  fello^, pupil  of 
LeoDardi  da  Vinci  and  Pietro  Perugino,  in  the  School  of 
Verrocchio.  He  owes  his  celebrity  to  his  paintings  ;  li  appears, 
however,  that  he  waa^killed  in  scnlpture  also,  since  his  master, 
Verrocchio^  expressed  a  desire  in  his  will  (in  1488)  that  Lorenzo 
might  be  employed  to  finish  the  colossal  equestrian  statue  of 
Bartolommeo  CoUaoni  at  Yenice,  which  Yerrooohio  had  left 
incomplete. 

LoEEN/.o  jfl  distinguished  for  his  careful  execution  and  elaborate 
finish,  But  his  works  may  be  searched  in  vain  for  any  trace  of 
inspiration  ;  at  best  they  manifost  gentleness  of  feeling.  The 
colouring  tends  to  crudeness  and  hardness  ;  the  flesh-tints  are 
pallid  and  monotoDOoa.  When  children  are  introduced  (and  most 
of  Lorenzo's  subjects  necessarily  include  the  Bambino"),  their 
forms,  though  studied  with  oaie,  and  almost  piinfully  worked  out 
in  detail,  are  pnffy  and  clumsy ;  the  heada  crabbed,  and  wanting 
in  infantile  charm.  Favourable  cxamplot  of  Lorenzo's  art  are 
thd  Nativity  in  the  Aoeadomia  at  Florenoe,  two  similar  anbjecta 
in  the  UfliBi,  and  two  or  throa  piotnrea  in  the  Lonyre.  The 
first  above  mention^  is  well  composed  on  certain  formal  liniB8| 
and  the  figorea  ave  graoef  nl  and  weU  roanded.  Bat  the  whole 
ksfw  the  tpeetator  cold.  Lobbmzo  di  Obbdz  died  at  Fioreiioe, 
tmtlie  12th  of  Janiiarj,  1537. 

*hoTtnto  was  tho  Ron  of  a  certain  Andrea,  and  CTaadion  of  OdeHgo  di 
Andrea  di  Oredi,  a  gold«mit)i.  This  Is  proved  by  various  ezisting  documents, 
unongrst  which  are  the  wills  of  Andrea  Verro.-.  hio  and  of  Lnrenso  hirasalf. 

vMui's  story  that  the  nnme  of  Loronzo'n  family  was  Sciarpelloni,  wcms  to 
tovB  DO  foundation.  On  the  other  hand,  tin  entry  in  a  ledger  of  the  liospital  of 
8.Marli4  Nuova,  dii.te<i  l4-\*">,  ;md  relating  to  the  painter,  terms  him  "  Lorenzo  d' 
AflMlnM  d'  Oderitfo  BorduccL"  See  Qptre  tU  Q,  Fatari,  edited  by  Q.  Milaneti. 
▼eLIV.,pp  W-Cnolee. 


A 
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No.  Ma.  The  Virgin  and  Child. 

Seated  under  a  p3rtioo  in  a  garden  ;  the  Virein  holding  the 
Child  to  ber  braaat.  Throiwh  the  colomDa  ana  arafaea  of  the 
Portico  ia  aeea  a  beantif  ol  ana  fentaatio  tandaoape. 

On  wood,  9  ft  S|  in.  jt.  by  1  ft.  7|  in. 

Formerly  in  the  posseBsion  of  the  Cavalier!  Manoini  of  Florenoe» 
Puohaaed  at  Flonooo  from  the  Lombaxdi-Baldi  Oolleotion,  in  18S7. 

No.  T?ie  Virgin  adoring  the  In/ant  GhrisL 

The  Child  ia  resting  on  a  pillow  on  the  ground  ;  the  Virgin  i» 
kneeling  before  him  in  adoration.  Landscape  background,  with  a. 
min,  and  the  angel  appearing  to  the  shepberda  in  the  diatance. 

On  wood,  2  ft.  10  in.  h.  by  1  ft.  \\\  in.  w. 

Formerly  in  the  Northwick  Collection,  nt  Thirl>itino  HooBO,  Oheltai^ 
ham.  Pnrohaaod  from  Edmond  Beaacouflin,  at  Pans,  in  I860. 


G&Z VUU  (Carlo),  1430  ?-1493  ?. 

Bj  deaoant  and  probably  by  birth  a  Venetian,  Oablo  Obivslli 
was  bom  early  in  the  16th  century ;  about  1430,  as  la  aappoaod. 
.  Idtfiie  ia  known  of  hia  history ;  bat  mirked  affioitiea  of  atyle* 
connect  him  with  the  aehooh  of  Fisdaa  and  Marano.  OtherwW 
hia  own  strong  individnality  givea  him  a  nniqne  poaltion  in 
Italian  art  He  settled,  perhaps  a  little  before  1468,  at  Aacoli  ixt 
the  Marches  of  Anoona,  and  in  that  neighbourhood  aeema  to 
have  spent  the  rest  of  his  Ufetiroe.  His  works  mnst  be  seen  in 
order  that  any  notion  may  be  formed  of  their  singulirity.  Ia 
them  may  be  found  expressed,  in.  quaint  combination,  morose 
asceticism,  passionate  and  demonstrative  grief,  verging  on  cari- 
cature, true  and  touching  pathos,  occasional  grandeur  of  con- 
ception and  presentment,  knightly  dignity,  feminine  sweetness- 
and  tenderness  mingled  with  demure  and  far-fetched  grace  ;  infan- 
tile p^ravity  or  playfulness.  The  Virgin  Mother  is  the  robed  aaci; 
crowned  "Regina  Cisli"  ;  benign,  gentle,  gracious  ;  her  counte- 
nance tinged  with  melancholy.  These  human  characteristics  are 
brought  before  the  eye  by  an  art  M'here  sharpness,  not  to  say 
hardness,  of  outline  is  oombiued  with  exact  modellin|{,  and  wbez^ 
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resplendani  «id  diveiw  ookmr,  lioni  4h»  falkat  primary  tlnti  to 
Ifce  MM*  delieito  tartuvisti  Is  nnportod  wad  htiinoiiind  by  tb^ 
ve  of  gold  and  tbe  inirodiietioii  of  gilt  and  nlvored  oniaiiiaoit 
is  bigh  toUsL  Tiried  marbles,  oriental  earpetSi  fniit  and  flowers 
in  canopies  and  fesioons  or  seatteved  dn|^y  aboat  enhance  the 
richness  and  pomp  of  tbe  whole  eifeot.   The  brilliancy,  seldom 
impaired  by  time,  of  pictures  by  Crivelli  is  due  to  the  employ- 
ment  of   tempera,   a   medium   to   which   he,    like  Mantegna, 
exclusively  adhered.     Of  his  dated  works  tbo  earliest  (14G8)  ia 
the  altar-piece  in  S.  Silvestro  at  Mam  near  Formo.    After  this 
oorae  in  succession  the  altar-piece  of  the  Capella  del  Sacramento 
in  the  Duomo  of  Asooli  (1473)  ;  the  great  altar-piece  of  1476^ 
once  in  S.  Domcnico  at  Ascoli,  l)ut  now  in  this  gallery  ;  two- 
exquimte  pictures  of  tbo  Enthr'.nnd  Mu  hmna  and  Infant  in  the. 
Laterari  Gallery,  Rome,  dated  respectively  1481  and  1482  ;  a 
superb  triptych  of  the  latter  date  ia  the  Brera  at  Milan  ;  lastly^ 
the  anrivalied  A  nitHnciathn  (14S6)  in  onr  own  Gallery.    All  these, 
and  many  others,  undated,  but  doubtless  painted  before  or  shortly 
after  1486,  bear,  when  signed,  the  name  Carolvs  Crivellvs  . 
Teketvs.    But  in  1490  the  painter  was  knighted  by  Ferdinand  of 
Capoa,^  and  from  that  time  he  was  careful  to  add  to  his  signatare 
tbe  title  of  Miles,  or  £qv£8  Lavreatvs.   One  of  his  finer  works,^ 
a  CnromUion  of  the  Virgin,  in  tbo  Bma  Gallery  at  Milan,  is  dated 
1493.    It  shows  him  still  in  possession  of  bis  highest  powers. 
Later  than  this  no  date  is  found.   The  Brera  oontains  four  other 
paintingi  by  him.    In  the  Yatioan  is  a  passionately  conceived 
^  Fioti"  ;  in  tbo  Berlin  Gallery,  an  important  and  beautiful 
Madonna,  <ie.  (onoe  in  tbo  Earl  of  Daddy's  collection)  and  a. 
MagdaUn,  Bat  no  gallery  in  Bnrope  is  so  riob  in  CRi7BLU*a 
lirodnetions  a^  our  own.  Oarlo  bad  a  farotber,  Vittorb,  wba 
pfobably  asristed  in  tbe  stndlo,  and  of  wbom  some  independent 
but  medioece  woffcs,  dated  1481-90,  are  oztant.t 

Mo.  The  Deftd  Christ,  a  Pietd. 

Two  iiifani  angels  supporting  the  body  of  Christ,  seated  on  the. 
%dg&  of  tbe  tomb.  Half-Hgnie. 


*  The  original  documMii  ooafefrtng  tbe  title  ia  still  pfwarved  by  tha 

^InniclpaUty  of  Ascoli. 

tBidolflt  Lt'  MnraviijUf,  dr.;  Orsini,  Gulda  UA-troIi,  Peiuflria,  1790;  Carbooi, 
Memarie  intomo  t  LetUrali  t gU  ArUUi  A§eoiani.  Aacoli.  1830,  p.  119  B,lecL  M^motre 
SUmclu  delle  ArtU     <Mls Mam    Anioom%  Msoerata.  1894,  toL  i. pi.  m 
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In  tempera  on  wood,  2  ft.  4  J  in.  h.  by  1  ft.  10  in.  w. 

Part  of  an  altar-piece,  formerly  in  the  church  of  Frati  Conventual i 
Riformati  at  Monte  Fiore,  near  Fenaa  Purchased  at  Borne,  from 
Gavaliere  Vallati,  in  1859.  Signoed^ 

CAROLVS-  CRIVELLVS  VENETVS-PfNS#T«5- 

No.  668.  T/ie  Beato  Ferretii* 

Knoelioff  in  a  foc^  kndscapd,  in  adoration ;  a  rislon  of  ike 

Yirgin  ana  Chil*^  Riirrounded  by  the  MandorJa  or  Vesica  glory,  is 
aeen  a^ovo  ;  on  the  g^round  bet'ore  him  is  an  open  book.  The 
backgroun  i  to  th»j  right  is  a  village  street,  and  in  the  foreground 
to  the  ictt  are  two  ducks  on  a  piece  of  water,  near  which  are  lying 
4  pair  of  clogs  ;  in  the  npper  part  of  the  picture  is  a  fettoon  of 
■  ifriiit* 

On  wood,  in  tempera,  4  ft.  74  in.  h.  by  2  ft.  10|  in.  tt*. 
Purchased  from  Mr.  Alexander  Barker  in  1861.   Signed — 

IJo.  724.  The  Madomia  arui  Child  enthroned^  with 

St.  Jerome  and  St,  Sebastian, 

Enriched  with  fruit  and  flowers.  Known  from  the  swallow 
introduced  as  the  Madonna  della  Kondine."  In  a  predella  below 
are  St.  Catharine  :  St.  Jerome  in  the  wilderness  ;  the  Nativity  of 
our  Lord  ;  the  Martyrdom  of  St  Sebastian  ;  and  St.  George  and 
the  Dragon. 

In  tempera,  on  wood ;  altar-pieoe  4  ft.  11  in.  A.  by  3  Ik  6|  la.  w. ;  piO> 
delta  pictures  I U  in.  A.  by  8^  in.,  13  in.,  14|  in.,  13  in.,  and  84  In. 
It  is  in  its  original  frame. 

Formerly  in  the  church  of  the  Franoisoms  at  Matelioa.  Pniohaaed 
irom  the  Oonti  Lnigi  de  Sanotis,  of  that  town,  in  1862. 

Signed-— 


CARDm'CRfVELU/S-VENBTVS-MIl£S-PWX  fT« 

a    ■ 

•  Tho       rontifT.  Pint  IX, OfomMmf  Jforto  MmM  AitvIK  wasot  the  famOr 

of  the  Beato  FerrettL 
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Ifo.  73d>  The  Annunciation. 

An  eTejrant  honse  rt\'\  interior  cou*'t ;  the  Virgin  is  seen  below^ 
in  her  chamlxr.  kneel iniz  in  prayer,  on  the  spectator'?*  nVht.  A 
golden  ray  from  a  ^]c>ry  nhove,  piercing  the  honse  wall,  has  struck 
her  bead,  over  which  la  hoveriug  a  dove,  the  symbol  of  the  Holy 
Snirik  The  Angel  of  the  A]iniiiicuiio&  it  kooeliog  opposHt  the 
Virgin  in  tbe  open  ooart^  and  at  bis  ride  is,  also  kneeling, 
Si.  Emedius,  the  patron  of  A«ooli»  with  a  model  of  the  dty  in  bis 
hand.  The  picture  is  rich  in  accessories,  comprising  sereral  small 
fiofure*',  a  peaoork,  and  other  birds,  fniit,  vnnes  of  flowers,  tapefitry^ 
&c.  The  arohiteciure  in  rich,  m&ny  ot  the  oraameotal  portions 
being  L^ilt. 

At  the  bottom  u£  the  picture  are  written  iu  large  letters,  be- 
tween three  coats  of  arms,  the  words  Libertas  Ecclesiastica  ; 
the  arms  are  those  of  the  then  bishop  of  Aseoli,  Prapero  Cailbt- 
ralli,  of  the  reipiing  Pope  Innooent  VIIL,  and  of  toe  oity  of 
Ascoli.  The  painter  has  also  inserted  his  signature,  and  the  year 
«f  the  pioniittg :  Opus  Karoli  Griyelli  Vbnbti.  1486w 

In  tempesa,  on  popUuTi  6  ft  10|  in.  A 4  ft  10)  in.  u. 

It  WSB  originally  painted  for  the  oouTent  of  the  Santissima  Aanmi- 

liatn.  at  Ascoh*.  where  it  was  still  preserred  in  171)0.*  It  formed  more 
recently  one  of  the  Bolly  Collection,  from  which  it  pass^rd.  in  1847  into 
the  posd^ion  of  Lord  Taunton  (theu  Mr.  LabouGhere},  by  whom  it  was 
pneented,  in  1864,  to  the  National  Galleiy. 

No.  788.  T7ie  Miidonna  aiid  Child  enthroried^  sur- 
rounded by  Saints. 

An  altar-piece  in  three  stages,  and  thirteen  oompartmeots^ 

painted  in  tempera,  on  wood. 

Ijorrrr  Stn'jf"  (five  pictures),    in  the  centre  is  tlie  ^T;^dnnn^l,  will| 
a  jeweiied  crown,  and  seated  on  a  marljle  throne,  wnii  the  Iiifant 
Christ  sleepiag  in  her  lap.    lu^icabed  below  the  throne  Ufus^ 
•  Kakoh  Crivelh  Veseti  1476. 

4  ft.  3 J  in.  h.  by  2  ft.  1  in,      circular  top. 

On  the  Virgin'g  right,  next  to  her,  is  '*  St.  Peter,"  in  pontifical 
robes,  with  the  triple  tiara  ou  hii  bead,  his  costume  being  en* 
ricbed  with  portions  in  relief,  and  stndded  with  imitation  pearls 
and  other  joweli :  in  his  left  hand  he  holds  his  pastoral  stdr,  and 
in  his  tight  a  book  and  the  two  keys. 

BejOBd  Bt  Peter  is  **St.  John  the  Biptist,  in  the  Wiidemsas,** 
with  eross  and  soroU  besiing  the  motto  Eece  AgnuM  Dei. 


*  Onsot,  IktcriiUnu  delk  rutur<;  Sx.,  Delia  In^gne  Cilta  di  AtcoU,  Sto,  Psrogia 
17IQ. 
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On  the  left  of  the  Virt^in  is  "St.  Catherine  of  Alexandria,'*  her 
right  haod  renting  on  a  wheel,  in  her  left  she  hoida  the  palm  of 
martyrdom. 

Beyond  St.  Catherine  is  ''St.  Domeuick,"  seen  in  profile,  who 
holds  in  his  left  band  a  book  and  a  lily. 

Whole-length  hgureii ;  each  of  the  four  panels  4  ft.  h.  by  1  ft.  i  in.  w., 
wltii  oixenlar  tope* 

♦ 

SMOnd  Sioffe  (four  picinna).  Over  the  Baptist  ta  St  FnuieiB 
irith  the  Stigmata over  St.  Peter,  "  St.  Andrew  the  Apostle," 
with  croes  and  book ;  over  St.  Catherine,  "  St.  Stephen/*  the 

protomartyr,  with  a  book,  and  stones  the  emblems  of  his  m?\rtyr- 
dom  :  and  over  St.  Domcnick  la    St.  Thomas  Aquinas,"  with  book 

and  the  model  of  a  church. 

Half-length  figures,  small  life  siie ;  each  panel  1  ft.  11  in.  A*  Iqr  I  ft. 
4  in  to.,  with  circular  top. 

Third  Stagey  or  Cmpidi  (four  pictures).  Over  the  cauopy  of 
the  Virgin,  in  the  centre,  are  ^  The  Archangel  Michael,*'  tramp- 
ling on  the  Dragon,  with  a  sword  in  Lis  right  hand  and  a  pair  of 

scales  in  the  left,  weighing  a  man  and  woman  who  are  of  light 
weight ;  and  St.  Lucy  with  the  palm  of  martyrdom  in  her  right 

hjin<^,  carrying  a  plate  containing  her  eye«  in  her  left.  On  the 
right  of  this  centre  group  is  **  St.  Jerome,  '  in  his  cardinal  robes, 
and  carrying  the  model  of  a  chnrch  ;  on  tlje  h^ft  hand  St.  Peter, 
Afartyr,    with  the  sword  of  his  martyrdom  on  his  head. 

Small  full-length  figures,  each  panel  2  ft,  11  in.  ^  by  lOi  in.  with 
circular  top. 

The  move  important  portions  of  this  altar*pieoe  were  formerly 

in  the  old  chnrch  of  San  Domenioo,  at  Asooli.  They  are  noticed 
:  hy  a  traveller  of  the  last  century,  who  records  their  date,  1476.* 
The  chtirch  of  San  Domenico  was  rebuilt  in  177B,  and  Orfini-f* 
THcntioTis  some  of  the  subjects  ns  being  in  the  sacristy  in  17^0, 
They  afterwards  came  into  the  possession  of  the  Cardinal  Zelada, 
at  Rome,  who  seems  to  have  added  the  upper  pictures  by  the 
same  master,  and  thus  formed  the  present  ^ee  altar-piece.  It 
-was  seen  while  in  the  collection  of  Oatdinu  Zelada  at  Bome 
'by  Seroiiz  D*Agincoort,  who  has  engrmTOd  the  compartment  of 
the  Madonna  and  child.^  It  was  suuseqaemly  in  the  Rinuccini 
Collection,  in  Florence  ;  from  which  it  passed,  in  1852,  into  that  of 


•  See  Ricci.  **  Memorte  Stortehe  deUe  Artl,  Ac  deUa  Marva  di  Aaoona."  ISM. 

VOL  t,  p.  211. 

t  "  De-*'  i^/i  mr.  .tr,,  dalla  Oittd  di  Aseoli.  179r),"  p.  4.'). 

X  D'AgiDcoon,  Uistoire  de  V  Art  par  tes  Monumcfu,  ikc.,  pi  13&  Paris*  1831 
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Prince  Aiuitole  de  Demidoff,  and  was  placed  in  the  private  cbapel 
in  bi»  villa  of  8an  Donato,  near  Florenoe,  where  it  was  pot  into 
its  present  magnificent  frame. 

Parchased  at  Pari?,  in  18fi^,  from  Mr.  G.  H.  Phillips.  Tba  height  of 
ihe  whole  altar-piece  is  16  it.,  the  width  10  ft.  6  in. 

No,  E07«  The  Madotma  and  Child  enthroned. 

On  her  right  St.  Francis ;  on  the  left  8t,  Sebastian,  pieioed 
with  anows  and  tied  to  a  pillar  ;  near  the  foot  of  St.  Fiandi  is 

a  snaiL  The  Donatrix,  a  Bmall  figure  of  a  D  miiaican  nun,  is 
kneeling  at  the  foot  of  the  throne.^  Signedon  a  blae  label,  QprSi 
Cakoli,  CaiKSLU.  Ybneti.  Miles.  14^1. 

In  tempesa,  en  wood,  5  ft.  9  in.  A.  by  4  ft.  10  in.  id. 

Purchased  by  the  second  Marqnis  of  Westminster,  in  1841,  at  Borne. 
Presented,  in  1870.  by  Elisabeth  Maiy  widow  of  Bichatd,  seoond 
Maiqnis  of  Westminster. 

No.  90€m  Hw  Madonna  in  EcBtacy, 

The  Virgin,  covered  bj  a  mantle  of  blue  nnd  gold,  is  standing 
in  a  marble  recess,  looking  up  to  Alni!<:^rlity  and  the  dove,  seen 
aboTC  ;  two  angela  bt^ar  a  scroll,  and  nuppurt  a  crown  ovor  her 
head ;  in  the  scroll  is  written,  Ut  in  meuU  Dei  ah  initio  conce^ta 
fidf  iia  si  foeia  mm. 

A  rich  piece  of  drapery  is  hung  behind  her  ;  and  on  her  right 
hand  is  placed  a  painted  majolioa  jusi  containing  carnations  and 
red  and  white  roses,  on  the  other  side  is  a  g^la'ss  m^^e  holding  a 
lily.  Signed  and  dated,  Karoli  Chbivelli  Yensti  Militis  Finsit, 
1492. 

In  tempera^  on  wood,  6  ft.  3  in.  h,  by  3  ft.  w. 

Forrnerly  in  the  chajx?!  of  the  Malatesta  family,  in  the  church  of  San 
Francescxi,  at  Rimini.  Porohased  at  the  sale  of  Mr.  a  Backer's 
pictores  in  id74. 

No.  907*  SL  CaUierine  and  SL  Mary  Magdalene. 

Small  entire  flgorss,  with  their  attributes,  standing  in  niehes. 

In  tempera,  on  wood,  each  panel  1  ft.  2|  in.  h,  by  1\  in.  to. 

Purchatted  at  the  :<ale  of  Mr.  Alexander  Barker's  pictures,  in  1874. 


*T1i6  foUowinfir  dedication  to  the  VirglD,  recording  the  eonsiderable  cost  of 

the  picture,  is  on  a  jilinth  bt-low  ALM^B  Consolationis  Matrt,  M^ATtija : 
P&tOKSS.  POSTBROSQ  E  MiSEHATA  SUOS.    ORADSA.  JUAMNIS :  iKBE  PfiOPiUO 

jioR  noDioo  wcicm. 
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eVTF  (Ablbbbt),  1620-1691. 

AELBEh.^^  ^Y^Q  g()n  of  Jacob  OemU  Cuyp  and  his  wife  Aertken 
(van  Cooten,  oV-    iTfrccht),  was  Dort,  In:*  lather's  native  towD, 

in  October  1620.*    ri^-T^  Wra'no  a  pupil  of  hw  father.  Particulars, 
of  his  earlier  life  are  wan'^Il^7^„^but  it     piobable  that  be  visited 
other  parts  of  Holland  hefcrc  be^[inTtit>|fcir»rr  to  pmctiw  on  his  owo 
aoconnt  at  Dort.    On   the  3ittli   Jnly  it>tiS^»^Utj  murriud  Cornelia 
(born  Bosman),  widow  of  Jolinn  van  <ieii  C'^rpl^rit.    ^he  died  in 
lbH9.    Her  husband  survivud  ht^i  but  two  yearn,  arif^^'^as  buried 
at  Dort,  Nov.  6,  1091.    Cuvr  was  many-sided  in  l.n^ifi  art  and 
ever  taking  nature  ae  his  iimd'i  and  raod^d  escaped  all  ro^Croach 
of  mannerism.    His  incth  id    varied   daring   a   tolerably  jklpng 
oareer,  and  wa«)  also  modified  according  to  the  snbjeota  which 
handled  and  their  Biz3.    But  he  rarely         to  impress  by 
originality  attained  without  pretension  or  offort.   An  eye  fo^ 
eonpoution  and  a  fine  sense  of  perapectiro  prompted  him  to  seise' 
on  those  aooidental  oombinationi  wbioh  are  always  at  band  for 
him  who  oan  aee  them.   His  temperament  led  him  to  aeek  oaltn 
and  sonny  scenes,  and  his  extraordinary  masteiy  in  readerin^ 
Iigfat|  add  the  atmospheric  effects  of  hasy  morning,  of  glowing 
afternoon,  and  of  golden  evening  has  become  prowbiaL  DweUing^ 
pn  ti|e  banks  of  the  plaoid  Maas,  he  delighted  to  xeprodoce  the 
skies  of  snmmer  or  antnmn  rsfieoted  in  an  expanse  of  water 
orerspiead  with  marine  craft.  He  wa4  equally  at  home  amongst 
the  near  jioUsrt  and  meadows.  The  %axes*of  men,  horsesi  and 
oatlley  which  fzeqaently  oooopy  a  chief  place  in  his  piotniesi  aiw 
well  and  Tigoroa^ly  ezeonted.  When  in  )iis  earlier  lifs^  he 
painted  gsonpa  of  still  life,"  af  dead  game,  f rait,  and^^like,  he 
jhowed  a  akfUi  a  refinement,  a  feeling  for  textnre  and  ool^,  and 
It  may  even  be  said,  a  sentimen%  which  place  him  abwe  aV 
those  artists  who  devoted  themselves  exdiisively  to  such  themes. 
But  Cnyp  seems  to  haye  met  with  bat  limited  reoognitiuu  ii|-his 

•The  statement  or  Honbraltcn.  that  Aelbert  was-  horn  in  1605,  was,  u»tt 
recently,  implicitly  accepted.  It  k  uow  hLuwd  oq  docomentary  evidence  to 
erroneoufl.  In  like  manner  the  birth  of  Jacob  QerritrfS  {ie^  Gerritszoon—son 
Qerrit),  Aelbert's  father,  had  been  ante-dated  by  lii  yeartt.  Jacob  waH,  in  tmol 
not  born  until  December,  1694,  nor  married  until  Xovemhcr,  1618.  He  died  In 
1^51  or  ia')2.    He  ^tu'l  imI  under  Abraham  lilocmart,  anrl  occupied  himg^ 
chiefly  with  porlraituro.    A  third  painter  of  the  Cayp  family— Beojamin- 
f  1SI9-I662X  supposed  to  have  been  a  nephew  of  Jaoob  Qerrf  tz,  also  resided  * 
principally  at  Dort ;  in  his  art  he  ufTiM  ted  the  stvlo  of  Hrrabrandt.  fSce  the 


valuable  commonicattonH  on  the  Cayp  family  by  G.  B.  Vtth.  in  "  Oud  MiMantL" 
miL,IS8i,pp.39S.a9i,a60,i66^a6iiq.)  ^  - 
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day,  and  Holland  ii  not  partieoltdy  rioli  in  Ins  worka.  Snglaiidy 
on  tlie  eoniraiy,  oontaina  some  of  hia  flnaat  piodnotioni,  and 
baldly  oTaewheio  lire  to  ba  found  aneh  azamplaa  of  liia  art  ^ 
thoaa^  for  inatanoe^  in  the  ooUaetionft  of  tho  King,  Lord  EllaB- 
mere,  Mr.  Holfoid,  tho  Dnko  of  Bedfdtd,  the  late  Sir  Bieliatd 
WaUaoe,  Lord  Vortblvook,  mnd  the  National  Gallery.  PoHraita 
liy  AstBiiT  OuTFi  of  wbioh  them  am  not  many,  are  good  in 
clwnetair,  and  aa  fittio  eoiiTantional  aa  bia  othorwork. 


No.  99m  Landscape^  with  Cattle  and  Fifing ;  Evming, 

A  man  dressed  in  a  red'  coat,  seated  on  a  gray  l^orse,  eontefstog 

with  a  femn!©,  {standing  near  bim,  and  pointinf^  to  tb6  opposite 
. ddeof  the  picture,  is  a  ven,'  prominent  feature  in  this  compd- 
aition  :  some  cattle  and  sheep  ;ui(i  to  the  beauty  of  the  grooii. 
The  figures  are  finely  relieved  by  foliage,  and  a  sloping  bill 
botund,  whicb  is  made  to  retire  by  tho  branches  of  a  widie-f  plead- 
ing tvao  orerbaDging  this  part  of  tbo  picture.  On  tbe  oppoeito 
flide  is  a  picturesque  ibeet  of  water,  on  the  farther  bank  of  wbiob 
tbree  horsemen  are  refreshing  their  steeds :  the  distance  ia 
bounded  by  low  bilb  ;  two  dogs,  a  goat,  anH  the  stump  of  a  tree 
oocopy  tbe  fore-ground  on  this  side.  A  sunny  atmoapbere 
perrades  tbe  whole  picture.  - « ' 

Engraved  by  J.  0.  BenMy,  for  Jones's  National  Gallery  ;  and  by  E, 
Goodall,  for  the  series  of  prints  published  by  the  AModated  JBngratert* 

On oanw^ 4ft4in.A. liydffc.6in.io.  Signed-^ 


Formerly  in  the  collection  of  Sir  Lawrence  Dondas,  and  subsequently 
In  tbaft  of  llr.fEnger8(ein,  with  wbiob  it  was  poroluiBed  by  Parliament 
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M«.  7^  WindmtUB. 


Landscape,  with  the  view  of  a  iowO)  in  the  middle  ground,  of 
vliioh  thrpe  windmills  are  nonspicuous  objects.  A  milkmaid  on 
the  dyke  and  a  man  on  horaebaok  in  tiie  foreground  ;  to  the  left  a 
rlTcr. 

On  canvaa,  3  ft.  84  in-     by  6  ft.  4;  in.  to. 
fligaedinfolL  The Wynn EUis Beqneet  1876. 

No.  961«  Cattle  and  Fig  urea, 

ETMiing^  milkiDg  time.  Foar  eowi  and  a  milkmaid  with  her 
cans  in  a  meadow.  The  City  of  Dort  in  the  backsromnd.  Known 
aa  the  Lafge  Dort."  Foar  fi^una.  fitigned  A.  Ou yp. 

Ob  eaaTaa»  5ft9l]|.A.h76ft6l]i.t0ii 

FoniMrly  hi  the  pommUm  of  Lord  BibtoL  Pnreheiad  at  th» 
Oofwotxy  eele. 

The  Wym  BUIe  Bequert.  1876. 

No.  9S2b  Cattle  and  Figures. 

Bmung.  Five  eom  and  a  hecdamaii  in  a  meadow,  Dort  in  th# 
diitanea.  Known  aa  the Small  Dort,"  Signed  A.  Outp. 

Oneak,Sft.S|hi.  ;^by8ft8|in.i0i 

The  Wynn  Ellis  Bequest.  1876. 

No.  XZBBm  Landscape  with  CatUe  and  Figures. 

On  a  greenswan^,  close  to  the  shore  of  a  river  or  canal,  three 
cows  are  lying,  while  u  fourth  staudii  by  their  side.  Beyond 
them  a  boy  it  mounted  on  a  bhudc  hom*  A  ahepherd  and  a 
peaeant  girl,  standing  on  the  right,  complete  the  groan.  Tbm 


left  of  the  horiion  ie  eeen  a  lofty  eiaUe. 
On  panelf  1  ft  S|  in.  A.     1  ft.  7f  in.  lo. 
Bequeathed  by  Mr.  John  Stanlf orth  Beckett,  in  1889. 

No.  XM3*  Stiuiy  of  a  Horse. 

A  brown  and  white  piebald  horse  it  ttanding  in  the  open  air 
idieTed  in  light  agalnat  a  dark  grey  sky.    On  the  groond  t» 


opposite  bank  is  occupied 
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tlM  UH  in  front  of  some  logs  of  wdod  $it^  grouoed  the  Midiile 
a  entry-comb  with  e  barrel  and  a  tab  aad  a  woooea  shoe. 

'  'I<ebtl>7  the  ViotorUi  ml  Albert  Maaenm,  in  eiohifiige  with  eevend 
tothets,  for  a  collection  of  water-oolonr  drawings  lent  by  tlie  Rational 
ChOlery  in  1896.  ■ 


Was  tho  son  of  Jan,  son  of  David  of  Oudewater  in  Holland, 
wl^ere  he  waa'^born'  about  the  middle  of  the  fifteenth  century. 
Towarffs  H84  he  settled  at  Bruges  and  wa??  eorollei  at  once  oii 
master  painter  in  the  Corporation  of  Saddler.s  aad  Paint«^rM,  of 
Jfhi^  h^^gn^^^^^y  ^  ^  dean  in  1501.    In  1496  he 

mamea  Cornelia)  daughter  of  Jacob  Cnoop,  Dean  of  the  Guild  of 
Goldemiths :  in  1508  became  member  of  the  Brotherhood  of  N.  D. 
de  I'Arbre  8eo,  and  died  in  1523.  He  was  buried  in  N.  D.  de 
Brqgeis  beneath  the  tower,  his  graveejtone  being  adorned  with  hie 
own  and  his  wife's  armorial  bearings. 

In  hia  irt  JDatid  followed  the  etyiee  initiated  by  Dirfc  Boats 
and  Ham  Meieliiia  He  takes  a  high  rank  in  the  Flemish  SohooL 
His  earlier  works  are  remarkable ;  tbehr  limdseape  baekgronnds 
weie  piohably  exeeoted  by  Joachim  Patinir.  David  was  also 
distingoished  as  an  illnminator,  and  waa  a  member  of  the  Gnild 
ct  88.  John  and  Imke  at  Bmgea.  When  he  Tinted  Antwerp  in 
1515  he  was  made  a  member  of  the  Gnild  of  8.  Lnke  in  that  dty. 

The  following  are  his  best  antheniioated  works.  Two  early 
paintings  (1488-98)  now  in  the  Academy  at  Bruges,  ordered  by 
the  magistracy,  representing  the  terrible  punishment  inflicted  by 
Cambyses  on  the  corrupt  judge  SisamncR  and  the  installation  of 
the  delinquent's  son  in  his  place.^  A  triptych  of  the  BapUsm 
cf  Cfindj  the  Madonnay  and  the  donor  with  his  family ^  1508.  A 
tri[>tych  for  the  chapel  of  the  Holy  Blood  in  St.  Basil's  at  Bruges. 
An  altarpiece  presented  by  the  painter  in  1509,  to  the  convent  of 
the  Carmelites  of  Sion  at  Bruges  ;  now  at  Rouen.  In  this  picture 
the  Yirgin  with  the  Infant  Bits  enthroned  aurroundcd  by  angels 
and  seated  female  saints.   To  these  may  be  added  the  panel  now 

*  See  Herodotiu,  Terps.  zxv. 
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ID  our  own  Cbdkry  (1045),  one  of  Dayid's  flneil  workii  uid( 
iti  eompuioni  wbieh  it  not  tnooable.  Many  other  woite  wbieh, 
like  those  above  neDtioned,  have  been  attriboted  to  Memlinc  and 
other  painteMi  are  now  xeoogniaed  aa  probaUj  hj  the  hand  of 
Datid.^ 

No.  104^  A  Canon  and  his  Patron  Saints,  {Fonnerit/ 
the  Hght  tvitiy  of  the  rercdos  of  t lie  altar  of  St,  John 
the  Baptist  and  St.  Mary  Magdaletie  in  the  Colk- 
giate  Church  oj  St,  Donatian  at  Bruges.) 

This  and  the  left  wing,  which  has  disappeared,  were  commenced 
in  1501  at  the  cost  of  BeroardinodeSalviatis,  canon  of  that  churchy 
the  illegitimate  son  of  a  rich  Fl'>rcntine  merchant  who  trnder!  or 
residrd  in  Flanders.  In  the  foregruuud  of  a  hilly  wm]  richly 
wooded  liindj^cape  the  donor  knceln  in  adoration,  turn,  d  toward 
the  right.  He  is  attued  lu  u  black  cassock  furred  with  sablo,  over 
which  is  his  surplice  of  plaited  lawn.  Acroas  his  left  arm  haxigs^ 
his  eanon^a  abnnce  of  grey  &quirrel^  for.  ImmediaMjr  behind 
him  stand-i  bia  patron  St.  Bernard  ne  of  Siena,  in  the  hahtt  of  tii^ 
Friare  Minor,  extending  his  right  band  in  sign  of  protection,  and 
holding  in  his  left  a  large  bonk  knobl  ei  and  clapped  witbgokL 
having  on  its  cover  the  Holy  Na  i  c  of  Jesus  in  gola  on  a  grouna 
of  blue  enamel.  To  the  left,  in  tli*^  rear  of  the  donor,  but  a  little' 
neirer  the  spectator,  stands  St.  Martin,  wearing  th(»  alb  and  n  cope 
of  red  velvet  fringed  with  black,  the  broad  border  of  which  is 
wrought  in  gold  and  embrcnderea  in  cokrars  with  %are8  of  St. 
Anthony  St.  Donatian,  St  Martm,  St.  Bermodme^  St.  9ohii 
the  Baptiiil)  and  St.  Mary  Magdalene.  The  embroidery  on  the 
hood  repreaents  the  Adoration  of  the  Magi.  Upon  the  morse  ia a> 
group  in  relief  of  St.  Martin  dividing  his  cloak  with  the  beggar. 
The  bishop's  mitre,  of  red  velvet,  and  ics  fillets,  arc  richly  jeTrelled. 
Hid  glovee  are  white.  With  his  right  hand  be  makes  the  sign  of 
benediction,  nud  holds  with  his  left  bis  golden  pastoral  staff  of  fine 
design,  having  wilbiu  its  floriated  crook  a  group  of  the  Virgin  and 
Ohild  with  an  adoring  angel.  In  adTanoe  of  the  canon,  to  the 
right,  and  hendmg  towards  him  in  exhortation,  ia  St  Donatian,  in 
prooevional  vestments,  bearing  an  archiepisoopal  cross  of  wrought 
gold,  ^ver,  and  enamel,  togetne.*  with  his  attribute,  a  wheel  set 
ronnd  with  five  tapers.  Hi-j  cope  is  of  (jold  and  black  brocade 
lined  wiiii  blue.   On  its  superb  morse  are  seen  a  groap  of  the 


•  For  all  that  is  known  of  Qheeraert  David  the  world  of  Art  is  indebted  to 
the  researches  of  Mr.  W.  H.  Jameti  Weale,  the  vahiable  results  of  which  will  be 

found  in  "  T.e  BefTroi "  pfyft^tm,  and  In  Vols.  20  and  21  of  the  Oaxrtte  drn  Beaus  Arit^ 
See  abo  Mcasrs.  Crowe  and  Gavalcf^elle, "  Eurly  Flemish  Paiaters,"  ch.  xii. 
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Virgin  and  Child,  with  two  Angels  who  sound  mnsical  instruments, 
the  whole  under  a  canopy  of  tabernacle  work.  His  mitre  is  black, 
laden  with  pMuk  and  predoos  sftones ;  his  gloves  pale  rose  eelonr. 
On  the  extreme  left  in  the  middle  distance  on  a  road  iaeaing  from 
llie  wood,  a  beggar  limps  with  the  aid  of  a  crutch  towaraa  the 
gionp,  imploring  alms.  The  picture  is  in  pertect  preservation^ 
except  that  the  head  of  St.  Bernardino  has  been  abcaded  and  that 
of  St.  Donatian  very  slightly  damaged. 
On  panel,  3  ft.  4^  in.  h.  by  3  ft.  I  in.  w. 

It  is  unknown  when  this  picture  was  taken  from  its  original  place. 
Bat  in  1792  it  was  acquired  by  Mr.  Thomas  Barrett,  of  Lee  Priory, 
Kent  At  the  tale  of  his  ooUeotion  in  Hay,  1859,  it  was  parehased  bj 
Mr.  William  Benoni  White,  of  Brownlow  Street,  and  1^  the  terms  A 
his  will  beoame,  in  Jnly,  lS7d,  national  property. 

No.  1432.  The  Mystic  Marriage  of  St,  Catherine. 

The  scene  is  laid  in  a  fenced  cardan  with  flowers,  sarronnded  by 

a  walled  vineyard,  beyond  which  are  seen  the  bnilcQncs  of  a  town. 
The  Virgin  is  seated  in  the  centre  on  a  Throne  covered  with  scarlet 
drapery  between  two  columns  of  red  marble.  She  is  dressed  in  a 
d  irk  blue  tunic  lined  with  fur,  and  a  mantle  of  the  same  colour 
with  a  narrow  border  of  gold  embroidery  \  behind  her  hanss  a 
cloth  of  hiaek  and  gold  bvooede.  The  infisnt  Ghfbt  ia  seated  on 
her  knee.  He  has  a  coial  rosary  ronnd  His  neok,  snd  with  Hia 
eight  huid  places  the  ring  on  St.  Catherine's  finger,  who,  kneeling 
•on  one  knee,  bends  forward  to  receive  it.  She  is  dressed  in  crimson 
and  gold  brocade  with  ermine  lining,  and  wears  a  beautifully 
designed  crown  of  gold  and  jewels.  On  the  right  of  the  picture 
are  seated  St.  Barbara  holding  an  open  book  in  her  hands,  and  St. 
Mary  Magdalene  with  the  vase  of  precious  ointment  in  her  lap 
In  front  of  St.  Catherine  on  the  left  kneeU  the  Canon  Bichard 
Iran  der  Capelle,  the  donor  of  the  picture,  attired  in  a  furred 
«as80ck  and  a  lawn  surplice,  and  accompanied  by  his  greyhound, 
<»n  whose  ooUar  is  a  shield  bearing  the  canon's  arms.  Before  him 
on  a  floor  of  rich  marble  lie  a  breviary  of  blue  velvet  and  his 
cantor's  staff.''  In  the  vineyard  is  an  angel  gathering  grapes.  The 

•This  Btaff  it •ormoimted  by  a  group  representing  the  Holy  Trinity  adored 
a  monk  and  a  cardinal,  and  was  painted  from  one  of  two  eivon  to  the 
cnurch  of  St.  Donatian  by  Canon  NioholaB  van  Bonchont  in  1338.  The  staff  was 
melted  down  in  1578.  It  is  ezactlr  described  in  an  inventory  of  the  church 
property  of  1539:  "Duo  baculi  arpentei,  quibus  utuntur  domini  oantores  in 
"•sollennibns  featis :  in  uno  illonim  est  imago  Sancte  Trinitatis,  et  adhuc  due 
"adorantiuiu  argentei  deaurato,  Ac."  See  the  account  of  the  picture  written 
by  Mr.  W.  H.  James  Weale  in  1878,  at  the  time  that  it  was  exhibited  at  a  loan 
exhibition  in  Paris  under  the  name  of  Hugo  van  der  Ooes.  and  contributed  to 
the  Acadi'mu  of  that  year  (Vol.  XIV.,  p.  3i*l).  See  also  Mr.  Weale'spublication 
<»f  the  inventories  of  8L  Donatian's  Ohorch  in  Le  Bcffroi  (Vol.  L,  p.  337).  See  also 
"Gmid  David,  painter  and  fflmnlBator,**  by  the  Mune  author  In  No.  M  of  TkM 
Ar«Wi^  DoOh  UK. 
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details  of  this  picture  are  carried  out  with  marvellous  care  and 
ioiab,  ftnd  the  whole  displays  the  atmoet  peif eotloQ  of  ezeeatioa* 

On  panel,  3  ft.  5|  In.  A.  by  4  ft.  8^  in.  w. 

ThiB  picture  was  paiotcd  tor  Richard  de  Yisch  van  der  Capelle^ 
Oanon  and  cantor  of  m  OoUegiate  Church  of  St.  Donatian  at  Bruges, 
and  adinDed  the  altar  of  St  Catherine  in  that  ehnrch  until  1793.  II 
was  beqioeathed  to  the  National  GaUeiy,  in       by  Mis.  Lyne  Stephena. 


A  landscipe  painter  of  Haarlem  who  studied  under  Salomon  vau 
Rui:*<laei,  and  entered  the  painters'  guild  of  his  native  town  id 
1643.  He  lived  and  died  at  Haarlem,  and  was  buried  there  the 
23rd  of  March,  1678.  His  pictures  seem  to  be  rare  in  Holland 
now,  tlioijgh  they  !ire  to  be  found  in  many  German  coUectioiiSi  ill 
the  Hermitage  at  Bt.  Petersburg,  aad  elsewhere. 

Ko.  134*  Landscape^  tvtth  Buildings  and  Figures* 

Apparently  the  view  of  a  Tillagei  of  which  a  church  ia  the 

principal  feature. 

On  wood,  2  ft.  1  in.  ^.  by  1  ft.  7  in.  w. 
fieqnaathed,  in  1887t  hgr  LisoL-OoL  OUnsy* 

No.  1341.  Landscape,  tvith  Figures. 

A  woodland  fcene.  On  the  left  a  shallow  stream,  forded  in 
middle  distance  by  a  horseamo.  On  the  right  rustic  steps  intersect 
a  steep  bauk  at  the  foot  of  a  path  leading  to  a  cottage,  out8ide 
which  pea;- ants  are  grouped  under  the  shade  of  lofty  oak  tree-s. 
In  the  f  oreffroucd,  felled  timber.  A  hove,  a  blae  sky,  acro&i  whxcb 
fleecy  dona  are  drifting.  Signed 


raoxsa  (CoAdiSLius  Qshaitz),  16  .  .  ?  -1678. 


On  canvas,  2  ft.  1^  in.  h,  by  2  ft  6|  in.  w. 

Porchafled,  in  Ib^l,  from  Mr.  Mward  Habioh,  of  Cassel 
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DS&BV  (Duck  tak),  1607  ?-1673  ?. 

An  able  architectural  painter  of  the  17th  century,  waa  born  at 
Heusden  about  the  ^ear  lt07,  and  was  a  pupil  of  Fraiis  Hals.  Ho 
depicted  on  a  limited  scale  with  conaummatG  skill  and  delicacy 
iQZteriors  and  mteriors  of  splendid  {MJaceB  and  villas  in  the  style  of 
.ihe  late  renaissance^  with  coscly  marbles  of  various  kinds  gieamiog 
in  the  walls,  colamns  aod  floors.  Terraces,  flights  of  stepm,  trim 
gardens  and  alleys  with  fountains  in  full  play,  invite  the  footsteps 
of  the  wanderer  through  the  brilliant  sunshine  and  the  cool  shade. 
These  imaginary  abodes  in  Van  Dei. en's  pictures  are  peopled  with 
cavaliers  and  ladies  by  the  pencils  of  Anton  Palamede=i,  Van  U.erp, 
Pieter  Codde,  Wouwenuan,  and  Teniers.  Van  Delen  settled  at 
Arnemoyden  in  Zeeland,  of  which  town  he  beoMoe  Bnrgomaater. 
He  worked  also  at  Haarlem,  Delft,  and  Antwerp.  Dates  on  hia 
j^toies  range  betweea  1627  and  1670.  He  died  «l  Anemii|deo 
In  or  abont  1673. 

No.  lOlUa  Extensive  PcOatial  Buildings  in  varisgcOed 
marhhs  of  renaissance  architecture^  adorned  with 
statues. 

In  the  foreground  is  a  marble  fountain,  with  various  statues, 
surmounted  by  a  gilt  bronze  group  of  Ht  rculea  and  the  Hydni. 
On  the  left,  the  palace  in  the  foregroutid  is  in  shadow,  the  diatauct) 
is  in  full  sunlight.  The  figures  are  perhaps  i>7  Anton  MaMttea 
<1601-167S). 

On  oak,  1 8  in.  A.  by  24  in.  w. 

The  Wjnn  EUis  Bequest.  1876. 


t 

.  Jll^XJUra  (JOHAXX  WlLBSUi  £Ki»T),  1712-1774,'  it 

Was  born  at  Weimar,  Oct.  30,  1712,  where  his  father,  Johann 
Oeorg  Dietrich,  waa  court-painter.  After  acquiring  the  rudiments 
of  his  art  from  his  father,  he  w  as  sent  to  Dresden  to  pursue  hia 
studies  under  the  celebrated  landscape-painter  Alexander  Thltle. 
DiETKicu  was  of  Huch  precocioos  t^ilent,  that  he  was  appointed, 
mhsa  only  in  his  eighteenth  year,  oourt-painter  to  Augustus  TT. 
King  of  Poland  ^nd  fiiwtor  al  S^^oi^.  In  17A1  La.saGaiwMi  a 
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mmkf  BpfmnkmaaA  fvM  hngm/km  UL,  wko^  ia  ll4Sf  Mi  U» 
to  BoM|  m  orte  ttiil  be  Bngbt  bMoiM  iieqvafailed  niib  Hit  giiafc 
pndwtiioiit  of  Ililin  «ri    In  1740  hm  wm  i^iaMl  kiiiMr  of 
tliecelelimlodlbmtegillaiyolpiofcQM;  iMwaslikowiM  oooot: 
the  pgofwMiw  of  4lia  A«id>my  ol  the  Arti  it  DioidMv  «iddkoolCT« 
of  tto  ichool  ofpiittliBg  ittiolMA  to  tho  powdiMi  ■MiiMihiitwj  of  > 
MMHin.   Ho  died  AlIhMdoo,  April  S4«  1774.  ItomiCBpiiaM' 
iliMet  all  eabjeots,  end  wee  renMriablefor  the  fwility  end  ideHty' 
vith  which  he  iiiutated<eny  etyle  or  any  manner.   Hie  pietvree  are 
rery  numerous  eod  there  are  likewise  uiauj  otohings  by  hio 

« 

No.  20S»  The  Itinerant  Mmicians^ 

An  old  nian  tiUyiDg  the  fiddle,  and  a  boy  aocompanying  him 

on  the  bagpipes,  are  standing  nnder  a  doorway,  and  entertaining 
a  small  rostio  audience  ;  eome  rich  foliage^in  the  bickground.  * 

£tehe<l  hj  Dietrich  bimself ;  admirably  fOgiaTed  by  J.  Q.  WiUeia 
1761;  also  by  J.  F.  Bause  and  others. 

Onwood,  lft.((iinA.by  IfLlnuiff.  Signed  and  datod^ 
Rfqiwatbnd  to  the  Nattonal  Gaileiy,  in  1$46,  by  Ux,  EifihardSimmonts. 


HO&OZ  (Oablo),  1616-1686, 

Born  at  Florence,  May  -5,  161G,  is  chieflj'  distioguished  for  the 
bigh  finish  of  his  works,  the  bubjeots  treated  being  usually  of  a 
devout  and  sacred  character.  He  win  ;i  [)npil  of  J:l(  opo  Vignali. 
Although  Carlo  DoLCI  lived  at  a  inna  when  the  true  greatnesa 
ef  Italian  art  bad  departed,  he  nevertheless  posse^se^i  power* 
which,  in  connection  with  him,  it  is  now  too  conanion  to  leave 
wiiboot  joet  rooognition.    No  doubt  very  many  ot  hia  worka 

•Meii.«el,  MtscHlanem  artixtiscken  InhaltM,  Erfurt,  177d ;  HeiQckeo,  Nem 
haehrichtm  vim  Ktbutttm  und  Kufuimiehm,  Dre-4en,  l7dH ;  and  liiB  Dictionnair^ 
Arti9le»  d^'rif  rtoH.i  arout  drs  E/it(i>nr>^  '',  vol  i  v.  Diotrtoh  is  saUl  to  bave  wxtHii^ 
bit  name  Dietricij  after  hiu  visit  to  itaiy  in  17^3. 
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DOLOI— DOMENXOO 


mie  chargeable  with  sentimentality,  afteotation  and  over-cweet- 
neee.  Bnt  in  tlie  beat  may  be  foand  real  feaUog,  gnwei  and 
in  all  dolioacy  and  refinement.  His  diawing  is  beyond  re- 
proidi;  and  the  extremities  of  his  figures,  the  hands  especially, 
'•re  beantifvlly  shaped,  and  perfeot  in  their  action.  He  had  the 
iMilt  of  ofo^modflUing  the  forms,  and  thereby  loaing  breadth 
of  sarfaoe :  bnt  it  eeema  not  improbable  that  in  ouny  oaaea  iho 
thin  aemnblingai  which  he  may  have  pawed  orer  his  full  and  half 
ehadowii  hvYo  in  prooen  of  time  been  abiorbed,  or  oUitarated 
hf  eareleei  deaning,  Hie  figore  of  Poeiif  in  the  Oonini  Falaeet 
Rome;  hia  St,  Csdlia  at  Dreeden;  hia  large  composition  of 
J3L  Amdnm  m  Prayer^  before  kU  Mairigrdom^  in  the  Fitti  Pdaee, 
woA  a  modermtely  aiaed  AdofaUem  of  lih§  Md§if  formerly  at  Blen- 
heim  Maoe,  are  snffident  to  entitle  their  anther  to  a  place  in  art 
more  than  respectable.  His  daughter  Agnes  imitated  and  copied 
her  father's  work.   Gaelo  died  at  Florence,  Jan.  17,  1686. 

No.  934.  Virgin  and  Child. 

The  Virgin  presenting  flowers  from  a  basket  to  the  Divine 
Infant,  who  is  standing  nearly  naked|  with  her  hand  round  him 
holding  a  loose  veil  to  his  body. 

On  Qsnw,  Sft6|in.it.bySftiin.to. 

The  Wynn  BUia  Beqinest  1876. 


nommosivo.  sssSAiCTxami. 


BOMsarxco  vsMfizxAxro.  u  .  .?>i46i. 

Of  this  painter  extremely  little  is  known.  Althoogh  he  called 
himself  a  Tenetaani  it  ia  vnoertain  whether  he  was  aoeh  hf  birth 
or  by  descent  only.^  He  was  residing  at  Pemgia  in  1488|  where  he 
^decorated  the  Testibnle  of  the  Cm  Baglioni  with  five-and-twenty 

-•In  an  entry  in  the  books  of  the  hospital  of  8.  Maria  Nuo\'a  he  is  styled 
JL  Domenieho  di  BartoiomdQ  da  Vituzia.  (.Orowo and  OavaloaMll^  History^  Sto^- 
ILtj^Sl^note  1)  Tbelwo wovfcsof hlswhltdi  fsisala  aieslffM^DommlmM 
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9gQgm  of  illiiairions  !»•&.  He  nest  vpgrnn  in  Floranoti  wUlher 
be  Ind  pfobftblj  Iweia  mnM  hj  Ooumo  do*  Medkd,  •^U  Tao- 
eUo^**^  and  betwMtt  1439  and  1436  ivai  pftintiiig  m  the  diapel 
ef  SenV  Bgidio  in  £k  Mem  Naom  The  werks  which  he  ther< 
eiMied  no  longer  exttti  a  mtaforftnne  the  mote  to  he  legretted 
Meiog  that  they  maj  have  ehown  traooe  of  the  mirtenee  of  hie 
dkliBgnialied  paptl  Piero  della  Fxanoeway  aa  well  aa  evidenee  of 
the  nee  of  an  oil  medimn  in  Italy  at  that  period.  Ytiari  layB, 
that  before  Dombnioo^s  advent  in  Florence,  both  master  and 
scholar  had  painted  together  afc  Loreto.  But,  if  they  really 
worked  conjointly  there  (and  nothing  now  reiiifiina  to  prove  the 
fact),  it  is  more  likely  to  have  i)een  aftor  than  bo  fore  the 
completion  of  their  labours  in  B.  Maria  Nuova.  Two  only  of 
DuMENiCO*8  productions  are  known  to  bo  extant.  One  of  these  is 
an  altar-piece^  formerly  in  S.  Lucia  de'  Bardi^  but  now  in  the 
UflS.zi.  It  contains  the  F.nthrimed  Madomui  (uul  ChiUl^  n'tth  four 
ntUndani  saints.  It  is  extremely  light  ami,  in  its  preyent  state, 
crude,  in  tone.f  Tlie  drawing  and  wurkraansliip  are  good  and 
careful,  but  the  style  exhibits  some  remarkable  inequalities ; 
for  while  the  form  of  St.  John  the  Baptist  is  thick*8et  and  com* 
mon,  the  figure  of  St.  Luoy,  on  the  opposite  side,  is  one  of  much 
eleganee^  with  a  head  in  profile  that  recalls  the  types  of  Fra 
Angelico.  The  other  existing  work  by  Domentco  is  the  Enthroned 
Madamna  in  this  gallery,  described  below  (No.  1216).  Here  the 
figure  of  the  Yiigin  has  eonsiderable  majesty  of  mien.  The  head, 
thoQgh  sera  in  neerly  a  front  view,  is  distinotly  of  the  type  of 
ihat  of  St.  Loey  in  the  Bsxdi  aliar-pieoe.  Both  these  works 
affoid  ample  pioof  that  DoMimoo's  edocation  was  Florentine. 
His  alleged  aasoeiation  with  Andrea  dal  Oastagno  in  the  work 
in  8.  Usria  Nnova,  is  invalidated  by  the  ahsenoe  of  any  evidenee 
thai  his  laboon  there  were  prolonged  beyond  1446 ;  while  those 
of  Andrsa  were  not  began  before  1461.  More  direet  testimony 
disproves  the  tale  of  his  murder  by  Andrea, J  Domenico  died  at 
Florenco  in  May  1461,  and  was  buried  on  the  loth  of  that  month 
in  S.  Pier  QattoUno. 

•Oayc  (Oirt<rj(jio  d'-gli  Arfi^.fi,  T ,  ^6  8)  j^ivea  a  letter  written  by  Domrnioo 
from  I'eriijda  is  April,  1438,  in  wbich  he  e&treats  Plero  di  Co«imo  de'  Medici  to 
procure  him  from  Cosimo  a  commiBsion  for  a  Qortela  alCMupleoa 

t  Wbeth  this  atatf-pleoe  is  in  pace  tompna  or  aol  isa  qmstloo  apoa  whioh 
opiniooB  difler. 

1  8m  the  iitffiriH?1y  eC  Aadrsa  dal  OsstssDO  la  this  ■*^*****"imL 
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No.  76C»  H^ad  of  a  Scdnt* 

A  monk,  ia  black,  with  ahftvea  orowa  and  iace.  Blue  back- 
ground. 

PoElwn  of  a  fxMoa,  17iauA.bifiaiii.io. 

No.  7^7.  Eecid  uj  a  SainL 

A  monk 'With  a  long  grey  baardia  bhik  ;  looki^  down  upon 
a  elttwcl  iKMk.  Bl«a  baokpooncL 

Ptetion  of  a  ficMO,  16  Ib.  ik  bf  19  la.  t9. 

These  beads  are  from  the  niche  or  tabernacle  whick  contained 
tha  aiibieol  dMoribed  below  under  Ko.  1816. 

Porcbased  irom  the  collection  of  the  late  Sir  Charles  L.  Eastlake. 
FJUL,  la  1867. 

No.  The  Madonna  and  Child  enthroned. 

The  Yirgio,  a  life-sized  figure,  clad  in  a  diapered  red  robe  and 
a  blue  maatle,  is  leated  in  a  tkrone  richly  inliad  with  marbka 
and  moaaio,  sopporting  on  her  knees  the  Infant  Ohriit  who. 
standing  erect,  makes  the  sign  of  benediction.  Above,  sorronndea 
by  a  radiating  glory,  appear  the  head  and  oatstretched  arms  of 
a  figure  repre«tentin^^  the  Almighty,  from  Whom  the  HoljT  fifttrii 
dascHM&di  in  the  form  o£  a  flying  dove. 

Signed  on  the  step  of  tlie  thinne— 

•DOMIC  VS    *D-VE/«CHSD ! 

The  two  letters  X  are  jtuned  by  a  bar,  giving  them  Uio 
appearance  of  an  H. 

Fresoo,  tranafened  to  canvas.   7  ft.  11  in.  h.  by  3  ft.  11|  in.  w. 

This  fresco,  said  by  Taaari  to  have  called  forth  the  admiration 

of  Domenico's  brother  artists,  was  paintc*!  in  a  niche  or 
tabernacle  at  the  Canto  de'  Carncf^occhi  in  Florence,  where  tlie 
V.  deTanzani  and  the  V.  de'Banchi  converge.  In  1861  it  was 
detached  from  the  wall  by  Riszoli,  a  BologneBe  expert,  and  ill 
restored  by  Antonio  Marini.  It  be.ome  thu  property  of  Prince 
Plo,  and  was  snbseqnontly  a^sqalxed  by  Aleiander,*  Eart  ^ 
€xawf ofd  and  Bakams  (then  Lord  Idndniy,  author  of  8kMm 
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^AiiBi&$oryo/CkriUkmAH)'  Xt  wu  praflnM  to  ibe  Vational 
Gtllmy  hw  his  wo%  Jmm«8  Imdorie,  Biri  of  Omwford  tttd 
Bdoiirres,  in  1886. 

Since  the  acquisition  of  this  fresco  hy  the  National  Ghillery 
the  rcst^Mdons  mado  by  Maiini  Imto  bMQ  in  gnat  ptit 

I 


DOV0&  (G,)*  Linng  1636. 

Tbk  Diitoli  painter,  wboM  name  has  not  jet  baeii  fonnd 
nmongat  leoords,  in  identified  by  his  signatufe  attaobed  to  a 
few  pietQfea  which  haTe  oommon  teohnioai  chanoteristiflBi  and 
all  of  whieb,  with  the  exception  of  that  here  catalogued  under 
No.  1305,  happen  to  be  in  private  collections  at  Tienna.  Two 
^  thessi  a  male  and  a  female  portrait,  the  latter  dated  1627,  are 
in  the  gallery  of  Prince  lieohtenstein,  A  third,  dated  1686, 
and  baring  for  subject  an  old  peasant  oifering  batter  and  eggs 
for  sale,  bdosgs  to  Connt  Osemin.  A  fourth,  once  In  the 
Baninowski  collection,  appears  to  have  become  the  property  of 
Herr  A.  von  Stummer.  It  is  a  portrait  of  a  young  man  in  a 
broad  leaved  hat,  and  id  aigued  G.  Donck,  the  two  initial  letters 
interlocked.^ 


No.  1309.  Portraits  qf  Jan  vm  Henatieeek  and  ht9 
wife  Maria  Koeck. 

ne  lady,  who  wearsa  figured  Uaok  silk  fown.  white  mnsUn 
cnffi  edged  with  lace,  and  a  huge  frilled  muslin  collar,  sits  under 
the  shade  of  a  tree.   By  her  side  stands  her  husband  clad  in 

a  black  doublet  and  mantle,  black  breeches  and  white  silk 
stockings,  a  lar^e  lace  collar,  and  a  black  bat.  Between  them  is 
their  infant  child.  In  tho  background  is  a  winding  river  with 
a  church  and  other  buiidiuga  beyond.   Signed  *     "  - 


oncJt 


On  wood,  2  ft.  54  in.  A,  by  3  ft,  4|  in.  10. 

^^chi^d,  tn  1890,  from  Mr.  S.  Richards.              .     .  ^ 

 --  ■  »■  ' —    '    ■        "  "   nu' 

Dr.  O.  SisemnasB  in  2M<K*r</t/ar  biUmteMmm,  1879-4,  p.  M.  ^ .   .  .m 
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D0S80  DOS8Z  (Qiotamni),  1479  ?-1542. 

Whose  funUj  name  was  LnmOi^  dthoagh  i&  middls  age  hm 
adopted  the  appellatioii  given  ahove,  wis  bora  abovi  1479,  and 
became  a  aohohur  of  the  Ferrareee  Lotenio  Costa  at  Bologna. 
His  edneation  in  art,  the  main  ohaiaoteiisties  of  his  style,  and 
his  long  residenoe  at  Fenara,  where  he  was  attaohed  to  the  ooort* 
and  wheie  he  ohielly  worked,  entitle  him  to  a  plaoe  in  tlie 
Ferrarese  school,  of  whieh  indeed  he  was  the  aUest  reprsaenta- 
tire  of  his  time.  His  friendditp  with  Ailostof  serred  withooi 
doobt  to  develope  the  highly  romantic  element  that  perrades  hU 
art,  and  shows  itself  with  unchecked  force  in  sobjecte  which,  not 
being  of  a  devotional  character,  left  free  play  to  bis  fancy. 
Such  a  work  is  the  Circe  in  the  Borghese  Gallery  at  Home,  in 
which  the  gorgeously -clad  sorceress,  seated  ia  a  grove  within  her 
magic  circle,  and  surrounded  by  weird  symbols  of  her  power, 
performs  her  incantations.  In  works  for  the  church,  which 
were  assuredly  less  to  his  taste,  DoBSi  still  had  ample  scope  for 
his  love  of  splendour  and  rich  colour.  This  is  especially  ex- 
emplified in  his  ambitious  altar-piece,  an  Enthroned  Virgin,  with 
Saints,  painted  for  the  church  of  Sant'  Andrea  at  Ferrara,  but 
now  in  the  town  gallery  there  ;  a  work  of  imposing  size,  and 
msgnifident  by  it^  force  of  colour  and  effect.  But  though  so 
impiessiye  at  first  sight,  this  picture  hardly  bears  the  test  of 
calm  eritioismi  which  discovers  in  it  want  of  repose,  soeolo 
display,  grave  faults  of  drawiog,  and,  above  all,  a  general  poor- 
ness in  the  heads  of  the  personages  represented.^  The  masterly 
landsoape  distanoe  may  possibly  be  due  to  the  penoU  of  Battistn 


•  His  father  was  a  certain  Nicoold  The  name  of  Dosso  la  snpposed  to  derive 
Crom  the  village  bo  called  near  Pieve  di  Cento.  Doesl,  late  in  life,  sifned  his 
pictures  with  a  sort  of  rebos  an  a  mmiosniii,  ooliiiiliiig  of  tiie  wMar  D 
combined  with  a  bone  [ot»o]. 

t  Arioato  has  celebrated  the  brothers  Dossi  in  somewhat  exaggerated  terms, 
brackettint?  their  names  with  tliciM  of  the  vwygnatoal  BUtftsn  of  hit  own  and 
tho  |>rooeding  graeration— 

B  quel  ehe  f^iro  a*  nosirl  dl  a  mo  ora, 
Leonardo.  Andrea  Mantcgna  e  Gian  BelllnOb 
Due  Dossi,  e  quel  che  a  par  soolpe  e  colora* 
Michel  pii^i  che  mortal  Angel  diviao, 
Bastian,  IlafTael,  Titian  che  onora 
Non  men  Cador,  cho  quel  Venezia  e  Urbino 

(OrUtrido  f'uhmo,  xxxiii.,  2.) 

t  This  work  has,  however,  suffered  irremediably  from  the  jpromett  maltreat- 
moot  When  fresh,  the  pump  of  Ht  oonwotitkMi  tad  the  rastieoC  Hi  ooioor 
must  have  had  an  overwhelmin(?  effect.  It  li  HOW  hi  nine  pifflt  liaied  alBMiS 
to  the  priming,  in  others  coarsely  patched. 
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Dossi,  who  was  li  prolicicut  in  landscape  paiuUag,  and  is  said  to 
have  frequently  listed  his  elder  brother.  Other  works  are  in 
Uie  same  collection.  A  striking  altar-piece  in  the  Dresden 
Gallery  is  the  Four  Fathers  of  the  Churchy  with  a  vi^ion  above  of 
the  Eternal  in  the  act  of  blessing  the  Virgin.  Here  also  the 
coioiiring  powerful  ;  bnt  the  want  of  syjnmetry  in  t}\e 
composition  i*i  disturbing,  and  the  half-averttd  posture  of  the 
Virgin,  though  not  in  itself  ungraceful  is  inappropriate  and 
trivial.  Some  i^'oo  i  examples  of  Dossi'a  art  are  to  be  found  in 
ihc  Duomo,  in  S.  Pietro,  and  in  the  gallery  at  Modena.  in  the 
Milan  Gallery  is  n  .S.  Schrmtian^  loi^g  ascribed  to  Gioi^ono.  In 
Borne  there  are  worka  by  him  in  the  Doria  Palace,  and  some 
in  the  Borgbeae,  beaidea  the  Circe  already  mentioned.^  Dossi 
painted  excellent  portraits.  Hia  oolonring  is  muoh  adtnired,  and 
jnstly,  for  its  force,  brilliancy,  and  novel  hannonies ;  but  it 
would  be  a  mistake  to  class  it  with  thit  of  tho  great  Venetian 
muAers  who  bad  a  profounder  knowledge  and  a  purer  ideal  of 
ei^nr.  Doasi's  death  took  plaoe  in  1542«  His  brother  Battista 
•oniTed  him  by  aiz  years. 

No.  640.  The  Adoration  of  the  Magi. 

Tho  scene  is  a  hilly  landscape,  with  trees  in  the  background^ 

tht  '^tar  of  the  Epiphany  above. 
Ob  wood,  arrhcM^i  top,  17  in.  h.  by  12  j  in.  w. 
Forchased  from  M.  £dmond  Beaaoooain,  at  Paris,  in  1860. 

No.  1234*  A  Muse  imtnicting  a  Court  Poet  (?) 

This  subject  was  prob  ibly  part  of  the  decoration  of  a  vaulted 
eeiling.  Two  figures,  bunt  length,  on  a  back«^round  of  sky. 
The  Muse  (?),  crowned  with  a  garland  of  jasmine,  and  wearing  a 
eceam-coloiirea  striped  body,  with  a  green  gold-bordered  manSe, 
aeeina  to  point  towards  the  right,  while  she  toms  her  head  with 
an  air  of  psAsionate  exhortation  towards  a  man  beside  her.  He, 
resting  bis  right  hand  on  ber  shoulder,  gazes  steadily  in  the 
direction  indicated.  Tlis  gown  and  cap  arn  black  ;  his  beard  is 
shaven,  swe  just  before  the  oar,  where  a  sprig  of  jasmine  is  tied. 
This  held  is  evidently  a  portrait. 

On  Wood.  1  ft.  9  in.  h.  by  2  ft.  5^  in.  w, 

Purokotied  from  Mr.  0.  Fairfax  Murray,  in  X^undon  out  of  the  interest 
of  the  "  dsrke  Bequest,**  in  1887. 


•The  penetration  of  "  Lor molieff"  (Giovanni  MoreUi)  has  restored  to  DomA 
Bany  V.  orks  which  passod  under  othar  attribUtiiHia.  8es  UitMOm"* ZsUtehriff, 
4ku,  Voi.  X. ;  anrl  DU  WUrit£  ItalUnisciur  MelUer,  Ao,  paHdm. 

7774—26  F 
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DOU. 


BOU  (QsRAfio),  1613-1676. 


One  of  the  most  celebrated  of  the  Dutch  ^ewre-paintere,  was 
bora  at  Leyden,  April  7,  1613.*  Hi?  parents  were  married  in 
November  1609,  and  he  had  an  elder  brother,  named  Jan.  His 
father  was  a  glass  painter,  and  CHrard  wns  at  first  taught  by 
him,  by  Bartholomews  DoK  ndo,  and  by  Pieter  Couwetiboro,  but 
afterwards  entrre  1  tiio  school  of  Rem  1  randt  at  Amsterdam,  and 
remained  with  that  painter  three  years.  He  'attained  wonderful 
mastery  in  delicate  execution  ;  his  works  are  remarlcable  at  once 
for  high  finish  and  for  lightness  of  handling.  He  was  baricd  at 
Leyden,  February  9,  1675  ;  not,  however,  before  he  had  reaped 
ample  fruits  from  his  great  repatatioD.  An  amateur  of  the  name 
uf  Spiering  paid  the  painter  a  thou.«nn.)  florins  annaally  for  the 
privilege  of  having  the  first  choice  of  his  piotaree,  which  have 
eteadity  increased  in  value  op  to  the  present  time.  He  was  twice 
abeent  for  some  years  from  Leyden,  between  1651  and  1658,  and 
between  1668  and  1673.  Gbrabd  Dou  stands  at  the  head  of  the 
Leyden  school,  Schalcken,  Fnins  van  Mieris  the  elder,  and 
HetsQf  were  pnpiJs  of  his-f 

Ifo.  X92am  The  Painter's  own  Portrait, 

He  holds  a  pipe  in  his  hand.  Signed  G.  DO  V,  that  is  DOU. 
On  wood ;  an  ovsl|  7|  In.  A.  by  5f  in.  to.  Stgnsd^ 


Formerly  In  flie  oollection  of  H.  Paignon  DtJonvaL  at  Fszls.  For* 
chased  for  the  National  Gellety,  at  the  sale  of  Mr.  J.  Hannan*s  CoUeo> 
tion.  In  1844. 


*  \8  tbiH  date  nppears  to  be  certAin,  the  inscription  on  the  "  Femme  Hydro- 
pique"  in  the  Louvre  sboold  M  read  **  ISBft  G.DOV.OTT  56  JAEU;*  iastead  of 
Mn  aod  Sfi,  aa  printed  ID  the  French  oatstoiriMw 

t  TTouhrnkon,  Grootr  f^fifru^iir(h  Sr. :  Immcrzecl,  Lf-rnn  rn  Wrrkm  dnr  TTol- 
iandtehe  Eun9t9chiUi*ri^  &c. ;  Oh.  Kramm,  DeUvaiB  en  VVerkrn  dcr  BoUamUchf  en 
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No.  aM.  The  PouUm^r's  /Shop. 

Throogb  the  mnshed  window  of  the  shop  a  yonng  woman  bold- 
ioir  a  bright  tin  pul  which  oonteiiui  a  aklnned  rabbit  is  ofaea^ning 

a  hire  with  the  shopwoman  ;  two  other  figures  are  seen  in  the 
badcground*  On  the  window  sill  ave  a  dead  peahen,  a  fowl,  and  a 
dock  ;  nbove,  on  the  left,  is  banging  a  birdcage  ;  onlside  the  shop 
ia  a  cock  in  a  basket  feoding.  The  lower  front  of  the  shop  ig 
ehhomtcly  decorated  with  a  bas-n  lief  representing  some  ohildran 
sporting  with  a  goat.    Si^Mied  G.  Dou, 

On  wood,  I  ft  U  in.  A.  by  1  ft.  6  in.  10.    Engraved  in  tbs  Ohoiseal 

Gallery. 

Id  1754,  in  the  posse^aion  of  the  Marquis  de  Yoyer.  Subseqnently 
in  the  Choiseul,  De  Conti,  and  Chabot  OollectionB,  kc  Afterwards, 
tiU  1823^  at  FonthiU  Abfa^y.  Sold  by  Mr.  John  Smith  to  the  Irta  Bir 
Bobeit  Pesl,  with  whosa  coUaoyon  it  was  pasohased  in  1671. 


Ko.  9M.  n^e  FaiiUer's  Wife :  bmt. 

8ha  ia  Id  a  green  dress  trimmed  with  white  far,  a  white  alieiiii*- 
lefcta,  ttud  a  pearl  naeklaoe  and  earringa.  Signed 

CdoV' 

On  oak,  oval,  n\  in.  ^.  by  -11  in. 
The  Wynn  Ellis  Bequest.  1876. 

No.  Supposed  Portrait  of  Anna  Maria  van 

^churman, 

MiniaiBie ;  teen  to  the  waist ;  three-quarter  face.  Clad  in  a 

brown  velvet  gown  trimmed  with  white  swanadown^  over  a 

chen)isette  of  plaited  linon.  On  her  he  id  she  werirs  a  large 
mnslio  cap,  the  sides  of  whioh  conceal  the  ears  and  most  of  the 
hair. 

An  old  inRcri|)tiou  on  the  back  of  the  panel  states  that  tbiu. 
picture  ifi  a  porirait  of  Anna  Maria  van  Schurm&n  ;  but  it 
irill  be  obeerred  that  the  portrait  by  Jan  Lievena  (No.  1,095  in 
thia  Colleetion)  supposed  to  represent  the  same  lady  differs  . 
in  the  oolour  of  the  hair,  and  has  other  points  of  variation  wh'ch  ' 
preclude  the  poenbility  of  both  having  been  painted  from  the 
nme  person. 

On  psasly  6  in.  A.  bj  6  in.  fo. 

Ponhaied  Atoin  Mr*  Hoiaoe  Bntlsvyi  In  1804* 

7774-iS  F  f 
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DUBBELS— DUCGIO 


OUBBBXiS  (Hbmdbik),  1620?-1676. 

Bot  little  IB  known  seapeoliag  thk  ptiniar  who  lived  at 
Amsterdam  at  the  end  of  the  17th  oentoxy.  There  were  three 
artiiiB  of  the  name,  HcmdbiK|  Dnx,  and  Jah,  bat  in  what  way 
they  were  related  to  eaoh  other  is  unknown.  was  liTing  in 
1715.  The  ieitials  on  the  baige-board  of  one  of  the  boats  in  the 
piotuie  mentioned  below  identif  j  the  painter  with  Hemobul  He 
was  bora  at  Amsterdam  in  1620  or  1621.^  His  interment  in  the 
Noord  Kerk  at  Amsterdam  on  the  9th  Jane  1676  is  reoorded.t 

Ko.  X^^Ttm  A  Sea  piece  with  Shipping, 

Yarioos  ▼easels  are  distributed  over  a  calm  sea.  On  the  left 
a  barge  is  lying  on  a  sand  bank,  with  figares  grouped  aboat  it. 

Signed  on  the  bavge*board,  I.  H.  D. 

On  the  panel,  1  ft  0|  in.  A,  by  1  It  4t  in.  to. 

Pnsented  by  Mr  Arthnr  Kay,  1896. 


BUCCZO  DZ  BUONZNSBONAy  1260  ?-1339?. 

Whilst  the  genius  of  Giotto  was  revolatbnising  the  arte  of 
-dedgn  in  Tuscany,  and  more  or  less  throughout  Italy,  Dcccio 
was  infusing  new  life  into  the  Sienese  school  without  entirely 
abandoning  Bysantine  traditions.  Daccio  was  bom  at  Siena 
about  1260,  and  liyed,  at  least,  until  1369.  The  earlieat 
authentic  record  of  his  aotinty  ta  a  contract  made  in  1285  to 
paint  a  Madmma  for  a  chapel  in  8.  Maria  NotoIIa  at  Florenoe. 
This  work,  if  ever  esccated,  has  disappeared.  The  grsateat 
effort  in  his  csreer  was  the  famous  Maestd  for  the  cathedral 
at  Siena.  It  consisted  of  many  parts  forming  one  gient 
altar-piece,  14  ft  long,  by  7  ft  in  height,  exelaaife  of  the 
pinnacles,  and  painted  on  both  sides.  On  the  front  was  the 
Madonna  enthroned,  holding  on  her  left  knee  the  infant  SaTioar, 
who  was  fully  clad,  after  the  Bysantine  manner.  Twenty  angela 
surrounded  the  throne.  Figures  of  the  Apostles,  and  of  four 
kneel iog  bishops,  tutelaries  of  Siena,  completed  this  side  of  the 

•  According  to  Dr.  Woermaii,  see  the  Cblaio9W  pftkt  Dntdm  Odttenf,  U8I. 
t  See  Otfd  floUoiKi,  VoL  m,.  141 
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•Iter-piece.  Oa  the  reverse,  which  faced  the  cbanoel,  Tariont 
iomt  of  the  life  and  paMum  of  Cluiai  were  depicted  in  26  small 
compositioMi  of  whieli  two^  the  Entry  into  Jeniaatom  and  th) 
Crncifiaony  o«ieedad  the  laat  in  ilia.  Thaia  wai^  fnrthar, 
t  pnsdella,  oontaining  many  snbjeeta  from  tlie  liv«a  of  Ohriai  and 
tlie  Virgin.  Tliia  in^ottani  woA  waa  oomnuanoned  In  Oetobtr 
190S,  and  waa  not  wholly  finiahad  till  aboat  thxae  yeaia  later ; 
altliopgh  on  June  9,  1310,  whal  we  moat  anjipoaa  to  haTo  been 
the  front  panel  only,  waa  oarriad  to  tiba  Dnomo  wlth*lDleDui 
pomp,  in  which  the  AiehUshop,  the  0raat  Magiatracy  and  in 
ftet,  the  whole  population  oifil  and  laHgiooa,  took  part,  with 
lighted  tapers,  amidat  tiie  dangour  of  tmmpets,  drami,  and  the 
dinreh  bella.^ 

Of  other  worku  of  Duccio,  said  to  have  been  in  Siena,  Florence, 
Pisa,  and  Pistoia,  none  now  remain,  save  two  in  the  Accademia 
delle  Belle  Arti  of  Siena.  As  scholars  of  Duccio  have  been 
reckoned  8egna  di  Buonaventura,  Simone  di  Martino,  the  two 
LoreDietti,  and  poanUy,  Ugolioo  da  SieiuLf 

^0.  se«»  A  Triptych. 

In  the  ai«had  oantre  panel  ia  the  Madonna  with  the  Ohild,  with 
fonr  angela  at  the  sides.  In  the  tympanum  above  the  aroh  aeven 
half  figures,  of  David  and  six  prophets,  look  down  on  the  gronp 

enthroned  beneath.  On  the  doors  to  the  right  and  left  axe 
S'.  Catherine  of  Alexandria  and  St.  Dominic   All  are  on  a  gold 

background. 

In  tempera,  on  wood,  2  ft.  A.  by  2  ft  7  in.  w, 

Formerlv  in  a  (Gallery  at  Pisa.  Pnrohased  at  Vknenoa  from  the 
Lombardi-Baldi  OoUection,  in  1857. 

*  Thia  altar-piece  cost  3,000  florins  of  gold,  out  of  which  Duccio's  pay  was  but 
16  soldi  per  ■workinfr  day.  But  the  materials  were  furni><ht'd  him.  In  1500  it 
▼aa removed  from  the  high  alt^ir  (which  was  at  the  same  time  thrown  further 
hick  in  tho  church)  to  make  way  for  the  present  bronze  taberniu-le,  the  work 
of  II  Veochiett%  and  became  so  completely  lost  to  sight  and  memory  (Hat 
Vanri,  about  60  yean  later,  was  unable  to  ditooTer  It.  It  wbm,  bowwrer, 
Irouirht  to  light  ntrain  in  the  17th  ceotnn,'.  when  the  front  and  bark  panolg 
Were  Bunder^  and  otherwise  deranged,  and  Unally  set  up  on  side  altars  in 
efther  transept,  where  they  are  ill  seen.  Eighteen  of  the  snbjeets  of  the  pre- 
della  and  pinna<'le»,  long  preserved  In  the  sacristy,  are  now  in  the  Opera  del 
Dnomo  (Olfice  oX  Works;  close  by.  The  altar-piece,  as  it  now  exists,  was 
eDgrared  in  a  wmim  of  ootliDea  by  B.  Bartoodnl,  imbUahed  tff  Bmil  Biaan, 
Borne.  1847. 

t  For  fuller  aoooimtji  of  Duccio  and  his  works,  see  Milaaesi,  Ontr^  tU  0,  Vamri, 
norenoe.  1879-86^  Vol*  U  ^  Growe  sad  OavaloMMile,  HiMorv  MUlng  to  iiMr« 
feLlL 
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DUCCIO^JD  U  CH  ATEL. 


No.  U3^  The  AnnundcUwn* 

Under  an  arcaded  porch  or  cloister,  the  Tirgin,  standing  on  tht» 
right  hand  aud  bearing  a  book  of  devotioDS,  turns  towards  the 
Angely  whp,  with  a  gesture  of  aalatation,  approaches  from  tbft 
Ml  hand.  Gold  faaokgroond. 

In  temperai  on  wood,  I  It.  4^  in.  A.  bj  I  it.  1  in.  10. 

No.  OhriBi  healing  ih§  BUnd. 

In  the  centre  of  the  picture,  onr  Lord,  followed  by  HiB 
Disciples,  extends  His  right  hand  towards  a  blind  man,  who 
stands  before  Him,  while  another  seems  to  retarn  thanks  to 
heaven  for  a  previous  miracle.    In  the  background  are  bnildioga. 

In  tempeiai  on  wood,  1  ft  it  in,  A.  by  1  ft  5|  in,  v. 

Furchased,  together  with  the  preoeding  subject,  from  Mr.  C.  Fairfax 
Marray,  at  vUmaob^  oat  of  the  inteseet  of  the  darka  Baqaiit^"  In 
188S. 

No.  X3d0>  The  Transjigui-ation. 

On  the  summit  of  a  rooky  hill,  the  SavioaTy  dad  a  a  dark 

robe,  the  folds  of  which  are  indicated  with  gold  lines,  stands 
raising  H^s  right  hand  in  benediction  and  bearing  in  His  left  a 
closed  volume.  At  a  little  distance  on  the  right  and  left  of  onr 
Lord  appear  Moi^ea  and  Eiias  in  attitudes  of  reverence.  At  the 
foot  o£  the  mount,  in  the  foreground,  three  dibciples  kneel,  gating 
apwards  with  gestures  of  surprise.  Gold  backgroond. 

On  panel,  1  ft  5  in.  A.  by  1  It.  6^  in.  w, 

PtmwM  by  Mr.  Bobert  H.  Wilson,  in  1891. 


OUCHATSXi  (Fbakcois),  161&~16H 

A  Flemish  painter  whose  works  axe  not  eomnonly  met  with* 
His  works  are  mostly  portraits,  subjects  including  portraits, 
snob  as  the  picture  in  the  Maseum  at  Ghent,  representing  the 
Inauguration  of  Charles  II.,  King  of  Spain,  as  Count  of  Flanders 
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DUOB  ATEL— DUGHET. 


in  ma  £i  Pi0tqM  GalkEy  ftt  BraMli  k  A  ehamii^  por- 
trait group  of  two  little  girli.  Ho  was  bom  in  Broiwoli,  tod  is 
oud  to  4Mm  bean  »  pupil  of  Tenioray  ond  It  $Uo  tappoatd  to 
iMkTOVOikediiiFwttirilfayandMrMoQleB.  He  died  ia  1601* 

No.  1810>  Portrait  of  a  Boy. 

A  boy,  about  12  yean  old,  seen  at  three  quarter  length,  ricbly 
drewoci,  stands  holding  a  rose  in  hie  ligbt  band.   He  has  long 

brown  hair  flowing  on  bis  shoulder-^,  and  weitrn  a  gold  brocade 
'v^est,  with  open  sleeves,  over  a  foil  whito  ahirt,  with  hce  collar, 
an<l  a  short  black  kilt  over  red  hose,  richly  adorned  with  colouied 
ribbons.  A  black  velvet  cloak  bangH  from  bis  left  shoulder,  and 
behind  is  a  crimson  ourtain  looped  up  with  a  gold  tassel. 

On  caaraa,  3  ft,  A.  by  2  ft.  1  in.  uj. 

Bequeathed  by  Mr.  Heniy  Yaoghan,  in  1900. 


2>UaHBT  (QAsrAiu>)  called  FOVSSXVf 

1613-1675. 

Gasfakd  Dughet,  born  at  Rome  of  French  parents  in  1613,  and 
by  his  sister's  marriage  brother-in-law  to  Nicolas  Poussin,  had 
the  eminent  good  fortune  to  come  under  the  artistic  tutelage  of 
that  illustrious  painter,  who  was  Gaspakd's  senior  by  19  years. 
Through  this  double  bond  of  relationship  the  name  of  PoUBSnf 
eaihe  to  be  shared  by  the  pupil  ;  though  in  France  be  is 
familiarly  known  as  **  Le  Ouanpre"  sinq  Jy.  Nicolas  Poussin 
4ook  a  deep  interest  in  the  education  of  the  yonng  man,  whose 
abilities  he  fully  recogruT^cd,  and,  seeing  that  Gaspahd  leaned 
towards  landscape-painting,  encouraged  him  to  cultivate  that 
branch  of  art,  without  neglecting  the  study  of  the  human  and 
other  living  forms.  Before  Dlqh£t  had  completed  his  20tb 
year  he  was  already  eatablisbed  as  an  independent  peiilter,  and 
•horn  that  time  h»  vorlei  were  eagerly  sought  by  kms  of  art 
titer  and  far«  Borne  remained  bis  pJeee  of  teiidence  ;  but  bo 
made  ezeoniens  in  the  Papal  States,  as  well  as  in  TusetDji 
•  liomberdy,  and  the  kingdom  of  Naples.  He  leoAsd  honsoa 
at  Fkomti  and  at.  Tivolii  and  foand  in  tbe  giaad  aoaniiy 


168 


•  DUG  HE  T. 


ftrotmd  both  the  subjects  ol  his  fiaest  compoaitiong.  The  nobilrty 
of  style  cultivated  and  inculcated  by  his  great  brother-in-law  wa» 
maintained  by  Gaspakd  ;  losing  perhaps  on  the  epic  to  gain  on  * 
the  idyllic  side.  Something  hu  may  have  owed  to  Claude  ;  bat 
throughout  he  rc  maiued  himself,  eaw  with  his  own  eye«,  and  was. 
at  home  with  nature  equally  in  her  placid  and  her  wilder  moods* 
He  painted  in  fresco,  tempera  and  oil.  In  the  first-named 
method  are  the  wall-paintings  in  the  chnroh  of  S.  Martino  ai 
Montif  at  Bomei  where  the  stories  of  £lijah  and  Elialia  afforded 
Gasfabd  an  excuMjor  exarciaing  bis  powers  in  landscape.  Thea» 
grand  compositions  are  now  sadly  decayed.  Next  to  them  may 
be  mentioned  the  freaooee  in  a  gronnd-floor  room  on  the  Pala<a> 
Ck>lonna.  In  tempera  on  canyaa  are  the  12  great  compodttons 
in  the  same  palace.  Still  richer  ia  the  FlUaiao  I>onn|  whicl^ 
contains  not  only  an  immense  nnmbers  of  works  in  tompen  bat 
also  a  series  of  26  huge  eanwes  in  oiL^  Easel  pictnrss  in  oi) 
of  wions  sisea  are  fonnd  in  sereial  of  the  great  Boznpeaa 
galleries,  and  as  many  are  in  private  ooUeotlons.  Gasfaki> 
painted  with  nncommon  ease  and  rapidity,  bat  none  of  hi» 
works  show  a  tn^e  of  caielessness.  Kany  of  his  oil  pictnrsfr 
haTO  darkened  in  tone,  in  oonseqaenae^  no  donbt,  of  the  ose  ot 
the  dark  red  ground,  which  was  mnoh  employed  by  Italian 
painteiB  in  the  17th  centory.  Nambets  of  his  works  haTe  been 
engraTed.  He  prodoced  sevenl  etchings  himself.  Gaspari> 
DuGHET  died  at  Rome,  May  25,  1675. 

No.  31-  A    Lanchcape    ivilh    Fiffures  representing: 
Abraham  and  Isaac  going  to  the  Sacrifice. 

In  the  elevated  for^^nnd  ia  a  broad  rooky  and  woody  gleo, 
OTerhnng  by  large  forest-treea  on  each  side ;  an  eottsnsiTeoonntry^ 
bonnded  by  the  sea,  appears  in  the  distanoe,  with  monntsins  on 

the  extreme  left.    Abnuiam  and  Isaac  are  seen  on  the  right 

ascendini^  the  mount  to  the  sacrifice  ;  Is.iac  hears  the  wood,  his 
father  foUowii  with  a  liglitcd  torch.  \n  the  middle-distance  below^ 
the  two  servants  of  Abriihara  are  awaiting  his  return. 

Bngmved  by  Ginseppe  Cunego  ;  by  P.  Parboni ;  by  J.       ;  and  by 

W.  Kadcij'tfe,  £ui  June^'B  National  GalUry. 


•Tbopc,  "by  reason  of  their  ffrand  severity  of  style,  have  been  asorilK'd  to 
Nicolas  I'oussiQ.  On  the  other  hand  Bomc  estrrnal  'e\ideDce  seems  oonlUnxk 
the  traditional  belief  that  tlioy  are  really  from  the  pencil  of  Gaspoid.  Secr 
.  WoltnaDB  and  Woemaan,  QeacHHehU  der  Hakrei^  Bd.  IIL,  p.  aS3,  aole  H 
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This  iriotnre,  bj  tome  ooniidefed  the  patnfter^s  nuwtepiMt,  xemtined 

in  the  Colonna  Palace,  at  'Bom^  to  the    rio  l  of  the  Frendi  Befoltitloii, 

-vh*'ii  it  was  brought  to  this  country  by  Mr.  Day.  It  was  snbsequently 
in  the  Lan.«r1owne  Collection,  from  which  it  passed  to  that  of  Mr, 
ADgersteln,  aad  was  purohased  with  the  rest  of  the  Angersteia  pictures, 


Kountain  wenery  ;  shepherds  seekincf  rofog6  for  thttir  flookt. 
X  windiog  road  at  the  oatskirt<?  of  a  forest  occupies  the  fore- 
gronnd  ;  sn  oak  in  the  middle  of  tbie  part  of  this  picture  has  just 
been  snapped  asimder  by  the  stomii  and  lies  prosteale  on  tha 
gnmnd.  The  eflEeefe  of  the  skong  wind  is  forcibly  ozpnessad 
tiirovghont  the  whole  soena.  In  the  middla-diBtanca  a  lona 
building  Teiy  beautifully  lighted  from  ilie  bright  sireaks  of  sky 
in  the  horison,  is  offeotiTely  reliaved  by  the  more  distant  mountain 
behind  it.  The  partial  light  of  tha  distance  oonttasts  powevf  nlly 
vith  the  dark  driven  donds  aboTO,  and  with  the  genersi  gloom 
vbieh  penrades  the  picture  elsewhere. 

BnffraTed  on  a  lar^c  scale  by  ViTarea ;  and  small  by  S.  lAqy,  lor 
Joneses  National  Gallery, 

On  canraa,  4ft.llin.A.by6ftt0. 

Purchased  at  Borne  by  Mr.  Irvine  for  Mr.  Buohanan  in  1803.  Snbse- 

quently  in  the  Bel  me  nnfl  Lnni^downo  Collections,  afterward?  in  that  of 
ib.  Angezstein,  with  which  it  was  pnxohased  for  the  nation,  in  1824. 

No.  Cd.  A  Woody  Latidscape ;  Evening. 

L  viow  near  Albaao.  In  the  foro-gtound  a  shepherd  boy  is 
leading  home  his  flook :  on  the  right  is  a  thick  forest  of  oaks ;  on 
the  left  a  steep  hank,  under  the  shade  of  which  two  fignrea  ace 
feposuig. 

EagraTcd  by  J.  B.  Allen  for  Jones's  National  Cfallerjf, 
On  esavaSy  lft.7in.it.bytft,Sin.io. 

Formerly  in  the  Corsini  Falace  at  Borne :  snbsequently  in  Mr.  OttleyV 


CoUaolion^  sold  in  1801.  Bequeathed,  in  1681,  by  the  Ber.  W.  Hdlweil* 


Csrr. 
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No.  99.  Landscape,  with  Dido  and  ^neas  taking  sh^ter 
from  the  Storm.   Vitgil,  .^kneiSy  119. 

A  pitchy  cloud  shall  cover  all  the  phkln. 
Witb  ImH  und  thunder  nn<\  tCTnpo5«tuoTi8  rnln  ; 
The  fearful  train  almll  take  their  speedy  flight 
*  Dispersed  and  all  involved  in  gloomy  ni^it ; 

One  cave  a  grateful  shelter  sh>Ul  afford 

To  the  fair  prlnoe««  and  the  Trojan  lord-— Drydm, 

This  is  the  moment  represented  in  the  picture — iEnea^  an»l 
Dido  are  just  visible  at  th©  entrance  of  the  cave,  above  which  are 
two  hovering  Cupids  ;  a  third,  at  a  little  distance  before  it,  i*» 
holding  the  bridle  of  the  lofty  courser  of  the  qaeen.  In  ih& 
dondt  is  tbe  goddm  Jano,  aooompanied  by  Ymm  mod  Hjmwi^ 
piODoien  of  Ibe  stotm. 

Engokved  hj  J.  0.  Varrall,  for  Jones's  jXatioml  Gallery, 
On  muvms  4  fllO  in.  A.  by  7  fk  4  in.  10. 

Formerly  in  the  Falconieri  Palace  at  Rome.  Beqneatiied  to  tho  National 
QtUfliy,  in  1881,  hf  Ibo  R«r.  W.  Holw«ll-Oan, 


No.  BBm  View  qf  La  Biccictf  or  AriccUt* 

A  small  town,  situated  on  a  rock,  fonrteen  miles  sonth-east 
of  Rome.  Horace  ppent  the  first  night  ni  this  place  on  his  journey 
from  Home  to  Bruodusium  ;  ii  still  preservos  its  andent  name, 
Alicia.  Tbe  view  is  from  the  Mwib ;  tbe  littio  town  and  it» 
pietOMqne  roA  ooonpy  a  laiige  portion  of  tbe  picture.  Tbvee 
mnrea  and  a  dog  are  f^een  on  the  winding  Toad  In  tba  fdfagronnd^ 
and  in  tbe  distance  is  a  viow  of  the  Roman  Campfignift.  boundea 
by  the  Appenines.  A  solitary  tree  in  tbe  ioregroond  to  tbe 
rigbt  giTOB  expanse  to  tbe  soene. 

BngiaTed  by  A.  Smitfi,  te  J«M*k  NoUmd  MZsry. 

On  canvas,  1  ft.  7  in.  h.  by  2  ft  2  in,  w. 
Companion  to  No.  68. 

Formerly  in  the  Corsini  Palac<^  nt  Rome  :  «nbi^nGntly  in  the  Ottley 
Collection  Bequeathed  to  the  National  Galkzy,  in  1831,  by  tbe  fiev^ 
W.  Holwell-Carr. 


No.  161-  A  n  Italian  Landscape. 

Mountain  ecemry,  with  tbe  T»ew  of  a  town  on  ibe  slope 
hOI,  and  a  caaoade  in  tbe  middle-gronni ;  snow  ia  viaiblo  oi 


^_  of  a 
on  tbe 
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m  the  foreground,  to  %h»  left  of  which  m  a  lookj  bank  cotmd 
OnoipiTaf,  2  |t.  44n^  A,lijftlfe,5Sn.i9« 

Vi^nnerlj    .tt^  Qolonna. Palate, ati  %q!ieath64  by  iCSbarlet 

ItfDg,  I^xi^ambonMii^  in  1838. 

A  landscape,  with  figures  on  a  small  scale.  On  the  loft  a  p^-oup 
of  lofty  trees,  the  bi^oohes  and  foliage  ot  which  are  Tioleotlj 
agitited  hy  the  wind.  Below  them  a  winged  Anget,  siauding 
hj  iba  riM  of  a  road  which  winda  towarda  the  foragroan^ 
aeooata  Abraham,  pointii^g  nwarda  aa  he^  4(»aa  ao^  to*  ^f[^ 
aapreseoting  the  Almighty  aaatea  in  the  clouds  above. 

In  the  middle  distmce  is  a  river  which,  fallinp^  in  a  cascade 
flows  towardus  the  right.  Boyond  is  a  larp[e  pl;nn^  bounded  by 
wooded 'biHsf  on  Which  Tarioos  buiWiri^s  are  ttcen.  8ky  storm 
with  a  gVsam  of  snnshioet ,  lon  the  i»oi»son.  MouAtaiii^  in  the 
*li-staiice.  „ 

On  carrvafl,  6  ft.  7^  in.  h.  by  {»  ft.  w, 

jPw4imAialiiilia  la^oMlAid  Mg^ 


HVTOH  SOBOOZi.    XTII.  oaiiTumT. 


No.  XZ^3m  B&rircrit  of  a  Toumg  Man* 

A  young  man,  facing  to  the  ri^j^ht,  but  looking  at  the  spectators, 
dressed  in  a  black  doublet  and  mantle,  and  weannir  a  hrond- 
leaved  steeple  crowned  hat  ;  bebiud  hini  a  reddish  curtain 
between  which  and  a  pillar  on  the  extreme  ri^ht  is  seen  the 
diatant  sea,  with  a  ship,  and  a  fortress  ua  a  hill.  On  the  low 
vindow«nU  ia  the  imonption 


On  wood,  OTal,  1  ft.  7  hh  A.  hy  1  ft  t  in.  10 

Forchu^ed  from  Mr.  M.  Roberto  in  London,  in  IddS. 
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No.  lZd7.  Jnterior  of  an  Art  Oallery, 

« 

A  lofty  room,  the  panelled  walls  of  which  are  lined  with  picturei*^ 
18  Hfifhted  by  tall  casement  windows.  On  the  left  is  a  table- 
round  which  a  gronp  of  cavaliers  stand  or  sit  examinin?^  article* 
of  mrtu.  Further  to  the  right  four  other  gentlemen  stand  near  ^ 
chair,  on  which  is  placed  a  picture. 

On  paiMl,  8ft.l|in.A.by4fl.|in.io. 

BefBMthed  bjr  Mr.  John  Staniforth  Beckett,  in;id89. 

Ko.  IMO*  Portrait  0/  a  Young  Man. 

A  young  muk  with  a  slight  mooitaalie  and  long  fair  hair  oorM 
Mid  falling  to  the  sfaoiilder!i,  is  seen  nearly  full-face,  looking  with 
ft  TiYaoioiui  ezpreanon  out  of  th«  picture  a  little  to  the  right  of  the- 
spectator.  He  wean  a  Ught  brown  cloth  coat  open  in  front  and^ 
■lashed  on  the  sleeve  showing  the  white  cambrio  of  his  ahirt 
vndemeath.  Hia  large  white  0(dlar,  bofdmd  with  laoe  la  tied  at 
ihe  neek  by  two  taaselled  cords.  Butt  length. 

On  the  background  is  the  partly-edaced  signature  J.  Karel  dia 
JardiUf  which  has  aome  appearance  of  having  been  added  after- 
warda. 

On  canvas,  2  ft.  }  in.  ^.  by  1  ft.  8|  in.  to. 

Pnrohased  in  London  from  Mr.  Horace  Buttery,  in  1809* 

No«  X70Qm  Portrait  0/ a  QerUkman, 

The  pistare  represents  an  elderly  man  with  tM»  seen  in  three*- 
qoarterview  turned  over  hla  right  shoulder,  He  has  long  hair 
and  monstrohe  and  imperial.  His  left  arm  leans  on  .a  pedestal 
and  he  holds  a  glove  in  his  hanr!  His  light  hand  lies  aoraa  hi» 
diest  and  he  ia  pointing  to  the  left,  apparently  at  lome  peraoo  ac 
objeet  behind  him. 

On  canvas,  3  ft.  3J  in.  A.  by  2  it.  7^  iu.  w. 
Bequeathed  by  Miss  Pilbrow,  in  1900. 
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AinrSTSB  (William  Coenelisz),  15i^iGa6. 


Was  born  at  Amsterdam  ia  15^^9,  and  became  a  pupil  of  Pietor 
Codde.  One  of  his*  pictures,  representing  .1  Part}/  of  SoldierM 
playing  at  Tric-Tra^:,  is  in  the  Gallery  of  the  Hermitage  at 
Si.  Petersburg.  Another,  entitled  Soldiers  Fighting  over  the 
Division  of  Booty^  is  in  the  Royal  QaUery  at  Dresden  ;  while  a 
third  is  preserved  in  the  Rijks  Masenm  at  Amsterdam,  having 
been  presented  to  that  instttntioii  by  Dr.  Bredius  in  1887.  Th» 
xeoognized  works  by  Dayster  are  waroe.  He  died  and  was 
buried  ai  Amaierdain  in  1636* 


No.  SoldierB  guarreUing  over  their  Booty, 

The  spoils  are  spread  on  a  table  and  on  the  floor  of  a  barn  in 
wbidi  the  eonfliei  ia  taking  place.  Towards  the  right  ot  the 
foregroQttd  a  sword  ^ooonter  ia  being  carried  on  between  an 
offioer,  who  wears  a  white  satin  doublet,'  lurge  felt  hat,  and  white 
leather,  and  his  opponent,  dad  in  a  leather  jerkin  and  scarlet 
fareeoheB.  Near  the  latter,  in  the  comer  of  the  picture,  is. 
another  soldier  examining  the  fnse  of  his  matchlock.  On  the 
left  of  the  pictare  a  second  officer,  dressed  in  a  flame-colonred  suit 
snd  leather  boots,  standa  bareheaded,  grasping  his  sword.  Oloae 
to  him  a  soldier,  shonldering  a  long  gnn,  is  taking  aim  across  the 
table,  behind  which  are  several  other  men  engaged  in  Tarious  acts, 
of  Tioleaoe. 


Signed— 


«  • 


On  panel  1  ft.  3  in.  ik.  bgr  1  It.  10  in.  i^. 
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No.  X387«  Players  ai  Trio-trac 

On  tho  left  of  the  piatm  i«  %  tebto  «Dx«nd  wiUi  a  Tvikey 
.  rag,     wliidh  the  playen       vis.,  a  ladj  afctived  in  a  bmrn 
flilk  dnmf  IMk  bodice,  and  red  deeTea,  a  laig»  atfidied  niff, 
and  white  apron.    Opposite  her  aite  a  cavaliM  waaring  a  Una 
aatin  jacket  alaabed  with  white,  a  large  felt  hat,  and  bine  feather. 
.  Behind  the  players  stand  two  male  companions,  one  in  the  act 
of  removing  a  piece  from  the  board,  and  the  other  Hghting  a 
^  pipe.   In  the  background  another  man  sits  smoking. 


On  paniel,  1  ft.  '6\  in.  h,  by  2  ft.  2  in.  w, 

Pnrchased  in  London,  togellier'wilii  the  ttteoeding'  pletitfe,  from  Mr. 
jAomar  WUUame  in  UfS. 


(Sia  Antho-hy  yam),  1599-1641. 

AhTBOMT  van  Dyck  waa  bora  at  Antwerp,  March  22,  1599.  His 
father,  Frans  van  Dyck,  wasi  f\  merchant  in  that  city,  and  Antoht 
waa  the  soTenth  of  a  family  o£  twelve  ;  his  mother,  Maria  .Oopen, 
died  when  he  waa  only  eight  years  old,  in  1607.  He  became  the 
pnpil  of  Hendrik  Tan  Balea  so  early  as  1609  ;  bnt  Van  Dtck's 
great  instrnotor  was  Babena,  with  whom  be  lived  about  four 
yeais.  He  was  still  acting  as  Baben's  asnslant  in  16S0,  although 
he  had  lieen  admitted  a  master  of  the  Antwerp  Ck>rpomtion  of 
Painteia  early  in  the  year  1618,  before  his  twentieth  Inrthday. 
Having  attsined  snffieient  profieienoy  ss  a  painter,  he  by  the  advioe 
of  BnbenSi  visited  Italy  in  1623  ;  he  spent  abont  five  yean  in  that 
ooontry,  dividing  his  time  between  Genoa,  Yenioe,  and  Borne ; 
he  paid  also  a  short  vitit  to  Palmero«  Shortly  after  his  retora 
to  Antwerp^  in  1628,  he  painted  a  pleinre  of  8u  Augustm  for 
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tbe  cbmeh  of  ttie  AngnsiiidAnt  of  tbat  city  wbicb  oatabUsb^  hi« 
dlefatt^  m  one  of  Iho  flr^i  mtslen  of  bis  age ;  ibis  trts  foDowed 
If  m  stQl  mtuB  odebnted  imk,  tbe  Ghic^ibjoii,  for  tbe  ebnreb 
«l  8t  HiehMl  Gbeot ;  and  be  soon  aoqiiiied  an  nnriTalled 
npaMotk  as  a  porttait-palnter.  Aboat  tbe  year  1680-31,  Ymx 
Dtck  appean  to  bave  Tinted  Bngland,  bat  not  meetiBg  witb 
iba  leoeption  wbiob  be  bad  aaiicipatedt  be  retnnied  after  a 
Aorl  time  to  Ida  own  ooontry ;  be  bad  already  visited  England 
bafore,  in  1631,  pcevions  to  bis  jonrney  to  Italy.  In  1682^ 
howeyer,  Charles  I.,  wbo  bad  aaen  a  portrait  of  Nioolas  Laniere, 
his  chkpel- master,  by  Vam  Dyck,  9^ni  an  express  invitation  to 
the  painter  to  c  mo  to  England,  &n\,  on  this  occision,  ho  wan 
most  courts u sly  received.  H©  was  lodged  hy  the  king  at 
Blackfriars.  was  knighted  in  the  following  ye^ir,  and  w.ijj  granted 
a  peos'.ou  of  £200  per  annum  for  life  with  the  title  of  painter 
to  his  Majesty.  Yan  Dvck.  settled  for  the  retjiditnler  of  bis  lifo 
in  Kngland  where  his  very  successful  carr ( r  us  a  {>()rtrait-pamujr 
enj\bl-.Mi  bira  to  live  in  groat  Rtyh.-.  He  IkkI  a  country  house  at 
Elthana  in  Kentj  v?hcre  he  spent  a  portiou  (  f  the  suaimer  ;  he 
kept  great  stite  when  in  town  *  "  he  always  went  magnifioent^ 
dresaed,  bad  a  nnmerous  and  uallmt  equipage,  and  kept  bo  good 
a  table  in  his  apartment  that  few  princes  were  more  visited  or 
better  served.  Van  Dyck  died  in  London,  December  9, 1641, 
in  the  forty-third  year  of  bit  age,  and  was  buried  in  the  old 
cboxob  of  St.  Panl,  near  tbe  tomb  of  John  of  Oannt.  He  left 
a  daughter,  bis  only  ebild,  by  his  wife  Haiy  Rmbven,  grand- 
daogbter  of  tbe  nnfoirtanate  Lord  BntbTen,  Earl  of  Gowrie. 
yotwiiiistanding  his  expendre  style  of  living,  Yah  Dtck  left 
property  to  the  valne  of  abonc  £20,000  sterling. 

S.  me  of  Yan  Dtck's  earlier  prodnetioaa  are  scarcely  to  be 
dibUiiguslicd  from  those  of  Rubens.  There  are  ca^es,  indeed,, 
in  which  dogmatism  as  to  authorship  would  be  hazardous. 
Differentiation  is  first  visible  la  a  gic  iter  precision,  a  slenderer, 
it  might  be  said  a  mare  wiry,  touch,  and  a  cooler  colouring,  on 
the  part  of  the  pupil.  When  Van  Dvck  travelled  and  painted  in 
Italy  lie  was  influt  ncel  by  the  works  of  Titian,  which,  combined 
with  tbe  Bouthtirn  complexion  of  his  sitter,  led  him  to  adopt  a 

•  Graliaic,  Ensau  towards  an  English  i&  atw/,  at  tbe  end  of  tbo  Triiiulatioxi  oX  Te 
Piles.  Lonaon,im 
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richer,  deeper,  and  more  glowiog  colour.  This  he  retained  for  a 
time  after  bis  return  to  the  north,  and  in  some  degree  duriog  the 
earlier  part  o£  his  residence  in  England.  Gradually  he  lost  it, 
and  with  it  something  of  his  sense  of  harmony.  At  the  last 
he  became  les-^  careful.  A  routine  practice;,  the  pressure  of 
engagements,  luxurious  living,  decaying  health,  and  the  indis- 
pensable empleyment  of  assistants  conspired  to  lessen  the 
intrintto  value  of  his  work.  The  sacred  and  other  free  oompo- 
sitiont  painted  by  Yam  Dygk  belong  to  the  period  oX  bis  greatest 
execntiTe  power*  In  freshness,  force,  aod  vigour  of  handling 
they  are  nnsorptssel.  But  they  interest  leas  thsa  io  bis  noUe 
portraits.  In  tbese  be  stands  a  master  among  masters  ;  and^ 
happily,  many  still  remsin,  for  the  most  psrt  well  presenred, 
^wiftnesses  of  the  renown  that  attends  the  name  of  Yam  0V€K. 
Me  prodnoed  several  etohingii  masterly  works  in  their  kind.^ 


No.  «9.  Portrait  of  an  Artist  (f) 

Half-length,  standing,  leaning  with  his  left  arm  on  a  table  ;  his 
right  hand  by  his  side,  bnt  brought  to  the  front,  with  open  palm, 
as  if  to  emphasise  the  disoonrse  he  is  addressing  to  a  peison  on  his 
left,  who  leans  forward  listening  respectfully.  This  penoni  and 
a  negro,  whose  head  is  seen  betweeui  point  to  a  marble  statnette 
whiefa  they  appear  to  support  on  the  table.  Colnmns  behindf  snd 
•to  the  left  an  open  distance. 

Engraved  by  J.  H.  Rohm^ion,  for  the  AssoeiaUd  Ik^raven;  and  by 
W.  HoU,  for  Jones's  ^\u^(o;uz^  Uallery, 

On  csnvas,  8  ft  9  in.  ssah  way. 

The  principal  personage  in  this  group  hae  been  j^uppo^ed  to  represent 
Bnbens.  But  although  the  upper  part  of  the  head  bears  a  certain  re« 
semblance  to  Bubens,  the  mouth  and  all  the  lower  portion  show  none. 
The  beard,  too,  is  scanty  and  elainBmh;  whereas  Rubens,  at  the  earliest 
period  of  Yan  Dyck's  career  to  which  this  picture  oould  belong,  was 
about  42  years  of  age,  nnd.  as  is  evident  from  his  own  portrsiti  by  him* 
self,  had  a  thick  moustache  and  beard. 


*  See  Hie  Oalslofae  In  Oarpeoter's  Memoir  nf  8hr  Ast^^f  Vm  Dyck,  XswioWt 
IMi  Afc  For  a  lisi  cl  bis  pictures  see  8mttti's  JkHaloQue  MMaonni^  ^ 
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Thifl  pictnse  was  f ormerlj  in  the  piWMMWiiton  of  Sir  Joshua  Beyndda, 

by  whom  it  wfip  mnch  prized.  It  [mssed  snbf^ncntly  into  the  Aogor- 
ateia  Ck)lkotioii,  with  which  it  was  purchased  in  1824. 


No,  SO.  JTie  Emperor  Th&idosius  refused  admiaeion  into 
the  Chwrek  by  SL  Amhroee. 

The  Empt^ror  Then  losms,  aflur  the  massacre  of  riicssalonica  in 
tho  year  31i0,  wa^  placud  under  the  ban  of  the  Church,  and  on  his 
attemping  afterwariis  to  enter  the  Cathedral  of  Milan  was 
repulsed  at  the  door  by  the  Archbishop  Ambrose,^  Compoaiiion 
of  four  principal  figures,  and  aevcu  others. 

Engimved  by  B.  W.  Sievier ;  by  J.  H.  Robinson,  for  the  AM$oei0te4 
AifrmffM  ;  mad  \ty  8.  Freeman,  for  Joneses  NaiUmal  QaUerf, 

On  eeavaa,  4ftI0inA.  bySftto. 

Reduced  copy,  with  ?*ome  alterations,!  of  the  great  picture  by  Rubens 
in  the  Imperial  Gallery  at  Vienna,  u£  which  there  ib  a  large  print  by 
J.  H  SdiBiiiitnr.  Tan  Dyck's  copy  was  formerly  in  the  powewion  of 
Che  Eada  of  Souliojrongh,  from  which  it  passed  into  that  of  Mr.  Ai^er- 
«t<^m.  an^  was  pnrcha.sc(l  by  Parliament  for  the  nationg  With  the  leit  of 
that  gentleman's  pictures,  in  1824. 


No.  S&  Portrait  of  Gornelim  mnder  Oeest, 

It  has  been  generaUy  supposed  to  represent  Caspar  GoTaerts, 

or  GevartiuH,  the  intimate  friend  of  Rubens;  but  from  a  published 
purtrait  after  Van  Dyck,  engraved  by  P.  Pontius,  it  is  evident  that 
the  picture  represents  Cornelius  vander  Geest.^ 


•  Qlkiboa,  MiM  omI  Aff,  a  zzviL 

t  Rabeas  for  instancv ,  hag  triven  a  foU  beard  to  his  flncly-ooQiuived  haa/J  o! 
Theodosius.  But  Van  Dyci,  haYiag  no  doabt  ooosulted  ntedaJa  of  thai 
lmpeipr»  oocreoled  the  plokofeiqae  error,  wifh  more  tnrth  to  IImI  Hmmi 
advantace  to  piotorlal  effect. 

:  CoHpar  G  ovarii  US  was  horn  in  ;  and  If  the  picture  repreacntod  this 
person,  it  could  not  have  Kon  painted  by  Van  Dyok,  aa  the  age  of  the  orlgiiuU 
whn  thtB  portrait  was  taken  musi  have  been  about  sixty.  TheOanoQ  John 
OerartiQs  died  in  1623,  when  Van  Dyck  wrtf  qnito  a  V'^nn  /  man,  and  in  Italy. 
See  Waagen,  Kunsiwcrke  und  KUfuller  in  EngUmd.  Oorueiiuu  vundor  Ueeat  was 
an  amateor  of  the  arts  and  an  intimate  Mead  et  Babeos^ 
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EcgraTed  by  Slerkr ;  l»  T.  Woolnoth ;  hy  G.  T.  Doo,  BAi,  for  the 
Auoeiaisd  Hitgraven;  aoa  by  J.  Bogm,  lor  Jontt'e  IfatioMl  OaUer^^ 

On  wood  •  9  ft.  7  in.  Jl.  by  8  It.  9  in.  10. 

Pormerlj  in  the  Augerstein  CoUectiun.  Purcliahed  by  Parliament  fur 
the  nation  in  IBH, 


No.  1S<M  A  Study  of  Horses. 

In  the  upper  part  of  the  piotim  is  the  tkotoh  of  t  sepbyr^s 
head.  The  raintor  intended  to  represent  in  this  etody  tlie  moSmm 
of  AohiUee,  JLinthiM  and  Balius,  the  offspring  of  Zephyr. 
AchflUsy  and  some  other  words  now  illegible,  are  written  on  a 
soroU  in  the  lower  corner  of  the  pictare  to  tbe  left. 

On  wood,  8  ft  6  in.  4.  by  2  ft.  11  in.  10. 

Formerly  in  the  Delm^  Collection ;  afterwards  in  that  of  Sir  Joshua 
Reynolds.  Bequeathed  to  the  National  Gallery,  in  1888,  by  Oharlss  hang, 
Ijord  IkcnboKOQi^h. 


No.  Caa.  The  Miraeutous  Draiught  0/ Fishes. 
Oonposftioii  of  eletoti  mnall  figurei,  with  t^ro  boati» 

**  CnM  the  net  on  the  right  nide  cif  the  --hiii,  and  ye  find,    Tbey  caat 

therefore,  and  now  they  were  not  able  to  draw  it  for  the  Aoltitiide  of  flihea.*" 
^ckn  zxi.,6. 

"And  Jetos  said  noto  BUnon,  Fear  not;  from  benosfoitti  tlm  AsK  ealob 

On  paper,  ift.H^^lijS^^^ti'*  Bngxaved  tiie  laiae  sfse  ^ 
aMsweit. 

PkinlsA  by  Tan  l>yek  tarn  tfie  large  piotoie  bgr  Mhsns  si  MMdhlin, 
for  the  engraver.Bolswiert  to  wefldkftaoni.  Bonglil  tmm the Qwr^Bslhela 
Ouelli,  at  Naplss,  in  1881. 


No.  677.  Portrait  of  the  Artist 

Painted  when  he  was  abont  twenty.  He  has  long  Mr  hair 
cnrling  OFer  his  forehead,  and  dia^ya  his  hand  in  a  ioittewhat 
affected  attitude. 

On  canvas,  1  ft  10|  in.  A.  by  1  ft  7  in.  to. 

Purchafiad  from  the  oolleotlon  of  Sir  Bobert  Peel,  in  1871. 


^  The  head«  which  m  painted  upon  some  other  material  and  fixed  upon  or  io 

the  wood,  is  snv>T'o<»'d  ))>•  gome  cntics  to  have  been  pnlntod  hv  KriK-ns.  and  the 
drestt  only  by  S  an  Uyek.  See  I^ssav&nt,  A'u#(4/rdw,  dic^  and  VVaugeu,  i. 
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No.  a77A.  The  Crttcifhnan. 

At  the  foot  of  the  CroM,  and  dinging  to  ii,  ttaadi  Bt.  Mary 
^  Mag(faJ«Mw   On  the  left  are  the  Virgin  and  St.  John.  Oft 
right,  two  moonted  soldiers.    Another  man  raisea  the  sponge  on 
a  reed  toiWJtdi  the  during  SaTiotir,  near  whom  hover  jontfaful 
.  angels. 

In  hutre,  on  white  paper,  2  ft.  1 4  in.  A.  by  I  ft.  6|  in.  to. 
FowhiMj  with  the  f»ai  OoUootion,  in  ia7L 

No.  ST^B.  BifuMo  and  Armida^  with  Cupids. 

Under  the  bram'hes  of  a  rugged  tree  Einaldo  lies  on  the 
ground,  with  hi&  bead  in  the  lap  of  Armida,  while  amorini  sport 


In  sepia  and  white,  in  oil,  on  paper,  1  ft.  10  in.  A.  by  1  ft.  4  in.  w. 


Ko.  1172.  An  Equestrian  Poy^traii  of  Chark%  King 
of  Great  Britain  and  Ireland. 

Thn  King,  te^headtd,  .but  otIionriM  in  nmow  with  bail 

boots,  is  seen  nearly  in  pyoile,  mounted  on  a  don-coloored 
Spanish  horse  (jineta),  advancing  to  the  left.  He  holds  tho 
bridle  in  his  left  hand,  while  his  right  rests  on  a  mar^^haPs  baton. 
Closely  following  the  horse  is  Sir  Thomas  Morton,  the  King's 
equerry  (whose  figure  is  only  partly  seen)  bearing  a  plumed 
helmet.  In  the  background,  to  the  right,  is  a  large  tree,  on  the 
trunk  of  which  is  hung  a  tablet  inaoribed  with  the  words— 


OAROLVS  .  I  .  REX  MAGN^  BBITANL£.   To  the  left  is 


a  distant  landscape. 

On  canvaB,  12  ft.  A  by  9  ft.  6  in.  w, 

Purcbaf>ed  for  the  National  Gallery  from  the  Doke  of  Marlborough 

by  a  !*pecial  Parliamentary  vot«,  in  1885. 

This  picture  is,  beyond  reasonable  doubt,  the  equestrian  portrait  of 

CMst  wbioh  was  sdd  for  1001.  amongit  the  eflBieti  e<  ilM  CbKm  ite 
his  denth.*  U  wss  aftorwaids  Men  and  pnidiaaod  al  Kwiiflii  taf  the 


•  On  the  name  occasion  Van  Dyck's  ffr(.-at  i>ortrait  of  Charles,  now  at  Windsoft 
1b  wblch  the  Kin?  on  a  ^rej  horse  advun  -es  towards  us  through  an  archway, 
«old  for  200/^  and  the  line  group  of  the  King,  Queen,  iind  children,  alHO  at 
Windiior,  for  150/. ;  while  the  noble  Entoinhmrnt  of  Our  I^mi,  by  Titian,  now  one 
of  the  most  precious  pictures  in  the  Louvre,  wan  bought  by  the  dealer  J^bach 
for  ll'OL  These  Qgures,  however,  represented  at  that  period  a  value  many 
times  greater  than  they  do  now.  The  memomhie  mm  above  referred  to 
<li4]H  rsed  over  the  Oontiaeot  the  prineipal  gems  of  (he  magnSHoMit  oolleotlon 
formed  by  the  King. 


Purchase  with  the  Feel  Collection,  in  1871. 
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gXMife  Duke  of  Mulbofoiigli.  One  npoiitloa  of  it  on  »  nndl  wmie  i» 

ui  fhe  Royal  Collection  at  Bnolriwghiin  Maoe,  another  is  in  the  poaoo- 

sion  of  thp  Enrl  of  Clarpudon  ;  each  mninfnmfyl  to  he  Van  Dyck's  oom* 
pleted  Htudy  for  this  jnctiire.  A  tine  wjUrr -colour  sketch  by  Van  Dyok 
for  the  trees  in  the  background  is  iu  the  British  Masenm,  where  is  also 
•  ibmU  stady  <tf  the  hone  on  grey  paper,  in  bistre  pen  end  weeb 
heiglitened  with  white.  The  piotoxe  itseu  was  exhibited  at  the  Britisli 
InstitntioTi  in  1815,  and  had  been  previons  to  that  time  in  Marlborongh 
House,  St.  James's.  It  was  afterwards  removed  to  Blenheim  I'alaoe. 
It  was  slightly  etdied  by  Brlggs,  and  also  by  Sir  James  btuart,  ai 
Allenbank,  from  e  stady  by  tiie  leito  Mr.  W.  H.  CSeipenter.* 


SSCXaOVX  (Gkbbeamd  van  dem),  1621-1674. 

Was  the  son  of  a  goldsmith  of  Amsterdam  and  was  bom  on 
the  19th  Aogast.  1621.  He  was  one  of  the  first  who  entered  tho 
School  of  Remorandt,  and  of  all  the  pnpih  formed  in  that 
School  Eeckhout  was  his  cloaest  iaii::itor.  His  first  picture 
was  a  [lortrait  of  his  own  father  the  8kill  of  which  surprised 
B.em brand t  himself.  He  was  best  in  portrait,  as  in  his  historical 
and  biblical  compositions  be  merged  all  originality  in  a  close^ 
imitation  of  his  master,  mining,  however,  the  profound  depth  of 
feeling  and  the  poetical  imagination  whiofa  Tivifies  the  work  of 
the  great  Rembrandt.  His  works  are  to  be  fonnd  in  most  of  the 
principal  galleries  abroad.   He  died  on  the  22nd  July  1674. 

No.  1^59.  The  Wim  Contract, 

This  group  represents  the  four  chiefs  of  the  Wine  Guild  of 
AuiBterdam  seated  in  conversation  over  some  deeds  which  are 
spread  out  on  a  table  in  the  centre.  Thev  are  all  dressed  in 
black,  and  three  of  them  wear  their  hats.  A  pug  dog  is  seated 
on  tiie  floor  by  the  side  of  tbe  figures  on  the  left.  Stgned*- 


■i  i 


In  oil,  on  canvas,  5  fL  8)  in.  h,  by  6  ft.  61  in.  w» 
Pttzohased  from  Mr.  Uaxtin  Oolnaghi,  in  1895. 


•  This,  and  several  of  the  other  particuJars  given  above,  are  taken  Irom  tiic 
Oatalooue  Raisonne  of  the  Pu  t  am  at  Blenheim  FakKt  by  Jir.  GMnft'.M 
Lw3Si,I)orrrtl  and  Son,  1802.  .  ■ 
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s&saaxxfiR  c^dam),  1578-1620^21. 

Waa  the  son  of  Anthony  Elshtjiiiier,  a  tailDr,  who  h;ui  sot'lcJ 
and  married  at  Frankfort-on- Maine.    Adam  was  bapLisod  there 
OD  the  18th  of  March  1578.    At  an  early  age  he  waa  pHre,\  with 
the  painter  Philipp  TJfTenbarh,  and  in  his  nineteenth  year  wii* 
»n  indtjpendent  nrtist  wi^li  a  pupil  of  bis  own.    Like  many  of 
yoang  German  and  Flemipb  painter*?  of  that  period,  lie  feit^ 
KiTftff^lf  drawn  towards  the  south .  and  in  IG^O  was  already  in 
Borne,  -wbitlMr  he  had  probably  made  his  way  by  Venice.  Ini 
Rome  he  married,  and  spent  there  and  in  its  neighbourhood  the 
nrt  of  his  abort  life^  which  ended  in  1 620-21.  Elsheimsr  paints 
•Imitiit  ^zolasiTely  on  copper,  his  pictures  being  extremely  limited 
in  Hale.  He  inherited  with  his  northeni  blood  an  intenie  love 
of  uitiire  end  her  Tiried  eepeets.   Upon  this  he  engrafted  a 
emfnl  etady  osf  the  homea  form,  end  in  Itely  he  profited  by  the 
ezemple  of  the  greet  meBters  of  preeedinit  genefetioiie*  Thus,, 
tided  fay  e  eertein  homely  imeginetion,  he  f  orned  e  ityle  of  hie 
own,  eomhining  landaoepe  end  figure  in  anoh  e  menner  thai 
eeeh  was  the  neoemery  complement  of  the  otiier,  end  that 
•abject  end  aitnetion  were  in  perfect  harmony.    The  lonely^ 
and  at  that  tinie,  wooded,  depressione  of  the  Bomen  Oampagna,. 
and  the  hills  of  Alfaeno  and  Tivoli,  were  hia  feToorito  baonte,. 
and  in  their  scenery  his  imegination  placed  evento  in  Uhlical  or 
mythological  story .   He  loved  especially  to  paint  the  strange  effecte 
produced  by  diverse  Bonrces  of  illumination.    The  novelty  of  his^ 
aims,  ilic  beauty  of  hi^  txocuiion  and  the  geniality  of  his  dis- 
position gained  him  admiiers  and  friends  ;  but  his  fastidiousness, 
over   hi«  work  prevented   bmi  from   rising  abovti  n^od.  Hia 
etchings  are  weii  known,  and  the  vo^ue  they  obtained  led  to 
many  forgeries.    Drawings  by  him  are  in   several   colic (  timiH. 
The  Stadel  Institute,  in  his  native  town,  possesses  a  rich  series 
of  179  of  bis  designs,  which  appear  to  have  been  brought  together 
by  e  Dntoh  connoiwenr  in  the  17th  century 


•The  mohi  appreciative  and  disci iminating  accotim  of  Eldi^mer  and  his 
-work  will  be  found  in  Dr.  W.  liodoV  n-n  zur  f '■  ^  '  li-hri  >  U'->l';i,,diii,:}i,r^ 
Mihrei,  pp.  253  to  3U.    Much  new  light  i8  there  thrown  on  the  l>»inter'«  lif© 

™.  cee<linjchart  r  of  the  wms  work  on  "The  Dmcb  fainters  unte  tai» 
influence  of  EUheimer." 
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2^0.  lOX^  TIw  Martyrdom  of  SL  Lawreiice. 

He  k  being  oodreMd  before  an  image  of  tbe  Emperori  behind 
'  wbioh  fe^  eeen  the  Roman  ttandard.   Tbe  fire  and  gridiron  are 
.-ibeing- prepared  in  tbe  backgronnd.   Over  tbe  head  of  the  saint  ia 
an  an^el  with  a  palm  .hraneb  in  bia.J<Bf(.  biAc^  audi  pfti*\tirg 
.  QpwardSiWith  his  right. 

.   Onoopper,ilO|.iii«jkl^^in.to^.        .  , 

•  The  WjanSHiaBeqpiMli.  187«.       >    jl^  •     u.  *>  . 

*•  » 

TobimM  a$ut  the  AngeL 

In  a  thickly-wooded  landscape  disclosing  a  distant  view  of 
hilly  country,  Tobias,  on  the  ri^ht  hand  of  the  picture,  walks 

•  Iwrefoob  and  bareheaded,  dragging  the  fish  after  him  (Tobit, 
t«  «haa»  ^«).  Se  k  eloeely  foUkmtA  w.  iha^Angel,  who,  dretied  in 

boM  robe  and  aaiaa-coloored  maatb,  bean  a  staff  in  hia  hand. 

«•    BloibBd^l^'CfoiDiti  6knidt,  in  161^ 

,  .   On  panely  74  in.  h.  by  lOf  in.  w. 

A  This'piotui^  has  passed  through  niMiy  collections,  beginning  with  that 
uof  Ooont  Gondt.  It  was,  afterwards  Mr.  BeQkford's  of  fonthiU.* 

•  Beine^hfld  bj  Mr.  Santnel  Sandan,  in  1894. 


SaKBSAaiUSlte   ITUi  Century. 

'  A  Greek  priest  a^d  painter.  He  aigna  himself  in  tbe  example 
of  his  work  in  this  oollection  Emmanaudf  pHe$i  of  Taam.  Lmsi 
ffofers  to  a  pietnre,  dated  1$60,  by  Bmmannel,  a  prieat»  who  Hved 
at  Tenioe,  in  the  17th  centnry,  and  who  v  apparently  the  same 
pslnter.f 


•  See  Waa?en,  Art  Trxtsurm,  Tom.  li.,  p.  229. 

t  The  period  of  a  Byz:iatinu  picture  cannot  always  be  ascertained  from  iU 
«t«1e,  as  the  Greek  Christian  Art  is  purely  conventional,  and  has  been  praetiaed 
'^thout  material  alteration  from  about  the  tenth  century  to  the  present  time. 
This  singular  constancy  in  the  practice  of  an  art  is  thoroughly  explained  in  the 
er  IfafiiMrl  cfMMng,  'Bp^nvtla  rns  C«^pcifunic  printed  by  M.  Didron, 
from  a  MS.  of  the  eleventh  century,  procured  by  him  from  Mount  Athos.  nnd 
pul>lishe«l  at  Paris  in  1845.  under  the  title,  Manuel  (T  Iconographie  CtiretUuM^ 
Oncqtu'  1 1  Uitlne,  aivo  ufw  Intuxitu'tion  et  drs  noUt,  TraduU  du  MS,  ByuttUtt,  '*Li 
•'Cuide  de  la  Pt'tnttin,"  i^r  U  Dr.  Riul  Durand. 

There  \<n  also  :i  Germ:in  Tran'^l  ition  l>y  Dr.  Schafer.   Das  HandhVLch  dfr  Malerei 
tjom  i?'T'7f  .l^/*'^**.  i<te..  8vo.,  Trier.  1855.    In  this  remarkuMc  I'uile  are  jfiven,  not 
only  the  siibiects  to  be  represented,  and  their  orthodox  treatiaanL  butoTen  the 
^oinime,  age,  and  lieeamentsof  tbe  (diareotenlatroineed ;  ills  indlspenseblo 
tbe  Greek  painter  as  his  palette  and  brashes. 
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JJo.  994.  Saints  Cosnias  and  Damian}(R^  receiving  the 
Divine  blessing,  according  to  the  Greek  rite.* 

The  Lord  sonraniided  by  the  Vetlea  PiteU^  or  lekthys^^  is  repre- 
sented above.  Inscribed  'O  'A  Ki'xt/uk;,  o  'a  ^a^^lavQQ,  »id  signed 
x<tp  'E;i^avoVf}X  uplufc  ni&  TC<<vf* —  The  hand  of  Emmaniiel,  the 
priest  son  of  John4 

In  tempen,  <m  wood,  2  ft  8  In.  A.  by  1  ft  9  in.  t9. 

Formerly  in  the  poefiession  of  Si^.  Nardi,  of  Florenoe,  Pniehassd  in 
Florenoe  from  the  Lombscdi-Baldi  Golleotion,  in  1857. 

XcV  £MriaNOVHA 

iepecoc  Tov  i?oNe«- 


BMPOUS  (Jaoofo  da).  1554?-1640. 

Bom  at  JFIorence  about  1554,  was  the  son  of  a^oartoin  Ohiiii«iiliyr 
a  cloth  merchmli  oalled  da  EmpoU  parhapa  beoame  either  he  or 
his  father  had  oome  from  that  town.  J acopo  learned  the  aiis<«f 
danigaiatheiahoolot  I^mio  da S»  Fridiana^  bat  a4  tliaiiaiie>.' 

•  In  the  Greek  mode  of  blcBsin/  the  hand  attempts  to  form  the  monogram 
of  Christ  10.  XO,  or  the  first  and  lust  letters  of  the  name  of  Christ,  'Iij^ov^ 
Xpii9T6€  ;  tha  Aral  fineer  is  straifirht,  the  second  Hlightly  curtad,  ttM  thumb 
holding  down  the  thim,  forming  the  X,  and  the  Xouru  aUghtty  enf9iL  Stt  the* 
Greek  Onide"  German  translation,  p.  418. 

t  See  Margarilont*,  note,  for  the  explanation  of  the  Icftthij^. 

I  For  a  correction  of  the  interpretation  of  the  medinval  Greek  of  this  inscrip- 
lioa  whldi  had  hitherto  been  gtren  in  raccettsive  edltioaa  of  Ibis  Oatalogne. 
thanks  are  due  to  M.  Jean  Qamiadiiiiw  Bavoy  Extraordinary  ia  TS^glami  of  thr 
Hellenic  Kingdom.  _ 

TheSolDtiOoaBaaand  Damisasiimartyraof  the  fourth  osntar^vaMealM 
from  their  practi-^ini?  medicine  pratuitouvly,  ot  ay(oi  dyapyvpot  the  nnmer- 
ccnary  saints.  They  are  roprescntv  d  always  together  and  in  three  different 
moden,  m  Greek  art— one  mode  being  peculiar  to  two  tuiints  of  Rome,  July  let, 
Another  to  two  of  Awia  (Minor?),  November  1st,  and  a  third  to  two  of  Arabia^ 
October  7lh.  The  wvint^i  of  thiri  picture  are  the  lioman  pair.  Seethe  Germutt 
translation  of  the  (ircek  "Gniile  '  i.erore  nu  ntionod,  p.  .320. 

f  The  application  to  thin  painter  of  his  father's  Chrisl^n  name  Ohimeati 
(••OfaHDMito)  as  a  snmame  is  modem  and  In^rrectu  In  an  Imoriptlen  on  a 
picture  in  tiie  Louvre  (No.  ir)l)  he  calls  himBcir  Jarc»?>«.v  ^/7i;)o//  ....  Chnuulis- 
fdiiu:  on  the  picture  in  the  Vienna  Gallery  the  signature  ia  Jacopo  EmpolL 
Baldinuo'  i,  too,  his  fellow-townsman  and  almott  hia  eoatenqiNmry  oalls  ate 
Jaeopo  da  £mpoli,  or,  rimply,  I'EmpolL 
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4kne  diligently  studied  and  copied  the  works  of  Andrea  del  Sarto, 
particularlyt  ^  ^^^t  noble  frescoes  in  the  lesser  dowtor  of 
the  Anniinziata.  His  extraordioary  skill  and  fidelity  aa  a  oopyiat 
-soon  bronght  him  into  notice  :  and  even  in  after  yeatfli  when  he 
liad.  becQine  on  UK^rpendent  psinterihe  was  often  employed  to 
reprodoce  works  of  Fra  Bartolommeo,  del  Sarto  and  Pontormo. 
Fatronred  by  the  princea  of  the  house  of  Medici,  he  obtained 
^MMij,  The  Church  patronised  him  largely.  Baldinuoci  girea 
-an  eKtenaiva  Ikt  of  altar-piecea  executed  by  Jacopo  for  ehnreh^a 
«nd  monaateriea  in  Florence^  in  the  Terra  d*Empoli,  in  Prato, 
Fistoia,  and  other  localitiea  In  Tnseany^  and  nmtiona  many 
|»ietnrea  of  devotional  or  eecolar  snhjecta  fvniahed  to  priTato 
^tiiena.  A  nearly  fktal  fall  from  a  Maffolding,  when  onoa  in  hia 
'eaiiier  daya  he  waa  paintiog  on  a  wall  in  the  Certoaa,  oaneod  him 
-thenoefovth  to  ahjnva  freaco-painting,  to  the  praetiea  of  wliidi  faia 
faoila  pendl  wonld  aeem  to  have  been  well  adapted.  He  wai  id 
admirable  dranghtmaD,  and  Ida  manner  in  the  nae  of  the  bmah  waa 
free  and  masterly.  The  heads  in  hia  eompositions  are  generally 
-well  chosen  and  sufficiently  indiTidoalized.  Two  exceptionally 
fine  works  secure  to  this  painter  an  eminent  place  in  that  later 
Florentine  Bchool  which,  amidst  the  many  capricious  phases 
assamed  by  eclecticiiim  in  Italy,  remained  true«it  to  its  proper 
traditions.  These  are  A  Miracle  of  San  Carlo  Borromm  in 
"S.  Domenico  at  Pistol  a,  and  Sant'  Yvo  as  protector  of  orphans  now 
in  the  Uffizi.  The  latter,  painted  in  1616,  is  distinguished  by 
etateliness  t  f  composition,  force  of  colouring  and  refined  adaptations 
of  the  costume  of  the  period  to  the  subject  treated.  JacOpo's 
pictures  are  for  the  most  part  Btiil  in  Tuscany.  On  this  side  the 
Alps  may  be  found  in  the  Belvedere  at  Yionna  a  Susannah 
preparhirj  for  the  bath^  dated  1600,  and  in  the  Louvre  a  Madonna  in 
ifhryf  an  early  work  of  1679.   The  painter  lived  till  1640. 

TSo.  XlMZm  San  Zsnobia  restoring  to  life  a  Dead  Child. 

The  Saint,  clad  in  episcopal  vestments,  and  at  tended  by  eccle* 
oaatieai  ttanda  on  the  left  of  the  eomj^sition,  extending  his  hands 
in  prayer  over  the  child,  who  lies  at  hia  feet,  already  ahowin^  Bi^a 
of  ratnming  animation  ;  while  the  boy*s  mother  kneels  by  hia  nde 
an  a  sopfdicating  attitude.  In  the  baokgronnd  are  other  ngnra. 

Qb  CMivas,  6  ft.  9  in.  h,  by  6  ft.  Si  in.  to, 

PManfeed  by  Mr.  Geocge  Salting,  1899. 
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SVOBIiBaaTSS  (Gobnblis),  1468-1638. 

Wm  bora  at  Leyden  in  1468,  Ho  was  ono  of  tho  fimt  who 
pnetiaed  oU-pointtiig  in  that  eity,  aod  is  said  to  havo  heoo  tho 
Miter  of  Lncat  of  Leyden.  where  BNOSLBSSTaz  died  in  1538. 
Few  of  the  eireomstaiieev  of  hU  life  are  known,  and  most  of  hta 

more  important  rL-ligioos  works  wuru  destroyed  by  the  DuLcik 
iooii(K;la5ki  of  tho  hixteeuih  century. 

No.  714.  Mother  and  Ohild^  in  a  Landscape. 

The  mother,  drea  ed  in  pale  blue,  is  seated  under  a  tree  ;  th& 
Child  in  ita  mother*a  anna,  naked|  baa  jnat  turned  from  her  breaat^ 

Ob  oak,  18^  In.  A.  hy  10|  in.  to. 

Formerly  in  the  Walieratem  CuUtictioii.  Presented,  in  1863,  t^Uer 
Aajeaty  the  Queen,  in  fulfilment  of  the  wiahea  of  HAH.  the  Piinoo 

OODBOKt^ 


SVS&DXSrasar  (Allakt  van),  1612~1675. 

A  landscape  painti^r  wliu  depicted  a>  ;i  rule  the  wilder  aspcctai 
of  nature.  He  was  born  at  Alkmaar,  and  was  a  pupil  of  Koolandl 
Savery  and  afterwards  of  Pieter  3Iolyn.  H  subjects  are  mostly 
aoenea  of  jrock,  f oreat  and  waterfall,  which  an  involuntary  viait  to^ 
Hcrway,  caaaed  by  hia  being  ahip wrecked  on  that  ooaat,  gave  liinL 
the  opportunity  of  atndying.  He  waa  the  preonraor  of  Jacob 
Biiyadael  in  this  reqieot.  He  alio  painted,  more  roioly,  Baa*piieoe» 
and  roc^  eoeeto  with  efPeota  of  atoim.  Of  theee  perhape  his  beai 
example  is  in  the  mnsenm  at  ChantiUy.  Hispiotttres  are  nameroiia 
ID  the  prittoipal  gaUeriee  of  Eniope  He  died  at  Amsterdam 
inl678w 
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1^0.  X701«  Landscape  with  WaUr-milL 

By  the  ode  of  ft  iomni  which  rothes  through  rocky  ground  im 
iho  centre  of  the  pietore  i«  ft  sftw-mill  telling  light  ftgftnwt  the 

<lark  background ;  some  timber  is  arransed'to  the  left.  On  the 
further  side  of  the  torrent  to  the  right  ar<^  bouses  and  sheds  amongst 
trees  hacked  by  rocky  heights  ;  beyond  are  low  hilla  in  deep 
t'hadow  under  a  grey  cloudy  sky.  In  the  foreground  which  ift  all 
in  shadow  are  seen  a  peasant  woman  and  some  sheep. 

On  panel,  1  ft.  6^  in.  h.  by  1  ft.  Hi  in.  it'. 

Pkmnted  by  Mr.  a.  H.  BonghUm,  ILA^  in  1900. 


(Jan  van),  1390?-UiO. 

Wfts  horn  prohftbly  ftt  Alndon  Eyck,  or  Maas  Eyck,  on  the  Mftft^, 

about  1390,  the  exact  date  being  doubtful.  His  elder  brother, 
Hubert,  was  born,  according  to  Van  Mander,  in  13G6  :  this  leaves 
a  long  interval  between  the  births  of  the  two  brothers.  There  is 
sufficient  historical  evidence  to  show  that  JouN  was  many  years 
younger  than  Hubert  :  in  their  portraits  in  the  Gallery  of  Cerliu, 
oil  one  of  the  wiri«/s  orij,'inally  belonging  to  the  altar-piece  of  the 
Adoration  of  the  Lamb,  in  St.  Bavou'.-*,  at  Ghent,  Hubert  looks  at 
least  old  enough  to  have  been  John's  father  ;  and  according  to 
Markus  van  Vaernewyck,  in  his  "  History  of  Belgium,"  published 
in  1565,  John  van  Eyck  was  btill  young  when  he  died.  Making 
due  allowance  for  the  diversity  of  opinions  as  to  wiien  a  man  ceases 
to  be  }oung,  it  may  be  assumed  that  he  was  not  much  more  than 
£ity  at  his  death  ;  and  as  it  i;i  now  established  that  he  died  at 
Bruges  on  the  9th  of  July  1440,^  he  may  have  been  born  shortly 
before  1390,  hut  hftrdlj  Uter.  Hie  brother  Habert  died  ftt  Qheot, 

*  See  tiia  docomenta  pubU^bed  by  W.  H.  James  Weale  in  hiB  Nfdet  tmr  Jean 
,,FaB  JIkI;  AcLondrM,  BMthteaiid  Lowell,  861 ;  recttfying  some  mistakes  in 

the  Abb6  Carton's  work.  L  s  Troix  Fri'r^x  Van  Evk^  Brtipc's,  1H48.  The 
Mtollowteg  pabliuitioDs  (anterior  to  the  dincovery  of  facto  now  e!»tabliMhcd>  m»7 
.be  congOJted  lor  other  particulars.  Dr.  WaaK^n.  KnnHtblatt,  1859,  No.  25.  De 
iSasty  MesM^rr  </r*  S^'U  ftei.n  et  <i  «  Art»,  Gand,  1824.  The  KtW'ttblatt,  l&ifi.  No.  78,  *c. 
^Paasavaot,  Kuuxtrn»e  durch  EngUind  nnd  lUlgitu.  Frankfort,  A.M.  1833.  Rath- 

ffeber.  Annalen  d<  r  Sicdtrliindi<chen  Mal  ni,  dr.,  Gotha,  1842.    Michiels,  Ptintrrs 

Ana  Crowe  eu  uamMMMH^  vtwemtmt  on*  xvirarrimfwatare  mSufUn,  Xcipzig, 
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Sflpieiiber  18,  1426,  aad  was  bnried  io  the  vault  of  Jodocus  Vydi 
ioSiBavoa'a.    The  third  brotW  Lambert  burvivedJoHN  aom^ 

JfVIH* 

The  Van  Eycks  resided  chiely  at  Ghent  and  Brage?,  where  they 
foonded  a  great  scRool.  Both  Hubert  and  John  were  granted 
the  freedom  of  the  profession  by  the  Corporation  of  Painters  of" 
Ghent,  in  the  year  1421.®  They  are  particularly  distinguished  a» 
the  inventors  (or  improvers)  of  Oil  pn  'mthuj ;  general  repute 
gives  the  credit  of  thi^  discovery  to  John,  but  from  all  thecircum- 
stances,  Hubert  appears  to  have  a  bettor  claim  to  the  invention* 
The  whole  of  the  upper  part  of  the  interior  of  the  Adoration  of 
the  Lamb,  their  masterpiece,  except  perhaps  the  wing  coDtaiDin^ 
the  "Singing  Angels,'*  was  painted  by  Habart,  who  was  than 
eTidently  complete  master  of  the  Method  ;  and  at  the  date  at' 
whidi  Ymn  Ifiuider  fism  the  discorvry,  1410,  Hubert  was  ainsdy' 
forty-fonr  years  of  age,  whil^  John  was  still  but  a  yontb. 

This  celebrated  pictorSi  painted  for  Judocus  Vydt,  was  fioighed 
^7  John  in  1432,  six  yean  after  the  death  of  his  brother,  and  in 
the  iaseriplioii  on  work  the  oliief  merit  is  giYon  to  Hvberi 
who  is  cdMihegreatestinart,  while  John  is  styled  tfaoseoond.t' 
The  eitemal  ptotores  representing  the  Annnnoiation,  St.  John  th» 
B>pti8t|  St.  John  the  Ifitangelist,  and  the  donors,  are  John. 

Tsstti's  general  statement  that  John  tan  Etck  was  the* 
inventor  of  oUpahUhtg^  or  literally  varmUh  painting,  was  formeriy 
nodi  impugned,  as  it  was  known  that  the  mere  immiztare  of  oil 
vitk  eoloord  was  pAtetiaed  in  Germany  and  elaewheie  long  before* 
tbe  time  of  Tan  Eyisk.  Tasari,  howeTer,  in  hh  Life  of  Agnolo 

*  Bnitscher.  ytoffof  Mr  FAitelmim  CbnPofBllofi  dft  MUwitfl  Seufptemf9  ^  ChHf0 

Bra$8<'la.  185:^. 

t  The  iDAcrir>tion  is  as  follows,  the  last  lino  contain! nff  what  i«  termed  e^ 
*>ono^m.  the  Roman  capitals  makinp  totrPthcr.  ncrordlng  to  thoir  value  aa 
puaerala,  the  date  1433,  on  the  sixth  of  May  or  v^  hich  year  thu  picture  wa» 
Ixad  in  lit  place 

Ptetor  Hubertos  e  Eyck,  major  quo  nemo  repertM 

Iace|>1t :  pondoiqae  JonanneB  arte  teeondns 

Fratcr  pcrfecit,  Jutloci  VydpfSce  fretns 

Vi  r>  V  ^i  XUx  MarVoa  CoLLoCat  aCt»i  tUeri. 
The  two  cpntrn!  divisions  of  this  picture  are  all  that  no^w  remain  in  the- 
«Wrch  at  Ghent.  Tlif  eiirht  winifs  "with  thf  exreption  of  the  fljrnres  ot  Adnm 
Md  Kve,  are  in  the  Gallery  of  Berlin,  The  licuro*  of  Adam  and  Kve  (the  latter 
f2  >t  the  tDf)Kt  fortunate  ol  the  upper  verii  s,  tboiiirh  extolled  by  Alljert  Durer> 
^^re,  in  I860,  placed  in  tbe  UaUery  at  Bransela  The  altar-piece  is  eiMnuved  ia 
online  in  FM^imiifs  AiimMm»  Ae.  In  Oroweaad  ClainiletMelle^  Atw  PlewMk-^ 
Pninlrrin^  London.  1857,  and  in  Waa^n's  U  indhurJ,  d  r  Jh  ut.<rhcn  and  ATtedrr- 
i'indi4cfun  Malermhultn,  Stuttgart,  1861^  It  viwi  copied  by  Michael  Coxele  lor 
Philip  n.  of  Spain,  Id  IfiSS ;  ft  oeeaptod  him  two  7eara.aad  bt  r«eilveA  4|IS0 
l«l&iforWsMOfiir. 
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Gaddi,  intimates  that  oil  painting,  though  sometimes  adopted  by 
the  earlier  masters,  was  nit  emplojed  by  them  for  figures,  but  for 
<iecoratiYe  porpotes  only.® 

1^0.  186.  Portraits  of  Jean  Arnolfini  and  Jeanne  d& 
Chetmny  his  wi/ej\ 

Standing  in  iha  middle  of  an  apartment  yulh  their  h&ndii  joined. 
In  the  bfck-^oond  are  a  bed,  a  mirror,  and  a  window  ptrtl^ 
open  ;  the  objeets  in  the  room,  and  even  beyond  that  portion  of  li 
represented  in  the  picture, — for  a  door  and  two  additional  flgOM 
may  be  dtatineuished, — are  distinctly  reflected  in  the  mirror.  A 
branch  bra^s  chandelier  hangs  from  the  ceiling,  with  a  candle  still 
burning  in  it  ;  in  t};e  fnrc-pround  is  a  small  poodle.  In  the  frame 
of  the  mirror  are  ten  minute  circular  compartmente,  in  which  are 
painted  snbjects  relating  to  the  Pa^Bioa  of  Christ ;  immediately 
^aboye  the  mirror  ia  written  "  Johanna  de  Ejck  f  nit  hie/*  with 
Ahe  date  1484  below4 


On  wood,  2  ft.  a  in.  h.  by  2  ft.  i  in.  w. 

This  picture  belonged,  in  1516,  to  Margaret  of  Aostria,  to  whom  it 

was  presented  by  Don  DiVj^o  de  Guevara  ;  it  wnn  also  in  her  poesesBion 
in  1524  :  the  picture  onginally  had  shutt^^rK,  the  outside  of  which 
the  arms  of  Don  Di^o  were  painted.^  Afterwaid^^,  according  to  Van 
liiiader,  it  paaeed  into  the  powearion  of  aberber-anrgeoa  at  Brages,  who 


*  Cknmpare  the  Life  of  Antonello  da  Messina  in  this  Catalogue, 
t  Waalab  IM^  Ae.*  p.  S7. 
ilolm  Yaa  ByA  waataaNb 
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presented  it  to  the  then  Rrjrpnt  of  the  Xothorlands,  Mnry.  thp  pisrer  of 
Charles  V.,  and  Qnoen  Dowager  of  Munj^ary.  This  priiicega  valued  the 
picture  so  lughljr,  that  Bhe  granted  the  barber-BurgeoQ  in  return  a  oen- 
don,  or  offio»  worth  100  florins  per  ammin.*  The  piotore  heloncr^  to 
htt  in  1556  ;  it  is  even  included  in  the  list  of  wneblee  whioh  she 
carried  with  her  to  Sjyain.  Tt-=  snbsequent  history,  however,  ahows  that 
it  either  did  not  po  to  Spain  or  returned  again  to  FlanderH  :  thorf*  it 
mast  have  pa^itied  into  obscnre  hauda ;  it  was  discovered  hj  Major-Gen. 
Hay,  in  the  i^Murtmente  to  which  he  wae  taken,  in  1816,  at  Bnueels,  to 
neover  from  wounds  he  had  received  in  the  battle  of  Waterloo.f  He 
purchi^d  the  picture  after  his  recovery,  and  disposed  of  it  to  the 
British  QoYemment  in  1^3,  when  it  was  placed  in  the  National 
OsUezy. 


Ko.  %Z^m  A  Man's  jt^ortraiL 

In  a  cloaJc  and  fur  collar,  with  a  red  chaperon  twisted  rouud  the 
heed  like  *  tnrbati. 

On  wood,  lOi  in.  A.  bj  7i  in.  w. 

This  picture  was  appaienti^,  from  the  incription  on  the  beok— Bz 

Collectioue  Arundeliana  — formerly  in  the  Arundel  OoUec^on  :  it  wss 

lately  in  that  of  Vipcount  Midleton,  at  Pepper-harrow.  Tfc  was  painted, 
according  to  an  inscription  on  the  lower  part  of  the  imme,  Oct.  21, 
1433.1  Purchased  for  the  National  Gallery,  from  Mr.  U.  I'arrer,  in 
1861. 


No.  SM.  PartraU  of  a  Man. 

Wearing  a  dark  red  di  ess,  and  a  green  chaperon  or  hood  with 
iU  long  <fependent  tippet ;  in  his  hand  be  holds  a  paper  with 

writinj^  upon  it.  The  lower  part  of  the  picture  represents  a  stone 
parapet,  un  which  is  inscribed  in  Greek  cbar  ictcj  h  wliat  app^^ara 
to  be  meant  for  'lm6B%o^,  Timothy ;  below  is  written  Leal 


*TAa  Msidar.  JKrt  Mlbfer  Amtft,  1618, 9.  U& 

*  C.  I.  Nieuwenhuys.  D>  o-rijitioti  (t>  la  GnUri/;  dot  Tnhkaiuc  (h  S.  M.  Lr  liol  det 
i^iy#-&UL  Bruxelles,  J843» p.4,  note.  Kuglcx'a  liand-book^ dbc^roviBed  by  Waages, 
IiOBdoii,  KiinniT.  1880.  vol  i,  p.  7a 

X  The  oriirinal  inaoriptioo,  a  faodmtle  of  which  is  given  on  the  following  paae, 
ii Joh'e**  +  dc  +  Eyok  +  mc  -f  fecit  -f  anno  +  MCCCC  +  33  +  '2\  Octobris.  (^n  tho 
Qpper  part  of  tho  fram»  uru  the  three  words  ALS  IX.U  XaN  lulu  ich  kiiu), 
•iipiifyuiff,  at  well  as  I  can.—which  appear  from  several  examples  still  extant 
<o  liave  oe^  often  written  by  Van  £yck  on  the  frames  of  his  pictures ;  they 
MB  tke  Int  words  of  an  old  Flemish  proverb,— As  I  can,  bat  not  as  1  will— »St»e 
I^Atibt  a  OMtoo,  Lm  Irvif  Frim  Vm  £idt^  p.  BrogeOMS. 
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Souv£NiR,  and  under  this  the  painter's  signature'  as  f oUowi 
Facta  ano.  Dm.  1432. 10.  die  Octdbfig.  a  Jok,  4e  Eyck^ 

On  wood,  13  J  in.  K.  by  7^  in.  %c. 

Purchased  from  Hemn  Carl  Boes,  at  Munich,  in  18o7. 


WMMBXTTUB  (Bermuabd).   Painting  1650-1672. 

There  were  two  Dutch  painters  named  Fabritios,  Karle,  of 
Delft,  and  Bernuard,  the  subject  of  the  present  notice.  The 
former  was,  the  latter  is  assumed  to  have  been,  a  scholar  of 
Rembrandt.  A  few  facts  only  of  Bernhard's  life  are  known. 
He  bonghc  a  house  at  Leyden  in  1057,  entered  the  guild  of 
painters  there,  and  some  time  after  departed  thence.  A  study 
of  his  works  leaves  no  room  for  doubt  that  he  had  stood  to 
Rembrandt  in  the  direct  relation  of  pupil.  Not  that  he  was  a 
mere  imitator  of  the  great  master,  but  on  the  contrary  an  inven- 
tive spirit,  possessed  of  much  feeling  and  fancy.  The  earliest 
date  found  on  any  work  of  his  (a  small  one  in  the  Stockholm 
MuBenm)  is  1G50.  His  Peter  in  the  kouBB  qf  CormUui  in  the 
Brunswick  Gallery,  dated  1653,  while  in  many  respects  reminiscent 
of  Bembrandt,  neems  to  ahow  in  the  quaint  formality  of  its 
0 imposition  a  cross  reflex  of  old  Netherlandish  art.  If  thie 
picture  be  accepted  as  a  relatively  youthful  prodwction,  it  maj 
afford  hinti  of  infloenoea  under  which  the  painter  wap  developing. 
At  any  rate  elgns  of  a  familiarity  with  works  of  a  f Ofmer  time 
are  not  wanting  in  other  [nctnreB  of  his.  He  liked,  for  inatanoe^ 
to  pnt  on  his  figures  oostnmes  of  the  period  of  Loess  van  Leyden. 
His  genersl  tone  of  colouring  is  cooler  than  that  of  Bembrandt. 
Bat  he  loved  warm  hoes  and  chords  of  zed.  Peoolisr  to  him  is 


•  The  breUiere  Vnn  Eyck  apnear  to  have  resided  in  Ghent  while  they  -were 
emplo>ed  on  Uie  altar-piece  oi  SUBavon.  After  tho  death  ol  Hubert^  John 
ran  Eyck  romoined  In  Inat  elty  tUl  Ifoy,  1493,  wben  tiie  \rork  was  completed. 
In  Antnurt  of  the  same  year  (aa  la  proved  by  a  docnrri' nf  i  ho  had  rotamed  to 
Bruges.  A  picture  by  him  in  the  powiession  of  Mr.  Weld  liliindell,  of  Ince  Hall« 
near  Liverpool,  is  supposed  to  have  been  the  first  work  painted  bytha  matter 
after  hw  return  :  It  has  the  date  14312,  with  tho  ad'^.ition  BnigU.  The  portrait 
above  described,  dated  October,  1433,  ranks  next  or  possibly  before  it  in  ebrono- 
loeical  order.  Weale,  A'urrii.  Ac.  t>.  9,  notf.  In  the  A'u;}«/5i42//,  October  19, 1864, 
there  is  a  careful  description  of  tnis  picture  by  Dr.  £.  F^rster.  More  than  one 
copy  of  the  portwH  ntit%  wfaeno  it  may  be  Uif«nred  that  the  peiwwage 
repwiioled  wm  of  tone  Doia 
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a  l6Uiiiig  towtids  Tidaceoas  gr^  in  the  shadows  of  the  fleefa. 
In  execution  he  is  unequal  and  not  always  tborongh.  There  is  a 
qrint>&tbetic  character  even  in  the  weakest  of  bis  works ;  in  hifr 
best  he  is  a  singolarly  attiaotiTe  master.  Of  hia  signed  and  dated 
piotoree,  hesides  the  two  aboye  mentioned,  two  are  in  the  Btsedel 
Inttitnte  at  IVankfort^  one  in  the  Byks  Mnsenm  at  Amsterdam^ 
one  in  the  Copenhagen  Gallery,  while  the  Snennondt  (private) 
eolkotion  at  Aix-la-Chapelle  oontsins  Ato,  representing  the 
Senses.^  The  dates  range  from  1650  to  1672.  Unsigned  worka 
identified  by  their  style  are  in  the  Galleries  of 'Drssden,  Unnieh 
and  Darmstadt. 

No.  133S.  The  Adoration  of  the  Sh^herds. 

On  the  left  of  the  composition  the  Virgin,  draped  in  a  pal© 
crimson  robe,  blue  mantle,  and  white  linen  bead  veil,  kneels  by  the 
side  of  the  manger  in  which  the  infant  Christ  lien.  Near  her 
standb  St.  Joseph.  At  the  lout  u£  ibe  manger  kneel  the bhepbert-is 
in  adoration.  Behind  tham,  towards  the  right^  are  other  msticd. 
Abofe  thsir  heads  an  opeoing  in  the  roof  diseloses  a  peep  of 
landscape  in  the  l%ht  of  early  dawn. 

On  cawvaf^,  2  ft.  2  in.  k.  by  1  ft.  II ^  in.  w. 

PoTohased,  in  1891,  from  Mr.  Edward  Habioh  of  Gaasel. 

No.  1339.  77ie  Nativity  of  St  John. 

In  the  interior  of  a  humble  room  the  infant  saint  lies  in  a 
wicker  criidle,  at  the  foot  of  wfvoh  sits  St.  Elizabeth,  who  offers 
an  apple  to  another  child  standing  by  the  side  of  its  nurae  or 
mother.  To  the  right  of  the  picture  St.  Zachariaa,  seated,  writes 
on  a  tablet.  On  the  left  a  wood  fire  is  bnming.  In  the  shade  of 
the  baekgronnd  are  seen  three  other  fignres. 

On  panel,  1  ft  2}  in.  h.  by  1  ft.  6|  in.  w. 

Pnrohased,  in  1891,  from  Mr.  Edward  Habioh»  of  GssmL 


•  To  the  !ist  of  signed  pictures  by  B.  Fiibritius  should  bo  ad  led  tho  Mrr  -ury^ 
Argut  and  iu,  in  tb«  Coaael  Qallery  ;  nniuue  amongBt  the  paloicr's  work  in  that 
tusebJeottomTjklitflogloaL  It  to  dated  IMS^ 
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rSftSAaSSfi  SCHOOXi.   £ably  XYI.  Cbntdrt. 
Ko.  1062.  A  Batik  Piece. 

In  the  centre  a  king  or  general  in  armour,  on  a  white  horse, 
niaes  his  carved  sword  aH  if  to  eucourage  his  followers.  Other 
henemen  are  engaged  in  fight  on  each  side,  their  hones  rearing 
OTsr  the  bodies  of  the  deacland  woanded. 

On  wood,  3  ft»  4  in.  ii.  by  3  f 1. 1  in.  t9. 

Parahased  ot  the  sale  of  the  collection  of  the  late  Mr.  W.  Banoni 
YHiite,  in  1879. 


raaM&X  (Gaudbmzio),  1481?-1547? 

This  most  indefatigable  painter  was  born  at  Valdoggia  in  the 
Dnohj  of  Milan,  probably  abont  1481.^  He  is  said  by  Lomano 
with  some  probalrili^  to  have  studied  under  Stefano  Sootto,  a 
painter  of  whom  little  is  known,  bnt  who  is  said  by  Lomasso  to 
haye  excelled  in  arabesques,  in  which|  howeveri  his  papil 
Oavdbwzio  surpassed  him.    No  doubt  in  the  early  part  of  hia 
life  he  was  much  under  the  influence  of  a  group  of  i)ainterB 
worldog  at  the  end  of  the  15th  century  at  Yeroelli  and  in  the 
neighbourhood.  He  began  to  paint  at  a  Teiy  early  age,  being 
employed  at  that  time  at  the  Bacro  Monte  at  Yarallo,  where  he 
was  afterwards  to  give  so  many  and  such  splendid  examples  of 
his  talent  :  but  of  the  numerous  works  done  there  at  that  time 
but  liitle  rcuiains.    Ho  I'lcqucntly  signed  his  works  in  hi^  erLrlior 
years  Gaudcntius  Vincius,  it  is  supposed  from  the  family  name 
of  his  mother;  this  has  led  to  a  hupposition  tbaL  there  was  a 
pauiier  of  that  name  distinct  from  Ferrari,  and  works  so  signed 
have  been  attributed  to  that  unknown  artist.f    Early  in  the 
16th  century  Oaudenzio  appears  to  have  gone  to  Milan  and  to 
b:i\e  come  under  the  influence  of  Luini,  and  to  have  adopted 
with  surprising  readiness  the  principles  of  the  new  school  founded 

•  In  the  life  of  Gatidcnzio  Ferrari  by  Oiutwjppc  Colombo,  from  which  thin 
fiboTt  aceonnt  is  motitly  derived,  reoHonit  are  given  for  supposing  this  the  moHt 
probable  date.  ( Vita  cd  opcre  di  (jaudenzlo  Ferrari  cm  doetmmti  ineditit  per 
GiUMjfpe.  Cohmbo  Bta.  Torino,  hr.  Bocca^  1881.) 

t  See  the  woa^  by  Qlnwppe  Odombo,  oilod  above^  ppw  41, 

7774-^96  O 
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by  Leouurdo  da  YiocL  Among  works  supposed  to  be  exeoat«d 
during  this  period  of  transition  from  bis  earlier  manner  to  bia 
full  deyelopment  are  four  pictures  in  tbe  Royal  Gallery  at 
Turiiif  and  some  macb  injured  fresooes  in  the  Cappella  della 
Piet4  at  Yarallo.  In  1608-9  he  was  working  at  Yeroallii  where 
he  prodnoed  nnmerons  piotores  and  fresooes  with  his  nead 
aotiYity ;  amongst  them  the  fresco  of  the  Laai  Supper  in  the 
lefeotory  of  the  eonvent  of  8*  Cristoforoi  believed  to  bsTo  been 
painted  at  this  period.^  The  d^te  of  manj  of  these  works, 
however,  is  diffioolt  to  fiX|  for  he  was  at  Teroelli  for  many  years 
At  a  later  period  of  his  life.  A  fancied  resemblance  to  the 
works  of  Pemgino  and  RafEselle  gave  rise  to  a  belief  that  he  was 
4it  one  time  a  pupil  of  Perugino,  and  to  a  still  more  circumstantial 
story  that  he  went  to  Rome  and  worked  with  Ilailaelle  as  bis 
assistant  in  the  Yaticari  arid  tbe  F.irnesiua  P.ilace,  but  thj  facts 
advanced  rest  on  no  evidence  whatever,  and  may  indeed  be  dis- 
proved by  a  compariiiun  of  dates.f  Gaudenzio  next  wont  to 
Aroua  in  1510,  wLore  ho  painted  an  altar-piece  in  six  compart- 
ments for  the  parish  church,  the  co!itr;i'3t  for  wliich  dated 
February  25th  is  in  existeace.  The  centre  compartment  of  this 
altar-piece,  one  of  his  most  beautiful  compositions,  represeuimg 
the  Natir/t^/  trtth  the  Virgin  wlorlng  the  Infant  Christy  he 
repeated  with  variations  more  than  twenty  iime^,{  and  in  the 
•coarse  of  the  two  yeard  he  spent  in  the  neighbourhood  of  the  Lago 
Maggiore  be  did  many  other  works.  After  this  be  was  again  at 
Yarallo,  where  he  acquired  a  permanent  residence,  and  here 
received  the  commission  to  paint  the  great  wall  in  the  Madonna 
dalle  Gnizie,  wliicb  be  divided  into  twenty  compartments,  with 
scenes  of  the  Passion,  completing  the  whole  work' in  the  years 
1512  and  1513.  He  also  covered  the  roof  with  the  arabesque 
paintinga  for  which  he  is  so  extolled  by  Lomasso  and  Bordiga, 
those  in  the  ohapel  of  Sta.  Margheriu  btdog  the  only  ones 
remaining.  In  Novara  in  the  next  year  he  psinted  the  ancona 
of  the  great  altar  in  8.  Gaudensio,  at  which  time  be  had  as  his 
pupil  Quiseppe  Giovenone,  brother  of  the  better  known  Girolamo 

•This  with  most  of  the  works  mentioned  in  this  account  is  engravi-d  by 
PiaDazzi  in  hu  book  Le  O^ert  del  Pittore^  ic.  Gaud.  Frrraru  dintyjintc  id  iwiJtc  «l 
Silvatro  Pianaxzu  dirctte  da  Sand,  Bordtffa,  Uiiano^  1®5. 

t  Bee  the  work  by  Qiu^oppo  (  Colombo,  cited  above,  Chapters  IV.  and  IX. 

X  One  of  these  U  Id  the  collection  belonging  to  Capt.  iloUord  in  Dorchester 
House. 
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OiovenoDo*^  From  1614  to  1596  no  oert&in  data  can  be  pni 
to  any  of  ham  works ;  we  011I7  know  tiwi  lie  was  in  Horara  In 
151$  and  al  the  end  of  1517  ;  and  again  in  1691,  in  whioh  year 
ho  was  also  at  Yeroelli.  Abont  1524  he  went  to  Tazallo,  and 
tstm  that  time  to  1528  he  punted  in  the  Sanctnary  o€  the  Saoro 
Monte  the  famoss  work  hy  whioh  he  19  perhaps  best  known, 
namely,  the  Crucifixion  in  the  cbapel  of  that  name.  Here  be 
enhanced  the  dramatic  effect  of  the  i^reat  fresco  hy  a  group  of 
twenty-three  life-siied  figures  modolled  in  plaster  and  coloured 
hy  his  own  band,  which  form  the  foreground  to  the  picture. 
The  other  equilly  famous  fresco  in  the  Chapel  of  the  Magi, 
wnich  ia  treated  in  the  same  wav  with  groups  of  nio<U;i!ed 
ficnres,  was  probably  done  ten  jeari  later.  ^^H^y  works  done  at 
Tafda^gia,  his  native  place,  at  this  period  ot  his  life,  are  now 
lost.  ' 

In  the  year  1528  he  moved  to  Yeieelli,  where  he  remained 
till  1535  or  1536.  Here  he  pointed  many  important  works  in  the 
Gbarcb  of  8.  Cristoforo  in  which  he  was  assisted  by  Bernardino 
Lanioo^  who  became  his  pnpil  in  1528.  In  1535  he  went  to 
SaronnOi  where  he  painted  the  dome  of  the  Madonna  de*  liiracoli 
with  choirs  of  angels  adoiing  the  Almighty,  one  of  bis  most 
exquisite  conoeptionji.  It  is  supposed  that  he  left  Tercelli  and 
aettled  in  Hilan  in  1536 ;  it  is  known  that  he  sold  his  house  in 
Tarallo  in  1539.  It  is  impossible  to  enumerate  all  the  worka 
dcme  by  Gaoobkzio  during  his  life  in  Milan ;  among  them  is  a 
LoMt  Supper  in  the  charch  of  the  Passione ;  but  the  best  known 
is  the  celebrated  bat  somewhat  over-rated  picture  of  the 
Martyrdom  of  St.  Catherine  in  the  Brera  Gallery,  painted 
between  1540  and  1545.  He  went  akjain  to  S  iroono  and  painted 
the  lower  part  of  the  dome  mentioruMi  uliove,  and  did  hi^<  last 
work  in  the  Cbapel  of  Sant'  Anna  delli  Face  in  Milan.  There 
is  no  mention  of  him  sfttrr  1645,  and  he  is  supposed  to  have 
died  in  1547,  Iiomasso  mentioning  him  as  already  dead  in  1548. 
Contrary  to  the  statements  of  earlier  writersi  who  laad  that 
GaaDBSZiO  remained  a  bachelor,  he  waa  twioe  married. 


*  It  wa«  falnely  aMWted,  on  the  strength  of  sa  inecriptlon  on  the  hack  of  a 

picture  by  GftudeTirfo,  that  Girolnmo  CI i a v«ume  was  his  tlr^t  niastor,  and  the 
Bknemon  wan  repeated  without  inquiry  by  a  host  of  writers.  Qiovenone, 
howvfsr,  was  bora  10  or  11  yean  aflar  Oaudeosia 

7774—26  C^ » 
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This  great  painter,  who  in  the  course  of  his  li£©  of  67  years 
stands  almost  alone  for  the  immense  amount  which  he  prod  deed, 
is  the  subject  of  almost  extravagant  eooomium  by  Bordiga  and 
Colombo  and  other  writers;  and  be  oaanot  be  denied  great 
power  and  faeility  in  combining  nnmben  of  figures  in  Taai 
oompositioiia,  and  an  amazing  skill  of  execolion.  Beeidee  ibeae 
be  was  a  maater  of  tbe  bigber  qualities  of  eKpression  and  of 
graoe,  witb  a  ebaim  of  wied  oolour ;  bia  angela  eapeoiaU/  are 
frequently  of  exquisite  beauAj.  But  a  ealmer  judgmont  must 
ailoir  tbat  in  these  qualities  be  was  exoelled  hj  Luini,  in  wbom 
tbe  feeling  for  natute  is  more  genuine.  Gaudbxzio's  graoe 
frequently  degenerate!  into  aftectation,  especially  in  bis  figurea 
of  old  men,  who  sometimes  bave  tbe  affected  un  of  girU,  and  be 
is  too  apt  to  repeat  tbe  eame  faces,  as  indeed  most  necessarily  be 
tbe  result  of  so  enormous  a  facility  and  fettility  in  production* 
His  compositions  are  sometimes  overcrowded  and  confused ; 
often  the  draperies  are  involved  and  nnnatural,  and  the  actions 
of  his  figures  extravagant  to  ^roLesqueness,  more  especially  in 
his  later  works,  as  may  bu  seen  in  ilics  Martf^rdom  of  St.  Catherine 
referred  to  above,  where  tho  exaggerated  atlilade.'i  and  expres- 
sions are  enhanced  by  bad  drawing  and  preposterous  cosLuiuea, 
the  face  of  St.  Uatheriue  alone  bavin;?  the  sweetness  which  we  are 
accustomed  to  iind  ia  Gaud£NZIO  at  his  best  time. 

No.  1469a  Tfie  Resurrection, 

The  figure  of  our  Lord  holding  the  banner  in  His  liand,  and 
with  an  ample  white  drapery  floating  round  Him,  is  rising  from 
the  tomb,  which  is  in  the  form  of  a  sarcophagus  oi  purplish 
marble.  The  i>ackground  is  a  simple  blue  sky  with  mountains  low 
down  on  the  horizon. 

In  oil|  on  wood,  5ittJt.by8ft9in.t0, 

This  picture  formed  the  csntve  compartment  of  an  a!tar*pieoe  in  a 
chnroh  at  Magianico,  near  Lecoo,  on  the  Lake  of  Oomo.  It  passed  from 
tlMnos  to  the  gaUeiy  of  the  Oay.  Scaqia,  at  Motta,  near  TroTiso 

Puidhased,  in  1895.  at  the  sale  of  tbe  Scarpa  OoUeotion  at  Xilsn. 
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FXJUIPSFZ  (SaNDUO,  cali^ii  iiOTTlGILU), 

1U7-15X0. 

AunARDAO,  or  Sakdho,  the  son  of  Mftriaao  Filipbpi,  wta 
bom  «t  Floronoe  in  1447.  The  agnomen  of  BomciLu  he  adopted 
(nyi  Taaari)  from  the  goldsoiith  to  whom  he  was  at  Ibst 
tel*  His  master  in  pdnting  was  Fra  Filippo  Lippi,  who  was 
aiQoh  attached  to  him,  and  whose  style  long  impresaiBd  itself  npon 
tlieyoathfnl  pupil.    Sandko  was  a  man  of  singularly  inventive 
genia?,  endowed    %vith    u,u    ardent    an-l    highly   poetic  tera- 
peraUiCiit,  which  ofteu  betrayed  him  iiitn  an  excess  of  fhantusy. 
Bat  Liie  sense  of  life  whica  glovrs  throui^h  ail  hi-s  piuducliuas 
extenuates  the  frequent  fault  of  over  vobement  action  in  his 
figures.    If  he  seldom  attaineci  the  dignit}'  of  his  mr^Hter  in  pose 
and  i^onerally  fell  whort  of  him  in  maje.sry  ami  simplicity 
drdpLTV,  as  well  as  in  rcSnement  of  colour,  he  nevertheless  re.iched 
a  hj^^'lj  dein-ee  of  excellence  in  both  of  these  hist  qualities.  ^Vhere 
Fra  Fiiippo  was  all  repose,  Sandro  was  all  movement.    His  range 
of  ^objects  was  immense,  according  to  ihe  calls  of  bis  patrons 
and  the  untamable  energy  of  his  own  nature.   It  extended  from 
great  scriptoral  oompositiooSi  as  in  his  frescoes  in  the  Sixtine 
Chapel,  and  large  altar-piece j  treated  with  great  power,  through 
the  most  ioachiog  scenes  in  the  life  of  the  Virgin,  to  events  in 
elsaio  history,  inolading  allegorical  and  mythologioal  sahjeote, 
M  these  he  treated  in  a  form  whioh  waa  the  natural  ontoome  of 
thefMoisBaiictfi  bnt  with  a  vervt^  nalvetd,  and  pathos  peenliar  to 
lumaelf.   He  waa  a  profonnd  student  of  DantOi  whose  Divim 
Comedjf  he  iUnatrated,f  and  even  annotated ;  and  there  can  be 
itkile  donbt  thai  the  CoaoUo  was  suggestive  to  him  in  many  of 
his  eonoeptions.   He  became  a  follower  of  Savonarola,  and  no 
doubt  aoffered  in  oonsequenoe.  The  contemporaneous  reputation 
of  BoTTloiLLi  Btood  high,  and  Taaari  reckons  him  as  the  best 
painter  in  Florence  after  tue  death  of  Fra  Filippo.  The  aame 


*&l  neUty  this  name  waa  borne  by  Ihe  painter's  brother  Giovanni,  after 
whom  Sandro  was  called  Oel  Botticello ;  it  does  noi  appear  to  have  been 
attached  to  any  Floreotine  goldsmith  of  that  period. 

t  In  1B83  th«  PniiiiaD  OevmnuMot  mtreliMied  from  the  Dekeof  HamfHoB 

Uie  Sutherland  manuscripts.  'Hie  pearl  of  this  collection  was  a  ^erios  of  eightv- 
s^ht  drawinga  by  Botticelli  in  illustration  of  the  Dinna  CommeaUa,  executed  In 
pen  outline  on  folio  sheets  of  parchment.    Tho<^e  prioeleM  desuniii»  together 

with  ei^'ht  more  of  the  si>rics  in  the  V'-it"!"  m  I^if-rAry,  wtTe  reproaiiosd  oy  til0 
aatotyp«  prucdw  and  pubiiiihud  by  liiu  iL  iiuriiu  jkiuauuux  lu  IdoJ. 
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writer  makes  him  the  instructor  of  Filippino  Lippi.  HaTing  been 
a  man  of  careless  habits  as  regards  moneys  and  ariatio  in  his  work, 
be  finally  fell  into  a  state  of  poverty,  and  was  supported  in  his 
dediDing  days  by  the  Medici  and  oiher  frienda,  until  his  death. 
Hay  17,  1510.®  He  was  buried  in  a  iomb,  constructed  bj  bi» 
father,  in  the  oburch  of  OgnisMuiti,  Florence.  His  extant  worka 
•re  nnmerouB,  althoagb  many  bearing  bia  name  can  onlj  be 
oooaidered  aa  having  iaaoed  from  bia  haUega> 

No.  £79.  The  Virgin  and  Child^  St.  John  the  Baptist 
atid  an  Angel* 

The  Tirgin  liohly  dreaaed  in  gold  broeade,  ia  holding  the 
Ohild  to  her  bosom.  St.  John  and  the  Angel  are  atanding  one  oa 
each  si  !e,  a  little  bihiod  the  Tirgin,  in  the  aot  of  adoring  the 
DiTine  Infant.   Haif-fignrea,  small  lifenuie. 

In  feampera,  on  wood,  elzoiiUr,  2  ft.  9  in.  in  diameter. 

This  picture  appeam  to  have  originally  belonged  to  the  oelehrated 
Mt^itect  Ginliano  da  San  Gallo  ;  his  name,  in  the  manner  and  ortho- 
graphy of  the  16th  century,  in  written  on  the  back — M.  Giuliano  da  San 
Ghaiio.  In  the  last  century  it  waa  the  property  of  the  Abate  Carlo 
Blanooni,  Secretary^  of  the  Aoademy  of  the  Arfca  at  Ifihtti,  who  died  in 
1802,  when  the  picture  passed  into  the  possession  of  Professor  Gio. 
Glnpeppe  BifincoTii,  of  Bologrin,  from  whom  it  wa^  pnrehapfMl  for  the 
NatioTial  Collection  in  October,  IHn^.  It  in  mentioned  in  Bassani'a 
Quida^j)€r  JBologna^  1816,  as  a  work  uf  Ghirlandaio. 

No.  626.  Portrait  of  a  Toung  Man. 

Bast  length :  olad  in  a  doae  brown  dceaa  and  a  red  aap ;  fall 

face. 

Onci.'  a^^cribed  to  Masaccio,  Ijut  without  good  foundation* 

On  wood,  in  temjK^ra,  14  in.  h.  by  II  in.  w. 

Purcbaaed  at  the  sale  of  the  ^iorthwiok  ptictorea,  in  ld&9. 

No.  T/w  Madonna  and  Child. 

The  Infant  Christ  is  embracing  the  Mother,  who      seated  at 
an  open  window. 
In  tempera,  on  wood,  2  ft.  9  In.  h,  by  2  ft.  I4  in.  to. 

Formerly  in  the  collection  of  Coont  Galli  Tass,  at  Floronoe.  Fur- 
iihannl,  with  tiie  FoUaindo,  No.  781,  fkom  eSgan  Glnaenie  Baalinl^ 
yiofenoai  in  106T. 


^  libri  de*  Marti  of  Florence ;  ciuxi  by  MilaDeei,  Le  U^re  di  G.  Voaari,  TTT^ 
pittUBOle. 
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No.         Man  and  Vmua. 

The  goddaRS  robed  in  whit  j  and  gold,  with  a  jewel  on  her  nock, 
is  reclining  ou  ihe  spectators  left,  with  her  right  arm  .supported 
on  a  crimson  cushion.  Mare  lies  oa  the  other  side  asleep  ; 
four  jonag  iatjrra  are  plajrios  with  his  arrnt  and  armrar,  one 
Attmpttn;  to  rooae  him  by  bfowing  a  shell. 

In  tempeia,  on  wood,  9  ft.  8}  In.  A,  by  6  ft  8  in.  to. 

Fozohased  at  the  sale  of  Kr.  Alonndar  Barksn^s  piotnies,  la  187^ 

No.  1II34L  The  Nativity  of  the  Saviour* 

Benp;ith  a  thatched  penthouse  fronting  an  opening  in  some 
white  rocks,  with  a  background  of  distint  trees,  the  Virgiu 
Mother  kneels  in  prayer  over  the  Child,  who,  reclining  against  a 
pack-saddle,  looks  up  towards  her.  St.  Joseph  is  crouched  near, 
as  if  asleep.  Behind  are  an  oz  and  an  aas  feeding  from  a  wicker 
erib;  on  the  left  the  three  Ma^i  ;  on  the  li'^bt  three  sbopherds 
kseel  in  adoration,  attended  by  angels.  Three  angels  kneel 
on  the  thatch  of  the  shed  singing  from  a  book  held  by  the 
central  one.  In  the  rocky  foreground  three  long-robed  young 
men  crown^^^l  with  myrtle,  ',iu<\  three  fin:^elf?,  embrace  in  joy ; 
whilst  demons  seek  to  hide  themselves  m  iho  crevices  of  the 
rocks.  High  abDve,  the  heavens  open  in  a  golden  glory,  and 
a  choir  of  twelve  angels  hind-in-hand  wheel  round  in  exultant 
dance,  singing,  and  bearing  olive  branches  and  banderoles,  with 
erowns  dependent  from  tnem.  The  subject  is  oonseived  in  a 
manner  highly  mystical  and  symbolical,  expressive  of  the  effects 
of  the  Advent  upon  the  goo  J  and  the  evil.  The  colour  of  the  robes 
And  wings  of  the  angels,  alternately  red,  green  and  white  are 
symbolical.  Above  the  picture,  on  a  grey  ground,  is  the  following 
inscription  in  Greek  characters. 

TAVTHS  •  rPA*HN  *  EN  '  TQI  '  TKAKT    TOY  •  XSiSSx  •  ETOVr  '  KN 

TAI2  •  TAP  2  •  TH2  *  ITAAIAS"  AAESANAP()2  '  EVQ  '  EN  *  TQI 

META  •  XPONON  '  HMIXPONOI '  EPPA^ON  *  HAPa  *  TO  '  £N/i£iLATON 

TOY  *Arior '  lUANJNor  *  en  *  toi  *  AnaKAAXirJBOS '  bo/  *oyai  *  bh 

TBI '  AYZBI  *  TON  *  T '  *  Al  *  HMIST '  ETON  *  TOY  *  AIABOAOY '  BOBITA 

ABSM OOHZBTAI  *  BN  *  TQI  *  IBOI '  CAX  *  BABWOMBN  '  nA  

HON  *  OKOION  *  TBI  .  TPAm  '  TAYTHl. 

# 

Note.— The  Greek  of  this  inscription  is  ba8o ;  and  portions*  of  it  have  been 
eraeed  b/  accidental  injtuy.  For  a  valoable  and  interesting  commentary  on 
thiii  pi  'turo.  itA  Hi^niflcance,  nnd  the  Greek  inscription  attaohod  to  it,  MB  PTOf 
Sidney  C'olvin'B  ojsay  in  the  I'ortfolio,  February,  1879. 

On  oanyas,  8  ft.  6}  Ul  A.  by  3  ft  5|  in.  to. 

Pttohassd  fiom  Kr.  W.  Fnller  Msitland,  ILP.,  hi  1878. 
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No.  11M«  T?ie  A88umpHon  of  the  Virgin* 

High  in  the  upper  and  ccleHtial  portion  of  the  composition  is 
seated  tl  e  Saviour  in  glory,  having  on  his  knee  an  o^cn  volame 
inscribed  with  the  mystic  letters  a  and  u.  To  his  nght  kneels 
the  ascended  Virgin »  towards  whom  he  mskee  the  sign  of  bene- 
diction. On  cither  aide  is  a  baud  of  Cherubim  and  Seraphioi. 
in  whose  ranks  are  seen  St.  Peter,  St.  John  the  Baptist,  and 
St.  Mary  Magdalene.  Lower  down  are  two  great  zones  of  figures 
coinprehcndirg  the  Angelic  Hierarchy,  together  with  the  Patriarchs, 
Prophets,  Apo-^tles,  Evangelists,  Martyrs,  Goniessors,  Doctors  of 
the  Church,  and  Virgins. 

In  the  terrestrial  and  lower  part  of  the  picture  the  Apostles  sre 
gathered  round  the  Virgin's  tomb,  out  of  which  lillies  have 
sprung.  To  the  loft  iineels  the  Donor,  Matteo  Palmieri  ;  to  the 
right,  his  wife.  Beyond,  the  widespread  landscape  reveals  the 
YaU^  of  the  Amo,  the  City  of  Florenee,  ana  the  town  of 
Prato  (?),  with  monntains  behind. 

Of  thiH  picture,  which  Is  now  attrilrated  hj  erfttcs  of  the  modem 

school  to  Botticini,  a  painter  of  whose  life  little  is  known.  Dr.  H. 
Uhlmann.  in  his  "  6V/wrfro  JBottirrN writes: — "It  may  well  be  that 
Botticelli  had  hatl  from  Palmieri  the  commission  for  this  picture  of 
'  The  Assumption,'  and  have  designed  only  the  composition,  and  left  the 
working  out  to  Botticini,  with  whom,  having  prol^bly  known  him  at 
some  former  time  in  Verocehio's  studio,  he  worked  in  the  year  1470. 
The  gieat  affinity  of  the  art  of  Botticelli  with  that  of  Bottioini  speaka 
for  a  close  relation  between  the  two."* 

On  wood,  7  ft.  5  in.  A.  by  12  ft  34  in.  to. 

Pniehasedattfaeasleof  theHamillanBriaoepiottt»eB,fa  1882.t 


*  Sandro  BoMeelU,  hy  Bermann  Uhlmann*  Munich,  1888,  p.  77. 

t  The  history  of  this  paintin?  i^^  remnrkahle.  It  was  executed,  perhaps  about 
147-.  for  Matteo  Palmieri.  and  plactMl  in  the  family  chapel  in  S.Pietro  Magsiore. 
Florence.  Palmieri  waa  a  man  of  distinction  and  learning,  who  rendered 
important  diplomatic  and  other  services  to  the  Bepuhlic.  A  proloimd  theo- 
logian, and  an  earned  stndent  of  Dante's  work^,  be  composed  a  ix)em  tomewlial 
on  the  model  of  the"Divina  Con^mediji,"  in  which  he  supposes  himself  con- 
ducted by  theCumaean  Sibyl  through  the  Klysiiui  fields  to  Heaven,  the  "City 
of  LI  fa"  After  hiB  death  and  honourable  burial  in  or  after  1475,  this  poeB» 
which  had  not  been  circulated  previoufily,  l)ecnme  susTKX'ted  by  invidious 
critics  of  containing  some  unorthodox  views  as  to  the  nature  of  angels.  This 
was  brought  to  the  notice  of  the  Church  authorities,  and.  pending  inquisition, 
the  pictiire,  which  was  supposed  to  reflect  in  some  way  the  surmised  doctrine 
in  the  poem,  was  covered,  and  the  chapel  in  which  it  stood  cloMd  to  pnbHo 
wornhip.  Finally,  after  Hume  lapse  of  time,  the  l>ook  was  declarod  innocuous, 
and  the  chapel  wa8  re-oijeued.  Meanwhile,  however,  the  question  oi  Palmieri'a 
heresy  had  been  m  violently  deb«tad  in  Florence  that  the  story  spread  through 
Wljiauimka  iJj''**^'^  degrees  to  inaccurate  and  extravagant  reports  which 

«n8enoe|  ll~^ly  recounted  by  ecclesitvstical  writers,  some  of  whom  stated  that 
— — ^ —  been  burnt  alive  i^r  heresy  ;  others,  that  his  bodv  had  been 

*  LUtri  iC0rt.bamt,  together  with  his  poem.  Vasari,  in  his  Life  of  Botticelli, 
puiaivDote.        ^et  the  irfctore,  adding  that  the  pointer,  no  less  than  Mmieri^ 
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FIUPSPX  (Sanoso),  oaiJed  Bottigxlu,  80HOO&  Or. 

No.  226.  Tlie  Virgin  and  Child,  6'/.  John  tlie  Baptist 
and  Angels. 

Tbe  Yifgin  it  aeated  ia  a  gMrdon,  with  the  Child  on  her  kaece ; 
two  An^ls  are  holdiog  a  orown  over  her  head.  St.  John,  kaeel- 
ing  by  her  aide,  ia  adoring  the  Divine  Infant.  Five  figures,  toiall 

In  ten^pera,  en  wood,  dronlar ;  8  ft.  8|  in.  in  diametor. 

This  pictaie,  formerly  ssoribsd  to  Botticelli,  is  a  eopgr  of  the  original 
hj  that  Master  in  the  Bospigliosi  Palace  at  Rome.  It  wa^  in  the 
possession  of  the  PolH  family,  at  Florori'v.  whore  it  was  porohased  for 
the  National  Collection  of  Mr.  J.  U.  Brown,  in  1{^55. 


A  Peru^inn  ptinter  of  great  feoli.i^'  an  1  ability,  bora  towards 
the  !rii'idle  of  the  loth  century,  and  coiitefiiporary  with  I'iotro 
Perugino.  Very  little  is  known  of  his  history.  He  may  have 
?5tudied  under  Bonfigli,  or  Nice  )!o  da  F(^ligno.  In  his  works 
Florentine  atfinilies  jire  percept ib]»*,  especially  with  JJenozzo 
Oozzoli,  though  the  assumption  of  a  direct  pupilage  of  P'iouknzo 
to  that  master  would  scarcely  comport  with  datea  and  factR.  In 
1472  he  was  aire  idy  of  safficient  age  and  local  distinction  to 
bold  the  office  of  a  Decemvir  in  his  native  town  ;  and  in  the 
lame  year  i-^  dated  the  earliest  notice  eztatit  of  bis  artistio 
a'^vitj.    This  records  a  oontraot  to  paint  a  double  altar-piece 

'WM  iiK*lu'l(}d  by  the  malevolent  in  the  charj?o  of  hvre^v.  Tlio  paintin^-  1>earfl 
«videuct5  oi  inf^ntioual  injury,  the  f.u?e^  of  tho  tiuuor  uud  hia  wile  having  been 
•cored  throuph  :  an  atteoiptto  restore  them  w.w  Hnlisequently  mada  At  some 
uncertain  period  it  wjva  reiuovo  l  to  r'ne  Villa  rahnieri.  tin-  countrv  seat  oi  the 
family,  near  Florence.  0;i  tlie  do.uh  of  the  hi-^t  heir,  within  this  centnry,  the 
picture  fell  into  tho  h mds  oi  a  Florentine  dealer,  and  still  Inlor  became  the 
P^J^'iyj*i  ^J^^)*  HamiltoiL  Ttoo  original  draft  ol  I'almieri's  poem. 

€«titled  "La  Cicti  (OHta>  detla  Vita,"  in  in  the  M:iKlial>eoohian  Library  at 
Florence;  a  copy  H  or  was  in  the  Stro/zi  T.ibr;iry ;  the  AmbroMan  LibrarV  at 
Miliin  eontainj*  tho  only  other  known  ('o\>y.    l-or  a  minute  aocouQt  of  the 

{>o->thumou^  per-ev;ution  of  the  author,  and  ihc  t^iroumstanoej  which  attended 
t,  see  Padre  Ola.-*.  Uicha,  Xotizic  Morwhr  il  lU        v  //  .r,  nUth-,  cfr.,  Firenze,  17;>4, 
Tom.  I.  Leziono  XI. and  for  a  more  re  e-it  -tirvcv  oi  the  who!o  q  estija,  an 
article  by  T'io'/o  AntJeli  in  the  Arr>,irio  Stifro-o  d  /  ' J'  ^  for  18 Hi,  p.  5% 
picture  aisGimi  to  h^ve  been  stdl  in  ita  original  postilion  ia  ii.ciia's  t.ma 
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for  the  oharoh  of  S.  Mam  Niiov«|  the  pnnciptl  ptrU  of  whiob 
may  now  be  eoefi  in  the  Pinaooieca  of  Perugia.  That  gallery 
eontaioa  several  other  works  of  his,  Tarions  in  merit,  but  all 
possessSng  manj  points  of  exoeUenee.  A  Nativity^  in  partioalar, 
is  marked  by  great  tenderness  of  feeling,  by  the  charm  of  tho 
angelio  attendants,  and  by  the  character  shown  in  the  figoree 
of  the  adoring  shepherds.  Eight  remarkable  compositions  of 
small  8ize  in  the  same  collection,  illustratii  g  legends  of 
S.  Bernardino,  and  painted  in  dry  tempem  on  Iiul-u,  are  now, 
on  internal  evidence,  generally  ascribed  to  Fkihenzo.  AlthoupH 
the  validity  of  this  attribution  is  open  to  nf>  reasonable  doubt 
the  painter  here  presents  himself  infa  phat^e  fur  which  his  altar- 
piece^  would  hardly  prepare  ns  ;  bat  tbe  differuuce  is  no  greater 
than  may  often  be  found  between  a  nidiuiniental  altar-pieco 
and  itH  prodella,  wherein  a  greater  freedom  nf  ireatnicnt  was- 
allovrable,  and  creu  inevitable.  One  of  tbeseiies  is  dated  1473^ 
when  FiOREKZO  may  have  not  yet  reached  his  thiitieth  year. 
These  works  may  consequently  be  looked  upon  as  indicaiiTe  of 
his  tendency ;  and  thoir  character  awakens  speeulation  as  U> 
his  teaching,  and  his  share  in  the  deyelopment  of  the  Umbriao 
aohooL  A  fresco  at  Diruta,  near  Peragia,  is  essf^ntialiy  Umbrian. 
Tbe  Berlin  Gallery  contains  an  interesting  Madonna  mid  Child 
on  a  gold  groand,  dated  1481.  Other  dates  on  thb  psitnter'a 
works  are  1476,  1486,  and  1490.  He  was  stUl  lining  in  1621^ 
when  he  and  Tiberio  d'Assisi  were  called  npon  to  Talne  a 
pietnre  by  a  third  painter.  Typical  of  the  Madonnas  and  angela 
of  FiORBMZO  are  their  highly  siefaed  eyebrows,  a  peonllaiity 
which  his  scholar  Pintnrieehio  repeated  to  some  extent  in 
■tmilar  flgnrss. 

Ko.  1X03«  Portions  of  an  Altar-piece. 

In  the  central  panel  the  Virgin  sits  enthroned  with  hands 
crossed  on  her  breast  adoring  the  Infant  Saviour,  who 
lies  across  her  lap.    Below,  on  each  side,  8t.  Francis  and 

Bt.  Bernardino,  kneeling,  recommend  to  her  intercession  a 
worshipper  who  kneels  between  them,  and  is  repre^enttd  on 
a  h mailer  scale  than  the  other  figures.  F(  ur  angels  iiank 
the  throne  of  the  Vifji^in.  The  compartments  containing  the 
fii^nies  of  fct.  Juhii  tbe    Jiapti^t   and   St.  Bartbulomew  were 

origiuiillj  at  one  side  of  the  central  panel,  bnt  have  been  placed 
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m  ttaeHk  Mb  for  ■ymmetry,  tbe  eorresponding  twin  pMi«b 
being  lost.  Tbe  background  ihrooghoat  ig  of  gold,  engraved 
nith  ft  xioh  and  beautif ol  pattern. 

Qa  wood,  in  tempera.  Central  panel  3  ft.  ll^  in.  1^  9  ft.  7|  in.  IP. 
^pMiela,flaoh3ft.  11  in.A»bj  1  ft.«|in.te. 

Pnrchaeed.  together  wiUi  Na  1104,  in  1881,  from  tha  IffTI***— Fttolo 
Xoaaldiof  Perngia. 


rUBEXSa  s  XV.  amo  ba&&t  zvx.  csx xuazm. 

No.  SM*      (7oi*n<  of  Henneffau  (HainawU)  u^iih  hi$ 
patron  Saini^  Ambrose, 

The  c'»nnt  is  represented  ;is  a  Cistercian  monk  prayioif,  in 
abbot's  tmIk  H.  wiih  the  crosier  on  his  arm,  and  a  richly  ornimontod 
mitre  by  side.  Ou  the  frouc  o£  the  mitre  u  ombroiddred  the 
Crodfixion,  with  tbe  Yirgin  and  St,  John  by  the  side  of  the  cross. 
Behind  the  knealiofi;  figore  ia  the  Saint,  in  a  nohlj-aabroidetad 
«tole,  and  wearing  the  bishop's  mitre,  holding  a  oroia  In  hia  latt 
iiand,  and  a  scourge  in  bis  right.  The  execution  of  tho  coitumOi 
jmllarjrt       is  extremely  elaborate.  Small  figores,  half-length. 

On  wood,  3  ft  44  in«    by  9  in.  10. 

Pnmliinnd  for  the  National  Gallery  with  other  plotozes  in  the  ooUao* 
tion  fimn  Hm  Krilger,  of  Minden,  in  1864. 

Ko.  2S9m  The  Virgin  and  Child. 

The  "^rgin  with  a  book  in  her  hmd,  tbe  child  blowing  bubblea 
with  a  atraw.  Seated  half  length,  email  life  siae,  gold  ground. 

On  wood,  9  ft.  8|  in.  A.  by  1  ft  8  in.  t0. 

Faroliaaed  for  the  National  Gallery  with  other  pictnres  in  the  ooUeo- 
Hon  from  Herr  Krilger,  of  Minden,  bi  1854. 

^0,  C53«  Portraits  of  a  Man  and  his  Wife, 

The  imn  wearinf;;  a  red  hood,  his  wife  with  a  white  kerohieC 
on  her  head  and  a  wimple.  Basts,  life  aiae. 

On  wood,  eaoh  panel  16  in.  A,  by  H  in*  to* 

Pnehaaed,  in  Pads,  from  M.  Bdmond  Beaneonsin,  in  1860, 
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No.   €96.   Portrait  of  Marco  Barbariffo^  VmMam 
Consul  in  London  in  1449. 

He  holds  in  his  hand  a  letter  a.HresHed  to  him  in  London. 
Ijngth.   He  wtt  elected  Doge  iu  and  died  m  1486, 

M^OQ  fit. 

On  oak,  9^  In.  k,  by  6J  in.  w. 

Formerly  in  the  Iklantriai  Gallery,  Venice :  purohaeed  from  the  dto- 
pcietonof  tliatooUeofeioiii]il868. 

No.  708.  The  Madonna  and  Child. 

Half-figores;  in  the  back-groaad  a  risbljr  brocaded  damaak 
eortain. 

On  oak,  7|  in.  A.  by  6|  in.  w. 

Formerly  in  the  Wallorstein  (Collection.  Presented,  in  1863,  by  Her 
Majesty  the  Qneen,  in  f  nimment  of  the  wishes  of  H.B.H.  the  Fkino» 
Oonsort. 

No.  710.  Portrait  of  an  EccUsiaatic, 

Or  Dofniniciin  Monk,  with  his  hinds  clasped  as  if  la  prayer  :  Id 
the  baok-groaud  a  chnreh  tower.   Half-figure,  small. 
On  oak,  13J  in.  A.  by  lOJ  in.  w. 

Formerly  in  the  Walleratein  Collection.  Presented,  in  I  ^r^.  by  Ji^r 
Majesty  the  Queen,  in  fqlfilment  of  the  wishes  of  U.iLii.  the  irmoa 

No.  774s.  The  Madonna  and  Child  enthromd. 

On  hor  riL'ht  kneels  St.  Peter  holdin?  an  opan  book,  on  which 
the  Virgin  has  planed  her  hand  ;  on  hat  left  kneels  St.  Paul, 
olTorinj^  a  pink  to  the  Infant  Obrmt.  Gothic  archite'^ture  an^i 
Rtained  windows  on  one  side  behind  the  throne,  a  laiidacape  oa 
the  other  side. 

On  wood,  2  ft.      in.  //.  by  1  ft.  8|  in.  ir. 

Formerly  in  the  Zariibeccari  Gallerv,  Boln.j-n<i.  Pnrcliased  from  the 
oollection  of  the  hite  Sir  Charles  Eastlake,  r.U.A.,  in  1SG7. 

No.  7a3-  The  Exhiunatton  of  ;St.  HuJ^ert^  Bishop  of 
Liege,  in  the  eighth  century. 

The  action  takes  plice  in  the  choir  of  a  handsome  Gothic  church  ; 
over  the  alter  ia  a  statue  of  St.  Peter,  and  on  the  altar  is  the  ahfine 
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of  St.  HuWt.  The  body  of  the  saint  in  his  robe«,  and  with  the 
mitre  on  bis  head,  ia  supported  by  two  monks  just  above  the 
opening  of  the  grave  ;  at  hi^  head  kneels  a  bishop,  and  another 
bishop  is  incensing  the  body  at  his  feet.  On  this  side  also  is 
landing  the  Prankish  KtDff  holding  liis  crown  ia  his  hand*  On 
each  ride  and  behind  the  nuls  of  the  chmr  are  many  apeotaton. 

On  wood,  2  ft.  Hi  in.  A.  by  2  ft.  8  in.  to. 

ThiA  picture  may  be  by  Albert  Ouwater,  a  Netherlands  painter  of  the 
the  15th  oaatmy.  It  Tery  cicely  waemMie  the  *'Bai8ing  ol  iMarne,*' 
hf  that  painter,  in  the  Berlin  Gaileiy. 

ForoierljintheeolleotioBollEr.fiedkfozdfOf  FonthiUfWbeieit  wee 
deeoribed  as  the  burial  of  a  bishop,  by  John  van  Eyck.  Porchmedftom. 
the  ooUeoUon  of  the  late  Sir  Oharlee  fiaetlaka,  PJLA^  in  1868. 

No.  943«  Portraii  of  a  Man, 

Nen^'ly  fall  face,  with  thin  ^>r-">wn  Irur,  nnd  beirdloss.  Tn  a  rorl 
cap  and  gown,  hut  showing  the  haii  li  o-ic  l;vd  over  thij  oLhtu*.  To 
the  left  an  onea  wirnlow,  with  a  view  of  the  eourury.  This  picture 
wan  formerly  lu  tbu  possession  of  Simuul  Kugiir:!,  and  was 
•Mamed  to  be  a  portrait  of  Memtino  by  himself,  in  the  costnme  of 
the  Hoapital  of  8t.  John  at  Brugei, 

On  oak,  12^  in.  h.  by  8  in.  w. 

The  Wyua  LUl^  Btx^uest.  1876. 

No.  947*  A  Man^a  Portrait, 

A  full  face  boarded,  a  gold  chain  round  his  neck,  dressei  in 
bladk ;  his  gloves  in  bia  left  hand,  and  a  paper  roll  in  the  other. 
A  small  blaok  eap  on  hia  head. 

On  oak,  15  in.  h.  by  11  in.  to. 

The  VVyau  Ellid  Bei^uest.  187G. 

No.  X036.  A  Man's  Portrait* 

Half  length.  Ao  attenuated  man,  of  intellectual  aspect,  without 
beard.  He  ia  dressed  in  a  cap  and  olose  Test  of  black  velveti  with 
a  dark  mulberry  coloarcd  gown  lined  with  blaek  damaalE.  The 
right  ban  i  rests  npon  a  skull,  the  left  holdsa  pansy  of  twobloasons; 
green  baokgroiind. 

On  wood,  10}  in.  h.  by  84  in.  to. 

Parchaned  from  Mr.  W.  Fuller  Haitland,!  1I.P.,  from  the  interest  of 
the  Lewis  Fund,"  in  1878. 
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No.  1063-  Bust  Portrait  of  a  Yourig  Man. 
Id  m  Uiwk  dnas,  hire  headed  ;  bis  htads  jc^oed  m  in  Pimyer. 

On  wood,  9  liL  h.  by  7  in.  w. 

Onoe,  apparently,  in  the  possession  of  Mr.  Beckford,at  routiiill  Abbey. 
Purchased  at  the  sale  of  the  coUection  oi  Mr.  J.  U.  Anderdou,  in  1879. 

No.  &07B«  Tt^e  JDepoaitiotiftwn  the  Orosa. 

The  body  of  oar  Lord  in  a  sitting  posture  in  aaoported  by  the 
Yirgin,  who  clasps  it  in  her  arms,  and  by  St.  John  wlio  eta n  is 
behind  it.  Mary  Magdalene,  with  th-^  jar  of  ointment,  kno'U  at 
the  feet  anointing  them.  St.  Anna  and  two  other  female  »aiiits 
oonii>lete  the  group.  In  the  backfroand  is  a  rooky  eminence,  in 
the  aide  of  which  the  Sepulchre  ia  hollowed.  Bdjond,  to  the  lef t» 
a  Undacape. 

On  wood,  2ft.finA,bjr2ftiin.i0. 

Beqnealhed  by  the  late  Mrs.  Joseph  H.  Green,  in  1880. 

No.  1079.  The  Adoratiofi  of  the  Kings. 

To  the  left  of  the  picture,  the  Virgin  with  the  Infant  Christ  on 
lier  koeea  aiU  on  a  btoae  trough  ia  a  partly  ruined  bnilding.  At 

her  feet  la  one  of  the  king*  in  an  attitude  of  prayer,  another 
kaeda  behind  him  holding  a  golden  caaket.  A  third  king  of 
-dark  oomplezion  richly  attirel  enters  on  the  right  bearing 
:ft  gold  vmel  in  one  hand  and  a  turban  in  the  other.    Behind  him 

are  ffrouped  other  figure-^,    Iq  the  background  is  a  mediaeval 

building  with  angle  turrets  and  macluoiatcd  waUs,  beyond 

which  18  seen  a  village. 

These  two  pictures  (1078  and  1070),  if  a  larger  altar  piece  in  St. 
BaTon,  at  Ghent,  is  rightly  attributed  to  Gerard  van  der  Meire,  may 
possibly  be  by  that  master,  as  they  closely  resemble  it  in  utijie  and 
•odonnng. 

On  wood,  1  ft  IH  In.  A.  by  1  ft.  lOf  in.  wi 

Bequeathed  by  the  late  Mrs.  Josieph  H.  Green,  in  ISSO. 

No.  1081.  Portrait  of  a  Man  in  an  attitude  of 
prayer* 

Half  length  figure  (about  two-thirds  life-size)  dressed  in 
black,  with  an  opan  book  before  hiui.    PruL^ably  the  donor  of  & 
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triptjrch  of  which  this  picture  formed  one  compfirfcment.  land- 
scape—background  with  trees,  cottagea  aad  rockjr  heights  in  the 
distance. 

Oa  woodf  2  ft.  2^  in.  h.  by  12|  in.  w. 

Benneethfld  bj  the  late  Hxb.  Jo«ei»h  fi.  Gxeen,  in  18S0. 

No*  OhrUt  Crowned  with  TTioma. 

Half-length  figure,  nearly  life  size,  wcurini^  n  crinisori  robe,  but 
otherwise  un<lr:iped.  The  hinds  upraised  showiug  the  sacred 
wounf^s.    (xoid  background. 

On  wood,  1  ft.  5^  in.  h.  hj  1  ft.  2|  in.  iv. 

Begneafched  bj  the  late  Mrs*  JoMpb  H.  Qzeen,  in  18S0. 

No.  X0S6b  Christ  appearing  to  the  Virgin  Mary  after 
Hie  Resurrection. 

Out  Lord,  clad  in  a  scarlet  robe,  but  otherw  so  andraped, 
appruachea  the  Virgin,  who  is  seated  with  a  book  oa  her  knees  at 
au  open  ca^rement  iu  a  dwellings  room.  He  raises  his  hands 
■bowing  tbe  saered  wounds.  His  mother  toms  towards  Him  with 
a  gesture  of  surprse.  A  half-opened  door  in  the  background 
reveals  a  garden  with  the  Holy  Sepulchre,  Throogh  the  open 
window  is  seen  a  landscape.  Fignies  about  one^thlrd  life  siae^ 

On  wood,  4  fL  I  in.    bj  2  ft.  4  in.  to. 

Beqnealihed  by  «lie  late  Mrs.  Jossph  H.  Qiesn,  in  1880, 

No.  1089.  The  Virgin  and  Child,  with  St.  Elizabeth. 

The  Virgin  with  onooTsred  head  and  long  fair  hair,  clad  in  a' 
dark -coloured  robe  and  pale-bine  mantle,  sits  in  a  garden  holding 
tbe  Infant  Christ  on  her  lap.    By  !i  r  side  is  St.  Elizabeth,  also 
seated,  with  an  open  book  on  her  knee?,  offering  fruit  (?)  to  the 
Child.    Landscape — background,  with  trees  and  a  cottage. 

Un  wood,  1  ft.  34  in.  4.  by  1  ft.  to. 

BeqnesHhed  1^  the  late  Mrs.  Joseph  H.  aiMn,lln  1880.  . 

No.  IttOb  Christ  appearing  to  the  Virgin  Mary  after 
His  Resurrection. 

The  Virgin,  clad  in  a  blue  mantle,  sits  at  the  foot  of  a  Lir^e 
bed  han^  with  rose-oolonrcd  curtains.   On  the  pavement,  by  htr 
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nde,  lies  an  oj^en  serrice  book.  On  the  left  of  the  picture  our 
Loro,  draped 'in  a  red  robe,  aiid  bearing  an  emUeraatical  cross, 
site  with  upraised  handSi  revealing  His  wounds.  Behind,  is  a 
crowd  of  kneeling  figures  who  have  entered  an  arched  doorway 
leading  to  the  apartment. 

On  panel,  8^  in.  A.  by  6|  in.  to. 

Pnrohased  in  London,  from  Protaor  Atfcwelli  ont  of  the  Walker 
Beqnest^**  in  im. 


No.  1419.  The  Legend  of  St.  Giles. 

On  the  right  hand  of  the  picture  the  Saint,  clad  in  hermit's 
robes,  h\x»  on  a  rocky  bank  sarrounded  by  shrubs  and  wild 
flowers.  Me  is  ff-mlerly  prot 'ft'ncj  a  hind  which  h;is  fled  frnm 
a  huniidg  i):irtv  tovvards  hiin,  and  his  right  haLid  is  translixed  by 
an  arrow  which  was  intended  for  the  animal.  Kneelino^  before 
St.  Gilen,  as  thou;{h  to  implore  forgiveness  for  the  misadventure, 
is  a  youaff  man  richly  cUd  in  a  green  velvet  mantle  faced  with 
soarlet  and  gold  brocade.  He  is  attended  by  a  companion  draped 
in  a  crimson  mantle  who  stands  by  Ii  i,  and  who  is  8np]M).<e  l  by 
Mr.  Weal»\  in  his  catalogue  of  the  Flemish  portion  of  Ljrd 
Nortlibro  ik's  Colli  ctioHj  to  repTe^^ent  the  painter  of  the  picture. 
An  ecclesiastic  ktioels  on  the  oth  r  wide.  In  the  imme- 
diate forecfronn-i  i^*  a  group  of  iris<  ^,  and  to  the  right  a 
plant  of  mullein,  iiuislied  with  jireut  delicacy  of  execution.  In 
the  middle  distanco  are  seen  retainers  and  huntsmen — one 
mounted  on  a  white  horse— near  the  trunk  of  a  large  tree. 
Beyond  is  a  rocky  landscape  with  the  distant  view  of  a  town  and 
hilly  country. 

This  piotoie  formed  part  of  a  diptych,  of  which  the  companion  pio- 

ture,  repre.'^cntjnjr  St.  Giles  eJovating  the  Host  before  a  gronp  of  wor* 
shipper;*,  belonged  jniinerly  to  the  Earl  of  Dudley,  from  who.se 
collection  it  was  bougtit  at  Cnristie'8,in  18U2,  by  Mr.  Edward  iSteinkopif. 

On  panel.  2  ft.     by  1  ft.  6  in.  w. 

Exiiibit '1  lit  the  Rrirling-tnn  Fine  Arf^  Club  in  1892,  and  at  the  Boysi 
Academy  Winter  Exhibition  of  Work^  hy  Old  Masters  in  1893-4. 

Formerly  in  the  con.-etions  of  Mr.  Th.  Emerson  and  of  Mr.  Webbk 
rurchaaed  for  the  Gallery  from  the  Earl  of  Northbrouk,  m  li>i)4. 

J^o*  1433-  Portrait  of  a  Lady^ 

She  wears  a  transparent  starched  muslin  heid-dress  which, 
U)oniing  down  as  low  a^  the  eyebrows  and  covering  the  ears,  yet 
allows  the  forehead  and  ears,  and  a  high  cap  of  gold  and  wmte 
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brocade  to  be  Boon  through  its  thin  textnre.  She  holds  her 
bands  folded  in  front  of  her  and  weam  a  brown  cloth  dress  with 
d.*vrk  green  lapels,  confined  at  the  waist  by  a  lt3ather  belt,  and 
open  III  front  to  sho^r  a  crimfloa  velvet  atotuaober  aud  a  white 
muslin  rjuimpe. 

On  panel,  1  ft.  2  m.  h.  by  10|  in.  w. 

Bequeathed,  in  1896,  by  Mis.  Igme  Stephsuw 


No.  1017a  A  hilly  woody  Landscape, 

In  th)  middle  distance  a  village;  in  the  forezround  a  ft>r;nal 
fl(>wer  garden  with  laho;irers  at  work  to  the  rii^bt.  a-i  l  a  bridge 
with  an  avonac  be^'on  I  it  in  the  centre  ;  a  festive  pirty  and  other 
figures,  some  playing  musical  lustra rnonts,  in  the  front.  Signed 
D.  D.  v.,  H>22. 

On  canva.-s,  \  ft.  7  in.  h.  by  5  ft.  II  in.  w. 

The  Wynn  £llis  Bequest.  1S76. 


rOPPA  (ViNCBNZO)  14  .  .?-U92. 

May  be  looked  upon  as  the  founder  of  that  school  of  painting 
which  prevailed  in  the  Milanese  before  and  np  to  the  time  of 
Leonardo  da  Yinci.  He  seems,  however,  to  have  been  born  at 
Brescia,^  and  as  may  ba  conjectured  within  the  first  quarter  of 
the  15tb  centory.  Yas  iri,  who  mikos  honourable  mention  of  him 
more  than  onoe,  though  under  the  erroneous  name  of  Yincensio  di 
Zoppft,  says,  on  the  authority  of  Filarete  and  Girol.  Campagnaola, 
that  he  had  been  a  pupil  of  Sqnarrione  at  Padua.  There  is 
eertainly  much  in  the  style  of  some  of  Foppa*8  prodnotions  to 

•It  is,  no'.  t^rtheless.  certain  that  an  artistic  family  of  the  name  of  Fopjia 
existed  in  the  Hih,  loih,  and  I6th  centuries,  and  enrly  writers  are  not  <iuite  in 
a^eement  on  to  VinceDSO's  birthplace.  See  G.  L.  C'ah  i,  iki  Pm/tMorl,  A-tj., 
pt.  II..  f«i :  rvls.)  ( 'rowe  and  CavalcaseH*',  Painting  m  X,  llnUj,  II..  2.  But  VaHori's 
information  led  liitii  to  <'onchiie  that  Vini'enzo  wasa  Brescian.and  the  painter  h 
OWU  sfifnature  on  the  little  ('ruriiixinn  u  I'n  '  iino.  whichever  way  it  mty  be 
read.  ^i>infi  to  condrm  that  inference.  See  LermolieCC,  I>U  ItaUenitcken  Meittert 
dfc,  p.  439,  and  Oalvi,  as  above,  pt.  XL,  59. 
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remincl  ai  of  the  adiool  out  of  whiob  oame  Mftntegna  and  Pluolow 
Unhappily  the  greaternamberof  his  works  have  disappeared,  as,  for 
instance,  the  frescoes  executed  in  the  palace  at  Milan  which  was 
presented  by  Francesco  Sforna  to  Cosmo  de'  Mtxlici,  and  those 
painted  in  the  Great  Hospital  with  which  Sforza  endowed  that 
city  :  thoso  of  the  Carmine  at  Pavia  (1465),  and  in  the  neighbour- 
in  cr  Certosa,  and  many  other  works  otice  at  MUari  and  elsewhere. 
Amom^st  those  which  still  reiiKiin  more  or  les8  unscathed  are  the 
great  altar-piece  (1489)  in  many  sections,  partly  the  work  lirea, 
now  in  S.  Maria  di  Castello  at  Savona,  but  formerly  in  the  Duomo 
there  ;  a  Proresfiion  to  Cahnry  in  the  Borromeo  collection  at 
Milan,  an  important  work;   the    F'yur  Doctors  of  the  '  Chnrrh 
(frescoes)  in  S.  Kustorgio  in  tlie  sime  city  ;  a  similar  series  m  the 
Carmine  at  Breccia  ;  at  Milan,  again,  in  the  the  Brera  (iallery^ 
the  disjointed  paueU  of  an  altar-piece  once  in  S.  Maria  delle 
Grazie  at  Bergamo,  together  with  a  fresco,  the  Mariyrdook  of 
i^/.  Sehadian,  saved  out  of  an  otherwiae  destroyed  series  onoe  in 
8.  Maria  di  Brera,  and  some  fresco  fragments  in  the  Aroluao* 
logical  Mnaenm.  Two  amaU  panels  in  the  Carrara  Gallery  at 
Bergamo,  a  S.  Jerome  and  a  Crucifixion^  both  signed,  and  the 
latter  dated  1456  (the  earliest  date  fonnd),  must  also  be  men- 
tioned  as  iltnatnitiTe  of  Foppa's  path  in  arfc.  When  at  Pana, 
FoppA  manif d.  Late  in  life,  after  many  yean  of  abaenoe,  apeni 
chiefly  at  Milan,  be  reinroed  to  hia  native  town,  where  he 
received  a  renewed  grant  of  citiaenahip  and  a  stipend  of  100  lire 
yearly.  There  he  died  in  1492,  and  was  buried  in  S.  Barnaba.^ 

To  the  pupils  of  FoPPA  are  reckoned,  with  greater  or  leas 
ahow  of  probability,  and  as  in  nearer  or  further  affinity  to  him, 
Bnitinone,  ZSenale,  the  Borgo^oni,  Bevilacqna,  Bsamantino 
(B.  Snardi),  Civeiebio,  Giov.  da  Montorfiaao,  Bernardino  de* 
Conti,  and  the  Piedmonteae  Macrioo  d'Alba.  He  is  aaid  by 
Lomazzo  to  have  written  on  perspective. 

No.  123^  The  Adoraiion  o/  Kings, 

The  Virgin  ia  seated  on  the  left  by  the  side  of  a  mined  stable  ; 
in  the  centre  are  the  three  kingly  with  their  attendanta,  offering 
presenta.  In  the  background  are  seen  the  atar  and  the  oity  of 


*  There  was  a  Touossr  Vioceazio  Foppo,  whose  works  bavo  often  bssn 
obcribed  to  tbe  clasr,  bat  WbM&  It  Is  necaleBs  to  mentioo  further  here. 
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Bethlehem,  with  boroemeu  and  other  Iravdllers  {>ro3eHliiig  from 
OM  of  the  galett.  Wfaoto  figarei,  iiiiaII  lif e^ntte ;  9om%  of  tiM  gold 
omftmenta  aad  stones  ere  ia  folief.  This  pietare  wss  long 
ettribnted  to  Bramentino. 

On  poplAT,  7  ft.  10  iiL  A.  Iqr  6  ft  11  in.  10. 

Formerly  in  the  Fesch  Collectiozi,  Parohsaed  in  L3ndon  st  the 
Derenport-Brom]^  sele^  in  1868. 


romU  (Hstoszo  DA).  (See  MnOSftO.) 


rmAMCniSOA  (Pibso  dilla),  1416?-141». 

Or.  with  more  correctness,  Di:i'  Fhanceschi,  R'i  called  after 
the  family  name  o£  his  m':>thcr,  was  born  ;it  Borgo  S  in  Sepolcro 
ebout  1415.  He  received  at  first  a  scientitio  edncation  which 
eppsen  to  have  influenced  bis  subieqaent  tendenoiei  in  ert.  At 
the  Age  of  fifteen  be  turaei  hU  attention  to  painting,  and 
dttmately  beoame  one  of  the  m  distiuguishe  J  of  the  Umbrien 
masters.  He  practised  the  new  method  of  oil  painting  which 
he  probably  aoquired  from  Domenico  Yonoziano.  His  earliest 
prodnctions  are  no  longer  to  be  traced.  In  1439  he  awbted 
Domenleo  Veneiiaoo  in  some  wall  paintings  in  the  obnroh  of 
Santa  Ifaiia  Knova  in  Horenee.  In  1450,  and  probably  for 
gome  time  previon4y,  he  was  oeonpied  with  the  SAme  master  at 
LoretOy  and  in  1451,  independently,  at  Bimini,  where  a  frasoo 
by  him  with  that  date  still  exists  His  matarer  works  in  his 
natlre  eii^  of  Borgo  Sai  Bepolero,  appear  to  hate  been  ezejnted 
daring  a  period  eomprebeadin?  the  years  1460-^.^  Among  those 
works,  a  fresco  of  the  Besarrectioo,  still  preierved  in  good  state 
in  the  Pelaaao  de'  Oonservatori,  14  justly  extolled  by  Yasari. 
Pietro  was  subeeqaently  in  Urbin') :  the  ptrtratta  of  Fedengo 
di  Montefeltro  and  Battista  Sforza,  now  in  the  Gallery  of  the 

•  A  frodco  of  San  Lodovico.  a^^nribed  to  Pietro,  in  a  hall  of  the  Tribunale  in 
Borgo  Sao  Sepolcro.  ha,H  iha  dak)  1-kiO.  Dragam%uui,  I  ^tta  d:  Pitt  to  della  Francetceu 
PiMOSeii  1885,  p.  ^  In  1467  he  painted  in  this  city  a  "^nfalone"  in  oil  colours 
Oavorato  n  oj»lio)  for  the  Nnnziata  of  Arezzo,  for  which  he  re  ^'cived  tho  tmlance 
of  22  florini  d'oro  on  the  7th  November,  1468.  having  been  paid  lu  Uorinfi.  in 
tdrMa0B,I>9Otmbet  SlM^  im.  See  Milaaeii.  C»arMa£  JStori0CbAo^l8iU»vaLTL, 
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UlEti  iu  Florence,  must  have  been  painted  after  1460,  in  whioh 
year  the  roarriige'of  those  personages  took  place.  The  age  of 
that  lady  in  that  picture  indicates  a  later  period  as  its  date 
and  the  pwwoe  of  Pietro  in  Urbino  in  1469,  when  he  appeam 
to  have  been  the  guest  of  Giovanni  Santi,t  may  po«iUy  eMncide 
-with  the  time  when  that  work  and  another,  atill  preserved  in 
the  saoriaty  of  the  Daomo  at  Urbino^  weie  exeonted.  The 
period  when  he  wae  employed  by  Dnke  Bono  of  Ferrara  in  th# 
palace  of  8chifanoia  In  that  oity,  and  the  date  of  JiIb  visit  to 
Borne,  when  he  painted  for  Pope  Nieholaa  T.  two  freaooea  in 
the  Yatioan'  which  were  afterwards  destroyed  to  make  room 
for  the  works  of  Raphael,  eannot  be  preeiaely  defined.§  His 
frescoes  reLiting  to  the  history  of  the  Gross,  in  the  chnndi  of 
San  Francesco  at  Aresio,  are  also  of  naoertein  date,  althongh 
the  magnitude  of  the  series  indicates  a  xesidenee  of  some  years.] 


*  Battlsta  8fonea  was  only  thirteen  at  the  time  of  her  marriair^,      died  at 

the  nee  of  twcntv-flvc  in  1172.  Dennistonn,  Mrmoirs  of  thf  Duhs  of  Urbino, 
Lond(ni,  1851.  vol.  i..  pi*.  80,  114,  204.  At  p.  207  will  be  found  an  a  -curate 
engrnvinfr  of  tho  portraits. 

t  Passavant.  Uaphael  dUrhin,  Paris,  1880,  tome  1,  p.  392;  Punirilooni.  FA'*^jio 
l^^yrico  di  (ftomnni  Santl,  Urbino,  1822,  pp.  I'J,  75.  In  tho  extract  from  a  doou- 
ment  (l;ilc<l  A|>ril  H.  14»i!'.  with  an  atcounl  of  (li»bursomentH  for  Piitn*  by 
QiovaoDi  Sivnti,  it  uppearii  that  the  former  wa>s  to  have  painted  an  altar-piooe 
for  the  Oonfraternfty  of  Corptis  Domfni ;  Pungileoni  adds  that  th«»  picture 
was.  for  some  unknown  ro.a-<on,  not  cTCL-ut(»<l  ;  thuf«  the  painter's  vi>*it  to 
Urbino  in  1 would  liuve  had  no  apparent  result  unless  we  BUpix>»e  that  tho 
portraita  and  the  sinall  picture  in  the  Dtuna.0  were  painted  about  that  tune. 

t  Tlie  8n>ijcctof  the  last-named  pic ttire  is  partly  allefrori'^al.  On  the  U-ft  of 
the  >ipe -iritor,  in  the  middle  distance  under  a  portico,  in  repre-^ented  the  1-  lafrel* 
latini  r<:  Christ.  In  the  forejfround.  on  tho  other  side,  stand  three  ]h  rsonri'^^cfc 
of  dihtinot)on  ;  the  motto  "conveneiunt  in  unum"  i8  iUMcribed  near  them. 
Rumvant  (Raphael,  itc^i..  p.  S80)  coneludei  that  they  repremnt  three  prineee 
or  leader^  who  were  hostile  to  Fedcritro.  The  piotnie  beaiV  the  inflcriptton 
Opus  Pktki  de  hituqo  S<:i  Skpitix  hri. 

f  DovKn  succeeded  to  tho  Hovcroitrnty  of  Ferrara  in  MHS.  In  1409  an  alteration 
in  the  S«'hiranoia  palace  is  supposed  to  have  involved  the  partial  destrnction  of 
Pietro'n  freJ»ooc8  which  it  seems  were  on  the  walls  of  the  lower  story.  The  two 
dJitcs  include  the  period  of  his  ri-viden  in  F.  rrara.  See  Ladetchi,  r  i  f 
dipinti  del  IhiUtzzo  di  S  t,i')inoia,  Bolo^rna.  I84n.  Tho  years  1447, 1456,  the  liiuut*  of 
the  pontiflcate  of  Ni  holuM  v..  define  the  period  within  which  Pietro's  Bomao 
labours  mu-t  be  i)!iM'ed.  In  the  life  of  Raphael,  Vn><  iri  ^peaV'^  hu\  m  one  frc-«<-o 
in  the  Vati  an  by  IMetro  :  in  the  life  of  ^'ietro  hinwdf,  he  alludes  to  two.and 
informs  us  that  they  oecajMed  the  T)1a<-e!i  where  Haphael't  IrescoeB  of  thm 
Delivoranee  of  Peter  and  the  Mom  of  Bol<tena  now  are. 

I  Luca  Paoioli.  in  hiii  **I>lTiDa  Proporzione,"  speaking  irenerally  of  Pfetro's 
worksj  in  i>:iintiiH',  adds  " especially  in  the  <'ity  of  .\re7.zo.*  Aeet«rdititr  to 
Vasari.tiio  order  of  Pietro's  principal  works,  as  detlntni  by  that  of  the  ydivcea 
where  he  snceewvely  resided  woald  bo  Urbino,  Ferranv,  lU)me.  Boi-jjo  Saa 
*?epoIr TO.  Lort  to,  .\rczzo.  The  inconsistency  of  this,  in  i)oint  of  chronolog  y, 
apparent,  mon-  e>pe<!ially  as  the  biotrrapher  supposes  Pietro  to  hav*-  boen 
empl"y<><l  m  Urbino  by  Duke  Oni  lobuldo.  who  snece<Hled  his  fath»-r  Ft  <leritro 
in  1482 at  the tt(?e  of  ten.  It  is^  however,  not  impoasible  that  the  affed  artist 
may  haTo  paiote«l  for  Quidohaldo,  the  date  of  Plotro*t  bilndaeai  he.  as 
wioertain. 
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According  to  Yftsari,  he  was  blind  after  the  age  of  60 ;  but 
tlua  statement  probably  anta*datea  tba  faoi  Ha  died  in  1492. 
Among  bia  scbolara  Yaaari  names  Pietro  Ftengino,  and  Lnoa 
Padoli  waa  bis  pnpU  in  geometij  and  in  Mientifio  inyeatigatkma 
gaoerally.  Tbe  matbematioal  atndies  oi  this  remarkable  painter, 
which  i^pear  to  bave  been  proeecnted  oeeaaioaally  doting  bia 
life^  and  to  wbiob  bis  latter  like  bis  early  years  were  exduifelj 
devoted,  led  bim  to  give  bis  attention  to  lome  Imnobes  ai  art^ 
aneb  as  the  effecto  of  perspective  and  light,  which  were  imperfectlj 
praettaed  when  be  began  bis  career,  and  in  iheae  lespeete  he 
ondoobtedly  oonlriboted  to  prepare  the  way  for  the  more 
aeoomplisbed  maateni  who  anooeeded  him.* 

No.  The  Bapiimn  of  Ckri^t  in  the  River  Joixkm. 

Gbrit»t  is  standing  in  the  river,  under  the  shade  of  a  pome- 
granate tree  receiving  the  water  on  bis  head  from  the  cup  of 
the  Uaptist ;  the  dove  is  descending  upon  bim.  On  the  spectator's 
left  are  three  angels  witne^ing  the  ceremony  ;  other  fignres  are 
on  the  banks  of  the  the  river,  in  the  bacl^zoand.  Oomposition 
of  six  principal  figures. 

In  tsmpeca,  on  wood,  6  ft  6|  In.  il.  by  3  ft  9|  bi*  v. 

Formerly  the  principal  altar-piece  of  the  Priory  of  St.  John  the 
Baptist,  at  Borgo  San  Sepoloro.  When  the  priory  was  sapprasaed  in 
1607  the  picture  was  removed  to  the  sacristy  of  the  Cathedral,  where  it 
formed  the  c«»ntrt»  yjortion  of  an  aU;ir  (!froration,  the  romam(l<>r  of 
which  wfiA  by  another  hand.f  It  wan  ljou»^ht  by  Mr.  J.  C.  liobmson  for 
Mr.  Uzielli,  at  whose  sale  it  was  purchased  for  the  National  Collection, 
in  1861. 

No.  756«  Portrait  of  a  Lady, 

Said  to  be  a  Gonteaia  Palma,  of  IJrbino.  A  boat  in  profile,  life 
die. 

In  tempera^  on  wood,  Sftit.  bylft4in.tD. 

Formerly  belonging  to  the  OonntB  PSnerasi,  in  AaoolL  Pmcohased 
fraoi  Signer  Bgidi,  in  Florenoe,  in  1966. 


•  A  drawinc  by  Piotro  for  one  of  the  frescoes  ut  Arczzo  (onc«  in  the  Lawrenoo 
colloctlon)  in  whii  h  til  ■  aniLri  I  »!«  sfi  nds  by  night  to  Constantino,  in  so  powerful 
and  oritpnal  m  lU  light  und  fbade,  thiit  it  W£M  pubhshed  by  Ottley  m  ihu  work 
Of  OtarBloDS.  Oomparo  Vaoart's  deaeripiloD  of  the  freeoo. 

t  Dragonksam,  Fi^^A0lro  d0lfa  JVufMsteOtAOivFlonQM  1086. 
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No.  J^Bm  St,  Michael  and  the  Dragon, 

The  Archangel  is  standing  fall-lAHgth  and  nearly  lifeHnae, 
elothed  in  a  ooat  of  bloe  and  gold  armonr,  and  he  ha^  large  white 

irings ;  on  his  feet  are  red  eoeks.  open  in  front.  He  stands  on 
the  slain  beast  or  serpent,  the  detached  head  of  which  he  holds 
in  hiE  loft  h^nd  ;  in  his  rit^bt  he  has  fais  bloody  ftWOld.  Xosoribed 
Amqslus  Potentia  Dki  Lucua. 

Ob  wood,  4  H.  4^  iiL  4. 1^  1  fL  1 1  in.  w. 

Ikmiierly  in  the  ponnsarion  of  Signer  Fidanza,  at  Milan.  IHiwIniad 
'from  llie  imlhMtiop  of  Sir  Ghaite  Baiitlalrft  PJUL.  in  1847. 

No.  90Bm  Ths  NoHvity  of  our  Lord. 

The  child  is  lyinpf  on  the  irronnd  on  the  corner  of  the  mantle  of 
the  Virgin,  who  is  kne.4ing  in  a  loration  ;  five  aiigeis  are  siriging, 
or  playing  on  inusicfil  instrumei-ts.  In  the  bjckt^rouad  is  a 
rained  shed  or  stall,  in  which  are  m  n  an  ox  and  uu  ass.  Joseph 
is  seated  behind  the  Virgin  on  the  ass  s  saddle  ;  near  him  are 
two  ahepheitls.  In  the  diitanoe  a  hill^  landscape  and  the  Wev 
of  a  town«  ITnfinisbed. 

On  wood,  4  ft  4i  In.  Jl.  by  4  ft.  ff>. 

Ilonaerly  in  the  poaaedbiou  of  the  Marmi-Franoheach i  lauiiiv,  of 
Bovgo  San  Sepolcro,  deaoeadanti  of  the  nainter.  who  entmsted  6  for 
sale  into  the  hands  of  the  Oavaliere  Ugo  oaldi,  in  Flotenoe,  where,  in 
l^^GI,  it  was  bought  by  Mr.  Alexander  Barker.  Pnzohaaed  lor  tihe 
National  Gallery  at  the  BarJcer  sale,  in  1874. 


VmAWOIA  SICIZO.  (teBZOZOO 


This  Sienese  artist  is  suppose  1,  from  the  peculiarities  of  hia 
style,  to  have  studied  under  Lorenzo  di  Pietro,  culled  Yecohietta* 
In  his  early  days  ho  waa  asiooiated  with  Nexoodo  di  Bartobauneo  di 
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Luidi  in  paintiiig  and  aeiil|*tiife,  but  im  distiopushed  imili«r 
u  in  aiehitoot  and  ^nginMr  than  at  a  painter,  and  was  aoeh 
aaiployad  in  the  dealing  of  fortraneii  init  wbiok  ha  waa  oab- 
bnUad  thioagfaoai  Italy,  and  iaaaidio  be  the  flm  who  naad  tfaa 
loina  aa  m  mmmot  altaok.  After  1476  he  aaems  to  haye almoak 
g^Ttn  np  the  pnMstioe  of  the  arts,  and  devoted  hIniMlf  entirely  to 
aicfaitectural  and  engineering  works  ;  his  psintin^^'s,  therefore,  are 
not  namerous.  They  are  characterized  by  a  certain  originality  of 
treatment,  with  curious  affectations.  The  small  piciure  noticed 
,  below  bhows  novelly  in  the  tteatuicnt  ot  the  well-worn  theme  of 
I  the  Madonna  and  Child,  with  much  grace  in  the  movement  and  in 
the  easy  fall  of  the  draperies. 

'  No.  Vinjifi  and  Child. 

Thirt  r|nriint  little  picture  repn  st  rus  the  Virgin  iu  the  attitude 
of  walking,  iiading  the  Infant, Saviour  by  the  band.    She  wears  a 
white  dre.ss,  ahaded  blue,  with  a  small  gold  pattern  delicately 
!  painted  upon  it,  and  a  rofle^colonred  mantle  lined  with  dark  green, 
and  holds  in  her  right  hand  a  branch  of  roses.  The  draperv  fidUi 
with  much  grace,  and  f^ho  looks  down  with  a  sweet  expresoon  to 
child,  who  is  dressed  in  a  light  orsnge-red  tonic  bordered  with 
black  ;ind  gold,  from  beneath  which  appear'^  an  under  dre.<:s  of  blue. 
I    He  wears  light  grey  shoes  and  stockings,  and  holds  a  sm  iU  l>aaket 
of  fl  .wcra  m  His  left  hand.     Thu  bark l; round  is  gold  with  a 
Btamped  border,  above  a  marble  Hoor.    The  mmbi  are  stamped  on 
the  background. 
On  panel,  1  ft  U  in.  A.  by  8i  in.  to 

Parohaeed  in  London,  from  Messn.  T.  Agnew  k  Sons,  in  1899. 


rasMCiz  scaoozii  xv.  csnxu&y. 
I    No.  133S-  The  Madonna. 

^  Bnst  length  :  abont  three-qnarters  life  siae :  nearly  fall  face, 
f  The  head  of  the  Yiigin  is  covered  with  a  hood  of  blue  material 
(  (bordered  with  gold  thread  and  pearls)  which  falls  to  the 
I    shoulders.   Uuderaeath  the  hood  is  a  white  linen  vml,  oonoealing 

the  hair.  The  eyo^  are  downrast  and  the  ex:j>n»ssion  pensive, 
Oold  brtckground,  on  which  a  large  and  elaborate  nimbus  ia 

I     stamped  or  engraved. 

I       On  panel,  1  ft.  1 5  in.  h.  by  92  io-  ^^ 

\  Purcha'^r  i  in  Loudon,  from  Miss  Sorel,  ont  of  the  interest  of  the 
i     ".Clacke  Bequest,"  in  1891. 
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rVNaAX  (Bernardino),  14..?-15Io. 

This  Siaaeie  paititor  died  in  1516,  at  what  ag«  is  Dofc  known 
FuMOAi,  treading  in  the  footacep«  of  Matteo  di  Giovanni, 
Banwinto  di  Giovanni,  and  others  of  the  mme  efaas,  .eontinned 
with  no  real  signs  of  developnient  fr)m  within,  the  sfcjie 
prmlent  in  the  School  of  Aiena  during  th<)  15th  eentnrj,  Snoh 
▼aiiationa  from  native  habitndea  as  hia  works  exhibit  are  due  to 
Umbrian  example.  In  his  infantile  heads  he  took  after  Perugino  ; 
in  his  landscape  backgrounds  he  imitated  Pintoricchio.  The 
picture  described  below  displays  the  home  and  foreign  elements 
in  combinfitiori.  FuNGAl  may  btst  be  studie  i  now  in  tho 
collectiou  cf  the  Accademia  of  Siena.  The  e,  amongst  many 
specimens  removed  thither  from  churelie^,  a  hirge  A  s^imfptfo*!,  and 
an  Enthrofiffi  Madonna  and  Child  aith  (ittrnJanf  S'lmfs^  favour- 
ably represent  thy  painter.  The  fresco  of  the  Comn.aion  of  the 
Virgin^  l>ehind  the  liigh  altar  in  the  church  of  Fontegiusta  at 
Siena,  pfill  ascribed  Ipcally  as  well  as  by  some  writerR  to  Fi'Ngai, 
has  been  long  since  8hown  by  Milauesi  to  be  the  work  of 
Girolamo,  the  son  of  Boavenuto  di  Giovaani. 

No.  1331.  The   Virgin  mid  Child  surrounded  by 
Cherubim. 

The  Virgin  clad  in  a  robo  of  crimson  and  giold  brocade  and 
a  white  mantle  enriched  with  a  large  gold  diaper,  Fit^  holding  on 
her  knees  the  Infant  Christ,  who  raiee^i  his  right  band  in  bene- 
diction. Roiiiifi  the  Bicrc  l  i;roup  hover  si^  chertihim.  In  the 
middle  distance,  on  the  right,  is  seen  a  cavalcade  (ilie  Procession 
of  th^*  Mai'i  ?)  descending  a  zigzag  path  over  a  r«>ckv  hti^jhr.  On 
the  loU  ih  a  ruined  buiidijig,  near  which  Joseph  and  Mary  kneel 
adorinit  the  Infant  Jesus,  who  lies  on  the  ground  near  a  manger. 
In  the  background,  mountainous  and  wooded  landscape. 

On  panel  (circular),  3  ft.  9|  in.  diameter. 

Presented,  in  1691,  by  Mr.  William  Connai,  juur. 


(Jam),  1611-1661. 

One  of  the  ablest  of  tlie  Flemisli  Luimal  p.uuters,  was  baptized 
at  Antwerp,  Maiea  ij,  IGll.    He  studied  painting  first  under 
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Jan  van  den  Berch,  and  afterwards  profited  by  the  tuition  of 
Frans  Snyders.  In  1(>29  he  was  admitted  master  in  the  corpora- 
tion of  St.  Lake  in  bis  native  city.  In  1B32-33  he  net  out  on  a 
jonrney  tin  nji^^h  I'nince  to  Italy,  where  he  appLiirs  to  have 
tarried  some  seven  years  before  returning  home.  His  sojoarn 
at  Borne  bad  rendered  bim  eligible  for  election  into  the  guild 
of  "  Bomaniflts  "  at  Antwerp.  He  entered  it  in  1G50,  while  Jan 
vaa  den  Hoecko  waa  Dean  of  the  Guild,  and  suooeeded  to  thai 
d^nily  Iiiroself  within  two  years.  In  1654  Fyt  married  Joanna 
Tan  den  Zande,  by  whom  be  had  four  children.  He  died 
September  11, 1661.  Ftt*8  work  is  perfeoi  in  its  kind,  exhibiting 
tlie  finest  obserration  of  nature,  aod  an  exeontion  whioh  onites 
the  greatest  masteiy  with  the  utmost  deltaaey.  His  composition 
is  tmoonatrained,  and  the  colouring  and  tone  of  his  piotnrea  are 
moat  pleasing.  His  spirited  etohinga  of  animals,  &o.,  are  well 
known. 

No.  &003.  Dead  Birds, 

Two  partridges  and  other  small  bir-^s  before  the  stump  of  a 
tree  ;  an  open  country  to  the  left,  and  a  carriage  to  the  right,  in 
the  background.   Signed  : — 

On  oanTas,  15i  in.  A.  by  22i  in.  w. 

The  Wynn  Ellis  Beqaest.  1876. 


aAHOZ  (Taddbo),  school  of  {XIV.  CENTUUr.) 

Taddf:o,  the  son  of  Gaddo  ( r addi,  was  bom  at  Florence,  accord- 
ing,' to  Vaaari,  la  the  year  1300.  He  waH  the  godson  and  pupil  of 
Giotto,  with  whom  he  lived  tweoty-four  years ;  and  he  became 
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the  Tno?t  eminent  of  thtit  p:iintcr's  niimcroua  scholars.  He 
enlarged  somewhat  upon  the  style  oi  Giotto,  though  he  preserved 
ite  general  character ;  he  sarpassed  his  master,  says  Yasari, 
in  colour,  and,  in  some  of  his  works^  even  in  ezpretsioii. 
Taddeo,  however,  adhered  stnotly  to  the  prevailing  Bifm^ 
metrical  disposition  of  the  figures  which,  in  altar-piaoei  %t 
laMt,  eharacterisM  the  oompositions  of  ide  early  Italian  masters. 
He  ezecqted  maaj  works  at  Florence,  both  in  fresco  and  in 
tempera,  bat  few  are  now  preserved.  The  best  of  those  that  remain 
are  the  frescoes  of  the  Giogni  (formerly  Baronoelli)  ohapel,  in  ih« 
dinreh  of  Santa  Crooe  at  Florence.^  Bat  bis  meet  eztensiTe 
works  were  the  fresooes  of  the  OappelU  degli  Spagnuoli, 
in  the  ehoreh  of  Banta  Maria  Novella^  now  mneh  deoayed. 
Taddbo  was  equally  distangnished  as  painter  and  as  arsbitoot ; 
he  bailt  the  present  Ponte  Veocbio,  and  also  the  old  Ponte  delta 
TciniUk,  which  was  destroyed  by  a  flood  in  1557.  Taddbo  Gaddi 
died  in  1366.  He  ama«ed  considerable  wealth,  and  was  the 
founder  of  the  distinguished  Florentine  family  of  the  name. 
He  left  two  son^,  GioTanni  and  Agnolo,  who  both  followed 
the  arts,  but  the  f  jiruur  died  :  Ag^uolo  became  au  cLuiutJiit 

painter,  and  was  the  mailer  ul  Cuuumo  Cmiuiui. 

No.  Variom  tSainU. 

Apparently  St.  Ambrose,  St.  Stephen,  St.  Franois,  St.  Paul, 
St.  Cathtrrine?  St.  John  the  Baptist,  St.  Matthew,  and  St. 
Benedict  ? 

On  wood,  6ft.llin.JI.liy8ft.4iin.to. 

No.  216.  Variom  Saints. 

St.  Gregory,  St.  Philip?  St.  Lawreuce,  St,  ThoOlia?  St. 
Dominick  ?    St.  John,  St.  Peter,  and  Gt.  Uomuaid. 

On  wood,  5  it,  10  in.  k.  by  3  ft.  to. 

These  picture?,  painted  in  tempera,  appear,  from  the  corresponding 
eymraetrical  diapoaition  of  the  figures,  to  have  formed  the  wings  of  an 
AitarHpieoe.  They  were  presented  to  the  Naiiuuai  (gallery,  lu  16^6,  hj 
Mr.  W.  Gooingham,  by  whom  thej  were  pnrehaaed  at  Borne ;  one  waa 
fonBMdy  in  the  colleotUm  of  Oardinal  EeMh,  the  othor  had  been  taken 
from  Funenoe  to  Borne  on  apeoelatimi. 


*  Tbey  are  ongraved  by  Carlo  LaKioio  ia  his  Affrachl  cekbri  del  uiv.  e  xv. 
Sk^(K  rirnnM.  ITWI 
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Ko.  579*  Hie  BapUsm  of  Christ  in  the  Eiver  Jordan. 

In  the  centre  picture  is  St.  John  baptising  Christ ;  above 
which  subject  is  an  ftDgflJ  ;  on  the  spectator's  left  is  8t,  Peter,  on 
the  right  8t.  Paul. 

In  the  predella  pictures, — the  angel  annonncing  the  birth  of 

St.  John  the  Baptist  to  Znccbjirias  ;  the  h\Tt}\  of  8t.  John  ;  his 
death  ;  the  least  of  Uerod  ;  >Ierudias  receiving  the  head  of  the 
S<iint  from  her  daughter  ;  aud  at  the  extreme  ends,  St.  Benedict^ 
and  St.  Romuald  ;  in  all,  eleven  subjecU. 

Aitar-pieoe  in  tempera,  ou  wood,  11  ft.  h,  by  6  ft.  7  in.  to.  Of  tbj& 
j^indpal  pictures,  the  centre  5  ft.  3^  in.  A-,  by  2  ft.  6  in.  w.f  the  sidea 
4  ft.  i  in.  4.  by  1  ft.  2|  in.  w. ;  of  the  upper  piotues,  the  centre,  2  ft,  1  in. 
A.  by  10in.u;.,  the  sides,  1  ft.  11  in.  ^  by  lOin.10.;  thepiedeUapiotiUNi* 
1  ft.  1  in.  A.  by  2  ft.  8  in.  «7. 

According  to  an  inscription,  now  partly  obliterated,  on  the  princi{)al 
picture,  this  work  waa  painted  for  Filip^xj  N'eroni,  in  13S7.  Formerly 
in  the  Abbey  del  Sastio  di  Camaldoli,  m  liie  Caaentino.  rurchused  at 
VlonDoe  from  the  Lombaidi^Baldi  OoUeotkm«  in  1S57. 

No.  97 9 Am  Ttie  Almighty /Tfie  B,  Virgin^  and  St.  Isaiah. 

The  cuspidi  or  npper  piotnrea  of  the  above ;  in  the  centre,  the 
Almi^ty  ;  on  the  left,  the  A  iigiu  ;  on  the  rigfat|  Isaiah  holduig  a 
MCoU  Gontainiog  the  words  Ecce  virgo  coneipUt. 

In  tempera,  on  wood.  Centnl  panels  2ft.lin.jkli7l0iin«  to.;  side 
panehi)  1  ft.  10}  in.  A.  by  10  in.  to 


OA&OrAIia.  Ses  TI8IO. 


CHBIiIiail  (Claudb),  called  Ls  Lobkain.  1600-16B2. 

CtiAUDB  Oblli'b  or  GiLiiB^B,  called  Claudb  db  Iiorraiiib, 
or  Lb  Lobraih,  and  ako  Olaudb  Lorrain,  was  born  at 
Ghamagne,  near  Oharmes,  department  des  Tosges,  in  the  year 
1600.  His  parents  were  poor,  and  as  Claude  showed  little 
disposition  to  iearn  to  read  or  write  he  was  placed  with  a  baker 
and  pahtry  cook.  The  cooks  of  Lorraine  wero  then  celebrated, 
and  according  to  his  Irieud  aikd  biographer,  Sandrart,  Claudx 
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tnyelM  to  Borne  in  the  oompany  of  eome  of  tbeae  <M>oki|  to 
■eek,  like  them,  employment  there;  He  found  it  with  Agoetlno 
Tun,  snd  the  ciroamstaoce  of  his  master  heing  a  painter  ga^ 
«  stimnlns  to  Claudb's  innate  fondness  for  art.  Taasi  was  a 
good  kndscape  painter  (be  had  been  the  pupil  of  Ftol  Brii)»  and 
with  this  painter  Clauds  engaged  himself  as  an  ordinary 
domestic  servant.  He  prepared  his  master's  meals  and  ground 
his  eolouTS  for  him,  but  soon  became  his  pupil  m  art.* 
How  long  Claude  was  engaged  in  the  humbler  capacity  is 
uncertain.  Tassi's  priocipal  works  were  those  of  the  Lancellotti 
and  Quirinal  palaces,  executed  during  the  pontificate  of  Paol  V. 
(1605 — 21),  and  it  is  certain  that  Claude  was  already  acting  as 
his  assi-itant  in  1617.f  About  1625  Cladde,  by  that  time 
ripened  in  practice,  revisited  his  native  soil,  probal>Iy  with  the 
intention  of  making  it  his  abode  ;  at  Nancy  in  LDrraii.o  he  put 
himself  under  Deruet,  a  decorative  painter  of  some  celebrity, 
to  learn  figure  painting.  Apparently  dissatisfied  with  hia 
experiences  in  France  he  returned  to  Italy  in  1627,  overtaking  at 
Marseilles  Charles  Errard,  who  was  bound  in  the  nime  direction, 
and  who  in  after  years  was  the  first  to  hold  the  office  of  Director 
o(  the  French  Academy  at  Rome.  He-settled  in  the  Papal 
capital  Claude  ere  long  fell  in  with  the  German  painter 
Joachim  Sandrart,  a  man  of  nympathetic  apirit^  who,  attracted 


*  Sandrart,  from  whose  TtiUtehe  Acadcmie, dtc^or  Aooademia  Tedaea,  the  aboTo 
accoant  is  taken,  was  the  Intimate  oompanloo  of  Olsnde.  and  his  work  wm 

published  durinjr  Claudc'H  lifctim*'  (107") ;  it  is  therefore  most  probably  correct , 
or  at  least  must  bo  of  more  authoray  than  the  account  in  the  posthumous 
Toiume  of  Baldinucci.  who  hved  at  Floreaee,  and  was  probably  not  even 
acquainted  with  Clande.  This  wubjcct  is  noticed  horo,  as  Baldinucci  {Notizie 
dei  ProfeHisori  ikl  Dm'gno,  &.cMin.n  l^'en  represented  an  contnvdicting  Sandrart's 
aooount  or  Claude's  oriipD.  Baldinucci  does  not  contradict  Sandrart  ;  he 
merely  gives  a  diflerenl  account  of  Olaode'ti  ioarooy  to  liome.  He  states  that 
Olaude,  after  the  death  of  his  parents,  who  died  when  he  was  twelve  yearn  of 
age.  Joined  an  elder  brother  in  Alsace,  who  was  a  wood-cnj^vor.  and  subee- 
onentiy  accompanied  a  lace  merchant,  his  relation,  to  Itome.  This  may  have 
ttken  plaee  after  Olaudo  had  heea  some  yean  with  the  pastry-cook  with 
whom  ne  was  pla<  c(l  by  his  parent?,  accordinj?  to  Sandrart.  But  Claude's 
hiatory  was  too  remarkable  for  Siindrart  not  to  have  hoard  it  from  his  own 
mouth  when  in  Rome  during  their  repeated  intercourse  and  f-kc  tohing  excur^ 
idons  together  iLebemlauf  Joachims  von  iSoiBdrar^.  Ao,,  p.  121^  and  in  the  seoond 
volume  of  the  Arademla  Tedtuca,  p.  332).  In  the  latin  translation  of  Saodrarl, 
which  wa«  puMi>hod  in  nine  ye^rs  after  the  orijrinal  work,  there  Is  a 
misprint  in  the  text  of  picturi  for  plstori,  t>y  which  Sandnirt  m  m:ulc  to  say  that 
Olaode's  master  wue  a  painttr  of  pies  instead  of  a  baker  of  pies  (pu'tori  cuidam 
artocrratum) ;  the  same  mistake  occurs  in  the  marjfinal  note,  and  in  the  index, 
and  a  fe  w  recent  writers  have  been  U«d  into  error  by  it.  The  misprint,  however, 
is  quite  e'vident  merely  from  the  context. 

t  A  document  provmg  this  fact  waft  discovered  by  M.  Bug.  Miintz.  and  ia 
puhUshed  hy  Mrs.  Mark  FattiMn  fLady  DUke).  Clavde  Lorrain,  AOnP»'Mh 
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hj  the  talenl  and  the  personal  qualities  of  the  yoang  FrenchmaOy 
lieeaiiie  hit  mcmt  intimate  friend,  and  in  th«r  frvquent 
wiaderiogs  in  the  neighbourhood  of  Some  impreued  apon  lum 
the  necefleifcjr  of  efendyiDg  direct  from  netoie.  Earnettneat  of 
porpoie  mnd  psfeieiii  laboar  biongbt  their  lewerd,  and  Oladdi 
becime  apptecittied.  One  of  the  wlkat  of  bia  frieoda  appeara 
to  have  been  H.  de  Mihane  the  Franeh  Ambaaaador  at  Rone.* 
Cardinal  Roeptglioai  (af  terwarda  Pope  Clement  UL)  and  Cardinel 
BentiToglioy  who  inirodooed  the  painter  to  Urban  YIIL,  wen 
iiho  amongbt  thoae  who  helped  to  bring  him  into  notice. 
Thenoeforward  he  most  bave  foond  it  diffioult  to  aatiafy  the 
nometons  demanda  made  npon  bim.  In  1630  be  appeared  aa  an 
•ngniTer  :  of  the  eeveral  etebings  aaoribed  to  him  about  one-half 
bear  datea  from  1630  to  1663,t  the  rest  are  without  datea.  Hk 
eariieet  picture  of  note  may  have  been  painted  from  about  1630  ; 
the  beat,  fif  tee  n  or  twenty  years  later.  He  wa.s  in  the  habit  of 
pteaerving  sketclies  of  Lis  pictures  in  u  poi  ifv^lio  or  b^ok  ;  and  on 
the  backs  of  Home  of  these  drawings  lie  wrote  the  daU^<  of  the 
complrition  of  the  pictures,  aud  the  iiaiius  of  the  pun  hiisers. 

.8  remarkable  collection  of  drawjbgs,  known  aa  ''Liber 
Veritaiih,  "  <.>r  tiie  Bo  »k  of  Trnth,  is  now  in  the  possciision  oi  the 
Dake  of  DevDiishift'.J  BesidtM  this  book,  a  largo  number  of 
drawiniTs,  a-nountiug  to  over  '<)(i,  chieHy  studies  from  nature, 
are  preserved  ia  various  i'iuro{)e m  colleclionn.  public  and  private  ; 
the  Britisli  Mu«^euni  possemsiug  more  thaa  half  of  them.  Claude 
Was  extremely  slow  and  careful  in  his  execution.  Sandrart  says 
that  he  often  painted  for  a  week  or  a  fortnight  on  one  part 
of  a  picture  witbont  showing  any  progreaa.  He  always  had 
great  difficulty  in  painting  or  drawing  men  or  animala,  though 


*Mr«.Mark  Puttison.  Claudt  T.  rr  un,  sn  n>  d  (Euvra,  Parte,  1884.  Thii 
valuaUto  and  vharmiag  work,  composed  from  original  dociuuoau,  may  be  oon- 
iolted  fckf  all  that  Is  kiM»wii  about  Claude.  In  an  Afipendlx  to  It  to  givwi  a 

catalo{fue  of  the  painter's  works  preserved  in  museums  and  private  oollectiona. 

t  Robert  Dumeaoil,  In  Lc  Pttntri  -  Oravcur  FrancaU^  dcscribtH  forty -two 
ftchings  by  Olande,  and  frlvea  fac-flimiles  of  elgbtceo  of  bis  «i»i(Qature9,  no  two 
of  which  are  alike.  He  -wrote  bis  elirislian  namo  Kt-norally  lu  Ihf  Italian 
form  Claodio.aDd  sometimes  in  tbe  Latin  form— Claudiud.  Uis  burnamo  ia 
vrltten  la  a  Tanety  of  ways ;  GelMe  neeins  to  be  the  most  frequent. 

t  It  wa^  engraved  by  Riohard  Earlom,  (or  John  Boydell,  iiuder  the  following 
title:— "XiArr  VeriUUU,'  oraVolkctUm  of  Two  Mundnd  JPrinU  aSUr  the  wrifiinal 
Mgiu  Hi  Clamde  It  Lerrain,  fn  the  CblfavMon  ef  Mt  Gme§  the  Dmke  Dtwmehire, 
London,  1777."  Coi-ied  by  J^r.dovif  o  ramociolo,  Roma,  1815.  Cam-  iolo,  in  a 
LUe  of  ClAude  pretlzed  to  bis  work,  pretends  to  correct  preTioos  wnt«»rs  by 
nUniag  to  thw  (miipfiated)  Latin  paHagain  flaadmrt  aboya  mooted. 
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be  drew  rnnoh  from  the  life  and  attended  the  Academy  of 
Rome  many  years.  He  generally  procured  the  aaaistance  of 
F.  Lanri,  J.  Goartoia,  A.  Both  and  others,  in  executing  this 
part  of  hia  pictnree.  Olaudb's  ehief  ezoetlence  ia  in  aerial 
perapectiTe  and  in  the  management  nf  Kght  generally.  He  died 
at  Rome  in  1682,  and  waa  hnried  in  the  ehnrch  of  La  Trinitit 
de*  Monti.  The  two  Pooaiina  and  Salfatore  Roaa  were  bw 
milmpoiariea  at  Rome.^ 

No.  2.  Pastoral  Landscape,  with  Figurrs^  illustrating 
the  reconciliation  of  Cephalus  and  Procris, 

The  principal  feature  of  this  picture  ia  a  large  cluster  of  trees  io 

tbe  centre  ;  at  tie  left  is  a  stream,  with  cattle  wading  through  it ; 
a  bridge  through  which  the  stream  flows  and  foncs  a  small  cae- 

cade,  and  a  castellated  hei«.'ht  bobind  it,  constitute  the  background 
on  this  side  ;  on  the  oUur  is  a  distant  view  of  a  champaign 
couDtry,  bordered  by  mountain''.  To  the  ricjht,  Cephalus  is 
receiviDg  from  Procris  the  presents  of  Diana,  the  hound  L«»iap£i, 
and  the  fatal  dart  with  which  she  was  subsequently  killed. 

Engraved  by  R.  Earlom^  in  the  Liber  VeritatiSy  No.  91 ;  by  J.  Browne^ 
lor  Boydell,  in  1779 ;  by  J.  Pye,  lor  the  aeries  of  prints  published  for 
the  AMtoeiated  JgHgrawn;  and  small,  in  Jonss*s  National  OaUerjf, 

On  esnm,  8  ft  4  In.  4.  by  4  ft  6  in.  lo. 

Biinted,  aooording  to  the  date  upon  it,  in  1645,  for  some  person  re- 
siding in  Paris.  It  was  brought  to  England  by  Mr.  Delshante,  formed 
subsequently  part  of  the  Angerstein  Gsllacy,  and  was  purchased,  with 
that  collection,  in  1824.  Rigiaed— 


•  Sandmrt,  LAccad*  mui  TtHitsca  ;  or,  Tt-u.'sche  Jradt'tnic  dt  r  fdUn  Bau-Jiihiund- 
Makrn-Kiimtt,  4  vol>*.  folio,  Nuinljerf,  lt)75-7i< ;  Piv^coli^  Vitc  de  Pitluri,  ScuUori, 
*d,ArchiUtti  Modemi,  lk>m«,  1736 ;  D'Arirenville.  Abngfi  Ia  VU-  dfs  plui  fanuujc 
MUrM,  Paris,  1745^  0»  Ju  Begnet.  Claude  lorrain,  in  Dohme'H  KunU  und 
XMIrr.  llis.JlararsttlNmasabom 
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Jb^o.  6.  A  Seaport  cU  Sunset, 

A  cumpositioo.  On  the  left  are  maizes  of  Italian  architecturo 
in  penpective  ;  oa  the  extreme  right  a  few  sbij^s  are  Ijiag  at 
siMMir :  in  the  forehand  are  Mvml  figoieay  Tarionaly  oooapied. 
Towards  the  middle  of  the  pieloxey  the  deoltniag  tim  is  already 
netrly  level  with  the  horiion. 

Enured  in  the  Zffttfr  VwrUatu.Vo,  SS ;  in  Jones's  National  OalUry; 
and  b J  £.  Goodall,  for  the  aariei  of  prints  pnbUslwd  for  the  AuociaUd 

On QUiTas» SfkSin.*.  bj4ft.Sin.ia. 

This  pictnie  is  dated  1644  :  it  was  painted  for  the  Cardinal  do 

Medici.  It  was  import^nl  into  this  eonntry  by  Mr.  Delahante,  ami 
formed  part  of  the  Aoger>'tein  Collection,  With  whioh  it  was  purchased 
for  the  nation,  in  1824.  Signed^ 


CLA/Dio.  G  I  V'.  KOi^  1644 


No.  6to  Lmdempcy  wUh  Figures,  ^ 

Supposed  to  represent  David  at  the  Cave  af  Adallam.  Alsd 
called  Sinon  brought  before  Priam. 

On  the  rigiil^  befahid  the  principal  figures,  is  a  broken  roekj 
beigbt,  thinly  covered  with  »mall  trees  and  bushes  ;  apposite  this, 
towards  the  If^ft.  is  a  Tery  prominent  group  of  trees,  con^titotinff 
with  its  fore„'rouiui  the  principal  dark  mara  of  the  picture,  and 
giving  distance  to  the  woody  c;i8te] hi te'l  eminence  in  the  middle 

f round  behind.  Immediately  before  the  tree*  two  warnurii  are 
asteaing  to  join  the  assemblage  around  David.  The  distancd  is 
an  extenttve  and  varied  ooiintry.  Several  gronpa  of  small  tigures 
are  intewpersed  about  tbe  picture.  Signed  Ot*ai7Dio  Giixbb  i.y. 
RouM,  1668. 

Ennaved  in  the  Liher  VerUatU,  No.  145 ;  and  by  J.  C.  Yaixall,  for 
Joneira  yatianal  GeUhry, 

On  0Nivas»  8  ft.  9  in.  4.  b/  6  ft.  2^  in.  to. 

This  picture,  called  the  Gbigi  Olande  was  painted,  in  1658,  lor 
Agostino  Chigi,  and  was,  up  to  the  time  of  the  French  Revolution,  in 

the  Ohio-i  Palace  at  Home,  from  which  it  pa>^<fHl  into  the  ]><><-^o-<j<ion  of 
Mr.  Sloaue,  an  Kn<^lii*h  banker  there  :  after  In-  death  it  Wiu*  seut  by  his 
family  to  Enghiud.  It  came  siubsequently  luio  the  possession  of  the 
Bev.  w.  Holwell-Oarr,  who  bequeathed  it,  in  1831,  to  the  National 
QaUecj. 
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No.  12L  Landscape^  with  Figure's ,  npreseniinff  thm 
marriage  festival  of  Isaac  and  Mebecoa.  * 

A  broad  river  with  a  picturesque  water-mill  on  t^c  left  liiuid, 
and  a  more  distant  bridge  leading  to  a  towQ  on  the  oppo^iiQ  side, 
congtitute  the  centre  of  the  picture :  the  scene  is  buundtd  by 
mouDtaiBS.  On  each  side  are  loftj  spreading  trees,  behind 
thoee  on  the  l«£t  is  Men  a  waterfall :  in*  the  f oregioaud  is  a  bridge 
df  a  single  arch  with  cattle  drinking  from  the  stream  which  flowa 
under  it ;  to  the  right  are  the  figures  celebrating  the  marriage 
festival  of  Ii>aac  and  Rebecca  according  to  the  inscription  on 
picture  iiaelfr-'*  Maritige  d'isac  avec  Mebeca,'^ 


Engraved  in  the  Liher  VerttatU,  No.  Ild ;  bj  J.  HasoiL  in  1748  Ifnf 
E.  €k>oda]l,  lor  the  series  of  prints  published  for  the  A$tOciAei 
£ngrater$ ;  and  small,  in  Jones's  Ik^^wnal  OaUery, 

On  canvas,  4|  ft.  11  in.  ik.  by  6  ft.  7  in.  to. 

S^I^his  picture,  which,  with  the  ioUowiug,  was  painted,  in  1648,  for  the 
Duke  de  Bouillon,  nt  Paris,  is  a  repetition,  with  considerable  variations 

in  the  details,  of  the  celebrated  Doria  or  Fanfili  Claude,  known  as 

"  11  Miiliiio''  or  Claude's  Mill,  and  is  of  the  same  dimensions.  Thm  t:^ 
a  print  of  the  Doria  picture  by  F.  ViTares,  enpraved  in  176G,  and  anotlu  r 
by  F.  W.  Gmelin,  engraved  in  1804.  The  picture  above  described  was 
subsequently  in  the  Angerstein  Collection,  with  whiohit  was  puiohassd. 


*8ome  oonnofBsetm  have  pronounced  this  picture  a  eopft  of  the  Doria 

Claude,  but  a  comparison  cif  th-*  .ihovc-Tnention!  prints  will  wiow  that  there 
are  ooniiderablo  variations  in  all  parts  ol  the  two  pictures.  Tho  Hgures  are 
very  dlffereat. 


in  1824  * 
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No.  1^  Seaport^  wiih  Figurm^  representing  ths  em^ 
batktUian  if  the  Queen  of  ShehOy  on  the  ooeaeion  of 
her  visit  to  SMoman. 

The  time  :ippear«t  to  be  the  early  morning,  as  the  mn  is  rupre- 
■ented  only  a  little  fibove  the  horizon  ;  on  the  left  in  the  fore- 
gntaad,  and  occupying  tb.e  whole  height  of  the  picture,  is  & 
Corintbuui  rain,  behind  whiob  is  seen  some  shii)pmg ;  on  tbe 
right,  est^ndiDg  btck  towards  tbe  oentre  of  tbe  pietnn,  is  %  pile 
of  Italian  arebiteetare  partly  relieved  by  foliage ;  tbe  queen  and 
her  attendants  are  descending  a  broad  flight  ox  steps  on  this  side 
to  enter  a  boat  which  is  waiting  to  receive  them.  A  ship  is  lying 
at  anchor  near  the  cntmnce  of  the  port.  Several  figures  to  tbe 
right,  and  a  boat  in  the  centre  occupy  part  of  the  foreground. 
The  words  La  Heine  dc  Saha  ra  tvovfr  Salomortj  nearly  obliterated| 
are  written  in  the  right  corner  of  the  picture. 

La'  Reine  de- Saba  va- 

TKO  V  E  LOMON- 

Engraved  in  the  Liber  Veritatu^'SQ,  114 ;  hj  J«0«  TanaU|£or  Jonas'i 

National  Gallery  ;  and  by  J.  Pye. 

On  canvas,  4  ft.  U  in.  A.  by  6  ft.  7  in.  w. 

This  pictnrc  i?  known  as  the  Bonillon  Claude,  from  the  Dnkc  de 
Bouillon,  who?t'  name  is  inscribed  in  the  left  comer,  for  whom  :t  waa 
pfti&Ujd,  together  with  No.  12,  in  1648.  Both  piotuzes  remained  in  the 
poaBotion  of  the  BoniUon  fiunily  until  the  Frenob  Berolntion,  whsn 
thayweie  brought  to  Kngland,  and  were  bought  by  Mr.  Angerstein, 
with  whose  collection  they  were  pmobasod  for  the  nation,  in  1834.  Ibe 
iaseription  referzed  to  is— 

'BViuLON* AROMA*  X^^^t 

No.  19.  Landscape^  with  Figures^  representing  the  story 
qf  Narcissus  and  Echo^ 

This  picture  is  almost  equally  divided  into  two  principal  magged  ; 
dark  shady  foliage  occupying  the  whole  left  is  separated  from  the 
bright  sky  of  tbe  seat  of  tbe  pietnce  by  a  ciateUated  eminenoe 
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aad  more  distant  folu»ge  in  the  middle -grouud.  The  distance  to 
the  light  repreten  to  %  baj  of  thu  tea,  with  a  small  town  on  each 
ride,  and  is  Donnded  '  by  monntaiiu.  There  is  also  a  small  clostor 
of  treee  to  the  right  of  the  pietore.  The  f<^reground  is  oocnpied 
by  a  transparent  aoady  pool,  on  the  farther  side  of  which  Narciseoa 
is  admiring*  his  image  m  the  water  ;  fibove  him,  to  the  left,  are 
two  iiYinphs,  almost  hi  fden  hy  the  trees,  watching  him.  The 
nympb,  lying  at  the  extrenie  ieit  on  this  side  of  the  pool,  is 
apparently  the  disconaolate  Echo,  pining  for  the  love  of  Narcisiiu^^. 

Fn^raved  in  tho  Liher  Veritafh,  No.  77  ;  bj  F.  Yivares,  in  174S  ;  aad 
by  W.  B.  Cooke,  in  Jones's  National  Gallery, 

On  canva^'.  s  ft.  1  in.  A»  by  3  ft.  11  in.  lo.  There  is  an  obsoue  ineccip- 
tion  in  the  left  comer. 

According  to  the  Liher  Veritatif,  this  picture  was  jmintefl  for  England 
in  1644.  It  was  formerly  in  the  posijession  of  Mr.  P.  Delme,  from  who^ 
<x>lleotion  it  was  pnrchased  by  Sir  George  Beaumont,  who  presented  it, 
with  other  piotnzeB,  In  18S6,  to  the  National  Galleiy. 

•  •  • 

No.  30«  Seaport,  iviih  the  Embarkation  oj  St.  Ursula, 

The  water  in  tbispictare  is  a  small  basin  or  harbour* j' on  tU 
left  side  is  a  p^rspectn^e  tiew  of  n  rich  pile  of  architecture,  f>n  the 
other  are  harbour  works  and  foliage,  and  the  ships  about  to 
convey  St.  XTrsula  and  lier  followers  on  their  pilgrimage.  The 
haint,  with  a  lonyf  train  of  virgins,  is  descending  a  flight  of  steps 
to  the  boats,  which  are  ready  to  convey  them  on  board  the  ships. 
'  In  th»  f ongroimd  ate  Tarioiu  figorea  buaily  oooupied«  aome  with 
nerehandiae,  others  with  boata.  "  The  efifect  of  um  men  n^oo 
the  water  and  upon  the  tree-i,  and  the  freshness  of  the  moniiaA 
atmosphere,  in  this  picture,"  says  Mr.  Ottley,*  are  exprotaoS 
with  a  clofleneiB  of  imitation  bordering  on  illoaion.'* 

Engraved  in  the  LiJffr  VerUatU^  No.  54  ;  also  by  Dominique  Barriere» 

at  Rome,  in  UU'.o  ;  by  J.  Titlpr,  in  1787  ;  by  H.  Le  Kcnx,  for  the  iSeries 
of  prints  published  for  the  Auoo'uUnd  Jingrax^rt ;  and  small^  in  Jonea*s 

Nai'wAnl  Gallety,  '■       •  '  >  - 

t   On  canvas,  3  ft»  8  in*  A^,b/.4  ft^  11  in.  w.    Signed,  but  the  signatuze 

is  riot  leg-ible. 

This  picture  was  painted  for  Cardinal  Barberini,  in  U)4»>,  and 
remained  in  the  poBseasion  of  the  Barberini  family  untd  17t>0,  when  it 
was  pnrcdiased  by  Mr.  Look,  of  Norbuxy  Pork.  It  formed  anbseqnently 
part  of  the  Angerstein  Gallery,  and  was  pnrcihaaed  with  the  other  worn 
of  that  ooUeotion,  in  1824. 


*t)uert^l»e0akiltgme9f$MMrm9^th€]^^  London,  IM 
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Ko.  M.  Land^cape^  with  FtgufiUf  repreBenHnff  ihs  death 
of  Proeris. 

The  9cene  ia  in  a  forest ;  tbe  snn  is  still  high.   In  the  nucldle- 

ground,  amonij  the  trees,  may  be  discerned  a  town  «  n  the  border 
of  a  small  lake  :  a  drer  is  ?i^o  very  ptoiDinentJy  introduced  de- 
s^nd'ng  M  1  ill  wlii<^h  It  a^'s  towards  the  lake.  In  tfie  foreground 
Pfocriii  lies  ui»  reed  by  tiie  latal  arrow  from  the  hand  of  her 
bofbsiDd  Cephalus.  who,  followed  by  hia  honnd,  is  hastening  to 
hir  tMsteoce. 

AilpraTed  io  the  Liher  VerUatit^  Xo.  100 ;  of  the  full  size,  by  J. 
BvowM ;  and  small,  in  Jonea'a  NaHoml  CMUr^. 

On  canvas,  1  ft.  3  in.  Jl.     1  ft  7  fn. 

Presented  to  the  nation,  in  182ti,  by  Sir  George  Beanmont,  Bart. 

No.  B8>  Landscape,  with  Ooath&rd  and  Chats. 

Sometimes  c-ill<d  n  ^t'K1y  (>f  trees.  A  large  open  cluster  of  tu  t  s 
constitutes  nearly  the  wj  olc*  juctnre  :  in  the  foreground  is  a  goat- 
berd,  playing  the  pipes  wliilo  tending  Ins  ^'oats. 

Engraved  by  ij.  A.  Chocarne  for  Joiies'sj  yationai  HaUery, 

On  canvas,  1  ft.  S\  in.  A.  by  1  ft.  4  in.  ir. 

ftwented  to  tiie  nation,  in  1326,  by  Sir  Qtotg^  Beanmont,  Bajrti 

No.  Bl.  Lamiscajjef  wtlh  Ftyitres. 

SofpoMd  to  Tdprescnt  either  the  Annnnciaition  or  the  Ang«l 
ipp^anng  to  Ha^ar.  The  figures  are  in  the  foreground  to  the 
left ;  on  each  side  of  t}\o  piotiiro  Im  fnU^rtf,  that  to  tiic  ri<;fht  cover- 
ings great  portion  ^f  the  ]>icturt'     The  iniddle-grouml  is  occupied 

h  t  road  winding  rivt  r,  over  w  hit^ii  a  ^iiijfle  arch  conducts  to  a 
high  rock,  occupying  ihe  ctiitre  of  the  midtllo  distance,  atid  which 
iisormounted  by  a  castle  or  town.  The  view  is  bounded  by  low 
tQoantains. 

Engrayed  in  the  Liher  Vtritath^  No.  106  ;  by  J.  Pye,  for  the  serieis  of 
ptifitB  published  for  the  i%r/i«rrtv  and  by  J.  0.  Vanal!,  in  ' 

<^OBeiPs  Naitimal  OalUry. 

On  eanvas,  1  ft.  8  in.  4.  bj  1  ft.  5  in.  to. 

Ti^wnted  to  the  nation,  in  1826,  by  Sir  George  Beanmont,  Bart,  with 
*hom,  however,  this  picture  was  %o  great  a  favourite  that  he  requested  • 

permi!ij»ion  to  have  it  returned  to  him  for  hi.H  lifetime;  npon  Sir 
Gtorge's  death  it  wan  reiitored  to  the  National  Gallery,  by  his  widow, 
Udy  BeauLuuut,  in  1828.  •  • 
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Ko.  1018.  A  Claaeiedl  Landscape. 

On  the  right  hand  various  buildiugB,  including  some  temples  ;  in 
front  two  trtee,  a  palm  and  another,  with  acme  ships  at  anchor  in 
the  harbour. 

A  road  and  a  bridge  in  the  foregroand,  with  wioiia  figures  and 
animalB,  and  six  large  figures  to  the  rights  A  part  of  the  insoiip* 
tion,  which  is  illegible,  oontaiaa  the  namei  Anchiaee  and  r*^nflM, 
and  has  the  date  1673. 

On  canTifl,  Sft.4in.A,ligr4ft6in.flo. 

Originally  painted  for  M.  Dn  Ttmj  le  Gont» 

TheWynnEIliaBequMt.  mC 

No.  1319.  Landscape  and  View  in  Borne. 

On  the  right  of  the  composition  an  ancient  Ionic  portico  (seen 
from  the  side)  and  a  statue  of  Apollo  surrounded  by  trees.  On 
the  left  a  wooded  slope,  be\ond  which,  in  the  middle  distance,  ia 
seen  the  church  of  8ta.  Trinita  de'Moiiti  and  other  buddin^^s. 
In  the  foreground,  a  group  of  figures  ;  among  them  a  peasant 
woman  reeaving  alma.  AdotOi  a  tereae  blae  9Sj  oroiaed  by  light 
chnida. 

On  canvas,  1  ft  11)  in.  h,  hj  2  ft.  7^  in.  w, 

Porchatied  from  the  Count      Martin  d' Agile,  in  1S90. 


ommmAM  soboo&si  xzv.-zv.  obmvitst. 

Under  this  general  head  are  now  brought  together  a  number  of 
works,  a  few  of  which  have  hitherto  borne  specific  attributions 

too  precise  to  be  retained.  By  this  arrangement  the  multipli- 
cation of  headings  is  avoided,  and  reference  to  the  catalogue 
facilitated.  The  history  of  the  early  German  schools  of  art 
remains  as  yet  very  obscure  ;  and  efforts  to  connect  recorded 
names  with  extant  works,  even  when  these  display  striking 
merita,  often  encounter  serious  difficulties.  The  schools  of  Lower 
Germany  were  at  first  inde])endent  in  aim  and  style  ;  but  early  in 
the  XV.  century  they  feU  more  or  lees  under  the  infiuenoe  of 
haing  Flamiahart. 
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III 


SCHOOL  OF  COLOGNE.   XZV.-ZV.  OSIfTVmT. 


Tbe  painien  of  Oologne  ware  mAy  oolebrmted.*  Tlie  l«adiiig 
MfKmntaiivM  of  tiie  Mhool  an  known  m-^Um  Inditional— 
^MMterWillkmt"  and  the  bettor  identiBod  •'Maater  Btapben.** 
Tbo  woifa  gonorall J  alaaied  nador  tho  name  of  the  f omer  aio 
pnrelj  ideal  in  aim,  foil  of  tendemeas  and  aweotneai»  and 
beaotifal  in  their  aimple  ookmring.  In  tiioae  aasignod  to  Ifaater 
Stephen,  of  whteh  the  nobleet  enample  it  the  oelehrated  triptych 
in  Cologne  Oathedral  (date  about  1426),  ia  reoogniied  an  art 
more  developed  and  reaUstio,  richer  and  more  splendid  in  colonr, 
bnt  still  retaining  the  tender  grace  of  the  earlier  style.  Italian 
art  ba.s  seldom  produced  a  group  so  bcaatiful  as  that  of  the 
crowned  Madonna  with  tho  infant  on  her  lap  to  whom  the  Kings 
present  their  offerings  in  the  central  panel  of  tho  altar-piece  at 
CJologne.  The  first  of  the  two  following  subjects  belongs  to  the 
earlier  school ;  the  aecond  may  be  a  minor  work  by  Maater 
Stephen  bimaelf. 

Na  687.  The  Santa  Veronica^  ar  Holy  true  Image  of 
our  Lord, 

St.  Veronica  is  represented  holding  before  her  the  SuDARiDli,f 
a  white  cloth  bearing  the  miraculous  portrait  of  the  Saviour, 
aeoording  tu  the  church  legend,  with  a  golden  nimbus  inscribed 
I9C  (Christ  Jeans).   Head,  life-sise.   Qold  ground. 

In  tempera,  on  wood,}  1  ft.  9|  in.  A.  by  1  ft.  I|  in.  w. 

fonnerly  in  the  Lotena-Kinhe  at  Oologne ;  pnrohasedat  Cologne,  at 
Ike  ale  of  the  piotwm  of  Mr.  J.  P.  Ifajer,  in  1862. 


•WoUramb  of  Eachenba'  h,  writing  in  the  thirteenth  century,  says  in  hii 

"Parciv;U,"  speakinp  of  tbo  Kni^rht— that  no  painter  of  Colojjno  or  Maastricht 
could  have  made  a  better  picture  than  he  appeared  on  horseback.  And  in  an 
old  chronicle  of  Liniburg  is  writton,— **  Eodem  tempore,  1880.  Coloniae  ml 
**pictor  optimoik  oui  non  fnit  similis  in  arte  sod,  dictas  fuit  Wiluelmus. 
•dcplngit  enlm  lioilllnes  qnasl  TireDtet.**— Fioriollo  Oe»chic)\U  der  Zeichnendm 
KSuuU  in  DeutKhland,  1815,  vol.  1,  p.  418 ;  compare  PasHavant,  JTmimMml  Adu 
p.  408 ;  Sehnaase,  Gt*chichu  der  Bildenden  Kun»U,  See^  vol.  vi.,  p.  4saL 

t  The  legend  of  the  Saneta  Veronien,  of  Edessa,  ii  told  hy  Jolm  Damaaoenui 
De  Fidt  Orthvdox^L,  iv.,  16;  the  miracnlous  -image"  itself  is  first  noticed  by 
Bvaffriua.  Two  of  these  miraculous  cloths  are  mentioned  ;  that  carried  from 
Christ  by  Ananias  to  Abgarns,  King  of  Edessa,  now  said  to  be  preserved  in  the 
drareh  of  8an  Silvestio  in  G«pite.at  Rome ;  and  the  other,  the  handkerchief 
firen  by  a  woman  (8t  yg«on tea)  to  the  Saviour  to  wipe  his  face  with,  while 


carrying  hii  cnw  In  the  prooanioB  to  OU Wf,  Mid  lo  ba  iB  8aa 
at  Oenoa. 

2  Oo  the  Umpera  employed  by  the  Cologne  
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Abcribbd  to  lKjiSTB&  STBPBBIf.* 

Ko.  705.  Three  Saints. 

Matthew,  Catharine  of  Alexandria,  and  John  the  Evangeli^^t. 
Stnall  full-length  figures,  with  their  altrilnite»— the  aiigel«  th» 
wheel,  and  the  eagle,  do.  Qold  background. 

In  tampetB,  on  Umen  attaehed  to  oak,  3ftS|in.A.b7lit.lO|in.  tot. 

Fonnerlj  in  the  Wallerstein  Collection.  Presented,  in  1863,  hr  Her 
Majesty  the  Queen,  in  folfilment  of  the  wishee  of  H.R.H.  the  Pxineo 
Oooeort. 


No.  706-  The  Presmtaiion  in  Uie  Temple, 

Oompoaition  of  many  amall  figures,  on  a  gold  ground  ;  in  the 
centre  is  a  Gothic  altar,  with  Ulustratioos  from  the  stories  of 
Samson,  Abraham,  and  Noah,  before  which  is  standing  Simeon 
in  the  robes  of  a  priest,  receiving  the  child  from  its  mother. 
Luke  ii.  28. 

On  linen  attached  to  oak,  2  ft.  8^  in.  h,  by  3  ft.  6  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented,  in  1863,  by  Her 
Majesty  the  Queen,  in  fulfilment  of  the  wishes  of  H.B.H.  the  Prinoe 
Consort.  .  ' 

The  nameless  painter  of  this  picture  is  known  as  the  Master  op  the 
**  Lttersbeeq  PASdiON.*'   The  work  so  called  consists  of  a  series  of 
eight  eoenes  from  the  itory  of  onr  Lord*to  passion.  These  wans  fonner  Ijr  * 
in  the  collection  of  Town-councillor  Lyversberg,  of  Cologne,  but  are 
now  in  the  Museum  there.    By  the  same  hand  are  six  subjects  from  the 
Life  of  Mar}'  in  the  Pinacothek  at  Munich,  a  seventh  is  in  the  German  ■ » 
Museum  at  Nuremberg,  and  the  picture  described  above  forms  the 
e^th  of  the  series.  One  of  the  Lyremberg  pietozes  bsan  the  date 
IwO.  All  manifest  Flemish  inflnenoe,  and  the  progross  of  realism  fat 
the  school  of  Cologne,  whioh,  howerer,  oontinned  to  dling  to  the  tia-  * 
ditional  gold  ground. 


*  Stephan  Lochener,  commonly  called  Meister  Stepuan,  was  a  natiye  of 
CoDstanz,  but  settled  In  Colojroe,  where  he  purchased  a  house  in  1442 ;  he  . 
terred  in  the  Town  Council  in  tho  >  e:ir«  144^  and  1451,  in  which  last  yoar  he 
died  poor,  it  is  said  in  a  hospital,  leaving  his  widow  unprovided  for.  J.  J.Merlo. 
NaehrelUm  van  drm  Lfhm  und  den  Werkm  KtfMtrhrr  Kun9tUr,\9BiO-8i ;  SohaaeM.* 
Quchiehte  dtr  Bdd/ridrn   Kunnte,  vol.  vi.,  1861;  Mliller.  Katnlog  dru  Jfwi^rKm*' 
Wallr<if-Richartz  in  Kuln,  18(51.'.    Benides  the  fiunoua  "Dombild"  mentioned  • 
above,  a  small  and  exquisite  picture  ciiUod  the  "  Vir^nn  In  tiia  Bose-boww,*' 
new  in  the  Cologne  Museum,  is  ascribed  to  Master  Stephen,  as  are  also  sevoml  • 
flgnre»  of  Saints  in  the  Munich  Gallery.   The  Dombild  has  been  published  io  * 
ctaromolithography  by  the  Anmdiel  Society ;  the  small  Madonna  le  eofiaYed 
In  Sohnause's  sixth  Toliime. 
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Peter  and  Dorothy,  the  foriuer  holding  in  hU  righi  hand  the 
^old  and  gUver  keys,  in  his  left  a  pair  of  speotacles  ;  the  latter  a 
.  OMket  of  roeee  and  other  flowers.    In  the  baokgroimd  a  fjjfihly 
<wiiftiiieiited  aereen,  with  Pome  hill-tope  and  the  sky. 

Ob  oak,  4  ft.  U  in.  h.  by  2  ft  3^  hu  w. 

A  ymi  ui  an  altar-piece.  Formerlv  in  the  Boisserde  and  VValierstein 
CoTlactfoina>  Fresentoctf  la  1863,  by  Her  Majesty  the  Qiieeii,in  folfllmsiifc 
<tf  the  wishes  of  H^H.  the  Prinoe  Oonsort 

Here  the  Cologne  School  Is  seen  in  a  farther  stage  of  deyelopment, 
towards  the  cloee  of  the  XY.  centnrj.  The  painter  of  the  above  group 
an/!  of  thrf-e  (timilar  panels,  Nos.  48,  49,  and  60  in  the  Mnnieh  Oa11«ry, 
i:^  id«-ritified  with  the  mfister  of  a  triptych  in  the  Coiogue  Mustjum, 
liiiviiig  for  ita  snbioot  the  Crucifixion.  The  painter  is,  therefore 
generally  kaoWB  es  tlie  MASTBE  OF  VBM  OOIOaHB  CsVGIFIZlOV* 


SCHOOL  OF  THE  LOWEH  RHINE. 

Vo.  1O80.  The  Head  uf  SU  John  the  Baptist^  with 
mourning  Angels. 

The  head  of  the  Saint  lie^  on  a  gilt  cushion  in  a  niche  enriched 
with  dt-conitive  painting  of  ^^ mail  figures    AboTO  hoYer  seraphim 

{ind  Ijov  angi'ls  iii  .lUitudes  of  grieL 

Oa  panel,  10|  in.  h.  by  7  in.  w, 
.  .  BiQaeethed  by  the  late  Mrs.  Joseph  H.0zeen,  in  1880» 

No.  1O80.  The  Virgin  and  Child,  with  other  Figures. 

A  triptych. 

In  the  central  compartment  the  Virgin,  with  uncovered  hoa 
and  long  tiowing  hair,  is  sented  reading  Irom  a  nook  which  sl^e 
holds  in  her  hand.    At  her  feet  is  the  Infant  Christ  undraped 

'  and  seated  on  a  "cushion.  Attendanu  and  angels  are  grouped 
around,  the  latter  playing  mnsical  instruments.  In  the  rear  i:i  a 
etone  fountain,  into  whieh  water  is  flowing  from  a  riehly  wrought 
hcias  ov  copper  bosio,  supported  on  a  pedestal  pf  %hs  w&nm 

'materiel.  la  the  backgroottd  is  the  facade  of  a  mediswl 
church  add  part  of  the  tower  with  eyprees  tree4  to  the  right. 
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Iq  the  left  compartrnent  is  a  kneelinc^  figure  (81.  Jobn  tbe 
Baptist  ?),  with  sheep  and  a  background  of  trees.  In  the  right- 
hand  compartment  St.  Juho  tbe  ETaa|{eii»t  kueels  bearing  a 
ehalioe.  Landscape  backgroand. 

On  panel,  central  compartment,  2  ft.  2^  in.  A.  by  1  ft.  54  in.  w.  Sida 
oompartmenti,  each  S  ft  2^  in.  A.  1^  7  in.  to. 


WESTPHALIAN  SCHOOL.    XV.  0SXfTir&7. 

TIM  ^«  XSZSTfiK  Ton  UBSBOMI.'' 

(Master  of  Lieaboni)  is  Hie  designaiton  given  by  the  Germaiui 
to  an  unknown  painter  of  Westphalia  who  eieooted  some  eoo- 
siderabls  works,  abont  the  year  1466,  for  the  Benedwtine  JMmj 
at  Liesbom  near  ICflnnter.  Tbe  principal  work  of  this  masteir 
was  the  Cmo&fizioni  formerly  the  high  altar-pieoe  of  tbe  seoond 
coDTent  church  of  Liesbom  ;  it  was  sold  and  cat  in  pieoea  in 
1807,  when  the  convent  was  snspended,  and  Napoleon  established 
the  modern  kingdom  of  Westphalia.  Some  of  the  pieces  were 
afterwards  lost,  some  were  obtained  by  different  collectors,  while 
others,  which  were  acquired  by  Herr  Kriiger  of  Minden,  have 
now  found  a  place  in  this  gallery.  This  altar-piece  was  a  work 
in  several  compartments  ;  in  the  centre  was  represented  Christ 
on  the  cross,  with  four  angely  receiving  the  blood  from  the 
luuids,  fiide,  and  feet  in  golden  vesgels  ;  by  the  side  of  the  cross, 
on  a  field  of  flowers,  were  standing  St.  John,  St.  Scholastica, 
Bt.  Benedict,  St.  Cosmas,  St.  Damianus,  and  the  Virgin  Mary. 
On  either  side  were  represented,  in  four  compartments,— the 
Annanoiation,  the  Nativity,  the  Adoration  of  the  Kings,  and 
the  Presentation  in  the  Temple  ;  the  Besarrection,  tbe  Ascension, 
the  Descent  of  the  Holy  Gboet,  apd  the  Liast  Jadgmeot :  Of  theeo 
compartments  there  are  in  this  Galleiy  only  the  npper  portiona 
of  the  six  saints.  These  are  painted  on  oanTas  primed  with  chalk 
and  stretched  on  wood  ;  they  seem  to  be  ezeeoted  partly  in  tei^sfn 
and  partly  in  oil  oolonxs.^ 

*FanavaDt,  Kumtrtiiw  durch  England  und  Brlgim,  Hvo.,  Frankfurt,  18S9 ; 
KmMatU  No.  90, 184S,  No.  6, 1847  ;  the  latter  number  oontalning  a  oompreli«a- 
■iTe  notice  of  tbe  Wcstphalian  tchool  by  Dr.  E.  Ffirster.  See  alio  Verzeichnin 
4er  Oemaelde'Sammlung  de*  Qtheimen  Befflerungt-Batkii  Kruger  m  Mindai^  8vow 
VlL,lIiBdm»]llflL 
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St.  Ambrose,  St.  Exuperius  MartyTi  tad  St.  Jtrome.  Fall 

length,  half -life  size. 

In  tempera  and  in  oil. 

On  oftDTis  atxetohfid  on  wood,  S  ft.  I04  in.  A.  by  2  ft.  2  in.  to, 

No.  U5>  ITiree  Sainia^ 

St  GngoKjiSkHUuyHarljriaiidBt  Aiigii^  Fallloiigth, 
lialf-Iife  riw. 

Is  tempwrn  mad  in  ofl. 

On  canvas  stretched  00  wood,  S  ft.  10£  in.  A.  by  2  ft.  2  in.  t^. 

2^0.  257.  Purification  of  the   Virgin  and  the 

Presentation  of  Christ  in  the  Temple, 

*The  Virgin  is  placing  the  Infant  in  the  arms  of  Bt.  Simeon,  who 
iafdre^sed  m  a  rich  gold  brocaded  dalmatic.  An  attendLint  brmgs 
the  offering'  of  doves.  A  gothic  interior  with  a  noh  tiooriug  of 
tiles.    Eight  small  figureii  or  portions  of  figures. 

In  tempera  and  in  oH. 

On  cmTM  strotohed  on  wood,  3  ft,  1|  in.  A.  by  2  ft.  3  in.  lo. 

No.  M0»  Sead  of  Christ  an  the  Croee. 

Witb  the  letters  I.N.R.L  A  fragment  of  the  centre  oompart- 
neiit  of  the  Liesbom  altar-fiiece.  Smell  lif e-nse. 

In  Umpere  and  in  oO. 

On  canvas  Btretchedjon  wood,  13  in.  A.  by  II 4  in.  w. 

No.  260.  Three  Saints, 

St.  John  the  Ev.in<,reiist,  St.  Schoiattica| a&d St.  Beoediet.  Boats, 
fmaU-iife  aiae,  gold  ground. 

l«a  ^Ml*  Three  Sainte. 

St.  GcMimaa  and  3t  Damiadug,  martyri,  saA  the  Virgin  Mary ; 
the  martyt*  holding  Teiaels  of  ointmeiil  Bnata,  nnall-life  siieb 
goid  groand. 

Oanpanion  pleoea ;  In  tempera  and  in  oIL 

On  «Bavae  sferetohed  on  wood,  lft.lOin.A,bj2fl.4in.iot. 

Fntolweed  by  the  Ooremment  from  Herr  Krtlger,  of  lUnden,  in  ISH, 
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OF  THE  SCHOOL  OF  THE  MEISTEH  VON' 

filESBOMNi 

No.  The  Orudflxum  of  OhrUL 

In  the  form  of  a  predella  or  decoration  of  the  >>aae  of  the 
altar-piece.  In  the  centre  is  Christ  on  the  Cto^h  ;  on  either  aide 
are  four  Saints  ;  on  the  left  St.  Scholastica,  Mary  Magdalen,  St, 
A,aQd  with  the  Virgin  in  her  arms,  who  hulda  th^  Infant  Chnai^ ; 
and  the  Viigin.  On  the  right  St.  John  the  Evaiwelist,  St.  Andrew, 
St.  Beaediot,  and  St.  Agnee  with  the  Lamb.  In  the  background 
U  a  representation  of  Jernaalem  ;  here  a  little  Westphalian  town. 
Nine  small  figarei. 

In  tempeia  and  in  oiL 

'On  oanm  ttietdhed  on  wood,  16  In.  i.  by  8  ft.  10^  in.  w. 


VBB  McaxsTam  voir  wamoBir. 

The  Meister  Von  Werden  (Master  of  Werden),  or  the  painter  of 
the  following  three  pictares,  found  in  the  old  Abbey  of  Weiden^ 
near  Dftaaeldorf ,  is  otherwise  unknown. 

No.  MO.  Four  Saints. 

St.  Jerome,  St.  Benedict,  St.  Giles,  and  St.  Eoinuald(?).  Entiio 
figure?,  half  life  scale. 

On  wood,  in  oil,  4  ft.  A.  by  2  ft.  84  in.  u;. 

No.  ZBXm  Four  Saints. 

4  « 

St.  Augustine,  St.  Ludger,  St.  Hubert,  and  St.  Maurice.  Entire 
fignres,  half  life  scale. 

No.  253-  The  M((^s  of  St,  Hubert, 

Interior  of  a  chapel :  eleven  small  figures,  half  life  Boa]e,fKold 

ground. 

The  Saint,  in  his  canonifj\1n.  !s  ropr^sented  bending  before  the* 
altar  ;  an  an£^el  from  Heaven  is  descending  with  the  stole,  aooording 
tq  the  legend. 
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On  wood,  in  oil,  4  ft.  A.  bj  2  ft.  84  in.  w. 

The  above  three  pictaree,  which  probably  formed  folding  winps  of  aa 
■Jtaur-pieoe,  were  originally  procured  from  the  Abbey  Church  of  VVerden. 
A  fourth  pml  belonging  to  tha  Mune  mdm  Is  on  lota  in  tho  Natloaal 
Mkfj  of  SooUand. 


(?)   WE8TPHALIAN  SCHOOL.    XV.  OaVTVmT* 

No.  XO40«  The  Crucifixion. 

Tbo  6gare  of  Christ,  attenuated  and  lifeleM,  hangs  upon  a 
cross  of  dark  wood  between  the  crucified  thieres,  whose  bodies 
are  violently  contorted  aw  in  the  agony  of  death.  At  the  foot  of 
the  cross  stand  the  A'lr^nu  Mary  and  St.  Joliii  in  attitudes  of 
resifrned  grief.  ^louuttid  soldiers,  with  a  crowd  of  other  fij^ures, 
are  near.    In  the  backgrouud  are  repreieiiled  other  incidents  of 

Uie  passion.  Beyond  a  moiintainoas  landscape,  with  troea  and 

^On  wood,  in  oil,  8  ft.  5)     by  5  ft.  Ill  ^ 

Presented  by  Mr.  E.  Shipperdson,  in  1847. 


Of  oth«r  MAMAM  SOSOaM. 

XV.-XVZ.  CSNTUaY. 

»o.  6S8.  The  Death  of  the  Virgin. 

Th»  Virgin,  faaviog  receiTsd  the  last  offices  of  the  Ohiiroh  ia 
lying  in  a  bod  surroaaded  by  th^  twelve  Apoatles  attending  on 
her ;  above  is  the  Deity  supported  by  aagels  about  to  receive  her 
Hcnl  A  conipo:)ition  of  many  small  figures  in  a  chamber  with  m 
window  looking  out  upon  a  square. 

On  wood,  16  in.    by  13|  in.  to. 

Bngraved  by  L.  Fleming  in  the  Gaseihdei  Beaum  Arti^  1859. 

Formerly  in  the  ooUeotion  of  the  King  of  Holland.  Pnrohssed  at 
Fteis  from  M.  Edmond  Beanoouain,  in  1860. 

This  little  masterpiece  has  hitherto  been  allowed  to  retain  its  always 

doubtful  ascription  to  Ma-^tin  Schoagauer.  L;itLfrly  it  has  been 
attributed     mi-my  to  Hugo  fan  der  G^.    That  it  is  the  work  of  a 
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painter  of  the  Netherlands  is  indeed  highly  probnble.  But  until  deol* 
siye  proof  of  its  true  origin  can  be  addiu)ed  it  may  provisionailj  take  its 
plaoe  han  JxadMr  the  gen«ral  ti^  o<  Gennaii*  An  vuAtaA  copy  of  the 
oomposition,  of  abont  double  the  size  diltoent  ia  ooUrariog,  and  oold  iik 
tona^  is  in  the  Soiam  Palaoe,  at  Borne. 

Na  72Z»  Fortrait  a/ a  Lady* 

She  wean  a  large  white  cap,  on  which  a  fly  has  settled,  uid 
holds  in  ber  right  hand  a  sprig  of  forget-me-not.  Her  maidea 
name  of  Boferin  is  inscribed  on  the  pietuxe.  Boat  life  aiae. 

On  deal,  1  ft  Sf  in,  A.     1  ft.  B|  in.  ts. 

Formerly  attributed  to  Sigmnnd  Holbein.   It  is,  at  any  rate  the  work 

of  a  painter  of  Up]x-r  Germany,  and  in  point  of  date  beknigs  to  the  Isfl^ 
years  of  the  XV.  or  the  earliest  of  the  XVI.  century. 

Formf  rly  in  the  Wallerstein  Collection.  Presented,  in  IStlii,  by  Her 
Majesty  the  Queen,  in  f olhlment  of  the  wishes  of  HJi.lL  the  Prince 
Ooniort. 

No.  10S7.  The  Mocking  of  Ohrisi. 

A  crowded  composition.  The  Saviour  weam  a  grey  mantle 
thrown  back  over  the  shoulders  and  reyealing  a  fignie  an- 
draped  except  round  the  loins.  Behind  Him  stands  an  <^Seer  or 
attendant  bearin^ir  a  long  white  reed.  In  front  kneels  a  torbaned 
figure  in  a  derisive  attitude.  In  the  background  is  the  Taoltod 
porch  of  Tredisv.il  building,  richly  decorated  with  canopies  and 
statues.  Under  tho  porch  are  represented  other  incidents  of  the 
Passion.  The  figures  in  the  foreground  are  about  one-third  life 
size. 

On  panel,  3  ft.  \  in.  h.  by  1  ft.  i\  in.  u\ 
Bequeathed  by  Mrs.  Joseph  H.  Green,  in  1880« 


Paimx£D  on  the  lines  of  a  Composition  by  MARXXX 

80H0MOAini». 

No.  The  Entombment, 

In  the  foregrouud  ^^t.  John  the  Evanjsflist  kneeling  and  the 
Virgin  stiiuding  by  tlie  side  of  the  Sepulchre  watch  the  body 
of  Our  Li>i«l  as  it  is  lowered  into  the  tomb  by  Joi^eph  of 
Ariuiathea  and  attendants  standing  on  the  other  side.  Land- 
scape background. 

On  wood,  6|  in.  h,  by  -(^  in.  10. 

Puchased  at  MOan,  in  1888. 
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OB&MAK  I  ZVX.  GBlTTUftT. 

1^0.  19S>  Fortran  qfa  Medical  Prqfe^aor. 

His  left  hand  rests  upon  a  skull.  Half*l0iigili» 

On  wood,  3  ft.  2  in.  h.  by  2  ft.  5J  in.  w. 
Pozohased  for  the  National  Galleiy,  in 

No.  lOM.  The  Crucifixion. 

Ajpielure  in  three  compaiiments.  In  the  centre  Onr  Lord  9  on 
the  Graei,  with  the  Virgin  Mary  and  8t^  John  itanding  on  either 

ade  in  attitude")  of  grief.  Angels  and  seraphim  hover  on  clonds 
above.    In  the  background  in  a  landscape,  including  the  distant 

view  of  a  town.  On  the  side  panels  are  two  figures,  probably  the 
donor  and  his  wife,  each  kneeling  at  a  prie-dieu.  On  a  hill  at  the 
back  of  the  female  figure  is  represented  the  Resurrection. 

On  panel,  central  compartment,  2  ft.  4}  in.  /<.  by  1  ft.  7|  in.  W.  Side 

compartment ^^,  each  2  ft.  4|  in.  h.  by  8^  in.  to. 

Bcqneathed  by  Mrs.  Joseph  Green,  in  1880. 


OBim&AirDAZO  (DoMBNico  dbl),  1449-1494. 

Bom  in  1449,  was  the  aon  of  Tommaso  de*  Bigordi  a  broker 
of  Florence.  Domsmioo  wns  apprenticed  to  a  goldsmith*^  but 
after  a  time  abandoned  the  pursuit  for  which  he  had  been 
destined  and  studied  painting  under  the  direction,  as  is  said| 
of  Aleseo  BaldovinAtti.  Howeyer  he  may  have  learnt  that  art, 
he  rose,  amidst  the  great  influences  around  him,  to  he  one  of  its 

•As  were  also  hi!<  yonnper  brothers,  David  and  Benedetto.  TTcnce  the 
appellation  **dcl  Ghirlanduio"  (in  the  Florentine  dialect  Gnllanduio;,  which 
became  common  to  the  brothers  after  they  adopted  uaintinff,  and  was  per- 
petuated in  their  descendants.  In  Florence,  in  the  14th  and  ISth  centuries,  a 
goldsmith— oro.'b,  or  oreflcf-^vftis  often  more  familiarly  termed  ghirlandato,  as 
one  of  his  chief  oooup'itions  \v:ts  tho  manufin-t iire  of  those  rich  c()ronalt^ 
{ghirlandc)  then  lu  favour  with  the  uuuiarnod  and  newly  wedded  LulicH  of  that 
city.  TsMui,  acopptinsr  the  quaKi  patronymic  form  of  the  term  in  a  sense  too 
direct,  suppose*  T  that  Tomm.aao  Bijrordi  was  hims^elf  the  jroldsraith  from  whora 
th-'  <5onri  deri\<  cl  it.  ThiH  error  of  the  bio'jr.qdier  has  been  exponeil  by  the 
disoovery  of  do^iuments  in  the  Florentine  archives.  (Set*  Gaetano  Milaoesi, in 
UiK/lUitu  a  f  iorcntina  di  erudizione  e  ttoria,  pubOUciUa  da  lodoco  del  Badia.  Anno 
L,No.3,Marzo,1886i) 
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iao0t  eminent  representatives.  The  Benaies^^ru-^  moTemaiit  was 
tbon  in  fall  swing  in  Florence,  and  on«  of  its  ai&ns  was  the 
ffntdnal  development  of  a  healthy  realism  in  art.  Etou  in  the 
preceding  eentary  portraiture  had  made  its  waj  into  religioot 
art|  though  at  flrat  timidly  and  in  hamble  gnise.  Frond  rolera* 
apiritnal  or  temporal,  appeared  only  as  devout  buppliant^  (often 
of  pigmy  iise)  before  the  divine  and  sainted  personages  whose 
grace  or  intercession  they  invoked.    But  as  the  scope  of  art 
widened,  perhaps  too  as  devotional  awe  declined,  the  donon 
and  their  families  gradnaUy  assumed  a  part  in  the  scene  either 
as  reverent  spectators  or  as  subordinate  aotois.  This  innovatioo, 
to  which  Masaceio  greatly  helped  to  pave  the  way,  was  further 
developed  by  Ghtrlaxdaio,  who  thus,  at  the  instance  of  his 
patrons  and  of  his  own  good  will,  filled  out  many  of  his  great 
fresco  conipo«itiom  with  portraits  of  eminent  men  and  beautifnl 
women  of  Florence,  enframed  his  groups  in  the  graceful  domestic 
architect  urtj  of  the  time,  and  8".  ni  subjects  takca  from  sacred 
story,  has  left  U8  an  exalted  picLure  of  life  as  it  presented  itself 
to  iam  in  that  d  ty.    As  early  as  1475  Ghirlanuaio  wa:s  aUled  to 
Rome,  whither  his  brother  David  accompanie  1  him  as  assistant, 
to  paint  in  the   Sixtine   Chapel.     Of  two  subjects  which  he 
executed  there,  only  one  remains  intact  to  bear  witness  by  its 
noble  conception  and  treatment  to  the  early  maturity  of  the 
masters  powere.     On  this  would  seem   to  have  followed  the 
frescoes  over  the  tomb  of  Francesco  Tornabuoni's  wife  in  the 
Minerva.    A  little  later  the  piinter  was  at  Passignano,  executing 
a  Cenacolo  in  the  monastery.     In  1480  he   laboured    in  the 
Ognissanti  at  Florence  where  still  may  te  seen  his  fine  St.  Jerome 
,  in  his  Study  and  a  noble  Last  Supper.   In  1481  the  MajeMy  of 
S,  Zanohiio  and  other  mural  paintings  in  the  Pulasso  Yeoohio 
were  produced.   In  1485  were  completed  the  fine  frescoes  cf  the 
^ssetti  Cbapel  in  Sta.  Triniti^.  and   the  same  year  saw  the 
commencement  of  the  bpleadid  Berie:^  in  the  choir  of  Sta.  Maria 
Kovella*  Oil IRLAMDAI0*S  master- work,  fiuisheJ  in  1490.  Hereans 
represented  many  members  of  the  Tornabuoni  family  as  assisting 
in  scenes  from  the  histories  of  the  Yiigin  and  8.  John  the 
Baptist.  D  uring  these  years  were  painted,  with  the  aid  of  Bastiano 
Mainardi.  the  frescoes  of  the  chapel  of  Sta.  Fina  in  the  CoUegiata 
at  Bangimlgnano.   This  general  list  of  the  master'a  worim  in 
fresco  alone  ia  far  from  czhaustivci  while  in  tempeta  he  left  many 
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important  altar-piecei  and  other  pictires.*    Of  these  may  be 

mentioned  the  grand  Adoration  of  the  Magi  in  the  Innooenti 

(1488)  ;  the  Madonna  in  the  TTffizi  ;  a  Coronation  in  the  town  hall 
of  Narni  ;  the  Visitniinn  in  the  Louvre  once  in  Sta.  Maria  degli 
Antreli  at  Florence  (1491)  ;  the  charming  Pregrpin  in  the 
Accatlemia  ;  the  round  Adoration  of  the  Marfi  in  the  Uffiri.  In 
mosaic  is  the  Aununciation  over  the  north  door  of  the  Duomo. 
DuMFN  <  )  had  many  pupils,  the  chief  of  whom  were  his  yniti^or 
brother?}  Divid  and  Fenedetto  del  Cbirlandaio,  his  biother-in- 
law,  Ba»tiana  Mainar(.li,t  Francesco  Grai.acci,  and  Michael-Augelo 
T^uonrirroti.  Hf»  was  twice  niarrit^-d,  fir»t  to  Costnnra  Nucoi, 
who  bore  him  Ridolfo,  and  died  in  HBf),  and  iifterw.irds  to 
Antonia,  daughter  of  Ser  Paolo  di  Paoli.  He  died  of  plague 
ievw,  January  11»  1494,  in  his  45th  year,  and  was  buried  in. 
SuL  Mftria  NoveUa. 

No«  1230.  Bmt  Portrait  of  a  Girl 

TTTider  life  ?izr.  three-quarters  fxrv,  turned  to  the  right.  The* 
dress  is  a  scarlet  bodice  laced  iu  front,  overlaid  witli  a  trans- 
parent ^muze  chemisette;  green  sleeves.    The  f.iir  hair  rippIeA. 
down  the  sides  of  the  face,  and  is  altogether  dressed  as  iu  the 
female  portnitt  in  the  hnecoea  of        Maria  No^ellii.  Dark, 
backgronnd. 

On  wood,  in  tempera,  1  ft  4  in.  A.  by  10|  is* 

Furohased  (out  ui  tiie  "  W&lker  Bequest")  iu  London,  in  1^87. 

No.  X239m  Portrait  of  a  Youth. 

BoBi  length,  life-siie  ;  nearly  full  faoe.  Clad  in  a  blnish^grey 
dooblet  with  a  narrow  black  collar.  A  dark  green  mantle  M 
thrown  over  the  left  shoulder.  His  short  bushy  hair  is  partly 
concealed  by  a  purple  bcrretta.    Background  of  blue  aky. 

On  panel,  1  ft  10  in.  A.  by  1  ft  24  in.  10. 

Pnrohaeed  at  FIoKenoe  from  Sigr.  Stepliano  Bardini,  in  1(W|». 


*  Dc^mcnu  o  never  adopted  tbe  mtjtbod  of  oil  painting,  then  comiog  into  nae 
in  Italy,  imd  1  *raetitk'd  in  Florence  by  the  PoUalnoll,  Yerrooohlo,  and  oCbera 

^  i;  ist  Lino  Mainardi,  who  was  a  native  Of  flangtmignaao,  nanrtod  Alastaadtai 
UMier  ul  the  brothers  Ghlrlandaio. 
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ammiOLxiuAxa  (Bidolfo  del),  im-mu 

BiDOLFO  the  son  of  Domenico  del  Ghirlandaio  and  his  first 
wife  Gostanza  Nuoci,  was  born  February  14,  1483.    On  tha 
death  of  his  father  in  1494,  he  was  taken  la  charge  and  tutelage 
'  by  his  unole  David  sad  his  artistio  studies  were  aided  by  Frs 
Bartolommeo,  F.  Granaooi,  sod  othera.   He  had  great  examples 
before  him  in  his  elder  contemporarieB  in  Florence  and  their 
infliieiiQe  Is  iiaessble  in  his  earlier  w<»ln,  Piero  di  Cosinio  Fim 
Bsrfeolommea,  Leonsrdo  ds  Yinoi,  sU  left  their  msrk  npon  him. 
The  wsnn  intimsoy  too  whioh  sprang  np  between  him  sod 
Baphael,  who  was  lets  thsn  two  months  hii  jnoior,  oonld  not  fail 
to  give  sn  impulse  to  his  sapirstiona.  The  grast  priTilage  he 
enjoyed  in  common  with  the  other  young  artiste  of  his  day  in 
being  able  to  study  tbe  two  renowned  cartoons  of  Leonsido  ds 
Tinci  and  Mldielangeloi  which  were  publicly  exhibited  in  1503, 
tended  to  enlarge  bis  ideas  of  form  and  style.    It  was,  perhaps, 
partly  the  skill  which  Ridolfo  rapidly  acquired  in  tho  process 
of  oil  painting,  or  still  more  personal  regard,   tliat  prompted 
Raphael,  when  his  own  position  at  Rome  was  assured,  to  invite 
his  friend  thither.    Thin  temptation  Ridolfo  resisted  either  frora 
a  prudent  difiRdence,  or  from  love  of  his  native  Florence  ;  for 
there,  at  any  rate  lio  had  already  att;iined  reputation,  and  was 
surrounded  by  warm   friends  ;  and  there  he  remained  till  his 
•  death,  gradually  adirancing  in  his  art  and  in  social  esteem,  and 
patronized  by  the  powerful  Medici,  one  of  whom  bed,  meanwhUei 
.  seconded  the  Fspsl  Throne.  It  would  hsrdly  be  useful  here  to 
•giTO  s  list  of  BiDOi«FO*8  prodneiions.  He  is  aeen  st  bis  best  in  two 
fiietores  now  in  the  Uffisi,  Tis.,  8,  Zanobh  rutwrw^  a  5oy  io  Uf$ 
:aaA  the  Burial  of  the  8sint  bimaelf  .  They  were  psinted  se  wings 
to  sn  altar  picture  by  Mariotto  Albertinelli,  whieh  was  completed 
in  1510  for  tbe  company  of  8.  Zanobio,  and  is  now  in  the 
Accademia  at  Florence.    These  two  pictures,  in  their  compressed 
compo?^ition,  their  forcible  colouring,  and  the  earnestness  and 
character  of  the  heads  which  they  contain,  exhibit  Ridolfo  as  s 
■inoere  atadent  of  the  higher  principles  of  his  art.   He  had  many 
pupils,  his  fsYonriie  among  them  being  Michcio  Tosini  (b.  1503, 
d.  1677),  commonly  called  Miohele  di  Bidolfo,  who  sided  his 
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master  in  many  of  his  works.^  BlDOLFO  kept  a  regular  hotUga  ; 
and  many  pictures  issuing  from  it  were  sold  into  France, 
Germany,  Spain,  and  England.  Ha  WM  an  admirable  portrait 
paister.  He  lived  to  be  78  yean  old,  end  the  father,  by  two 
marriages,  of  a  nnmerous  family.  He  was  buried  (1561)  in 
8to.  Mam  Novellai  where  hie  forelethen  by. 

Ka.  The  Procestian  to  Calvary. 

The  group  passes  towards  the  left.  In  the  centre  is  Been 
Christ,  in  a  long  red  garment,  bearing  His  cross,  and  dragged 
onwards  by  a  guard.  St.  Veronica,  kneeling,  rectiives  from  Him 
tlw  eeered  heodkecehlef.  fiebiad  her  ere  the  Holy  Virgin, 
St  John  the  BTangelitti  Mery  Magdalene,  and  othen.  A 
moonted  oentnrion  in  annonr  direota  the  march,  which  is  heeded 
by  the  ezeentioner  and  eoldien.  The  diataooe  ii  a  monntainona 
]andecape.t 

In  oil.  Originally  painted  on  panel,  tnit  now  tranafenred  to  oenm, 

£  ft.  5^  in.  4.  by  5  It.  5  in.  to. 

This  picture  was  painted  for  the  Antinori  family,  and  waa  placed  in 
the  church  of  SL  Gallo.  That  church  haviiif^:  been  destroyed,  an  a  pre- 
oantionary  measure,  when  Florence  was  beseiged  in  1521),  the  picture 
was  apparently  xemoved  to  the  ohordh  of  Santo  Spirito,  and  thence, 
later,  to  the  Palano  Antinori.  Over  the  altar  of  the  family  in  Sao^ 
Spirito  now  bangs  a  similar  anbjeol,  flomewhat  diffeiently  tnated,  hj 
Bidolf o  and  Michele. 

Pwmhasfd  from  the  Antinori  heizs,  in  1888. 


azOUWO  (NIC0OL6),  1465?*-15 . .  ? 

Born  about  1465,  a  Veroneae  painter,  of  whom  little  is  known, 
was  the  friend  of  Mantogna  and  probably  a  scholar  of  Liberale 
da  Yerona,  to  wboee  altar-pieoe  in  the  eathednl  there  he  added 


•  Vaaari  (Optrc,etc.,  ed.  Milanosi,  VI.,  pp.  543-4)  give^  a  long  list  of  works 
yrhi  h  master  and  scholar  executed  together.  Michele  had  been  orlyinally-  a 
pupil  of  Lorenzo  di  Credi.  Other  pupilfl  of  RtdoUo  OhMandaio  were  Domenico 
Puhgo,  Baccio  Oetti  (not  Goiti,  qa  Vaaari  prints  the  name),  .ind  Toto  del 
Knnziata.  The  last  came  to  England  with  the  sculptor  Torrigiani,  and  waa 
tepvted  one  of  the  best  of  the  Italian  painters  employed  here  at  that  time. 

f  Acconling  to  Vaaari,  Ridolfo  introdnecd  into  this  picture,  portraits  of  hia 
father  and  some  of  hiit "  gorzoni,"  as  well  as  oi  hii  own  iriends,  Zanobi  Poggini, 
to  ScAwcfla,  and  TMo  del  MenHata. 
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wingB.  Da  Penieo,  in  fais  Description  of  Terona,  notices  paintings 
in  fresco  and  in  oil  by  Giolfino,  ezecnted  in  the  churches  of 
Verona  in  and  between  the  years  1486  and  1518.*  He  was  the 
master  of  Paolo  Farinati,  a  celebrated  fresco  painter,  also  of 
de*  Borsari ;  the  facade  was  painted  with  frescoes,  the  upper  part 
by  Mantegna,  the  lower  part  by  Giolfino  himself  :  those  of 
Mantegna  were  still  preserved  in  1820  \  Giolfino's  bad  perished.'!- 

No.  Portraits  of  the  Gimti  Family  of  Verona. 

On  one  ride  are  ibe  males,  oo  the  other  the  females.  Nearlj 
half  length,  iKfe-sised  figures.  These  piotores  (now  two,  bat 
f  ormerlj  one)  were  originally  the  lower  portion  or  predelU  of  an 
altar-piece,  in  five  compartments — henoe  the  npward  direction  of 

some  of  the  faces. 

On  oanvas,  1  ffc.  9|  in.  4.  by  5  ft.  If  in.  «*. 

Pnroihased,  In  1864,  from  the  Oonnts  HongSi  In  Tsfona. 


aiOBOXOn.  (S^  BABAmB&U). 


OXOVVO.  1266-1886. 

Giotto  ('^Magister  Jootaa"),  who  bore  the  patronymie  of  Di 
BoNDONE,  after  his  father,  was  bom  at  OoUe  near  Yespignano, 
some  miles  to  the  north-eut  of  Florenoe,  apparently  in  1266. 
He  would  thus  hare  been  about  one  year  younger  than  Dante  % 
Patting  aaidtf  some  doubtf  ol  stories  as  to  his  earlier  yean^,  we 
may  at  least  give  eredence  to  the  tradition  that  he  atndied  hia 
art  ander  Oimabne.  When  and  where  he  first  practised  it  inde- 
pendently is  not  dear ;  Yasari  says,  in  the  Badia  at  Florenoe. 

*  DewdH/m  di  Verona  <  deOa  mu  frooMa,  yeroiia,8vo.,18MUmiwS8-Sll« 

part  L 

^^|^)a  PMco,  p.  68 :  see  also  Dal  Posso,  VUeddPmori  Ae^  VeronnL  Teroiuk 

tVasari  gives  1276  as  the  date  of  Giotto's  birth.  But  Antonio  Pucci  in  his 
Otntiloquio  discovered  some  vcarw  airo.  and  published  in  the  DclittedtffU  Entditi 
T^otcani,  sayu  that  Giotto  died  in  13:^6,  aged  7U ;  a  statomMli  which  tome  tecti  io 
the  painter's  life  tend  to  corrobonite. 

See  the  notes  and  the  CommnUarto  to  the  Life  of  OloltO  Ib  MUsomPs  Optt0 
di  Giorgio  VamrU  Tomo  L,  pp.  870, 371.  and  A\X 
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.  Thm  e»riiflrt  eKWple*  ol  wwk  axtaat  m  ilie  amnl  ptinfebgt 
fifBUBg  tiM  lower  ma^  in  the  Upper  Oharoh  of  S.  Fnneii  at 
AmUL  They  repreient  legends  of  the  oainti  in  28  sabjeeti. 
Thew  mnst  date  from  the  Liel  deoede  of  the  ISth  oentnry.  In 
the  Lower  Chnioh  Qiotto  oorered  the  spaodrils  of  the  Tanlt  with 
four  allegorioal  eompoMtionfl  repreienting  Povertj,  Chaetity  and 
Obedience,  and  the  **Ql0fy'*  of  &  Fnuioii.  These  fretooes 
rvTeal  a  greater  maturity  in  art  than  is  app  ireni  in  those  of  the 
Upper  Church  ;  hence  tbey  are  beHeved  to  belong  to  a  later 
period  by  some  years.  Before  the  century  waa  out  Giotto  was 
called  to  iiom*^  by  Cardinal  Stefanescljj,  nephew  of  Pop© 
Bonifai^e  YIII.,  and  at  his  instiince  painted  the  ;i|'se  of  the  (old) 

.  chorch  of  S.  Peter,  together  with  an  iiltai  pi. ce  for  the  name  ; 
aod  deeigaed,  perhaps  i-xecuted,  the  f;inions  mosaic  Naricell^f, 
which,  totally  reno.ated,  may  now  be  seen  in  iljc  vestibule  of 
the  present  church.  Porti  >i<a  of  the  .'iltar-fiece  are  now  in  the 
StanRi  Capitolare  of  the  Vatican.  A  fnigment  of  fresco  i'^  in 
S.  John  Ji  Vteran.  In  1303,  the  isolated  cliapel  of  the  Annunziata 
dell'  Arena  at  Padna,  foufide-l  hy  the  wealthy  cit^en  Enrico 
Scrovegni,  having  been  completed,  CJiotto  was  called  thitherto 
deoomte  its  walls  with  a  aeries  of  frescoes  which  have  beoome 
famons  in  the  history  of  art.  It  would  be  impossible  here  to  offer 
a  description  of  this  great  acbievenient,  in  which,  with  profound 
feeling  and  high  dramatic  power,  are  set  forth  all  the  chief 
ineidents  of  aatheatic  and  legendary  Goapel  histoty*  Thirty- 
eight  subjects,  disposed  in  three  rows,  cover  the  sides  of  the 
ehnpel  and  the  front  of  the  ebancel  wall ;  while  the  west  end  is 
illled  by  one  Test  representation  of  the  Ijist  Judgment.  The 
dado  of  the  right  and  left  walls  respeetively  is  studded  with 
symbolical  figures  in  monochrome  of  Seven  Virtues  and  Seven 
Tloes.  It  was  during  the  execution  of  tbeae  works  that  the 
exiled  Dante  visited  Padua  (1306),  when  he  is  said  to  have  been 
hospitably  lodged  by  his  friend  the  great  painter,  whose  fame  is 
celebrated  in  the  "Divina  Oommedia"  (Purg.  XI.  94).  Other 
works  at  Padua  have  either  partially  or  entirely  disappeaied. 
After  this  period  a  long  gup  occurs  in  the  record  of  (Jj  otto's 
career.  It  seems  not  unlikely  that  the  frescoes  in  the  Lower 
Church  at  Assisi,  and  those  of  the  Bardt  and  P  ruzzi  eliapels  in 
S.  Crocc  at  Florence,  were  produced  in  th:it  inierval.  The  altar- 
piece  in  tear pe La  lu  the  liaiuuculli  chapel  may  belong  to  the 
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Mme  period.  Yasari  tells  ub  that  Oiono  worked  also  at  Milan, 
Ymna,  BaTemui,  Bimioi,  and  Axeno.  In  1S80-33  he  was  at 
Naples,  m  ibe  iemoe  of  King  Robert.  Bui  little  remaiiis  in 
tbat  oity  tbat  oonld  pUtvibly  be  aaeribed  to  bis  pencil.  At 
florence  in  1884  be  was  nominated  maaler  of  tbe  works  of  the 
eatbedxalt  ibe  fortifications,  and  other  arobiteeiual  nndertakings 
of  tbe  cttj.  He  designed  tbe  eelebrated  Oampaaile  to  the 
ninntest  details,  bat  did  not  live  to  see  it  finisbed.  After  Ms 
death  tbe  work  was  continued  nnder  the  direetion  of  Andrea 
Piuino,  and  was  completed  by  Francesco  Talenti,  capo  nwMffro 
del  Duomo.  Giotto  died  8th  January,  1336,  and  was  interred  in 
the  cathedral  (S.  Maria  del  Fiore). 

The  influence  of  Giotto  was  profoundly  felt  over  the  greater 
partly  o£  Itily.  Hia  example  cauHed  a  revolution  in  art,  theefiFects 
of  which  are  traceable  into  the  15th  century.  He  was  the  friend, 
not  only  of  Dante,  but  nlfo  of  Petrarch  ;  and  the  impression 
produced  by  his  personal  ch  iractor  upon  his  contemporaries  is 
evinced  in  tbe  pages  of  Boccaccio  and  SassettL 


SCHOOXi  or  OZOTTO. 

Ko«  276a  Two  AposlUs. 

One  with  the  hauda  clasped  \  half  figures,  undur  life  hixu  \  a 
fragment. 

En pr  raved  by  Thomas  Patch,  in  1772.  Painted  in  tecoo^  on  plaster  ; 

This  if;  a  fragment  from  one  of  the  wall  paintings  formerly  in  the 
chapel  of  San  GioTanni  fiattuta,  in  the  church  of  Santa  Maria  del 
Oarmine,  at  Florence.  The  snbject  of  the  compositicn  to  whidi  these 
figures  belong  was  the  burial  of  St.  John  the  Baptist.   This  and  two 

E^rtions  from  other  paintings  of  the  wri^,  now  in  tho  institution  ait 
iverpool,  were  »aved  from  the  tire  which  destroyed  this  cha|)el  in  1771, 
and  became  the  property  of  Mr.  Thomas  Patch,  the  engraver.  They 
were  brought  to  Eoghmd  by  Mr.  Townkj.  This  frsgment  was  snbse- 
qnently  in  the  coUection  of  the  Right  Hon.  G.  Greville,  from  whom  it 
posited  into  the  pc^^fssion  of  Mr.  Ropor*.  and  at  the  Bale  of  his  pictures,  in 
1 8r>r>.  was  purchased  for  the  National  fJallery.  Sonif*  other  frajrnients 
are  preserved  in  the  Cappella  delT  Auimauuati,  in  the  (Juinpu  Santo,  at 
Pisa,  and  one  is  in  the  town  gallery  at  Pftvia. 


Digitized  by  Google 


80H00L  OF  OIOTTO— GIOTENOl^E.  S46 


No.  968.  The  OormaHon  of  the  Virgin. 

The  Vir^^in  is  inrliTnr^(;  hor  hetid  to  receive  the  erown  from  the 
kands  of  ("bnsL  ;  four  un^iHs  ;ire  kneelini^  bt;li)w.  in  front  of  tbo 
throne,  two  of  them  bold  goldtia  vesiteU  in  their  Imads.  The 
principal  figiipos 

In  tempera,  on  wood,  5  ft.  11  in.  h.  by  3  ft.  1  in.  w. 

Pftinted  about  1330.  Formerly  in  the  Consent  of  tb©  Minori  Osfier- 
TKiti  of  San  Miniato,  near  Florence.  Purchased  at  Florence,  from  tiio 
Lomtittdi-Baldi  OoUeotioii,  in  1867. 


OXOVSMOMS  (GiROLAMo),  14  . .  ?-15  .  .  ? 

GnOLAMO  GioysMOifX,  who  belonged  to  a  family  of  Yatoelli  in 
Piedmont,  appean  to  have  been  born  in  the  fonrtli  qnarter  of 
the  15tli  oentnry.  Of  hia  life  no  records  have  been  fonnd.  A 
Madonna  and  Child  tnthroned^  wUh  donon  ami  their  pairm 
fiCoMlip  now  in  the  Tnrin  Oallerj,  beara  the  aignatnro 
HIEBONIMI ITTEN0NI8  OFIFIGIB.  1614.  Itieatempen 
of  dear,  rieh  and  hamoniona  oolooring,  oaref nl  eren  to  neatoev 
in  exeention,  with  lleah-tints  aa  delicate  aa  tboae  of  a  miniatnro 
on  irorj.  The  Bamhinot  standing  on  hia  mother'a  knee  and 
caressing  her,  is  a  cbanninglj  cooceiTed  figure.  Another 
picture  in  the  9ame  collection,  resembling  the  former  in  subject, 
bxit  freer  in  the  handling,  and  probably  of  luer  d;iLi.,  is  also 
Ter}'  refined  lu  character.  In  both  may  \)o  it  u>h1  distant 
reminlBcences  of  Ambrogio  Borgognono  and  Ltioiianlo  da  Vinci. 
GiROLAMO  had  a  brother  and  a  sou,  both  named  Giuseppe  ; 
painters  of  little  merit. 

No.  Madonna  and  Vhild  with  faints. 

In  a  vestibule  the  Virgin  sits  on  a  cinoiiicMi  throne  bearing 
the  Infant  Christ  on  her  right  arm  and  suf  porting  with  her  left 
hand  the  end  of  a  white  napkin  on  which  the  Child  site.  On  the 
right  of  the  throne  btands  St.  Francis,  on  the  left  St.  Nicholas. 
In  front  of  each  Saint  kneels  one  of  the  two  donors. 

On  panel,  with  an  arched  top,  6  ft.  9  in.  A.  by  4  ft.  8  in.  w. 

Porobassd  at  Yenloe,  fnnn  Bigr.  Antomo  Oarxer,  in  1889. 
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OXaOXiAXO  DAI  UBBI,  1474*1556, 

Was  bora  at  Yarona,  in  1474.   Hin  only  known  surname  of  Dai 
Li  BR  I  be  inherited  from  the  oeeupation  of  bin  &ther,  who  wm  an 

illuminator  of  manu8cript!>,  and  known  at  FraDoeeco  dai  Libri 

Girolamo  was  one  of  tho  most  distiDsuisbed  mastenof  his  time  at 
•  Veroni,  not  only  as  an  illuminator  or  miniature  painter,  but  for 
bis  alt-tr  pieces  also  ;  in  style  and  in  colouring  he  adhered  to  the 
traditions  of  his  F  utive  school,  being  little  inliueuccd  by  the  freer 
execution  of  his  iiii mediate  Venetian  contemporaries.    Ach  iriniug 
fancv  pervades  bis  works,  in  which  he  loved  to  introduce  birds 
and  "other  animals.    Several  of  Girolamo's  principal      rks  are 
atill  pieserved  in  the  churches  and  in  the  Gallery  of  Vt-rona  : 
a  miniatuie  of  the  Adoration  of  the  Shepherds^  by  him,  is  in 
the  Sambonifacio  gallery  thi  re  ;  and  there  are  soine  pictures  of 
saints  in  the  church  of  JSJS.  Nazaro  ami  Celso.    in  f^an  Giorgio 
Maggiore  ia  the  Madonna  eiUhroned^  with  saints,  and  some  angels 
playing  musical  instruments  below,  which  iH  considered  the 
punter's  mastorpieoe ;  it  is  signed     MDXXVI  Men.  Maiu 
xxTiiiL  KiiiBOKYMOS  A  LiBRiB  FiNXiT.*'  G I  KG  LAM  0*0  frioadahip 
with  Fianceioo  Morone  is  on  record ;  both  painted  together  on 
tho  organ  doors  of  Sta.  Maria  in  Organ o.    He  was  the  iostmotor 
of  Gitdio  Clovio  in  miniature  paintiog.    He  left  a  son  Franoeeoo 
dai  Libri  the  yonnger,  who  was  also  a  distinguished  iUaminator. 
OlEOLAif  o  died  in  1556t 

No.  7M«  The  Madonnay  Infant  Christy  and  SL  Anns 

St.  Anne  is  seated  in  a  garden  under  a  lemon  tree  holding 
the  Virgin  in  her  lap  ;  the  Virgin  holds  in  her  arms  the  n  iked 
Child  who  is  standing,  supported  on  her  iett  hand  by  his  mother  ; 
at  her  feet  is  ttje  slain  dragon,  Ou  each  side  is  seen  a  trellis  of  roses  ; 
belo  V  ;ae  tiirec  auv»els  playing  musical  iustrumejius.  In  the 
middlu  (ground  are  some  trees  and  a  river,  beyond  whioh  is  a 
town  with  a  rocky  landscape  in  the  distance.  On  a  cartellino, 
of  which  the  inscription  is  partly  defaced,  is  the  signatttr^-* 

HlBROMYHUS  A  LlBXlS.  P. 

On  osnw,  6  ft.  2  in.  A.  by  3  ft.  1  In.  to. 

Formerly  in  the  church  of  Santa  Maria  deUa  Sosia,  in  Yerona.  Far* 
olissed  there,  in  1864,  froja  the  Oounto  Monga*  The  picture  is  noticed 
by  Yaasari 
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amOLAMO  DA  SAITTAOBOOS.  2iT 


mOLOlBAXO  DA  SAVTAOAOGSy  Poinliiig  1620-1649.  ' 

.A  relation  perhaps,  and  apparently  a  younger  a8so<iiite,  of 
Prancesco  Rizo  of  Santicroce,  which  is  a  village  in  the  valley  of 
the  Brembo  not  far  from  Bergamo,  wn«  a  painter  who  i«>lli>w©d 
for  the  moat  part  in  the  track  of  the  school  of  Giovnnni  Bellini, 
but  who,  having  little  originality,  was  open  to  influences  from  all  ■ 
Rides.  Dates  on  his  pictures  range  froui  1520  to  1549.  Works 
by  him  are  in  Bergamo,  Venice,  Burano,  Uapo  d'lstria,  and 
elsewhere :  many  small  productions  in  North  Italian  galleries. 
They  are  often  pleaiiiig,  if  little  more  can  be  aaid  in  their  favour. 

Ko.  632to  A  Saintf  reading. 

Full  leogth,  small  Uf e  siae*  r**- 
No.  033«  A  SainL 

Holding  a  white  standard  with  a  red  cross  in  one  hand,  nnd  is 
the  other  a  Monastery  or  Fortress.    Full  length,  amali  life  sixe. 

On  wood,  each  picture  3  ft.  11  in.  A,  by  1  ft.  7  in.  w. 

Formerly  the  doors  of  an  alter-pleoe.  Paxehaied  from  Mr.  ^leifml 
Beauoooein,  at  Pans,  1860. 


aXBO&AMO  DA  naVXSO,  1497«-1644. 

The  son  and  pupil  of  Piermaria  Pennacchi,  was  born  at  Treylsfr 
in  1497.  He  painted  chiefly  in  Bologna,  Venice  and  Genoa ;  waa 
an  imitator  of  Raphael,  and  a  good  portrait  painter.  He  left 
Qenoa  on  acoonnt  of  the  too  powerf  ol  rivalry  of  Perino  del  Taga» 
and  finally  came  to  England,  where  he  entered  the  aenrlce  of 
Henry  YIIL,  aa  architect  and  engineer.  There  are  a  few  worka 
hy  GiBOLAMO  atill  preaenred  at  Bologna,  hot  his  pioturea  are  veiy 
aearoe.  The  piotnre  of  the  Adoration  ^  lAa  Kingn^  No.  218  in 
thU  gallery  {mc  under  "Pemiai"),  may  probably  be  the  copy 
made  by  GittOLAMO  from  a  drawing  by  Baldaaiare  Pemsaiy 
presented  to  the  gallery  by  Lord  Yemoni  and  numbered  167. 
GiROLAMO  was  killed  by  a  cannon  ball  in  1644,  near  Boulogne, 
while  acting  as  an  engineer  in  the  service  of  Henry  YIIL,  when 
in  bis  47th  year  only. 


M         GIBOLAHO  da  TBEVI80— GOSSABT. 


Ho.  6Z3-  The  Madonna  and  Child  enthroned. 

Uiidor  a  ttocpy,  with  Saints  Joseph,  James,  and  Paul ;  the  Usi 

IB  pref^enttngf  tne  donor,  tbe  pntron  of  the  Boocsferri  chapel,  to 
the  infant  Christ  ;  behind  the  throne  ar^  wnme  angels  playing 
masioal  instruments.    The  view  of  a  town  in  the  background. 

On  wood,  7  ft.  5i  in.  A.  Iqr  4  ft.  10  in.  10.  Bngiairsd  on  wood  fajy  QmnK 

Ckkndini. 

Signed  lermhnnx  TreviHut  P.,  and  mentioned  by  Vasari  as  the  beet 
of  the  painter*8  works — "to  Migliore  dellc  roxf  ,^>tr"  (vol.  iv..  p.  r>2,  ed, 
Ls  Monnier).  It  was  formerly  the  altar-piece  o£  tha  Boocaferi  Chapel 
In  San  Domenloo,  in  Bolocnm,  from  which  it  was  sold  and  remored  to 
Imola  between  1706  and  1733.  It  passed  subsequently  into  the  Solly 
Collection.  Purohassd  at  Oheltonham,  at  the  sale  of*  the  Northwrn 
piotaxee,  in  1859. 

lEROMlMVS  -TREVISIV^  P- 


CMSSAmT  (Jam)  of  MABVSS,  I470?-1541. 

Jak  OnasABT  was  bom  about  1470  at  Manbenge,  or  Mabose,  in 
Hainaolt ;  benos  hb  more  nsnsl  appellation  of  Jban  db  Habvss, 
Off  simply^  ICabcjsb.   His  own  form  of  signature  was  generally 
JOHANMBS  Malbodius.  In  the  earlier  part  of  bis  oateer  be 
ndbered  to  tbe  style  of  art  then  prevalent  in  Flanders.  Tbo 
Unest  example  of  his  pencil  at  tbis  period  is  tbe  Adomtimi  of  the 
KiHg$  at  Castle  Howard,  a  picture  wbicb,  if  it  is  not  informed 
with  the  depth  of  fseling  of  MemlinCi  or  tbe  religious  auatiment 
of  Gberaert  David,  yet^riTals  tbe  work  of  either  m  conscientious 
and  elaborate  finisb,  in  daylight  freshness,  and  in  warm  and 
brilliant  colouring.    It  is  remarkable,  too,  for  the  discrimination 
of  character  shown  in  the  heads.    To  the  same  period  must  be 
ascribed   the   small    Enthroned   Madonna   at  Palermo,  and  the 
Madonna  by  the  Fountaxn  in  the  Ambrosiana  at  Milan.  Mahuse 
removed  to  Antwerp  in  1503  ;  bat  five  years  later  he  went  to 
Italy  in  the  train  of  Philip,  the  Bastard  of  Burgundy,  and  there 
endeavoured  to  commingle  with  hia  native  style  tbofs©  forms  of 
Italian  srt  which  captivated  him  most   The  result  was  not 


altogether  hitppy.  From  that  tim  hs  woffkii  iboagh  always 
ezecated  with  the  gieateal  care,  lose  any  deeper  interest ;  and 
like  those  of  every  northern  painter  of  that  oentory  who  tmd  to 
Italianise,  exhibit  the  futility  of  attempting  to  ohange  what 
noe,  habit  of  thought  and  early  aisoeiatkMi  hava  aogiainad  in 
the  nature.  Nevertheleiii  Mabusb  coatioiie  to  prodooe  works 
of  atrikiiig  merit  in  their  way»  aa,  for  example,  the  lemaikahte 
■Itar-pieee  in  the  oathediml  of  Pkagoe^  whmini  in  a  palatial 
iaterior  of  rwaimmee  arehiteotnre,  -  St^  Luke  ie  eeen  drawing 
the  portraita  of  the  Thrgin  and  the  Infuit  SaTioor**  Other 
worlu  of  his  are  at  Yienuai  Berlin,  Honioh,  Antwerp,  and 
ebewheie.  He  waa  one  of  the  illnminators  of  the  famous 
Grimani  Breviary,  preterred  in  the  Lihrary  of  8t  Mark  st 
Venice.  His  portraits  are  good,  though  not  equal  to  the  best  of 
his  time.  Besides  the  two  in  this  gallery  may  be  noted  the 
groap  of  the  children  of  ChrLstiau  II.,  King  of  Doiirnark,  at 
Hampton  Court,  and  the  likeness  of  Cardinal  Carondelut,  m  the 
Louvre.  After  bis  return  from  Italy,  Je.au  de  Mahcse  was  much 
employed  throughout  the  Low  Couutries.  Finally  he  returned  to 
Antwerp,  where  he  died  in  1541. 

Ko.  656.  Portrait  itf  a  Man  dressed  in  black  with  fur 
ever  hiM  ihmMere. 

He  hae  a  rosary  in  his  hand,  and  appears  to  be  standing  in  a 
^orch.  Architectoial  baokgrouud.    nalf*length,  under  li&  aiie. 

On  wood,  9  ft  8  in.  it.  by  1  ft.  7  In.  to. 

I'orchaaed  at  Paris,  from  Edmoud  Beaucousin,  in  I860. 

No.  9M.  A  Man's  PortraU. 

Small  half  length,  holding  his  gloves  in  his  loft  hand,  his  right 
resting  on  the  table.  He  has  on  a  gown  furrtd  with  sable,  and  a 
flat  cap.  Oii  the  hack  of  ihia  picture  ih  tho  brand  of  Charles  1^  & 
crown  with  G.R. 

On  oak,  9^  in.  h.  by  6|  in.  to. 
The  Wynn  Ellis  fieqneat.  1876. 


•  The  atMotlou  of  this  work  to  llabM  is,  however,  dlspoM 
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'Wo.  i6M.  IMraii  of  a  Man  and  hi9  Wife. 

Mm 

To  the  left  ti  the  portrait  of  an  eldflrly  man  seen  neftvly  to  the 

"waist  with  lon^  ^rey  Imir.  He  looks  upward  with  a  somewhat 
grim  and  argumentative  exprc-!<<ior!.  With  hi?^  riirht  ban  ]  he 
gr  i--ps  the  fur  collar  of  hii  coat  and  his  left  hind  hol  ls  a  stalf  of 
which  the  chaned  sUver  top  is  Keen.  Me  wears  a  black  cap  on 
which  is  a  small  medallion  of  Adam  aad  Eve.  Black  ribbons  are 
«ttaehed  to  tho  oap  aad  hang  below  his  ohtD.  Over  a  blaok  oo«t 
wHli  a  red  ocular  he  wean  alooio  om-ooat  of  purple  brown  dot^ 
which  shows  the  sleeves  of  the  black  under-coat  and  is  bordered 
richly  with  far.  To  the  right  and  somewhat  bobind  him  is  his 
wife  who  lookR  downwards  with  a  severe  expression.  TTor  hair  is 
conof'aled  by  a  white  coif  of  white  cambric,  and  she  wears  a  black 
dre^s  with  a  narrow  border  of  fur  cros^i  d  ov.r  tbe  bosom  and  a 
little  opeu  at  tiie  neck.  Tue  figures,  which  are  ab>ut  two-thirds 
the  size  of  life^  are  relieved  against  a  dark  blao  background. 

This  master-piece  eombines  with  a  high  perfeotion  of  iBnish  and 
.modelling — every  detail  being  finished  with  the  atmost  care,  even 
to  the  stubble  of  the  man's  beard — great  breadth  of  effect  and 
a  beaatif  al  quality  of  light  and  shade. 

In  oU,  on  vellnm,  1  ft.  6  in.  it.  by  S  ft.  d}  in.  to. 

Formerly  in  the  coiiecUuu  ol  Captain  A.  F.  Dawiion,  of  Barrow  Hill, 
Uttosetw. 

'  Purohased  in  London,  from  Mr.  Ayerst  fi.  Buttery,  in  1900.       .  . 


OOTA  T  ZiUCXSalTSB.  (FjUMCisco  J0B«  DE), 

1746-1828. 

This  artist  was  born  at  Fuontetodos  in  Aragon  in  1746,  and  his 
peculiar  genius  showed  its3lf  in  a  great  number  and  ▼ariety  of 
productions.  He  painted  portraits,  scenes  of  oontemporaty  life 
Xthese  generally  in  the  form  of  decorative  designs),  and  soenea 
of diablerie and  witchcraft;  and  he  was  an  etcher  of  great 
power  and  imagination.  Among  his  principal  works  was  a  seiies 
of  forty-five  desi^m.-*  for  tapestry  made  for  the-  Palaoe  of  the 
Esoorial,  forty  of  which  are  preserved,  in  a  galleiy  apart  in 
the  Moseo  del  Prado  at  Madrid.  They  are  mostly  aceaea  of 
ooimti^y  life  d^aigned  in  the  somewhat  nHiAoW.  iMte  of  the  time 
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and  ooane  in  coloar,  bat  Tigoronily  pmntad.  A  number  of 
decorative  paintiags  of  the  samo  charaoter,  nntil  recently  in  the 
colieotion  of  the  Duke  of  Ossuna,  hardly  rise  in  taste  and 
tnatment  aboTe  the  naaal  oaf  6  deoocattons  of  the  better  sort,  bnt 
they  aie  painted  with  maoh  daah  and  freedom.  He  was  a 
prolific  portrait  painter,  with  the  capacity  forprodacing  fine  works 
of  thia  class  when  it  snited  him,  bnt  they  are  often  coarse  and 
slovenly  in  workmanship,  and  many  of  them  are  commonplace  and 
insipid,  withoat  style  or  ohsraoter.  Bat  he  ooald,  when  he  chose, 
prodnoe  a  remarkable  work ;  the'  portrait  of  his  father-in-law,  the 
painter  Don  Francisco  Bayeaz,  in  the  mnseam  at  Madrid,  |b 
refined  in  colonr  and  pain  ting  and  life-like  in  character.  This  and 
others,  notably  a  f nll-leogth  portrait  of  a  man  in  a  three-cornered 
hat  in  the  palace  of  the  Duke  Feraaa-Nufiez,  to  a  certain  extent 
justify  the  po-itioo  which,  with  some  want  of  discrimination,  has 
of  recent  year^  been  bestowed  on  him  by  a  certain  school  of 
French  criticji.  Mut^jh  cxig^cr.Uo  i  praise  has,  for  instance,  been 
bestowed  on  the  two  pictures  called  "  La  Maja  "  in  the  academy 
of  San  Fernando  at  Madrid^  where  he  has  painted  his  mistres.^,  in 
one  in  an  Oriental  costume,  an<i  in  the  other  without  clothes  in 
the  bame  attitude.  ITe  was  a  m  in  of  a  coarse  and  violent  nature, 
which  betrays  it8;lf  in  a  certain  vulgarity  in  his  proiliiction^',  and 
in  the  pleasure  which  he  took  in  horrible  and  repulsive  scene'^.  It 
is  in  hi«5  etchings  and  aqua>tintvH,  such  a'^  his  **  Caprichos,"  and  the  , 
eighty  plates  of  Los  deaastres  de  la  Guerray'  and  in  other  imagi- 
native compositiong,  that  the  force  and  originality  of  his  genius 
U»t  display  themselves,  but  always  in  the  direction  of  the  startling^ 
the  grotesque,  or  the  horrible.  He  died  at  Bordeaux  in  1828.  J^i^ 
portrait  by  Lopes,  in  the  mnsenm  at  Madrid,  shows  a  coarseness  * 
cf  type  which  goes  far  to  aooonnt  for  the  ohataeter  of  *  his 
week. 

The  two  small  pictures  described  below,  from  the  Osuua  collec- 
tion, are  typical  examples,  the  one  ro{)re8enting  him  as  a  decorative 
paiijtcr  in  the  French  style  of  the  eii^'liteenth  century  in  somewhat 
better  form  than  is  UBuai  with  him,  and  the  other  as  a  painter  of 
diabolic  subjects  in  his  least  repaisi?e  mood.  The  portrait, 
No.  147Bt  perhaps  aa  good  an  example  as  could  be  found  of  the 
bfilliaiioy  of  exeention  and  rivid  portiayal  of  ohamoter  which 
ehamoteriisa  him  at  his  best. 
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Ko.  1471.  ThePic^^(lAiifnenendacampe8tre). 

A  party  of  people  in  the  Spanish  costume  of  the  time 

picnickinn;  5n  the  open  country.  A  white  cloth  with  a  repast  is 
spread  on  the  grab's  under  the  trees.  A  lady  is  seated  on  the  left 
with  whom  a  man,  in  a  three-cornered  hat,  ia  conversing.  On  the 
right  a  man  is  lyini^  on  the  gras8  app  irently  suffering  from  the 
effects  of  a  bottle  of  wine  which  lies  upset  by  his  side.  Other 
figures  are  seated  befaiod.  In  the  baekgronod  are  trees  and 
monntains. 

On  esnm,  1  ft  4|  in.  A.  by  10  in.  ta 

Purchased  in  Madrid,  at  the  sale  of  the  Duke  de  Osuna^s  Colleotion, 
In  IM. 

No,  The    Bewitched''  (El  hechaado por /uerza)^ 

Tlie  toene  is  taken  from  a  play  by  Don  Antonio  Zamofa.  A 

man  in  the  dresH  of  a  priest  is  frightened  by  demons  in  the  forms 
of  a  goat  and  jackasses.  In  the  pl  iy  they  are  merely  people 
dressed  up.  The  priest  is  poohng  oU  mto  a  lamp  held  bj  the 
goat. 

On  oaoTaa,  1  ft.  4|  in.  h,  by  llf  in.  tc. 

Purchased  in  Madrid,  St  the  isle  of  the  Duke  de  Osnua's  OoUeotion, 
In  18M. 

No.  M73>  Portrait  of  Dana  l8abd  Car  bo  de  Parc^ 

Portrait  of  a  handsome  woman  in  a  ro?io-coloared  satin  dress 
almost  covt^red  by  u  black  mautiUa.  kSbe  boldb  her  bands  on  her 
idpe,  and  is  looking  round  with  an  air  of  gfreat  TtTsdty. 

Engraved  by  G.  A.  Manchun  in  the  (gazette  de«  Beaux  AHm,  Januarr, 
1897. 

^On  canvas,  2  ft.  8  in.  A.  by  1  ft.      in.  w. 
Pnrohased  in  Madrid,  from  Don  Andres  de  Urzaix,  in  1896. 


CMTBV  (Jam  JoasFSz  tam),  1596-1656. 

Dutch  landscape-painter,  was  born  at  Leyden  April  13,  1696. 

Before  he  entered  his  twentieth  year  he  had  bad  at  least  three 
instmctoi^  in  Buccessioa — Conraed  Schilperoorta  and  Isaack  van 
Swanenburgh  at  Leyden,  and  Wiliem  Gerhtz  at  Hooru  ;  though 
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from  time  be  aioquived  prohMj  liiUe  more  then  tbe  eMentiel 
rodimeeis  ef  his  art.  Alter  e  Tiait  to  Fraooe  ia  1616  he  oom- 
pleted  bis  yean  of  pupilage  aoder  Eiataa  Tan  de  Telde  al  Haarlem* 
If  bia  ataj  with  ftbia  maiier  waa  of  abort  duration,  ita  effect  on 
Yak  Ooybh  was  not  tranilent.  Betoming  to  LeydeD,  he  married 
In  1618  Annetje  van  Baeltt,  and  bagan  bis  proleHional  oareer* 
Small  worka  of  tbia  period  abow  bia  lemarkable  profioiency,  and 
as  tbe  aame  time  bia  depeadanoe  on  bia  lateit  master,  whose  stjle 
they  closely  resemble.  Van  Gotin  remained  at  Leyden  aboat 
thirteen  years,  gradually  gaining  confidence  in  himself,  and 
developing  that  fonn  of  art  by  which  ho  is  best  known.  In  1631 
he  removed  to  thu  Haguft,  where  he  resided  uutil  his  deJith  in 
April,  1656.  Jau  Stueu,  a  Leydeuer  also,  became  his  pupil  and 
8ou-in-iaw.  Tbe  subjects  chosen  by  Van  Gdvem  were  those 
commoQ  to  many  Dutch  laudscape-painfeere ;  but  his  mode  of 
treating  them  after  he  had  liberated  himj^elf  from  the  ways  of 
Es.  Van  de  Yelde  was  thoroughly  his  own.  This  evolution  was 
manifested  chiefly  in  the  gnuluai  subordination  of  colour  to  tone» 
a  refinement  which,  if  it  leaves  this  painter  open  to  the  charge 
of  mannerism,  yet  invests  bis  work  with  a  special  charm. 
Whether  in  more  or  lees  placid  marine  ncenes,  where  tall  craft 
float  lasily  on  the  water,  or  in  quiet  riyer-aide  perspectives,  or  in 
qoaiDt  village  vievB|  or  in  large  sketches  of  flat  country,  or  in 
ondalations  of  the  grsj  dnnes,  no  heavy  dark,  no  bright  colour 
diatnrbe  the  dreamy  mon  n  t  one.  Tbe  light  f  o  1  i  age  and  the  herbage 
pvtake  moce  or  less  of  brown  or  grey.  The  trees  have  great 
slsgance  of  ontline  ;  tbe  penpeotive,  linear  and  aerial,  is  perfect ; 
tbe  figures  ars  well  pkosd.  Writers  on  Dntob  painting  diitiogaish 
Ifaiee  periods  in  Van  Gotns*8  art ;  a  divison  wbiob,  however 
osefol  for  the  purpose  of  studj,  must  not  be  too  implioitly 
aoeepted.  Hie  works  are  frequent  in  tbe  publio  galieriea  and 
private  eolleotions  north  of  the  Alps. 

No*  X97m  liandseape  with  Figures. 

A  cottage  on  a  heath,  with  a  few  small  4gnres  dispersed  about, 
A  doady  ulcy. 

On  wood,  1  ft  4  In.  A S  It  to. 

Bequeathed  by  Lieat.-CoL  OUney,  in  1837. 
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No.  ISl.  A  River  Scene. 

In  the  centre  of  tlio  cotnposltion,  the  spire-crowne'^  towor  of 
ji  village  church  ri'^es  above  the  ro'^rn  of  rustic  houses  lying  ot\ 
the  ba  ik  of  a  river.  On  the  left  a  forry  filled  n-ith  peis:int^  and 
a  waggon  is  pushing  off  from  the  wooletl  ithore.  Ou  the  ri^ht, 
boat*  and  boatineu,  with  a  flailing  bar^  ia  mid-distanoe.  TJie 
ioBme  iiatvi*foi\}groimd  is  oocapied  bj  oattle. 

Siinied— • 

On  panel,  2  ft.  1|  in.  h.  by  3  ft.  1  in.  tn. 
BeqiMathed  bj  Mn.  Hodgot,  in  1852. 

No.  13£7.  A  Winter  Scene. 

A  frozen  river,  on  wiacli  a  number  of  perdous  ar©  skaliag. 
In  the  centre  ol  ihe  foreground  are  rustic  sledt^es  lillei  with 
peaaants,  who  gossip  with  their  friendn  while  their  hones  rest. 
On  the  right  m  a  raif-ed  qaay  or  rampart  Bvrmounted  by  a 
building.  Below,  fishing  vassiis  and  b  tats  lie  alongside  of  a 
jetty.  On  the  left  a  party  of  men  are  playing  a  game  resembling 
golf  on  the  ice.  Tt)  the  liistaace  a  ruined  cistle  and  windmilla. 
Above,  a  covey  o£  wild  duoks  fly  aorofis  a  wintry  sky. 

ICBigned* 

On  canva.^,  3  ft.  9  in.  h.  by  4  ft.  10  in.  w. 

Purcbi^d  ill  London,  from  Messrs.  P.  D.  Colnaghi,  from  the 
inteiest  of  the  Lewis  Fund,"  in  IS9U 


OOZZOXiI  (Benozzo;,  1420-1498, 

Was  bom  at  Florence  in  1420  ;  he  was  the  son  of  Lese  dl  Sandro^ 
and  the  soholar  of  b^ra  Aogelioo  tia  Fiesole,  whom  he  asststed  in 
some  works  in  the  Cathedral  of  Orvieto.  His  style,  for  aome 
tirne^  neatly  resembled  that  of  his  master  ;  bot  in  bis  later ^ works. 
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ma  in  tbe  Oaiiipo  fiiuio  at  Ptea,  hi$  ovji  naif  ral  til«&t  displayed 
itoei^  which  was  decidedly  objscUve  aa  Fia  Angelioo's  was 
Mu^idhe,  His  known  works  extend  over  a  period  of  thift j-eight 
years,  from  1447  to  1485.   He  painted  inndh  in  Umbria  for  some 

years,  and  then  returned  to  Florence  where,  in  1459,  he 
ezecoted  the  chArming  fretcoes  that  coyer  tbe  walls  of  tbe 
chapel  of  the  old  Medici  (.ifturwardg  Riccardi)  Palace.  Ilia  last 
are  hia  greatest  works, — the  extensive  series  of  frescoes  in  the 
Campo  Santo,  commenced  in  14G9,  representing  twenty-four 
scenes  from  the  Old  Testament,  from  the  time  of  Noah  to  the 
visit  of  the  Qaeen  of  Sheba  to  Bolomon.  These  frtacoeg  he  con- 
tracted to  painty  three  a  year,  f*)r  the  moderate  remuiu  ra  ion  of  GG 
lire  or  about  ten  din  its  ench  :  a  sum,  however,  then  worth  perhaps! 
abo'it  £101  of  onr  {jreneiit  money.  Benozzo  displays  the  most 
varied  resources  in  these  works,  in  the  rich  landscape  rjackgrounds, 
ia  ihe  architectural  accessories,  and  in  tbe  introduction  of  all 
kinds  of  birds  and  animals,  especinlly  dogs.  The  Drunh$nmm 
Noahf  the  Marriage  of  Rebecca^  and  Afosei  in  the  Wildeme$9t  ave 
peibsps  tbe  best  of  all  the  Campo  Santo  frescoes.^  Tbe  works  of 
Masaccio  in  the  Brancacei  Chapel  seem  to  have  been  bis  models 
in  tbe  style  of  his  figures,  which  are  often  graceful  and  natnrai 
though  inferior  in  dignity  to  the  earlier  works  of  the  Brancaod 
Chapel.  BcN'  ZZo  evidently  delighted  in  the  beanty  of  the 
material  world;  his  laodsoapes  are  more  varied  and  eironm- 
stantial  than  any  previous  representatiotia  of  their  daas,  and  his 
seenea  ave  filled  with  charmiog  and  natural  incidents.  The 
painter  gave  so  mneh  satisfaction  to  the  authorities  during  the 
progress  of  these  frescoes,  that  they  presented  him  in  1478  with  a 
tomb  that  his  body  mi_r}it  repose  amidst  the  glorious  achieve- 
uiriits  of  his  life  ;  and  the  commemc^rative  in.scri[>tion  led  to  the 
tfrror  that  Benozzo  died  in  that  year  : — Hie  iumuhm  ent  Benoiii 
Florenttniy  qut  proxime  has  pinxit  htalorias,  Bunc  gibi  Pimnorum 
donavit  hvmamku,  MCCCCLXXVIII.  The  tomb  was  a  personal 
gift  to  the  painter  in  that  year.f^  The  true  date  of  the  paintor'a 
death,  at  Pisa,  ia  1498.-   


luye  oblong  folio.  Florttooe.  Itf  12. 

t  Vaaori.  Opere,  Sx^  Ed.  MIlancHi.  Flnrmr* ,  1878-1887.  Vol,  pu 08 ;  Bumohr 
liaUmiteJu  ForBcftungen  ;  Gaye,  Oartegyiv  InedUu  if  Artisti,    .  , 
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No«  283.  The  Virgin  and  Child  enihnmed. 

Behind  and  above  the  throne  are  fiye  aneels  with  extended 
wingi.  On  the  rigbt  of  the  'Virgin  ire  St.  John  the  Bftptitt*  and 
8t.  Zenobins  dre^^d  in  an  embroidered  oope  :  on  the  left  St.  Peter 
and  St.  Dominio  ;  in  front  St,  Jerome  and  St.  Fraaoia  kneeling  ; 
all  the  saints  have  their  names  inscribed.  Two  small  birdii^ 
goldfinches,  Rre  represented  on  the  step  of  the  throne,  Gompo-' 
sition  of  thirteen  figures,  small  life  size.* 

In  tempera,  on  wood,  6  ft.  3|  in.  A.  by  5  ft  7^  in.  to. 

The  orig^inal  contract  for  this  picture,  dated  23rd  Oct.,  1461,  is  still 
mreeerved;  it  was  publiphed  in  Florence  in  ISSo.f  The  fig-ure  of  the 
vir^n  is  in  this  contract  Bpeciall^^  directed  to  be  made  simikir  in  iun<ie, 
form,  and  ornaments  to  the  Virgin  Enthroned,  in  the  picture  over  the 
high  altar  of  San  Maroo,  Florence,  bv  Fra  Qiovanni  de  Fieeole,  and 
now  in  the  Academy  there.  It  is  also  directed,  *'  that  the  said  Benosso 
shall,  at  his  own  coat,  prepare  with  gcnxo^  and  dilig-ently  jriM  the  said 
panel  throughout,  both  aa  regards  figures  and  ornaments^  ;  and  that  no 
other  painters  shall  be  allowed  to  take  part  iu  the  execution  u£  the  B&id 
picture,  ndtfaer  In  the  FredelUit  nor  in  any  portion  of  the  aame.**  ThMi 
follows  the  description  of  the  plotnxe. 

The  painter  engages  to  complete  the  work  within  a  year  from  Hke 
date  of  the  ocntraot. 

This  Imitate  was  originally  the  altar-piece  of  the  Campagnia  di  Sim 
Mfirco,  Florence.  It  is  mentioned  by  Vasari.  15r)0  ;  and  i?  notiwd  by 
Richa,  in  1757,  as  being  in  the  refwlory  of  the  Si>edale  del  Meiani  or 
de*  Pdilegrini,  in  Florence.  It  became  eventually  the  property  of  the 
Binocdni  family,  and  wee  pnrohased  in  Florenee  for  ue  Kalleiiel 
Galleiy,  from  the  agwt  of  the  hdra  of  the  Blnneoini  estate^  In  1866. 

No.  Ml.  The  Rape  of  Helm. 

A  rocky  landscape  with  nn  inlet  of  the  sea  ;  on  the  spectator's 
right  is  a  small  temple  in  which  is  seen  a  gilt  statue  of  one  of  the 
Greek  dieties.  From  this  ternple,  Helen  the  beautiful  wife  of 
MenelauB,  king  of  Lacediieaioo,  and  the  ladies  of  her  court,  are 
bemg  earried  off  to  a  ahip,  by  the  Trojan  Paria  and  hie 
eoDpaniona. 

The  panel  on  which  this  painting  is  ezeonted  may  not  improbably 
hate  f onned  the  oover  er  end  of  acme  booc  or  eoitettemf  eeeh  ea  were 


•  On  the  hem  of  the  VlrsWs  mantle  it  wiltlBn,  **  ATS  BnoiNA  Oelobuk, 

MATES  AMQBLOBtnC.    SaNOTA  »  QUA  VUNDO  LUX  SR  ORTA.'* 

t  Akttmi  doettmenH  artisUd  nam  mai  ttavHtatt^Jbe,  Fkneooe,  Le  Moanier, I866l 

p.  12. 

X  This  portion  of  the  altar^eoe,  atterwards  more  particularly  descflbed  in 
the  eoamel^  iMS  dlmppaarao. 
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Q4pfl  for  wedding  giftn.   CompootlOD  of  nuuij  inudl  flgom  In  ths 

ocN^tume  of  the  fifteenth,  century. 

la  tempera,  on  an  octagonal  panel,  1  ft.  7i  in.  A.  by  2  ft.  w. 
Fmaarlf  in  the  posMMion  of  the  MeTohwe  Albeigotlii,  of  Afoua 

Pnzdiaied  aft  Florence,  in  1867,  from  the  Lombardi-Baldi  CoUeotiOD, 
in  the  omteloffiio  of  whioh  it  wib  oalled  **  The  Rape  of  the  Yenetiaii 
Bridea.** 


G&JLMDZ  (Eboole  di  Giulio  Cesare),  1460?-153J. 

LitUe  Ib  known  of  the  life  of  this  punter  beyond  the  laots  tint 
a  wee  partly  spent  in  the  aerrioe  of  the  dncal  honae  of  Bate  at 
Farrsra^  and  that  it  ended  in  1531.  Muoh  difficulty  in  identify* 
iag  hb  works  has  arisen  through  an  error  on  the  part  of  Vasari, 
whO|  tmaware  that  two  painters  of  the  Orandt  family  had  borne 
fhe  name  of  Broole,  olassed  the  works  of  both  tinder  one  head.* 
There  oan  now  be  no  doubt  that  the  painter  suited  by  Yasari  to 
bave  been  a  pupil  of  Lorenio  Gosta»  was  in  reality  Ebcole  the 
younger,  son  of  Ginlio  Ceaare  de*  Ghandi.  At  the  same  time 
It  muat  be  confessed  that  if  certain  pictures  coafidently  aesigncd 
io  this  master  by  some  modem  writers  be  all  truly  by  him,  lus 
style  mu.it  have  varied  iu  a  T7ianner  f|niie  without  example  in  the 
hiatoryof  art.  Amongst  ihose  picLurea  which  may  with  safety  be 
ascribed  to  Ercole  di  Giulio  are  (1)  the  small  and  charming 
St.  George  dnying  the  Dragon^  in  the  Corsini  Palace  at  Rome,  bear- 
ing a  monogram  compuseduf  the  letters  E.G. ;  (2)  a  series  of  eight 
temperas  on  canvas  formerly  in  the  Costfibili  collection  at  Ferrara, 
the  two  beat  of  which,  The  Departure  of  Mo»€»  from  the  Land  of 
£^ypt^  and  The  Israelites  gatherinq  }fanTui^  are  now  in  the  colloction 
of  the  late  Sir  Henry  Layard.  Ail  these  works  are  charactenzed 
by  a  peculiar  refinement,  and  by  great  grace  in  the  female  figures. 
The  scholar  or  associate  of  Costa  ib  revealed  in  the  altar-pieoe 
described  below  (No.  1119),  a  picture  which,  while  at  Ferrara, 
was  attributed  to  Gosta  hkuelf,  although  it  differs  from  that 
painter'a  prodnetiona  in  aome  easentiai  particolankf  The  figure 

*  See  the  notice  under  Krcole  Roberti. 

tThe  aUrlltution  of  this  work  to  Ercole  di  Giulio  has  been  n.rrivo<l  at  Lv  a 
Jfocois  of  eUminatioD  not  uootiual  in  critical  research.  The  opinion  exproaaed 
by  aa  eminent  Italian  writer  on  art  has  been  unheeitatlngly  accepted  in  tlria 

Cisf  rvB  oflcrint?  the  only  plausible  solTitinn  nf  a  problem  which  pronenfed  many 
difficulties.  See  Gioranni  Morelli,  Jiaitan  yiauns  m  German  ^kriejf^  J^nghah 
SdiHOB, 
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H^'BM^Am  4ib»'BmpM  is  no  ^oubt  one-  whiefciOoila  mfgM  liAtr 
prodnoed,  and  the  small  oolotired  sompositioiiB  whidi  serve  to 
sdora  the  Tligin*ii*  throne  and  the  kreh  behiifd  it  might  equally 
be  his.  But  Oosta  tronld  have  been  unable  to  desigii  a  figuie  so 
Ifaidj  dxawn  and  so  firmly  balanoed  as  that  of  the  Infant  0«vionr 
who  stands  erect  on  his  mother's  knee  ;  nor  could  the  almost 
dsssiml  reliefs  in  monoehrome  on  the  throne  well  have  emansted 
from  that  painter. 

No.  73*  The  Oonwrgian  of  Saint  PauL 

Coofused  groups  of  men  and  hordes,  with  the  Saviour  iu  the 
clonds,  and  a  view  of  Jeroialem  in  the  background. 

Engraved  in  Jones's  National  (ialU'ry. 
On  wood,  1  ft.  11  in.  A.  by  2  ft.  3  in.  u\ 

Formerly  in  the  Aldobrandini  Collection,  at  Rome.    Bequeathed  U» 
the  National  Gallerj,  in  1831,  bj  the  liev.  W.  Holweii-Canr. 

No.  1X10.  The  Madonna  and  Child  udth  Saints. 

The  Virgin  enthroned.  On  her  right  knee  stands  the  Infant 
flavionr  looking  towards  the  st»ectator|  and  raising  his  hand  is 
benediction.  The  octagonal  base  of  the  throne  is  adorned  with  a 
device  in  grinaille  on  a  gold  moeaic  ground  of  Adam  and  Bve  by 
the  Tree  of  knowledge.  Below  this  are  subjects  from  scripturo, 
alternately  in  rolnnr  and  grimiUe.  Behind  and  risini^  above  tlie 
tbrcnie,  is  a  ricbly -deer  rated  Kenii('ircular  archway  on  the  face  of 
^^hich,  on  each  side,  ir  h  conaposition  in  colour.  To  the  left  of  the 
throne  below  St.  John  the  Baptist,  with  his  reed  cross,  looks  up 

S'oualy  to  the  Infant  Christ,  and  seems  ^o  present  the  Book  of 
e  Prophets.  On  the  opposite  side  stands  firmly  the  yontbfol 
Bt.  WiUiam,  with  bis  long  bair  uncovered,  but  otherwise  clad  io 
armour,  resting  his  left  band  on  the  bilt  of  his  drawn  sword. 
The  pavcmf-nt  on  whirh  theite  two  figures  stand  is  cMnposedof 
squares  of  marble,  white  and  brown. 

•  On  wood,  8  ft.  1  in.  A.  bj  4  ft.  6t  in-  ^ 

Tliis  picture  appests  to  have  been  originally  in  the  Church  of  the 

Conoesione.  at  Ferrara,  whf^rw  it  wf^'^  removed  to  the  Convent  of  S 
Cristoforo  degli  Esposti  (the  Foundling  Uospit^il).  out  of  which  it  waa 
puxc^iased  hj  the  Slrozzi  family.  Purchased,  in  i^^'i^  irom  theMaiokats 
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O&BVZfi  (JsAM  Baftibti),  1725-1805, 

.  Wm  bom  mi  Toonmi,  vmr.  Mloon,  in  Boigoadj^  2ltk  Aagml 
laip  M  tiMi  iHipil  io€  Qnodon  oi:.  Oromduv- 

BoaMt#  B6  'WM  eleeM  an  agrii  or  morirti  4Rf  the  7k«a«h 
•  AcMldmy  of  Fdating  in  1765 ;  hoi  as  lift  wm  placed  in  AIm  alM 
^'gw>»  fainiiw  wImb  lie  wae  elaeled  %  meoiber  in  176$  he 
eonadered  it  e  defradetion  aod  raiiied  aliogelher  from  the 
Aoidemy.  He  died  in  Faria,  in  very  poor  oiieimiataneet, 
Katoh  21, 1805. 

Greuze  was  a  portrait  and  genre  painter ;  he  ezecoted  onlj  one 

historical  picture — SeveruB  reprimanding  hi$  ion  Caracalla,  which 
ifl  now  ill  thu  Louvre.  His  favourite  subjects  were  illustnitions 
o(  the  ailtcl un..^  or  domestic  duties,  the  closer vance  or  vioiatiou 
of  Ihem.  He  is  uuique  111  the  Freuch  m^houl,  uud  in  i»uuietimes 
termed  the  Lachaubce  of  Pjiinting,  and  sometime?,  but  very  in- 
appropriately, the  French  Hogarth.  Among  bis  mo&t  celebrated 
piecfcri  are — The  Villatjr  Brule  {L  Accordee  lU  l  tiia(/e)  ;  The  Broken 
Fiicher  {La  Cruche  CusUe)  ;  The  LUtle  Girl  with  the  Dog  {La 
Petite  FiUf  fju  Chien),  and  others  :  the  two  fornu  r  are  in  the  Tjouvre, 
and  the  Inst  is  vonsi  lered  hy  some  the  painter's  best  picture  : 
tbereiaaprint  o£  it  by  Ch.  Forporati.  Gaxux  etched  a  few  platei.^ 

No.  £Otf.  The  Head  of  a  Girl 

On  wood,  1  ft.  2|  in.  h.  hy  \  ft.  5^  in.  to. 

Bcqaaatbad  ta Uie  Kational  Gallery,  in  1 846,  by  Mr.  Bidiard  Simmona. 

No.  1019«  Head  of  a  Girl  looking  up. 

A  bine  ribbon  roond  her  hair ;  ahe  ia  dfeased  in  white. 
On  eanw,  18  in.  4.  Iqr  15  in.  v. 
The  Wynn  Ellli  Beqnert.  1870. 

Ko.  1020.  Oirl  unth  an  Apple^  which  she  holds  in- her 
left  hand,  reatiiig  on  a  reid  onahion* 

DrM  white  and  bine,  hair  blond. 
On  oanvaf,  16  in.  it.  by  12|  in.  tp 
The  Wynn  Ellis  Bequest.  1876. 

•  Gault  de  Saint-Oprmftin.       trait  Su'cU-f     Ui  IMnfure  m  Frnnrr.  18<»  tytlljt. 
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No.  lXS4b  A  Yom^g  Girl  carrying  a  Lamb. 

An  nnfinished  stndy.  Life  size  :  bnst  lengtli  :  three-quarter 
face  turned  to  the  left.  Her  chestnut-coloured  hair  is  bound 
lonDd  Ihe  biBMd  by  a  fillet  8be  mm  a  white  drett  whioli  ii 
fdliiiff  fiNun  her  thonldete,  end  the  been  the  lemb  in  her  enne. 

On  oanvae,  1  ft.  9  in.  A.  by  1  ft.  5  in.  w. 

Presented,  in  1863,  bj  Mme.  Helmhoitz,  in  couiormity  with  the  wuh 
of  the  lefce  Mm 


OVA&BZ  (FRAMCBfCO),  1712-1793^ 

Born  in  Venice  in  1712,  was  the  scholar  and  imitator  of 
Canale,  but  remained  far  behind  him  in  the  accuracy  of  his 
erchiteotural  details,  and  was  careless  and  sketchy  in  the  execution 
ef  his  figoiee ;  hie  works  are,  however,  rich  and  forcible  in  their 
eolooring.  They  are  ooeaaionaUy  on  a  tolerably  large  scale, 
though  more  frequently  of  vecy  small  cabinet  sise ;  the  number 
of  the  latter  description  sc^itt^red  over  Europe  in  public  and 
private  oollections  almost  baffles  ealcnlatton*  Guabdi  died  at 
Tenice  in  1793. 

No,  U0.  View  of  the  Churchy  Campanile^  and  Piaeza^ 
of  San  Marcoy  at  Venice. 

The  building  of  tho  church  was  commenced  in  the  tenth  and 
finished  in  the  eleventh  centnry ;  the  campanile,  which  was 
commenced  in  the  ninth,  waa  not  completed  until  the  fourteenth 

oeiiturv. 

On  canvas.  2  ft,  i  in.  A.  by  3  ft.  11 4  in.  w. 

Bequeathed  to  the  National  Gallery,  in  1846,  by  Mr.  Biohard 

No,  &0S^  View  in  Venice. 

In  the  foreground  is  a  small  piazza,  with  numerous  figures  in 
the  ezaggerated  oostnme  of  the  period*  On  the  right  it  a  eanal 
on  whidi  is  a  ^roop  of  gondolas,  and  which  runs  thronsh  the 
centre  of  the  picture  between  high  bouses  connected  by  a  bridge. 
To  the  left  is  a  church  tower  and  a  garden  with  typreesoa. 

On  oanTSB,  lft.Siia.jkbylft^9in.io. 

Bequeathed  by  the  hite  Kr,  JTdui  Hieadeno%  in  1879. 
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GUASDI-HACKAEBT.  161 

No.  A  Gondola. 

Sketch  of  a  gondola  on  tbe  lagoon  at  Venice,  rowed  by  two 

rowera  and  with  a  small  party  seated  in  the  fulse."  The  shore 
(probably  the  Lido)  with  a  tower  mni  indic  itions  of  other  baiid- 
iDgi  is  Been  in  the  middle  distance,  aod  the  open  sea  beyond* 

On  canvas,  11|  in.  A.  by  1  ft.     iu.  w. 

PuolMMdyin  tike  tale  of  IiOKd01ifden*apiotaiti» 


crawnzMo.  (Sm  mamwrami,) 


«VIDO.  (SmBWI.) 


BAOKAS&T  (Jan)  162^-1696? 

Wai  bom  li  Amstordam  in  1629  and  died  there  mbont  1696. 
He  trevelled  mnoh  in  Switierland,  Oermeny  end  Italy  between 
1668  and  1668.  The  ^gurea  of  hie  piotnrea  are  iaid  to  have 
been  inserted  by  Fhtlipa  Woawerman,  Adrian  Yandereldei  Jan 
Lingelbach  and  XiefaoliM  Berchem.  Tbe  anbjeet  deaeribed  below 
affords  a  good  notion  of  Hackabbt*8  tenden<7,  and  hie  method 
of  treating  laudacape. 

JUa.  BM.  A  Stag-hunk 

Flooded  ground  within  tbe  skirU  of  a  forest,  seen  by  an 
evening  light ;  a  stag  is  being  ohased  throagh  by  hounds  followed 
liy  two  gentlemen  and  a  lady  on  hofaebaok.  On  the  mht  a  man 
li  running  forward  sonndiog  hia  hunting  horn.  The  ^piM  are 
elferibatea  to  Nieholaa  Berehem. 

On  eanm,  S  ft  6  in.  it.  Iqr  S  ft  11 4  in« 

Fcgtmerlyin  the  pnsswsion  of  Burl  OcaaTille.  Pnzohased  with  the 
MlOolleotion,hil671. 
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26S  HALB  (Dns). 

MAMM  (Dirk)  ?-1666.       '      *  • 

•  . 

-^IM  Hal»  would  seem  tabsinrbm  born  tiw<rti^yr%i>iiy 
bffother  'FnM  (see  the  snoeeedhig  mvmdr)/  tsd^^ 

the  tuition  of  his  older  brotlMnv  irkoeo  toMM'^oi'  lunidU&g"ttM» 
bnuh  ho  adofM  »  iroritif  of  Mifttt-aittAuliMi 
leodor  in  th*t  oloM  of  rabjeot  treated  bj  WLumedM,  A«  lo  Doe 
(or^  Dnoli),  and  Pleter  Coddo ;  thongh  Dirk  Halo  oonflaed 
himielf  chiefly  to  the  repieeentation  of  oon^rial  partiai^ 
where  caTalien  and  ladiee  avo  aeen  *oDjo3riag  themielvea 
without  mneh  reaenre  at  table,  in  the  daooe,  or  with  omrio. 
HU  light  pencil,  his  brilliant  colonr,  laid  on  thinljr  oter  a 
grejish  ground,  and  sharply  aooentoated,  saited  the  themes  and 
tho  nmall  Rcale  of  his  pictures.  These  date  from  1G"20  to  1653; 
but  there  is  no  doubt  that  some  may  be  referred  to  blill  earlier 
years.  Hia  works  are  now  more  numerous  in  Gtjrmaii  oollectioDs 
than  elsewhere  ;  in  Holland  they  are  rare.  Many  of  them  have 
been  erroneonnly  assigned  to  Palamedes  or  le  Dnc :  btit  the 
reftemblance  in  the  productions  of  all  those  painters  lies  rather 
in  the  subjects  they  in  comtDon  <\tTected  than  in  the  mode  of 
treatment.  Dirk  and  his  elder  hrotltor  wt  re  elected  honorary 
meml^ers  of  tho  Society  of  Khetoriciana  ( Rhetorykerkamer)  at 
Haarlem  in  1G17,  and  both  belonged  to  the  Burgher  Quard. 
Dirk  Hals  died  in  the  middle  of  May  16^. 

Ko.  1074i  A  m&rry  party  of  Cavaliers  and  Ladim  at 
table. 

Four  of  the  party  are  seated.  One  of  the  cavaliers  stands, 
leaning  over  the  back  of  a  Indy's  chair,  to  the  left.  On  the  right 
ifi  a  waiter,  or  tavern  keeper.  At  the  back  is  an  open  door.  On 
the  architrave  aboTe  it  is  the  signature,  HaU^  and  the  date. 
1626. 

On  penal,  lIin.A,^lft.8ln.io. 
..PqNkaaedlMAXr.  &  a  BiUb  tn-lSW. 

•  * 
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UMAB  (Fkaxs),  1580  or 

^Wa*  hoot  IS&^tT  1661^  «t  AnUnrp  «f  puwDti  wlio  wtire 
iheii  tsmporiffly  reaktent  there,  but  who  belonged  to  old 
pfttridan  family  of  Haarlem.   Thej  seem  to  have  retomed  to 

Hiarlem  within  the  century  :  and  Frahs  hecame  the  papil  of 
Karl  Tan  M.tnder,  an  eminent  pninter  aud  art  -  historian. 
He  waa  twice  married,  the  second  lime  in  1G17.  He  led 
an  irrefjular  and  improvident  life,  and  in  his  old  age,  was 
snpported  by  the  communal  magistracy  ;  he  left  his  widow  a 
charge  upon  the  poor-rate.  Yet  his  fellow-citizens  seem  to  hive 
looked  lcni*»ntly  upon  his  eccentricities.  F^e  died  in  IQuu^  and 
waa  buried  on  the  1st  of  September  in  the  church  of  St.  Bavon. 
He  left  four  nnna,  all  piinters.  Frans  Hai.s  was  one  of  the 
greatest  masters  in  portr.iiture  of  his  own  or  of  any  time.  Of 
the  host  of  distinguished  painters  in  that  branch  of  art  who 
practised  in  the  Netherlands  in  the  first  half  of  the  XYII. 
eeotary,  be  standi  forth  ai  the  first — Rembrandt  only  excepted. 
His  portnolt  have  not  the  graiity  and  intensity  of  Bembimndt's  ; 
3fet  they  cannot  be  termed  superficial.  The  temperament  of 
Hals  led  him  to  view  life  rather  from  its  lostyy  joyoQB  side  ;  and 
be  entered  fully  into  the  spirit  of  bis  countrymen,  who  in  bit 
flirlier  years  had  but  reoentlj  aobieved  their  national  freedom, 
portraying  them  with  a  keen  net  for  their  idioeynotadesi  and  a 
ahaip  bot  aympatbetie  sense  of  bttmeva  -^Th^mod^of  eaientfain 
iriMh  bft. jnad^  Mi^Awa  wafcilmTOhly  ajK««>piMto^t  ii^t^'fvtty 
Tigorooat  and  rapidi  it  leprodnoed  the  impzeasion  of  TitaUty' 
with  more  than  the  troth  of  inatsntaneona  photography. 
Rowbare  are  his  powers  more  strikingly  brougbl  to  eiew  ttaan  in 
thi^  jeries  of  portn^t  gronpsb  in  the  Haarleni  Maseaoit  whei».  the 
efioera  of  th#  bnigher  guaida  are  seen  anembM  %0  oelebrate 
sbtse  -  anniyewary*  These  magnifioent  oompositions  were  painted 
between  1616  and  1639.  Fbans  is  seen  at  his  very  best  in  that 
which  is  dated  1633,  representing  the  officers  of  the  corpa  of 
St.  Adrian  gathered  round  tlieir  stout  old  colonel  Jan  Clasez 
Loo,  who  sits  in  the  midst.    The  grouping  here  is  perfect ;  the 

•"Omnea  superat  innnitato  pingfin'U  modo,  qu*>m  peculiarem  hahot* 
SelirovdUiis :  cited  byr  W.  Bode.  Studun  lur  GcschichU  der  MoUSndUehen  Jfakrd, 
pwlt.  BraWMchweiff.  IMS.  This  work  ooatribiites  ImpoitaiitfrtotlwlilBloirr 
of  tiieHMSfiHnilv. 

t  Ai  Bredlns,  Catalogue  det  i'etniura  du  Mtuu  dc  SEtai  d  AmsUrdam^  189$, 
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HALS  (Fbaxb). 


eolonriog,  in  freBbness,  bannony,  and  force,  rises  to  the  highest 
point ;  the  sense  of  life  in  the  heads  is  astonishing,  and  no  leas 
striking  is  their  individualitj.  In  the  Amsterdam  Owiiuj^  ihm 
group  of  Hals  and  his  second  wife,  Ljsbeth  B^smiery  is  m 
wonderlol  piece  of  chsraoter.  In  his  kter  yesrs  the  psintor  Ml 
gnidaally  into  a  less  agreeable  style ;  his  sense  of  coloiir  fulad 
him;  the  freshness  and  pority  of  his  tints  degenerated  intc^ 
monotone,  and  black  shadows,  zonghly  dashed  in,  took  the  plaoa 
of  all  more  delicate  modulations.  It  would  be  impossible  here  to^ 
partioulanie  even  the  finer  worin  of  Hals  existing  in  the  publie 
and  private  eolleetions  of  Holland^  Belgium,  Qermany,  Austriar 
Russia,  Fianee  and  England.  Many  copies  or  imitations  of  bia 
works  pass  for  originals  with  the  nnoritieal ;  yet  the  imposture  ia 
not  difficult  of  detection. 

No.  lOZl.  Portrait  of  a  Wornan. 

Small  balf-length,  in  black,  with  her  hair  combed  back,  a  white 
cap,  a  large  white  ruit  and  wristbands,  her  hands  crossed  before  her. 

Signed  with  the  painter's  monogxam»  here  leproduoed  in  half -sise. 


On  eNifMS  9i|  In.  jt.  br  18|  in.  iRi 

Pnzohssed  from  Ur.  F.  A*  Ksogh,lfnMn  the  Intscsst  of  the  ^Lewla 
Vund,**  in  1876. 

No.  iMla  Portrait  of  a  Man. 

Bust  portrait,  turned  to  the  riffbt,  in  a  sitting  posture,  looking 
out  at  the  spectator.  A  f  resh^ionred  man  of  about  40  ymt^  ol 
sge,  with  short  brown  hair,  moustaches  and  chin-tuft,  in  a  blaflk 
satin  doublet  and  Toluminous  ruff.  Light  warm  grey  baok* 
groandi  on  which  is  inscribed 


fiLT  AT.  SVy^' 
AN°  t6z3 
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The  numerals  giving  the  age  must  have  been  out  away  in 
temoiinting  the  piotore. 

On  canvaa,  2  ft.  1  in.  h.  by  1  ft.  7 J  in.  w 

Presented,  m  18S8,  by  Miss  E.  J.  Wood,  in  accordanoe  with  the  wish 
oi  her  uDole,  the  late  Mr.  Deoixnus  Burton. 


HSX>A  (WiLLEM  Klaasz).    1594— after  1678. 

Waa  a  good  painter  of  frait,  and  flowers,  and  stiU-life.  Ho 
iras  bom  at  Haarlm  in  1594^  and  was  still  liying  in  1678,  when 
at  the  age  of  eighfc-fonri  hia  portrait  was  painted  by  Jan  de 
Htay. 

Pietnres  bj  this  painter  are  to  be  leen  at  Mnnidi,  Dreaden, 
-and  Bohwerin,  and  in  other  galleries  abroad.  The  snbjeots 
«TO  mostly  of  the  hind  illnstrated  by  the  picture  desoribed  below. 

No.  14^9.  ^1  Study  of  Still-life, 

Oa  a  table  partly  covered  with  a  white  cloth  are  yarious 

flagons  and  a  larj^e  gl  isq  be:ikor.  A  cr:i^>  nrid  a  peeled  lemon 
with  metal  and  ciiiua  plated  make  up  the  group.  The  whole  is 
j[>aiiited  with  caieful  finish. 

On  panel,  1  ft.  8^  in.  h.  by  2  ft.  4|  in.  w. 

^xmaatgd  by  Mr.  Henry  J,  Ffnppt,  F  A  A.,  in  im. 


(Babtholomkvs  van  der).   1611  or  12-1670. 

One  of  the  most  distinguished  of  the  Dutch  portrait-painteis, 
was  born  at  Haarlem  in  1611  or  1612.  He  is  supposed  to  hare 
removed  to  Amsterdam  while  yet  young  and  there  to  have 
teoome  the  pupil  of  Nicholas  Klias,  an  eminent  master  in  tiie  art 
4)i  portraiture.^  Portraits  by  Yak  dbb  Hblst  are  fikithfnl  tran* 
scripts  o^ature,  and  full  of  eharacter.  He  bestowed  special  oate 
tipon  the  hands  of  bis  snbjeots,  nor  was  be  less  attentive  to  the 
disorimination  of  stnfEs,  while  bis  skill  in  reproducing  the  lustio 

•  Nicolas  EliaA,  or,  more  correctly,  Nicolas  Eliasz  Pickenor,  waa  bom  at 
^I'^S''^^  iP  ^^r^h  ^  ^  between  164S  and  laM.  Many  exeeUent  worlu 
of  hlfl.lM«biiiigleaaagionpedporti«ltt,areintheAinft«rdamQ«to 
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and  aliiniiiier  of .  jeweUery  jot  gold  emlifoi4<ffli^«pAj^M^,(?6ljaiwy 
of  the  laee-worker'i  art  lias  noTor  bcen.^iqniUydi'. '  pmMmit 
ia  solid  and  firm,  wgingnpftf&x^  ^  PliWA 
.ifil^nt  aaj  ovedoadiiig  o^  ooloar.   Spl^j^  ^i^ffngg^^^  ot  hw 
work,  both  in  single  fignrea  and  in  daj^e  .git)up,'<,'«>lMD^  lib 
Moaeoms  of  Amsterdam  and  Botterdaro.  The  Hermitage  at 
St.  Petersbttig  oontains  some  fine  family  groups.   The  great 
eompositton  o^ed  the  SekuUenmaaltyd^  in  the  Hnseam,  at 
Amsterdam,  is  one  of  the  moat  remarkable  prodncQOns  of  the 
Dutch  School  of  Fainters.   It  oontains  twenty-five  figures  of  tba 
natural  size,  twenty-four  of  which  are  named  on  the  picture,  and 
reprebcnta  a  banquet  given  by  a  company  of  the  civic  guard  of 
Amsterdam,  in  comrcemoration  of  the  peace  of  Miinster  in  1648  ; 
the  Spanish  Ambassador  is  present   at  the  feast.    Sir  Joshua 
Reynolds  considered  this  work  to  be     perhaps  the  first  picture 
of  portraits  in  the  world."    Undoubtedly  it  is  a  startling  piece 
of  realism,  and  the  sense  of  vitality  in  the  heads  is  impressive. 
But  it  is  somewhat  wanting  in  subordination,  and  in  perfect 
harmony  of  colour.    Many  would  prefer  the  j^roup  of  The  four- 
Sffndics  in  the  same  collection,  a  less  ambitious  work,  but 
eontaining  more  of  the  higher  qualities  of  art.    Equal,  if  not 
superior  to  the  latter,  is  the  comparatively  small  picture  in  th» 
Louvre,  representing,  round  the  table,  four  captains  of  tl  e  civia 
guard  of  arqnebusiers  with  other  persons,  displaying  the  yanooa 
■coetly  prizes  gained  in  shootinsf ;  a  masterpiece  of  portraiture,, 
composition,  depth  of  colouring  and  finish  ;  it  is  dated  1663w 
Yak  dbr  Hblst  married  in  1636.   He  died  at  Amsterdam,  whero 
he  had  oontinned  to  reside^  and  where  he  was  buried  Dee,  16^ 
1670.  His  son  Lodewyk  was  also  a  portrait  painter. 

No.  140*  Portrait  of  a  Lady. 

Half-length  feeing  towarda  the  left,  and  looking  at  the  spectator. 

She  wears  her  hair  m  cnrla  and  has  a  small  cap  on  the  back  of  her 
head.  Her  haada  are  erossed  in  front  of  her  holding  a  cloaed 
fan,  and  she  wears  a  dress  cut  square  at  the  neck  and  showing 
a  white  Ia\«n  chemisette,  and  the  full  sleeves  have  large  white 
cuffs  turned  back  over  them.  On  her  left  wrist  is  a  bracelet 
of  several  rows  of  pearls. 
On  wood,  2  ft.  9J  in.  A.  by  2  ft.  2;  in.  w. 

Dated  1647.  Bequeathed  to  the  National  GkOlery,  in  1837,  by  Lient- 
CoL  OUnij. 


kjiu^  jcl  by  Google 


Life  BizOf  half  length,  facing  towardii  the  left,  and  regarding 
the  spectator.  A  younf^  girl  with  dark  grey  eyes  anA  light 
brown  hair,  dreutied  iu  u  gowu  and  Btomacher  of  white  and  blue 
figofoi  flaMn' '  guarded  with  gold  embruiderj ;  the  shonlders 
«OT6red  with  a  broad  fallinff  collar  of  fine  lace ;  broad  oaffa  of 
theaame;  along  pendant  of  preoiont  atonea  ia  aoapended  from 
ilia  throat  beneatn  a  necklace  of  large  pearls  ;  Htrings  of  pearia 
bang  from  the  centre  of  the  bosim  to  the  left  shoulder,  and 
others  surround  the  wrists  ;  Inrf^^e  delicately- wrought  ear-ringa 
and  a  jewelled  finger  ring  C(>m|)lete  the  rich  attire.  The  left 
hand  restH  1:1  front  on  the  vvai4»t  :  the  right  holds  a  fan  of 
osirioh  teatbers  tinged  with  blue.  Dark  background.  In  the 
upper  Uft^band  oomer  ia  the  inscription  B.  van  der  Heist, 
i64&|  here  reproduced  in  half  aiae. 


On  canvas,  2  It.  o  in.  h.  by  2  ft.  \\  in.  w. 

This  picture,  said  to  be  the  portrait  of  a  lady  of  the  house  of 
Bragansa,  was  form^^rly  in  the  collection  of  Bfr.  Bockford,  at  Fonthill 
Abbey.  It  was  purchased  for  the  Xntionai  Gallery,  at  the  sale  of 
OoloniBl  Bvecelt's  pictures,  in  1888,  ont  of  the  intezeat  of  the  Glarke 


Waa  the  daughter  and  pnpil  of  Jaa  Tan  Hemeaaen  or  Heemaen, 
a  painter  born  near  Antwerp  in  1500,  who  painted  for  the  moat 
.part  valigioas  snbjeota. 

OATBABitiA,  the  dates  of  whoae  birth  and  death  are  not  recorded, 
painted  portraita  of  amall  alae.  She  waa  married  to  Ohrtatinano» 
a  ranaidaD  of  repute  in  the  Low  Conntiea,  and  with  her  hoaband 
waa  taken  to  Spain  by  the  Queen  of  Hungary,^  who,  when  dying 

•  Th''  r>o'Wfi?pr  M:\rv,  ><istor  of  the  ?^mperor  Cli  irlt  -  V  .  uvA  wiiiow  of  T>ouis. 
KiD^  of  Hunt^.iry  und  i?ohe-nia.  ^vho  was  f»lain  ;it  Moh  i'-z  in  l;VJi».  In  153(i  alic 
waa  appointed  <  Jovi-rne-s  d:"  all  1  lie  N'-tlu'rUn-i^.  an  i  ru'i-d  there  Jn  Oliurlee'S 
fMine  ontil  Uis  abdication  in  li>56,  when  she  retired  w^th  him  to  Spain. 


Pannowt' 


KSBCZSSSSN  (Catiiari.na  van). 
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HEMESSEN— HBBBEBA. 


left  them  both  a  pio vision  for  life.'  Cathakina  acqiiired  much 
celebrity  and  favour  at  the  Spaniah  Court  through  her  ability  in 
portraitaze. 

No«  Portrait  (three^piarter  length)  of  a  Man. 

Of  about  five  and  thirty,  with  blond  air  and  beard,  attired  ill 
a  black  bonnet,  and  close  doublet  of  the  same  colour  alashed  on 
the  body  and  adorned  witb  gulden  studs  and  bkck  ^ilooo. 
The  deaveBfall  behind  from  the  shotilder,  Bhowing  the  white  tmtm 
ileeves  of  the  under  diees.  His  ri^lit  hand  grasps  the  hilt  of  his 
eword,  the  left  rests  on  the  hip,  and  has  on  the  forefinger  a  ring 
with  armorial  bearings  in  enamel.  The  shirt  is  embroidered  with 
red,  and  the  red  cords  of  the  mCE  depend  on  the  breast  and  axe 
fastened  to  a  ring-lii^e  jeweL 


On.peoel,  14|  in.  h.  by  11)  in.  to,  PnxohiMd  from  Kr.  James  O, 
Wellaoe  fram  tiie  interest  of  the  "  Lewis  Fond,"  in  1878. 


HB>m»aA  (FBAN0I8CO  DB)  THE  YOUNOBR.  1622-1685. 

There  were  two  patnten  of  this  name,  father  and  son.  Th* 
latteri  to  whom  the  pietnre  noticed  below  is  attribntedf  was  bom 
at  Seville,  and  studied  under  his  father,  whose  temper  was  eo 
Tioleat  that  his  pupils  fled  from  him,  and  among  them  the  subject 
of  this  memoir,  who  escaped  to  Borne  and  stayed  there  until  his 
father's  death  in  1656.  He  began  by  painting  still  life  pictures  or 

•  Lodov.  QqlcelardiQl.  DnerttUme  M  MH I  PaeH  Auii,      toU  1588i  p.  1901 


Signed:— 


dAIHAMNA  'FILIA 
JCANJ^IS  DBHEMBS 


.  k)ui^cd  by  Google 
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*' bodegones,"  but  on  his  return  to  Seville  waK  employed  in  large 
compositions  for  the  churches  in  that  town.  Later,  he  went  to 
Madrid  where  he  painted  altiir-piece?^  and  frescoes  in  the  churches, 
aod  was  jippointed  by  Philip  IV.  painter  to  tlie  king,  and  under 
hiB  son,  Charles  II.,  was  promoted  to  be  master  of  the  royal 
works.  He  died  at  Madrid  in  1685. 

No.  1676a  Christ  disputing  with  the  Doctors, 

The  figure  of  tbe  jroottiful  Sftvioar  is  on  the  riffbt  in  the 
attitude  of  argument  with  one  of  the  Pharisees,  an  dderlj  man 
with  a  grey  beard  who  leans  towards  Him,  hu  face  completely  in 

aliadow.  Others  of  the  Doctors  stand  around,  and  the  figures  of 
Jns(  pli  'And  Mary  are  scon  in  the  centre  in  the  raid -distance.  The 
figures  are  uroujtcd  in  the  porch  of  a  building  ;  another  building 
and  open  sky  fi  rm  the  background.  The  personages  are  rather 
larger  than  life  and  are  seen  to  the  waist. 

On  oanyaa,  3  It.  10|  in.  A.  by  5  ft  3  in.  w, 

Beqneathed  hy  Mia.  Aleiander  Lang  Blctor,  in  1899. 


HBYDZSK  (Jan  van  deb),  1637-1712. 

Was  bom  at  Gorkum  in  1637,  and  is  distingntahed  for  hi 

street  views, — in  which  the  figures  were  inserted  by  A.  van  d 
Telde  and  Eglon  van  der  Neer.  Van  dek  Ueyden  was  at  first 
apprenticed  to  a  glass- pa inu.r,  with  whom  ho  remained  for  a 
tjhort  time.  He  then  studied  architectunil  drawing,  and  be- 
taking himself  to  Amsterdam  practised  that  branch  of  art  m 
which  he  attained  honourable  distinction  in  the  ranks  of  the 
*  Little  M listers  "  of  the  Dutch  School.  He  had  the  hnvnt  sen^e 
of  perspective,  linear  and  aerial,  and  the  deli^'Mte  minuteness  of 
detail  in  his  pictures  is  always  ki  pt  in  subordination  to  the 
general  effect.  Ho  oco:is?ional!y  pamted  subjects  of  still  life. 
Heyden  had  a  stron:^  turn  for  mechanics  ;  he  invented  the  fire- 
engine,  and  introduced  the  ufe  of  street  lamps.  He  visited 
England  for  a  short  time.  His  death  occurred  at  Amsterdam, 
8^pt.  ^  1712. 


m 


On  tho  right  in  the  background  is  seen  the  unfiniahed  tovrer 
of  the  cathedral,  itiurmauoted  by  the  old  crano.  The  figures  iire 
•fctrilmted  to  Adrian  Yan  de  Tolde.  Bignod  X  T.  D,  H. 

On  wood,  1 1  in.  h.  by  17  in,  w. 

In  1826  in  the  possession  of  Mr.  J.  Barohard.  Sold  to  the  late  Sir 
Bobert  Peel  by  Mr.  G.  J.  Nieuwenhuys.  Forchaeed  with  the  Feel  CoUoo- 
tloik»  in  1871. 

No*  M£i  Architectural  Scene, 

Gothic  and  olassic  baildings,  among  which  a  triamphal  aroh  it 
ooDiploaoiu,  with  6gareB  ;  a  lama  mendioant  it  aaldng  alma ;  aa 
old  tm  to  the  right.  Signed  J.  T.  D.  Hitob. 

On  oak,  1  ft.  S  in.  il.  hy  2  ft  1  in.  to. 

Formerly  in  the  collection  of  M.  Geldermeester. 

The  Wynn  £1Ub  Bequest.  1876. 

No.  903a  Landecape, 

A  houAe  riTTioiig  tree?  ;  a  p  )(>!  of  water  in  the  foregronad  ;  some 
x:ow»  and  sheep  on  tho  f  ui  Lhur  bank. 

On  oak,  S\  in.  h.  by  11^  in.  w. 

The  Wynn  £Uia  BeqofiBt.  1876. 

ISo.  9ML  A  Street  in  a  Town. 

A  church  or  other  lar^e  Gothic  building  to  the  left,  casting  a 
shadow  over  the  foreground  ;  a  few  trees  and  various  ^gnree 
jM^ttered  over  thu  a.eno.    Signed  :  — 


On  oak,  30|  in.  h,  by  16  in.  w. 
The  Wynn  Ellit  Beqneat.  1676. 
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BOUSMA  (Meimdbbt),  1638-1709. 

Afpeanto  have  been  born  at  Amsterdam  in  163^^,  and  to  have 
been  the  scholar  of  Jacob  Ruysdarl  in  landscape  painting. 
BuTsdael  was  the  witness  at  IIobbema's  marriage  to  Eeltie  Yini^ 
io  the  reformed  church  at  Amsterdam  on  the  2nd  of  October,  1669, 
when  HOBBEMA  reoorded  his  ag«  as  thirty.®  The  city  of  Haarlem, 
the  town  of  KooTtrden  and  the  village  of  Middelhamis,  in 
Holland,  are  each  said  to  have  been  his  hirihplice ;  bat  h« 
resided  in  Amsterdam,  and  m*y  ^rom  the  marriage  register  be 
■isnmed  to  hare  been  bom  there.f  The  earliest  date  on  hia 
works  is  1650 ;  the  year  1663  is  inscribed  on  two  of  his  finest 
pietoreSy  one  lately  in  the  Dndley  Qallery,  and  the  other  in  the 
ooUeetion  of  Mr.  Holford,  at  Dorohcster  Honse.  The  latest 
aeknowMged  date  is  1669,  bnt  a  fine  work  by  the  maeter  in  the 
Peel  ooUeetion  (see  below,  nnder  No.  830)  is  by  some  said  to  be 
inscribed  with  the  year  16394  ^®  ^  Amsterdam,  and  was 
boned  in  the  WuUrkerkhqf,  Dec  14, 1709.  He  died  poor,  his  last 
lodging  was  in  the  Boosegraft,  the  street  that  Uembrandt  died  in, 
jast  as  poor,  forty  years  before.  Hobbbma*8  wife  Eeltie  died  in 
July,  1704.§ 

The  landampes  of  Hohbema  consist  generally  of  simple  wooded^ 
scenes,  often  sunny,  with  an  occasional  pool  of  water  or  a  mill;, 
the  figures  in  them  are  inserted  sometimes  by  himself  and  some- 
times by  Berchcm,  A.  Yaodevelde,  or  Lingelbach,  and  others] 
The  majority  of  his  works  are  in  this  country  ;  thty  were  little 
known  or  little  appreciated  in  Holland  till  about  a  centnry  after 
his  death ;  they  are  now  mors  generally  Taloed.  perhaps,  than* 
the  works  of  any  other  landscape  painter,  and  realise  very  laig^ 
prices  at  anotions. 

*  Discovered  in  the  phurch  ret^i^t  nr  by  H.  B*  BlMVier,  quoted  by  SlfCl,  ill  hit 

Dictiontuiire  Hintonqut  lU.s  Ptintrts,  IH'ii. 

fSee  Van  Eynden  en  Vander  Williffen,  Qewhiedtn'i  dn-  VmlerlancLwh  Schilder^ 
kunnt,  Ac,  4  voIb^  8vo.,  1816-lM:i.  These  writers  give,  in  their  supplement  or 
Xourth  volume,  p.  101,  a  statement  that  Meindert  Hobbema  was  the  son  of  a 
Serjeant  Willem  Ilobbema,  of  the  company  of  Captain  Solt  ma  in  pjvrrison  at 
Koeverden.  and  that  he  was  baptized  at  Koeverden  on  the  6111  01  AugUMt. 
16&I,  when  lie  was  grown  np,  therefore.  They  also  Bottee  a  drawing  attributed 
to  him.  bearing  the  date  IMT.when  ho  was  Blue  years  OBly,  soeordlng  to  the 
marriage  register. 

I  See  Smith.  Catalogue  Raiionn^,Ae.  Of  the  142  picturi  H  attrtbuted  to  HoTibena 
in  this  work,  16  only  are  dated,  and  of  these  fire  have  the  »»ame  ypar— 1663. 
I  Theee  facti  have  been  lately  discovered  by  M.  Scheltema  of  Amsterdam 
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HOBBEMA* 


No.  M5«  Landscape,  Showery  WecUher. 

Bain  and  sansliine  are  both  represented^  and  everything  fleems 
wet ;  but  the  chief  feature  of  the  pictore  is  a  cluster  of  lar^ 

tree'^  in  the  centre,  slightly  moved  hy  the  wind  ;  on  the  one  siae 
is  a  shaded  pool,  with  a  m;iii  atigling  on  the  bank  ;  on  the  other 
ig  a  road-side  cottao^e  with  a  woman  looking  out  at  a  doorway  ;  on 
the  road  la  iruul  u£  it  are  a  iew  iigurea. 


On  wood,  1  It  111  in.  A.     3  it.  94  in.  w. 

Formerly  in  the  ooUeotlon  of  Coont  Perreganx ;  imported  into 
£iigland  by  Mr.  Fener ;  pniehaaed  fhun  Mr.     SL  FhillipB  in  1862. 

No.  830.  T/ie  Avenue,  Middelharnis,  Holland, 

This  is  one  of  the  several  places  supposed  to  have  the  eredit 

of  Hobbema*8  birth.  In  the  centre  of  the  picture  a  long  avenue 
of  straight  lopped  trees  leads  up  to  the  village,  of  which  the 
church  tower  i^^  a  conspicnoas  obiect.  On  either  side  of  the 
road  is  a  broad  ditch  ;  beyond  the  ditch  on  the  spectator's  loft, 
are  piantations,  and  on  the  other  side  are  aho  plantations,  farm 
buildings,  and  a  nursery  ground,  in  which  a  mau  is  pruuiug  some 
grafted  trees.  A  sportsman  with  his  gun  and  dog  is  on  tne  road 
appfoaohing  from  the  village.  SignM  if.  Hobiana,  /•  16—9, 
.the  third  figure  read  as  an  8  is  not  legible. 

On  canva?.  3  ft.  4^  in.  ^.  by  4  ft.  74  in.  tu. 

Formerly  in  the  Vander  Pot  ooUection  at  Rotterdam.  Purchased 

with  the  Peel  collection  in  1871. 

No.  83&.  BuifiB  of  Brederode  GaaUe. 

The  castle  siauds  upon  some  high  ground  in  the  middle  of  the 
picture,  and  is  snrrcunidod  I  y  water.  f)n  the  left  on  this  side  of 
the  water  is  a  cluster  ol  trees,  beneath  which  are  two  auglers  and 
A  sportsman  with  his  gnn  and  dog.   In  the  foregroond  are  seme 
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docks.   Siloed  M.  Hobbpina  ft.  1667.    The  ducks  are  aacribed  to 

Wyntnnk,  and  the  figures  to  Lingelbach. 

On  cauvj3,  2  ft.      in.  A.  by  3  ft.  6  in.  w. 

Fonnerly  in  the  collection  of  Mr.  H.  Kops,  of  TTaarlfrn.  Imported  b/ 
Mr.  C.  J.  iSieuwenhays.   Porohaaed  with  thu  Teei  ouUection  in  1871. 

No.  A  Village^  tviih  WatermilU. 

Several  picturesque  treej^  tlmper^ed  over  tho  grounds;  a  small 
rirer  in  front,  with  three  under  shot  water  wheels  erected  over 
it  ;  a  few  ducks  in  the  foreground.    Signed  M,  llobbema. 

On  wood,  1  ft.  1  l-i  in.  A.  by  2  ft.  8 J  in.  w. 

Formorly  in  the  j>o:<?*eHHion  of  M,  Vaillant  at  Amsterdam.  Sold  to 
the  late  Sir  Robert  Peel  by  Mr.  John  Smith.  Purchased  with  the  Peel 
collecfeioii  in  1871. 

No.  833*  Forest  Seme, 

The  outakirts  of  a  wood,  a  pool  of  wmter  in  the  foreground  ;  a 
few  flgnrea  on  a  road  in  the  middle  diatanoe. 

On  wood,  12  in.  A.  by  1  f(k  8|  in.  w. 

In  1826  in  the  collection  of  Mr.  J.  Barchard.  Puruhaaed  with  the 
M  oolleofeion  in  1871. 

No.  99S«  Woody  Landscape. 

Cottagea  among  the  trees  ;  a  pond  in  the  middle  groand,  three 
fgorea  in  the  foreground. 

On  oaovas,  3  ft.  3  in.  A.  by  4  ft.  4  in.  to. 

The  Wynn  Ellid  Bequest.  1876. 

No.  996»  A  CasUe  in  a  rooky  landaeape. 

The  cattle  is  on  the  heights  to  the  left ;  a  few  houses  dispersed 
among  the  treee ;  aod  aome  fi^rea  aaoending  the  roadway  to  the 
eaatle.  A  email  eaaeade  in  the  foreground  on  the  left^  Signed 

M.H0BBBHA  1667? 
On  oauTas,  4  ft.  6^  in.  A.  by  6  ft.  8|  in.  io. 

The  Wynn  Ellis  Bequest  1876. 
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HOLBEIH. 


BOJbSaZlf  (Hams),  th*  Toung^r^  1497-1543. 

The  «Idir  Ham  Holbein  of  Avgebarg,  lather  of  the  eiibject  of 
the  preeent  notioe,  holds  the  fint  rank  amongst  thoae  Swabima 
painters  whose  period  lies,  ronghly  speakiiig,  between  1470  and 
1520.  His  paintings,  devotional  in  sabjeot,  in  aocordanoe  witli 
the  demands  of  his  time  and  ooontry,  are  marked  bj  sinoeritj, 
refinement  of  feelings  and  a  grace,  still  tooched  by  medimTaUsm, 
in  female  figures.  On  the  other  hand,  numerous  portrait  studies^ 
done  to  please  himself  or  his  friends,  difotose  in  the  father  a 
natural  gift  afterwards  to  be  more  conspicaouslj  deyeloped  io 
the  son.® 

This  son,  Hans  Holhein  the  younger,  was  born  at  Augsburg 
in  1497,  and  died  in  Luiidou  in  1543.  Fie  shared  with  his  elder 
brother,  Arahrose,  the  artistic  instruction  which  their  father  was 
6'»  well  fitted  to  impart,  and  he  mu^t  have  found  a  further 
stimulus  in  the  vigourous  desigLS  of  their  fellow-citizen  Han» 
Burckmair.  About  1514-15  the  two  brothers  migrated  to  Basle, 
where  they  were  soon  engaged  in  independent  work.f  This  Free 
City  was  then,  by  reason  of  its  University  and  its  printing 
presses,  a  centre  of  literiry  activity,  freqtieiited  by  men  of  learnin;^ 
from  all  parts.  Etastnus,  ihe  greatest  scholar  of  his  a^n*,  after 
repeated  vi.^its,  took  up  his  abode  there.  Foremost  among  tbo 
enlightened  and  enterprising  printer-publishers  of  Batile  wa» 
Frobenius,  a  genial  roan,  ready  to  welcome  all  who  eoald 
contribute  to  the  perfection  and  adornment  of  the  volumes  that 
issued  from  bis  press.  He  recognized  the  genius  of  young  IIans^ 
andf  it  may  be  assumed,  made  him  known  to  Erasmus,  whose 
appreoiatiTe  friendship  brought  about  the  most  eventful  turn  in 
the  artist's  life*  In  1516  Hans,  then  in  bis  19th  year,  made  bis 
first  essays  in  portraiture  by  painting  Jacob  Meyer  (**sum 
Hasen*'),  the  able  Burgomaster  of  BaslCf  his  wife  Dorothea 
Kannegiesser,  and  Hans  Herbster,  the  painter4    In  point  of 

•  Thr  elder  Holbein,  tovvarda  1515.  fell  into  pecuniary  btraits.  lie  soems  to 
have  in  k')L'l,ftft«r  wandering  hero  and  there  in  »earch  of  employment,  of 
which  he  fouQ<i  some  at  Isenheim  in  Alsaoe.  His  brother  Sigmund.  also  a 
painter,  who  would  appear  to  have  been  unmarried,  and  in  frood  cirfunistan-e*. 
removo^l  to  Bern,  where  he  died  in  154<J.  leaving  his  nephew  Hans  his  sole  hi  ir. 

t  Ambro«e  Uolbein  entered  the  guild  **  zum  fiimme  1  '  at  Basle  in  1517,  and  in 
1518  obtftliied  the  rights  of  eittseosliip.  His  ehlef  employment  in  Boile  Msm* 
Io  have  been  in  desKmint?  on  wood ;  although  tome  pidtUTM  are  stonhod  to 
him.  After  ISW  he  is  not  heard  oi. 

1  Horbitor  was  the  father  of  the  distintniished  printer  "  Oponnan  "  anl  is  no 
tatgDStedoD  the  piotore,  which  ieki-thoooUeoyoD  of  tho  Karl  of  Nonhl«ook« 
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Mmmum WM  *iB  the  -mmi  ymt  al  Immo,  •doroiiig  vHli 
MHwiuai  mibj«4i  ^rttMn  aad  witlmt,  tli#  Mnrlj  «k«0M  Imom 

MiQfov,  jMob  Toa  Hartenateie.  la  1519  ha  was  agaia  at 
Biili^  and  membar  of  ifaa  guild  **8am  Himmar* ;  in  1690  a 
aitiiMi  Off  tlia  town.  In  tha  formar  year  k  dated  bia  flaa  poiiraii 
«f  Bofiifaoa  Amarbaeh.*  Hia  raaouroea  in  arobitaokmlo  daoofitloii 
nwa  BOW  put  to  tba  iatt  ia  the  eitj  of  hn  adoptioa.  Tha 
ftaiaoaa  wbkli  ba  tbare  painiad  oo  la^adaa  bava  pariahad.  Bat 
daaigna  for  aooa  of  tbaas  ava  In  tba  B^mla  MaaaQm.  Tbate  proTO 
bb  in^antiTe  genios,  his  koowladga  of  panpaetiTa,  and  hb  akill 
ta  OTorooming  obstaclen,  nay,  in  u»in^  them  as  aids  in  the 
infolding  of  an  imaginative  scheme.  In  all  such  devices,  aa 
indeed  in  aU  his  corapositions  and  portraits  vrhere  architecture 
formed  a  background  or  an  adjunct,  he  adopted  the  fashion  »»f 
tha  Benaissance  as  it  was  understood  hj  him.  Good  taste  saved 
bha  from  the  tendency  to  grotesqueness  prevalent  in  German 
art  of  his  time.  Indeed  Holbein  is  distinguished  by  sobriety  of 
design,  by  a  fine  sense  of  form  and  proportion,  and  by  the 
€onsi^nt  nature  of  bis  ornamentation,  which  with  hitn^^is  never 
an  excrescence,  but  part  of  an  organic  structuro  :  yet  of  the 
freest  and  most  graceful  fancy.  These  qualities  are  exemplitied 
in  all  bia  designs  for  goldsmith's  work  and  jewellery.  In  1621 
be  was  commissioned  by  the  magistracy,  Jacob  Majer  **aiim 
Haaen"  being  aliU  Burgomaster,  to  cover  with  appropriata 
"^bistoriaa"  the  gfaat  ball  of  the  Batbbaos  then  lately  rebnilk 
Thiee  works,  painted  in  oil  in  a  damp  loaalitji  wafo  alraady 
^^ying  towards  the  oloee  of  the  oantory,  and  are  now  no  mora. 
Other  notable  prodootioiu  dating  between  1521  and  1626  are  the 

CMil,  a  P^rtrmi  of  Enumm^  tba  Lom  Corinihiaea  and  ita 
eoBpanioii,  all  in  the  Bosla  Mnaeam  ;  the  Solotbnrn  Madomna^ 
palntinga  on  the  organ-ahaiten  of  the  Mftnatery  and,  above 
^  tbo  prioeless  if«y#r  Madwnna  at  Darmatadtf  In  the  mean- 
vbile  Baale  bad  beeome  aiBioted  with  religions  diti«>neions  within, 

•The  principal  portion  of  the  treaflures  of  art  in  the  Baale  Museum  were 
collected  by  this  enllffhtened  man.  the  intimate  fnend  an  J  pupil  of  Kraamna, 
and  appreciator  ol  Holbein,  and  hv  hin  son  UaMhas  Amerbach.  The  oolle<'tion 
pnrehased  by  the  town  autnoritlM  in  16d7.  Amongst  itA  most  valuable 
eontoDts  are  15  paintin(?s  and  lOA  drawings  by  Holbein,  together  with  a  sketch 
book  filled  by  his  hand. 

t  It  is  now  admitted  on  all  hands  that  thli  picture  is  the  sola  origina],  aad 
that  the  Drosdon  ex \rn]>l(\  altbotis^h  very  beautiful,  iS  only  a  copy  (with  some 
^teratioDH),  by  a  latter  and  Flemi&b  band. 
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and   political   dangers  from   "without  :   an  outburet  of  plague 
completed    the    u^enernl   dlstreBH.      Public   work   and  privato 
enterprise  collapsed  ;  and  Holbein  bethought  him  of  seeking 
employment  in  England.   Furnished  with  letters  from  £IraMiiiis 
to  JE^dian  at  Antwerp,  and  Sir  Thomas  More  at  London,  he 
set  oot  on  his  jonrney  in  1526,  leaving  his  family  at  home,  and 
the  paintings  in  the  Rathbans  nn6nishad.   Stopping  for  a  whilo 
at  Antworpi  he  made  the  aeqnaintance  of  Quinten  Massjs.  In 
London  he  was  ooidially  reoeiyed  and  housed  by  the  greet 
Chenoellor,  snd  there  he  remained  about  two  yesn.  In  this 
interral  he  painted  some  noble  portraits,  amongst  whieh  those 
of  Aiohbishop  Warham  and  Sir  Thomas  More,  Tronblss  haWiiit 
in  some  degree  snbsided  in  Basle,  he  returned  in  1528  to  fiilfil  hto 
engagements  there.  Towards  the  middle  of  1532  he  agpin  eame 
to  London.  Here,  things  had  greatly  ebanged.  More  had  ben 
shortly  before  depriTed  of  his  high  office,  and  eonld  no  longer  .set 
the  part  of  a  powerf ol  friend.  Holbbik,  however,  met  wi^i  a 
warm  reception  from  the  German  men^isnts  of  the  Steelyard,  and 
painted  portraits  of  many  of  them,  as  well  as  two  large  allegori- 
cal  subjects  on  canvas  for  the  decoration  of  their  Hall,  vii.,  the 
Triumph  nf  Wealth,  and  the  Triumph  of  Poverty.    But  this  was 
not  all.    iSuveral  Englishmen  of  uoia  or  po  itiuii  sut  to  Iniii,  and 
he  gradually  became  known  at  court.    To  the  earlier  part  of  this 
period,  too,  belonjTg  the  famous  portrait  group  known  as  The 
Ambassadi/?      now    in    this   gallery.    The  superb   portrait  of 
Hubert  Mo r ret L  (or  Count  Moretta?)  at  Dresden,  must  also  be 
assigned  to  this  time.    At  \vhat  date  Holbkin  was  received  into 
the  permanent  service  of  the  kinf:^  \^  not  precisely  known.  Tint 
it  was  in  1537  that  ho  painted  the  large  composition  tor  the 
Privy  Chamber  of  the  Palace  of  Whitehall,  in  which,  in  figures 
of  large  life  size,  were  represented  Henry  VIII. ^  standing  to  the 
right,  and  Queen  Jane  Seymour  to  the  left  of  a  sort  of  pedestal ; 
and  on  a  slightly  higher  level  behind,  the  figures  of  the  King's 
parents,  Henry  YII.  and  Elizabeth  of  York.   It  is,  however^ 
under  the  date  of  March  25, 1538,  that  Uolbbin  first  appears  in 
the  aoootints  of  the  royal  expenditure  as  a  salaried  servant  of 
the  King.  Thenceforward  the  quarterly  entries  regarding  him 
oooor  regnlsriy,  so  fsr  as  the  record  is  extant.  In  the  year  and 
month  last  mentioneii  in  oonseqnenoe  of  the  negotiatioDS  then 
on  foot  for  a  marriage  of  Henry  with  the  widowed  bat  youthful 
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I>ii€fae88  of  Milan,  daughter  of  Christian  II.  of  Deomark,  and 
nieoe  of  the  Emperor  Charles  Y.,  Holbein  was  despatched  to 
BrnnaU  to  take  her  portrait.   In  the  autumn  of  the  samo 
jmr  he  was  again  abroad  on  the  King  a  affain,  although  tho 
purpose  is  obecnre.   But  he  seems  to  hare  made  use  of  thie 
oooMon  to  rerisit  Basle,  and  to  conciliate  the  mnniotpality ;  for 
bis  prcdonged  sbeenee  strained  the  laws  of  eitisenahip.  He  was 
welcomed,  and  pnUidy  feasted.  The  eoanoil,  bj  ut  instmmeni 
dated  Oct.  16,  recognised  the  obligations  which  still  bound  the 
muter  to  the  English  King,  and,  in  consideration  thereof 
eactended  his  Imto  of  absenoe  hf  two  Tears,  granting  to  his  wife 
in  the  meantime  an  annnity  of  40  florins,  and  to  himself  one  of 
50  florins.  On  bis  return  to  England  he  was  more  then  ever 
oeoapied  in  work  for  the  King  and  for  others.  The  summer  of 
the  next  year  fiods  Holbsin  again  on  the  Continent  in  connejEion 
with  one  of  Henry's  matrimonial  projects.    In  this  instance 
Anne  of  Cleves  was  the  nabject  of  the  painter's  pencil.  Alilion^rh 
it  is  most  unlikely  th:u  hi8  portrait  of  this  Lidy  was  designed  to 
flatter  her,  it  yci  conduced  with  verbal  reports  to  plunge  the 
ELing  mto  a  fourth  inauspicious  ruarriage.    The  large  compo- 
eition  on  panel,  over  10  ft.  in  length  by  about  6  ft.  in  heii^ht, 
bel<^ngir)g  to  the  Barber  Surgeons'  Company,  in  which  ihe  King 
is  depicted  in  state  presenting  t'>  the  nienibeni  of  tlie  guild  the 
charter  of  its  recoiistitutioii,  must   have  been  begun  iu  or  s x  q 
after  1541.  and  was,  perhaps,  never  quite  finished.    After  mid- 
summer in  that  year  no  mention  of  IIoLREiN  occurs.    But  there 
U  a  break  in  the  accounts  of  the  royal  expenditure,  aud  it  can 
hardly  be  doubted  that  the  painter  remained  up  to  hia  death  in 
the  flenrice  of  the  King.    He  died  (apparently  of  the  plaguo) 
between  the  7th  of  October  and  the  2^ih  of  November  1543. 
The  Conner  of  these  dates  is  that  of  his  will,  the  latter  that  of 
the  appointment  of  an  administrator.   In  this  conntry  Holbbim 
is  popularly  known  as  a  portr<iit-painter  only.  And  no  doubt 
luB  highest  claims  to  fame  will  rest  on  his  nnrivalled  achieve- 
ments  in  that  capacity.  For  his  pre-eminence  as  a  delineator 
of  physiognomy  and  character  would  be  firmly  established  by 
bis  iconic  drawings  alonci  such  as  the  superb  series  at  Windsor, 
these  at  Basle,  and  a  few  scattered  elsewhere.  Words  can  create 
no  conception  of  the  insight,  the  ease  of  draughtsmanship,  the 
force  united  with  delicacy,  the  freedom  from  all  trace  of 
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ibftbteHfttk,  that  charaeterise  tbese  tkunscendeiit  worki^  'Tet  th4 
master  proved  himself  equally  great  in  historical  oomposMos. 
The  story  is  always  toM  with  dramatio  olearnelM,  wHIiovi 
vednndaiM^  of  figures  or  waste  of  space ;  and  a  aound  eommoiiMua 
TegoUtea  the  imagiiiatiye  faoolty  tbrooghoiit.  These  qoalitiaa 
alio  diatingoiah  his  dasigna  for  tho  wood-«ngraw  and  the  glaaa- 
paintar.* 

No.  1314.    The  Amhastadors.^ 

Portraits  of  Jean  de  Dinteville,  Lord  of  Polisy,  an  \  George  de 
Selve,  Birthop  of  Lavaur.    The  scene  is  a  chamber  paved  with 
inlai<i  marbles,  and  hung  with  green  damask,  which  in  the  upper 
left-hand  corner  partly  reveals  a  silver  crucifix  attached  to  the 
wall  hehind.   In  the  centre  of  the  compoHition  is  a  wooden 
stand,  having  an  upper  and  a  lower  ahelf.  To  the  left  of  thia, 
leaning  his  arm  npon  it,  stands  Jean  de  DinteviUe,  a  yonng 
man  with  dark  brown  eyes  and  beard,  in  a  rich  costume  of  the 
period  of  Henry  VIII^  wearing  a  heavy  pold  chain  with  the 
badge  of  the  French  order  of  Saint-Michel,  and,  on  his  right 
side,  depending  from  his  girdle,  a  dagger  with  wrought  ^old 
hilt  ai  d  sJ  eatn  :  on  the  sht^aih  the  inscription — JET.  SV^E  29. 
in  relief,    in  his  black  U^nnet  is  a  jewel  formed  of  a  silver  skull 
set  in  gold.  To  the  right,  George  de  Selve,  dark-eyed,  with 
a  eloie  heard,  also  leans  upon  the  stand,  or,  more  immediiately, 
on  a  clasped  book,  the  edges  of  which  are  in<»crihed :  ^ATia 
ayjl  25.   He  weara  a  fonr-cornered  black  cap,  and  a  loose  long- 
aleeved  gown  of  mulberry  and  black  bro:adc,  lined  with  sable, 
and  reachinor  to  the  ground.    Both  these  persons  regard  the 
spectator.    The  upper  shelf  of  the  stand  is  covered  with  a 
Turkish  rug,  on  which  are  several  m  ithematical  and  astronomic^ 
instruments,  and,  close  to  the  principal  per^na^e,  a  celestial 
globe.  The  lower  shelf  bears  a  case  of  Antes,  a  Inte,  an  open 

•  Holb'^in  married  (about  1520,  as  Woltmann  oonjectures)  Elsbeth  (Elisabeth) 
Schmid,  a  widow,  apparently  somewhat  his  wenior.  A  marvelloua  portrait  of 
this  unattractive -look  in  ^'  person  by  her  husband,  is  in  the  Basle  Muaenm. 
Their  children  were  Phihp,  the  eldest*  and  Jacob  the  yoiui|re8iof  the  family  ; 
aod  two  daui;hter.4,  Ratharina  and  Ean^olt  (Kunifrnnde).  Philip  was  appren* 
ticed  by  hirf  frx^lit  r  in  15:^8  to  Jacob  David,  a  poldsmith  in  Pans.  After  many 
muderiogs  he  nettled  in  AuiiTHbarg.  wbere  be  diedjeavin:.^  a  son  (Philip)  who 
'became  court  jeweller,  aod  was  ennobled  by  the  Emperor  Matthias  in  161& 
Jacob  settlt  d  in  London  a^  a  t'old-raith  in  his  fathers  lilctime.  The  daoghten 
married  in  lioalo,  where  the  younuer  one  left  a  numeroun  family. 

The  bibliography  of  Holbein  is  extensive,  but  scattered.  Ilowevor,  the 
Imown  facts  re^rding  him  and  the  entire  Holbein  familv  are  laboriously  and 
conscientioi;.sly.  if  rather  diffusely  set  forth  in  Alfred  Wohmann'a  Holbein  und 
aeine  Zeit,  s«<'ond  and  revised  edition.  Leipzig,  1874.  See  also,  UvlUtn's  Amba»- 
4adar«.  the  Picture  and  ihe  Men,  by  Mary  &  Hervey.  London,  Geo.  Dell  d  Sons, 
190a 
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,maf^-bpok  oonteininff  p«rt  of  the  aoor*  and  woidi  of  ilie 
^Lamrta  hyiim ^*  2omin,  heilinrer  Goittv'*  a  inuUer  book,  fp 
Mlhiiietjos*  kepi  partly  open  by  a  small  aqoftTB,  ft  pair  of  odm* 

^passe-s  and  a  ierrvatrial  hand-|^Iobe,  which  is  in  a  direct  line 
Delow  the  other  globe.  Tender  the  stand  lies  the  Iut«h-caae. 
CoQSpicnous  in  the  foregnjuiul  i-^  thf  ffn^imorphoi^iK^  or  pf^repeo- 
tively  distorted  imaj?^^.  of  a  huniiia  skull,  uluch,  toncliiug  the 
floor  OQ  the  left,  sLreLchcs  obliquely  upwards  towards  the  righi, 
III  the  sbadow  eait  on  the  floor  by  the  oldef  personage  if  tlie 
iaecription  hero  laprodooed  in  half-nie. 

HOLBEIN 

The  qoeetion  as  to  the  identity  of  the  penunage  represented  in  this 
pletnre  wee  set  at  re^^t  by  the  disoovery,  in  1895,  by  Miss  Uary  Hervey, 

of  a  document  of  the  1 7th  century,  containing  a  de*icription  of  tho 
picture  and  of  the  two  j>crbous  repr©js€ntod.  Jean  de  Diiiteville  waw  bora 
in  150),  aud  was  Ambassador  from  Franoe  to  Kug laud  iu  1533,  the  year 
when  the  ptetofe  was  (tainted,  at  whioh  time,  aooording  tothedooament 
i&  question,  George  de  Selve,  his  intimate  friend^  who  was  tluui  in  his 
25th  year,  paid  him  r\  visit.  This  dooumont  is  confirmed  by  a  further 
(facovery  by  Miss  Hervey  of  a  Memmrt^  preserved  in  tho  Biblioth^jqne  de 
I'Institut  at  Paris  (Collection  Godelroy,  Portfolio  2it ,  .No.  34)  wiucik 
gives  the  summary  of  three  letters  oonoeming  the  pictoie : — '*i(dmoire 
^  pour  rintelligenoe  de  trois  letties  envoyeea  par  Monsr  Oamnsat, 
"  chanoine  de  St,  Pierro  de  Troyee,  ton  chant  un  tableau  faict  en 
"  AngVterre,  &c.,  A:c  .  ainl  m  which  the  picture  is  mentioned  a'^  boin^ 
**  hv  •  Uolben.'"  Nicholas  Gamu.sat,  the  celebrated  antiquary,  wad  well 
acquaioted  with  the  soooessois  of  the  BintoTiUe  family.  A  copy,  prob- 
ably of  one  of  the  lettears  in  question,  dated  1654.  the  year  after  the 
piamie  was  removed  from  Polisy  to  the  house  of  Fraugoie  de  CazillaOy 
TiAar  Sulpioe,  in  Paris,  is  in  the  same  ooUeotion  in  the  Biblioth^no 
de  I'Xustitat.* 


•  A  letter  from  Miew  Hervey  to  tlio  "  Tunes  "  of  Decerahor  7th.  1896,  gives  th» 
first  doonment  in  fuUL  and  an  account  of  Jean  de  Dint«viUe  and  George  a» 
Selve.  with  a  description  of  the  disoovery  of  the  document  Mim  Hervey  was 
TOO  !  f  nouL'h  to  pre'^ent  the  orijrtnal  document  to  thr  N  itinnr\l  Gallery.  It  Is 
trained,  and  hangs  at  present  m  the  smaU  East  Octagoo  liootu.    .        i,' ; 
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Nc^oes  of  tills  frictnre  occur  in  a  catalogue  of  1787,  found  Kc, 
W,  Fred  Dickof.  anrl  in  T.  B.  P.  Lebrun's^  GnhT>e  dt-x  Pch\*rcs  S'r.,  .fr.. 
Paris,  1792.  wherein  the  author,  who  had  had  the  picture  in  his  ptk^^es- 
«ion,  states  that  he  had  sold  it,  and  that  it  was  then  in  England.  It  was 
flngzaved  for  Iiebnm'f  work^  but  Terj  poorly  and  inoorveetly.  It 
■eems  prohable  that  it  came  into  the  hands  of  the  dealer  V&ndeiyutscih 
<or  Yander^ucht).  and  that  from  him  it  wa.s  purchased  by  the  second 


Earl  of  Ra<inor,  about  1700  or  1795,  in  whose  family  it  became  an  heir- 
loom. In  1891  it  was  purchased  from  the  fifth  Earl  for  the  nation, 
together  with  two  full-length  portraits,  respectively  by  Velazquez  and 
B.  Mofoni  (Nos.  1815  and  ISIft)  for  the  sum  of  66,0001^  of  whioh 
25,00OZ.  was  supplied  by  the  State,  and  30»000;.  by  Messrs.  Xatlu 
Rothschild  and  Rons,  SirEdwAKd  QnimiMB,  Biurt.  (now  Lord  lTMigii)| 
and  Mr.  Charles  Cotes. 

In  oilt  on  oak  of  ten  vertioal  panels,  6  ft.  10  in.  A.  by  6  ft.  ^ 


BOarDSCOBTSR  (Mblchior  db),  1636-1695, 

Om  of  ibe  most  remarkable  of  the  Dafcch  painiers  of  birds 
of  all  kinds,  foreign  and  domwiie,  was  bom  at  Utrecbt  in  1636. 
He  was  first  instructed  by  his  father,  Gysbert  de  Hondocoeter, 
after  the  death  of  whom,  in  1653,  Mklchior  studied  with  his 
tincle,  Jan  Bajjitst  Weenix.  From  16r)9  to  1663  Hondecoetee 
resided  at  the  Hiiguc,  and,  aftur  that  period,  at  Amsti^rdami 
where  he  died,  April  3,  1695. 

« 

1^0.  M2»  Domestic  Poultry. 

iPA  beautiful  brood  of  youn<f  chickens  in  the  fore-ground.  The 
<cook  was  Hondeooeter*8  fayonrite  bird,  which  he  is  said  to  have 
taught  to  stand  to  him  in  a  fixed  position  as  a  model. 

On  oanTM,  9  ft.  10  in.  A.  by  8  ft.  8  In.  10. 

Bequeathed  to  the  National  Gallery  by  Riohscd  Simmons,  Esq.,  in  1846. 

Ho.  1013>  Oeese  and  Ducks. 

A  pool  of  water,  a  white  red*beaked  ffander  and  a  goose  dis- 
-tnrbing  a  dnck  and  her  duckUngs,  the  crack  In  the  air  flying  to 
their  j^teeiion. 

On  eeBYas,  8  ft  10|  in.  A.  by  6  ft.  1  In.  10. 
ntWjmiBUIs  Bequest.  1876. 
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No.  122.Z.  A  Study  of  Foliage,  Birds,  Insects,  Ssc, 

On  the  right  a  tree  trunk,  round  th«  rootn  of  which  plantainft, 
ivy,  and  fungi  are  growing.  On  a  twig  of  the  tree  flutter**  a 
bullfinch  :  other  binls  are  on  the  ground.  A  frog,  a  mail,  and 
lMitter6iM  complete  the  group.  Lradicape  backgroimd. 

Tbis  picture  wae  formerly  aoeribed  to  Stara^Dfl. 

Painted  on  oanm,  2  fL  3|  In.  iL  by  1  ft  10  in.  w* 

Prewnted  by  Mr.  J.  Whitworth  Sbaw  in  1886. 

On  the  bark  of  tbe  tree  is  an  M,  with  aome  now  illegible  letters,  and 
tlie  date  1668. 


BOafTHOaST  (Gerard  van),  1590-1G56. 

Was  born  at  Utrecht  in  1590,  and  was  a  scholar  of  Abrabaot 
Bloemart ;  bot  his  principal  studies  were  at  Rome  wbflre  be 
eompletely  acquired  the  style  of  Michael  Angelo  da  GaraTaggio* 
I>iiriDg  bis  stay  in  Italy  be  executed  a  number  of  religious  works^ 
and  decorated  with  frescoes  the  Obnvofa  of  Santa  Maria  della 
Scala.  He  was  called  Gkerardo  ddla  NaUe  from  bis  piotmes 
generally  representing  subjects  by  torcbligfat. 

In  1623,  on  bis  return  to  Dtrecht,  he  was  elected  Dean  oi  th» 
guild  of  8t.  Luke.  In  1628,  Honthobbt  passed  some  time  in 
England  and  was  in  favour  with  Charles  L,  who  employed  him 
to  decorate  the  Palace  of  Whitehall  with  aOegorieal  pictures ;  he 
also  painted  the  portraits  of  Charles,  the  Queen,  and  their 
children,  and  many  of  the  nobility  of  the  time.  On  his  return 
to  Holland  he  was  commissioned  to  decorate  the  Palace  of  the 

In  Uio  latter  years  of  his  life  he  devoted  himself  entirely  to 
portrait  painting.  HoNTn<)i:>T'9  pictures  are  geiicTally  on  a  large 
scale,  and  boldly  painted  with  broad  effects  o£  light  and  shade* 
fie  died  at  Utrecht  in  1666. 

No.  MML  Peasants  warming  themselves. 

An  old  man  and  an  old  woman  are  warming  their  hands  over 
a  small  fire  on  which  an  earthen  pot  it  placed  on  a  trivet.  The 
old  man  holds  a  jug  in  his  left  hand.  The  figures  are  half  length 
of  the  sise  of  life. 

On  canvas,  3  ft.  2  in.  A.     2  ft.  7}  in.  to. 

Lent  by  the  Victoria  and  Albert  Museum,  in  exchange  with  several 
other?,  for  a  collection  of  water-colour  drawings  lent  ^  the  National 
QmUery  in  ld96i«  • 


Digitized  by  Google 


263 


4  >..  ^t\*'^  •  HOOCH, 


Tin  yair  of  tfn  puaterVbirth  irtr';1680;  te  pteo  hm^ 
itfM*'beeti  «8oirtiiiiii»d.    LiMIe  is  kBomi  *of  taii'^Hfe^  lieyoad 
the  fftcts  tfaftir  fa*  im  «t  Delft  betweoa  1653  and  1666,  sod 
from  about  1668  iwdent  at  Amsterdiiiiy  where  he  died,  prob  ibljr 
after  1677.    HoocH  is  suppoeed  to  have  formed  himaelf  on  a 
fltu'^j  of  the  works  of  Bembrindt;  and  no  doubt  a  passion 
ior  the  mysteries  of  light  and  shade  was  shared  by  both  thes» 
painters.  Forther  than  that,  however,  it  wonld  be  diffionlt  to  ttaoe 
any  oommou  resemblanee  in  their  works.    With  Rembrandt 
chiaro&curo  was  a   means   to   an  end  ;   with   HoocH  it  was 
rather  the  end  m  itself.    Not  that  Hooch  was  without  poetio 
feelinj?  :  he  often  touches  a  vibrating  chord  in         and  wlien 
leatit  expected.     But   his   subjects  are  in   themselves  prosuc 
enough,  and  it  ia  by  iba  aimospjiDre*  .with  which   the  ariifit 
invests  them   that  we  are   a£[ecied<    Next   to   that,  we  ar^. 
insensibly  muved  by  the  rhythm  of  his  coraposition,  thongh  it 
appears  inoHt  accidental  where   most   cunningly  devised.,  liia 
figures,  seemingly  placed  at  random,  are  always  so  situated  that, 
while   they  tell   the   f^implo  story   that   h;i3  to  be  told,  they 
perfectly  complete    the    con  position,    support   the   Kcheme  of- 
colour,  and  powerfully  aid  the  [)er>pective.     And  nothing  is 
snperflaooa,  or  to  be  dispensed  with  :  from  the  humblest  briek 
in  the  wall  or  floor  to  the  figure  of  the  neat  and  modest  houses 
mistress  who,  ssen^.  fiWA  the  inmspareni  gloom •of  an  inn^f 
«hsmber,  crosses  the  little  coort-yard  in  a  gleam  of  sunlight, 
aH  IS  eciaally  cared  for^  and  yet  equally  snbordinated  to  the 
Idea  that  inspired  the  pietnre.    Hqogh's  works,  though  often 
signed,  are  not  always  dated,  bafe.A  differenesi  in  tsohninsk 
treatment  is  obserTable  amongat  them,  and  the  eostome  intro- 
dnoed  helps  in  determining  ,  the  relative  period  of  their  produo^, 
tion.  Thus,  for  instance,  in  such  compsratively  large  pictures 
as  the  two  patrician  /nlmbrs,  the  one  in  the  Steeogrseht 
oolieetion  at  the  Hague,  the  other  in  Apsley  Hon^e.  may  be' 
siMn  the  work  of  the  painter's  later  years.    In  the  latter  the' 
ggnres  are  more  numerous  .though,  as  in  the.  I^rmeri  .^ja^rg^y 
kept  in  cool  shadow  {  a  certain  flatness  of  effect  is  prodv^^  ; 
the  impasto  is  thinner,  and  there  is  less  sharp  definitioii  of^ 
details.    Many  of  IIooch'5  iiaest  works  are  in  England,  as  in  the 
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Royal  Oollociion,  in  this  Gallery,  and  ia  p^vate  po«»e»8ioD. 
Holiaod  has  been  by  no  me;uis  stripped  of  his  pictures,  of  which 
the  Amsterdam  Maseum  (now  includinsf  the  Van  der  Hoop 
©aUery),  contains  five,  while  several  are  scattered  in  private 
bouses.  Tft' the  Louvro'are  t<ro  fine  ffiteriors ;  the  Galleries  of 
Berlin,  Frankfort  and  Munich  can  show  admirable  example^  as 

can  also  those  of  St.  Peteraburg  and  Oopenhagen. 

f>       '  ...  ,  , 

No.  7Mi  The  Courtyard  of  a  Dutch  House. 

In  which  the  honaewifo  standing  in  the  foregronnd  with  her 
\mA  to  the  spectator  is  speaking  to  her  maid  eervant^  who  ia  bivy 

dishing-  a  fish  by  the  side  of  a  picturesque  pump  ;  the  yard  i?i 
paved  with  brick,  a  (gentleman  i?  approaching  through  an  euoioaed 
garden  in  the  backgrouiid.    Signed  and  dated  P.D.1I,  1665. 

On  wood,  2  ft.  5  in.  k.  by  2  ft.  \  in.  w, 

Formi^rly  in  the  collection  of  Oomnt  Pemgsnz.  Pnrohawd  in  Pari» 
ai  the  JUeleasert  sale  in  1869. 

l^o.  634^  Interior  of  a  Dutch  Home. 

A  |>aved  ohamber  in  whieh  two  gentlemen  are  seated  at  a  table 
by  a  window,  eonversing  with  a  lady  standing  before  them,  with 

her  back  to  the  spectator,  and  holding  a  glass  of  wine  in  her  hand. 
A  «crv:int  is  bringing  to  the  table  a  pan  of  burning  charcoal  for 
the  gentl*  men  to  lignl  their  pip>e9  with.  In  the  backgronn<l  in  a 
marble  chimney  piece  over  which  is  a  picture  ;  and  on  the  wall  by 
itrt  side  a  mounted  map  is  hanging    Signed  p.d.b. 

On  canvas,  2  ft  5  in.  h.  by  2  ft.  1  in.  w. 

Formerly  in  the  Van  Leyden  and  Poortalee  ooUections.  Porchaaed 
with  the  Peel  colleotion  in  1871. 

Ko.  83S>  Court  of  a  Dutch  Hmise^  paved  with  bricks. 

On  the  left  is  a  porch  built  of  red  brick  and  stone;  over  the 
entran'  e  is  a  commemorative  in-^cription,  partly  covered  by  vine 
leaves,  dited  1614.  In  the  porch  is  standi n<^  a  woman  with  her 
back  to  the  spectator.  On  the  right  a  servant  and  a  child  aro 
demodlng-  flome  steps  from  an  oothoate  into  the  oourL  In  tba 
fof^ogroimd  a?e  a  tooom,  a  pail,  soaw  plants  and  %  duat  bin^ 
fiigned  P.D.H.  1658* 

On  osnvas,  3  ft.  5  in.  4. 1^  1  It      in.  to.  Bngisved  by  Bsjon. 

.JSonnvly  belonging  to  the  Da  Babker  feaUy  at  Amrtsfdam,  fioiD 
«Moh'tt.faa»dtin<>l685  into  tbe<  poeaenion  of  ila.^  W..  KmmiwoD. 
PiiidiaM?rlth|diafMooU0otfatt^        ^^-^^  .  ^v*i 
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HUCHTENBUBOH— HUYSMAN& 


SVOKTSVBVmciB  (JOBAM  yah),  164^1738. 

A  well  knowa  Dutch  battle  painter,  was  born  at  Haarlem 
In  1646,  and  became  the  pupil  of  Thomas  Wyck.  Ho  went  to 
Bome  in  1667  to  join  his  brother  Jacob,  a  landscape  fMunter, 
«pon  whose  death,  in  1669,  he  removed  to  Paris,  and  there  cune 
under  the  inflnence  of  Van  der  Meulen,  though  Wonwerman  was 
the  painter  on  whom  he  bniit  hie  style.  He  letnmed  to  Hollmod 
in  1670  and  died  it  Amsterdam  in  1738,  having  resided  paiU/ 
at  the  Hague. 

HuoHTENBUftOH  wss  oommissioned,  jn  1708  or  the  following  jetr, 
by  Prince  Eugene,  to  paint  pictures  of  the  recent  vietorifls  wlueh 
that  prince,  the  Prince  of  Orange,  and  the  Duke  of  Maiihoroiigli 
had  obtained  over  the  French.  Btdhings  of  these  batUss  were 
executed  by  HacHTiMBUBaH  himself  :^  there  are  also  many  other 
otehings  by  the  hand  of  this  painter,  some  after  Yan  der  Menlefuf 

No.  Ul.  A  Borne. 

^hk  the  foreground  a  cavalry  fight,  with  a  town  burning  in  the 
On  wood,  lft4|in.it.hylftllin.w. 

Btonght  to  Bngland  Iqr  Mr.  Biysa  in  1801.  Baqtueathed  to  the 
Ketimial  QaUeiy  ^  Mr.  Bidhard  Simmons,  in  1846. 


WMUBMMMB  (Cornblis),  1648-1727. 

The  ROD  of  an  architect,  w<ia  born  at  Antwerp  on  the  2iid  of 
April,  UU8,  and  died  at  Mechlin  on  the  let  of  June,  1727.  He 
studied  under  the  landscape-painters  Caspar  de  Witte  and 
Jaqnes  d'ArLois.  Mechlin  wan  his  chosen  place  of  abode,  and 
there  he  first  made  a  reputation  which  gradually  iticrcased.  In 
1702,  however,  he  returned  to  Antwerp,  and  enrolled  himself 
a  member  of  the  Guild  of  Painters  ;  but  after  a  sojourn  of 
foorteen  years  in  bis  native  town  he  again  repaired  to  Mechlin, 
neyer  to  leave  it.  His  landscapes  are  rich  in  colour  and  forcible  ; 
the  figures  with  which  they  are  enlivened  are  the  work  of  his 

own  hand.    The  Louvre,  and  tlie  Galleries  of  Dreeden,  Berlin 



•  lo  the  Betehrijving  der  VddKUigm  van  Prim  Eugcnitu  van  Sai^oije,  drn  Prim  nm 
OranJeen  den  Hfrtog  t>ui  M<irU>i)roxigh.   'sHage,  171^. 
t  van  QooU  NUmoe  Schouburg  dor  Kun$UchiUkr§^  Ac. ;  Bartaoh,  MtUrt'Oraveiirm 
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and  BraaieU,  contain  excellent  examples  of  his  workmanflhip. 
CoKNELis  HuYSMANS  had  a  brother,  Jan  BapUfit  (1654-1711),  alio 
a  land&cape-painter* 

No.  M4i  Landsoape^  Woody  Country^  bine  hills  in  the 
diBiance. 

A  cliiiteau  among  the  trees  in  the  middle  grouud  ;  a  peabant 
Atvwmg  a  eow  in  the  foregroand    a  small  cascade  to  the  right. 
Qa  OBiiTaa,  S  It  li  in.  A.  by  3  ft.  9  in.  w.  • 
na  Wjnn  Ellia  Beqwak  1076. 


BinrSirx  (Jam  van),  1682-1749. 

Waa  born  at  Amsterdam  on  the  15th  of  April,  1682,  and  was  the 
eon,  papil,  and  assistant  of  Jostas  van  Huysum,  a  painter  of 
^neral  subjects.  Jan  haa  aeqnired  the  higheat  repatation  aa  a 
peinter  of  fmit  and  flowera,  and  ia  also  known  as  a  landscape 
painter.  After  a  very  successful  career  he  died  in  hia  native  oitj  on 
Feb.  8, 1749.  Be  bad  three  brothera,  alao  painters,  Joaina,  Jaoob 
nnd  Miobael.  Jnaina  waa  a  battle  -peinter  and  died  yoong,  Jaoob 
and  Iftohaal  painted  flower  pieoaa.  Jaoob  waa  eataUiahed  in 
liondon,  where  he  oopied  and  imitated  hia  biother*a  pictnTea,  and 
died  poor  in  1740.^ 

No.  79€b  a  Vase  with  Flowers, 


On  the  pedestal  are  other  flowersi  frait|  and  a  bird's  neat  with 
fife  eggs  in  it,  like  those  of  the  gteenfineh.  Signed,  JoH  Fan 
Mm^9um/$cU  1736  m  1637. 


*  Yaa  Gool,  ^iuuwt  ^houlmrg,  Jcc,  1751 ;  B'ArgeQville,  Abr^  Ae.,  1572. 
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Former! r  in  the  collection  of  Mr.  Wells,  of  BMmt>. 
Mr.  0.  J.  KtenwenhiiTs  in  1889. 


Signed  Jan  van  HOtium.  ^»«4:» 
On  canTaa,  2  ft.  A.  by  I  It.    in.  tr« 
Thit  Wyna  BUi»  BeqiiMl.  1876. 


It* 


XMOBOirO  (L*.)  AKDRBA  BZ  ZiUZaZ.) 


No,  Ftr^in  and  Child  with  Angela. 

The  Virgin,  crowrud  and  iti  a  blue  dreas  lined  with  white  fur 
through  the  opeo  sit^ves  of  which  lire  been  the  full  slevvt^a  of  ao 
midertiuuo  of  cloth  of  gold,  stands  in  the  centre  holding  the  Infant 
Chrint  on  her  left  arm.  The  Child  is  also  fally  dreawd  in  ^old 
tunic  and  OTor  dress  lined  with  ermine^  and  He  holds  up  Hit  ngbt 
h  m;l  in  the  attitude  of  blessing.  Three  aneels  in  male  ooetuma  of 
the  XTth  r'cntnry  stand  on  ench  «if^o,  and  above  are  two  six-winged 
cberubs  drawn  in  outline  only  on  the  gold  birkcjround  All  have 
nimbi.  Below  is  a  portion  of  the  original  frame  with  three  small 
quatre-foil  niedallioos  in  which  are  half-length  figurea  of  the 
Saviour,  the  Virgin  Mary,  and  Saint  John. 

The  picture  upp<v\ra  t^o  be  of  the  School  of  Gentile  da  Fabriano. 

In  tem()era,  on  wood,  2  ft.  9}  in.  h.  by  1  ft.  9§  in.  w. 

Presented  bj  Mr.  John  PoeUe  Heaeltine  in  1893. 


ZTJLZiZ AMT I  XVZ.  CaXTTV&T. 

No.  An  Apostle^ 

A  portion  of  a  coloasal  figure  seated  oyer  an  arch. 

On  canvas,  4  ft.  11  in.  A.  by  3  ft,  9  in.  w. 

Said  to  have  been  formerly  in  a  chnrcli  near  Veiiiof.    Presented  lo 
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ITALIAN  :  XYh  OfiNTUBT— JANS8£II&«  S87 
Vo.  99S»  -Ehlf  Length  iff  a  Bmrdei  Many 

Witb  :\  red  cap,  bis  riL'lit  baud  raiHt  d  hohiiog  his  cloak,  his  left 
hand  resting  on  bia  sword  ^  Irom  schain  aruuud  kis  neck  hangs  tbe' 
cross  of  Malta. 

On  wood.  3  ft.  2  in.  h.  by  2  ft.  6  in.  uh 

In  Louis  i'hillippe's  ooUeotion  in  tha  Jjonvxe,  whm  it  was  aacribod 

Vo  Sebastian  del  Piombo. 

Th&  W/nn  £Uia  Bequest.  1876. 

Ko.  1048.  Portrait  of  a  CarditiaL 

Three  quartars  length  seated  figure.    Life  aixe. 

On  copper,  3  ft.      in.  h.  bj  2  ft.  4  in.  w. 

A  buist  portrait  of  tbe  same  personage  hj  Scipione  Gaeiano  m  in  the 
Coxaiai  Palace  at  Rome. 

Pnrahased  at  Florenoe,  from  Mr.  W.  Campbell  Spenoe,  in  1879. 

No.  X%X7JU  Illuminated  initial  letter* 

Tbe  letter  painted  in  gold  and  coloura  on  a  blue  ground.  It 
18  omanieiiU^d  with  floriateid  Bcrt>U-work  terminating  in  vines  and 
grapes  in  e"l<^,  ainong  wbii  h  are  seven  ungioleUi  bearing  tbe  Instru- 
ment"*  of  the  PasKion.  Enclosed  within  the  letter  is  paintt  d  tlio 
Agnny  in  the  Gardm  which  is  copied  in  its  main  features  from 
the  picture  by  Manteyua,  No.  1417  in  this  Gaiierjl, 

.  On  vellum,  7}  in.  h.  by  74  in.  w, 

^  Froeatod  in  1884,  bj  Uw  Earl  oi  Nortlihcook. 


(COBMBUS)  YAM  Cbolbn,  1594-1664? 

This  p  trtrait-paint^r'n  name  appears  in  several  forms,  as 
jANSbK.Ns,  vJanson,  Jan^zoon  arid  Jonson.  The  first  of  thei^e  is 
adopted  here  as  that  niost  familiar  to  English  ears.  Equally 
undetermined  is  the  place  of  his  birth,  though  the  date  of  it  is 
accepted  as  1594.^    He  wai  ]>riiiit  ini:^  in  ETi^^land,  chiefly  in  LondoO| 

•  Aceordlmr  to  fiandrart.  Jaomens  was  bom  in  London ;  which  Is  probfiMy 
cerrect.  Others-  sitve  Amsterdam  as  his  hirthpHce.  Thn  formrr  stntf•TTu■T^t,- 
and  the  aatfumed  ymr  or  his  btrtb,  HeomH  lo  be  U»th  corroborated  bv  an 
affchiratk  reoHiter  at  Ai»At«rdam,  daiecl  Janaary  9,  lfi46,  wherein  the  painter 
"Cornelia)  Jomon  of  London  "  r^nuiiB  his  i«aaafi^  ffttYttmnoBgo^Q^e^lUd 
<kr  MakrtU  UL*  iri.  t}63,  note  ^ 
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fr4»^  about  1618  to  1648.   The  esUblishment  of  Yan  Dyvk  in  this 
country  in  1632,  and  the  high  fayours  bestowed  upon  him  by  the 
King,  must  have  Beriously  affected  the  fortunes  of  Jambsbns. 
Nevertheless  he  continued  to  be  much  employed  by  persons  of  good 
standing,  though  perhapfl  less  by  those  more  immediately  about 
court.   Indeed  it  was  not  nntii  the  civil  war  had  eventuated  in  the 
triumph  of  the  Parliamentarians  that  he  and  his  family  migrated 
to  HoUand.<>  He  was  at  Kiddelbnig  in  1643 ;  at  the  Hagae  in 
1647 ;  at  Amsterdam  in  1646  and  1662.  In  1664  bis  wife  had 
beoome  a  widow^  and  was  redding  at  XJtieoht.   He  seems,  there- 
fore, to  have  led  a  somewhat  itinerant  life  in  Holland,  and  to  have 
died  at  about  the  age  of  70.  Portraits  1^  CoBNEUfl  J anssiivs  wy 
mnch  in  qnality  ;  less  in  style-^thoogh  in  some,  as  for  enmple  in 
the  two  catalogued  below— the  inflnenoe  of  Van  Dyck  ii  very 
apparent  ;  in  these,  by  an  nnosnal  freshness  of  oolonr  ;  in  othei% 
by  a  certain  fineue  in  the  pose.  In  general  the  flesh-tones  are 
pallid,  and  the  shadows  and  modellings  assume  the  lifeless  grey  of 
lamp-black.    This  paleness  and  monotony  might  suggest  the  loss 
of  original  waria  ^hizing.    But  the  washy  blueish,  greciiiish  and 
bricky  rui  tmta  often  found  in  the  backgrounds  and  dresses  of  Ids 
portraits  rather  indicate  a  Daturally  cold  eye  for  colour.  Janssens 
was  otherwise  a  clever  artist,  refined  in  conception,  correct  io 
drawing,  and  careful  in  details.   Portraits  bv  his  hand  may  be  met 
within  several  Galleries,  and  in  ocber  iustitations  easy  of  aooess. 
In  Bnoldngham  Palace  is  a  groap  of  Chailes  L  and  his  snite  in  the 
open.  A  large  composition  of  the  magistrates  of  the  Hagne  ia  in 
the  Gommnnal  Mosenm  there,  and  at  Middelborg,  a  groap  of 
officers  of  the  Bnrgher  Guard.  Single  portraits  are  freqoent,  and 
occnr  in  the  Town  Hall  of  Amsterdam ;  in  the  Hasenma  at 
Utrecht,  Rotterdam,  Carlsruhe,  Lille,  etc.    All  these  are  signed 
and  dated.   Others  are  sufficiently  authenticated  by  their  atyle. 


No.  13M«  Portrait  a/ Aglaniw  Vaon. 

Life  size,  seen  to  the  waist ;  three-quarter  face,  slight  mona- 
taohe  and  chin  tuft ;  the  hair  of  the  head  light  brown,  long,  and 


•  Walpole,  Aneedotei,  Scc.^  II.,  p.  14,  gives  the  Si>eaker's  warrant,  dated  Qotober 
10,1648,parmitang  "^OomeUus  JohnsoD.  picture-dfawar,'*  to  paw  beyond  saaa 
inth  im  goods  and  diattels  as  belong  to  UiiitoU. 
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JANSSBKS-^AKDIN. 


Imibjr.  He  is  did  in  a  blaok  TolTet  gown  and  a  laige  plain 
anghn  collar.  The  right  hand  ia  laid  on  bu  cheat 

On  oanTM,  2  ft.  6^  in.  A.  by  2  ft.  |  in.  w. 

Presented  in  1891,  by  Mrs.  Zouoh  Troughton. 

No.  'ly^^r  Portrait  of  Cornelia  Bemoena. 

Life-Hize,  seen  to  the  wnist,  acrons  which  the  hands  are  laid  i 
three-quarter  face  ;  bjown  hair,  confined  at  the  back  of  the  head 
with  a  fillet  of  pearls,  and  failing  l)y  the  side  of  each  cheek  in 
ihick  riuglets.  8he  weursi  a  black  drt^s  and  ample  whitu  lace 
eollar,  fastened  at  the  chest  with  a  narrow  ribbon,  from  wbieh  a. 
jewelled  pendant  hangs.  Pearl  necklace  and  braoelets. 

On  canvas,  2  ft.  6^  in.  h.  by  2  ft.  ^  in.  w. 
Presented  in  1891,  by  Mrs.  Zouoh  Troughton* 


JABDZV  (Kabsl  du),  1622>1678. 

Waa  bom  at  Araaterdam  in  1622,  and  was  the  scholar  of 
Berohem ;  he  afterwards  studied  in  Italy,  and  died  at  Yenioe  in 
RoTember,  1678w  Kabbl  xeeided  at  the  Hiigae  from  1666  to  1659, 
and  ibare  was  mach  infioenoed  by  the  example  of  Fanl  Potter. 
He  then  remoyed  to  Amsterdam,  which  he  made  his  home  for 
ibont  fifteen  years,  finally  retorning  to  Italy,  the  hannt  of  his- 
early  days.  He  produced  many  admirable  etchings  of  landscape 
and  aiumals. 

No.  SML  Figures  and  Animals  rqnmng  in  the  shadotu 
of  some  trees  in  a  meadow. 

An  ox,  an  ass,  a  few  sheep,  and  some  goats  have  taken  shelter 
from  the  evening  sun  under  a  tree  ;  a  little  behind  are  a  wonmn 
sleeping  and  a  boyplayinff  with  a  dog.  A  castle  uu  a  bill  in  the 
distance.   Signed  K,  Du  Jardin /«.  16&6. 

On  canvas,  13 J  in.  A.  hy  15|  in.  to. 

Formerly  in  the  ooUectionB  of  the  Duke  de  Pxaslin  and  M.  Bobit.. 
Purchased  with  the  Peel  pioturee  in  1871. 
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2i0  JARDIS^-JCSTUa 
No.  Fording  the  Stream. 

A  rocky  laud.«cape,  a  woman  and  a  boy,  with  an  ass  with 
pannici are  wading  the  stream  ;  the  hba  drinking  ;  a  dog  also 
IS  lapping  up  tbe  water  from  tlw  bank.  On  the  USt  a  eow  and 
a  aheep  are  atanding  in  the  atream.  Signed  K.  Bv  Jardik,  1657. 

On  canvas,  144  in-  A-  by  17  in.  u*. 

Formerly  in  the  collections  of  M.  de  Clene,  Mr  Delahante,  and  Mr. 
BaiQhafd.  Poidiaied  witih  the  Beal  coUaotkm  in  1B71. 

^o.  Landscape  ivith  Cattle. 

A  woman  apinning  while  tending  two  cowa  and  acme  aheep ;  a 
house  on  a  nill  behind :  monntaina  in  the  distance ;  annsei. 
Signed  K.DX 

On  copper,  8|  in.  A.  by  11  in.  to. 

Formerly  in  the  oolleotion  of  M.  De  St.  Viotor.  Pnrdhaaed  with  the 
Peel  piotuiea  in  1871* 

No.  985*  Simp  and  OoeUe, 

Grouped  in  an  open  landscape,  in  bright  annlight. 
Signed 

On  copper,  7  in.  //.  by  8^  in.  w, 
The  Wynn  Bllis  fieqinest.  1876. 


JUSTUS  or  l^ABVA,  15-?-]400. 

jD8TU8orOiun'OPiG]OTAKifiM*MEHAB9Or»aFi0nDiin6fiB]Bqyy 
commonly  called  Justus  of  Padvadv4>jooto  PADOraMOiiraaboRi 
at  Florence  in  the  earlier  half i  of  •  tbe  ionrteeDth  centnry,  and, 
though  not  a  scholar  of  Giotto,  was  one  of  hia  ptineipal  foUowen,  - 
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fuimdiiig  hit  tiyle  upon  the  woikg  of  that  painltr  al  Fadoa,  whm 
JuaruB  had  settled  in  1375,  and  obtained  the  rights  of  dtiieDahip. 
He  was,  howeyer,  a  finished  master  long  before  thit  time,  as  the 
date  inaeribed  on  the  excellent  example  in  this  ooDeotion  shows. 
He  haa  the  eredit  of  havuig  execnted  extenaiTe  frttcoes  in  Padoa, 
hot  those  formerly  ascribed  to  him,  and  still  preserved  in  the 
baptistry  of  the  Cathedral,  and  in  the  chapel  of  bt.  Lnke^  in  the 
ehnrch  of  Sant  Antonio,  are  now  allowed  to  be  the  works  of 
Giovanni  and  Antonio  da  Padoya,  who  were  probably  his  scholars, 
Justus  died  on  Michaelmas  day  in  the  year  1400,  and  left  two 
aou<,  Domenico  and  Dauiele  ;  whether  they  were  painterA  is  not 
stated*^ 

No.  701.  The  Coronation  of  the  Virgin. 

"With  the  principal  incidents  of  her  life,  on  a  small  Triptych. 
In  the  centre  picture  is  our  Saviour  crowning  her,  with  St.  Paul, 
John  the  Baptist  and  Peter,  Catharine,  liarbara  and  Margaret, 
standing  at  the  foot  of  the  throne  ;  on  the  interior  sides  of 
the  win^s  are,  above^the  Annnnoiation,  below — the  birth  and 
the  Gmafizion  of  onr  Lord.  On  the  exterior  sides  of  the  wings 
are,  above—the  expulsion  of  Joachim  from  the  Temple,  and  the 
angel  appearing  to  him  foretelling  the  birth  of  the  Virgin  :  in 
the  second  line— the  meeting  or  Joachim  and  Anna  at  the 
beautiful  gate  ;  and  the  birth  of  the  Virgin-  on  the  third  line — 
the  presentation  of  the  Virgin  in  the  Temple  :  ami  her  miiniage. 
Inscribed  on  the  back  Junius  piiix'U  in  archa  /  and  dattd  in  the 
front  on  the  plinth  below  MOOGLXYII— 1367. 

In  tempera,  on  wood,  centre,  1  It.  5 i  in.  A.  by  8|  in.  w, ;  wings,  1  ft. 

5 1  in.  h,  by  4^  in.  iv. 

Formerly  in  the  German  Collection  of  Prince  Ludwig  von  Oettingen 
Wallenitein,  which  was  exhibited,  in  1848,  at  Kennington  Palace.f  and 
beoame  snlneqaently  the  pro|)erty  of  the  Prince  Oansori,  Presented,  in 
by  Her  tfajes^  the  Qneen,  in  fnlfllment  of  the  wishes  of  H.B.H. 
the  Pxinee  Ooosort. 


*  This  aippciirs  from  the  following  raeraorial,  published  by  O.  A.  Mosohini 
and  others,  but  with  acme  slight  v^riiitions  in  the  orthography— "Hie  jacent 
Dominicus  et  Daniel  fratres  et  lllii  quondam  Magistri  Justi  piotoriss  (^ui  fuit  do 
Florenti:u  Mignivit  iid  Dorainum  die  S.  >fi<'haelis  MJ.IJJ  (c)  die  xxviiii  meosia 
Septerabris."  Iklln  IWurn  tn  Ridova,  ilr  ]\  Id.  Padua,  18ML  See  tortlier 
Brandolese,  Pitture,  tic,  di  Ihidova,  l2mo.,  Padua,  ITi'o,  p.  281. 

t  See  the  Descriptive  Catahujuf  af  n  ColWtion  of  Bj/Zdnti/tr,  Eiirhj  Italian,  Grnruin, 
and  yirmigh  i^Wurt'«,  belonging  to  n.S.II.  Prince  Louin  D'Oettingt'U  Wullerstein, 
IiWDdon,  18i6.  In  18M  a  aeoood  Oataipgue  o(  this  UoUeotioo  wan  propared  by 
Dr.  Wasffen. 
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KE7BBB. 


I  (Tbomaa  de),  1596?-1667. 

Son  of  the  eminent  sculptor  and  architect  Hendrick  de  « 
was  born  1596  or  1597,  at  Amsterdam.    Down  to  leoeni 
hii  baptihmal  name  was  erroneoualjr  believed  to  be  TheodoM. 
Under  whom  he  studied  is  not  known,<>  bat  he  followed  a  long 
line  of  more  or  less  able  portrait-painters  of  Am^ti^ii^nyn  ^  ^ 
whom  he  surpassed.  If  in  some  of  his  works  reroaiiw  of  the 
forjiaUty  and  stiSaon  of  the  16th  oentuiy  may  be  ttaoed,  the 
greater  number  show  a  freedom  and  a  ienae  of  life  annaoal 
Mong  those  of  his  predeoe«K>ra.  Hie  workmanship  is  thorough 
and  bis  colouring  in  general  warm  and  forcible.  It  is  acknow- 
ledged that  De  Keyser  had  an  indirect  shaie  in  the  development 
of  Bembrandt.  Many  of  his  portraits  are  of  life  size,  hm 
he  seems  to  have  prefened  working  on  a  smaller  ^scaie,  as 
in  his  sdmirable  group  in  the  Maseum  of  the  flague,  the 
Bofgonuuten  ^  Am$ierdam  in  etmultation,  or  iu  the  still  Lore 
attractive  fuU  length  seated  portrait  ot  a  Magistrate  in  the 
same  coHection,  dated  16S1 ;  a  work  full  uf  character,  and  as 
harmoniooB  in  colour  as  it  is  large  and  vigorous  iu  style.  Fine 
•examples  of  De  Kby.-ser's  skill  may  al^io  be  seen  in  the  -galleries 
-of  Amsterdam,  Utrecht,  Berlin,  Dresden,  Munich,  Frankfoit,  Peslh, 
4ind  St.  i'utcrsburg.    He  died  at  Amsterdam,  on  June  7,  1667. 

JNo.  ZlZm  A  Merchant  with  his  Clerk,  portraits. 
^  The  "merchant,"  dressed  in  riding  ccistume,  is  seated  at  a  table 
m  a  private  apartment  which  bespeaks  affluence  in  the  owner- 
the  background  is  a  costly  piece  of  tapestry.   On  the  table  are  a 
plan,  bookn,  a  guitar,  and  other  objects. 

The  "clerk"  is  atandbg,  with  his  hat  in  his  hand,  behmd  the 
vcbair  of  the  seated  figure,  to  whom  he  is  respectfully  handin>r  a 
jiacket.  Small,  full-length  figotes.  «-  j 

On  wood.    ft  I  in.     by  2  ft.  3^  in.  iv.   Signed,  on  the  manteliiisoe. 
with  the  pamter  a  monogram  oomposed  of  T.  D,  K.,  and  dated 


1 


AN.  1627. 

Beqoeathed  to  the  National  Galleiy  by  Mr.  Biohaxd  Simmons  in  1 846. 


t  M.  Karl  ^oermann  stat^  that  Thomas  de  Keyser  developed  under  tlie 
infloene*  of  Nicolas  Ellaa.  (See  Oeschlchte  der  Malerd,  in.,  664 ).  M.  A  fij^ui 

ton  the  eontmry.  inclines  to  the  opinion  Uiat  he  %ra.  a  lanal  of  OonMlte  wdS 
Voort.  { (Jaiaiug Uf ,  dc,  duM wtce  de  f  Etai  d  A  nuUiUa m,  16lidl) 
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KONINOK. 


KOmrOK  (Philips  db),  1619-1688. 

Philips  de  Kokinck  or  Konixq^  waa  born  at  Amaterdam 
Ko\retnber  5,  1619.  Ue  became  a  pupil  of  Rembrandt ;  but  UitU 
forther  is  kaown  of  his  artistic  life.  As  to  his  domeBtio  circum- 
«UQceS|  documents  show  that  he  was  married  twice,  first  in 
January,  1641,  to  GorneliA  Foraerios,  of  Botterdam,  who  seenii 
to  hare  died  the  next  year ;  and  secondly,  on  the  24th  of  April, 
1657,  to  Margrieta  (bora  Van  Hijn),  widow  of  Fietor  Yaientjn. 
De  Komimcc  painted  varions  sabjects,  including  portraits ;  bat 
Us  fame  xesto  npon  bis  aohieTsntents  in  landscape-painting.  His 
expansive  ymw^  embracing  great  tracts  of  oountry  as  seen  from 
«  height  with  the  sand-dnnea  in  the  far  distance  lighted  by 
l^ms  of  snnshine  against  grey  rolling  olondS|  are  distinguished 
hy  mneh  grandeur  of  conception,  and  by  richness  and  tmth  of 
colouring.  The  figares  in  them  were  sometimes  painted  by 
Lmgelbach  or  Dirk  van  Berchem.  The  themes  no  donbt  are  not 
greatly  varied ;  hot  it  was  charaoteristie  of  the  Dateh  painters 
generally  to  aim  at  thoroughness  in  one  direction  rather  than  to 
scatter  their  powers  over  a  wider  range.  De  Koninck's  pictures 
are  mr*'  m  the  great  continental  coUe  tions.  Two  arc  iu  the  ISiate 
Museum  at  Amsteidam,  one  of  which  (in  the  Dupper  bequest)  is 
of  sin_^ular  cbarra,  with  its  magnificent  sky  of  silvery  clouds  in 
two  strata  of  contristed  forms,  its  rich  warm  landscape  over 
which  pass  fleeting  shadows,  its  distant  dunes,  here  in  grey  shade 
against  a  light  horizon,  its  niacid  stream,  wideiiinx  in  the  fore- 
ground between  steep  banks,  reflecting  the  sky,  and  bearincf  a 
gay  pleasure  boat  on  its  h>som.  In  the  UoLterdam  Gallery  is  a 
fine  example,  and  in  the  Royal  Museum  at  the  Hague  a  repe- 
tition of  the  picturo  in  the  Peel  collection  (830,  below).  Several 
are  io  private  possession  in  England.  Philips  de  Koninck  is 
said  to  have  travelled  mnch.  He  was  bosied  at  Amsterdam, 
October  4, 1688.t 

Ko.  B3€m  Landscape^  a  View  in  Holland. 

A  small  town  is  seen  in  the  middle  gronnd,  with  wide-spreading 
waters  and  sandhills  in  the  distance.    In  the  foreground  is  a 


*The  ziame  in  also  written  Conlnck  in  old  registora.  He  signed  hiiueelf 
Philips  KonLag  in  the  re;?iHtry  of  his  eeeoad  marriage.  See  H.  Havard,  L*Ari  §t 

k*  Ar*!sr<-.<;  H  'UiVid^ii.'i,  IV.,  •jril-2, 

QUaiogtM.  d€*  Jointures  du  Mujtu  dc  i'£lai  a  dnk4krdamt  par.  A.  Brelius,  l^d& 
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KONINCK— LANCRET 


rofid  with  ?ome  cottages  on  the  left,  and  a  small  stream  on  the 
right.  Oa  the  road  arc  a  liawking  party,  a  lady  and  gentleman 
on  horseback,  a  man  with  a  hoop  of  falcons,  and  several  dogs  ;  a 
coach  and  six  is  approaching  from  the  middle  distance.  In  ih» 
stream  to  the  right  are  a  man  angling  and  women  washing  clothes* 

On  canvas,  4  ft.  4. J  in.  /<.  by  5  ft.  3  in.  w. 

Purchased  with  the  Peel  Collection  in  1871 

No.  974a  A  Hilly  Woody  Landscape. 

With  a  view  of  the  Scheldt,  and  Antwerp  Cathedral  in  the 

distance.  In  the  middle  ^'ronnd  a  nhateau  and  windmills.  On  a 
sloping  road  bordered  by  picturesque  trees  some  person  of  di^ 
tinction  is  passing  ia  a  carriage  and  six  with  outriders.  Two 
sportsmen  and  a  coiit)lc  of  greyhounds  are  in  the  foregroand. 

On  canvas,  3  ft,  3  in.  //.  by  4  ft.  11  in.  «?, 

The  Wynn  Ellis  Bequest.  1876. 


XiAMC&BT  (Nicolas),  1690-1743^ 

Was  bom  at  Ftois  22nd  Jaaoiry,  1690.  He  was  the  pupU  of 
Pierre  d'Ulin  and  Claude  Gillot ;  bnt  he  adopted  Wa«teaa  as  hi» 
model.  He  sooq  distinguished  himself,  and  beoame  the  rival  of 
his  model  in  popular  estimation.  He  iiad,  however,  little  of  thos» 
finer  and  poetic  qualities  which  elevate  the  productions  of  Watteao, 
no  matter  bow  frivolous  their  theme,  into  really  great  works  of 
art.  Lancret  was  elected  a  member  of  the  French  Academy  uf 
Painting  in  1710,  as  a  painter  of  Fele^  Galuntes.  He  died  at  Paria 
14t»h  September,  1743. 

No8.  Ml-4i  The  Four  Ages  of  Man. 

No.  101«  Infancy. 

Groups  of  gaily-dreseed  children,  at  play,  under  a  stately  arcade 
or  portico. 

No.  102.  YwUh. 

Young  people  of  bo'h  texes,  who  apfcar  to  be  contemplating 
Ihe  adornment  of  the  penon,  forming  a  group  of  seven  figures  in 
a  garden  pavilion* 
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LANOB&T— LAKDDiL 


No.  103*  Manhood. 

A  p^irty  of  pleasure,  some  reclininn:  upon  the  c^reensward  :  two 
archers  are  Bhooting  at  the  popmiay.  A  com jiosition  of  ten 
figures :  the  arraag^mant  <.£  the  grouping  indicates  the  age  of 
courtship. 

No.  104.  Age. 

An  old  womaa  spinning,  with  another  asleep  in  a  chair  bv  her 
«id6 :  of  iho  male  portion  of  the  group  one  old  man  is  careMing  • 
dog,  aootlior  u  making  advances  to  a  jonng  girl.  Oompooition  of 
«-xfignrea. 

Engraved  by  Desplaoes,  and  by  L'Armeesin,  fiU. 

On  canTBS,  1  ft.  1  in.  /(.  by  1  ft.  5 ^  in.  to,  each  piotors. 

They  are  mentioned  by  D'Argenville  amonT  the  principal  works  of 
Lancret.  Bequeathed  to  the  Natioiial  Galler^i  in  ld37,  by  Lieat.*Col. 
Ollney. 


AAMDZin  (Jacopo),  1310?-1390? 

Or  Jacopo  DI  Gasbntino,  bom  at  Prato  Vecchio,  in  the  Casen- 
tino,  about  1310,  was  a  pupil  of  Taddeo  Gaddi,  and  painted  m  a 
▼ery  similar  style.    He  was  an  established  pai titer  at  Florence  in 

1350,  and  assisted  in  the  furmatioii  of  the  Florentine  Academy 
of  fc)t.  Luke.  ;  he  was  enrolled  one  of  the  Company  t>f  Painterd  in 

1351.  lie  was  also  an  architect.  Jacopo  was  distinguished  chiefly 
^  a  fresco  painter  ;®  he  executed  many  fresc  )es  in  various  places 
in  Tuscany,  some  of  which  are  highly  spoken  of  by  Yasari ;  but 
few  traces  of  the  n  now  reraiin.  He  was  the  master  of  Spinello 
Aretino,  who  when  young  assisteJ  him  in  some  of  the  many 
works  he  executed  in  Arezzo.  .Tacopo  ni  Casentino  died  at  au 
advanced  age,  in  biH  native  place,  towards  the  close  of  the  four- 
ieenth  cantury— about  1390.  Yaaari states  that  he  attained  the  ago 
of  eighty .f 

*Tbe  term  fresco  is  nwd  by  Vasari  and  others  in  describing  the  wall 
paintingH  of  the    ir!  v  Italian  masteis,  but  Ilia  method  of  bUOtt  frue»  WIS  not  la 

ewe  tiU  the  clotie  of  the  14tti  century. 
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No.  580>  St  John  the  Evangrlist  lifted  up  X7rtf> 
Heaven ;  with  variiH(s  Saintu;  and  other  scenes  frotn 
the  life  of  the  Evangelist, 

la  the'  centra  is  St.  John  lifted  up  by  tbe  Lord  ampnflf  tho- 
pfttriarohs  and  apostles  of  the  church  ;^  on  the  left  9X%  Saints 
Bernard,  ScholaAticaj  Benedict,  and  John  the  Baptist ;  on  the 
right,  S  lints  Peter,  RomriaMo,  Catherine  and  Jerome. f  Tmnie- 
diately  over  the  rentre  picture  is  Chri-jt  risen  from  tho  Dead,  the 
(^tea  of  hell  cast  down  on  one  side,  and  on  the  other  the  donor 
and  his  family  p'esented  to  iiim  by  St.  John  the  Evangelist  and 
St.  John  the  Baptist ;  over  the  left  picture  is  the  arohaogel 
MicbasI,  and  OTer  the  right,  tbe  archangel  Baphael  with  TobSis. 
In  the  three  upper  pictures  are  reprc^vcnted,  in  the  middle  the- 
Tiioity,  the  Virgin  and  the  Angel  of  the  Annunoiation  at  tha 
•idea. 

In  the  predella  below  are  St.  John  tbe  Evangelist  distribn^ing 

alms  and  baptiEin^  catechumens ;  the  vision  in  tbe  laland 
Patmos  in  which  four  angels  ara  binding  four  beasts,  and  the 

woma  i  pursued  by  the  serpent  i«?  flving  into  th^^  ^vilrlerne.-s  ; 
St.  Jo'm  liberated  from  the  cauldron  of  boiling  oil,  in  which  he 
was  placed  by  the  orders  of  the  Emperor  Domitian ;  and  at  the 
extremj  ends,  St.  Apollonia|  and  St.  Yerdiana. 

la  the  pilasters — on  the  left  are  Saint  Francis,  St.  Cosmas  and 
another  aaint  ?;bove  ;  on  the  right,  S^,  ^largaret,  St.  Damianoa 
and  St.  Nicholas  of  Bari.    lu  all,  twenty-two  pictures. 

In  tempera,  on  wood.  Principal  pictures,  centre,  4  ft.  h.  by  2  ft.  1  in 
U'.,  sides.  8  ft.  'J  in.  h.  by  2  ft.  ic. ;  cuspidi,  or  tipj^er  pictures,  centre, 
1  ft.  4^  in.  A.  by  11  in.  w.,  sides,  1  ft.  44  in.  h.  by  10  in.  w. ;  predella 
pictoies,  1  ft.  A.,  centre,  1  ft.  10|  in.  u?.,  sides,  1  ft.  9^  in.  vo.  Outside 
measnre  of  the  altar-pieoe,  9ft.5ui.A.  bySftShiLM.  Inits  original 
frame,  restored. 

Vormerlj  in  the  chnrdh  of  San  Giovanni  Bvaogellsla  at  Prato 

Vecchto,  in  the  Casentino.  Pnrohiised  at  Floreooei  from  the  Iiombaidl- 
Baldi  oolleotion,  in  1857. 


•  **  Post  bffic  jaxta  altarc  foveam  quudratum  Ueri  juasit  et  terram  eztxa 
eKslesiam  jaotart  In  qiiam  beAtns  ByanKelista  de^oendeiM  expamis  manllnift^ 

gratin-^  Deo  cgit,  et  oratioDem  devotisslmum  fiidit.  Qu4  flnltA  tanta  ^nper 
eum  emicuit  qnod  a  nemine  videri  potuiu  llccodenteqae  iamine, fovea  report*. 
ORt  Manna  replota "  Ac  See  the  Golden  Legend.  St.  John  Bvan.,  |i.  97 ;  and. 
Peter  do  Natanl)U.s,  Catnlrtoujt  Sanctorum,  ii.,  7. 

t  In  the  open  book  held  by  St.  Jerome  is  written :  PenUmciam  agert,  eU  perpe»^ 
trata  mala  peragere^  et  peragendo  non  perp^rart  t  to  do  penance  is  to  worK  oai 
fin«  and  io  working  t>iem  out  to  sin  no  more. 

X  Inscrlbod  St  Apoiionia,  but  the  emblem,  a  leniale  breast  held  by  a  pair  oi 

Slncera.  is  ffenerally  that  of  St.  Agatha.  The  common  emblsm  of  St  ApoUmia 
I  tlie  toota  liald  in  a  pair  of  plnoera 
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No.  580a.  The  Holy  Trinity  ajid  The  Annunciation, 

Three  terminal  panels  of  the  altar  piece  No.  580. 

In  tempera,  on  wood.  Central  panel,  1  ft.  5  in.  h.  by  lOf  in.  w. ;  side 
panels,  I  ft.  4|  in  h.  by  9|  in.  w. 


XiAMZNZ  (Bernardino),  150B?-1578?. 

Bom  at  Vercelli  about  1508,  became  the  best  scholar  and 
imitator  Gaudenzio  Ferrari,  though  he  did  not  equal  his 
master.  In  later  life  he  approached  more  to  the  manner  of 
Leonardo  da  Vinci  and  became  one  of  the  principal  Milanese 
painters  of  his  time.  Lanini's  works  were  chiefly  in  fresco.  The 
date  of  his  birth  is  uncertain,  but  he  was  an  established  master 
in  1539.  At  Borgo  Sesia,  near  Varallo,  there  is  an  altar-piece 
inscribed  "  Dernardinus  pausilluiu  hoc  quod  cernis  effigiabat  1539.'* 
His  principal  works  are  the  Sibyls  and  other  frescoes  in  the 
Cathedral  of  No  vara.    He  died  about  1578. 

No.  700.  The  Holy  Family, 

With  the  Magdalen,  Pope  Gregory  the  Great,  and  St.  Paul 
presenting  an  apple  to  the  infant  Saviour.  A  rocky  landscipe  in 
tha  dist^Qse,  whole  figures,  life-size.    Signed — 


On  wood^  circular  at  top,  6  ft.  7  in.  A.  by  4  ft.  3  in.  xc.  The  frime  is 
a  rich  cinqneoento  carving  of  the  period. 

Purchased  in  London,  from  Mr.  G  H.  Phillips,  in  1863. 
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UabT  (Sut  PsTBR),  1618-1680. 

Thift  painter,   Dutch  hy  family,  was  born  at  Soest,  in  West- 
phalKi,  in  1G18  ;  his  father  was  Captain  Tan  der  KLkcs-Lely.  At 
a  very  oarly  age  Peter  showei  so  decided  a  passion  for  art  that 
his  father  sent  him  to  Haarlem  to  learn  painting  in  the  school 
of  Pieter  Fransz  de  Grebber.   Ue  was  taken  to  England  in  1641 
by  William  Prince  of  Orange,  son-in-law  of  K.  Obarles  !•  la 
the  December  of  that  year  Van  Dyck  died,  and  yoang  LiLT,  who> 
admired  the  werka  or  that  maater  and  regarded  them  aa  modelsi 
for  his  own 'praetioe,' soon  sacceeded  him  in  general  ei^mation,. 
and,  finallyi  aa  Oonrt  painter.    When  the  onlortnnale  King  wi» 
in  dnranee  at  Hampton  Oonrt^  Lblt,  it  ia  aaid,  took  what  waa 
deettned  to  be  the  laat  portrait  made  of  him.*    The  fall 
of  the  monarchy  did  not  mneh  aibot  Lklt's  podtion.  The 
Ihroteetor  lat  to  him,  previously  giving  the   painter  atem 
injnnctiona  to  portray  him  aa  he  waai  with  aU  hia  **rTtngbnimnnii, 
pimi4aa  and  warts,"  on  pain  of  forfeiting  payment.    On  the 
reatoratbn  of  the  monarehy,  hwir  becMie  the  favourite  royal 
painter,  reoeiTing  the  titlea  of  knight  and  chamberiain.  His 
portraits  of  the  ladiea  of  the  Conrt  of  Charles  II.,  inclnding  the 
royal  mistresses,  are   well  known.     He  certainly   had  great 
abilities,  a  good  sense  of  beauty  and  culoar,  aud  a  faoije  pencil. 
The  affectation  and  mannerism  tou  often  appareut  in  his  fomilo 
portraits  are  perhaps  in  some  measure  due  to  the  fashion  of  the 
time.    Sir  Peter  Lely  died  suddenly,  Nov.  30,  1080,  while 
painting  the  Duchess  of  Somerset.     He  was  Iniried  in  St.  Paul's 
Church,  Oovent  Garden,   where  a   bust  of  him  by  Grinling 
Gibbons,  with  Flatman's  epitaph,  existed  until^  1795|  when  th^ 
were  calcined  by  the  iixe  there.t 

•  This  is  believcxl  to  be  the  picture  now  at  Sion  IIou.so,  in  which  ihe  Kiajf 
staildiii?,  and  seen  at  threo-quartor  leoRth,  appears  in  convorsation  with  faJa 
finTi  the  yonnt;  Tinko  of  York  (afterwards  K.  Jamet  IL>,  who  haodt  Ut  fathflr  a 
pealiDife  to  cut  open  a  letter. 

i  Walpolo'f  AntedoUt  nf  SoMttng  In  EHgkmd. 
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No.  101     A-Full-iength  ForlraU  of  a  Girl. 

Dieh^ed  iu  a  bluish-whiie  simar,  in  which  she  is  holding  some  red 
cBerrios,  with  which  she  is  feeding  a  parrot  on  a  bal  istrade  bv 
her  side her  feet  are  naked  ;  a  onrtain  in  the  background, 
and  a  Undse^pe. 

On  canva.s,  i  ft.  1  in.  /).  by  3  ft.  4  in.  w. 
The  Wjnn  BUis  Beqaeat  1876. 


ZiS  NJLZV.  15  ?>164d. 

Tilt  re  were  tliree  brothers  of  this  name;  two  of  them,  Louis 
and  Antoiue,  worked  bo  much  together  and  had  ao  much  in 
CDiTimon  i}i:it  it  is  not  easy  to  distinguish  their  works.  They 
were  l)orn  at  Laon,  Antoine  in  1588  and  Louis  in  1593.  Their 
pictures  represent  principally  scenes  of  p(  a^;uU  life,  and  have  a 
<Iir.  (  t  air  of  truth,  and  a  realism  which  is  remarkable  at  a  time 
when  the  artists  of  the  French  school  turned  with  one  accord  to 
classicism,  and  were  frequently  characteri^'cd  by  a  false  and 
bomba«<tic  style.  Their  works  are  mostly  small  in  scale.  Both 
the  brothers  died  in  1648,  soon  after  they  became  members  of 
the  Acad^mie  Eoyale. 


Ko.  Portrait  Group, 

A  peasant  woman  snrroanded  by  rustic  children.  On  a 
cbair  in  front  of  her  a  boy  in  a  red  coat,  drab-coloared  breech^ 
snd  blue  stockinps,  hold??  a  drinking  g.ass  in  one  luir.d  and  is 
n'^ont  to  raisf^  a  intone  juf^  with  the  otiicr.  Four  little  girls 
humbly,  but  picturesquelyi  clad  complete  tlie  group.  Dark  grey 
background. 

Formerly  in  the  Bohn  OoUeotion. 

On  panel,  10  in.  A.lky  1  ft.  ^  in.  to. 

Presented  by  Mr.  L.  Lesser,  in 
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Z*S  SUEUR  (Elstache),  1<^16-1655. 

Was  the  son  of  Cathelin  le  Suenr,  a  carver  in  wood.    He  wa» 
born  in  Pans  in  1616.  and  studied  under  Simon  Vouet,  and  hi? 
first  works  nro  much  in  the  manner  of  his  master,  from  whom,  to 
quote  his  biogra[)lier,  Le  Comte  de  Oaylns,  '*he  learnt  to  work: 
in  a  large  style  and  to  admit  notidng  of  meagre  or  dry  in  hi* 
compositions/'-    Eight  pictures  done  in  bis  early  youth,  illus- 
trating the  Dream  <tf  Polyphilus^  were  done  io  tapeetiy  at  ih» 
Gobelins.    Later  on  be  corrected  the  manDerioDB  acquired  ivom 
Vouet  by  the  stady  of  the  Italian  masters,  tbougb  he  would 
never  go  to  Borne  as  was  the  cQstom  of  the  historical  painters  of 
the  time.    His  first  works  were  principally  mythologioal  and 
allegorioal  imbjeots  painted  as  decorations.    Thus  be  executed  a- 
series  in  the  Hotel  Lambert  Thorigny  at  Paris,^  on  wbieh  he 
ssems  to  bsTs  worked  at  intervals  daring  the  whole  of  his 
career ;  whieb|  however,  was  bnt  a  short  one,  for  he  died  at  the 
age  of  thirty-eight.     Another  series,  representing  soenes  ffom 
the  story  of  Juno  sad  other  mythologioal  snbjeots,  was  done  for 
Anne  of  Anstris,  for  her  apartments  in  the  Loovre.  The  piotaier 
by  whieh  Le  Snenr  is  best  known  are  a  series  of  iwenty-two' 
scenes  from  the  life  of  St.  Bruno,  painted  for  the  cloisters  of  tho' 
Chartreuse  at  Paris,  between  1645  and  1648.     Theee^  which 
were  originally  painted  on  panel,  were  transferred  to  canvaSv. 
and  are  now  in  the  Louvre.f    The  number  of  works  execute'!  hj 
Le  Sueur  is  very  large,  bcsi  les  those  already  mentioned,  he 
painted   numerous   pictures    of   religious  subjects,  done  for 
churches  and  for  private  individuals  in  Paris  and  the  immediate 
neighbourhood.    He  died  in  Paris  in  1655. 

Le  8aenr*B  works  partake  of  the  academic  style  of  the  pwiod^ 
hot  are  distingaished  by  much  grace  and  are  less  mannered 
than  those  of  most  of  his  eontemporariss,  and  oocssumally  show 
genuine  dramatic  power.  He  was  assisted  in  his  work  hj 
his  three  brothers  and  his  brother-in-law,  and  the  landscape 
backgronnds  sre  said  to  have  been  sometimes  done  by  PateL 

•ThMBsre  BOW  in  the  GaUery  of  the  Louttcl 

t  Lo  Sui  Tir  wa*  one  of  the  artists  who,  "breakinsr  nway  from  the  ma\Jri$r  or 
BoUd  of  maBter-painters,  formed  a  society  and  sohool,  which,  being  taken 
vote  the  pietoalaon  of  Lcrais  ZXT.,  beosme  In  1M8  the  Jm^^ 
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No.  Xtt&  The  Holy  Family. 

In  ibe  interior  of  a  lofty  atone  building  supported  on  columos, 
Uie  '^rgin,  eUd  in  t  pale  rod  robe  and  bine  mantle,  stands  on 
ibe  left  band  of  tbe  piotnre  witb  ber  foot  on  a  stool  or  b]o.)k  of 
masonry,  bearing  in  ber  ar.ns  the  Infant  ChriBt,  who  raises  His 

band,  in  the  act  of  beiediction,  towards  St.  Elizabeth  and  tbo 
child  St.  John,  who  kneel  on  the  right.  Behind  them  St.  Joseph,, 
leaning  on  a  ataS  or  implement  of  carpenyry,  seems  to  watch  the 
Holy  children. 

A  picture  identical  with  this  in  every  respect  is  in  the  collection  at 
Chantilly,  and  is  there  a-^criljed  to  Nicolas  Pouaain.     The  pn^nt. 
picture  may  bo  a  copy  by  Le  Sueur. 

On  canvas,  2  ft.  \  \  iu.  //.  by  1  ft.  7|  in.  w. 

Pieaented  by  Mr.  Francia  T.  Palgiave,  in  1S94. 


UBS&AZiB  DA  VB&OITA.  1451-1535. 

LiBBEALm  di  Oiaeomo^  was  bom  at  Yerona  in  1451.  Having 
abeady  before  bis  17tb  year  acquired  oonsidermble  practice  as  a 
ndniatnrist,  he  left  Verona  to  seek  work  in  conventa,  and 
wandered  to  ibe  Benediettne  Monastery  of  Mont'  Oliveto,  where 
be  was  employed  to  paint  in  tb^  choral  books.  Thence,  after 
1469,  he  went  to  Siena,  and  engaged  in  similar  work  for  the 
Duomo  there. t  Returning  to  Verona  (about  1477  ?),  Liberals 
took  to  painting  on  a  larger  scale  ;  his  style,  moreover,  under- 
going great  modifications  during  his  subjiequent  career.  Works 
of  his  may  still  be  sesn  in  the  churches  of  S.  Fermo  and  Sant' 
Aanaatasia,  as  well  as  in  the  Vescovado.  A  St.  Sebatitum  hound 
to  a  tree  is  in  the  Brera  Gallery  at  Milan  ;  a  work  which  perhaps 
indicates  the  influence  of  Mantegna,  but  more  concloaively 
shows  that  Libera  le  had  been  in  Venice,  as  the  background  of- 
the  picture  represents  a  characteristic  canal  scene  in  that  city^ 
The  martyr's  figure  is  carefully  drawn  fr  >m  ordinary  natoxe, 

*8o1ieteiiaiBed  fn  Sienem  reooi^  rdstliiff  to  him.  In  a  document  of  1516 

he  is  styled  "Libcralis  Mtigi<^tri  Jacobi  a  Bisdo  de  8.  Joaano  in  Vsllei'*  8 
OiOTanni  in  Valle  was  a  nart  of  Verona.  *" 
t  The  choral  bookH  of  Mont'  Oliveto  ICagiHore  have  been  tranaferred  to  the 
Cathedral  of  Chitmi.    Four  of  them  contain  miniatures,  ten  in  number  alto- 
gether, by  Liberale.   He  executed  about  thirty-six  miniatures  for  the  Baomo. 
M  Biena.  The  antiphonaries  which  contain  them  have  long  since  dtepMand* 
from  Siena.  Becords  of  payments  made  to  Liberale  for  these  worlcs  aie  ahrflBr 
bylUUuieaL  I)oe«ifwiiM jwr fti Aorto ddT ilrfe Anete, II , pp. 384-386. 
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though  without  a  thorough  knowledge  of  stnicture.    This  work 
is  in  oil,  a  veliicle  which  Libera!>e  adopted  m  his  later  practice. 
Id  the  same  medium  is  executed  an  Enthroned  Madowia  with 
AngeU  in  the  Gasa  Sootii  at  Milan,  bearing  the  forged  ugnatore 
of  Andrea  Mantegna,  a  fraud  which,  though  it  long  deoeived 
oritics,  is  contradicted  and  exposed  by  the  whole  style  of  the 
fainting  itself.  A  Madonna  of  1489  is  in  the  Berlin  Gallery,  the 
only  dated  work  of  the  master  now  extant.   Other  prodactions 
by  him  are  in  the  Mnnicipal  Gallery  at  Yerona,  in  8.  Leo  at 
Venicey  and  in  the  Fahmo  Torrigiani  at  Floraaoe.  Libbbalb's 
death  is  placed  bj  Yaiari  in  1636,  but  no  notice  of  the  painter 
ia  on  leoord  later  than  VMu    Sdiolan  of  hli  weie  the  elder 
-Oaiotoi  F^eeeoo  Toifaido  (0  Moro),  and,  prohahlyt  Niooel6 
Giolflno. 

No.  1134.  The  Virgin  arid  Child j  attended  by  Angels. 

The  Yircrin,  in  a  crimson  rohe  and  dark  bine  mantle,  leans 
over  the  Infant  Christ,  whom  she  supports  on  her  laj).  Behind 
her,  two  youthful  angels  press  forward,  one  of  ihem  holding  a 
flower.  Tlie  llgures,  excepting  that  of  the  Infant,  are  seen  only 
4it  half-length. 

On  wood,  in  oil,  1  ft.  ll^  in,  /<.  by  1  ft.      in.  u\ 

Pnrohased  in  1^33,  at  Venice,  from  Signer  Fabris. 

Abobibbd  to  UBBSAU  da  ▼■MIWA« 
Ko.  1336.  The  Death  of  Dido, 

In  the  centre  of  a  piazza  surronn'lod  by  an  arcade,  Dido, 
standing  on  an  Ijcxagonal  platfonii  of  two  stages,  with  circular 
steps  at  its  ha«  ,  prep.ires  to  stah  herself  with  a  dagger.  On  the 
lower  stage  of  the  platform  is  the  funeral  pyre  already  kiiidled. 
In  the  foreground  stand  friends  or  courtiers.  Under  the  arcadea 
on  either  side  of  the  aoene  are  nomeroos  persons  asMmbled  to  . 
witness  the  immolationi  while  others  look  on  from  balconies 
above.  On  the  extreme  ri^ht  and  left  of  the  picture,  beyond 
the  arcadef),  are  portions  of  a  landscape  representing  a  lake  or 
sca*sh<^re  on  one  side,  and  a  woodland  scene  with  horsemen 
tilting,  on  the  other. 

On  panel,  1  ft.  44  in.  h.  by  4  ft.  to, 

Pnrdhased  in  1891,  from  Mr.  Edward  Habioh,  of  OasseL 
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AIBrnZ  (GiROLimo  DAI).  See  OZaOKlLaiO. 


UCZSrzO  (Bernardino).   Painting  betweea  1524-1541. 

Of  Pordeiioiie^  in  Friuli ;  was  a  dueipl«  and  distant  relation  of 
tbe  more  eminent  QioTan  Antonio  B^illo  da  Pordenone,  with 
whom  he  has  not  seldom  been  oonfoonded.  The  year  of  his  birth 
n  not  leoorded,  nor  is  that  of  his  death,  bat  dates  on  his  pictnrss 
pfOTo  that  he  was  aotive  between  1524  and  1541.  He  Is  beat 
known  by  his  portraits.  These  he  frequently  painted  in  half- 
length  groups,  put  t<^tlier  with  little  skill  in  composition  and 
without  mnch  power  in  design.  On  the  other  hand,  LtciNio  may 
be  termed  a  oolonrist  by  Tirtne  of  the  warm  ruddy  glow  which 
be  imparted  to  his  flesh  tones,  and  which,  though  monotonous, 
eon?eys  a  sense  of  life.  Good  examples  of  hU  portrait  i^roups 
Sie  to  be  found  in  various  collections.  Amongst  them  tuay  be 
«pecified  T/iP.  Painter  ami  his  FdJiidy  ill  the  Iii)rglie80  Palacu  at 
Rome  ;  An  Artist  and  Jus  Pupils  at  Alnwick  Custle  ;  A  Fauult/ 
$roup  at  H  imitton  Court,  and  a  similar  subject  in  the  Hermitage, 
St.  Peter.sl>urg.  But  this  ])iinter  shows  to  grc^atcr  advantage 
in  more  limited  compositiouH  ;  as  in  the  Lady  seated  in  the 
Dre«iden  Gallery  ;  A  Ladu  at  a  Spinet  (with  another  fifjure)  at 
Uampt,)n  Court;  and  the  Portrait  of  Ottariann  (rriniani  in  the 
Belvedere  at  Vienna.  In  religious  subjects,  which  ho  sometimes 
attempted,  the  Enthroned  ^fad>>,}ria  and  Child  irith  attendant 
Saints,  a  large  altar-piece  in  the  Frari  at  Venice,  tikes  the  first 
place.  After  this  come  a  simiUr  altar-piece  in  the  church  of 
Saleto  near  Padua  ;  a  Afadorma  and  Chil4^  with  S  t2nf>^,  formerly 
in  the  Hanfrin  Gallerj,  but  now  belonging  to  Lord  Wimbome; 
^  Virgin  and  ChUd  and  8t.  Jerome  in  the  Uffizi,  and  other 
productions  elsewhere. 

Ko.  X309.  Portrait  of  a  Towng  Man. 

Over  half-length  ;  the  head  turned  to  the  spe  tator's  left  ;  the 
tight  forearm  renting  on  a  puraptii,  the  hand,  adorned  with  two 
fin^er-riogs,  and  holding  a  pair  uf  tan  gloves  :  the  left  arm 
wtnbo.  Beardless  face,  dark  blue  eyes,  the  brown  hair  parted 
in  the  middle  and  drawn  lehind  the  ears.    The  dress  a  hlaok 
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fulI-BleeTed  gown  lioBd  with  grey  squirrel  far  otv  a  blaok 
doublet;  the  low-boflomed  shirt  bdows  the  neok,  uonnd  which 
is  a  fine  gold  chain  supporting  a  curved  gold  ornament^  probably 
a  charm.  Warm  grey  background.  On  the  parapet  is  inmibed 
in  black  maju&cuies-* 

8TEPHANV8 
NANI'  ABAVRO 

XVII  •  MDXXVIIl 
•  LYCINIVS  '  P 

Stefano  Nani  dal  Oro  was  a  derk  in  the  Bason  Yeoehie  (Baffioni 
Veoohie)  at  Yenioe.^^  ' 

On  oanw,  8  ft  11  In.  A.  Iqr  3  ft  5^  in.  to. 

Porohased  in  London,  at  the  sale  of  the  Obipsfesad  (Perkina)  CoUeo- 
^on  in  1891. 


UaSBO&lf,  TBB  WEISTBR  VOW.  {See  asafiEA.!! 

SCKOOXiS.) 


(Jan),  ie07-1674, 

Or  LIVENS)  waa  one  of  those  Dntch  painters  of  the  17th  century 
who,  submitting  to  foreign  infloenoeSi  considerately  modified 
the  style  in  which  they  had  been  educated.   Ltevens  was  bom 

October  1607,  at  Leyden.  There  he  was  apprenticed  tj 
Jorifl  van  Schoten  ;  afterwards  he  became  a  fellow  pupil  with 
RemVtrandt  under  Pieter  Li8tm:in  at  Amsterdam.  In  IbSl  he 
came  t<>  London,  where  he  wais  [latiouized  as  a  poitrait  painter 
by  King  Charles  I.  He  appears  to  have  remained  here  until 
1635.  Meanwhile  Van  Dyck  had  been  expressly  invited  hither 
by  the  King,  and  Likvens  became  decidedly  impressed  with  the 
mastery  and  elegance  of  that  painter's  work.  He  had,  fnrther, 
opportunity  of  studying  the  creations  of  great  Italian  masters  m 

!|*  Hig  name  is  mentioned  in  two  docnments  of  Slat  March,  and  dth  Aaffiuitt 
^2.  found  by  Dr.  G.  Liidwig  in  tbo  State  archives  at  Vttiiofly  Oomlsuo  X. 
Comune  Begistro  15,  an.  1542-^  Carte  52  tergo. 
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the  magnificent  collection  which  the  King  was  then  forming. 
Thus  Li  EVENS  fell  into  eclecticism,  while  dominated  always 
in  his  notions  of  chiaroscuro  by  the  powerful  example  of 
Rembrandt.  No  evidence  shows  that  he  ever  visited  Italy.  From 
1635  till  towards  1643  he  resided  at  Antwerp  ;  and  there  the 
productions  of  Rubens  could  not  fail  to  excite  his  admiration 
Mud  affect  his  views.  In  this  interim  he  paid  a  visit  to  Leyden, 
in  1639-40.  From  Antwerp  he  removed  to  Amsterdam,  where, 
with  the  exception  of  a  short  stay  at  the  Hague  in  1661,  he 
ranained  until  his  death  on  the  8th  ol  June  1674.  He  was 
tmried  there  in  the  Nieuwe-Kerk.  Lieyimb  had  a  deserved 
lepatation  as  a  portraitist.  Some  of  his  compositions,  biblical 
and  qoasi-historical,  are  ambiiions  and  impooing,  though  they 
lietray  the  mingled  inflnences  of  varioiis  prototypeB.  Hia  large 
ipicture  of  tlie  VirikUfonf  in  the  Lonm,  baa  a  certain  gnutdenr 
4»f  aim ;  but  an  oyer-csre  to  diaeriminate  the  too  rich  matariala 
of  the  dfoaaoa  la  diatorlnog  in  ancb  a  anbjeet.  Of  bigber  worth 
ia  Abraiham*$  Saerifiee^  in  the  Doria  Palaoe  at  Bome^  there 
catalogued  onder  tbe  name  of  Titian. 

No.  1095a  Portrait  of  Anna  Maria  van  Schurman,^ 

Idfo-aiie  figure  to  waist,  in  a  black  velvet  dress  trimmed  with 
brown  fur  ;  throat  bare.  Seated  at  a  table,  holding  an  open  book 
in  ber  banda.  Tbiee-qnarter  face  ;  dark  baokgioand. 

<hi  oaataa,  2ft.9in.A*b73ft.2in.io. 

Pwentcdby  the  Trnsteea  of  the  British  Mnaenm  in  1880. 

"  Thi.x  lady,  remarkable  (or  her  character,  her  learning,  and  her  accomplish- 
menU,  waH  bom  at  Cologne,  of  patrician  parentH,  in  1607.  As  a  ohild  she  showed 
extraorilnary  aptitadeis  and  aH  she  developed  into  womanhood  nuwlered,  flrtt, 
Xatin  and  Greek,  then  Hebrew,  S\  riao,  Arabic,  and  Ff  liiojti^-.  even  compiling  a 
loammar  of  the  laat-namod  tonv-'uc.  Of  living  Kuioiicuu  languages,  besiden 
German  and  Dutch,  which  were  those  of  her  childhood,  she  was  familiar  with 
French,  Italian,  and  English.  She  studied  philosophy  and  several  of  the 
physical  st'iences,  and  held  correspondence  with  eome  of  the  most  erudite  men 
of  'lier  dav.  She  was.  furfhrr,  skilled  in  design,  painting,  and  engraving  •  in 
jnnsie  iihe  excelled.  Her  tone  of  mind  was  stron^^ly  religious.  lAte  in  liXe 
coming  into  contact  with  Labodie,  she  espoused  the  doctrines  and  the  cause  Of 
that  ])er8unsive  iraposter,  inducing  the  I'rin<H'ss  Palatine  Elizabeth  to  adopt 
thom  also.  She  accompanied  hira  in  iii>  lu^itive  wanderings,  and,  after  his 
death,  collectod  his  disciples  at  Wieuword  in  Friealand.  where  she  died  In  1678, 
In  utter  destitution.  Such  was  her  renown  that  she  was  visited  by  Queen 
Christina  of  Sweden  and  other  illustrious  women.  William  Penn,  when  in 
"Holland,  sought  her  at  VVieuwerd.  Several  of  her  writmg'i  were  published  ; 
4)ne  oC  them  onder  Spanheim's  editorship.  Besides  some  earlier  notioee.  a 
memoir  of  her  by  Agio.  D.  J.  Schotel  appeared  at  H«rlogeahoiQh  (BfMe-Diie) 
in  1867. 
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UarOB&SAGB  (JouANM  or  Jan),  162a-l$74. 

Was  born  at  Frankfori-on-Maiii  in  October  1628.  He  w»nt 
early  to  Holland,  studied  also  in  Paris,  and  in  Italy,  which  he 
▼istted  in  1644,  remaiiiing  there  six  years.  In  1650  he  returned 
to  Germany,  and  finally  settled  at  Amsterdam,  where  he  was 

buried  in  November  1674.  He  used  to  insert  fisfures  in  the 
pictures  of  Wynants,  Verboom,  and  other  painters.  Qermao 
School ;  but  is  commonly  reckoned  among  Dutch  painters.* 

No.  837.  The  Hay  Harvest, 

Some  men  and  a  woman  loading  a  cart  with  hay,  before  which  ar» 
standing  the  two  nnyoked  hordes,  and  a  third  horse  on  which  is  % 
rider  with  a  woman  on  a  pillion  behind  him.   On  the  light  are 

some  bayrnakers  rpposinj?  nenr  tbe  stem  of  an  old  tree.  On  the 
left  is  a  man  angling  io  a  sumil  stream,  on  tbe  other  side  of  which 
is  a  hawking  party  appro  aching  a  amaU  house  on  the  road  aide. 
Signed  J.  Lingelbach.  16G1. 

On  canyas,  2  ft.  3  in.  A.  by  2  ft,  10  in.  w. 

Pnrohimed  with  the  Peel  CroUeotion,  in  1871. 


UPPI  (Fra  Filippo),  1406  ?-1469. 

FiupPO  LiPPi,  the  son  of  Tommaso  di  Lippo,  a  butcher  in 
Florence,  was  bom  about  1406.  Left  an  orphan  when  eight 
years  old,  he  was  committed  to  the  care  of  the  monks  of  the 
Carmelite  convent  close  to  which  his  parents  bad  livedfand  at 
the  docile  age  of  14  or  16  was  induced  to  take  the  tows  of  tbe 
order.  Soon  after  this  date  the  conTcntual  churob,  8«  M.  dd 
Ctarmine,  was  consecrated,  and  as  the  yonng  monk  was  approadi- 
ing  manhood  be  may  baTe  seen  Maaolino— he  mnst  have  Been 
llasaooio— painting  in  its  renowned  Brancaoci  chapel.  Whelher 
be  became  actually  a  pupil  of  Ifasacoio  is  uncertain ;  bnt  be  did 
ezecnte  some  works  in  the  church  which  were  said  to  be 
throughly  imbued  with  that  master^e  spirit.^  Towaids  the 
dose  of  the  year  1431  Fba  Filippo  was  permitted  to  leave  the 

*  O wtoner  Kumt  tmd  Kitmiier  in  J'VwlJMter^am-Jfo^l•»  1  Ml 
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mtiaai  m  ovte  no  dooH  that  be  might  be  free  lo  pnolioe  bit 
«Ki ;  bat  be  remfttned  a  fiur  and  mntinned  to  wear  the  froek.t 
Ho  toon  teooiTod  oomnriwiotia,  oren  attraotiiig  tho  favour  of 
Oonmo  de*  Modiei,  wbo  at  a  lator  period  tignally  befriended  tbe 
Ma  wbo9e  geniiit  bo  bad  earij  reeogntied.  In  1442  Pope 
■ogeiitiis  IV.  nomfnated  Lippi  netor  of  8.  Qnirioo  at  Legnda ; 
in  143S  ho  wai  medoKihapUtn  of  the  monaetery  of  8.  Kioool6  di 
Kari  in  Florence  ;  sinecare  offices,  beetowed  open  him  as  artist 
latber  than  ah  churchman.  In  the  interral  between  his  departure 
from  the  Carmine  and  the  year  H53-4  acme  of  his  bo*^t  pnnel 
pictures  were  executed.  A  little  liter  he  undertook  hia  master- 
work,  the  grand  series  of  frescoes  in  the  choir  of  the  Pieve  (now 
the  Daomo)  at  Pmto.  These  chiefly  illustrate  tho  acts  and 
snfFeringe  of  St.  John  tho  Baptist  and  8t.  Stephen.  They  display 
all  the  highest  qualities  of  Fra  Filippos  art.J  While  thus 
engaged  at  Prato  the  friar-painter  was  appointed  chaplain  to 
the  Convent  of  Santa  Margherita,  a  small  community  of  nuns 
professing  tho  rule  of  St.  Augustine.  This  appointment  brought 
aboat  the  most  eYontful  incident  in  his  career,  the  abduction  of 
the  yonng  nun  Lucresia  But*.  Painting  an  altar-piece  for  tho 
convent  chapel  (bj  desire  of  the  abbess)  he  porsnaded  the  abbess 
to  let  him  make  a  study  of  Lucresia*s  head  as  a  basis  for  that  of 
tho  Madonna  in  the  pioture.  In  qpito  of  tho  abbe8>'s  care  and 
foreaigbt  Fba  FiLiPPO  foand  an  opportanitj  of  declaring  the 
lore  bo  bad  leoratoly  barbonied.  and  tempting  Lucresia  to  floe 
from  bor  prison-honse.  Soon  af tor,  in  tho  oonf oaion  of  a  solemn 
pnUie  f eatival  at  whioh  tho  nma  were  pxeoent,  he  cooToyei  her 
noobaerrod  to  bis  house.  There  oho  remained  about  two  years 
oad  brought  into  tho  worid  tho  af (orwtfds  famous  painter 
Filippino  LippL  Although  induced  to  return  to  tho  oonvont  and 
take  frssh  towSi  Iiuoresia  again  escaped  t)  seek  tho  friar's  pro- 
tection.   Tho  scandal  now  became  ao  serious  that  Fea  Fiuppo 


*  Tbese  have  perished,  some  throngh  daoaT,  otbon  la  a  Ibe  which  dsstroyed 

a  great  part  of  the  chtir<'h  in  1771. 

t  Vasari  tells  bow  Filipix),  after  his  departure  from  tho  convent,  wa-<  curried 
eff  from  the  Adriatic  >»hore  by  Moorish  rovers,  en "^hived  in  Barbary,  ami  after 
a  period  of  servitude  sent  aaiely  to  Naples  by  bis  benevolent  misler  whose 
portrait  he  ha<l  drawn.  Unforttmately,  this  taterestlBff  tale  to  loooiisistent 
with  the  fsu-ts  as  now  known  of  the  painter's  lifo. 

XI^U^  Picture  di  Fra  Filipino  Lipfji  ml  euro  d^  lla  CattedniU  di  Prato,  by  the 
Oanontco  Beidansl,  Prato,  1830  :  Delia  cfnf»nlCatt€drale  tU  Protn,  Dtscnzium  anrt" 
ilnta  di  Notizlf  Storwhr,  dr.,  Prato,  1846;  Vasari,  Ftftf,  Ac/  BaUiiaqoct,  NotitU, 
Jdc. ;  and  Oaye,  CarUggio  iwdito  dArtUtL 
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was  threatened  with  punishment.    But  here  Coaimo  de*  Medici 
intervenedi  and  moved  Pope  Pius  II.  to  issue  a  bull  releasing^ 
the  erring  pair  from  their  monastic  vows,  and  sanctioning  their 
marriage.^     This  concession,   however    necessarily  deprived 
Filippo  of  the  power  to  hold  any  benefioes  in  the  ohurch  ;  thence- 
forward he  had  to  live  apon  the  eimings  of  his  penciL   He  had 
still  yarioQS  work  to  do  at  Prato  ;  indeed,  it  was  nfoi  until  14^ 
that  the  frescoes  in  the  Pieve,  began  about  twelve  years  before, 
were  finiahed.   He  next  sought  and  obtained  a  oomn^Bsion  Uk 
eieoate  a  aerieB  of  frescoes  in  the  ohoir  of  the  Daomo  at  Spoleto* 
Taking  with  him  his  pnpil  and  asiistaat  Fra  Diamante,  he  com- 
menced the  work  whioh  he  was  not  destined  to  finisib.  Overtaken 
by  an  illness,  aaoribed  by  some  to  poison,  he  died  at  Spoleto  on 
the  9th  of  October  1469,  and  was  bnried  in  the  Dnomo.  Th^ 
work  there  was  carried  to  completion  by  Fra  Diamantcf 

If  Fra  Filippo  owed  much  to  Masaccio  and  something  to 
Fra  Angelico,  his  style  is  nevertheless  original  and  peculiar. 
Rejoicing  in  life,  he  loved  to  introduce  its  incidents  even  in  the 
solemn,  often  mystic  scenes,  he  had  to  represent.  Bat  thie 
haman  element,  with  him  so  naive  and  spontaneous,  gives  a 
singular  charm  to  his  iworks.  He  chose  two  different  types  for 
his  Madonnas.  In  the  Pre^epios  of  the  Florence  Academy  and 
the  Berlin  Gallery  the  features  of  the  spare  conntenance  are  lon^ 
and  deUoate :  in  other  instances  the  face  is  rounder  and  the  note 
small  and  rttrouui ;  the  expression  is  always  tender  and  anadons. 
In  freedom  of  exeoation  this  painter  waa  no  leas  in  advance  of 
his  predeoessors  than  in  variety  and  snbUety  of  colonring.  Hie 
panel  pietnrea  exhibit  contrasts  of  flat  with  jnipy  transparent 
tinta  previonsly  unexampled  in  tempera  painting.  In  the  cast 
of  the  ample  garments  which  he  gave  to  his  fignres  may  be  found 
motives  novel,  bold  and  striking. 


*  Bpinetta  and  Lucrezla  Biiti.  fdeters,  first  took  the  veil  In  1401  wfaeo  aged 
respectively  17  and  16,  not  of  their  own  free  will,  but  constrained  by  their 
eldest  brother  who.  on  his  father  s  death,  had  been  left  sole  p^o^*ide^  for  a  larg^ 
family,  which  his  means  were  insufficient  to  support. 

On  each  occasion  of  Lucresia's  flight  from  the  convent.  Spinetta,  eqnally 
lonffing  for  freedom,  souglit  TCfoge  wfth  her  sister  under  Filippo's  roof.  ( Ales- 
•andra,  the  daughter  of  Filippo  and  Lucrezia.  was  born  in  14w),  four  years  after 
Hie  marriage  of  her  parents.)  For  a  more  detailed  accoont  of  these  events  se^ 
the  eomnMiilury  on  tbe  life  of  P.  Uppi  In  MUanesl'S  Open  H  Q,  FsmH,  T.  "H^ 
p.  833,  seqq. 

t  Distinguished  scholars  of  Fra  Filippo  were  Franoesoo  FeselllDa  Botticelli^ 
SIM,  Indireolly,  bis  own  soil  Flllppino 
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among  Philippo*s  larger  ptael  piotarM  th^ 
Conmtion  the  Virgin  in  the  Florence  Aoademy ;  Um  iam* 
fnbjeet  in  the  Latersa  collection ;  a  Nativity  oontaining  many 
^gatm  in  &  Domenico  at  Frato ;  ia  the  Goaamiinal  ChUlery  of 
Prato  an  AtmmpUcn^  sappoaod  to  be  the  pietiure  in  wbidi  th» 
yiigm  mm  the  portrait  of  Lnoresia  Boti,  and  in  the  LoaTre  a. 
nognkrlj  ftae  tboagh  eirlj  work  in  which  the  Yiigin  atanda  on 
the  daia  of  her  throne^  aapporting  in  her  anna  the  Infant  who  i» 
•doced  by  two  kneeling  biahopa.  Worka  of  aniaUer  dimenaioiia 
tte  the  Pre§Bph§  referred  to  above ;  a  Madaima  and  InfijoU^  wiO^ 
<wo  hog  angsUf  in  the  Uffisi,  and  the  two  ezqniaite  lanettea  whiob 
ve  catalogued  below.  Thew,  bowcTer,  are  merely  ezamplea  ont 
many.  Filippo*s  predella  sabjeots  are  of  remarkable  beauty^ 
and  of  a  delicate  finish  ancommon  in  works  of  their  class. 

No.  M8.   Th6  Vision  of  St.  Bernard. 

The  Saint,  dressed  in  white,  is  represeated  writing  bis  homilie» 
it  a  deak  placed  on  a  table  formed  ox  the  aolid  ro<^.  On  the  deak 
is  some  paper  and  a  leathern  ink  bottle ;  by  hia  aide  are  some 
booka.  The  Yizgio,  anrronnded  by  angela,  appeara  before  him. 

In  tempera,  on  a  hexagonal  panel,  the  upper  comers  of  a  sqaare  heing 
eat  away,  8  ft.  8  In.  it.  by  3  ft  6|  hi.  to. 

Vaaari  stat^  that  Fiu  Fiiippo  painted  two  pictures  to  be  placed  over 
doors  in  the  Paiasto  ddla  8lg  MTw^  at  Floienoei  The  snbjeot  of  on^ 

Wiethe  Annunciation,  of  the  other  a  8t.  Bernard.  The  date  of  the- 
latter  picture  is  fixed  by  ft  record  quoted  by  Baldinnc  i*  from  the  register 
of  the  iVor rev/ f ''or?  i  Caiiwra,  \K\\GX\c(i  it  apjiears  that,  on  the  16th  of 
^y,  1447,  Fra  i  Uip  po  received  40  lire  *'  for  haviug  painted  the  figure- 
ef  the  Virpn  and  of  St.  Bernard  to  be  placed  before  [abore]  the  door 
of  the  (mncelleria  of  the  Pnlazzo  dt*  Si^nori.'*  Purchased  at  M.  dCi 
Bammovi^p*^!  nale  in  18  >4.  In  the  catalogue  of  that  sale  this  piotnie: 
waa  attributed  to  Masaooio. 

Ko.  S89«  The  Virgin  Mar^  seated^  an  Angel  py^eeenting^ 
the  Infant  Christ  to  her. 

tTndcr  an  arch  is  seen  a  distant  view  o£  a  lake.  Three  %araa^ 
amali  life  sue. 

In  tempera,  on  wood,  3  ft.  4  In.  A.  by  I  ft.  7|  in.  lo. 

Fonaerly  hi  the  pomeesion  of  Sig.  Zambrini,  of  Imola.  Pmobaaad  ak 
y^oiinoa,  from  theliombaKdi-Baldl  OoUeotion,  In  1867. 
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No.  6C6«  The  AnnuneiiUion, 

The  Virgin  Mary  h  seited  in  a  ricSly-furoishod  chamber  and, 
in  a  ^rden  opposite  to  her  on  the  Hpeciator  a  Idft,  ia  the  aogel 
Oabriel  announcing  the  birth  of  ChmL 

In  the  centre  of  the  piotore  a  dove,  prooeading  in  a  ray  of 
|(lories  from  a  hand  above,  is  approaching  Mary.  Bmall  fall- 
ieoglli  figaree. 

'Ob  wood,  in  tempera,  a  Innefete,  2  fb.  S  In.  A.  hy  4  ft  Hi  in.  w. 

This  and  the  following  picture,  No.  667,  were  painted  for  Cosmo  de* 
Ifedioi  This  Is  marked  with  the  efymt  of  Ooemo,  three  feathers  tied 
tegether  in  a  ring.  The  pictures  were  both  procured  from  the  Riccaidi 
<]fedioi)  Palace  at  Florence,  by  the  brothers  Metsger,  about  184 1'.* 

Presented  to  the  Natioaa^OalleEyl^  Sir  (^lee  Look  Peetlake^PJLA^ 
in  1861. 

Ko.  6C7-  SL  John  the  Baptist  with  eix  other  Saints. 

Or,  his  right  are  Saints  Francis,  Lawrence,  and  Cosmas ;  on  his 
left,  Saints  Oamianas,  Anthony,  and  Peter  Martire  :  all  seated  on 
«  msrble  bench  in  a  garden.  Small  f  oU-leDgth  figures. 

On  wood,  in  tempera^  a  lunette,  2  ft.  2  in.  A.  by  4  ft.  11^  in.  w. 

Gompanioa  picture  to  No.  666,  described  above.  Purchased  frou^  Ur. 
.Alsssndir  Barker  in  1861. 


UFFZ  (FiLiFPiMO),  1457?-1504. 

FiLiPPO  LiPPi  the  younger,  commonly  called  Filippino,  the  son 
of  Fra  Filippo  and  Lucresia  Bnti,  was  born  at  Florence  abont 
1457.  In  consequence  of  the  death  of  his  father  when  Filippino 
was  still  very  young,  he  fell  under  the  guidance  of  Fra  Diamante, 
who  had  been  his  father's  assistant.  Subsequently  he  eatored 
the  studio  of  Sandro  Botticelli,  whose  inlluence  is  very  observable 
in  many  of  his  works.  But  Filippino  studied  the  frescoes  of 
Maaolino  and  Masaccio  in  the  Brancacci  Chapel,  as  his  father 
beforr"  him  had  done,  and  in  1484  was  appointed  to  complete 
the  HerieB  which  Masaccio  had  left  unfiaiahed  nearly  sixty 
years  before.    This  work  was  nobly  fulMed  and  Filippisu'^ 

*  See  Opere  di  0.  Vasari,  edited  by  ^ilanesi,  Florence.  voU  IL,  p.  619,  note  2. 
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npotetioii  was  wtabliahed.^  A  l^w  jean  Jaier  he  received  it 
eoBiiuanon  to  puat  fome  ireiooes  ia  tbe  Btroin  Obapel  in 
Ste  Maria  Novella.  These,  began  ia  1487,  were  not  completed 

QDtil  1502.  In  the  meanwhile  Filtppixo  yisited  Rome,  and  there^ 
exfecutcd  some  fregcoes  for  Cardiii.il  Cirdffa  in  8ta  Maria  sopra 
Minerva.  All  these  works  are  of  a  high  order  of  merit,  ^how  lag^ 
great  skill  in  compo'^itiAn,  and  great  rotiiicmcut  of  fi-oling^ 
Amongst  aluir-pieces  on  panel  by  this  painter,  one  of  iho  most 
attractive  as  well  as  one  of  the  earliest  is  the  Vhim  of 
St.  Bernard  in  the  Badia  at  Florence.  Others  are  in  Santo 
dpirito  and  in  the  GaUety  of  the  Ufflai  in  that  oity.  A» 
ezqnsaite  work,  the  Uarrktffe  of  8l  GUkenmf  is  in  S.  Domeoieo, 
Bologna.  The  (HUeries  of  ifiinioh  and  Berlin  contain  intere^tinf^ 
examples.  Filippino  married  in  1497  Maddalenay  daughter  of 
Pietio  Paolo  Monti.  He  died  at  Florence,  and  was  bnried  on 
the  18th  of  April,  1504.  Ho  signed  Lis  name  Philippinu* 
Floreniinn^  Pniiippinos  de  Lippis,  and  also  Filippus  de  Lipis. 

No.  293.  The   Virgin  and  Child ;  Si.  Jerome  and 
8U  Dominic  adoring  Uie  It\fani  OhrisL 

The  Virgin  is  seated  in  :i  hairlscf^pe,  with  the  infant  at  her 
breast  ;  the  two  saints  are  kueelmg  one  on  each  side  of  the  Virgio,. 
St.  Jerome  on  her  right,  St.  Dominic  on  her  left.  Below,  in  & 
predella,  are  represented  the  dead  Christ,  supported  by  Joseph  of 
Arimathea,  with  half  figures  of  St.  Francis  and  the  Magdalen  \vk 
separate- compartments  on  each  side*  The  arms  of  the  Bncellai 
fsmily  are  painted  at  tbe  extreme  ends. 

In  tempera,  on  wood,  6ft9in.A.lqr6ftIln.io.  The  pfedella,  S  in» 
A  by  7  ft.  9  in.  10. 

We  learn  from  Vasari  that  this  pictue  was  orighially  painted  for  the 
Enoellal  Chapel  in  the  church  oi  San  Panorazio,  at  Florence  ;  after 
the  suppression  of  this  church  it  was  removed  to  the  Palazzo  Ruoellai, 
where  it  remained  until  it  was  purchased  of  the  Cavaliere  Q-ioaeppe- 
RuoelUii,  in  1857,  for  the  National  Gallery. 


*  rhe  works  of  Filippino  in  the  Bmnojicci  Chapel  are:— '*The  Bestorinf? 
Youth  to  I-iic,"  part  oi  which  wa-?  jtaintLnl  by  Ma*;iroio  ;  tho  Crucillxion  of 
St  i'etor"  "Ht  Poter  and  St.  Paul  before  Nero  or  the  ProconsuU'  St.  PeUjr 
htKHited  from  Priflon  "  ;  and  according  to  some  ••St.  Paul  visiting  St.  Peter  in 
ti  Prison."  in  which  is  the  fltfure  of  St  Paul  tbst  wss  adopted  by  Baphael  in  u» 
cartoon  Qi  **  Paul  preaching  at  Athena*' 
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No.  TJte  Adoratiofi  of  iJie  Magi;  or,  Uie  Wise  MerCn 

Offering. 

The  holy  funily  is  in  front  of  a  rained  building  on  theipeoMor^t 
right,  and  the  magi  are  prostrating  tbemaelTes  before  tne  divine 

Infant  :  on  the  left  is  an  immense  retinne  of  followera  reaching 
to  the  extreme  limits  o£  the  picture  on  that  side*  A  rooky  back- 
ground.  Small  figures. 

In  tempera,  on  wood,  lft.8in.A.  bj4ft.7in.to. 

Formerlj  in  the  poBBC— ion  of  the  Marehiwe  Ippolito  Orlandini,  of 
Ylorenoe.  PuTohwed  at  Florence  from  the  Lomtaardi*Baldi  OdUeotioii, 
in  1867* 

2^0.  598.  St,  Francis  in  Glory, 

With  tho  sfigmata^  staoding,  holdinj^  in  his  arras  and  cont«m- 
phitiug  a  small  crucifix  ;  above  on  each  side  five  angels  pla3'ing 
musical  instruments.  Inscribed  below — HUMC  sequantuh,  huic 
JUNGANIL'K,  (^01  EX  EGYFrO   EXEUNT,  IN   QUO  OBIS  CLABA  LUCE 

TEXiLLA  Keqis  prodbunt,  and  dated  A.D.  mccccxcii.^  Gold 
jbaekground. 

In  tempoza,  on  wood,  19|  in.  k,  bj  bj  12|  in.  w. 

Formerlj  in  the  collection  of  the  Marchese  Giovanni  Gostabili,  at 
J'erraxa,  from  whioh  it  was  porohafled  for  the  Kational  GaUexy,  in  1858. 

lAo.  M7«  An  Angel  adoring. 

Looking  down,  with  the  bauds  joined  in  the  attitude  of  pra>er. 
There  are  traces  of  wincrs  and  an  aureole  ;  and  below  it  apparently 
the  head  of  the  Infant  Saviour. 

On  wood,  in  tempera,  21  in.  h.  by  9^  in.  u;. 

This  fngmenir^elonged  to  Sir  Augustus  OeUeott 

The  Wynn  EUis  Beqneit.  1878. 

•  Let  those  who  depart  out  of  Kk?ypt  follow  him,  and  be  united  to  him,  in 
whom  the  standards  of  the  kin^  oomo  forth,  for  us,  in  ■  le:ir  lij^ht."  This  it, 
with  a  tlight  Tariation,  one  of  the  eight  strophes  of  a  hymn  to  FnuioiSi 
irliloh  will  be  f6mid  In  a  "Brntarium  tsonndom  rilom  Bomaamn  TeoetUt 
impnmam  arte  et  impenilf  Andree  de  Torremnfi  de  AiOla  MOOOOZOT.,**  Ae. 

Himc  sequantnr, 

Hnic  jnngaDtur, 

Qui  ex  "Ki-  yptoezeuit, 

Id  quo  duce 

Clara  lace 

VeziUa  Begls  ^prodranti 


.  Juiced  by  Google 


LIPPL 


No.  lQ33m  The  Adoration  of  the  Magu 

The  Yirgia  ^  reuresented  sitting  on  a  raised  platform  iii  thfr 
Mtn  of  a  balf*raiiied  temple,  holding  the  Infiuit  Cbiiafc  on  her 
Iflfl  kpeeu  while  St.  Joteph  stands  behiod  The  Ma|fi  erowd  ronnd- 
ia  attitoaes  of  respect  u;  I  adoxation.  To  the  immediate  foreground 
ate  their  attendants  with  hones  and  other  animals.  To  the  right- 
are  moonted  heralds  ]  lowing  tnirapets.  Above  this  ^onp  in  the 
f^i^t  tnce  is  seen  a  raediiuval  castle.  Titeondof  the  building  behind 
'.lie  Holy  Family  is  couverted  into  a  stable.  About  70  figures  artt 
mtrodoced  in  this  pictore. 

On  wood,  circular,  4  ft.  3^  in.  diam. 

Pumhsimri,  in  1878,  from  Mr.  W.  Fuller  Maitland^  M J*: 

No.  llftfc  The  Adoration  of  the  Moffi. 

In  the  centre  of  the  picture,  before  a  ruined  building,  the- 
Yir<;^in  is  seated  holHin^  the  Infant  Saviour  on  her  knees. 
Beiund  her  to  the  right  8t.  Joseph  leans  upon  his  staff.  Betore 
them,  at  wide  intervals  apart,  and  clad  in  robes  of  ample 
dimensions,  kaeel  three  of  the  Magi  oflering  their  gifts.  In  the* 
ditftanee  a  monntainoas  landscape,  in  which  nnmerooa  flgnrea 
lie  intfodoced  representing  the  retinoe  of  the  Kinga  «id 
anefaortteA  at  their  derotioos. 

On  panel,  1  ft.  10  in.  il.  h^  2  ft.  9  In.  10. 

Pnrchaeed  at  the  sale  of  the  Hamilton  Palace  pictures,  in  1882. 

No.  1412.  The  Virgin  and  Child  with  the  In/ant  St. 
John. 

The  Yirgin,  whose  figure  is  seea  at  ibit^e-quarter  length,  clad 
in  robes  of  the  traditional  ooloorsy  with  a  white  head-vei^  stands, 
hshind  a  marble  puapet  or  balcony  bearing  in  her  arms  the  lofant 

Christ,  who  is  playing  with  a  pomegranate.  By  her  side  is  tho 
yonthful  St.  John  in  an  attitude  of  adoration.   On  the  balcony 

near  him  lies  an  open  missal  or  Serriee-book.  Further  to  th^ 
nght,  al?o  on  the  balcony,  i^?  n  shallow  vase  tilled  with  flowers» 
Laud-iCApe  background,  with  a  distant  view  o£  buiiiings. 

On  panel,  1  ft  11^  in.  ^.  by  1  ft.  5  in.  to. 

Purchased  in  London,  in  1894,  at  the  sale  of  I«dy  fiaatiake's  OoUm^ 
tiOQ,  where  it  was  ascribed  to  Botticelli. 


UlPPO— LODOVICO 


UVFO  Di  BA&MABIO.  Fiiniing  1376-1410. 

.  Called  also  Lippo  DA^LLE  Madokkb,  from  the  numy  pictures  he 
painted  of  the  Virgin  and  Ghildi  WM  one  of  the  eirliest  painten 
of  the  Bolognese  School ;  he  was  the  soholar  of  Vitale  de  Bologna. 
Iiippo  pamted  from  the  year  1S76  to  1410,  both  indiulYe.  Suoh 
^as  the  popularity  of  hia  Madonoas  that,  says  Malmia,  a  fiunily 
vaa  not  comideied  rich  in  Bologna  that  did  not  poweaB  one  of  hia 
pictnree  of  this  clats.  His  piotorea  are  now  very  scarce. 

1^0.  7^Zm  Madonna  and  Child, 

In  a  circular  glory,  angels  hoToring  above  ;  a  flowery  meadow 
jneadow.  Signed 

Etppuis  j9alma0i(  piiuit. 

In  tempera,  on  oanw,  3  ft  7  in.  A.  by  2  ft.  10  in.  to. 

Formerly  in  the  Eroohmi  Palace,  Bologna }  pnrofaaied  at'  Bologna 
from  Signer  Miehelangelo  Gnalandi,  in  1865. 


XiOOO VZOO  te  FARMA,  14  .  .  ?-15  .  .  ? 

Said  to  have  been  a  scholar  of  Francis,  was  a  painter  of  repote 

at  Parma  early    in    the    16th    century.     Aff6^    notices  an 

Annunciation  m  the  church  of  the  ICreinitaiii.  at  Parma,  as  the 
work  of  Lodovico.    The  foUuwiug  picture  i&  ascribed  to  lum. 

JNo,  692.  Head  of  a  WhH'-  Jdonk^  with  nimbus  and 
crazier^  inscribed  £1.  V.G.O, 

St.  Hugh  was  Bishop  of  Grenoble  in  the  18th  oentnry. 

:0n  wood,  16  in.  A.  by  12|  in.  w. 

Bequeathed  by  Lieut. -Qeneral  Sir  W.  Moore,  in  1862. 


*  Ircneo  AJIAl  i2  Parimglano  Servitor  di  Phi::<!  ,/  r  j  Dinf^^.j^d  FroniN  /a,  <kc.* 
Itema,  17S6.  Orowe  and  Oavalcaaelle  attnliMi^  »ouie  other  works  at  i'arma  to 
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MMBAmn  (LMmMnr),  1505-1666. 

Lambert,  or  Lamprbcbt  Lombard,  bom  at  Liege,  of  homble 
parent^?,  in  1506,  wHs  the  scholar  of  Jean  de  Mabuse  and 
Arnold  Beer.  He  married  when  very  young,  travelled  in 
nermanj  and  Fraoee,  and  ▼tailed  Italy  in  the  suite  of  Cardinal 
Pole ;  ihero  be  beoame  acqosioied  with  Yasari,  who  speaks  highly 
of  bis  general  attainments,  oalling  bim,  among  other  tbingSi  "an 
ezoeUent  atebiteot"  In  Italy,  tboagh  Lambbrt  resided  there 
for  a  Tory  abort  time,  be  entirely  acquired  the  Italian  style  of 
dflrign.  At  the  death  of  bis  patron.  Cardinal  Erbard  de  la  Marck^ 
Bishop  of  Li^,  in  1538,  he  was  oompelled  to  return  hom» 
where  hia  example,  according  to  Tan  Mander,  greatly  adTanced 
ibe  si^tool  of  bis  native  place.  Hubert  Golsios  and  Frans  Florip,. 
were  both  adiolata  of  Lambbrt  Lohbabd.  He  died  poor,  at  hlkgn 
1S66:  he  was  three  times  married  and  had  children  by  each 
wife ;  ibis  large  family  imposed  hardens  upon  him  thit  the  art 
patronage  of  I^iege  did  not  enable  him  to  support.  He  is  reported 
io  have  died  in  the  Hat^pital  of  Mont  Cornillon.  I'he  pictures  of 
ihia  master  are  fcarce  ;  they  are  generally  remarkable  for  the- 
correctness  of  their  drawing,  and  are  executed  in  a  manuer 
somewhat  peculiar  to  himself  :  the  drawing  is  in  the  first  instance 
elaborately  and  delicately  defined,  and  tl:e  colours  and  shadows- 
are  only  very  slightly  scumbled  over  the  lif^dit  i^n  ound.  In  IfiGS  a 
life  of  Lambert  Lumuakd  was  published  by  DomenicusLampsoniuSy 
one  of  his  scholars.^  Lambert's  drawings  arc  numerous  in  chalk 
^ad  with  the  pen  :  he  also  etched  some  plates  ;  he  was  the  best 
aatiqaary  of  his  time  and  district. 

No.  77ie  Depoaition  from  the  Oroae. 

J^t.  John  and  the  Virgin  arc  snpportiui,'  the  dead  body  of  Chritt  ; 
^boT6  is  the  Holy  Spirit  ia  the  form  of  the  dove.  Three  figures 
oalf  length,  life  size. 

•  On  wood,  in  oil,  3  fl.  6  in.  A.  by  2  ft  8  in.  to. 
^mhaSed  with  the  collection  of  Herr  Krilger,  of  Mindcn,  in  1854.. 

j,*J'^ro))<  rtl  Lombard!  apud  Eburonrs  Pfotoris  celoberrimi  Vita,  8vo..  Brufron 
^o'zius,  1566.    B&thgehor,  A fi/mlcn  dtr  yirdcrin/nlsrhtn  MaUnL  ^r.^ 
WMO.  Gothft.  1843.    Van  Mander,  Met  Schildttr  Boek,    Michi«bi.  Midolrc  de  /a 
^un  Fhmoiuk   Motkmdi^  toL  iiL.STa„^nnielft  IMS. 
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ZiOBSBA&D   SGBOO&i   XVZ.  OBXTU»T. 

l^o.  ZMJBm  Bead  Ohri»U  supported  by  Angels. 

Three  iigures,  small  half  len^h. 
On  wood.  I  ft.  ll[  in.  fi.  hj  1  ft.  6J  in.  to. 
Praaentod  bj  Sic  W.  0.  TrevelTaii,  Bart.,  in  1849. 


&OVaBZ  (PxsTBO),  1702*1762. 

"W:i^  born  at  Yeuic©  ia  1702,  aod  died  theru  iu  17G2.  Havmg 
made  his  Urst  serioug  studies  in  the  then  celebrated  school  of 
Antonio  Balestra  at  Bologua,  he  became  a  pupil  of  Giuseppe 
Maria  Crespi  in  the  same  city.  He  finally  settled  in  the  place 
of  his  nativity,  where,  in  1734,  he  painted  the  Fall  of  the  G units 
in  tile  Palazzo  Sagredo.  Such  tasks  were,  however,  ill  suited  to 
the  tfiste  or  the  capacities  of  Longhi,  ;ind  he  soon  fell  b:Lck  upoo 
subjects  more  congenial  to  him,  pourtruying,  geueraily  on  a 
restricted  scale,  the  daily  life  and  amusements  of  his  fellow 
•citizens.  His  pioturea,  much  sought  after,  are  always  pleasing, 
often  dolicate  in  workmanship,  and  sometimes  not  doToid  of 
iiumonr  or  pathos.  But  they  never  display  the  robust  originalitj 
of  his  great  English  contemporary,  Hogarth.  His  series  of  Um) 
Seven  Sacramenii  was  etched  by  Pitteri.  He  himself  etched  other 
subjects,  and  several  of  his  works  were  engraved  by  Aleoaandro 
Longhi,  Bartoloxsi  and  othen. 


2Xo.  110O«  A  DomesUe  Oroup. 

Uncx^rtaia  subject.  Posnibly  a  s  one  in  a  comedy.  But  the 
•engraved  portrait  teen  hanging  on  the  vrall,  inscribed  under- 
neath **Gerardo  Sagredo  di  Morei"  (with  some  indistinct  word 
below),  might  indicate  that  the  subject  relates  to  some  story 
4K>nneeied  with  the  patrieian  tuniiy  of  Sagredo  for  whom  Longfii 
liad  painted* 

On  oanvw,  8  It  A.  by  1  ft.  7|  in.  to. 

Fornierly  in  the  possession  of  Count  Oldofredi,  oi  ililan. 
Purchased  there  from  Sigr.  G^iuseppe  Baslini,  in  18dl« 
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No.  1X01.  The  Exhibition  of  a  Rhinoceros  in  an  Arena. 

The  spectators  woir  the  co>tum3  of  the  list  century  and  are 
cluen J  masked.  The  keeper,  who  is  polutin ^  to  the  aminiJi  holds 
itB  (detached)  born  and  a  whip  in  bis  hand. 

FaiDtod  on  canTas,  1  ft,  11  in.  h.  by  1  ft.  6  in.  w. 
V^mnerlj  in  the  pot^ession  of  Count  Oldofredi  of  Milan. 
BniehMd  these  horn  Sigr.  Giuseppe  Baalini  in  1881. 

No.  XXOik.  Portrait  of  the  CJicvalier  Andrea  Trvn^ 
Procurator  of  St.  Mark's  Venice. 

The  procMiratorship  of  St.  Mark's  was  an  ofiioe  of  exalted 
dignity  ac  Vcuicu  and  oULiiltid  the  occupant  to  a  naa^i  in  the 
Ooimciil  of  Ten.  The  broad  golden  stole  ou  the  shoulder  in 
the  pzeeent  portmit  probably  shows  that  Andrea  Tron  was  also  a 
hnighfc  of  the  order  of  the  Stola  <VOro^  since  the  stole  with  which 
a  procncator  was  invented  by  the  Dage  was  of  crimson  velvet. 

Feinted  en  canvas,  8  ft     in.  A.  bj  5  ft  &|  in.  to. 

Pnrohased,  with  its  original  frame,  sarmoonted  by  the  armorial  hear* 
inga  of  the  Tnm  family  from  Sigr.  M.  Guggenheim,  of  Venice,  1881. 

No.  1334bi    The  Fortune  Teller:* 

In  the  centre  of  the  picture  a  young  lady,  wearing  a  hooped 
white  dres^  blacJc  silk  mantle,  and  three-cornered  nat  of  the 
laat  oentozy,  extends  her  left  band  towards  a  female  fortune- 
teller,  who  examines  it  attentively,  while  a  cloaked  cavalier, 
standing  near  in  a  white  domiuo,  watches  the  result.  Behind 
the  group  are  two  other  ladies.  On  the  left  of  the  foreground 
a  mirket  girl  ofFer-^  frmt  &c.  for  sile.  In  the  background,  on 
the  right,  aa  advo^te  converses  with  a  maslKcd  lady.  Signed 
Petrus  Longhi. 

On  canvas,  1  ft.  II?  in.  h.  by  1  ft.  7  in.  w. 

PurchaptMl  in  London,  at  the  .sale  of  the  Carendish  Bentinck  QoUec- 
tioa,  out  oi  the  intertmt  of  the  Ghuri^u  iioquest,  in  181)1. 


&OOTB1I  (Jan),  1$18?-1661. 

A  Dutch  landscape  ]i;iint(  r,  born  at  Amsterdam  about  1G18, 
is  distinguished  for  the  free  iiaudling  but  somewhat  dark  or 
heavj^  colouring  of  his  pictures,  which  are  generaUy  ot  large 
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dimeiiaioDs.  He  Tisited  this  eoanfcry  ia  the  reign  of  Cfiarlea  II., 
and  died  here  in  1681.  Berchem  is  reported  to  bave  aometinirs 
painted  the  figures  in  his  pietores*^    At  Fowberty  Tower^ 
Kortfanmberland,  is  a  large  Forest  Scene  by  LooTiif  with  a> 
party  xetarniDg  from  banting ;  and  the  monogram  of  Berehem 
— N.B. — is  written  on  the  hind  qoarters  of  a  gray  horse.  At 
Combe  Abbey,  Wamrioksbire,  are  five  Urge  landscapes  by  thia 
painter/ two  of  which  are  signed  and  dated  Jan  Looien,  1660 
and  1662.    Important  pictures  by  him  are  also  to  be  foand  in 
the  galle  ies  of  Copenhagen,  Hotterdam^  Berlin,  CV'jrel,  Darm- 
stadt and  in  tho  Liechlcnsttin  Collection  at  Vienna.    Dates  on 
bis  works  range  from         tu  1677. 

No.  Landscape, 

Biver  scene  with  wooded  banks.  On  the  spectator's  left  two 
large  oaks ;  among  trees  on  the  other  side  of  the  water  some 
figares  are  seen,  evening. 

On  canvas,  8  ffe.  7  in.  A.  by  4  ft  S  In.  uf* 

Bequeathed  by  the  widow  of  Mr.  J  ewer,  Ueury  Jewer  in  1873. 


&0»BirXBT«I  (Ambrogio).  12  .  .  Living  1845. 

Or  Di  LoBBMZO,  the  yoonger  brother  of  Fietro  (see  the  foU 
lowing  memoir),  with  whom  he  worked  frequently,  was  the  most 
eminent  painter  of  the  Sienese  school  in  the  first  half  of  the 
14th  century.  The  earliest  kaown  works  of  AMBRonio  appears  to 
date  in  1331.  His  great  series  of  frescoes  in  the  Sala  della  P«ioe 
of  the  Palazao  Pabblico  at  Siena  is  justly  famous.  There  the 
walls  are  covered  with  immense  compositions  typifying  Good  ami 
Bad  Government  f  the  allegorical  figares  being  over  life  sise^  and 
of  great  beanty  and  majesty ;  the  heads  of  extraordinary  grandeur. 
The  half  •reclining  form  of  Paz  **  ezcek  in  ease  and  classic 
dignity.  Other  works  by  the  hand  of  Ambroqio  adst  in  sod 
aronnd  Siena.  The  date  of  his  burth  is  nnknown ;  he  was  still 
living  in  1345. 

*Kramra,  (h«:hUdenlU  van  dc  Secldtndt  KuMltn  in  de  Nederktt,dmt 
AnuUrdam,  IbOL 


.  kiui.cd  by  Google 


.  :     LORENZETTL  81ft 

X14i7.  Heads  of/our  Nuns. 

Fragment  of  a  compositioQ  in  fresoo  fonaerly  on  a  wall  of  the 
Capitolo  of  the  Oonvent  Choreli  of  S.  Fianois  at  Siena.  Bate 
aboBt  im. 

1  ft  10  in.  iqnaie. 

PazdiaMd  at  Siena,  frm  tlie  intmrt  of  the  LewlB  Fn^ 


&OaBXZBTTX  (PiBTRO).   12  .  .  ?  -  1348.  ? 

The  elder  brother  of  Ambrogio  (see  foregoing  memoir). 
Biographical  notices  of  both  brothers  nrc  wanting.  PiSTRO  was 
already  a  painter  of  repute  in  1305.*  Althongh  he  worked  in 
fresco  only  panel  pictnieB  by  him  (in  tempera,  of  course)  are  to 
be  recognised  with  any  certainty.  The  earliest  of  these  with  a 
data  (1329)  is  a  Madonna  in  8.  Ansano,  near  Siena.  In  the 
Uffisi  at  Florence  is  another  Madonna^  of  1340.  The  Saoisty 
of  the  cathedral  at  Siena  contains  a  charming  triptych  of  his 
representing  the  Birth  of  th$  Virffin  with  the  eyenta  attending 
it ;  this  is  dated  1342.  This  work,  thongh  small  in  scales  gives 
a  high  idea  of  the  artist's  powers.  In  the  remarkahle  ancient  pile 
al  AreczOy  8.  Maria  della  Pieye,  was  formerly  a  Madoma  snr- 
nmnded  with  nnmerons  smaller  subjects.  The  whole  is  now  in 
ths  Town  CMilery.  Tasari,  who  by  a  misreading  of  the  signature 
cn  this  work  calls  the  painter  Pietro  Lanrati,  attributes  also  to 
Wm  the  fresco  in  the  Campo  Santo  at  Pisa^  where  the  Life  of  the 
Anchorites  of  the  Thfbanl  is  depicted  ;  but  there  is  no  external  and 
little  internal  evidence  in  corroboration  of  such  :iu  ascription. 
PiETUO  married  Giovuuii:i  di  Miqo  del  Cicerchia,  sister  of  that 
Niccolo  whocjmposed  a  short  poem  on  the  Passion  of  our  r^ord. 
The  painter  w»s  probably  carried  off  by  the  ternble  plague  which 
itYaged  Italy  in  1318.<> 

^d.  A  Legendary  tSu^ect. 

In  a  vaulted  room  (or  aisle  of  a  church  ?),  spanned  by  segmental 
trohes  carried  on  slender  columns,  and  enriched  in  the  spandrils 

•  JMOfaUMiit  Offcummti  ptr  la  Sttha  deU  ArU  Stnne,  VoL  L,  ik.  IM. 
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with  iDOMiio  inlay,  a  bishop,  wearing  hia  mitre  and  episcopal 
yMtments,  stands,  attended  by  two  ecclesiastica,  near  the  steps 

of  a  raised  dais,  on  which  a  pprnon  of  authority  clad  in  a  red 
mriTitle,  is  seated,  with  his  back  to  the  f^pectator  and  turning- 
towur<]s  the  bishop.  On  the  right  is  an  otTicer  of  State  bearing 
a  sceptre  or  mace.  On  the  left  are  threu  other  figures,  one  or 
whom  bears  a  draped  statuette  in  his  arms,  while  another  holds 
an  altar  oandle. 

On  panel,  12  in.  /i.  by  lOf  in.  to. 

Presented     tfr.  0.  Fairfax  Mnnay,  in  1^2. 


DA  SAM  SBVSaZMO. 

Painting  in  the  early  part  of  the  15th  oentoiy. 

jln  artist  of  this  name  and  hia  hcother  Jaoopo  were  painting 
in  U  rhino  in  the  early  part  of  the  fifteenth  century.  In  the 
Oratory  of  San  Qioyanni  Battista  are  still  preeerved  some  frescoes 
by  these  painters  of  the  early  date  of  1416,  representing  passages 
from  the  life  of  the  Baptist^  and  also  the  Cmdfixion  of  Christ. 
The  paintings  bear  the  following  inscription  : — Amno.  Domini. 

MCCCCXVI.  DIE.  XVIII.  JULII.  LaURENTIUS.  DE.  SaNTO.  SEVERING. 

ET  Jacodus.  frater.  ejus.  hoc.  orus  FECL'REN  i  .  L;mzi  remarks^ 
that  these  painters,  though  they  lived  in  the  fifteenth  century, 
painted  like  the  Florentmt-s  of  the  fourteenth  ;  and  he  adds^ 
that  we  have  works  by  them  as  late  as  1470.  This  is  scaicely 
possible. 

Lann,  in  fact,  seems  to  hAYe  been  onawaxe  cf  the  ezirteiioe  of 
a  later  Lorbnzo  of  San  SiYtBino,  probably  a  son  of  the  fdnner, 
by  whom  there  axe  worfca  in  the  ebnrah  of  Paosolo  near  Maocrata 
and  in  the  collegiate  chnrch  of  Samano  dated  1481  and  1483.* 
To  this  painter  most  belong  the  piotors  in  this  ooUeetion, 
described  below,  and  signed  Latrbntiyb  IL  (seoondns).  The. 
whole  style  of  this  work  points  to  the  foorth  quarter  of  the 
15th  centnry. 


•  Ownre  and  OsTsloiisDa,  HUL  ^BaMhtg  is  ZkUv,HL9p,lVL 
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No.  M0«       MyUie  Marriage  of  8L  Catharine, 

The  Virgin  and  Child  enthrooed,  surrounded  by  four  paint*, 
with  a  choir  of  angels  above.  On  the  right  of  the  Virgin  is. 
81  Dominick,  on  the  left  St.  Augustine  ;  before  the  throne  are 
kneeling  <m  the  left  Si.  Demetrius  of  Spoleto,  and  on  the  right 
8t  Gaiharine  of  Bienm,  on  whose  fingw  the  infant  Ohrist  it  in  tho 
•et  of  placing  the  ring.  St.  Catharine  wears  her  monastic  dreM^ 
and  in  the  gold  nimbuH  or  gloiy  iionnd  her  head  is  written, 
Santa  Ktrtna  De  Sena,  allowing  of  no  question  as  to  her  identity  : 
in  the  nimbus  of  Christ  are  the  words,  Sum  Lux  ;  in  that  of  the 
Virgin,  Ave  gratia  plena  Do.  On  the  htep  of  the  throne  are 
a  cucumber  and  an  apple  ;  and  in  a  cartouche  on  the  front  of  the 
^tep  is  the  signature  given  below.  Gold  ground,  figures  small 
Ufe-aiM. 


On  wood,  4  ft  9  in.  A.  1^  4  ft.  9  in.  w. 

Formerly  in  the  saoristy  of  the  church  of  Santa  Luda.  a^Fabrianils*^ 
PuohaMd  for  the  National  Gallery,  at  the  flaleTof  Hr{E.|tJ.lDo 
Buunerille't  CkiUeotion,  in  1854.t 


,  I^awuivant  descrlbflt  It  as  there,  in  his  life  of  Baphael— iM^i  von  Urbina,S»^ 
1889,  vol.  i  .p.m 

t  There  are  two  St.  Catharines  :  iho  earlior.  a  younp  queen  of  Alexandrift. 
■eoording  to  the  legend,  belongs  to  the  fourth  century.  She  was  at  tim  a. 
pacaa,  but,  on  being  baptized,  was  esponsed  to  the  infant  Christ.  Her  8abe»> 

?,tient  history  will  be  found  in  the  description  of  Raphnel's  picture  of  St. 
'atharine.  The  later  St.  Catharine  wan  born  at  Siena  in  1347  ;  nhe  iR^came  a 
Dominican  nun,  and  ended  a  short  life  of  extraordinary  piety  and  zeal  in 
Borne,  in  1380.  The  legend  of  the  mystic  marriage,  as  exomplitied  in  the 
picture  above  described,  also  belontra  to  her ;  and  it  -would  not  be  easy  to 
determine,  without  a  careful  comparison  of  the  dates  of  the  nie<linBval  lepond«>, 
Which  saint  liad  the  distinction  ascribed  to  her  first.  The  attribute  ol  the 
Wheel  betongs,  however,  eateliislvely  to  St.  Catharine  of  Alexandria. 

The  Sienese  saint  was  canonized  by  Pope  Pius  II.  in  1461.  The  ceremony  is 
the  subject  of  Pintoricohio's  ninth  fresco  in  the  library  of  Siena,  wiuch  bears 
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^OaRAZMS  (Claude).   (Su  aSLZiSS.) 


VO&TOZJLirO.   (Se«  ORTOZeAITO.) 


&OTTO  (LOBIMSO),  Ua0?-15^? 

Was  born  at  Venice  about  1480.    Yasari,  who  couples  him 
irith  Pal  ma  in  one  memoir,  calls  him  the  friend  and  companion 
of  Palma,  and  says  that,  having  at  first  imitated  the  stylo  of 
OioTanni  Bellini,  he   afterwards  adopted  that  of  Giorgime. 
Many  of  Lotto's  works  bear  witness  to  the  genml  truth  of 
this  acoonnt.   The  probability  is  that  he  and  Palma,  who  were 
•of  about  the  same  age,  were  oondisoiples  in  Bellini's  school. 
Were  none  of  Lotto*8  woiks  signed  or  otherwise  attested  they 
woold  oertainly  bear  my  wioos  attrib«tiena|  m  indeed  many 
•of  Us  unsigned  piotnrea  have  done,  and  as  il  la  likely  aome  do 
atilL  Only  by  estremely  earef  iil  stndy  and  oomparison  can  his 
hand  be  traced  thronghovt  in  wcrin  which  at  first  sight  exhibit 
little  cr  nothmg  in  common.  €hceat  waatility  and  remarkable 
impressibility  are  among  the  ohief  diaraeteriatios  of  Lotto,  who 
certsinly  was  posaessed  of  genina  bnt  whoae  development  waa 
oscillating  and  affected        many  infloences.  The  ontwaxd 
circumstances  of  his  life,  so  far  as  they  are  known,  seem  to  baye 
reacted  on  a  peculiar  temperament.    He  moyed  much  from  place 
to  place.    We  find  bim  at  various  times  iu  Treviso,  Bergamo, 
the  Marches  of  Ancona,  Rome  and  Venice.   And  although  the 


Ihe  Inscriptloii  :—f^Phu  l^mtlfnt  Mnximui  Oatherfnam  9men,  ol  tmmmmert  efUM 

mirarnUi  inter  Diva*  u  tulit."  The  date  of  the  canonization,  1461,  would  at  flrwl 
appear  to  limit  the  date  of  Lorenzo  di  8.  Bererino  h  altar-piece,  by  preeladix^ 

*  tne  pOMtMyty  of  its  havioR  been  executed  before  that  y«kr ;  bot  the  popislsr 

•  voico  has  constantly  anticipated  the  fonn.il  recopnitlon  of  the  Church,  which 
nececmartly,  in  many  instani-es,  only  contirmn  the  voice  of  the  people.  It  might 
not  be  difficult  to  find  inntances  of  sainhi  repreeented  as  such  before  tfaeir 
canonization.  A  case  in  point  occurs  in  Siena,  in  the  church  of  St.  Oattarlne. 
where  she  is  represented  by  Pticchlarotto  TtsitinR  the  bedy  of  St.  AVMb  of 
Mont««i>ulciano,  ftlmrwt  a  cent\iry  bofore  the  Holemn  rtMui^nition  of  St.  Kf^nm  by 
the  Church.  The  fact,  therwioro,  that  Catharine  is  here  represented  as  a  saint 
to  not  a1»Bolate  ovldnwo  of  the  eerrespoedliiff  laier  da«r  of  the  iiietiire ;  and  Hm 
Laurentiu^  II.  Severinas  of  this  work  may  Ktill  be  the  iMHSIIttas  dA>flaaie 
Severino  who  executed  the  frescoes  of  1416  at  Urhino.  « 
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lui-iiBDNd  mtgr  WM  boft  bead  qiuurten  for  four  and  twenty  yeiii 
be  made  ezevnioiis  from  it  elsewhere.  Towarda  1650  be  finally 
remoTed  to  the  Marobes  and  teaided  at  Lorato,  wbeie  be 
dedicated  biniaelf  and  bia  gooda  to  Out  Lady  of  Loreto  in  lien 
of  an^port  fvom  the  Oaaa  Santa.  There  be  died  abont  1666^  and 
was  Innied  at  JeaL 

From  what  hag  been  said  ab  ivo  it  may  be  seen  that  it  ia  not 
ewy  to  (it fine  Lotto's  style,  which  varied  considerably.  If  his 
earliest  productiuus  tend  to  prove  Lib  education  nnder  Giovanni 
Bell  ini,  and  if  in  later  efTorta  the  wa}8  of  Palma  and  Giorgione 
are  more  or  less  retlected,  we  are  astonished  to  find  in  the 
feopcrb  [iltnr-piece  of  S.  Bnrtolonimeo  at  Bergamo  a  strnage 
foreshadowing  of  another  great  painter.  The  striking  airinitles 
with  Ck>rreggio  apparent  in  this  work  (and  not  in  it  alone)  remain 
unexplained  upon  any  reasonable  hypothesis.  The  pictore  in 
qn^tion  waa  ooinmiiaioned  in  1513,  and  eompleted  in  1516  wbUe 
Lotto  waa  dwelling  at  Bergamo.  At  that  period  the  yonthfnl 
Allegri  appeaia  to  have  been  atill  in  hia  native  town«  aeaieely,. 
if  at  all  known  beyond  it ;  nor  bad  be  yet  developed  thoee 
peenliaritiee  by  which  be  ia  ao  eeaUy  lecogniaed.  Nothing 
vanmnta  the  aoapioion  of  plagiariam  on  either  aide  or  aoggeate. 
the  probability  of  oontaet  between  the  two  paintera. 

As  a  colourist  Lotto  remained  throughout  a  Yunetun.  His 
flesh  tints  are  true,  and  various  as  the  age,  sex,  and  tempeniinent 
of  the  persona  depicted.  He  was  one  of  the  greatest  portrait 
painters  of  his  time,  and  his  sympathetic  nature  enabled  him  to 
Rcize  the  finer  traits  of  his  sitters  to  whoso  differing  physique 
he  adapted  his  pencil  with  wonderful  ability.  Some  of  hit 
portraits  have  been  attributed  to  Correggio,  notably  amongst 
these  the  fine  one  of  Andrea  Odoni  at  Hampton  Court,  which  when 
cleaned  some  years  ago  discioyed  the  signature  of  Lotto.  Taken 
altogether  Lotto  is  an  interesting  and  unique  figure  in  art ;  and 
if  inequalities  and  weaknesses  in  bis  works  forbid  us  to  assign 
bim  a  place  in  the  firat  rank,  he  must  always  hold  a  distinguished 
position  in  the  aecond.  He  signed  himself  Laurentius  Lotui^ 
L,  LoUOf  and  onoaaionally  L,  Loto,  The  Latin  form  ia  found  on 
hiaearUerpioiaief* 


Hia  beat  known  worka  are  to  he  looked  lor  at  TroTiao  (Santa 
Oriattna)  ;  at  Bergamd^iV^any  of  the  eborohea  there ;  at  Jeai ; 
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Becanati ;  Venice  :  as  well  as  in  <;jallerie8,  public  and  private,  at 
Borne,  Milan,  Naples,  Breacia,  Bergamo^  Madrid,  Yieoaai  Berlini 
Manidi,  Paria,  and  London. 

No.  Portraits  of  Agoetino  and  Niccola  delta 


With  Tarioua  b(>ok<^  and  paperci  around  them,  two  of  the  papers 
ij  ariiig  the  name^  of  the  stibjects  of  the  pictures.  A^ostlno,  who 
liolds  "Galen"  in  hia  haa<l,  was  professor  of  medicine  iu  the 
University  of  Padua.    Figures  half  length,  life  Biae. 

On  canvas,  3  ft.  9 ^  in.  h,  hj  2  ft.  3  in.  w. 


Tfudiand  in  Bergamo^  from  Sig^  Giovanni  Moielli,  In  1868. 
No.  10^7*  A  Family  Qrofup* 

Supposed  to  represent  the  painter,  his  wife  and  two  children, 

dif^sed  in  Venetian  costume  of  the  16th  century,  seated  at  a 
table  Cinerod  with  a  richly-worked  tovaglia.  Beliitid  them  is  an 
open  win  low,  luoking  out  upon  an  expauae  of  water,  with  distant 

hills  bejuiid. 

Sij^ned — L.  Lotto. 

On  canvas,  3  ft.  U  in.  h.  by  4  ft.  7  in.  w, 

Formprly  in  the  collection  of  Lncien  Bonaparte,  and  engravefl  by 
Ricciani  in  the  Chinx  de  Gravures^  ^'c,  de  Lucim  Bonaparte^  Londrea, 
1812,  No.  112. 

Bequeathed  by  Miss  Sarah  Solly,  in  1879. 

2io.  IIOS*  Portrait  of  the  Phrotlwnotary  Apostolic 
Juliana. 

A  iife-size  ligure,  been  to  the  waist,  with  three-quarter  face 
turned  to  the  right.  The  features  are  thosa  of  a  man  past  middle 
life,  with  smooUi  grey  hair.  He  wean  a  black  Telvet  gown 
trimmed  with  ermine,  and  opan  at  the  throat.  He  stands  at  n 
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4atk  or  teUd  wmd  with  a  k^apeto  of  rich  fiattoni,  Mid  holds 

before  bim  ao  open  ▼olamo,  cIom  to  which  ii  a  brass  time-piece. 
Dark  green  cnrtain  backgroand,  irith  an  open  window  on  left 

Iiand,  thronpb  whicli  n  landfcf^p"^  is  seen. 

On  the  table  lie  two  folded  letters  or  documenta. 

On  oMivaSp  3  Ik  1  in.  A.  bj  3  ft  d|  in.  lo. 

Pnrebaaed  at  Yenioa,  from  Sgr.  M.  Onggenheim,  in  1881, 


MOIAVZ  (SSBASTIANO),  imt-lUl, 

Or  Sbbabtiaho  Tbnbzumo,  as  he  signed  himaeli^  or  Fba 
SgaASTiANO  DBi*  PiOMBO,  as  he  is  generally  called  from  the  bffioe 
which,  late  in  life,  he  ooonpied  at  the  Papal  Conrt,  waa  born, 
apparently  at  Yenicei  aboat  1485.  He  practised  mnsio  when 
young ;  but  haTiog  a  decided  taste  for  painting  he  became  tbe 
pupil  of  Giovanni  Bellini,  and  afterwards  studiei  for  some  time 
under  Giorgione.  A'l  early  picture  by  him  (a  Field),  in  the 
collection  of  the  late  Sir  Henry  Layard  at  Venice,  proves  him,  by 
it^  style  and  its  signature,  to  liuvc  been  Bellini's  scholar  ;  while 
his  great  altar-piece  in  S.  Giovaimi  Crisostomo  bears  tbe  un- 
mistakeable  impress  of  Giorgione.  At  1512  bo  win  invited  ho 
Rome  by  tbe  rich  banker  and  patron  of  the  arts,  Agostino  Chigi 
in  whose  villa,  now  the  Villa  Farne^iua,  ho  execuied  some 
frescoes.  At  Rome  he  cuntrjrted  a  friendship  with  Miciiclaiigelo, 
who  employed  him  to  paint  some  of  his  designs  ;  eventually. 
Sebastian  attained  such  eminence  through  his  own  powerful 
colouring  and  Michelangelo's  assistance,  that,  as  a  painter 
of  altar-pieces,  be  was  enabled  to  contend  for  tbe  j)alm  even 
with  Raphael.  He  waa  rery  snccessful  as  a  portrait  painter ; 
Vaaari  particularly  noticea  hia  great  skill  in  painting  tbe  head 
and  hands.  In  1531  he  was  appointed  Frate  del  Piombe  by 
Clement  YIL  ;  and  held  the  same  office  under  Olement'a  anooMaor 
Panl  nL,  nnttt  hia  death.  He  died  at  Borne,  in  1647. 

SiBAm AX*!  maater-piece  la  nndonbtedly  the  Eamng  of  LoMonu 
in  thia  ooUeetlon,  How  mneh  of  the  design  beyond  the  group 
ot  Laauma  and  the  men  who  are  noawathing  him,  ia  directly 
due  to  Ifiohelaagelo,  is  a  qoeation  open  to  apeonlation ;  hnt  the 
infloenoe.  cC  hia  great  ndiid  ia  wy  evident  throoghont.  Tbe 
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dramatic  anitj  of  this  gmnd  corapoHtion  it  one  of  its  mosfc 
iirikiog  featnroi.   Crowded  as  it  is  is  with  figures^  no  one  of  tbeio 
H  sapwfinoai,  and  the  mind  is  distraofeed  by  no  episodes  from 
the  stopendons  mirade  wbich  is  taking  place.  Tbe  magnifioeoi 
landscape  that  forms  the  scene  oC  action  ia  at  all  etenta  tbe  con- 
ception of  the  Yenettan  painter.  Some  other  works  by  SaBAsriAif 
are  confessedly  oarried  ont  on  the  lines  of  the  great  Floieiip 
tine's  designs^  snob  as  the  impresrive  Pieid  at  Yiterbo;  the 
Scourging  of  Our  Lord  in  8.  Pietro  in  Montofio  at  Borne; 
the  frescoes  of  the  Tanlt  In  the  same  chorebf  and  the  PiM 
in    the    Hermitage.     Amongst   portraits  by  SEBaSTTAH  are 
specially  to  be  noted  the  noble   and    charming  bnst  of  a. 
lady   in    the   Uffizi   Gallery  which,  under  the   name  of  the 
Fornarina,  until  recently  was  ascribed  to  Raphael      a  Bome- 
what  similar  portrait,    formerly   in  Blenhiem  Palace,  now  in 
the  Berlin  Museum,  and  the  famous  portrait  of  Andrea  Doria 
in  the  Doria  Palace,  Home.    Tlxjse  and  others  sufBco  to  show- 
that  Sebastian,  even  when  unaided  by  Michelanfjelo,  was  capable 
of   forming   the  grandest  conception  of  his  subject,   and  of 
clothing  it  in  the  noljlost  form.    The  technical  qualities  of  his 
art   underwent  some  modification  after  he  had  been  for  some 
time   at   Rome.     The   rich   impasto   ^\hich   be   had  acquired 
with  Giorgione  was  gradually  exchanged  for  a  smooth  and 
glassy  snrface ;  and  the  charm  of  various  colour  tended  to  lose 
itself  in  rich  general  tone  and  even  in  sombre  obiaroscoro. 
Searching  for  an  indestructible  material  on  which  to  paint,  he 
was  induced  to  try  slate:  and  upon  this  substance  several  of  bia 
l%ter  works  are  executed.    He  preferred  oil  painting  to  freaco  ; 
and  bis  endeavours  to  obtain  leave  to  carry  out  in  oil  the 
Last  Judgment  in  tbe  Sixtine  Chapel  led  to  an  nnhealablo 
misnnderstanding  between  him  and  Michelangelo. 

No,  !•  jfVi^  liesurreciian  of  La£aru8, 

Christ  is  in  tbe  middle  of  tbe  picture  utterbg  the  words^ 
<*Lo<>se  bim  and  let  him  go;*'  Lazarns,  on  the  point  of  Mog 
freed  from  his  gravendoths,  occupies  the  right  of  the  eompositicn ; 


*1%1b  famous  portrait  if>  now  conjcdured  to  represent  Beatrice  da  Ferrara» 
a  eourteBan  at  Boms,  sematlmo  miti§yiii  4>t  J^rsaao  de'  Msdiei^  altarwarda 
Duke  of  Urblco. 
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on  all  sides  is  a  dense  tbroag  of  curious  spectatorj,  with  asioaish- 
meat  and  convietioa  depicted  on  their  count^^enrinco^.  In  the 
middle  distance  to  the  left  is  seen  a  gmnp  of  Pharisees  in  eai^er 
discussion  ;  beyond  them  to  the  right  is  a  hri  lg«  conducting  Lo  a 
city,  in  the  extreme  distance.  Oompo-itiu  i  of  many  figures,  of 
ihe  natural  sise.  On  a  slib  of  atone  beneath  the  feet  of  Christ 
n  wriUen — Sekuikumi  VenHuM  FaciebaL 

*Sebastianvs  -Venetvs  Facie 

BAT* 

Bograved  by  Delauuay ;  by  Yendrdmiui ;  by  It.  VV.  Lighlfout ;  and 

Tzft&afened,liil771,  fromwoodtoouimy  12ft.6in.A.b7  9  ft.  6  in*  ip. 

Painted  at  Rome,  in  1517-19,  for  Gialio  do*  Medici,  made  Bkhop  of 
^Tarbonne  in  1516,  afteriraxdft  Pope  Clement  VIL  The  Tcantfigniation 

by  Baphael  and  this  picture  were  painted  for  this  prelate,  to  be  placed 
in  the  Cathedral  of  NarVmnne,  in  France.  Both  works  were  publicly 
exhibiU'd  together  in  liume.  aud  there  were  not  wantintr  those  who 
preferred  the  work  of  Sebastiano  to  that  of  liaphael.  According  to 
vaMi,  Sebeatisno  was  assisted  by  Michelangelo  in  the  design  of  |Mrte 
of  this  pictore,  though  we  learn  from  a  letter  by  SebestSu  himself 
l^hat  Michclanp^olo  left  Borne  when  the  picture  was  commencofl:  this 
was  prob;iijl,v  the  autumn  of  1517,  when  Michelanj^lo  was  summoned 
to  Kome  by  Vope  Leo  respectio^  the  church  of  8au  Loreozo,  at  Florence.* 
It  was  sent  to  the  Cathedral  at  Narbonne,  where  it  remained  nntil  it  was 
pozehased  by  the  Duke  of  Orleans  early  in  the  eiK^it'  <  nth  centnry.  It 
wa^  broTifii'ht  to  England  in  \7'J2.  with  the  Tc^t  of  rh--  Orleans  Gallery, 
and  came  into  the  posse^)^<ion  of  Mr.  Angeratein,  with  wliose  piotores  it 
vras  purchased  for  the  nation,  in  16214 

Ho,  20.  Portraits  of  S>h^i.<tuino  del  Piombo  and  th^ 
Cardinal  Ippolito  de'  Mtxiioi. 

The  cardinal  is  seated  at  a  table  with  pen  and  papers  before 
luDii ;  the  painter  is  standing  opposite  to  him  with  his  seal  of  office 
ID  his  band.  Ualf^lsiigtb  flgnrasi  of  the  natural  sise.  

Engraved  by  \V.  T.  Fry,  for  Jones*s  MUlaiml  G^Uer^, 

Ou  woiKi,  i  f  L  6  in.  h.  by  3  f U  b  in.  to, 

•« 

*  The  Buonarroti  MS.  ia  the  British  Mnsmim  proves  MicheJaaffelo's  visit  to 

Home  In  1517. 

.'   t  i^T  TbomaB  Lnwrence  wa«  in  poMe^ion  of  some  drawingH  of  parts  ot  thk 
^composition, OMTibed  to  Miohehkngelo.  in<  lu(iiQ|f  two  sketclKMi  o(  the  flgure  of 
Xazaros  traw  in  the  British  Mui*«nitn  :  they  were  some  time  in  the  coU«ctioa  of 
the  lat«  King  of  Holland  at  the  Hague.  *  ' 
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Formerly  at  tne  Borgho«o  Gallery,  at  Bome,  where  it  was  sometimes 
called  Borgia  and  Macchiu villi, and  was  attributed  to  RaphaeL  Ramdohr,* 
in  his  aooonnt  of  the  works  of  art  in  Rome,  in  1784,  nofeioeB  this  pictme 
M  only  probably  by  Sebastiano  del  Piombo.  BeqoMtlied  to  tboNalioiuil 
Galloiy,  in  1881,  bj  the  Rer.  W.  Holwell-Our. 

No.  24.  Portrait  of  a  Lculy,  us  St.  AgcUha. 

Formerly  supposed  to  be  Ginlia  Gonzaga,  a  lady  of  the  rulings 
family  of  Mantua,  distinguished  for  her  beauty  and  accomplish- 
ments. The  nimbus,  or  glory,  around  the  head  indicates  the 
Saint,  and  the  { inccrs  at  the  aide,  St  Agatha.  Half-length,. 

rather  above  the  natural  size. 

Engraved  by  L.  Stocks,  R.A..  for  Jones's  AWu/Aoi  Qallery. 
On  canvas,  3  ft.  A.  by  2  ft.  6  in.  w. 

The  portrait  of  Giulia  Gonzajra,  "a  divine  picture.*'  as  Vasari  termss 
it,  was  painted  at  Fondi  for  the  Cardinal  Ippolito  de'  Medici,  and  by 
him  presented  to  Francis  I.,  of  France,  who  placed  it  in  his  gallery,  at 
Fontaineblean,  from  which  itwassometlmeaftorwaidtloft  TuapietiinL 
said  to  be  the  portrait  in  qaeetion,  was  painted  in  Bome ;  it  is  rigned 
F.  SEBA8TIANU8,  Ven.  Faciebat,  Rom.^!.  wa}<  formerly  in  theBorgheee 
Ckdlery  at  Rome,  and  lxH|ueathed  to  the  National  GaUery,  in  1881,  bf 
the  Rev.  W.  Holwell-Carr. 


The  ICadonra  in  a  leddiah  drcM  with  wbite  veil  oTer  hut 
head  and  ahouldm  and  a  dark  blue  mantle  lined  with  red  over 
her  knees  cmbrteea  with  her  left  hand  the  Infant  Ghrift,  who 
with  one  knee  on  hers  advances  the  other  foot  as  if  to  leap  to 

the  ground.  Her  right  arm  is  thrown  round  the  kneeling  figure 
of  the  donor  of  the  picttre.   He  wears  a  dark  drees  and  Las  a 


A 


No.  IWO.  The  Holy  Family. 


j 
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hmrd  mud  long  dark  bsir.   He  croMes  his  hudi  in  adoimlkm 

on  hm  brc-a'^t  find  looks  up  to  the  Tnf.int  Savionr  with  an  ex- 
pr-^ifision  of  lutaase  devotion.  Rehiiid  to  the  left  !^t.  JoHq  the 
B^ptisi  with  the  croas  leaning  agiiin^t  his  sho  ilder,  and  on  the 
right  is  St.  Joseph  asleep.    The  background  m  dark. 

On  panel,  3  ft.  2  in.  h.  by  3  ft  6  in.  w. 

Purchased  from  the  Fnrl  of  Xorthbrook,  in  \^??>.  Formerly  in  the 
collection  of  the  Son  itnr  Cambiaso.  ut  Tienoa.  Lat<?r  in  that  of  Sir 
Thomas  Baring,  who  purchased  it  from  M.  le  Bran,  in  180^  ;  he  »old  it 
to  Mr.  Oaningham,  in  18^  from  whom  it  was  pnrobaied  bj  tho  late 
Mc  ThomM  Baring. 


IiUGUBXi  (Nicolas),  1527  ?-1590  ? 

This  piinter,  hom  ia  tli«  oonntj  of  Bergen,  Hainaolt,  in  or 
•boat  1627»  died  at  NorembeiK  probably  after  16iN).  The  name 
Vj  which  he  in  oommonlx  known  ie  said  to  be  a  eovroption  of  hia 
trne  surname  de  Nbuvcbatbl.  In  Antwerp,  where,  in  1599,  he 
waa  a  pupil  of  Pieter  Goeoke  Tan  Aelst,  he  was  known  aa  Colyn 
Yin  Nieucasteel.    Ue  chose  to  sign  himself  Nioolaua  de  Novo* 
caatello.    In  15(>1,   or    possibly  a  little  earlier,  he  settled  at 
Nuremberg  fur  the  remainder  of  his  life.    Ue  painted  portraits 
only.    These  are  distinguished  by  careful  and  refined  execution 
5ind  threat  feeling  for  colour.    The  galleries  of  Vienna,  Berlin,  and 
^lutmjh  contain  each  a  line  male  portrait  by  Lucidel.    By  bioi| 
•lilso,  lis  a  picture  of  a  lady  and  her  child  in  the  collection  of 
Count  Nosiitz  at  Prague  ;  and  by  him  too  may  be  a  charming 
portal t   of  a  German  lady  in  Earl  Spencer's  collection.  The 
portrait  d<^ribed  below  (formerly  ascribed  to  Antony  Mor,  and 
supposed  to  represent  Jeanne  d'ArcbcI),  rovi'aln  in  its  style  and 
its  Upper  German  costume  the  handiwork  of  LuuiO£L.    Its  date, 
1561,  is  the  same  as  that  on  his  portrait  of  the  matbematioian 
Nendorf  er  in  the  Monioh  Gallery. 

Ko.  XMta  Ptn'iraU  of  a  Young  Oerman  Lady^ 

Life-sised  standing  figure,  seen  at  half  length,  and  turned  very 
filightly  to  left  ;  the  hands  folded  in  front.  The  dress  i8  of 
crimson  watered  silk,  guarded  with  velvet  of  the  same  colour  \  its 
narrow  deeres  tered  at  ihe  wrist.  The  pieoe  of  rich  embtoideiy 
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on  the  bosom  is  probably  a  seprirate  article  of  dresw.  The 
shoulders  are  covered  by  the  plaite<i  chemise  with  its  gold- 
embroidered  throat-band.  Over  all,  a  massive  pold  chain  desf^nds- 
below  the  waist.  The  close  hair  is  bound  with  a  circlet  of  gold. 
Jewelled  rings  are  on  the  fingers.  Dark  (perhaps  originally  grey 
or  green)  background. 

On  OBtiYas,  2  ft.  5  in.  h.  by  2  ft.  1^  in.  to. 

Dated  1661.   Formerly  in  the  collection  of  Mr.  Beckford,  at  Fonthill 
Abbey,  wbenee  it  peaood,  in  1883,  into  the  poeseoirion  of  Colonel  Hngli. 
Boilbe.    PnrohaMd  for  thoi  National  Galleiy,  ffom  H.  J.  O 
Nienwenhnye,  in  1668. 


&UZirZ  CBebn^rdino;,  aboat  1475— after  1533. 

It  w  singular  that  we  should  remain  almost  totally  ignorant  of 
the  biography  of  a  man  who  deserves  so  high  a  place  in  art,  and 
has  left  so  msny  noUe  worln  to  testify  to  Ins  powers,  as  BiSNaR- 
DINO  LuiNi.   Even  the  precise  date  of  his  death  is  unknown,  and 

we  can  but  gue^s  at  that  of  his  birth.   Yasari,  who  must  have 
been  familiar  with  his  productions,  dismisses  him  with  a  few 
condescending  phrases,  miscalling  liim  Del  Lupino.    He  was  born 
at  Luino  near  the  Lago  Maggiore  perhaps  about  1476.  The 
earliest  date  found  on  his  works  in  1521  ;  the  latest  record  of  him- 
occurs  in  1533.    He  may  have  developed  under  the  influence  of 
Borgognone  and  Bramantino  previous  to  the  absorbing  sway  of 
Leonardo  da  Yinci  at  jNIilan.    That  he  became  a  dircKjt  pupil  of 
Leonardo  cannot  be  attirmod.    Yet  no  immediate  scholar  of  the 
great  Florentine  so  well  caiit(ht  the  gentler  chnracteristics  of  his- 
art,  or  reproduced  so  nrarly  liis  ideal  of  beauty,  as  LuiNi.  His 
female  figures  are   of  sweetness  and  gracious  dignity  ;  and 
should  we  incline  to  cavil  at  the  monotony  of  his  type,  it8> 
loveliness  disarms  us.   But  a  merit  even  higher  than  his  sense  of 
beauty  is  the  pathos  which  he  infused  into  subjects  that  required 
it.   These  he  imagined  from  within  outwards,  following  his 
inspiration  without  egotism  or  mannerism.    Unfoiinnatety  the 
GonstmctiTe  iboolty,  weak  in  LniNi,  had  not  been  strengthened 
by  seyere  early  training.   Hence  the  defectiye  composition  per-- 
oeptible  In  the  more  ambitions  of  bis  nndertakings,  ss,  for  example^ 
in  the  great  freaoo  of  the  P<uuon  at  Lngano^  where  great  beaaty 
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tod  feeling  in  single  grotipe  end  figoiee  bai  pertijr  atone  for 
helpless  arrangement  want  of  eoncenlnitlon  in  the  whole. 
Lui5l  painted  in  fresoo,  tempe'^,  an'l  oil.  His  execution  in  the 
netliod  last  named  is  careful  and  reSned  with  a  smooth  Imiah  ; 
the  colour  pleanirig  and  o*"ten  rich,  liut  he  appears  to  most 
adrantag©  in  frusco  ;  for  few  hive  understood  po  well  as  he  the 
management  of  the  limited  paV'tte  of  the  fresco  |Miintef,  and  that 
flkilfol  juataposition  of  tints  hy  which  the  value  of  eich  i-*  exalted. 
The  decorated  partj-wail  and  adjacent  chapels  in  S.  Mauri«o  at 
Milan  must  an^e  have  been  as  con«fpfc  ions  for  their  harmonious 
colon  nil -4  as  the  former  still  in  for  the  rad  ant  beauty  of  the  Virgin 
Saints  iQ  its  lower  compartment.  Lt'ini  seeins!  to  have  been 
in  close  aaaociatiori  with  Gaudenzio  Ftrrnn  whose  invcntine  and 
dramatic  genius  influenced  hi»  later  work.  Besides  the  frescoes 
already  mentioned  others  are  preserved  at  Legnano,  Saronno,  and 
Milan.  Tbo  Rtibjects  fOTmerly  in  the  Gasa  Litta  (not  all  by  Lnini) 
are,  since  1867,  in  the  LonvreJ  Exquisite  easel  pictures  are  in  the 
ehorehes  and  public  galleriea  at  Milan  and  in  the  gall^nes  of 
Florence,  Paria^  Berlin,  Yienoa  'and  l^etersburg.  Manj^'  ^private 
collections  here  and  abroad  ean  boiat  of  similar  treasures,  of 
which  the  moot  famona  is  the  Modutff  and  Vamtff  in  the  Solans- 
OelonuFftlaoealBonie^loDgaieribedtoLeoiia^  ^ 

Ho*  IB.  Christ  disputing  tuith  the  Doctors^  or  Christ 

arguing  with  ilie  PJiarisees, 

Compoeition  of  five  figures,  half-length,  somewhat  leas  than  the 
oatniml  siae.  Formerly  aeoribed  to  Leonaido  da  YinoL 

Engraved  by  D.  Cnnego,  for  the  Seola  Italica^  ^c;  and  by  W* 
Badeliffe,  for  Jones's  iVSsttowil  OalUrif, 

On  wood,  2  ft  4i  in.  A.  by  2  ft.  10  in.  w. 

Formerly  in  the  Aldobrandini  apartments  in  the  Borghese  Palace,  at 
liome.  It  wc^  imported  into  this  country  by  BIr.  Day,  in  IHOO  and 
was  bequeatlied  to  the  Xatioua.1  Gallery  by  the  Etiv.  W.  lluiwuli-Carr  m 
I831«  Theie  aie  fleveial  old  copies  of  it. 
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%vwmmmm  (Gbrbit),  ]622*]iviiig  im. 

Or  LuMDlv,  aa  tbe  iiune  is  ofteD«r  wtitten  in  old  ngU^Mm^  tbv 
ion  of  Barent  and  Lyntje  Lnnden,  was  bom  at  Amatocdam,  an^ 
Wpliied  Septamber  27,  1622.  His  faUiar  waa  from  Antwerp  r 
hia  motbar  iraa  ibe  dangbter  of  Cbriatoffal  wi  Siebem,  prettj* 
oariainly  tba  faoond  well-knoim  engraw  of  tbai  name,  wbo  baS 
lemorad  from  Baale  to  Amsterdam.  On  tbe  llib  of  April  ]64S|. 
Gerkit  married  Agniet  Matbya.  He  waa  still  liWDg  in  1677,  at 
Amsterdam.^    Tbe  anbjeeta  wbieb  be  paintad  were  peasant 
interiors,  wbere  generally  fiddliniif  and  dancing  are  going  on^ 
Two  pictures  of  tbis  class  are  in  tbe  Dresden  Gallery,  botb  dated 
1656.    A  picture  of  a  chiropodist  and  hia  patient  is  in  the  public 
collection  at  Hanover.    These  are  good  works  of  their  kind,  with 
much  life  in  them,  and  well  managed  ia  respect  of  light  and 
shade  and  colour.    Six  pictures  by  Gerrit  occur  in  aa  inventory 
of  the  goods  of  Barent  Lundan  in  1660.t    Mr.  F,  P.  Siguier 
catalogues  four  subjects  by  LuNDENS  sold  in  England  between 
1B02  and  18394 


Mo.  tMBm  TJie  March-oxtt  of  a  Company  of  the  Amster- 
dam MusM^'rrff,  {Copy  of  RembratydVs  so-ccUkd 
''Night  Watchr) 

Tbis  picture  represents  the  officers  of  one  of  the  companies  of 
the  Burgher  Guard  issuing  from  ibeir  Dotlen^  or  ball  of  aaaembly, 
nnder  tbe  eommand  of  tbeir  captain,  Frana  Banning  Gooq^,  Lord 
of  Pnrmerland  and  Ilpendani,  wbo  ia  seen  adYaneing  m  tbe^ 
centre,  and  giving  orders  to  his  lieutenant,  Heer  Van  Ylaer- 
dingen,  to  direct  the  march.  All  tho  fip^nros  arc  portraita.  Tbe: 
scene  ia  illuminated  by  a  gleam  of  bright  sunlight. 

On  wood,  S  It  8  in.  A.  by  8  ft  8|  in.  10. 

This  picture,  although  but  a  gr^^^y  rednoed  copy  of  tbe  renowned 
work  by  Bembiandt  in  the  State  Museum  at  Amsterdam,  bae  an  unique 
interest  as  representing  the  pristine  condition  of       great  original 

before  it  wn^  rrnitilatod  on  all  four  pidos  and  phorn  of  tfome  or  it» 

figures.    The  fact  of  this  mutilation^  long  surmised,  and  now  folly 

»  ,       -  — 

•  Orul  n^Uand,  Tl.    Jaargang,  18*4,  p.  206.    Also  IIL,  Jaarg^  1885,  p.  235  ;  and 
IV.,  JaarK..  \m\  p.  B^i. 
t  Idem.  TTT-,  pp.  226-^ 

Ia  ardlmi  oatf  tommtrttdt  VkUomry  of  tU  WmrM  €f  MiUn^^  loata* 
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^     ^MiM  in  an  inioription  placed  over  tho  picture  at  Amster- 

J^Sil'w  U^e  room  to  which  it  w«  t  th«  U». 

"ISSd  for  Fran.  B.nnjn,  Cocn  — 

LiD  '^le  nt  AmsberclAm,  in  1  <  1 2  .  at  tue  J^^^^^X  iff   R^nHnn  d» 

S\'^m^mO  af"rw°rf.  ^achti  Kn.land,  and  .the  hands 
^?ir^rTe  Gi  low  *      or  Lforc        it  wa«         by  Smith  In  ito 

^oTih:  ^/.ir.rwS^°'S£M5rf:^-^.  ^^^^^ 

For  the  enoenoe  rendpr  is  referred  to  an  article  by 

5f^^U&*tnS?atJ2o'hiu;  by  M  E.  Duraad-Gj^me^ 
M.  iiOUia  w)iire,  wm«i***"K  yyxTI  Nov  1885;  to  a  oOBtan bntioil 

Jiay  16, 1867. 


MAOOHZAVBXiXiZ  (Zenobio),  1418-1479. 

Little  ift  known  of  this  painter,  except  that  he  was  a  scholar 
of  Benoaso  Oossolii  and  poMbly  also  of  Fra  Filippo  Lippi,  and 
that  he  lived  from  1418  to  1479.  He  is  said  by  Messrs.  Crowe 
and  Gavalcaselle  to  have  assisted  Benouo  with  the  frewsoea  in. 
the  Campo  Santo  at  Piia,  but  ihere  is  no  mention  in  the  reoorde- 
of  Z  Ml  olio  s  name,  although  other  assistsnts  are  named.)  Hia 
most  unportanb  ex  t  int  work  is  a  signed  altar-piece  painted  for 

•It  was  in  the  Boendermakor  colleotteii  fn  im  and  Pfofably  lonj  tefora 
mat.      wSb  Bupposed  to  be  Bembranclt  h  o^n  stody  for  ikis  largv  ptotoi^ 

to.  Blanc.   Trc'xar  dc  to  CurtMite,  Ac.  I.  P- 
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the  Charch  of  Sti.  Oroce  in  Fos^a  B\nda,  now  in  tho  Museo 
Civico  at  Pisa  ;  another  fr^)m  the  same  church  ia  preserved  in  tllO 

liOuvrQi  and  a  third  is  in  the  National  GaUejgr  o£  Ir^laodL        .  ^ 

No«  MC  The  Madonna  and  Child  enihroAed,  mt** 
roundel  i/ff  Ang^  and  SaintM.  r 

The  Virgin  is  seated  witli  the  infrint  Christ  standing  on  her 
knee.  Two  augeln  sltq  at  the  foot  of  ih^  tkrooe  placing  on  musical 
iastmnMiiy  one  on  iha  ln/t%  the  othor  on  the  ti^^iB*  Aaish 
«lde,  ih'mp&mk^  oomparimenta,  aio  aMding  two** Mints*  BU 
Angnstinc  and  St.  Nicholas  of  Toleniino  6n  the  left,  8t.  Bartholo- 
mew and  St.  Monica  on  the^mht.   Figures  nearly  life  tiie. 

th»twoBidepietnM^4fLain.  A.by       iC^lin^  . 

Formerlr  in  the  Gontient  of  Santo  Spirito,  at  Florenoe^  where  it  waa 

pla(yM:l,  wbon  romnved  from  the  Church  of  Santo  Spirito,  in  the  lattor 
part  of  the  laet  century.  It  was  snbri^jquently  in  the  po:^«jst»iou  of  the 
Prlmioerio  Grooiani,  of  Montepulciano,  from  whom  it  was  obtained  bj 

'the  late  proprietowk  Pnrohaeed  in  Florenoe,  from  <the  Jjombardi-Balm 

4kl]eotion,  In  1867. 


Bo  tigned  himself  Giamoiaooxo  Fata,  a  eitiien  of  Albn  in 
Piedmont,  of  wboee  artittio  career  Utile  is  known,  fie  piobnUy 
studied  at  Yeroelti  and  later  at  Milan  whfle  Yinoenao  Foppn 

held  a  high  position  there.   Works  by  Macrino  are  at  Alba, 

Aafi  in  the  Certosa  of  Pavia,  and  are  frequent  in  the  Pinaooteoa 
of  Turin.  An  interesting  and  characteristic  altir-piece  is  in 
the  Staedal  Institute  at  Frankfort  on-the-Main.  Dates  on  his 
pictures  are  U^G  and  1506;  but  it  is  unlikely  that  these  dates 
represent  either  the  earliest  or  the  latest  period  of  bis  activity. 

Ho.  UOO.  A  Group  of  Two  Saints. 

On  the  right  St.  Peter  Martyr,  clad  in  tho  robes  of  his  Order, 
bears  in  his  hands  a  palm  branch  and  service  book  faatened 
with  a  gilt  clasp.  On  his  head  ia  a  deaTer,  the  emblem  of  hie 
mttijrdom.  On  the  left  is  a  Bishop  wearing  a  jewelled  milre  and 
a  eope  with  ikbly  embroidered  orphreya^  fMtened  at  the  taeaet 
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\U  #  gUi  Slid  jewelled  mone^  He  holds  a  oroster  in  hie  left  head 
and  laiBee  bis  rigbt  in  benediction.  The  bead  of  each  saint  is 

eiieircled  by  a  nimbus  with  a  simulated  inscription.  The  figures 
aiis  about  hall  life-sise  and  are  eeen  at  balf  lengtb.  They  s  aurl 
nnder  a  coffered  baun  with  a  backgrouad  of  bine  sky  crossed  by 
wbite  cloads. 

On  panel,  2  ft  5|  in,  A,  by  i  ft.  8|  in.  to. 

No.  UOl.  A  Oroup  of  Two  Saints. 

On  the  left  St.  Thomas  Aquinas  (?),  clad  in  a  monVs  robes^ 
holds  a  crucifix  in  his  right  liiiud,  while  hi^i  left  rests  on  an  open 
Tolume  the  pages  of  whidi  are  insoribed  with  the  teit  FBEOEPTa 
FATRia  HEX  SBSTAyi.  OIoso  boside  him  is  St.  John  the  Bsptist^ 
half  diapedy  and  bearing  in  his  left  hand  a  soroU  with  the- 
sacred  text  IGGE  •  ao[nv8]  •  vmi "  QVi  •  tollit  [peccata  •  mvndiI. 
The  haokground  to  these  figures  and  the  nimbus  lichind  each 
head  are  of  the  same  character  as  in  the  companion  p'cture 
described  above. 

On  panel,  2  ft.  6i  in.  h,  by  1  ft.  8J  in.  w. 

The  two  pictures  described  above,  pnrt^  of  an  altar-piece,  wf^re  pur- 
chased at  Miliuiy  d  Sigr.  Giuseppe,  Biwlini,  out  of  the  "  Walker  Bequest,'^ 
in  Ibdo. 


MAMB  (NiooLAB),  1632-1693. 

Maes®  (in  more  modern  form,  Ma  as,)  was  bora  at  [Dort  in- 
1632.  W  hen  eighteen  years  of  age  he  entered  the  studio  of 
Rembrandt  at  Amsterdam,  and  remained  with  tliat  master  until 
1654.  He  then  returned  to  Dort,  where,  with  the  exception  of  a 
sojourn  at  Antwerp,  he  abode  until  1(378,  when  he  settled  for  the 
rest  of  his  life  at  Amsterdam,  dying  there  and  being  buried 
in  the  Oude-Kerk  Nov.  24,  1G93.  Nicolas  Maes  ranks  higb- 
amongat  the  many  scholars  of  Rembrandt  and  amongst  Dutch 
painters  generally.  He  assimilated  the  principles  of  his  master 
without  adopting  his  subjects.  In  the  olsss  of  pictures  by  which 
he  ia  best  known,  namely  in-door  scenes  taken  from]  ordinary 
lifOi  he  unites  snbtlety  o£  chiaroscuro,  vigorous  colour,'andf great 
maateiy  in  handling,  with  that  true  finish  which  never  becomes 

•  n»o  combination  a  c  in  Dutch  words  is  pronounced  like  ^/ in  the  Engligh 
vords  mar^  rather ^  <&c.  In  fact  tbo  t  in  9ucb  Qaaon  is  aileot,  and  its  phonetic  Uie 
Is  to  lengfhco  tbe  sFUsble. 


^6  MAES. 


trivial.  The  figures  are  finely  drawn,  and  tbeir  aetion  is  pm  fotjl. 
Harmonies  of  red  and  black  prevail  in  these  works ;  sometimM 
pervading  the  pieture  in  rabdaed  tones  ;  sometimes  tarooght  out 
in  fall  oontrssting  foroe  against  white.  The  smaller  piotarM 
hj  Mais  in  this  gallery  and  Tha  LUkmgr  in  the  Doko  o£ 
Wellington's  eolleetion  are  among  the  finest  examples  of  tlie 
former  mode  of  treatment ;  the  latter  mode  is  illustrated  in 
the  two  powerful  Spitmen  in  the  State-Haseum  at  Amsterdana. 
Exquisite  speoimeos  of  the  art  of  Mabs  are  in  the  Six  CoIIeetioxi 

.  mt  Amstecdam,  in  the  Boyal  Gallery  at  th^  Hague,  at  Frankfort, 
fianover,  Munich,  Berlin,  and  St.  Petersburg ;  idso  in  private 
collections  iu  England.  His  earlier  portraits  are  remarkably 
fine,  showing  much  of  Rembrandt's  influence  ;  those  of  a  later 
period  partake  of  thu  Frenuhilled  taste  thuu  invading  Holland. 

"  Bave  in  portraiture  Maes  rarely  painted  his  figures  life  size  ; 
but,  besides  the  C'trd  Players  in  this  Gallery,  other  compositions 
of  his  on  the  same  large  scale  are  known  :  for  example  :  La 
Rrrf'Ui^f  (a  prirl  at  a  window)  in  the  Amsterdam  State-Museum  ; 
a  tiue  group  of  two  fiu'uros  bciouging  to  the  Society  "  Arti  et 
jAmicitiae"  at  Amsterdam;  an  Old  Woman  in  the  Brussels 
Gallery,  and  L'heureu.r  Enfant^  a  picture  containing  three 
figures,  which  was  sold  with  the  San  Donato  CoLleotion  in  1880. 
Mabs  etched  a  few  plates. 

No.  1S3.  The  Cradle. 

A.  little  girl  is  rooking  a  child  to  sleep  in  a  cradle.   An  oi>en 
ibook  and  a  jug  are  standing  npon  a  table,  covered  with  a  rioh 
Turkey  mat.  Signed  with  the  monogram  of  the  painter. 
i£On  wood,  16|  in.  A.  by  12^  in.  to. 

No.  The  DtUch  Housewife. 

A  girl  scraping  pirsnips,  with  a  child  bv  her  side  watching  her. 
'  On  the  other  side  is  the  Flemish  krnik  or  beer  jug,  so  often  intro- 
^dnoed  into  the  pictures  of  this  mister.  Signed,  and  dated  1656. 

On  wood,  13i  in.  h.  by  \\  \  in.  w.   Etched  in  the  Pintj\>lio. 
Both  pictures  were  beqaeathed  to  the  National  GaUerj,  in  ISSd,  by 
Charles  Iiong,  Lord  Aunhorough. 


.  kiui.cd  by  Google 


MABS,  387 
Ko.  M7«  The  Idle  Servant. 

A  kitcheu  maid  ha^^  fallen  asleep  over  her  work  ;  Ixjfore  hoc  oa. 
the  floor  are  strewed  various  kitchen  utensils  ;  and  on  a  ciipboaid 
behind  her  a  rat  is  la  the  aol  of  liealliig  a  daekliag  ready  tniwd 
for  oookiiig.  Her  mistreis  ttanding  by  her  nde,  with  a  be^jng 
in  her  handt  w  laughing  at  the  disorder  around.  la  an  inner 
apartment  in  the  backhand  the  &milj  ia  teen  at  dinner. 
Signed  and  dated,  16^. 

On  wood,  2tmfn.k.bfltt  9}  in.  to. 

Bequeathed  to  tlie  National  Gallery,  in  1846,  by  Mr.  Blohaid 
Stminoeaa. 

No.  12iA7m  T/ie  Card  plat/era. 

At  a  stnalL  tabloy  oovered  with  a  brown  cloth,  a  young  man 

and  a  young  woman  are  engaged  at  cards.  He  is  dressed  in 
black  velvet  with  gold  embroidery  ;  she  in  a  gown  of  deep- 
toned  scarlet  slashed  at  the  elbows.  Sbe  wears  uarringa,  a  gold 
chain  and  bead  necklace,  and  has  pearls  in  her  brown  hair.  The 
^oung  man  ha^  just  played,  and  looking  out  of  the  picture  with 
an  arohly  patient  expression  awaits  the  play  of  his  opponent. 
The  girl,  on  the  right,  in  profile,  with  her  carda  held  hi|pi  before 
bar  face,  and  her  right  hand  hoverinff  abo^e  them,  anxionaly 
|>onders  her  selection.  The  figures,  life-etae,  and  seen  at  three- 
<iuarter8  length,  nearly  fill  the  picture.  The  background,  of  a 
-dti^k  oHve-bcown  tone,  shows  the  base  of  a  pillar  behind  the 
girl  s  head. 

On  canvas,  4  ft.  ^  by  3  ft.  4  in.  to. 

Parohased  in  I888at  thesaie  of  the  GNitton  Park  (Loffd  Oxenbiidffe'e) 
OcUeoliion. 

No.  U77.  A  Man*»  FartraiL 

A  life-«?ize  seated  figure,  seen  to  the  waist.  The  fac©,  nearly 
full,  appears  from  the  features,  which  are  large  and  stningly 
coaricea,  to  be  that  of  a  man  about  60  years  of  age.  He  is  clad 
in  a  black  gown  trimmed  with  brown  far  and  a  largo  square  cut 
linea  ooUar  on  which  his  hair  falls  from  the  baok  of  hia  head, 
^Qceiliog  the  eftva.  The  cheeks  are  dose  shaven,  bat  he  wears 
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dight  moustaches  and  a  ehin  tnli.  He  holds  a  hook  in  faia  left 
Imnd  while  his  right  raata  on  the  arm  of  his  ch^ir.   la  the  baeic-* 

ground  a  crimson  curtain.    Signed  and  datod  1666^ 
On  canvas,  2  ft.  lOJ  in.  h.  by  2  ft.  3§  in.  w. 
PMented  by  Sir  Theodore  Martin,  K.O.B.,  in  1888. 


J»ANMX  (GiANN(COLA),  ....  ?-1544. 

O  GiOYAKMl  NioOLA,  son  of  Paolo  Manni,  was  horn  at  Gittk 
della  Pieve  the  native  town  of  Pietro  Peragino,  whose*  pupil,  and 
sometime  assistant  be  became.  Doonmentaiy  notices  djatipg- 
baek  to  1493,  and  relating  to  commissions  which  be  leoeiTed, 
indicate  that  be  settled  at  Pemgia  and  contumed  to  work  tbere* 
He  long  followed  faitbfnllj  in  the  patb  of  Perogiuo,  bat  later 
adopted,  as  far  as  be  oonld,  the  leadiersbip  of  Andrea  del  Sarto* 
Amongst  some  works  by  Mamm,  of  reapeetable  merit,  bat  purely 
in  the  style  of  Perugino,  is  a  large  altar-piece,  formerly  in  tha 
church  of  S.  Domenico,  now  in  the  pnblio  gallery,  at  Perugia. 
It  represents  the  glorified  Sayionr  between  the  Virgin  and  the 
Baptist,  surrounded  by  angels ;  while  below  a  host  of  saints 
stand  in  adoration.  Other  productions  of  hia  aro  in  the  samo 
collection.  In  1515  he  began  the  frescoes  wliich  adorn  the  chapel 
attached  to  the  Sala  del  Cambio.  These  works,  carried  on  for 
some  years  in  a  desultory  way,  reflect  the  changes  which  his. 
style  underwent  in  the  interval.  The  Louvre  contains  an  altar- 
piece  and  some  smaller  works  l>y  bim  all  of  strictly  Perugmesque 
type.  GiANNicOLA  was  elected  a  Decemvir  of  Perugia  in  1527. 
He  died  Oct.  27, 1544. 

No.  110^  The  Annunciation, 

On  the  right  the  Yirgm,  clad  in  garments  of  the  traditional 
colours,  kneels  in  prayer  behind  an  ornaraental  dohk  ou  which 
is  an  open  book.  On  the  left,  tbe  snnonncing  angel,  envdoped 
in  e  dark  yellow  mantle  and  holding  the  lily,  kneels  on  one 
knee  with  bowed  head.  The  light-coloored  architecture  of  the 
room  leads  in  iierspective  to  an  opening  through  which  ia  seen 
the  landscape  without.    This  smeU  panel  prohaMy  formed  the 

apex  of  an  altar-piece. 

On  wood,  2  ft.  A.  by  3  ft.  v>  in.  w. 

Purchased  in  1881,  together  with  No.  1103,  from  the  Marcheee 
Perolo  Monaldi,  of  Perugia. 
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'MAVSVan  (GiOTAym)*  Painking  from 

This  painter  flouritihed  at  the  end  of  the  fif  tcouth  and  begin 
tiiiig  of  the  sixteenth  centuries.  The  date  of  of  his  birth  and  death 
are  unknown.  lie  was  a  pnpil  of  (tiovauni  Bellini,  and  was  alto 
a  follower  of  Carpaccio,  but  with  rather  a  distinct  ^tyle  of 
colouring  and  arrangement  in  bis  pictures  which  is  iieculiarlj 
hi«  own,  and  make?  them  easily  reco^^ni.'^able.  They  are  genorally 
crowded  with  figures,  not  well  composed,  and  are  aomettmea 
omlottded  and  confused  with  fantastical  architectural  detaSt* 
ffirprinapftl  trdrks  are  in  the  Venice  Academy,  and  are  large 
canTCMi  representing  Mhradet  iff  St.  Mark  €md  of  the  Holy 
"Cirou.  There  is  often  a  pr«pondermnee  of  red,  and  ilia  Bgiim 
ire  stiff  in  dtswing  iiid  amngement.  The  dates  range  fh»a 
1490  to  1560. 

IfoJ  M7jk.  Symhotie  representation  of  thB  Cruefftxtcn. 

In  the  centre  of  a  somewhat  fantastic  architectnral  composition 
w  reprwented  the  Trinity.  The  Holy  Spirit  hovers  over  the 
head  of  the  Saviour  on  the  Cross,  behind  which,  seated  on  a 
raised  throne,  and  supporting  the  Crosi*  with  outspread  hands, 
is  the  Father.  At  the  foot  of  the  Cross  kneeb  Mary  Magdalen, 
enbnoing  the  feet  of  the  Bavioor.  To  ibe  right  and  left  of  tiie 
0mm  alMdi  ibe  Virgin  Mollier,  St.  James  the  Greater,  St  John, 
aod  St.  Feier.  Two  other  saints,  one  of  whom  ia  profaablv 
St.  Joseph  of  Arimathea,  kneel  below.  In  a  balcony  on  eaoh 
side  stands  an  angiolhu>,  one  of  whom  holds  the  reed  and  the 
^ther  the  <«poar.  A  landscape  with  mountaioSi  castles,  and  trees 
IB  seen  betweim  the  arches. 

Signed J.  de  M  AXSUETI,  1492. 

Painted  on  yery  fine  esavas  or  silk,  probably  for  a  beaner,  4  ftSf  in. 

^  1^  4  fS.  i  in.  IT. 

Fnmbinni  in  London  in  1896^ 


(Andrea),  14dM606« 

This  great  master  was  bom  in  1431  ;  that  he  was  a  Paduan 
was  considered  a  well  established  fact  until  a  document 
^iiscoTered  at  Venice  seemed  tu  point  to  Yiueoza  aa  his  native 
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place.^   HiB  father  was  a  certain  Biagio,  apparently  of  Padua. 
The  boy  when  qaite  young  fell  under  the  eye  of  Francesco 
Squarcione  who,  seeing  hU  talent,  not  only  accepted  him  a» 
pupil  but  also  adopted  him  as  son  ;  whence  it  may  perhaps- 
be  inferred  either  that  Biagio  was  poor  (as  Vasari  states),  or 
that  dying  prematurely  he  had  left  his  son  an  orphan.  Id 
Squarcione's  studio  Andrea   met   with   a  number  of  other 
scholars,  among  whom  was  the  promising  young  Niccolo  Pizzolo, 
However  moderate  may  have  been  the  claims  of  Squarcione 
to  originality  as  an  artist,  he  must  have  been  an  able  teacher.  He 
had  travelled  and  studied  much,   an  i  had  collected  stores  of 
artistic  materials;  paintings,  fragments  of  ancient  aoalptor» 
and  casts  from  the  antique.   Thsae      set  before  his  pupils  aa 
models,  but  inculcated  at  the  same  time  the  study  of  natnre. 
In  his  academy  Mamteqna  so  ripened  that  when  little  more  than 
a  boy  he  was  practising  independently.   As  he  was  attaining 
manhood  he  had  the  farther  advantage  of  associating  with 
Jaeopo  Bellini  and  his  sona  Gentile  and  GioTanni;  thongh 
this  alUanoei  oemented      a  marriage  with  Jaoopo*B  daughter 
Niooloeo,  cost  Andrba  the  friendship  of  hia  fostei^father.  After 
haTing  painted  some  easel  worka  of  distinction,  as  for  OTample 
the  4noona  of  St  Lnke,  now  in  the  Brera  at  Mihn,  Mahtbgma. 
leoeifed  a  eommission  to  complete  the  frescoes  of  the  chapel  of 
Saints  James  and  Ohristopher  in  the  ohnroh  of  ihe  Eremitani  at 
Pisdna.  The  paintings  on  the  vanlt  and  some  of  those  on  the 
choir  walls  had  been  ezecnted  by  other  pupils  of  Squarcione^ 
the  best  apparently  by  Piszolo,  who  lost  his  life  early  in  a  private  * 
quarrel.   Manteona's  labours  in  that  chapel  are  too  well  known 

*  The  data  of  Maoteffno's  birth  is  establishod  by  an  iMorlption  on  a  picture 
of  his  once  over  the  nigh  altar  of  Bta  Sofia  at  Padua.  Vasari,  who  bad 
evidently  seen  this  now  lost  picture,  relatae  that  it  was  painted  when  the  artist 

was  but  17  yetirs  old;  and  Soardcone  (Df  Antiq :  Vrhtx  Pcitinii,  Ac.  Basiliac,. 
IfiaO)  gives  the  inscription  itself— ANDREAS  UAliTiNEA  Patayinys  AMN: 
BXPTBM  BT  DEOEM  NAT\'S  SVA  MAXV  PINZIT.  HOOCCXLVXU. 

With  rearard  to  the  hUice  whcrr  the  painter  was  born,  his  own  «dgnatureH,  and 
a  mass  of  other  evidence  Het-niiHl  to  leave  no  doubt  that  it  was  Padua.  JBat 
the  document  alludeil  to  above,  which  dat^  in  1455,  and  concemm  a  lawsuit 
between  Squarcione  and  Mantegna,  designates  the  latter  "Andream  Blani 
Manteifna  de  Vioentia  pictorem."  It  mu«t  be  obf»erved,  however,  that  here  the 
name  Mantegna,  bein^  in  thf  Italian  form,  and  therefore  without  any  ^'ase- 
ending,  we  are  left  in  doubt  whether  to  couple  it  with  Andrcam  or  with  Blarii^ 
and  ooBwquentlT  whether  de  Vieentia  appnes  to  the  father  or  the  wan,  Th» 
document  was  dis<^ovpred  by  Cav :  F.  Steiani  in  the  Rtate  Records  at  Venlcet 
and  hoAbeen  publif«hed  by  him  in  the  Archivio  Fmeto, T. XXELjParte L, IttS^ 
p.  191.  It  is  referred  to  in  Milanesi's  ra«ir(,T«IX.,  AgstOlltebPbW  and  in  fiir 
H.  Layaid'a  edition  of  K^Ur.  V.  1,  not6k 
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to  need  dMeriptioiL*  Tli^  ocmpM  loiiw  of  the  mterariS 
bciweeii  1464  and  1469.  In  the  ktter  pwt  of  that  period  ira» 
•bo  prodnoed  the  magnifieeot  elter*pieoe  of  B.  Zeno  at  Teiona^ 
a  work  whieh  in  giandeiir  of  eonoeptiou,  soleamity  of  prem* 
tatioD,  and  epleiidoiir  of  deeorathe  effect  was  nevef  tiaoBoeaded,. 
e?«n  bj  the  naiter  himaelf.  Ae  early  aa  1466  LodoTioo  Oonngay. 
Marqaia  of  Maiitoa,  had  Bought  to  attraot  "Maxvmqua  to  his^ 
capital,  making  him  the  moBt  liberal  oifeie.  These  oTertur^s- 
were  long  without  result,  although  the  painter  professed  to  be 
at  the  dispoiiiil  of  the  prince,  and  did  really  undert;ike  varuicis- 
work  for  him  before  1463.  In  1400  Andrea  was  at  Flaronce^ 
on  business  not  clearly  defined,  and  it  was  hardly  before  the  ciom 
of  that  year  that  he  removed  his  family  to  Mantna,  his  future 
borne  under  three  saocessive  princes.f  Of  his  work  m  that  city 
little  now  remains.  The  frescoe*?  executed  in  the  Castello  da 
Coite  were  obliterated,  with  the  exception  of  a  portion  of  those- 
which  once  lined  a  room  called  the  Camera  de'  Sposi  where  largc- 
■pacee  of  wall  are  now  blank.  Tlie  wnbjocta  still  preserved 
(not  without  much  restoration)  are  of  importance,  illustrating 
Amdrea's  powers  as  an  obaerrant  portrait  painter  and  an  ideal 
inventor.  Lodoyieo,  hia  apoive  Barbara  of  Bnmdeiiburg,  their 
family  and  eoortiers  appear  upon  the  walls  in  gronpa  which,  foB 
all  their  formality,  intenatbgly  defuot  the  manners  of  the  time. 
The  deooration  of  the  molted  ceiling  is  rich  and  beantifB]^ 
eapeeially  in  the  oeotre  where  the  blue  sky  is  imaged  through  a 
oirealar  opening  hounded  by  a  balnitrade  about  which  daater 
aDMnrinif  while  ladies  peer  over  into  the  room  below.  Thia  is 
a  Qarvd  of  design  and  skill  in  perapectiTe ;  the  foteshorteniagr 
of  the  ohildren*a  fignrea  reaehee  the  point  of  iUnsioD.  Still 
more  beautiful  are  the  winged  boys  that  support  an  inaeribecl 
tablet  orer  the  door.  Among  worka  produeed  in  Mantua,  but 
now  DO  longer  therei  are  the  temperas  of  the  Triumj^  of  Caeiar^ 
painted  for  the  palace  of  S.  Sebasttano.  This  onoe  tna^ificent 
series,  now  deplorably  defaced,  was  one  of  the  finest  of 
Andrea's  creatior  s.  The  f^ubject  was  one  suited  to  an  imagina- 
tion that  loved  to  resuscitate  the  ancient  world  and  render  it 


•  They  have  been  copied  for  the  Arundel  Society,  and  in  part  puUliahed. 

t  I*  or  the  correspondence  between  the  MarauSs  Lodovieo  and  Mantegna,  and 
many  other  valuable  doonments  relating  to  the  painter,  ^cp  Armaad  BMohea 
in  QauiU  da  Beaux  ArU,  T.  XX.,  186e»  pp.  318  to  338.  and  m  to  4»L 
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to  the  living  eye  in  all  its  detail  and  with  all  its  human 
interest.*    From  this  congenial  Ubour  the  painter  was  called 
^way  by-  an  invitation  from  Innocent  YIII.  to  Rome,  where  he 
«pent  two  years  (1488  to  1490)  in  decorating  the  ch^>el  of  the 
Belvedere,  a  part  of  the  Vatican  since  demolished  in  alterations. 
During  his  bnsy  life  at  Mantua  Andrea  executed  most  of  his 
engravings,  works  which  alone  place  him  in  the  highest  rank 
88'  an^  inventor,  and  which  in  fact  did  spread  his  fame  and 
influence  far  beyond  the  place  where  bis  paintings  could  be  seen. 
Intensity  may  be  said  to  be  the  characteristic  of  Mantegna  as  an 
artist.   Deeply  in  earnest,  he  swerved  from  his  purpose  neither 
•to  the  right  nor  to  the  left.    In  expressing  tragic  emotion  he 
sometimes  touched  a  realism  beyond  the  limits  prescribed  by 
'poetic  art.    So,  too,  he  never  arrived  at  an  ideal  of  female 
beauty.    But  he  could  be  as  tender  as  he  was  stern  ;   and  we 
forget  the  homely  plaineas  of  one  of  his  Madonnas  in  the 
devoted  and  boding  mother  or  the  benign   protectress.  His 
children  are  always  childlike  and  without  self^oonscioosneas 
fie  loved  allegory  and  symbolism  ;  but  with  him  they  clothed 
s  living  spirit.    Regarding  Manteona  from  the  more  purely 
technical  side  he  was  a  master  of  the  highest  order.    His  forms 
are  correct  and   nobly  conceived ;    the  extremities  carefully 
wrought    out  and  select.     An  occasional   lengthiness  in  his 
■figures  adds  to  their  dignity  and  never  oversteps  possible  nature. 
His  colouring,  whether  it  was  the  product  of  a  defined  system 
or  of  certain  predilections  only,  has  a  harmony  of  its  own  that 
more  than  satisfies  the  eye.    Drapery  he  treated  as  a  means 
of  displaying  the  figure.    This  peculiarity  he  derived  from 
an  almost  too  exclusive  study  of  ancient  sculpture.     Yet  so 
thoroughly  does  it  accord  with  his  whole  style  tbat  none  would 
willingly  miss  a  single  fold  which  the  master  thought  worthy  of 
almost  infinite  care.    Sone  of  his  earlier  pictures  have  been  referred 

•  The  *'  Triumph  of  OcBsar,"  a  continuous  composition  over  80  feet  lonfr,  of 
ne&rly  life-size  llifureB,  painted  in  temi>era  on  canvas,  is  now  at  Hampton 
Court.  It  woH  purchased  in  1628  from  the  then  reijfninsr  Duke  of  Mantua  for 
King  Charles  I.,  and  was  exempted  from  the  sale  of  the  King's  effects  after  hi^ 
doaw.  For  the  oorrespondenee  relating  to  the  purchaee,  see  OrMrtal  uh- 
ttublUhCii  State  i^ij^rn,  *c..  ed.  by  W.  Noi-l  Sjiin^bury,  1859,  Appendix  H.,  p.  Wft, 
«eqq.  For  a  general  history  of  the  work,  and  a  detailed  rlf'scription  of  it,  see 
Ernest  Law's  UUtorieal  Catalogue  of  the  Pictunx  at  Uariii  'firt,  London,  Bell, 
1S81  Portions  of  the  composition  were  enffmved  (\sah  differences;  hjt 
Hantegna  himself.  The  whole  series  was  reproduced  by  means  of  chiarosctuo 
'wood-blocks,  by  A.  Andreani  in  1590,  while  the  ori(rinal  was  stiU  in  good 
condition.  *   
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to  already  ;  others  are  the  St.  Euphemia  at  Naples,  the  exquisite 
triptych  in  the  Uffizi,  the  St.  SehiHtian  at  Vienna,  and  th& 
knightly  St.  George  in  the  Venice  Academy.  To  a  maturer  tim» 
boloDg  the  Madonna  delta  Vittoria  of  the  Loayre  (1496),  th» 
luge  Madonna  and  Saints  in  the  Gasa  Trimla  at  Milan,  and  the 
two  remarkable  subjects  in  the  Louvre,  the  one  allegorical  (  Wi^doa^ 
tanquishing  Vice)^  the  other  mythological,  and  called  Pama$9UBy. 
in  which  last  the  master  leaehed  the  ulmost  in  classic  beaaty 
of  form,  freedom  and  graoo  of  action,  and  charm  of  ooloar- 
MiiiTBaNA  died  at  Mantoa  on  the  13th  of  September  150&  Hia 
•on  Fnoioeaoo^  who  in  hia  £athar*a  laior  jeaia  had  anisted  in  hi» 
■todio,  pinotiaed  afterwafda  independently.* 

No.  274.  The  Virgin  a  fid  Child  enthroned;  SL  John 
the  Saptist  and  tlie  Magdalen, 

Die  Virgin  is  eeated,  with  the  ohild  standing  on  her  knee,  on  ft 
low  throne  surmounted  by  a  canopy.    On  the  right  of  the  Virgin  ia 

St.  John  the  Baptist,  on  her  left  the  Magdalen,  both  standing. 
The  background  consists  chiefly  of  orange  and  citron  trees.  On 
a  scroll  attached  to  the  cross  held  by  St.  John  is  written  Ecce 
angm  Dei,  ecce  qui  loliit  peccala  mutuli  ;f  and  on  the  inner  sido 
of  the  scroll  above  is  the  painter's  signature — Andreas  Maniinia 
a  p.  F,  (Civia  T^tavinna  fecit). 


BngfWfod  in  Alipnmdi'e  Pritate  GaUeri§  MUanesLl 

In  tempera,  on  canTas,  4  ft  6|  in.  A.  by  8  ft.  9|  in.  to. 

This  piotnxe  la  deioribed  and  extolled  by  wiooa  Italian  writers  on 


•  The  expenses  and  flcbt"  incurred  by  Mantegna  In  founding  the  family 
chapcd  in  8<Uit'  Andrea  had  exuborroHsed  him  serioni^ly,  and  his  valuable  coUeo- 
ttOD  of  anttqneB  Ae.  bad  to  be  sold,  partly  before  and  r>artly  after  hie  deatb. 

For  notice^!  and  docnnientH  reUtinj?  to  him  and  his  ■workH.  consult,  beside* 
the  8ourccB  relerred  to  m  the  foregoing  noteH,  P.  Cotld6,  Meinorit  hiogruphiche^ 
4c., Mantova,  1859.  Gave,  Carteggio,  Ac  Vols.  Land  III  Carlo  d'Arco  ;  delle 
Arti,  «tc.,  di  Mant<na,  18o7-«.  Bragbirolli,  Aleune  Documenti,  Ac^  in  Gionwk 
Emdiziana  artutiai  L  Commentario  alia  Vida  di  A.  M.  in  Milaneei's  Optre  di 
a.  V't^,iri,  T.  IIL.  413  (a  eomplete  hRt  of  Manteirna't  prodaetlons).  Orowe  and 
Cavalcaaelle,  BtinUng  in  N,  Italy,  Vol.  L 

t  *  *Bebold  fbe  Iamb  of  God,  wbkb  tskelb  awsf  tbe  atan  of  tbe  worid.**— • 

John  L^. 

HiaccoUa  dele  viigliuri  Dtpinture  che  »i  corucnaM  mlleprifxUe  GalUrie  Milanet9t 


Milan.  1811. 


«rt,  inclndinp  the  authors  of  Beveral  guide-books  of  Milan.*  It  i» 
■etated  by  Borroai  to  have  formed  part  of  the  collection  of  the  Cardinal 
€e8are  Monti,  who  was  Archbishop  of  Milan  from  1682  to  1650.  The 
^iriiicipal  put  of  tbmt  oolleoti^  WM  bequeathed  by  him  to  his  eacoeeeoni 
in  cjffioe.  and  a  considerable  portion  ia  now  deposited  in  the  Brera 
<SJallery ;  but  the  pioture  in  qnej^tion  remained  with  the  Monti  family, 
havinfir  been  placed  by  the  same  prelate — as  early,  according"  to  tradi  r  ion, 
as  1610— in  the  private  chapel  of  the  Palazzo  Mouti.  Alter  the 
^stinotkm  of  the  Monti  family,  in  the  lest  oentnxy,  the  mmaioB^  and 
the  Miiiiteg^  with  it,  beoame  the  property  of  the  Andreani  fioiilj, 
vhen  the  picture  was  removed  from  the  cha^v!  to  one  of  the  aj^art- 
meets.  The  families  of  Mellerio  and  Somaglia  succeeded  as  proprietors. 
From  the  repr^^tative  of  the  last-nam^  booae  the  pictoreL  havini{|^ 
t)een  first  bought  by  Signer  BaBlinif  pMsed  into  the  powceilop  of  Signer 
Roverselli,  from  whom,  in  the  antoBUiof  lfi65,it  was  purohaeed  for  the 
l^ational  Oolleetion. 

Vo.  902.  **  The  Triumph  ofSdpior 

Or  the  reception  of  the  Phrygian  Mother  of  the  Gods  among  the 
imblicly  recognized  divinities  of  the  Roman  State. 

Aboot  the  year  b.g.  204,  while  Hannibal  atill  oeonpied  Italy, 
the  religious  feara  of  the  Romans  were  exciled  by  nniutial  fiUk 
<Kf  meteoric  stones*  The  Sibylline  books  were  in  consequence 
<S0Daalted,  and  some  Terses  were  interpreted  to  declare  that  the 
foreigner  mio'ht  be  driven  out  if  the  Idtean  Mother  were  hrouirht 
from  Peesmus  to  Rome.  Ambassador8  were  accordingly  sent  by 
the  Senate  to  obtain  from  king  Attains  the  delivery  of  the  sicred 
stone.  On  their  way  to  Phrygia  the  Delphic  oracle  was  consulted. 
Saccess  was  promised  bat  they  were  aamonished  that,  on  their 
arrival  wlUi  toe  i^oddesa  in  Rome,  the  person  to  be  etttroatod  with 
4he  doty  of  reoeiving  her  shoala  be  the  worthiest  man  in  Rome. 
The  honour  was  thereupon  awarded  1^  the  Senate  to  PnUiw 
Oomelias  Scipio  Nasica,  an  honour,  according  to  Livy,  more  io 
be  coveted  than  any  other  which  could  be  besU>wed  either  by  the 
^nate  or  the  people. 

It  is  this  honour  that  is  recorded  iu  the  inscription  on  the 
(plinth 

8.  HoBPia  NuMiHiB  Ibjsi.  C.f 


•  Lc  VUe.Scc,  di  Gior>fio  V  \sriri.  Firenze,  le  Monnier,  vol.  v.,  1849.  i).  188.  The 
jpamage  rererre<l  to  is  iu  thu  commentary,  by  Selvatico.on  the  Ufe  of  Mantegna, 
with  a  list  of  hi8  works. 

Storia  delta  Pittura  Italiana,       da  Giovanni  Rosini.  Pisa,  voL  3, 1811.  p.  '^^g. 

Milano  NMovamenU  Dt«crUta  dal  Pittore  Frauci'm-o  rirm^ano.  Milauo,  Ittf:? 
p.  266. 

Jl  Forentirrt  in  Mtktno^  di  Bartolommeo  Borroni.   \t^y6,  voL  I,  p.  49. 
A'ttiM-a  Guida  di  Mliano.  Mllnno,  1790,      edizione.  p.  119. 

t**Tne  Host  oi  the  Icbeiin  Dt  ;ty,"  from  the  3rd  Satire  of  Juvenal.  1. 137-8  ; 
**  Da  tostem  Bom»  tarn  sanctaxxi,  qoam  fuit  hospee  Kominis  Idai."  The  &  0, 
signify  the  decree  of  the  Senate ;  SoMtm  CbntuUurth 
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In  the  centre  of  tlie  ptetare  Soipio,  attended  by  otber  Romane 
sod  soma  Asiatics,  is  in  the  act  of  roceiving  the  goddess.  The* 
sacred  stone  alleged  to  have  fallen  from  heaven  and  the  image  of 

the  go(Wef»H,  to  give  token  of  her  presenre.  are  borne  on  a  litter, 
Claudia  Qainta,  a  Roman  lady  sent  with  others  in  his  company  to- 
receive  the  deity,  has  thrown  herself  before  the  image.  Some  s^lur 
had  attached  to  her  reputation,  but  she  had  prove  1  her  innocence 
by  invoking  the  goddess  mother  and  drawing  o£E  from  a  slioal 
in  the  harbonr  of  Ostia,  with  the  aid  of  a  slight  rope  mefely,  the 
v<eiae1  which  bore  the  sacved  image.* 

The  prooeesion  is  accompanied  by  the  masic  of  drams  and  pipes^ 
oonstituting  part  of  the  worship  of  Cybele.  Oompoaition  of 
twenty-two  figares. 

In  the  background  are  introduced  imaginary  monuments  to- 
C.  Scipio  Nasica's  father  and  uncle,  Publius  and  Coeus  Scipio^ 
who  both  fell  in  battle  near  Tarragona  in  Spain,  in  211  B.C. 

The  monument  to  the  uncle  is  inscribed — P.  Scyfiqnis  ex 
Hyspanensi  Bello  Belk^ui.e— "  The  relics  of  Publius  Scipio  froia 
iha  Spanish  war/'  That  to  the  f  aihei^.P.Q  JL  On.  Soypion* 
GoBNBiinnk  F.P,— *^'In  the  name  of  the  Senate  and  the  Bomaa 
people^  Ckmelias  to  Oneos  Scipio.  Placed  by  his  son.'* 

On  oanvas,  in  tempera,  in  moncohrome;  S  ft  4|  In.  A.  by  8  ft- 

10  in.  w. 

This  picture,  representing  an  event  glorioas  in  the  history  of 
the  Scipios,  was  painted  for  a  Venetian  nobleman,  Francesco 
Cornarr).  afterwards  cardinal,  in  order  to  throw  lu>tre  upon  the 
genealogy  of  the  family  of  the  Gornari  which  claimed  to  belong 
to  the  Roman  gens  Comelia.f 

An  advance  payment  of  25  dncits  was  made  to  Mantegna  in 
1504,  and  the  piotnre  was  completed  in  1506,  only  a  few  montha 
before  the  painter's  death.  * 

In  consequence  of  an  embargo  laid  upon  the  contents  of  Andrew 
Mantegna's  studio  by  Cardinal  Sigismondo  Gonzaga,  bishop  of 
Mantua,  the  picture  remained  in  that  city,  and  the  painter's  son 
Jirancesco  mide  an  unsuccessful  claim  to  it  as  an  inheritance 
from  his  father,  offering  to  repay  the  amount  reoei?ed  in  advanoe- 
for  it4 

•  Compare  Ovid's  Fasti,  IV.,  305,  et  aeq, ;  Sudtonint,  FU.  31ft.  2:  livy,  zziz^ 
11,  and  14 ;  and  Paterculos,  3. 
tCornftro  (in  the  Venetian  dialeet  Oomer)  Is  derived  from  tlie  Lattik 

Cornelius.    Sco  ln»criptions  on  the  tomb-i  of  tfie  Cornari  in  SauiOTlntfB 
**De)icription  of  Venice.  '  charches  SS,  AppBtoIi  und  8.8alvHtore. 
I  Gaye,  Cartefffflo  inedlto,  Ac,  Yol.  IL,  p.  71,  ffives  a  letter  from  Oardtael  Bemte 

to  lAabellii  Gonznga.  Marchiono<«H  or  Mantua,  relating  to  thin  piotnre ;  see  al9» 
vol.  Ill,  of  Gaye,  p.  5(Hi:  and  Bottiin,  htUre  Pfttorichr,  vol.  VIIL,  ed.  Milan^ 
12mo.,  182."),  lettefH  XII.  and  XIV. ;  and  in  Carlo  d'Arco,  Arti  c  Artrtiri  dl  Mant<n>a^ 
▼oL  I.,  p.  70.  See  also  Va«ari,  ed.  Lemon  nier.  vol.  V..  p.  19t5.  It  Is  remarkable 
that  the  real  subject  of  this  picture  is  not  mentioned  in  any  of  the  aboxa 
•oooontei  or  In  any  pnbUshed  noUoe  of  it* 
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Tkb  Oofntto  family  •▼entmlly  obtaiiMd  poaMrion  of  thA 
idotore^  sad  plaood  it  in  tbeir  palace  at  8an  Polo  ia  Yenioey  wham 
It  ramaified  until  the  early  part  of  the  praaent  oentuiy. 

It  was  brought  to  England,  and  was  for  some  time  in  the 

pofisesijion  of  the  hite  George  Vivian,  E^q.,  from  whose  son. 
•Captain  Kaipb  Yivian,  it  waa  purobaaed  for  the  National  UaUery 
ia  1873. 

Ho,  112S-  Two  Female  Figurca^  probably  personifying 
Summer  and  Autumn^ 

Botb  afe  beavily  diaped.  The  figure  repreieBiin^  anmiiMr 
bean  a  com  neve  in  ner  banda;  above  her  head  is  painted 
in  relief  a  vase  containing  liliea,  and  a  decorative  festoon  of 
foliage.  Autumn,  whose  face  is  seen  in  pzofiWi  taiaea  a  goblet 
to  her  lips.   In  the  background  is  a  iiapling. 

Fainted  in  monodbxoxne  of  gold  and  brown  on  a  (feigned)  marble  or 

iigate  ground. 

Each  panel  2  ft.  4^  in.  A.  by  9  in.  id. 

Porohased  in  London  at  the  tale  of  the  Hamilton  Falaee  pietQiea  in 
1882. 

^o.  UM*  Samson  and  Delilah  . 

In  the  centre  of  the  foreground  Samson  lies  .isleep  with  his 
head  in  the  lap  cf  Delilali  who  is  clipping  his  hair  with  shears. 
TPo  the  right  a  rock  from  which  water  Wow^  through  a  spoat  into 
a  stoue  trough  beiow.    In  the  background  a  hedge  o£  olives  and 

lemon  abniM,  firom  beneath  wbioh  apringa  a  vine  trained  round 
A  iiee  tronk  abdre.  On  the  tmnk  of  the  trae  are  inaoribod  the 
following  worda fobmima  diabolo  tbibvb  AflamvB  bst  xaIiA 
'  moE, 

/•  tempera^  on  linen  or  silk ;  I  ft.  6(  in.  A.  by  1  ft  2^  in.  w. 

Hie  whole  is  Intended  to  lepresent  a  lelifif  In  white  on  a  eotazed 
anarble  ground. 

^Ho.  1U7«  Tiie  Agony  in  the  Garden. 

In  a  rocky  landacape  the  Saviour  kneels  in  prayer  on  a  rising 
o^roond,  and  sees  in  a  vision  five  angels  bearincf  the  instruments 
V>f  Pasaion.  Below,  in  the  foreground,  the  three  disciples  are 
.eleepiog  heavily  hy  the  side  of  the  br.x)k  Kedron,  which  tlows 
"^in  front ;  and  oa  a  withered  tree  sits  a  (^ormorint }  rabbits  are 
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piaving  round,  and  two  egrets  stand  in  th©  water.  In  the- 
ba'  kground  is  the  city  of  Jerusalem,  and  a  procession  of 
soUiers,  led  by  Jadas,  is  deaoendiDg  the  road  from  one  of  the 
gates. 

The  otigioal  suggestioit  for  this  trMtmeiit  of  the  subjeei 
uppean  ia  a  compositioii  in  Jtoopo  Bellinfi  sketeh-book  in  Ihe^ 
Bfitttli  Mnseam.  A  precisely  Hiinilar  treatment,  but  differently* 
arranged,  is  to  he  foond  in  the  picture  by  Giov.  Bellini  (No.  726> 

in  this  Gallery ;  and  again  in  the  picture  by  Mantegna  in  the- 
Museum  at  Tours,  which  formed  one  of  the  three  predeUs  pio- 
tares  to  the  great  altar-piece  in  S.  Zeuo  at  Verona. 

On  the  rock  over  the  sleeping  disciples  is  the  iuscriptioni  Orus 
ANDii£A£  Mantkqna,  here  repruduoiid  m  half  bIzu. 


Painted  in  1459  for  eiMomo  Maieello^  Boteta  of  Flidni. 

On  panel,  2  ft.  |  in.  A.  by  2  ft.  7. J  in. 

Formerly  in  Cardinal  Feeoh's  Coiiection,  and  then  in  that  of  Mr. 
Wm.  Coningham  ;  it  then  belonged  to  Mr.  Thomaa  Baring,  whoAa^ 
pictaM  afterwttrdi  pMMil  to  the  mrl  of  Kortlilttook,  from  whom  the 
prosent  ptotnie  wis  pnrfihaaed  for  the  Gallaiy  in  1894. 


KAWMIHA  (Francbsco),  abont  t47(^U^mg  1517. 

The  second  son  of  Andrea  was  born  at  Mantua  abont  1470.  He 
was  the  pupil  and  assistant  of  his  father,  and  completed  some  worke 
which  he  had  left  unfinished.  Fmnceaoo  waa  atill  living  in  1517.^ 
Andtea  Mantagna,  son  of  LodoTico,  and  grandson  of  the  painter, 
placed  a  monument,  in  1560,  in  the  family  chapel  in  Sant'  Andrea^ 
at  Mantua,  to  his  father,  his  grandfather  and  hia  onele,  FranoeaoO|. 
with  the  following  inaoription  :~08BA  Andbbae  Mamtinb^B 

F^MOaiSSIMI  PJCTORIB  CUM  DuOBUS  FlLIIS  IN  BOC  SbPULCBO 
PBB  AKDBBAM  MaXTIBIAM  MBFOTBM  ex  riLIO  CONSIBUQTO 
BBTOSITA  MDULf 

•  Moachlni,  Iklia  origine        £Uturu  in  Fadwa,  Ac. 
t  Codd^  PUtori,  Ac^MMtoiMmU 
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l^o.  OhrM  and  Mary  MagdaUn  in  the  Oardm. 

Called  a  *'  Noli  me  tangere," — touch  me  not.  John  xx.  17.  A 
-vine  with  purple  grapes  hanging  over  the  fiffure  of  Christ  is  sup- 
potM  on  a  dMd  tree ;  on  m  otlier  lide  a  btfd  it  aeea  defamding 
ite  neet  igaimt  a  snake  which  has  crept  op  the  tree ;  en  the  left 
asa  bee-niTe, 

On  weed,  16|  in.  A.  1^  IS  In. 

Formerly  in  the  DnzoTeray  Collection.  Pnrehased  at  ParlB,  from 
H.  Sdmoad  Btanoonsin,  In 


Hlo,  1106a  TJi^  ResiArrecUm  of  Our  Lard. 

A  maas  of  hollow  rock  fills  the  centre  of  the  pietore  containing 
«  marble  sarcophagus  npon  the  edge  of  which  stands  the  risen 
&nour,  partly  cl  id  in  a  red  mantle,  his  right  hand  raised  in 

benediction,  his  left  bearing  a  tall  rod  surmounted  by  a  cross 
■composed  of  ^oMpn  balls  with  a  red  cross  banner  attached  to  it. 
On  the  ledge  of  rock  l>elow  lie  sleeping  four  soldiers  while  a 
£fth  seems  to  ket^p  watch.  A  slender  tree  closea  the  picture  to 
ihe  right.    The  serene  sky  indicates  advanced  dawn. 

>0n  wood,  same  size      Xo.  639. 

Formerly  in  t lie  Capponi  Talace,  Floronce;  afterwards  successively 
in  the  oolleotiona  of  the  Kev.  J.  Sandiord,  Mr.  Coningham,  and  M.  Hu 
^laSalle.  PurchasedfromMr. A, W.Thibaodiaaln  1861. 


2io.  The  Holy  Women  cU  the  Sepulchre. 

On  a  platform  of  naked  roGk^  before  the  month  of  a  oave^  lies 
4he  open  sarcophagus  of  onr  Lord,  with  the  angel  seated  npcm  its 

<edge.  At  its  further  end  stands  Mary  Magduene,  seen  against 
the  morning  sky,  looking  wonderingly  at  the  empty  tomb,  out 

of  which  the  Anrr<d  demonstratively  Hft<?  an  end  of  the  shroud. 
Below,  on  the  nylit,  are  the  two  other  women,  one  of  whom 
presses  towards  the  itliitlOi  m.  Beyond  them  a  slender  tree  rises 
against  the  bky  and  hilly  distance.  In  the  foreground  towards 
iho  left  is  a  pool  on  which  fixe  two  water-fowl,  while  a  tortoise 
mrawls  townrdn  it. 

On  wood,  bamc  bizu  ay  Xos.  G'S'J  and  1106. 

Formerly  in  the  Capponi  Palace,  Florence;  afterwards  in  the 
possession  of  the  labe  Lord  Taimton«  Beqneathed^to  the  nation  by 
nis  Loiddiip's  widow,  Lady  Tisnnton,  in  1892. 
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aSA&ATTZ  (Carlo),  1625-1713, 

Or  Mahatta  was  bora  al  Ounerano  between  Loreto  and  Ancona 
"Mmj  13tb,  1625.  He  went  early  to  Borne,  where  he  entered  the 
ediool  ot  Andm  SaocliL  He  soon  became  the  most  distinguiahed 
papil  of  that  master  ;  and  alter  the  deatha  of  Pietro  da  Cortona 
•nd  Saobhi  he  waa,  f  er  nearly  half  a  century,  the  moat  eminent 
paiDter  in  Rome.  He  waa  honoured  with  the  favour  of  liz  aDO- 
eeame  papee^Clementa  IX.  and  X.,  Innooent  XL,  Alexander 
VUL,  Innocent  XIL,  and  Clement  XI  He  was  appointed  snper- 
intendent  of  the  Tatican  Chambera  by  Innocent  XL ;  and  in  the 
yearn  1702  and  S  he  restored,  with  the  sanction  of  Olement  XL 
(Albani),  the  tescoes  of  Raphael  there,  which  had  been  snffeied 
to  fall  into  a  state  of  decay  and  imminent  rain.  He  died  in 
Rome,  December  15th,  1713,  at  the  advanoed  age  of  eighty-eight.* 

Mar  ATT  I  was  an  ardent  admirer  of  Raphael,  whose  style, 
molified  unfortunately  by  a  leaning  to  the  eclecticism  of  the 
Carnicci,  bo  endeavourod  Lo  follow,  in  ojipoiiition  to  the  thca 
prevailing  school  of  Cortoua  and  tlic  in  tcchinisti  generally. 
Maratti  painted  little  in  fresco  ;  his  chief  works,  which  are  very 
Duxnerous,  are  easel  pi  ctures  in  oil.  A  Baptism  of  Christ  by  him, 
now  in  the  church  of  Santa  Maria  degli  Anj^oli  at  Home,  has 
been  executed  in  mosaic  for  the  altar  of  one  of  the  chapels  of 
St.  Peter's.  From  hia  frequent  pictures  of  tho  Virgin,  he  acquired 
the  name  of  Carlo  dtdle  Madonne.  His  pictures  arc  distinguished 
hy  their  academic  precision  of  design,  but  are  more  conspicuous 
fdr  the  general  abaenoe  of  defects  than  for  any  partiouJar 
ezoellenoe.  Tliere  are  aeveral  etcbinga  by  thia  painter. 

No.  X74>  Portrait  of  Cardinal  Cerri, 

He  wears  the  cardinal's  red  cope  and  beretta,  and  is  seated  in  a 
chair  covered  with  red  velvst  bordered  richly  with  gold  braid,  in 
front  of  a  bookcase  hlied  with  large  volumes.  Maif-length,  life  size. 

On  canvas,  3  ft.  11  in.  /<.  by  3  ft.  2  in.  to. 

Pre^^t^d  to  the  National  Gallery,  ia  1839,  by  Mr.  Henry  Galiy 
Knight. 

•  ZAom,Rltr<Uti  dl  aleuni  crhhri  Prftori  dd  xf,-oly  XVIL,  Ac,,  Bomail781«  Wbioh 
cooteios  JfaratU't  lilob  by  Beliori  i'aflcoU,  ViU  dc  I'UU/tU  Ao. 
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KAmCO  DA  OMUOMllQy  1470  ?-1640  7 

'y*Thi8  painter  was  called  da  Oooionno  (Oggione  or  Uggione), 
from  the  village  near  Milan  in  which  he  was  born  aboat  1470- 
He  was  in  the  scliool  of  Leonardo  da.  Vinci  in  or  before  1490. 
Nothin^^  further  is  known  of  his  history.  He  enrlenvoured  to 
follow  the  principles  and  practice  of  his  grent  master  ;  but  it  i» 
obvious  that  he  was  incapable  of  assimilating  the  one  or  of  truly 
imitating  the  other.  The  best  of  hia  original  works  is  a  krge  oil 
painting  in  the  Brera  Gallery  Bi  Milan,  from  the  Augnstiniftii 
church  of  Santa  Mariiy  reprofwiting  the  Triumph  of  the  thre^ 
Archangels  over  Satan,  Here  the  central  figure  (Michael),  calmlj 
balanoed  on  the  air  with  expanded  wings  and  uplifted  sword,  is  a 
atnloDg  oonception,  and  may  indeed  owe  ite  origin  to  a  design  bj 
Leofiaido  himself.  The  other  fignrea  ere  not  satisfactory,  but  the 
lomlnoua  sky  and  diatant  monnlaina  are  finely  reodeied.  Thm 
mm»  gallery  contains  n  nnmber  of  tnnsfmed  pieoes  of  freseo 
chiefly  from  8.  Maria  della  Pace,  and  some  other  paintinga  hf 
Mahoo.  His  copy  in  <nl  of  Xjeonardo  da  Tinei's  Lati  ftlflper  is 
in  the  Royal  Academy  in  London.  Lanai  cites  a  neerolegy  ' which 
records  the  death  of  Maboo  da  Oooiomko  in  1630.  The  Bm» 
catalogue,  withoni  stating  its  anihority,  places  that  e?iDi  in  1540. 

No.  1149.  The  Madonna  and  Child. 

The  Tirgin,  dad  in  robes  of  the  traditional  colours,  is  seated 
on  the  ground,  snppr^rting  on  her  lap  the  infant  Chn«?t,  who 
stretches  out  His  arms  towards  a  blue  bell  which  she  hohJs  Iniforo 
Him.  Background  of  rocks.  Bcale  of  figures  about  half  lifo 
size. 

On  wood,  2  ft.  IJ  in.  h.  by  1  ft.  8  in.  w. 

Porehased  at  Venice,  out  of  the  Manfiin  QaUeryi  in  188S. 


KA&OAUTOHa  (Di  Maomano),<'  1216-1293. 

Painter,  sculptor,  and  architect,  was  a  distinguished  master  in 
his  time.    He  was  born  at  Arexso  in  1216,  and,  as  appears 

*la  ttieoDly  document  knuwn  concerning  this  painter,  beaiiin  the  date  ISflt 

arc  the  words,  <f?  rUviitm  Sancti  MWhafU.*  (in  Arez7.o>  rornm  MarffOrt^  pitiorf 
quondam  Magfuini,  Vasari,  Ed.  Le  Monnier,  voL  1,  p.  note. 
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«fidiiillj  iwom  Ids  woilcs,  was  a  rtndent  of  the  BjmtiiM  ■ohool 
of  pnnftiqg ;  Yaawi  oomctif  dMeribes  lus  metbod  alta  Oreet^. 
Bsbg  an  oldsr  painter  than  Cimabne,  and  poeiewed  of  gnat  ildll 
in  hb  own  eouTontional  art,  he  was  nninflaenoed  hj  the  innora- 
tunia  of  that  great  matter  upon  the  traditionary  praetioe  of  the 
tine.  YaMri  deaeribea  many  works  by  Haboabitom i,  at  Aresao 
and  elsewhere,  hot  most  of  them  ha^e  apparently  long  since 
perished.  He  wis  employed  at  Rome  by  Pope  Urban  IV.  to 
decorate  the  portico  of  the  old  Basilica  of  St.  Peter  ;  this  Pope 
died  in  1265. 

Vasari's  aifcription  to  Margaritone  of  the  marble  monuraeat 
with  its  recumbent  effigy  of  Pope  Gregory  X.  in  the  cathedral  of 
Arezzo  is  not  supported  by  either  external  or  internal  evidence. 
The  style  of  the  eflSjy  has  no  affinity  with  the  Byzantine 
character  of  the  artist's  pictorial  work.®  Mak(}  vkitoxe  died  at 
Arezzo  in  1293,  aged  seventy-seven,  and  weary  of  life,  says 
Va^ari,  having  quite  outlived  the  art  and  taate  of  his  owa  time, 
which  had  then  been  oompletely  superseded  by  the  school  of 
Qiotto. 

No.  BM.  The  Virgin  and  Ghild^  unth  Scenes  from  the 
Lives  of  the  Saints. 

The  Yirffin  is  seatiMl  in  the  eentre  with  the  Ohild  in  her  lap, 
sunonnded  hw  the  lehihft  or  Veeiea  Pi$cU  glory,t  witliin  whi<»i 
aie  two  aoffels,  around  the  glory  outside  are  the  four  symbolio 
images  of  Uie  four  Evangelists — the  angel,  the  ox,  the  lion,  and 
the  eagle.  The  hand  of  the  infant  Christ  is  in  the  aot  of  blessing 
according  to  the  Greek  rite. 

Eight  small  pictures  are  arranged,  four  on  each  Bide  of  the 
ewica  :  the  Nativity  and  Annunciation  to  the  Shepherds;  St.  John 
the  Evaageiist  liberated  from  the  cauldron  of  boiling  oil;  St.  John 

•In  the  convent  De  'Zooeolanti  at  Sargiano,  there  la  still  opicture  of  St. 
niBCis  of  Amtoi,  signed  MABOARrr'  db  abktio  Pinoebat.  ThiB  picture  is 
■■Id  t»y  Vanuri  to  be  rtfmlfo  di  natHroIe,  an  ezpimtioo  often  used  by  him. 

meaning  that  the  likeness  was  authentic,  not,  in  every  case,  that  it  was  talcen 
dirtH:tly  from  nature.  8t.  Francis  died  in  1226.  The  picture  referred  to  is 
<!ni^ved  by  C.  Lasinio  in  the  Etruria  Pittric*.  As  an  architect  Margaritone 
tnperintended  the  works  of  the  opiflcopal  pelaoo  of  Areno^  and  oairiod  oat 
•omo  buildingti  at  Aacono. 

t  This  glory  or  anreole  retprMents  the  acrosti  3  symbol  the  fish,  derived  from 
the  circumstance  that  the  common  Greek  word  for  tlsh  i;^0r5  iichthyg)  contain 

the  initial*  of  the  following  words :—  'Ji^doi'c  Xpiarbs  Ocow  Tibs,  XtitTijp, 
•lemis  Cbrist,  Son  of  Qod,  Saviour.  This  glory,  which  ia  given  only  to  Cl^ist  or 
to  the  V'ifffin  holding  the  lufant  Christ,  is  ralUd  by  Italian  wi^irn  oh  srt» 
ioolodiqg  Vawuri,  the  Mand .  '«i  or  Mandorla  from  its  almond  abape. 


m  MAB6ABIT0NE— MABINUa 

resuscitating  Dnisiaiia ;  St.  Benedict  rolling  himself  among  thotiui 

to  resiRt  the  temptations  of  the  evil  spint ;  the  martyrdom  and 
burial  of  St.  Catherine  on  Mount  Smai ;  St.  Nicholas  of  Bari 
exhorting  the  sailors  to  throw  into  the  sea  the  vase  of  oil  giveo 
them  by  the  Devil ;  the  same  Saint  liberating  the  condemned  ; 
and  St.  Margaret  in  prison  bwaliowed  ai^d  disgorged  again  by  the 
Dragon  nnhnrt.  The  picture  Is  signed  Margaritus  dc  Aritio  me 
fedL  The  ennotators  of  the  Le  Monnier  edition  of  Yasaii 
ezpren  the  opinion  that  among  the  few  paintiiigaby  Margiiiton^ 
which  now  remain^  this  ifl^  on  eTexyacoonnt,  the  moat  cheimeterietife 
and  important." 

In  tempera^  on  linen  cloth  attached  to  wood,  2ft9in.  Jl.l^6ft» 
9in.tD. 

An  altar  front,  formerly  in  the  church  of  Santa  Margherita  at 
ArezzQ.  Poiohaaed  at  Florence  from  the  liOmbardi-Baldi  oo&eotion 
1857. 


aCAaXMUS  van  &OX»X£RSW.A£Zr9  Fainting  1521-156U. 

In  the  above  form,  and  in  that  of  Mar  in  us  DB  Zsiu  the 
ZeelanderX  the  name  of  this  pointer  is  given  by  Bjtfel  van 
Mender.  The  former  style,  slightly  varied  in  orthography,  ooonre 
apon  his  signed  piotores.  Yasari  entitles  him  '*  Marino  di  Sireaiia,*^ 
and  Lnigi  CfrQicdaidini  Marino  di  Siremea/*  t^.  of  Zierioksee^ 
in  the  isle  of  Sohonten,  part  of  the  Datch  province  of  Zeeland. 
Ziericksee,  however,  would  seem  rather  to  have  been  the  native 
town  of  the  artist*s  father,  Nicholas  or  Class ;  while  the  eon 
appears  to  have  regprded  Bomerswael  as  his  own  btrtbplaoe.*^ 
Mabimds  (Claeaioon,  or  son  of  Nicholas),  was  bom  about  1497* 
In  1509  be  was  serving  his  apprenticeship  to  Simon  van  Daele,  & 
glass-painter  of  Antwerp.  The  conjecture  that  he  may  after- 
wards have  bijcome  a  pupil  of  i^uiuteu  Ma'syd  cannot  be  veriiitd  ; 

•  Romerswaol,  or  Ko\  ircrsw;u  l,  was  a  to\rn  in  the  island  of  Sontli  Boveland, 
province  of  Zeeland  ;  it  was  ><ituated  on  the  Kn«t  Beheld,  nearly  opposite 
Bergeoop-Zoom.  In  the  16th  and  ITtii  centuries  the  eastern  part  of  tlie  nilaad 
was  (Trod no  lb  HnT)mcr>/i>d  and  Bomerswsel,  deserted  by  its  lahalittaBtat  llnaUy 
disappeared  in  the  waters 
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nor  is  aojihizig  known  of  his  later  career  until  towards  its  close, 
when  he  was  certainly  resideac  at  Middelburg.  Tberei  in  1566,  in 
an  iooooolaitio  oatboni  of  che  populaee^  the  chnrches  of  the 
town  wero  wrecked;  ftiid  Maeimus  was  aoonsed  before  the 
tribanalB  of  taking  part  in  the  spoliation  of  the  Westmonster- 
kerk.  Being  held  gailtj  he  was  oondemned  on  the  25th  of 
Jane,  1567,  to  p3rforin  an  Ignomintoaa  pnhUo  penanoe  and  to 
be  bamsbed  from  Mtddelbnrg  for  the  apaoe  of  mx  yean.^  An 
aged  nan  then,  he  eaa  aearoely  haTe  eorrifed  his  tem  of  eodle. 
The  pietoTja  by  which  ibis  artist  la  beat  known  are  of  the  ola« 
to  whioh  belongs  the  anbject  No.  944  in  thia  gallery.  They 
represent  merebants,  bankezs  or  nsnrsfs,  ocoasionally  aooom- 
panied  by  their  wirea,  weighing  ooin^  or  making  np  their 
ledgers;  officials  reoeiving  taxes,  or  adrocatea  engaged  with 
their  etienta.  The  figures,  whose  grotesque  tiaits  and  qnaint 
eoatnmea  are  strongly  emphasised,  are  seen  at  half  length.  The 
detaib  of  the  heads,  hands,  and  aooessories  are  elabovated  with 
infinite  care  and  preji^oa,  though  with  les^  delicacy  of  hand 
and  less  feeling  for  subordination  than  in  similar  works  by 
Quinton  Afassys.  Example-^  of  this  order  nre  to  be  found  in  the 
gjilleries  of  Munich,  Dresden,  Copenhagen,  Nantes  and  Madrid. 
Hut  MARiNtTS  Bometirnu-*  tried  hia  hand  on  graver  subjects,  such 
aa  a  Madonrui  and  a  St.  Jerome  in  his  Cell  in  the  Prudn,  and 
auother  St.  Jeroine  in  the  Academy  at  Madrid.  The  dates  iouud 
oo  bis  pictures  range  troin  152 1  to  1560. 


No.  Two  Bankers  or  Usurers  m  iheir  offies, 

Tiie  one  inBoris  «oiiie  items  in  a  ledger,  wliile  the  other  seems 
to  recdil  wiih  difficulty  thu  particularti  o£  bumu  business  trans- 
aotioQ.  They  are  dressed  in  fantastic  costumes  of  the  previous 
oentnry,  probabty  atndio  properties.  A  heap  of  eoins  lies  the 
table  before  them  ;  and  on  tie  top  of  a  oopboard  behind  then  are 
Tarions  objects,  letters  and  deeds,  a  candlestiek»  deed-box,  ledgers. 
Ae.  The  whole  is  painted  with  the  most  extnordinaij  earn  and 
minnteness,  and  tiansparenoj  of  coionr* 

On  oaky  S  ft  1 U  in.  A«     2  ft  in. 

The  Wjnn  Ellis  Beqnsst  1876. 


*  H.  Henri  Hymans,  in  the  Bulh  tin  dc  VAcad^iie  Royale  de  Belglqiu-,  Zme  tMe^ 
tom^  VJI^ So.2,/evrier,  1884.citiiig  Adriaaui'  Qrav^aiide's  Twetde etHug-dodUemU 
der  MiddelhwrgKhe  vrijheid,  1774. 


.  kiui.cd  by  Google 


W4  MAUMOK 


(Sjmom).  LiviDg  1468. 

ft 

▲  FvoDch  patntar  ol.the  oentvyi  who  prmctiaed  his  art, 
Mid  porhftpt  was  born,  at  YaleDcieDnefi.  The  first  mention  oi 
;liim  occurs  in  1453,  when  he  painted  a  picture  for  the  Town 
Hall  at  AmieDB.  In  1460  hia  name  appears  amoug  the  founders 
.of  a  guild  at  Yalenoiennes,  and  in  1468  he  attained  the  sank 
of  maater  ai  Tonriiai.  He  ia  aaid  to  have  exeimted  aewal 
miniatuiea  for  Philip  the  Qood,  Duke  of  Bingandy,  and  an 
altar-piece  for  Ibe  Abbey  of  SL  Bertin  at  Bt.  Omer.  The 
painted  panels  deioribed  beloir  formed  the  ahntteca  on  two  of 
tkm  oomparimenta  in  that  altar-piece. 

No.  X30Z.  The  Soul  o/SL  Bertin  harm  to  Heaven, 

Over  the  crested  roof  of  a  cliurcb,  represented  in  the  lower 
portion  of  the  picture,  fwo  long-robed  nngcJs  fly,  beaiuig  bttween 
them,  in  a  wl  ito  na])kin.  the  honl  of  St.  liertin,  who  kneels  in 
\, raver.  In  tlu'  upper  part  of  the  panel  is  a  circalar  g.oiy 
encloaiufl;  a  li^ure  of  the  Almight;^  enthroned  and  bearing  a 
'aceptre  in  His  left  hand,  while  He  raises  the  right  in  benediction* 

.  On  wood,  I  it.  lOi  in.  A.  by  7|  in.  to. 


No.  1303-  A  Choir  of  Angels. 

Two  .of  the  oeleetial  heal,  with  variegated  wings  and  long 

flowing  robes,  soar  immediately  above  the  torminal  of  a  gable, 
holding  a  aaroU  of  mosic  between  them.  In  the  okwda  above 
are  three  more  angels  playing  on  long  pipes. 


On  wood*  1  f  1 1<H  in.  h,  by  7f  in  to. 


This  and  the  companion  picture  (1302)  formed  two  of  the  painted 
shutters  on  the  reredos  of  the  Abbey  Ohnich  of  -Bt  Bevtin  at  Saint 
Omer. 

Purchased  with  the  preceding  picture  from  M.  Ikiuioud  Boaucou.uD» 
at  Paris,  in  1860.  .... 
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KASTZHO   DA    UOUrS.   Before  1470-1547.. 

Marttno,  com  iionly  called  PELLEfJKiNo'^  DA  San  Daniei.E  (or 
PA  ni)iNF),  was  the  son  of  a  Dalmatian  paintur  named  Battista, 
who  was  flomicil  d  at  Udine  in  Fnuli.    He  wan  born  proUal»ly 
bef  >re  1470,  and  wan  hi-'  f  ithcr's  i)upil  ;  in  14'.U  hw  fir^^t  appears 
as  an   independent   punter.     Tlin  altar-piece,  of  1494,  in  the 
cburcb  of  Osopo  betrays  the  influence  nf  Cima  da  ConegliaDO 
over  an  artist  reared  iv  his  rougher  native  school.    Four  year:'^ 
la*»^r  he  partly  c.irii^d  out  the  fre^coes  which  he  had  undertaken 
in  the  church  of  Sant'  Antooio  at  San  Daniele.    Friuli  becuming 
the  8'3at  of  war  between  the   Emperor  Maximilian  and  the 
Tenetiao  Republic,  Martinq  left  it,  and  apeut  a  long  internal  ai 
Venice  and  ia  other  parts  of  Iialjfi  pirUj  at  Fenarai  where  be 
was  employed  by  the  Duke  Alfonso.  It  was  not  until  many  years 
had  elai^ed  that  be  was  enabled  to  complete  the  frescoes  in  Sant* 
Antonio.    He  was  one  of  those  men  who,  with  little  nttiie 
gooivs,  have  yet  the  capacity  of  absorbing  mater:al  from  others, 
and  of  working  it  into  new  form^  with  snooeas.  Tbns  Pei*lbohin» 
tamed  out  some  works  which,  white  they  carry  the  foreign  stamp 
of  Qiocgione,  Utiaft,  Pordendne,  or  other  great  eontemporaiies,. 
aerertbelfl«  show  oonsiderable  freahoesa  of  conoeptioia  and 
treatment.    Of  saeh  a  character  is  the  Enthroned  Madonmt 
in  S<».  Maria  at  CiWdale  painted  in  1529.  Bot  Martimo  is  aeeii 
at  his  best  in  his  later  Iresjoes  in  Sent*  Antonio.  He  died  at 
Udioe  in  1547. 

No.  778.  Ths  Madonna  and  GhUd  enthroned^  wilh 

On  iha  right  of  the  Throne  is  St.  James,  M'ith  his  right  hand 
touching  the  shoulder  of  the  d  >nor  who  kue^eln  in  the  forugrouud  ; 
on  the  left  ia  St.  Qeorge  on  homeback,  with  the  dead  dngoa  at 
the  horse*s  feet. 

On  wood,  8  ft.  2  in.  A.  by  4  ft.  9  in.  w.,  circular  top. 

Formerly  in  the  posdetiuion  oi  Count  Ugo  Valentinis,  of  San  Dahiele. 
'Forchased  in  Yenke  ^m  Bignor  Vincenio  Aiiola,  in  1867. 


*  Tills  appi^tlon  has  been  taken  in  Its  secondiuy  li^ification  of  *  rare."  and 

ig  iialrl  to  na\o  been  av!'1'**<l  to  Martinu  by  Oiovunni  Ii<*!!ini  Bnl  It  uonlA 
probably  be  iQUirpreUxl  mcTuly  a«  thc)  *strauKer  'jor''Xurt)i^acx.''     .  . 
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MAHZIALE. 


MA&ZZAXiB  (Maboo).  Pftintiag  1507. 


Was  a  Venetian  painter,  of  whose  life  few  circumstances  ar© 
known  ;  he  is  reputed  to  have  been  the  schohir  of  Oiovanni 
Bellini,  which  is  improbable.  He  was  one  ot  the  painters 
employed  with  Bellini  and  others  in  the  decoraiion  of  the  Hall 
of  the  Great  Goancil  at  Yenice,  in  1492.  The  remuneratioii  of 
Bellini  was  at  the  rate  of  60  duoats  per  annnm,  that  of  MiBlsIATiB 
at  the  rate  of  24 ;  Franoesoo  Bissolo  on  the  same  ooeaaioii 
reoeivc'l  the  same  rate  of  pay  as  Marziale.^  His  works  mn 
extremely  we.  In  the  Pinacotcca  Oontarini,"  in  the  Academy 
of  the  Fine  Arts  at  Yeniee^  is  a  Supper  at  Emmaut  by  him  mgoad 


and  dated  1606 ;  the  Oattenr  at  Berlin  possesaes  a  similar  piotnrei 
signed  and  dated  MABCHY8  MABZLAL  YENBTU8  P., 
H.D.YIL  The  dates  on  Habzialb*8  known  pietnres  range  only 
from  1499  to  1607. 


No.  M3»  Circumciiian  of  the  Lord. 


The  scene  represents  a  yanlted  ehapel,  the  roof  of  whioh  is  gilt 

and  richly  ornamented  with  cinqwecento  arabesqnef^.  In  the 
centre  are  the  Virgin  holding  the  child  seated  on  a  cuKhion, 
Joseph  with  two  young  pigeons,  and  Simeon  ;  on  the  finies  are 
portraits  of  the  donors  and  fanuly  very  richly  druptd  ;  the 
gentlemen  placed  on  the  fipectator'ji  right,  the  ladies  on  the 
opposite  side  ;  a  youth  is  kneeling  in  front,  and  near  him  ia  seated 
on  a  step  a  little  white  dog.  Oomposition  of  15  figures,  half  the 
scale  of  life.  On  arches  of  the  Taolt  is  inscribed  the  prayer  of 
Bimeon — ^*'Nono  dimittis  sermm  tnnm  Domice,  secundam 
"  verbnm  tnnm,  in  pace  :  qnia  vidcrunt  ocnli  mei  silntare  hium, 
''quod  parasti  ante  faciem  omnium  populorum.  Lumen  ad 
^  revelatjonem  gentium,  et  gloriam  plebis  tu»  JsraeL^f 

The  picture  is  marked  with  tlie  painter's  monogram,  a  capital  H 
crossed  by  an  horizontal  bar  with  a  (imible  cross  above  it,  and  beam  in 
a  earUUitw  or  label  the  following  i^end: — ^Mabous  ILABTiAi«ia 


*  "Marco  Martian  dcpentor  is  palazo.el  suo  laurier  a  dl  10 Zooer  148S 4 duosil 
24  u  lauo. "  Gaye,  CarUgyio  ^c,  dArtUtt,  Vol.  II.,  p.  7L 

fLord.  now  lettent  tbou  tbv  serrant  depart  in  iieace.  according  to  thy 

word  :  for  iiiino  eyes  liiive  '^oen  tuy  Kil\';ilion,  which  thou  liast  prfi>ared  before 
the  face  qI  all  yoople ;  a  light  to  lighten  the  Gentiles,  and  the  glory  ol  thj 


psoptsluaaL**' 
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MARZIALB— MA8ST8.  9^7 
ViHKTos  Juwu      MvunzB  BT  JUBOOV.  D.  Tbomb  B.  Cm  HooP. 

Li  tmperSf  <m  oiam,  7ft.4iiLA.b76  it.  w. 

Piintod  for  Signer  Tomowio  Raimondi  and  plaodd  ow  tkt  prindpal 

alUr  of  the  chuzoli  of  San  Silvestro  in  Cremona ;  it  ia  described  by 
I  Panni  in  hU  account  of  the  pictures  of  that  city  as  being  still  in 

iti  place  in  1762.t  On  the  occasion  of  the  snppreseion  of  the  Church 
I  of  San  Silvestro,  at  the  oloee  of  the  last  century,  the  picture  was 
•  nnofed  br  the  Ibtqtiii  Pioenardi,  and  plaoad  In  kit  mm  of  Tom 

^*  KahunDnti,  near  Piadena  in  the  province  of  Oremona.  where  it 

remained  until  186a.  PniohaMd  ffom  Sigiior  Qiniappa  BaiUiii,  at 
I  llilaii,  ia  1869. 

>  No.  804.  The  Madonna  and  Child  enlhnmmi,  with 
Saints. 

Oa  tbeir  right  San  Gallo  Abate,  with  crosier  and  mitre,  and 
I  Qm  Baptist ;  on  the  left  St.  Andrew,  with  a  knife  in  his  left  hand  ; 
lad  San  Jaoopo  di  Compoatolla :  an  ancel  playing  a  gnite  k 
iaited  OB  the  atepe  of  the  throne.  Over  the  oanopy  ie  a  iFnnlted 
roof  tiebly  deoorated  with  moeaics  on  n  gold  ground.  Seven 
small  life  size,  inscribed  in  a  oaiielUno :  Maboui 

lALiB  ybsstus  p.  Mj;>.yii. 

On  wood,  7  ft.  H  ^  ^  t7  4  fs.  7|  in.  10. 

Fonnerlj  over  the  principal  altar  of  the  ohurdh  of  San  Gallo,  in 

I  Cremoua  (Panni,  /.  c.  p.  124),  subsequently  in  tho  collection  of  the 
Marquis  Pic.  nardi,  as  noticed  above,  No.  803.  Porohaaed  at  Mihui 
from  Signer  Giuseppe  Baslini,  in  1869. 


WULBBWB  (QuiNTKN),  before  1460-1680, 

I  Whoie  name  appears  also  in  the  forma  Matsys,  MBT8Y8 and  MK88T8, 
I  vie  horn  before  1460,  and  at  Antwerp,  not,  ae  hae  been  stated,  al 


^'Harco  Marziale  of  Venice,  by  command  of  the  Magnificent  Signer,  Tonfr- 
■•■0  R  (aimoodi).  Knitiht  and  Jurii»eon8ult,  painted  this  work  in  the  year 
There  is  a  small  oil  picture  of  Iho  upper  half  of  the  centre  trroup  of  this 
*  Clrcnmciaion "  in  the  Conservatoiro  of  »anta  Maria  delle  Tenitentt  a  8aa 
<Hobbe  in  Venice,  which  is  also  signed,  and  dated  1490. 

ifuani,  Diift I fitu  Rajtporto  dellf  dtpinture  cfuJrovansi  nellr  Otlete  delta  Citft)^  t 
•sborphi  dt  Crcinvtui.  Crem.  1762.  'Opera  di  Marco  J/arzia/e  Veneziano,  delT 
^0  IfiOO,  fatt  i  a  spese  de'  Nobill  Signori  Roimondi,  abitanti  in  qnesta  paiw 
rochia,'  p.  145.  Thomas  de  Raymnndis,  Doctor  of  Law  and  Knight  of  the  Order 
w  Jenualem,  is  noticed  in  Arisi's  Crenwna  LUerata,  Parma,  1704-41,  vol.  I.,  p.  390. 
«•  Aio4  in  1510,  a>;ed  about  48.  Besides  beiUK  a  lawyer  of  distinction,  he 
Pvbliahed  •ome  LaUn  verses,  and  ao  account  of  a  jonr^y  in  the  Holy  Land. 
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MASSYS. 


Louvain.®  In  1491  he  was  admitted  as  master  into  the  guild  of 
St.  Luke  at  Antwerp.  lie  married  twice — first  in  1480,  and 
the  second  time  in  1508  or  1.'09  ;  attained  station,  wealth,  and 
landed  property  in  his  native  town  ;  and  died  there  between  the 
middle  of  July  and  the  middle  of  September,  1530.  QuiNTE^i 
Massys  was  one  of  the  most  prominent  painters  of  the  Low 
Countries  in  his  time,  and  left  his  stamp  upon  the  school  to 
which  he  belonged.  He  retiiiued  the  technical  method  intro- 
duced by  the  Van  Eycks,  but  with  a  softer  and  broader  handling, 
and  with  a  wonderfully  subtle  modelling  which  gave  perfect 
relief  and  rounding  without  marked  shadows.  The  earliest  | 
production  of  his  now  known  is  the  great  triptych  in  the 
Hrussels  (Jallery,  [)ainted  in  150 J  for  the  church  of  St.  Peter  at 
Louvain.  The  centre-piece,  representinj^  the  "Virgin  with  the 
Infant  Christ  ou  her  knee,  surrounded  by  the  Holy  Kindred,  ! 
beneath  a  rich  open  portico  which  allows  the  sky  and  distant 
landscape  to  be  see  i,  is  a  work  of  great  beauty  and  feeling, 
and  of  refined  workmanship.  The  compositions  on  the  winga, 
within  and  without,  depicting  scenes  from  the  lives  of  M:iry*a 
parent-",  have  an  interesting  vitality.  Another  large  triptych, 
not  nuuh  later  in  date,  is  the  justly  celebrated  altar-piece 
painted  for  the  Joiners'  Guild  of  Antwerp,  and  now  in  the 
Public  Gallery  there.  The  subject  in  the  centre — the  Deposition  \ 
from  the  Cross — forms  an  imposing  group  of  ten  life-sized 
figures  filling  the  immediate  foreground  ;  a  rocky  mount  in 
the  distance  shows  Calvary  with  the  three  crosses,  the  central 
one  vacant.  With  a  ghastly  reality  in  the  stark  body  of  the 
Saviour,  with  so  ne  constraint  in  the  action  of  other  figures,  and 
some  maladroitnesH  in  the  c")mpo8ition,  this  picture  is  yet  an 
able  work  of  northern  art.  The  Galleries  of  Berlin  and 
St.  Petersburg  contain  good  examples  of  Qi;inten*s  skill.  More 
attractive  and  more  simply  touching  are  the  busts  of  the  Saviour 
and  the  Madonna  in  the  Antwerp  collection.  These  are  es» 
quisite  in  pathos,  and  of  refined  beauty  of  execution  and  colour  ; 
the  hands  are  drawn  to  perfection.     Subjecis  of  another  order 

*  The  romantiu  legend,  tolling  how  thifl  painter  was  at  first  a  smith,  and  how 
he  wooo<l  unii  won  his  bride,  seems,  if  it  have  any  foundation  in  fact,  to 
confound  him  with  another  Quinten  Massys,  an  able  ma>^tor  in  ornamental 
iron-work,  l>orn  at  Louvain  in  1460.  See  P.  Gcnard,  Siias]jtn  n  orrr  dtn 
i^l>oarts-plaatt  ni  dc  fnmilic  van  Q.  Masnys.  Antwerp,  1870;  and  Max  Roo8e< 
Ch-^hiehte  der  Antwtrpischen  31akr<chuky  (German,  from  the  Dutch).  Munchen, 
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a!»D  claimed  the  atte|itioii  of  MjkmxB,  Suoh  are  those  where 
merchaDts  or  monej-ehangera  are  aeeo  weighing  their  gold  or 
coantiog  t'>eir  gaiDS.  A  fine  example  in  this  kind  is  th« 
Merchant  and  his  Wife  ia  the  Loam.  Here  may  be  found  ih» 
nme  delicacy  of  pencil^  the  same  avoidance  of  heavy  thadowt 
as  in  his  other  work.4,  and  therein  a  test  of  tho  gennineoesa  of 
naiiar  produetioDS  often  ascribed  to  him.^  A  few  portraits  hf 
his  hand  oxisi,  full  of  indmdnality ;  toch  it  that  of  his  friend 
i-figidiQs  at  Iiongford  OMile,  Portnits  of  himself  and  of  his 
iseond  wife  aie  in  the  gallery  of  the  UfBsj  at  Florence.  Hii 
irife's  is  dated  1520,  the  year  in  which  he  was  visited  at  Antwerp 
I  Albert  Diirer.  Qdimtbn  left  a  son,  Jan  Mas^  who  having 
ftit  imitated  his  father  in  social  snbjects,  afterwards  visited 
Italj,  and  adopted  the  mongiel  style  which  came  into  vogne  in 
the  north  in  the  16th  oentory.f 

2ko,  ZBBm  SaiwUor  Mundij  and  the  Virgin  Mary, 

The  Saviour  holds  in  his  left  hand  a  crystal  glob©  snrmounted 
,     a  golden  cross ;  with  his  right  he  is  bwising.   The  Virgin  has 
wr  hands  joined  in  adoration.   Bast  ligues,  small  life  sise^  on  a 
^  gold  gronnd. 

=   Onwood,  with  cisonlsr  tope,  each  panel,  1ft.  Ilia,  ik  by  Iffebl  in.  «9. 

Hure  are  two  similar  piotiires  to  the  ehove^  batdiowing  less  of  the 
and  slightly  varying  in  tho  action  and  aooessories,  in  the 

Mttaeam  at  Antwerp.  Copies  of  the  Antwerp  pictures,  once  in  the 
P^iSies!^ion  of  F'>asmu8,  are  now  nt  neidelberg.  A  third  pair,  also 
fffleinbliTiL'  the  Antwerp  pictun^s,  i»  m  the  gallerj  of  the  A(»kdemy  at 
^wiiL  iiie  pictured  above  de»»cribed  wore  formerly  in  Madrid,  whunoe 
^  were  brou^^ht  back  to  the  Netherlands  in  idl6|  and  sabfleqaently 
formed  part  of  the  Kin^r  of  HoIUnd*»  gallery  at  the  Hague,  where  they 
^repurchased,  in  H  7,  from  rh<>  Commissioners  appointed  to  dispose 
<^  the  remainder  of  that  collection. 

I 


•The  a«?rii>lion  of  the  famous " Miners'  nt  Windsor  to  Qointen  Maiayt 
^  generally  rejected.  Quinten  led  the  wuy  in  thteolaei of  «iib)eot, and  Md 

P^y  imi'utor«,  such     3(Lirintt8  van  KomerHwael. 

-t  For  early  noLiL-e-  of  i).  Moasys  see  (lUieciardini- JLa  Dr^icrtirfkwi  des  Pav9^Bas» 
;  Van  Muntitjr,  Ha  Uven  dcr  SchiUhra,  Ac  Ed.  1761.  For  later  obeervatloiw 
gchDuoie,  NUduSMKhM  Brte/ftt  1834 ;  also  the  Oatalogne  of  the  Antwerp 

t  Nieuweniiuya,  ffaierij^f^  tk  a  GaUrie  (k  SJI,  kMoid^M  JTUyt^Satt  IMS* 
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MATTEO 


BiATTSO  Di  OXOVAirVZy  1435?-! 495, 

Or  Hatteo  da  Sibna,  bom  towards  1436»  was  the  eoti  otf 

GiovaDni  di  Bartolo,  a  mercer  of  Borgo  San  Sepolero,  who 
settled  at  Siena.   In  the  beginning  of  bis  career  Mattbo,  id 
partuership  with   Giovanni   di   Pietro,  a  very  inferior  arii^t, 
Bongbt  such  employment  as  chance  might  throw  in  thtir  waj*. 
Emerging  from  this  precirioua  state  of  life,  he  gr;i.dually  roea 
to  be  the  be^st   painter  of  the   purely  Sienese  scbnol,  who?© 
traditions  he  never  abandoned,  though  his  works  show  a  dt^citledl 
advance  upon  those  of  his  immediate  predecessors  in  vitality^ 
grace,  drawing,  coloristic  variety,  and  the  handling  of  drapery. 
His  Madonna  della  Neve  (1477)  and  his  Gjronation  of  S.  Barbara 
(1479)  in  S.  Domenico  are  good  examples  of  his  powers,  bat 
perhaps  bis  best  production  is  the  Assumption  of  the  Virgin^  now 
in  this  gallery.   In  this  work  we  may  be  said  to  have  an  epitome 
o£  Sienese  painting  in  its  aim  and  acope  from  the  middle  of  the 
14th  to  the  end  of  the  15Ui  oentary.   The  merits  of  Mattbo  am 
oonspionons  within  the  narrow  limits  of  his  native  acboot, 
otherwiie  they  but  ^ve  to  etnphaaiae  its  iromobilitj  amidst 
the  gsDml  prograsa  of  Italian  art.    That  school  was  alwaji . 
nnfortanate  in  its  efforts  to  render  passum  and  dramatie  aetioo. 
Thns  Mattbo  fidlecl  in  themes  sneh  as  the  JfoMoert  of  lAs 
/anooMlt,  a  snbjeot  whioh  he  esaayed  more  than  onoe,  stmgpiUn^ 
to  disguise  weaknem  by  overstraining  eKprssaion.®  He  designed 
one  of  the  Si^U  (the  Ssmian)  ezeoated  a  yraJHo  on  the  marble 
pavenwnt  of  the  Boomo  of  Siena.  Mattbo  married  twioa.  By 
his  seoond  wife,  Orsiaa  del  Tarn,  esponssd  In  1479,  he  had  a 
numerous  family,  f   He  died  in  1495. 

No.  M7.  ""EcceHomor 

A  head  of  Chriat  crowned  with  thoma ;  the  hands  eroaaed 
-on  the  breast.    On  the  cruciform   nimbna  are  the  wcvda 
YBS-XPd-KAZ*,  and  in  a  border  roond  the  hloe  haokgronnd  is 
the  inacription,  in  gold  oa^pitala  on  a  lilao  gronndf  **In  nomine  iBY 
onme  genn  flee(tet;  celeetinm  ftereatiom  et  infeno(nimV* 

In  tempera,  on  wood,  8|  in.  A*  by  8  ^  in.  w, 

•  Ho  painted  it  thre<»  t?mee»  somewhat  vnryinp  the  compowUlon.  One 
example  i«  in  8.  Agostmu  (1482)  ;  the  nt'cond  (I4yi>  la  6,  Mana  do'  Senri, 
formerly  Delia  Connezione,  at  Siena  ;  the  thinl.  a  milCll  damaged  WOk,  iB  Itee 
Huteom  at  Naf»lea,  Mems  to  bear  the  dat«  14sg. 

t  KlUoMsi,  DMKmmHptrlaSkriaMf  ArU  Senete,  IL,  p.  SA. 
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fo.  1155.  The  Assumption  of  the  Virgin. 

The  Virgin  seated  on  clouds,  with  hamU  joined  in  prayer,  is 
»afted  towards  Heaven  by  cherubim  and  poraphim.  A  choir  of 
wenty  angeh  in  brilliant  garments  floit  joyfully  around  her, 
indnt?  and  sounding  instruments  of  music.    She  is  clothed  in 

fi^  tunic  crossed  by  a  rich  ^tole,  and  a  lar^re  mantle  of  while 
hHUik  emlooidered  with  florets  and  lined  with  green«  wbidi  » 
iM|Md  OB  the  bosom,  and,  Jeaving  the  arms  free,  onvelopos  the 
BMcs  sad  feet.  Her  he  id  is  covered  with  a  dose  white  veil, 
fid  BWTOunded  by  a  gold  nimbus  inscribed  REQI!<rA*CILl*i«BTABB« 
'brist  above,  in  the  midst  of  cherubim  and  seraphim,  bends 
iown  to  receive  her.  A  little  lower,  on  each  side,  i«»  seen  a 
Toup  of  prophets,  amongst  whom  St.  John  the  Baptist  is 
ODspicQons.    All  these  figures  and  groups  are  on  a  gold  {.round. 

is  a  landscape,  in  the  foreground  of  whkch  isi  the  ^mpty 
obK  St.  Thomas  presses  eagerly  forward  to  receive  the  girdle 
f  the  Virgin,  whieh|  aocotding  to  the  legend,  she  let  fall  to 
im  afl  she  asoended.  The  panel  on  which  this  al(arpieoe  is 
■iated  terminates  above  in  an  ogee  form. 

la  tempera,  on  wood,  10  fk  10^  In.  h,  by  6  ft  8|  In.  to. 

Ptuehased  in  1884  from  the  Signori  GrlooioU,  of  the  Honiatero 
S.  Eagfsuo)|  near  Siena, 

^0.  1461.  SL  Sebastian. 

The  S  tint  pierced  with  numerous  arrows  in  the  upper  part  of 

ii  h*>dy  aod  buMing  tbe  crown  of  martyrdom  in  his  ri^ht  hand 
nd  in  the  left  the  palm-branch,  stand'^  in  a  pictan'sque  iaiKist  ripe 
i  rocky  cliffs,  betweea  which  is  seen  au  upeu  country.  Above, 
vo  augeld  place  a  crown  on  his  head.  The  panel,  which  is  arched 
bove,  is  ^urroanded  by  the  original  gilt  monldings. 

iii  tempera,  unvii^iiiuhed,  on  wood,  4  ft.  IJ  in  h.  by  1  ft,  11|  in  w, 
f  Qxuhaeed  in  18t^5  from  Signer  Bardini,  of  I'lorance. 


Mazo  was  a  native  of  Madrid.  He  became  a  pupil  and 
i^isiant  of  Velazquez,  who  highly  favoured  him,  and  in  1634 
ITS  him  his  only  daughter,  Franoisoo,  in  marriage.  On  the 
ieesse  of  hie  fathei^in-htw  he  was  nominated  private  painter  to 


I 
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the  king,  jan  offioe  wbicb,  together  with  other  eourt  «ppoi»l^ 
neatB,  he  held  antil  hk  deeth  in  1667.  He  indtated  the  style  ef: 
Ids  master  with  ooneidemble  soocen,  so  much  so  that  his  eopiea 
of  portriits  hjr  YeUsqiieB  haTe  often  passed  for  originals  hj  tbei 
great  painter  himself*  But  Mazo  was  not  destitnte  of  inds-; 
pendent  talent,  as  his  Undscapes  prove.  Of  these  the  most^ 
eminent  in  the  great  view  of  Zaragossa  in  the  Madrid  GaUsijJ 
painted  for  Philip  lY.  when  his  son^  the  InCsnte  Don  Baltliaai^ 
Carlos,  reeatTed  the  homage  of  Aragon  and  NaTarre.'  This  picture 
is  of  masterly  execution,  and  the  numerous  figures  grouped  in  the 
foreground  have  been,  not  inexcusably,  ascribed  to  Velarquei. 
Otiier  hindscapes  by  Mazo  in  the  Hune  collection,  sometimes  con- 
tainingr  mythological  figures,  are  distinguished  by  grandeur  of 
composition.  Tlie  portrait  group  in  the  Belvedere  at  Viennr!. 
called  the  Fainibj  of  Vrlaz<iuez  and  attributed  to  that  master,  is  by 
some  believed  to  be  rather  the  work  of  Mazo,  and  to  reprej*ent  his 
own  family  circle,  comprising  the  children  of  a  second  mnrriuTe.® 
In  nudi<puted  portraits  by  this  painter  the  endeavour  to  ioUowthe 
manner  of  Yekzques  is  always  patent. 

No.  Portrait  of  a  Man. 

Full  length  ;  one-third  life  siBe.  A  slu  rt,  thick-st  t  firr  in-,  clad 
in  a  red  jacket  thickly  laced  with  silver  ;  full  slas-hed  slctves  ; 
trunk  hoso,  and  high  leather  boots.  His  long  and  busby  Lair  falJs^ 
on  a  large  lace  collar.  He  rests  bis  left  hand  on  the  back  of  a< 
ehair.  In  his  right  he  holds  a  hrosd-hfimmed  felt  hat  trimmed, 
with  white  featheis^ 

On  oanysfl,  2  ft.  11  in.  h.  by  2  ft.  25  in.  w. 

Presented  by  Mr.  C.  H.  Orompton-EobertB  in  189a. 


MAZZOXiA  (FiLIPPO),  14— ?-1505. 

l^as  the  Bon  of  Bartolommeo  Mazzola  of  Panna  who  had  thiee 
sonS|  psmters,  Filippo,  Miohele,  and  Pierilario,  mneh  emplogrsd  in 
Parma,  although  their  works  never  rose  mneh  above  medioentj. 

■         ■-■  — :  :  * 

f  C.  B.Cartia  V>ii-:qn.z  rnal  Murjjjn,  London;  188B.  p*'M.  Osrl  JiMli»  i3«l9«l 
VeUiMQue*  Ac  £QgU»k  otUtion.  London  i        p.  425. ,  t  ^  .  i 
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Of  ftM  Filippo,  eaUed  dtUe  ErUUi^  HM  the  best  Mm  m^ 
He  nrj  rare.  A  iigned  work  repraienting  the  Baptism  ef  Ckri§^ 
vw  ptinted  for  the  Baptistry  at  Parma  aadiii  now  in  the  Episcopal 
Fdaoe ;  and  another  is  in  tbe*Pinaooteoa  in  the  same  town  ;  in  the 

mnseam  tt  Naples  are  a  Dead  Christ,  and  a  Madonna  icith  Saints; 
and  there  ii>  a  .l/(/</o////a  with  Saints,  t^'i^wed  by  him,  in  t  lio  Borlin 
masaam.  H»;  was  also  a  p  liiiter  of  porlraits,  in  which  tlic  mllncuce 
of  AQUmelW)  (]a  Messina  is  to  he  trace"!. ^  The  date  of  hi.s  birth 
\s  a  iccTtaiu,  bui  ha  is  kn^WQ  to  have  died  of  the  plasfue  in  1505. 
Hig pictures  bear  dates  from  1491  to  1^04.  Filippo  Maz/.oU  was 
thefaiht:!  of  Frmoesco,  bettor  kaowa  as  II  Parmigiaiimo. 

♦ 

No.  The  Virgin  and  Child  with  two  Sainis. 

In  the  centre  of  the  picture  the  Virgin  offers  a  pear  or  quince 
to  the  Infatit  Christ,  who  sits,  iindraped,  on  her  lap  caressing  a 
t>ird  which  Ho  hold?,  in  His  hand.  On  th»-  l^  ft,  ^nd  close  behind 
the  child,  .»tands  St.  Jerome  with  his  hands  Ll»>srd  in  prayer.  On 
the  ri^ht  baud  in  another  >^auit  bearing  a  closed  volume,  on 
vhich  IS  placed  a  small  figure  of  the  ^avionr  standieg  before  a 
eroasin  a  atone  niche.  The  Virgin  and  Saints  are  seen  at  lalf 
length  and  painted  about  half  the  aiae  of  life.  Background  of  sky. 
Si^ed:— 


Enclosed  in  an  old  Itilian  frame  of  early  cinque  (  cnto  pattern, 
richly  carved,  gilt,  aud  painted,  probably  its  original  frame. 

On  panel,  1  ft.  9|  in.  A.  by  2  fi.  6  in.  w, 

Purohaaed  CeaS  of  the  Lewis  Fond)  from  Mr.  0.  Fairfax  Marraj  in 
WW. 


(VABXO&A.  (Francbsoo  M.).  8es  FAmMZ6ZA.NO.) 


*  Knglera  Handbook;.  6tli  Edition,  miaed  toy  Sir    H.  Layaid.  1887,  p.  88S 
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MAZZOLim 


MikZZOZiZNO  (LUDOVICO)  DA  rfi&&a.B,A.,  1430?-I52d? 

llABZOLiilo,  bocn  at  Femim  aboat  1480,  died  therein  or  soon 
after  1628.^  He  liaa  generally  been  looked  upon  as  one  of  the  ; 
pnpila  of  Lorenio  Coetaf  though  more  recently  DomeniooFannetti 
has  been  snggeeted  as  hie  probable  teaoher.f  Hie  works,  which  are 
not  nameron«,  are  for  the  mo3t  part  of  small  dimensions ;  tbe 
unique  esnrople  of  one  on  a  large  scale  containing  figures  of  life 
MM  is  the  PreHph  in  the  PiQacoteca  of  Ferrara,  but  it  forma  no 
exception  in  the  works  of  Mazeoliko  in  point  of  elaborate  finiah. 
The  deep  and  almost  fiery  glow  of  his  oolonring,  and  the  use  of 
gold  in  the  high  lights  of  his  draperies  invest  his  pictures  with  a 
distinctire  character,  even  araoDgst  those  of  his  native  asbool. 
Ver^'  pleisini:  arc  the  symmetric  architectural  backgrounds  often 
introdaced  by  Maz/.ilino,  in  which  the  cie  miy-toned  marble  bas- 
reliefs  at  on^e  enrich  tho  composition  and  add  for  and  lianuoav 
to  the  deep  tints  of  red,  screen,  blue,  orange  and  rnurrey  chistereci 
in  the  raiment  of  the  fisfures.  Oood  spe-^Mmens  of  his  work  are  in 
tho  Pitti  and  Ulli^i  collections  at  Florence  ;  in  the  Doria  and 
Borghese  Palaces  at  Rome  :  and  in  the  Galleries  of  Berlin, 
Drcslen,  and  the  Louvre.  Mazzolino  married  in  15*21  Giovanna^ 
daughter  Qi  B^rtolQ  nmeo  Yaoohiy  a  Venetian  painter. 

Ko.  Holy  Family. 

Saint  Francis  is  adorinrr  the  infant  Chrint  ;  behind  are  Elizabeth  ' 
and  Saint  John.    The  little  Saint  John  is  protecting  a  lamh  from  • 
a  monkey  whioh  appears  to  menace  it.  The^  hiokground  is  an 
architectural  elevation  adorned  with  hawi-rilievi. 

Engraved  in  Jones's  Niational  Gallery. 

On  wood,  1  ft.  9  in.  /<.  byl  ft.  3.i  in,  w. 

Formerly  in  the  Durazzo  Palace  at  0(>nofi>     Bequeathed  to  fefa? 
National  Gallery,  in  1831,  by  the  Rev.  W.  Huiwell-Carr, 

No.  169.  The  Holy  Family. 

i 

With  8t.  Nicholas  of  Tolentino  adoring  the  infant  Saviour  ;  8i.  | 
Joseph  is  presenting  him  with  eherrie«.   Immediately  ahove  the  , 

*  His  will  wa»  made  on  the  27th  of  Sept^  1528,  when  the  plague  was  ra^nir  m  , 
Vsrmra  ♦•.which  he  probably  saccumbed  soon  after.   H«  was  certemly  not 


i.c!oso  or  I5:i0. 


'  ^       MUnOun  Ae.  pawtm. 


.  kiui.cd  by  Google 


MAZZOUKO^MBLDOLLA. 


•n 


8C5 


Tirgiu  is  the  Dove  in  a  glory  of  light,  the  symbol  of  the  Holjr 
Gliosis  and  in  tba  upper  pari  of  the  piotnie  it  a  Tiiion  of  tlie 
Fiilhor  ■nrroQiided  hj  «  ohoir  of  angels. 

Tbo  whole  18  BjmnietoioaUy  arniigod ;  the  background  of  the 
compoaitton  ia  an  areUleottml  alaTatioii,  amielMd  wiih  baMi- 
nUovi. 

On  wood,  8ltiiiLil.l^lft.6|in«. 

Formerly  in  the  Lercari  Palaoe  at  Oeuoa  :  brought  to  England  bj 
Kr.  A.  Wilson  in  1806.  Paxohaaed  lor  feho  National  OaUiiary  from 
Mx.  Heokfoid,  in  im. 

No.  Ml.  The  Woman  taken  in  AduUery, 

The  scene  represents  tb«  iutorior  of  the  Temple,  in  which  are 
naiiy  people  both  oo  the  floor  and  in  the  gallerias.  Christ  haa 
just  eoaipl(;ted  the  writiog  on  the  paTement,  He  that  is  without 
an  among  yon,  let  him  first  oaat  a  atone  at  her,"  the  Soribea 
and  Pharisees  aelf-oonTietedy  are  about  to  torn  away  from  him^ 
Jokm^  eh.  TitL 

On  wood,  18  In.  it.  by  12  in.  10. 

Formerly  in  the  ooUeotion  at  Fonthill.  Pnrohaied  at  Faria  from 
M.  iMwMWMi  BeanooQsin  in  I860. 

No.  E-MS*  Christ  dispuiinff  tvith  ths  Doctors. 

The  youthful  Siviour  is  seated  on  a  raif?ed  throne  iu  ilie 
centre  of  the  pin^jre,  and  the  doctoia  are  grouped  in  various 
attitudes  ol  uLteuiiou  and  conversation  on  each  side.  The  back- 
ground ia  of  the  axohitectoral  chaiaoter  naual  with  Mazsolinoi 
adorned  with  atatnes  in  niofaeai  and  r«liefa  in  acalptnre.  The 
lower  of  these  reKeCa  repreaenta  Moaaa  ahowing  the  Tablea  of  the 
Law  to  the  Israelites.  In  the  upper  one  18  apparently  the  battle 
between  the  Israelites  and  the  Philistines,  witli  David  beheading 
Qoliatb.   The  dniperies  are  heightened  with  gold. 

On  panel,  1  ft.  A.  by  8|  in.  to. 

Porohaaed  In  1897,  from  Maetxa.  T.  Apiew  and^na. 


MBSiBOUA  (Ahdbba),  called  SOn^VOVS.  -A] 

1522--1582.  ^ 

This  pai'iicr  was  born  at  Scbenico,  in  Dalmatia,  in  ^loiii; 
his  parents,  who  were  of  very  humble  origin,  migrated  early  to 
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TeKfoe,  bnegmg;  ihmjr  witli  i1i6iii«  IIlii  tnai  wmmmnm  wm 
Mblbolla,  but  be' wm  called  at  Teniee  ^* SjbiaTooe,**  tbe 
SlaTOnuw.  Aftdrea  was  early  employed  at  rery  small  re- 
nmneratioii  to  paint  tbe  onlndes  of  bouaea»  Bidolfi  eonmeratiag 
many  works  of  tbis  kind  wbiob  be  executed.  Titian  first 
brongbt  bim  into  more  general  notice  by  eni;>!oyiDg  him  to 
paiat  tbree ovals  in  tbe. library  of  St.  Mark,  and  after  tbat  time 
be  received  maDy  oommissions  for  decoratiDg  the  interiors  of 
pilaces  and  churches,  but  always  apparently  for  very  inadequate 
payment,  for  he  seems  to  hav3  lived  in  poverty  all  his  life, 
Ridolfi  constamly  referring  to  him  a.s  il  povero/'  *•  hi  infelice." 
•*lo9  fortunate,"  Scbiavone.  Among  other  means  of  niakiti^  a 
livelihood  he  painted,  apparently  f  »r  miser  able  pay,  small 
subjects  from  religious  history  und  fable  for  furniture  an<^  the 
fronts  of  cassoni."  Yet  he  was  a  brilliant  artist,  and  Tin  oret 
said  of  liim  that  he  made  up  for  the  weakness  of  his  drawing  by 
the  beauty  of  his  colour,  and  tliat  that  ])ainter  was  to  blame  vho 
did  not  porsess  one  of  his  works  in  his  studio.  His  poverty,  no 
doubt,  by  depriving  bim  of  the  means  for  study,  aocoanis  for 
the  weak  drawing  in  bis  pictures,  bat  be  was  by  nature  a 
splendid  coloarist,  and  improved  bimself  in  this  respect  by  bis 
study  of  tbe  works  by  Giorgione  and  Titian.  He  died  in  1582. 
There  is  some  donbt  as  to  wbether  the  etebings  beariiig  tbe 
signature,  Amdrba  MbldoIiLa,  are  by  tbis  painter  or  by  another 
artist  of  the  same  name.  His  works  are  to  be  met  with  in  most 
of  tbe  principal  galleries  of  Barope.  Tbe  followmg  small  piotnre 
is  one  of  the  furniture  psnels  alluded  to  above. 

No.  1476*  Jupiter  and  i>emtie, 

Semele  is  lying  on  the  right  of  tbe. picture  on  a  couch  covered 
with  cnmson  and  purple  dr<iperies.  Jupiter  descends  from  tbe 
eky  surroanded  by  flames  and  clouds.  On  tbe  left  is  a  riew  into 
tbe  open  countiy. 

On  jwinel,  8^  in.  h.  by  2  ft.  1|  in.  tv. 

Purchased  in  London  at  the  Bale  of  the  edleotion  of  Lord  T^glut^ 
of  Stretton,  P.II.A.,  in  ld96. 
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aCBbOlIB  (A.i«T0BBLLO).  14  .  .  ?  Paintiiig  in  and  After  1618. 

Or  DS*MfiLONi  of  Cremma,  Bon  of  Harcantonio  Melone,  and 
poinbly  a  pupil  of  Boccaccio  Boccaooino,  is  best  koOTm  1by 
mf4n  aubjeobi  from  tbe  hiatory  of  onr  Lord  which  he  con- 
tribatedio  the  seiiesof  fresooeein  the  nave  of  Cremona  Cathedral. 
Th«0e  painted  M».lonb  are  the  Flight  wto  Egypt^  the  MaB9acr$ 
ikf  6e  hmoGmU^  the  Xoal  Supper^  the  WaMng  of  ihe  Di$eipM' 
fiei^  the  Agong  in  the  Qardenj  the  SwmrB  of  Ckrisi^  and  Cftrtat 
hefoM  Cbiei/iAaf.  The  three  first  and  the  sixth  are  signed,  the 
two  first  dated  MDXVn.;  the  signatare  ia  ^AltoheUos  de 
Helonibiis  p.»'*<>>^  "Altohdlna  p."  merely.  The  painters  of  the' 
other  snhjects  hi  the  nave  and  in  the  choir  were  Boooaccino, 
Gan  Francesco  Bembo,  Cristoforo  Moreto  and  Romanino  ;  by 
the  last  of  whom  Altobello  seem-i  to  have  been  influenced. 
Many  of  the  entire  serie-;  have  suffered  from  decay  or  restora- 
tion, all  are  badly  seen  frura  below,  egpecially  those  in  tbe  nave, 
from  their  great  altitude  and  th  j  nai  r  uvnuHs  of  the  church  itself. 
Va«iari  mentions  some  frescoos  by  Al  iubrllo  in  Smt*  Agostino 
at  Cremona,  the^e  still  exist  though  cut  off  from  view  by  a  timber 
construction  in  the  church.  The  dates  of  this  painter's  birth  and 
death  are  unknovn.^ 

No.  7S3.  Ohrist  and  the  Disciples  on  ths  way  to- 

Emmatis. 

Three  figures  nearly  life-size  in  a  1  ind«?cane  ;  our  Lord  dressed 
as  a  pilgrim  has  overtaken  the  two  disciples  and  has  laid  his  left 
liand  on  the  shoulder  of  the  oue  nearer  to  him ;  the  disciples  have 
turned  to  look  at  him.  [ 

On  wood,  4  ft.  9  in.  square. 

Formerly  in  the  Carmelite  Charoh  of  San  Bartolomeo  at  Cremona..^ 
Porbhawd  in  1864  at  Milan  from  the  Oonnt  Oarlo  Oastelbaioo.. 


*Notic68  ot  Altobello  may  be  found  in  Oraaaelli,  Abectdario  hlofrra^todtyjfi 
ArUfiek  enmmeM  :  Mflane.  1827.    Slirnor  Oiov.  MorelU  conslderod  him  as  a 
direct  pupil  of  BomaDino.     fSce  Kuglor's  Handbook.  A<\,  odited  by  Sir  H  . 
Lavard.  IL,  583.)    MM.  Crowe  and  Cavalcasello  trace  in  hu  earlier  workii 
yidenae  ofFerntfeiie  teaching.  iW^ihiginNifrm  Italif^U^48!l,w9^} 
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MB&ozaa  DA  roux.  1438-1494. 

At  he  is  ommonly  oalkd  from  the  oity  of  his  birth,  wss  bcoi 
at  Forli,  in  Bomagna,  in  Jnns»  1488.  Of  .his  career  aosroly  any* 
thing  is  known ;  in  1472  he  wss  in  Borne,  snd  painted  at  thil 
tune,  for  the  Cardinal  Biario,  nephew  of  Siztns  IV.,  the  tribme 
of  the  ehoich  of  the  Sanfct  ApostoU  ;  bnt  the  cbnieh  was  rebult 
in  1711,  snd  Mbloszo's  frescoes,  with  the  exception  of  a  5bw 
fraguients,  perished.  The  figure  of  our  Saviour  from  this  wiHc, 
which  represented  his  Ascension  amidst  cheruhin,  is  still  pr«> 
served  in  the  Palazzo  Quirinale,  and  four  beautiful  figures  of 
angels  j)l:iying  on  musical  i instruments  are  placed  in  the  cry|fc 
of  St.  Peter's.  In  the  Vatican  gallery  is  a  remarkable  freso 
by  liim,  now  transferred  to  (»nvas,  representing  the  instaliatiui 
of  Platina  (Bartolomeo  Sacchi)  by  Sixtus  IV.  as  prefect  of  the 
Vatican  Library.  This  picture,  painted  after  1476,  contains  also 
portraits  of  the  Cardinil  Pietro  Riario  Giuliano  della  Rovere, 
afterwards  Pope  Julius  II.,  Girolnmo  Riario  and  Giovanni  d<  lla 
Rovere,  all  four  nephews  of  Pope  Sixtus.  The  <  ouni  Girolamo 
Riario,  Lord  of  Forli,  brought  Melo/Czo  to  Rome  and  created  him 
his  gentleman  and  esquire.  Met.ozzo  is  supposed  to  have  been 
patronisei  also  by  Federigo  of  Montefeltro,  Duke  of  Urbino,  and 
to  have  executed  some  of  the  series  of  portraits  formerly  in  the 
Palace  of  Urbino,  of  v,'\vch  sevrral  are  now  in  the  Louvre,  having 
recently  formed  part  of  the  Campana  Colli  ct ion  Giovsnni  Santi 
of  Urbino,  the  father  of  Rapha^'l,  in  his  Chronicle  speaks  of 
MBL02Z0  as  his  friend,  and  lands  his  skill  in  pezspeclive 

—  "  Melozzo  a  mc  si  caro 

Ohe  la  prospettiva  ha  ttetio  taoto  11  pMMft.** 

Melozzo  wjiii  diotuiguisiied  for  his  skill  in  for^hortening,  having 
displayed  remarkable  powers  in  this  respect  in  the  already  noticed 
frescoes  of  the  cupola  of  the  8S.  Apoetoli.  He  was  one  of  the 
original  members  of  the  Roman  Academy  of  St.  Lnke,  which  was 
f oonded  hy  Sixtus  IV.  He  his  inscribed  his  name  in  the  booK 
of  the  Academy,  MeioUm$  Ft,  Pa*,  which  is  interpreted  aa  Ifielotioa 
Piotor  Papalis,  Melosso  Fainter  to  the  Pope.  We  learn  from  his 
epitaph,  formerly  in  the  church  of  the  Trinity  at  Foril,  thai  he 
lived  fifty-six  years  and  five  months,  and,  as  the  date  of  hia 
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dMilli  ii  giTOQ  in  a  ouuuiMript  dinmiole  of  the  tioM^  is  Um 
Ml  Novtamlwry  1494,  ihe  day  of  hii  birtli  it  ammed  to  haTo 
baeo  the  8th  of  June,  1488. 

The  two  foUowing  pictures  are  aeoribed  to  this  painter,  and  are 
•oppoeed  to  be  two  of  a  series  executed  for  the  Duke  Federigo  of 
Urfamo,  about  the  year  1430. 

No.  7S5.  H/ieioric:^ 

A  female  enthioiied  and  riehlj  droned,  leated  under  a  nuuMTe 
narfale  canopj  ;  before  the  throne  are  some  ttepi,  oovered  with  a 
figured  green  carpet ;  on  one  of  these  step),  on  her  right,  is  Itoeel- 

J"g  a  man  in  red  and  black  with  his  red  cap  banging  on  bin 
snouMers  V>chin<l  him  ;  he  h  Ms  bcft)ro  the  enthroned  female  an 
open  book,  to  the  contents  of  which  she  points  with  her  right 
hand.  On  a  frieze  above  ia  the  insrriptton,  (D)VX  VRBINI 
HONTIS  FERlTRi  AC— Duke  of  Urbino  and  Moutefeliro. 

On  wood,  6  fL  1^  in.  h.  by  3  ft.  4^  in.  to. 


No.  75e.  Mtmc  If 

A  female  enthroned  and  riohty  draaaed,  ia  preaenting  with  her 

right  band  a  closed  chwped  volume  to  a  young  man  alao  richly 
dres^  who  i-»  kneeling  on  the  8te^«  before  her,  on  her  right 

hand,  and  with  her  left  8he  is  pointing  to  a  small  regal  or 
portable  organ  which  is  st mding  on  the  steps  on  the  other  side 
of  her.  On  the  frieze  over  this  group  are  the  words  lECLESIE 
OONFALONERIVS-Gonfaloniere  of  the  Church. 

On  wood,  5  ft.  li  in.  /*.  by  3  ft.  24  in.  w. 

These  companion  pictures  are  said  to  be  two  of  seven  which  were 
originally  in  the  palace  of  Urbino.  They  passed  subsequently  int<^  the 
P^Mmion  of  the  Principe  dei  Couti,  who  sold  them  to  Mr.  William 
°penoe,  from  whom  th^y  were  purohaaed  at  Florence,  in  June  1866. 

The  words  incribed  on  the  piotnrea  are  portions  of  an  insoription  which 
the  Duke  Federigo  had  put  up  on  the  walls  of  the  courtyard  of  the 
Palace  of  Urbino. —  FWdt  ricifs  Urhini  IJux,  Montijtferetri  ar  Durantlx 
SanctfH  liOf  EccU'*i(e  CoaJuloiUiriuiyUtqus  Italicte  Coufwdtiratmnis 

*  By  I,eone  Cobelli,  qnotod  in  the  Commentary  on  the  Life  of  Beoozzo 
^Moh  in  the  fourth  volume  of  the  Le  Monnier  edition  of  Vasari.  p.  198.  See 
\^  Raglan  i, '•  .^/rMn«  Memorie  inter  no  al  lit  tore  Marco  Mel  it  >  da  /or/J."  Fcrll, 
1^4.  The  name  Marco  here  given  to  Helozzo,  geem^  to  be  an  error  from  oon- 
loundinir  the  name  of  the  master  with  that  of  his  pupil  Marco  PalmeEiano. 
^oo  from  nffeotion  to  ^Tdozzo  han  nipned  hi^  name  Marchux  de  Mdo  ivt, 
^ooelli  in  the  MS.  ci!ed  speaks  of  Melo/zo  aa  Mihvio  dtgli  J m^ro«<.  mdlcating 
Amhro^  to  have  be«D  the  painter's  surname,  but  it  was  not  wed  vfT'' 
'^'I'usU,  or  by  any  othor  eonfeiiipoi»ties*whaD  speaking  of  him. 
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'  Federig^o  of  Monteftltro  was  create  gonfaloniere  of  the  Church  hy 
Pius  II.  in  HG5,  and  Duko  of  Urbino  in  1474,  by  Sixtus  IV.  The 
words  of  his  titles  wanting  between  those  of  the  inscription  of  these  two 
pictures  are  on  a  companion  piotare  now  in  tlie  gallery  at  Bezlift  ; 
wtlwr  of  the  leriai  fa  in  thii*  powewlaw  of  H«  MajMly  the  Q— m** 


MSMZiZNCt   i,2iANS)  ?-1495. 

'  The  form  of  ilus  groat   master's  ohmtiea  name^Hans 
instead  of  Jan— had  suggested  that  he  was  of  German  rather 
thin  of  Flemish  origia.     The  surmise  has  now  beoome  a 
certainty  ;  he  was  bom  at  Mayence,  th'>ugh  ia  what  j^vt  la 
not  known4.  A  piotore  by  him,  formerly  io  the  possession  of 
Qirdinal  Bembo  at  Padua,  bore  the  date  1470,  lowing  that 
Memlimc  was  at  that  perioi  well   practised  in  bis  art  ;  it 
Be  ms  probable  that  he  was  born  about   1430.     The  rarliest 
trustworthy  notices  relating  t  >  liitn   prove  that  ho  was  alreads% 
in  147R,  living  at  Bruges,  iti  bin  osvji  house,  as  an  established 
painter  ;  that  he  was  then  a  citizen  of  property  and  considera- 
tion, and  one  of  those  who  in    1480  contributed  to  tlie  city 
loan  towards  defraying  the  ox[>enses  of  the  war  between  the 
Emperor  Maximilian  and  Franco.    In  1487  he  lost  his  wife, 
Anne,  by  whom  he  had  two  sons  and  a  daughter ;   and  on 
the  11th  of  August,  1494,  he  himsr-lf  died,  his  children  liein^ 
then  stdl   uiinors.§     Mkmlinc    used   th'^    technical  methods 
perfected  by  the  Van  Eycka,  and  prevaleat  after  their  time 
in  the  North.    His  works  afford  presumptive  evidence  of  his 
artistic  affiliation  to  Bogier  van  der  Weyden,  while  they  also 
show  an  advance  in  mtny  respects  upon  those  of  the  elder 
painter.  I  has  been  truly  and  well  said  that,  in  drawing  a 

•  See  Dcnnlstoun'if  Dukfg  cf  Urblno^rolLJ*;  and  Oroweaad  OsTalosaalle,  Hist. 

of  Pivintin^  in  Italy,  vol.  IT. 

t  Thf  orih(j;-'raiihY  of  tliis  i)ainter's  name  has  been  flxod  by  Mr.  W.  11.  J. 
Weale,  who  gives  good  reasons  for  the  adoption  of  the  termination  followed 
above.  The  Inseriptions  on  the  frames  of  two  triptychs  In  St.  Joha's  Hospital 
at  Brutjes  give  the  npeUing  Memlinp  ;  hut  the«e  are  of  a  later  period.  Pee  H  tns 
MnnUfic,  <t  Sotio'  of  hix  L'li  and  Work-,  by  W.  H.  James  Wc.ile,  published  by  thf 
Arundel  Sooiet  v.  1865  ;  al^o  notices  by  the  same  learned  and  aocwatP  writer  in 
*  Lv  I'.i  irr'  i.  '  Vol.  II..  18(55.  As  to  the  form  Hrmh ng.  t^o  h^ui^  nrroneonsly  u$^. 
it  aro*.!'  witb  D.  s -amps  ( Vie  des  Printrex  Ac.,  1753-43),  who  misundefSlOOd  the  old 
initial  M  ot  iti<  m-crit  ti  -nn.  which  has  nearly  the  form  Of  H. 

t  Srf  "  Alhenaaum,  •  Fob.  X  im^  p.  154. 

'  I  Minority  lasted  until  the  age  of  flTo^d-twsnty.  W6sSe»  as  abore. 
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txmiparuon  between  Msmlimc  md  his  predecessori  ami  con- 
temporaries, be  is  found  inferior  to  John  van  Eyck  in  power  of 
notour  and  cbiaroscurn,  as  well  as  in  ^earchinaf  porti  i  tu  u  :  to 
Tan  der  Weyden  in   dnimatic  force  ;   to  Dierick  Huiiti  uwi 
Gheeraert    David   ia  beauty  au«l  finish   of  landscape.^    A«  a 
reliijioua  painter,  however,  ho  w;is  abovq  them   all  ;  he  had  a 
certain  ideal  strain  in  Inm  which  soltened  atM)  ♦  'evatrd  all  he 
•touched.    Avoiding  a  too  realistio  rwpresont itum  of  grief  at  d 
pain  he  indiily^ed  ntluT  in  a  tender  cheerful ru'ss,  and  in  tho 
ferene  and  not  utnligoitied  expression  of  purity,  Inuuiiitv  ami 
re^sTi/rjation.      Ilin  Infant  Christ  is  no  longer  the  awkward  and 
c^nbbed  being  of  earlier  Flemish  art.    Memi.inc  was  as  incapable 
a>  v^aa  Fra  Angelico  of  depicting  hamantiy  in  iU  brutal  aapeHi; 
indeed  bis  male  figures  are  too  often  wantins:  in  force.  A 
correct  cbronologitMl  .irrangenieiit  of  Memlimc's  works  is  now 
an  impoaaibilitj.   If  the  claim  made  for  him  to  the  auth  •rahip 
of  the  Last  Judgmwt  at  Dantz  g  were  established,  the  apparent 
date  on  tbat  picture  (^14H7)  would  offer  the  earliest  record  of  his 
activity. f    The  beantiful  triptych  at  Obiawiek,  containing  the 
'pottraita  of  the  Englishman,  Sir  John  Douae  (as  donor),  his  wife 
and  their  Uttle  daughter,  is  auppoeed  to  have  been  painted  in 
147 11    The  laige  altar-pieee,  also  a  triptych,  in  the  HonpitU 
of  St.  John  at  Bruges,  of  whif^h  the  centre  panel  is  between 
5  and  6  feet  square,  bears  the  date  1479  ;  but  the  inscription  baa 
been  retonehed.  This  fine  work,  symmetrical  in  composition, 
represents  the  Virgin  seated  in  a  throne,  with  the  Infant  on  her 
lap,  from  whom  St.  Catherine,  seated  on  the  marble  floor  to  the 
left,  receives  the  ring  of  her  mystic  marriage.    Her  figure  is 
balances!  on  the  right  by  that  of  St.  Barbara,  who  reads  in  a 
book.    Uijbmd  stnnd  on  each  side  tho  B;iptiHt  and  St.  John  the 
Evangelist.     Twu  aiigili  in  choir  drcsiieB  complete  the  group 
aud  twn  otherii  Lover  ahm-o  iu  front  of  the  bahlacchino  h<»i  Im^^ 
a  crown  over  the  Yir^dn's  head.    The  lines  of  the  conip- Lsitiuii 


•    •  Weale,  Ham  Memlinc^  Ac  p.  fi, 

t  This  dabtt  it  not  univermHy  admitted.  For  the  ciirioni  history  of  tho 
Dantziif  plctnre,  and  for  rni  r!  ibnnite  tUm TiTtti.m  of  it.  ►^ce  Crowe  ana  Cav.il- 
caseUo  iutick:  der  AUniederlanduchen  ifa/«Mt,  pp,  282*^;,  who  declare  tor  the 
antliorshlp  of  MemUoe. 

X  Weill*',  nam  M' mUih'  vie.  p  \^  rotp,  who  OODSiders  the  triptych  to  have 
hetja  paiatod  in  that  year,  during  which  K.  Bdward  IV..  wiih  many  udhorunts 
of  the  Home  of  Tork*  was  at  Brag et ;  thongh  he  adrolli  that  It  may  be  of  later 
date. 
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are  singnhrlj  fine,  the  drapmei  ure  noble  in  tb«r  sweep,  mnd 
•how  notbiog  of  Tan  der  WejralenV  angnUrity.  The  remark- 
able  panel  at  Mnniob  in  whieh,  under  the  title  of  The  seven 
Joys  of  Mary/*  ▼arions  sosnes  in  her  own  life  and  that  of  her  son 
are  disposed  in  one  wide-stretobing  landsoapoi  was  the  oentre  of  n 
triptych  given  to  the  Corporation  of  Tannsfs  at  Broges  by  Peter 
jRnltyDO  in  1480.  From  1484  dates  the  large  altar-piece  in  the 
ohurch  of  St.  Jacques  at  BrngeB,  painted  for  the  Moreel  family. 
The  clianning  diptych  in  the  Hospital  of  St.  John,  wiih  the 
balf-leiigth  portrait  of  the  young  Martin  van  Xieu\s  euhoven 
in  prayer  on  ooe  side,  is  dated  1487.  In  the  t-dma  precioas 
collection  is  the  wr«nderful  Reliquary  of  St.  Ursula,  a  shrine  in 
the  form  of  a  rich  Gothic  Chapel,  painted  on  the  sides,  gable  ends, 
and  roof  with  niiniuture  scenes  from  the  hisiory  of  the  Saint  and 
ideal  sacred  subjects.  These  were  completed  in  1489.  Not  easily 
assignable  to  any  precise  date  are  The  Scren  Sorrows  of  Mai-y 
in  the  Turin  Gallery;  the  Deposit'um  triptych,  and  the  Adorntt<m 
of  the  MiKji^  in  St.  John's  Hospital  ;  the  splendid  votive  picture 
belonging  to  Count  Duchatel  in  Paris  ;  pictures  in  the  Louvre,  at 
the  Hague,  at  Liibeck,  Frankfort,  Berlin  and  Vienna  ;  at  PalcrmOy 
Florence  and  Borne  (the  exquisite  Entombment  in  the  Doria 
Palace)  and  Madrid.  Amongst  these  are  several  portraits.  A 
vast  number  of  works  acetedited  to  Memlimc  are  by  scholars  or 
imitators  onlj.^ 


No.  686.  The  Virgin  and  Infant  Christy  enthroned^  in 
a  Garden. 

On  her  right  ?in  angel  playing  on  a  guitar ;  on  her  left 
St.  Ocorge  with  the  dragon  at  his  feet.  In  front  the  donor  ia 
kneeling  before  the  Divine  Inf.mt,  who,  while  ii.steumg  to  the 
music  of  the  angel,  is  with  his  teit  hand  turning  over  the  leaves 
of  a  book  held  before  him  by  his  mother.  In  the  distance  is  a 
▼iew  of  the  sea,  with  shippm^^ 

On  wood,  214  in.  h,  by  i4|  in.  w, 

ParobaMd  at  Cologne,  at  the  sale  of  the  pictmna  of  Mr.  J.  P.  Weyer, 
in  1062. 


*  MM.  Orowo  and  Cavalcaselte»  op.  cit,  give  a  long  list  of  works  by  and 

ascrikwd  to  Memliac. 
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XTOb  7M.  The  Madonna  and  Infant  Chri$i. 

Tho  child  naked  and  held  in  its  mother's  arms,  is  seated  on 
a  white  cushion  placed  on  a  table  in  front  of  her ;  behind  is  a 

cunairu 
On  oak,  16  in.  A.  bj  11^  in.  w, 

Formprlv  in  the  Wallerstoin  Collection.  Pre^enfrd  by  Her  Majestjy 
the  Qoeen*  in  f  ollUment  of  the  wishes  of  H.EJL  the  ^rmoe  Consort. 


AaoRiBED  TO  MBMUVO* 

No.  74:7«  St.  John  the  Baptist  holding  a  lamb  on  his 
left  arm. 

St.  Lawrence,  Deacon,  holding  a  gridiron  hy  his  side. 

Small  full-length  figures  with  landscape  backgrounds. 
On  o&k,  1  ft.  10|  in.  A.  hj  i>|  in.  w.  each. 

On  the  backs  of  these  piotnres  asohbed  to  Memlinc  are  pMinted  some 
storks  or  cranes  with  bright  red  crests  on  their  heads,  and  on  one  of  the 
panels  a  coat-of-arms — Shield  gules,  two  chevrons  argent,  accompanied 
by  thxee  pairs  of  oonipiniifi.  snrmoiiDted  hj  a  helmet  with  mantling^ 
gnles  and  argent.  Cxetl^  a  maa*s  am  and  hand  In  partieoUnired  aleera 
holding  a  pidr  ol  oompaasea. 

Puohaaed  in  Paiii  fiom  M .  San  in  ISS$, 


MSaiaS  (Anton  Raphael),  1728-1779. 

Thia  arttai,  who,  in  the  second  half  of  the  18th  century,  achieved 
a  Eniopean  xepntedon,  waa  born  Maj  12, 1728,  at  Aussig  on  the 
Elbe  in  Bohemia,  near  the  Bason  frontier.  Bia  father,  Ismael^ 
a  Dane  by  birth,  a  painter  chi^dy  in  miniatme  and  enamel,  waa 
-  at  that  time  court-painter  at  Dresden.  Thia  man,  with  views  of 
art  beyond  those  of  hia  time,  resolved  to  instil  them  into  his 
son  ;  and  the  young  Amton  Eapuabl  (named  after  Correggio 
and  the  great  Urbinate)  was  taken  by  him  to  Bome  at  the  age 
of  and  set  to  study  the  works  of  the  gc«at  masters.  Both 
returned  to  Dresden  in  1744  ;  the  hon  already  a  proficient  beyond 
example  in  crayon  palliUIl^^  11  a  talent  was  recogniied  by  the 
King  (Augustus  III.),  who  bestowed  upon  him  a  sUpend  of  600 
ibaUrs.   Two  yeara  later  father  and  son  again  repaired  to  Rome ; 
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'^4  *   '  Mffiim. 

ud  Baphabit  pidaied  ihm  a  JSMjr  iHiioh  -^nm  liaHb 

imiirerBal  plaadite.  He  now  joined  the  Church  of  Rome,  and 
married  the  beautifol  giil  who  had  beea  his  model  for  the 

Madonna.  In  1749  he  visited  Dresden,  became  coart-.painter, 
and  received  numerouH  commi!*8iong.  But  his  heart  remained 
in  Rome,  and  ibither  he  returned  in  1752.  Somewhat  Jater  be 
became  Prebideiit  of  the  Academy  of  St  Jiuke,  and,  what  ^aa  of 
more  import  in  his  life,  acquired  the  friendship  of  VVin( kelmann. 
That  devoted  student  of  classia  art  led  Mengs  to  share  )iis  love 
for  it,  who  had  not  liitherto  looked  for  sources  of  inspiration  pave 
in  the  masters  of  the  16th  century.  His  new  htudies  had  a 
considerable  effect  in  enlarging  his  views  and  chastening  his 
style.  His  fresco,  the  Parnassus  (Apollo,  Mnemosyne,  and  the 
Muses),  on  a  oeiling  in  the  Villa  Albani,  and  still  more  his 
fresco  decorationa  in  the  Gabinetto  di  Papiri  in  the  Vatican,  if 
cold,  are  far  removed  from  the  bonr  bastic  emptiness,  the  snper- 
fieial  flatter,  and  the  modish  triviality*  which  in  great  part 

'conatitoted  Italian  art  at  that  time.  Mbkos,  in  tmth,  if  no 
geniaa,  was  an  earnest  Northern,  looking  with  seriona  eje  on 

.the  great  problems  of  art,  though  vainly  seeking  in  edecticiaBi 
what  Nature  alone  eonld  have  afforded  him.  Yet  in  bu  portnits 
lie  showed  that  he  oonld  comprehend  and  inteipret  her  well.  In 
1761  be  was  invited  to  Spain  by  Charles  III.,  appointed  ooort- 
painter,  and  charged  with  man^r  commissions,  some  of  which  were 
unfinished  when  be  went  liack' to  Rome  in  1771,  and  exeonted 
the  works  abQTo  mentioned  in  the  Vatican  Library,  The  climate 
of  Madrid  tried  bis  constitution,  and  after  another  effort  to  bear 
it,  and  complete  his  engagements  there,  he  returned  to  Rome, 
where,  in  177U,  death  overtook  him  in  his  51  st  year.  Mengs's 
writings  have  been  published  in  many  Itilian  editions,  as  well 
as  in  translations  into  most  other  European  languages.^ 


•  Men^s  natnmlly  took  a  lively  interest  in  the  exravatlons -which.  In^trun  in 
1766,  were  laying'  Iwire  tho  buried  <-ity  of  Pompeii.  The  quention  of  the  method 
In  wblch  the  mural  paintini>;s  within  the  huu.'H^s  there  and  in  Ileroulaoeam 
-were  executed  occup  ed  hit  attention ;  and  after  having  passed  the  winter  of 
177'J-B  at  Nnpleft.  he  aDnonoeed  hit  oodtIcCIob  tliat  tbat  method  was  no  other 
than  "buon  fresco."    Ilia  profound  and  ])r:iotit  :.l  kinnvli  dtri'  dT  tlu>  various 

Sroceeees  of  hia  own  art  makes  his  opinion  on  thin  ^^ubject  nlmoht  uutboritatiTe. 
[ora  reeent  iBTaatljraMont*  ocientflkaUy  conducted,  now  seem  to  oonflnn 
beyon<l  cuvil  tho  general  Hotindncs"  of  his  (■onclu>ion.  fk»e  Ahhnnohihq  vhrr  die 
outiken  WaudmaltreUn  in  itcUmacher  l^tzithung,  by  Otto  JDunoir  prelizid.to 
Belbiaft  WandgemiUdg  der  vom  Vnwt  ventk&Uttm  mdle  Oumt^mktu,  Leipidg^ 


.i;jiu^ccl  by 


9 

Vo.  MM.  Th^  Virgin  and  Child  with  Si.  John- 
iha  Baptist 

The  Virgin,  whose  fio^nre  is  seen  to  th»'  wMitt,  vita  supporting* 
the  Infant  Ohri^'t  (undraiuMi ),  who  lien  asli  rp  on  her  kneofti  On 
the  right  8t;inils  the  yuutlifiil  St,  John  bcinng  a  cnisa, 

rartoon  exeoutod  in  blaok  chalk,  oiroolar  focni,  3  ft.  4  in.  in 

diameter. 

Bequeathed  hj  Mi^B  liArhet  Keanlej  in  18^1. 


XBMULM  (MATTHiBUS),  Jnft.,  1621-1687. 

The  son  of  the  Swiss  eijtrniver  an  I  painter,  Matthrens  Merian, 
■was  born  at  liaslc  m  U\:l\.  lie*  was  cirt-fully  *.duo.uod  hj  his 
father,  and  then  placed  under  Joachim  von  Sandrart  who  took 
him  at  the  age  of  10  to  UoUaud.  From  thence  the  y  nimg  artist 
vinited  Flanders,  France,  Italy  and  En^lind.  In  France  he 
made  acqn.'iintjince  with  Lrsneur  and  Vouct  ;  in  Italv  with 
-  Sacchi,  under  wtms^^  j4uidancc  lie  studied  the  work**  of  the  great 
masters  ;  and  wiih  Marat ta,  whose  warm  friendship  he  gained. 
In  England  ho  came  into  friendly  relations  with  Van  Dyoky  and 
took  that  painter  as  his  model  in  the  art  of  portraiture.  This 
art  he  soon  had  occasion  to  practice  on  a  lar^e  sode,  for,  baiiig 
at  Nuremberg  during  the  treaty  of  peace  in  1650,  when  nqmben 
of  Imperialf  Swedish  and  French  officers  of  high  rank  were  there 
■asembled,  his  services  as  a  portrait  painted  were  extensively 
required,  and  in  a  princely  manner  renQmerated.  The  elder 
Merian  had  establiabed  himself  at  Frankfort  an  a  book  and  print- 
ieller ;  thither  the  son  wa^  anddenly  called  to  his  father's  death-- 
bed,  and  now  be  had  to  assnme  the  management  of  the  bnsinees, 
and  to  continne  the  pnblication  of  the  Theatrom  Enropnnm/* 
begun  by  his  father.  In  1652  Mseiam  married,  and  in  the  ' 
same  year  punted  the  Martftrdom  6/  $L  Lawrence  for  the  high 
altar  of  Bambeig  Cathedral* '  Yet  notwithstanding  the  many 
claims  npou  bun  as  painter  he  proseented  the  bndness  of  his 
establiahment  with  energy,  an'd'  produced,  besides,  several 
engraring^.  The  coronation  6f  the  Emperor  Leopold  I.  at 
Frankfort,  in  1658,  again  called  inlo  play  Merian's  powers  in 
P9rtrait-|>aiutiu|j[,  aud  lad  to  his  being  invited  to  Vienna,  where 
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MEBIAK— HET80. 

■ 


he  painted  the  Krnperor  on  horseback,  and  some  of  the  electoral 
princes.  He  found  especial  favour  with  the  Elector  of  lirandon-  « 
barg  and  the  Margraves  of  Baden  and  Onrlacb,  the  first  and  the 
last  of  whom  conferred  upon  him  the  title  of  state-councillor. 
His  last  work  appears  to  have  bean  a  lari^e  plan  of  Frankfort  on 
fonr  coppor-plates,  completed  in  1682.  He  died  in  1687,  leaTing 
a  BOO,  Johann  Matthsas,  who  praotiaed  painting  in  pastel. 

No*  Portrait  of  a  Man. 

Aged  about  30  ;  seated  ;  Bean  in  nearly  full  fa::e  ;  the  head 
retting  on  the  left  hand.  The  dreaa  is  ot  blaek  Telvei,  of  the 
fMhion  of  about  1665-70 ;  the  fall  shirt-sleeyes  being  seen  from 
the  bend  of  the  arm  downwards. 

On  osavas,  8  ft  S  in.  A.  by  2  ft.  7  in.  to. 

It  wai  ascribed  to  Vandyok  in  the  Wynn  Ellis  Collection. 
The  Wyun  Ellis  Beqaeflt  1S76. 


XaSSSXaiA.   (6ee  AM TOMSXiIia.) 


MMTBV  (Oabrisl),  1630-1667. 

Metsu,  a  native  of  Lev  den,  was  born  iu  1G30.    He  liad  the 
advantage  of  Ger.ird  Don's  tuition,  and  already  in  1644  had 
become  a  member  of  the  Leyden  Guild  of  Painters.    In  1650  he 
removed  to  Amsterdam,  where  he  fell   under  the  intlueuce  of 
Rembrandt.    In  the  Bubjects  which  he  selected  for  his  art — 
fjcenes  from  domestic   town  life,  chiefly  among  the  wealthier 
clanses — be  was  unsurp;iHsed  id  his  litio  observation  of  character 
and  gesture,  in  his  LXquisite  and  expiessive  drawing  of  hands, 
in  his  delicate  manipulation  and  finish,  in  the  spirituel  toaoh  of 
his  peneil,  and  in  the  refinement  and  beauty  of  his  ooloaring. 
His  oempoeitions  are  faoltless  in  arrangement  and  in  balance  of 
parts.  In  respeet  of  chiaroscnro,  if  that  term  be  applied,  as  it 
often  is  with  us,  not  merely  to  the  management  of  light,  shadow, 
and  reflex,  but  to  that  of  lights  and  darks  generaliy  in  their 
natnal  relations  and  vainee  as  local  oolour,  Msxzv  was  a  master 
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of  ilw  fini  ovdflc  When  bU  pioimii  hm  «Mped  ilM  ordMl 
ol  raiUefls  etottoiiig  they  are  perreded  by  Ibe  fineet  tone,  end  th* 
whites  in  them  he^e  thai  delicate  glow  wbieh  diatanoe  and 
ainosphere  lend  to  anow j  peaka.  It  ia  obTiona  that  he  eaieased 
thia  leaat  manageable  of  oolooia  with  nnceaaing  love.  Altogether 
hia  woxka  have  a  qualitj  of  dtattnotkm  lare  in  thoae  of  anj 
aohool.  Almoat  all  the  gnat  northem  galleries,  pubUe  and 
private,  contain  examples  of  his  skilL  The  Loovre  ia  partieohurly 
rich  in  this  respect.  The  galleries  of  Dresden,  Amsterdam  and 
the  Hague  have  i:.:\ch  t4oiut>  of  the  choicest  specimens.  In 
England,  the  Hoval  Collection,  those  of  the  kite  Sir  Richard 
Wallace  and  others,  can  ahow  Mjuie  of  equal  merit  ;  two  at  Deep 
Dene,  the  LeLUr  irrit^r^  and  the  Lady  readintj  a  letUr^  have 
Metsu's  finest  qualities.  The  painter  died  at  Amsterdam  at 
ihki  early  age  of  aevea-and- thirty,  and  was  interred  there 
October  24,  1667.<> 

Mo.  Saa.  The  Duet. 

Interior  of  a  chamber.  A  ludy  in  a  scarlet  jacket,  holding  a 
piece  of  music  in  her  hand  un  her  lap,  is  seated  at  a  table  covered 
with  a  Tsrkej  carpet  on  which  a  ban  Tiol  ia  lying  ;  behind  ia  a 
gentleman  toning  hia  Yiolin,  By  the  lady'a  aide  ia  a  apanieL 
Signed  Q»  MHeu* 

On  wood,  1  ft.  4|  in.  iU  1  ft.  S|  in.  w.  BngraTod  in  the  Oheiieal 
QaUeix. 

Vomarly  in  the  ChoiseQl,  Pxaslin,  end  TUkyiand  eoUeotioBB.  Im« 
pQCtod  by  Hr.  Bnohanan.  Pnrdiaaed  with  the  Peel  eolleetion  in  187K 


Mo.  S39»  The  Mwie  Leeaen. 

A  Jady  holding  a  pieco  of  mTi?;ic  is  seated  at  an  open  virginal 
conversing  with  a  gentleman  holding  a  gla«:R  of  wine  in  his  hand  ; 
a  j^p  is  on  the  floor  and  a  fiddle  is  lying  on  a  table  by  hirf  side. 
On  the  wall  in  the  background  are  two  pictures,  uue  in  a  giU  aud 
the  other  in  an  ebony  frame.   Signed  Metiu. 

On  canvas,  16  in.  A.  by  124  in.  tc.  Etched  bj  JEtaion  for  the 
"Portfolio.*' 

formerly  in  the  collections  of  Mr.  Bryan  and  Lord  liadstock.  Fux« 
ehaaed  with  the  Peel  ooUeetion  in  1871. 


*  CommnnicAtion  by  M.  Oharlea  M.  Dozy,  from  the  Amsterdam  Bnrtat 
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HBTSU— UmULEN. 


'Ko.  070a  The  drowsy  Landlady, 
u 

A  woman  in  a  scarlet  gown  and  white  apron  is  aleeping  in  air 

arm-chair  holding  a  clay  pipe  in  her  hand  ;  she  is  seated  near  a 
table  on  wl-ich  ;ire  playinjf  cards  aod  other  objects  ;  a  spaniel  in 
front  is  watching  her.  Two  men  are  in  tho  i;  iickground,  one 
endeavouring  to  wake  her  by  tickliuj^'  iier  neck  with  the  end  ol 
hib  clay  pipe.    Signed  on  the  alate,  U.  AL£TZU. 

On  oak,  1-1 J  in.  /*.  by  12 J  in.  w. 

From  Mr.  A.  D.  Acraumn'a  oolleotion  »ti  Bri«toL  Graffittr  faseL 
1801.    Willett  Willett,  1813 

The  Wynn  Ellis  Bequest.  1876. 


X&UXiBX  (Adam  Fkams  van  deb),  1632-1690. 

WaB  born  at  BmsMla  on  the  Uth  Januaty  1632  and  waa  a 
pupil  of  Pieter  Snayerr.  He  early  aeqairied  a  great  facility 
in  painting  landscapes,  banting  scenes,  and  battle  pieoea.  His 
•kill  in  tlie  latter  subjecta  was  the  cause  of  his  fortnne.  Some 
of  his  pictures,  which  had  found  their  way  to  France,  came  under 
the  notice  of  the  painter  Le  Brun  who  advised  Colbert  to  invite 
the  i  ainter  Lo  Paris.  Here  he  was  a8^igned  an  apartmt^nt  n\  the 
GobelinSf  and  a  salary  of  2,000  francs  a  year,  lie  accompanied 
Louis  XIV.  on  his  campaigns  and  sketched  incessfantly  the 
scenes  of  battle,  sieges,  and  encampments,  and  from  these 
studies  made  nnrueroas  pictuies  recoiding  the  history  of  Loois* 
victorious  career  in  Flanders.  He  w;is  intimately  allied  with 
Le  Brnn  and  married  bis  niece  in  second  marriage.  Van'  der 
Meulen's  pictiiits  are  faithful  renderings  of  the  scenes  which  he 
painted,  and  are  treated  with  much  sense  of  atmo-phere  and  of 
the  picturesque,  qualities  which  were  of  value,  as  he  waa  thoa 
Able  to  isnpart  artiatic  feeling  to  the  grtat  battle  aoenea  and 
perspective  of  sieges  with  which  he  had  to  deal,  many  of  whi^ 
would  lia^  otherwise  degenerated  into  mene  formal  diagrams  and 
bird's-eye  views.  His  fignrea  and  horses  are  full  of  anioiation  ; 
the  latter  especially  are  painted  witii  much  skill.  He  waa  made 
a  member  of  the  French  Academy  in  1613  and  died  at  Paris  on 
the  16th  October  1690,  His  worl^  are  prineipally  to  be  fonnd'jft 
the  Loom  and  li  YeiaaiUeai.      ..    .'i 


Jib.  A  ffuniing  Party. 

A  cnrriar^c  with  white  horses  is  f^rawri  up  nt  the  foot  of  & 
risinfj  ground  covered  with  tree<«.  A  ijers  ni  ig^e  of  importance, 
pos^ioly  Louis  XIV.,  18  seated  at  the  window  of  the  carrjage, 
aod  two  borsemea  approach  him  hai  in  hand  ;  the  carnage  is 
iuioonded  by  a  Boito  «f  pettoas  on  bombaek  mod  on  fo.>if  all 
bifobeaded,  and  on  tbe  right,  at  tbe  sido  of  tha  foad»  is  a  gronj^ 
of  doga  in  ch  irge  of  a  banting  valet  apparently  asleep.  An 
open  country  witb  bine  diBtaaee,  and  aky  witb  flying  olonda  forn 
the  backgroond. 

Signed  J— • 

A.T^V'.M^vze.f^'T^C:  1 661-  B^VXBL* 

On  panel,  1  ft  11  in.  it.  by  S  ft  7^  In,  ir. 

Pnrobifled  in  1995  at  tbe  sale  of  tbe  Lyne  Stepbens  Oblleetion. 


SKZCHSXaANafiXiO.    (See  BUONAaaOVS.) 


KXCaS&S  DA  VfiaOWA,  PaintlogUOO. 

■  HiCHSLB  was  a  contemporary  and  sometiniea  an  assiBtaiit 
df  Oavaasola  (F^olo  Horando)  at  Verona,  and,  like  tbe  latter, 
belonged  to  the  sebool  of  Domenico  Morone.  The  period  of  bia 
activity  may  be  inferred  from  datt^s  on  his  works  extending  frcntf 
1500  to  1523.  Of  the  year  1500  is  a  large  Crucifixion^  formerly 
in  the  refectory  of  S.  Giorgio  at  Verona,  now  in  S.  Stefano 
at  Milan.  The  aame  subject  (1500)  with  little  vari  ition  is  ia' 
8.  Maria  in  Vanzo,  at  Padua,  wliero  MiCUEi-E  is  thougiit  to  have 
also  worked  at  the  frescoes  in  the  ScuoJa  del  Santo,  in  company 
with  Titian.  In  Santa  Chiara,  at  Verona,  is  a  fresco,  mucb 
injured,  of  1509  ;  otliers  are  in  S.  Mari;^  della  Vittoria  Nuova 
and  in  Sant'  Ana'*tasia.  An  altar-piece,  the  Madonna  enthroned 
and  Saints,  dated  1523,  in  the  church  of  Villa  di  Villa  near  Este, 
is  probably  the  best  work  by  Michele.  His  style  altered  and 
aoftened  somewhat  daring  hi^  career,  but  always  bears  the 
TenNmaw  stamp^  and  frequently  abowa -tbe  infinance  of  Cavaaaoky 


MICHELB-^MIERia. 


thoDgb  it  is  not  combined  witb  the  colorMo  barmonj  to  be 

found  in  that  master^s  work.  But  MlCHELfi'd  landscape  back- 
grounds are  often  of  great  exceiienoe. 

No.  121^  TJie  meeting  of  Coriolanus  with  Volumnia 
and  Vet  una, 

Coriolanns,  olad  as  a  Roman  warrior^  kneels  in  the  foreground 
to  greet  his  wife,  who  is  also  on  her  knees  with  a  boy  by  ber 

side,  while  Yeturia  and  two  other  women  stand  behind  ber. 

Close  to  Coriolanus  is  a  soldier  hoMing  bin  horse.  On  the  right 
nre  two  mounted  soldiers.  Iq  tlie  background  a  hiliy  Imdscape, 
with  a  river  flowing  past  a  town  which  is  ae«u  on  ihe  left.  On 
the  right  a  lofty  cliff  surmounted  by  buildings.  In  the  distance 
a  range  of  mouutaius  acroaa  the  topn  of  wnich  ileec^  cljuda  are 
drif  ti  n g    Figures  abont  one  fonnh  the  siae  of  life. 

On  canvas,  3  f  t.  A.  bjr  3  It.  I0|  in.  to. 

Purchased  in  1886  from  Dir.  J.  P.  Bidhtsr  oat  ef  the  *«WeIhBK 
Bsqnest.** 


XZBMS  (Prans  van)  Senior,  1635-1681. 

Was  born  at  Leyden  12th  April  1635.  His  father  was  a 
goldsmith  and  diamond  cutter  and  Frans  was  one  of  ;i  fiimily 
of  23  children.  He  studied  fir^t  with  A.  Torenvliet  ilie  giasa- 
p^int^r,  at  Leyden,  and  sub-^equently  with  Gerard  Dou.  In 
1658  hi  entered  the  Guill  of  St.  Luke  in  his  native  town,  and 
afterwards  served  in  his  turn  as  Dean  of  that  Corporation.  His 
work>  are  generally  of  small  size  ;  the  subjects,  taken  from 
e?ery-day  life  among  the  upper  and  middle  clas-^es,  display 
great  prejeption  of  character  and  a  considerable  sense  of  humoor. 
Like  all  the  bast  Datob  painters  he  paid  especial  attention 
to  the  drawing  and  expression  of  bands.  His  execution,  at 
onoe  spirited  and  to  the  laat  degree  refined,  vies  witb  that  of 
Metan  and  of  their  ommon  master,  Gerard  Dou.  Fbans  MisniSi 
in  feet,  through  the  vivaotty  of  his  prodootions  and  their  ex- 
quisite teehnioal  qualities,  takes  a  high  ph»e  wnong  the  Little 
Misters  *'  of  Holknd  And  he  was  apprsdsted  in  his  day  ;  the 
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Orand  Duke  of  Tuscany  visited  him  at  Leyden,  and  the  Arch- 
il a  kc  Leopold  William  desired  to  attract  him  to  Vienna.  Miekis, 
howerer  could  not  be  induced  to  leave  Leyden  ;  he  remained 
there  till  hid  death  on  the  12th  of  March  1681.  His  aooa 
Willem  aod  Fxaoft  pxaotised  what  they  called  painting. 

No.  MO.  A  Lady  in  a  OrifMon  Jacket. 
Seated,  feeding  a  panrot  on  ite  peroh. 

On  copper,  9  in.  h.  by  7  in.  to. 

Formerly  in  the  ooUectionB  of  M.  De  Gaiguat,  the  Duke  de  Praslin, 
Piiiioe  Tetleyrand,  and  Mr.  Beokfoid  at  Fon&iU.  There  are  repetitions 
of  this  picture  in  Her  Majesty's  collection  and  in  the  Mnnioh  Oallexjr. 
Pnzohaaed  with  the  Feel  eoUeotibn  in  1871. 


inamiB  (Willsm  yam),  166^1747. 

The  son  of  FranSi  born  at  Leyden  in  1662,  was  taught 
painting  by  his  father.  In  16S4  he  married  Agnes  Ghapman 
with  whom  he  lived  80  yean ;  ehe  died  in  1744.  Ftsdb  Tan 
Mieria,  the  yoangeri  was  their  eon.  Willbm  lired  to  his  8&th 
year  and  died  at  Leyden,  27th  January  1747,  having  been  blind 
the  last  few  years  of  his  life.  He  etehed  a  few  phttes,  and  like- 
wise modelled  in  wax.  He  wsa  bnt  a  poor  imitator  of  his  father 
and  of  Oeiard  Don.  The  debased  teste  of  hie  day,  overlooking 
his  bad  drawing  and  other  feefaieneiisee,  liked  tfie  kborioos 
trifling  of  his  pencil,  and  mistook  slavish  imitation  of  insigni- 
ficaul  details  for  true  fioibh. 

No.  8U«  A,  Fish  awi  FouUry  iSiujp. 

The  mifirress  within  is  bargaining  with  a  fisherman  for  some 
fish.  Various  provisions  exposed  for  sale.  Below  the  shop 
window  la  an  elaborate  bas-relief  from  manije  mythulogy, 
and  a  tortoisesbell  cat  immediately  in  front  is  eyeing  a  duck, 
whosu  head  hangs  from  the  wiudow-8iIl  ;  whence  thia  picture 
is  sometimes  called  the  cat,  Le  Chat.*'  Signed  W.  van  MUri$^ 
Jt.  Anno  17181. 

On  wood,  1  ft.  7;^  in.  A.  by  1  ft.  i  in.  w. 

Enpruve  1  by  Burnet.  Formerly  in  Sir  Simon  Clarke's  oolieotion 
Furcim:ied  from  Six  Kobert  Teel  in  1^71. 
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MILANESE  SCHOOL— MOCETTO. 


xzziAirBSB  scBOOiii  XV.  oa  fiaaxiV 

XVX.  OBVTim. 
No.  1052.  Portrait  of  a  Young  Man, 

Iq  a  black  cap  and  a  gown  lined  with  spotted  Ijnx  fnr  OTor  a 
Ciimson  doublet.  He  wears  a  gold  chain  ronnd  his  neok,  and 
a  gold  ring  on  the.thaiob  ot  his  Icdtt,  hand.         .  . 

On  wood,  2  ft  1  in.    b7  l.ft  7  in«  10. 
Bequeathed  by  Bfias  Sarah  Solly  in  1879. 

No.  X300>  The  Virgin  and  Child, 

III  a  landscape,  the  central  portion  of  which  is  oecapied  hy  a 
tree  in  full  le  if .  the  Virgin,  cl;ul  in  a  crimson  robe  and  bhie 
niant)(%  sits  b\iiitig  on  lier  hip  th«  infant  Cniist,  who  with  a 
I  luyful  action  turun  from  his  Mother's  brea-t  toward.s  tlie 
spectator.  in  the  middle  distituco  is  a  hamlet,  bejood  which 
rises  a  lofty  cliff  of  fantaniic  shape. 

Ou  wood,  I  ft.  11  in.  h.  by  1  ft.    lu.  w. 

Puichai^  from  M.  Edmond  Beaacousiu  at  Parid,  in  I860. 

No.  M38.  Head  of  John  the  BaphsL 

The  head  of  the  Saint,  of  great,  b  aiity  of  expression  and 
features,  lies  in  a  di>h  <)f  white  lai'ence  standing  on  a  high  foot, 
wiiich  is  placed  ou  a  red  marble  slab.  Ou  the  darl^  backgrouad 
is  the  inscriptioQ  in  large  capitals 

MUXI.  IL  KL.  FEB.<> 

*  On  panel,  1  ft.  54  in.     by  1  ft.  8i  in.  u\ 

Purchased  in  I8'J5  of  Mr.  Jamos  C.  Watt,,  who  bought  it  from  the 
collection  of  the  late  Pzof  .  Geromini  of  Cremona.  Ssilier  it  was  in  the 
collection  of  Cardinal  Stoppani  of  Rome. 

.» * 


KOOBTTO  (OiHOLAMO),  Fainting  1490-1514. 

A  native  of  Mura«io,  stadied  painting  at  Venice  and  became 
an  assistant  to  Giovanni  Bellini.  Va«ari,  mentioning  a  piolnva 
of  the  Dead  CkrUi  in  8.  Francesoo  della  Yigna  at  Yenice  says 

A  replica  o{  thm  picture  bearing  od  a  cartoiimo,  the  date  **  i61L  die  ti  IsovV 

ttintliefionomeoOoltociioDatMUaai.  . 
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that,  although  it  bore  the  signature  of  Bellini,  it  was  considered 
by  many  to  be  for  the  most  part  the  work  of  MocF/rro.  In  SS. 
Nazario  e  Celso,  at  Verona,  is  a  Madonna  enthroned^  with 
attendant  saints  and  worshippers  ;  in  the  gallery  of  Viceoza,  a 
Madontia  ;  and,  in  the  Modena  Gullory,  a  portrait  of  ayoongman. 
Ail  these  are  signed  by  Moc£TTc\  but  undated.  These  are  the  only 
piofcoriai  works  of  t)  is  arlist  which  can  be  identilieJ  ;  regarded 
purely  as  paintings  they  are  deficient  ia  technical  qualities.  His 
claims  to  distinction  rest  rather  on  his  engrayingB|  exeooted  under 
the  inspiralion  of  Oiovanni  Bellioi  and  Mantegna,  and  in  several 
instances  copied  from  their  designs.^  Impressions  of  Moobtto'b 
pktes  are  rare,  and  no  eoUeetion  appears  to  oontain  a  complete 
series  of  them.  The  ascertained  dates  1490  and  1514  afford  aopie 
indication  of  the  period  of  thi^  artist's  activity. 

No.  1Z39>  The  Massacre  of  Uie  Intwcenis, 

King  Herod,  seated  towaidn  the  right  under  a  stately  porticd 
of  variegated  marbles,  directs  the  slaughter,  which  his  soldiers 
ba%e  already  begun.  MoDiers  8tem  to  app^l  to  the  king  in 
Tain.  Oa  the  pedeatal  of  one  of  the  supporting  columns  is  the 
signature 

HEROL 
EMO— 
MOcETo 
P. 

*  In  tempera,  on  wood,  2  ft.  2  in.  h.  by  1  ft.  5  in.  w. 


No.  iMkQm  The  Massacre  of  Uie  Innocents. 

In  a  splendid  marble  l>all  with  a  lofty  arched  openin.^  through 
which  the  distant  country  is  seen  the  soldiers  of  Herod  are 
engaged  in  leiaing  and  slaying  the  children,  whom  the  mothers 
endeaTonr  to  protect,  or  whose  loss  they  bewail. 

•  Two  of  the  best  of  Mocetto'H  enj^ravingK,  Judith  and  her  maid  with  the  head  of 
Holoptteme*^ a,Dd  Dacehm  Mated  by  a  vine,  are  after  dcsigOH  by  Mantegna.  M. 
Georges  Dut>le«i{8  mys  of  Mncetto **  Hte  barin  hafl  a  eertafo  harshness,  but 
** his  drawlnj?  is  kvirnod  and  pn  riso.  Tlo  shown  himsHf  particuUirly  atu  ntivo 
"to  bcsauty  of  form  and  elcganco  of  line,  to  fulness  in  drapery',  and  delicacy, 
**1n  the  extremities  of  his  flfrnrM  j  fce  wtrlves  after  stvle.  and  erenerally  attalilS 
~It,  When  inKpired  by  thf  OTamplc  of  Giovanni  Bellini,  or  when  directly 
*copyin|?  that  master's  works,  he  adapts  himnclf  to  the  special  mode  of  treat- 
'*nient  required,  and  transmitH  to  the  metal  not  only  the  componition,  but  also 
imiKMiiig  aspect  o£  the  originaliC'  Mistoire  de  la  Graiuret  Ao^  p.  57,  Farig 


m 


MOCKTTO— ^OIiA« 


In  tempans  on  wood,  2fka2ii,A»b7lit.6ia.tn, 

This  and  tho  foregoing  «iibjeot|  wbioh  represent  another  soom 
in  the  lanie  tcigedy,  koem  to  bare  formed  the  winm  of  a  triptycb. 

They  were  once  in  the  colle^^tinn  of  the  Yte.  de  Janzc  in  Parin,* 

and  at  an  earlier  period  in  tK:it  of  Sir  Rob^  Strange,  British 
Envoy  at  Ytaice.  No.  1239  la  engrived  in  outline  on  a  ver^ 
small  scale  hy  D'Agincourt  ;  Storia  (hW  Art^,       Tav.,  CLXLL 

Both  were  piurchased  from  Dr.  J,  P.  Eicbter  in  Flozenoe  in  Ib^S. 


MO&A  (PiBTRO  Fkancesco)  16I2-1C68. 

Was  born  in  or  near  Milan  f  in  1612.  Ho  went  very  earlj  with 
hia  father  Gio.  Battiata  Moki,  an  arcbitoet,  to  Borne,  wbore  he 
atudied  painting  under  the  Cavaliere  d'Axpino.  He  remoTod 
while  atili  yonng  to  Venioe,  where  he  dwelt  some  time ;  hot  he 
afterwards  retnrned  to  Rome,  then  visited  Milan,  and  aobea- 
qnently  Bologna,  where  he  adopted  the  stylo  of  the  Bolognoee 
painters,  imitating  especially  Albant,  whose  landsoape  pieeee 
•mbellisbed  with  figures  were  partienlarly  sotted  to  the  taste  of 
MOLA.  He  settled  finally  in  Rome  io  the  latter  part  of  the  ponti- 
ficate of  Innocent  X.,  and  died  there  in  I6684  He  bad  held  the 
office  of  President  of  the  Academy  of  St.  Luke,  and  bad  been 
invited  to  settle  in  Paris  as  cour  t  painter  to  Louis  XIV.  Mula 
painted  large  -uid  small  fi^ur^s  but  iixcjllcJ  in  lamiscipe  :  in 
light  and  shade  lie  wan  luuch  liiliucDced  by  the  style  of  Guercino. 
A  certain  idyllic  character  in  Mola's  work*  renders  them  extremely 
attractive  and  of  more  true  artij^tic  value  than  the  majority  of 
works  produced  in  his  day.   He  etched  some  plates. 

No.  C9«  SL  John  Preaching  in  tiie  Wilderneaa, 

The  Saviour  is  seen  approaching  in  the  distance 

**The  next  day  John  seeth  Jc>u8  coming  unto  him,  and  saith.  Behold  th© 
Lamb  of  God,  which  takcth  aw  iv  -<in  of  the  world.  Tfn^  ia  he  of  whom  I 
■aid,  After  me  cometh  a  man  which  is  preXerred  before  me,  for  he  was  before 
SM.'WMn  i,  29. 30. 


*  Emile OalichoQ  In  Gazette dex  n-'im-  ArU,UBIk  F.Iln  p. SSli 

t  Lan/i  nays,  Coma:  in  (toethew  \V  '''-k-'Imnnn  und  $eiB  Juhrhundert^  it  Is 

Rtatad  that  he  wa><  born  ut  Coldrt»,  in  Itniinn  Switzerland. 
X  Pas«ieri,  Vite  df'  Ptttori,  k^c.  ruscoli,  a  more  modern  Wfltsr,  Says  UM  but 

FMserl,  Mole's  oonlempoeary,  ii  the  belter  authovitj. 


.  k)ui^cd  by  Google 


MOLA— MQLEN  A 


395 


T<iidictpe,  with  tlye  small  figures. 

Fomerly  in  the  Robit  collection  at  Paris  :  hi|iiiathed  to  tiie  National 
QaQaiy  in  1831,  bj  fche  BaT.  W.  HolwaU-Carr. 

Na  &M.  The  JSepOBe. 

Landbcape  with  small  figures.  The  "Holy  Familj,"  during 
Ui«  fiigbt  into  Kgypt,  is  repoaiog  under  the  shade  of  some  iia«i ; 
Uvea  angda  are  aoTeiing  OTer  toe  alceping  infant  who  ia  wntcbad 
li;^  ita  mother ;  in  the  diatanM  ia  a  shepherd  lending  hia  flook« 
Tiaa  anbject,  which  is  often  treated  bj  the  Itelian  painteia,  ia 
ooDnonlj  oaUed  the  E^^o9o» 

bgrnved  bj  J.  CoBknaaa.  On  oan?aa,  1  it  A.  ^  1  ft.  6  in.  ta. 

f  onnerly  in  the  Orleena  oellaeti0n ;  bequeathed  to  the  National 
OaUeiy  in  168$,  by  Oharlaa  Long,  Loid  Fknbovongh. 


MQUUTA^a  (Jak  MiKMSfi),  1610? -1668. 

Littlo  ia  known  of  the  life  of  this  painter,  who  was  bom  at 
Haarlem,  probably  before  1610,  and  was  there  buried  on  the 
19th  of  September  1668.  In  Jnlj  1636  he  nutnied  at  Hanatede 
nnr  Hanrlem  the  paanticaa  Judith  L^ysteri  and  there  is 
ptanmpfeiTe  proof  that  in  the  f oUowiag  yaer  he  took  np  his 
abode  in  Amsterdam.  Hk  earlier  works,  painted  in  and  shortly 
iftsr  1630,  afford  distinet  endenoe  of  the  tatelage  of  Frana  Hals. 
In  those  of  a  later  period  the  influence  of  that  maater  gradoally 
<ii8appeaxs,  while  the  all-powerfnl  example  of  Kembrandt  shows 
itielf  in  a  greater  eompaetneas  of  grouping,  and  in  a  more 
economie  diatribntlon  of  high  light  and  positiye  colour  amidst 
broad  masses  of  warmly  neutral  shade.  The  pigment  is  used 
thinly  in  the  Bbadows ;  the  executiou  is  duft  and  eusy. 
Examples  of  Molenaer's  earlier  manner  are  the  kSpintt-pluyers 
in  the  State  Museum  at  Amsterdam,  the  Itinerant  Deniint  in  the 
Brunswick  QaUery,  and  the  picture  described  below.  Works 
of  later  date — 1650  to  1661 — may  be  found  in  the  galleries  of  the 
Hague,  Berlin,  Brussels,  and  Copenbageo.  Very  many  are  in 
private  possession,  more  particularly  in  Sweden.  The  subjects 
ate  lor  the  most  part  soeoes  from  Tillage  life.  Jam  Moumiabe's 
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MOLBNABB^MONTAGNA. 


ofdinary  ngiuitiive  it  peooliar,  hvhig  a  'llOtiograii&  -  cctopoaed'  of 
tbetotten  J.  M.  E»;*  hat  ooaaitioiiallyi  the  tonumt  appeam  in 
ML 

•  * 

No.  1Z93.  Musical  Pastime. 

In  a  handsome  wainaootted  room  a  jonng  man  and  a  joong 

woman  are  seated  on  rlim'rfl,  sin^inj^  :  they  accompHny  themsoirca, 
he  OD  a  theorbo,  slie  on  a  cither.  'I  be  lady  rests  her  nnslippered 
vight  foot  on  a  chaulilerette  :  a  music-book  Hes  open  on  her  kueee  ; 
beside  her  couches  a  little  dog.  On  the  gentleman's  right  ii*  a 
richly  carved  stool  or  low  stand  on  which  are  a  flagon  and 
wineglass.  More  in  the  background,  to  the  sp^^otator'a  "ght,  a 
serviug  womao  places  a  rpast  fowl  on  tba  table ;  a^inat  the 
table  leans  a  yiqla  da  gamlm,  the  nock  of  which  is  covered  bj 
the  gentleman^s  plumed  hat.  A  portrait  of  one  of  the  princes 
of  Ornngo  hangs  on  the  wainscot  behind.  The  costume  of  the 
figures  IS  that  of  about  1 630. 

Signed  on  the  side  of  the  cbaufferette. 
On  canTas,  2  ft.  3^  in.  A»  bj  2  ft  B|  in.  w. 

Pniefaaaed  in  London  from  Meonra.  P.  and  D.  Golnaghi  in  lS8t^,  ont  of 
Jbe  interest  of  the  Clarke  Bequest.** 


MONTAOMA  (Bartolommeo).  1450?- 1523. 

MOMTAOKA,  thouirli  domiciled  at  Yicenza,  was  Brescinn  by 
jparentage  if  not  a  so  by  1  irth.f  He  may  have  been  born  aVont 
1460.  Between  1470  and  148U  hu  was  a  recognised  painter. 
Vasarii  whether  npon  a  tradition  or  by  inference  merely,  olassea 
faim  among  the  immediate  pupils  of  Andrea  Msntegna,  Tbo 
-assamption  is  probably  groaodlees ;  while  there  can  be  as  little 
<ionbt  of  the  influence  of  the  great  Padoan  as  of  that  of  Giovanni 
Bellini,  and,  though  more  superflcially,  of  that  of  Carpaocio,  io 
forming  the  style  developed  by  Montagna*    But  the  grand 

4 

•The  U  must  ho  takon  to  represent  the  nii  il  t f *  r  (  f  the  suruutiiL-.  Upon 
the  ousious  signature  of  the  Jiiuanwiek.  vstoturu.  m  wiiich  Uie  palator  b«§  adcled 
OMMMT  to  the  moDogram.  bo  taat  the  whole  leads^ifJloIeiiarr  gee  w.Bedi^ 
Stiidien  zur  Gesch.  der  Hoik  Malerei,  p.  199.  See  also  the  cootrOf«My  OQjfte 
aobj^l  in  JEtoperiorlum  fiir  KuDstwuiieDschaft,  YIJ^.p.  215,  p.  48&,  and  VuL, 
^  137.  * 

t  Strictly  speaking  Antonio.  Bartolommeo's  father,  was  fieos OnrtnoH^  JViS 
within  the  south- wetitern  confines  o(  the  Biescian  territor;f . 
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•ttlority  wUob  ebMietoviiM'  w«tl»  of  iliii  pAintar  cmimiI 
hm  bees  imHilivo ;  imtiior  miwl  H  haw  proModed  frott  Ut 
MnitMMriHKiim.  Moiitaona wcnM ebewbais then al Tioniflk 
He  was  employed  a;!  BaMoo  in  1484|  and  a  few  jeafa  lalar  at 
Fidai  and  Fh^^  ¥nm  Pidna  he  waa  ealled  io  YmnUL^ 
wbm  he  painted  ia  fieeeo  the  walla  of  the  oratory  of  8.  Biagio 
b  the  ohoroh  of  8S.  Nesario  and  Celso,  as  well  u  sn 
iltar-piece  consisting  of  BOTeral  parts^  some  of  which  remain^ 
though  now  transferred  to  various  parts  of  the  church.  Tfio 
grandest  proiuciion  of    \ha   now   existiiig   is   the  uliar-piecti 

10  the  Brera  Gallery  at  Milan  painted  for  the  Squarzi  chapel  ia 
S.  Michele  at  Vicenz.i.  It  bears  the  date  1499,  and  presents 
MoNTAGNA  at  the  height  of  his  powers.  Here  the  nobleness  of  t}»e 
enthroned  Madonna,  the  siiupie  dignity  of  the  saintly  atteadaut-, 
the  native  charm  of  the  three  angels  who  make  music  at  the 
foot  of  the  throne,  the  play  of  colour  and  light  and  shadow 
throughout,  and  the  statelintss  of  the  whole  composition,  arched' 
iQ  by  its  lofty  vault,  leave  a  profound  iuipressiou  on  the  m.irid^ 

11  is  the  triumph  of  an  exalted  naturalism  where  a  certain 
•harpaesB  of  outline  and  a  strong  definition  of  the  shadows 
harmonise  with  the  general  solemnity.    This  work  ia  feltjr 
Venetian  in  ehuecter.    If  it  ia  wanting  in  the  tenderness  of 
Bellini,  it  Borpaaiea  Cima  in  masculine  force,  and  Carpaccio  in 
kigeae^  of  style.   Another  woric  of  Venetian  type  is  the  Pre-- 
•mlaUoit  in  the  Mos^  Cinoo  at  Yicenn.   Hera  all  the  persona^cea 
but  the  Infant  kneel  in  front  of  the  altar,  whieh  is  sunnoiinted. 
hf  «  semid  »me  of  bine  staired  in  gold.  The  Yirgiu^s  figare  is- 
sxqniaitely  designed.    Gilding  is  used  in  the  iitffi6(,  in  Mary's, 
disss,  and  in  the  deoocatioiia  of  the  altar.  In  the  same  gallery 
are  ether  deeply  interesUog  works  of  the  master,  especially  a 
luge  altar-pieoe  with  the  enthroned  Madonna  and  Ghild,  and  f onr 
abts,  and  a  Prewpio  of  lingnlar  oharm  from  its  tender  feeling, 
the  novelty  of  its  colonring,  and  the  finish  of  its  details.  The 
pll  ^rimage  church  on  Monte  Berico,  close  by  Vicenza,  contains  a 
PtPia  of  sohiinn  and  touching  character.    It  would  be  impossible 
huiu  Ui  meiitiun  the  luany  other  existing  works  of  MoNTAtiNA,  in 
churches  and  public  and  j>i  ivdte  eoUcctiuiis,  or  to  enumerate  those 
which  are  on  r«»cord  but  have  dibuppeared.^    Lists  more  or  leas 

*  A  noble  Enthroned  Uaditnun  in  the  Berjin  GuIUtv  may,  howe?wr,  as 
iodicated  as  well  as  a  charactieristic  Eccv  Homo  in  fche  Luu'vreb 
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oonptoto  m&j  h%  foaad  la  Omn  and  0»iraleM»Uii,  ffiil. 

PmitUng,  North  Italp;  in  Ifftluied'i  edition  of  Le  Oper€  di 

O.  Vamirif  YoL  IIL,  672 ;  and  in  the  last  English  edition  of 

KvLgler' »  Hafidboak,  etc.    Momtaona  lived  till  October,  1523.  He 
left  a  sou,  Benedetto,  aldo  a  paiutdr,  though  better  knowQ  us 
engiayer. 

No.  SOZm  T/ie  Madonna  and  Child. 

The  Infant  is  reated  on  a  book,  holding  a  strawberry  ;  a  roolcy 
landscape  in  the  backgroand,  with  a  church  and  other  baildington 
the  margin  of  a  lake. 

On  wood,  2  ft.  1  in.     bj  1  ft  9}  in  w. 

Formerly  in  the  collection  of  Count  Carlo  Caetelbaroo.  Fnmhannil  at 

Milan  from  Si^rnor  Giuseppe  Baslini  in  1869. 

This  woik  ia  ascribed  by  some  critics  to  Gio\aijni  Speranza,  a 
Vicentine  pamter  coutemporary  with  MoiiLagna.  I'b©  eadxer 
productioQH  of  both  these  artists  have  often  been  confounded. 

No.  1098.  2Vie  Virgin  and  Child. 

The  Virgin,  whose  figure  is  seen  at  half -length,  stands  in  ta 

jittitnde  of  devotion  beside  t)io  infant  C'hrist,  who  lies  asleep 
before  her,  reclioing  on  a  window-sill.   Figures  nearly  life  siae. 

On  panel,  1  ft.  10|  in.  A.  by  1  ft,  7|  in.  to. 

Pniebaaed  at  Hilan  in  1881,  f lem  Bignor  Oinieppe  BaalinL 


XOa  Oft  MOSO  (Antony),  1512?-1576-8. 

Commonly  called  in  this  country  Sir  Antonio  More  (though 
it  is  not  known  when  or  where  he  was  knighted),  was  born  at 
Utrecht,  in  1612,  as  is  supposet],^  and  was  the  scholar  of  Jan 
Scorel.  In  1547  he  became  a  meiuber  of  the  Guild  of  St.  Luke 
at  Utrecht.  He  studied  also  in  Italy,  and  be  became  eveutuallj 
the  most  distinguished  of  the  Dutch  and  Flemish  portrait  painters 
of  his  time.   Mob  was  when  still  young  taken  into  the  Bervice  of 

*  But  probably  some  years  later.  According  to  Van  Mander  he  died  in  1SB1« 
aged  66.  Now  be  was  certainly  dead  in  or  before  1578,  so  that  if  Van  Mander" 
statement  of  biH  age  be  accepted,  he  must  hive  been  born  not  earlier  innn  k^^l. 
Beside-*,  Mor  vran  not  made  free  of  his  iniild  un^  1547  :  nnd  con^idcnnK'  his 
ability,  and  the  early  age  at  which  so  many  of  the  Dutch  paintws  were 
enrolled  as  matken>  ft  It  highly  Unpfobalile  teat  his  adaiMoB  was  dirtayd 
«nttt  bis  BM  year. 
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the  Emperor  Charles  V.,  for  whom,  in  1552,  he  visited  in  bia 
capacity  of  portrait  painter  Madrid  and  Lisbon,  aud  also  England, 
whither  he  was  sent  in  1553  to  take  the  portrait  of  Queen  Mary, 
wbo  appointed  hira  her  painter.  After  the  Queens  death  in  1558, 
MoR  remaiTfed  in  the  i^ervice  of  her  hnslmnd,  Philip  II.  of  Spain, 
lad  visited  Madrid  a  sec  md  time  :  besid*  s  portrait^,  he  executed 
some  copies  of  Titian  for  that  monarch.  Having  made  himself 
.  obnoxioas  to  the  Inquisition,  MoR  was  c  mipLllcJ  to  leave  Madrid. 
He  finally  establisLed  himself  at  Antwerp  ;  and,  though  invited 
back  to  Madrid  b/  Philip,  he  did  not  venture  to  return  to  Spain. 
Mob  was  also  an  historical  paiiitor«  Van  Mander  mentions  an 
nnfinished  picture  of  the  Cirtutncigton  of  Ckridt  by  him,  for  the 
;  Cathedral  of  Antwerp,  as  one  of  his  most  •nooaasful  workt.  The 
[ma  Mob  received  for  his  portraite  were  very  large,  varying 
tarn  one  hundred  to  two  hundred  ducats  in  Portugal^  and  reaidi- 
I  iBf  one  bondrad  ponnde  in  England,  where  be  wea  very  nveh 
eoipk^ed  as  a  portnit  painter  in  the  ragn  of  Queen  Uarj.  Of 
i  Hot'a  earlier  manner,  xeeembling  that  of  Sooiel,  a  lemarkable 
enmple  is  the  pietoxe  in  the  Berlin  Hoaenm,  eontaining  half- 
leogth  portcaita  of  two  Oanorn  of  Utreeht,  and  dated 
Frmn  this  dry  etjle  MoR  eompletely  emanotpated  himaelf ,  and  his 
portiait  of  Oardinal  Granvelle  (1549)  at  Vienna  is  already  a 
masterpieoe.*  Keeping?  nature  before  him,  he  developed  a  noble 
tod  sincere  style  of  lua  own.  An  unpretentious  dignity  charac- 
terizes his  portraits,  equally  removed  from  stiffness  and  from 
familiarity.  The  execution  is  careful  yet  free  ;  the  tlcsh-tints  are 
warm,  tempered  by  fiuc  greys  ;  the  inipaate  i8  jjiuuolh,  with 
iufBcient  variety  of  surface  to  discrimiaute  substances,  as  the 
diverse  stuffs  used  m  clothing,  etc.,  with  the  utmost  nicety. 
Antony  Mor  s  portraits  are  numerous  in  the  Madrid  Gallery,  and 
in  that  of  Vienna  Very  many  are  iu  England  in  private  collec- 
tioofi ;  a  particularly  hne  one  is  that  of  himself  at  Althorp.  The 
Binsfcums  of  tlie  Ha^ue,  Hrusseln,  Ca«^scl,  Paris,  and  St.  Petersburg 
cootain  excellent  exarapleH.  lii  the  collection  of  portraits  of 
painters  by  themselves  in  the  Uffizi  at  Florence,  is  one  of  M,OK, 
He  diei  at  Antwerp  between  1576  and  1578.t 

*  It  was  Cardinal  Oronvelle  (or  Oranvella)  who  Introduced  Mop  to  Charles  Y. 

t  F.  J.  van  dvn  Tlranden  ;  G'-^--hi,  ^Inii.-:  J/t  Antwerptchf  Schlld'-rxchooU  1888, 
p.  277.  Van  Maodor  says  that  Mor  desiipated  himself  "  Van  I>aahor8t,''  after 
ft  property  which  be  owned,  and  in  order  to  dlsttnguMb  hlnsslf  from  HiO' 
MibwB  o<  ADOthv  family  of  his  name  at  Utioeliti 
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No.  U31.  FKfr trait  </a  Man. 

Life  size ;  bust  len^h  ;  three-qaarter  face  turned  to  tho  1 
Dressed  in  a  black  Batin  doublet,  with  a  high  collar  encircling' 
tiuroat,  and  diraliMiog  %hB  edge  of  a  white  fnll  above.  The  d 
brown  bair  of  the  head  n  short  and  busby.  The  Inf qmi 
beard  and  monttaofaee  am  *of  a  lighter  hoe.  Oreetiiali*g 
haflkgrouad. 

Otope]iel»lft.64iAikbjl  ft8tin.to.  , 
Pnrehaaod  (out  of  the  Walkwr  Begneat    to  London  in  1887.  i 

I 

'  Ascribed  to  KOft«  i 
Kg.  lOM.  Portrait  of  a  Man. 

Bual  length  ;  dressed  in  a  black  doublet,  witli  ;iti  upright  Ix* 
collar  round  the  throat.  Life  size,  thtttti-^uarier  face,  with  m  soi 
abort  fair  beard.   Dark  background. 

On  panel,  1  it.  11|  m.  h.  by  I  it.  7  iu.  u\  ^ 
Freseuted  by  the  Trustees  of  the  British  Museum  in  Itmo,  \ 


MOmAUS  (LuiB  DB),  Barly  in  15-  -1586. 

Was  born  early  in  the  16tb  century  at  Badajoz,  where  i 
Madonna  of  his  painting  is  still  to  le  founds  dated  1546.  fi<| 
pvobably  learnt  bis  art  in  Toledo  or  Yalladolid ;  he  afterward^ 
pnaotiaed  it  in  variona  parts  of  the  old  kingdom  of  Oastilo.  Ii| 
1664  he  was  oaUed  to  Madrid  bj  PhUip  11^  but,  after  a  abofd 
raidenoa  then  and  the  eseontioa  of  one  piotnre  for  the  Kin^  Imi 
retired  from  the  new  oapital,  retaroed  finally  to  Badajoa,  and; 
died,  Tory  poor,  in  1686.*  Hqbalbb  earned  the  $obHqu$t  of  '^el' 
Divino^**  leM  from  any  high  qoalittea  ehown  in  his  art  than  froa 
the  mbjeota  whioh  eielaiiyely  ooenpied  hia  peoetl.  These,  alwajo 
doTolional,  weie  mostly  of  the  saddest,  as  the  Savionr  in  Hit 
homt  of  snflering,  or  deed  in  Hia  mother^s  arms,  or  the  weeping  i 


•  It  in  however,  relftled  liv  Palomino  that  live  years  before  the  death  of  Ihf 
pftinter.  the  K.iag»b«t&g  at'fiadadoi«»iMl  sedaa  his  ag«  and  poverty, sbbwI 

I 
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Boima.  Tfa0  figuM  are  generally  leen  si  Inlf-leiigth.  TIm 
mI  18  to  esdte  deTolieii  through  imageB  of  piuo,  and'  to  th|l 
I  the  Morula  are  atleiittiated  and  the  faoea  diaflgiiTed  hy 

rks  of  past  or  present  angaisb.   Of  beauty  there  is  little,  of 

nity  leas.  The  drawing  is  faulty,  although  there  ie  a  labuured 
■rt,  at  anatomic^^I  precision.  These  deficionces  are  in  some 
^a»ure  atoned  for  by  warm  and  not  unpleasinw  general  coloar, 
>ogh  the  flesh  is  modelled  in  a  monotonous  brown.  MoKAi.Ef* 
)W8  some  traces  of  the  influence  of  early  Flemish  art,  many 
impleri  of  which  had  been  introduced  into  Spain.  But  he  was 
able  to  imitate  its  refioL'ment,  thoui^^h  an  exception  t  )  this 
nark  m:iy  be  found  in  the  sranll  picture  described  below,  where 
ideroess  of  feeling  aud  delicacy  of  colouring  and  modelliDg 
yw  him  above  his  ordinary  level.  His  pictures  exist  in  many 
eniah  cities  ;  in  the  Madrid  Gallery  they  are  numerous.  The 
jnire,  the  Qalleries  of  Dresden  and  St.  Petersburg  alio  pOMS^ 
tonplfle,  aa  do  prifste  ooUeotiona  in  England  and  elaewhero. 

0.  XZZ9,  The  Virgin  and  OhiU. 

Small  figures,  half  length.  The  Yirgin  seited,  and  facing 
ward^  tlic  left,  looks  down  upon  the  Infant  Srivioiir  whom  she 
)ld^  in  bor  arms.  He  looks  upwards  at  his  mother,  and  thrusts 
tt  ri^ht  hand  into  the  bosom  of  her  dress. 

On  wood,  10|  in.  A.  by  7}  in.  u). 

FnMDted  by  Mr.  a.  F.  da  Zoete  in  1887. 


KO&AXOO  (Paolo),  1486-1622, 

Oommonly  c?illed  Cavazzola  after  his  father  T^iddeo,*  was 
om  at  Vprona  in  1486,  and  died  there  on  the  13th  of  August, 
522,  as  recorded  in  the  Register  of  the  Confraternity  of  SS. 
iro  e  Libera,  to  which  he  belonged.  He  died  therefore  in  his 
birty-seventh  year.  Early  works  of  hii  bear  the  impfe»  of  kia 
ippoaed  master,  Domeitteo  llmae,  hf  wheae  len  AeMtioe 

But  bo  does  not  seem  to,hATd  usod  that  name  hinMelf.  At  least  works 
fraign«d  tAihicw  VmoUm  VefODenris FAulofl  Morandua,"  Tbo  iatutr  wm 
lie  oiiBSoChla  great  giaadlattaflr.  .  ; 
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]i6  mm  certeinly  inflDenced  alao.®  Bat  at  any  rate  Mo&Am 
was  a  pore  growth  of  tba  natiTa  Teronece  aohoolf  drawing  fail 
Doariahmont  from  it  alone  and  derelopiDg  dnriDg  lua  abort  liii 
tlia  Inghaat  qualitiea  it  ever  produoed  before  tbe  appeaxanoe  «f 
III  great  aoaon  Faolo  CaUaru  Tbe  Mnaeo  (Moo  of  Yerena  nov 
affoida  the  beat  mateiial  for  tbe  fonnatioii  of  a  jadgnMt  on  hm 
poweNi  tboogb  tbe  cbnrohea  of  86.  Kaiario  e  Oalao  and  QmtSS 
Anaataaia  itill  eoDtam  worka  by  bia  band.  Tbe  pieoea  of  fnam 
tiaoaf ened  to  ean^aai  now  in  tbe  Mnaeo,  are  dmnaily  repaired. 
In  advanee  of  tbeie  are  tbe  petntioga  xeoMmd  to  that  GaBefj 
from  8.  Bernardino.  The  obief  parte  of  tbia  aeries  repreeesit 
scenes  from  tbe  Paasion  of  our  Lord.  Of  these  the  mo^t  striking 
is  the  Deposition^  a  work  of  great  merit^  pathetic  in  feeling, 
oontentrated  iu  composition,  rich,  if  Homewbat  cold  in  colour." 
and  showiDg  more  of  ntyle  than  is  usu&l  with  Moras' DO  :  some  of 
the  heads  in  it  are  line  in  character.  Another  altar-piece  of; 
large  sife  is  the  Madonna  in  Glory,  Saint$  »tandinff  belcmp 
pninted  in  the  last  jear  of  tbe  artist*a  lifoi  and  transferred  from 
S.  Bernardino,  where  a  bard  modem  copy  now  fiUa  ita  i^aoaii 
MOBAMOO'8  eolonring  tbongb  often  btilliant  ia  latber  oold  ;  tbe 
pale  fleab*tint0,  glossy  in  antfaee,  are  abadowed  with  grey,  and 
OTon  tbe  hke  reda  Introdaeed  in  garmenta  tend  towarda  that 
purplish  hue  which  the  best  colooriste  avoid.  Bnt  his  landscape 
distances  are  most  pleabiug  and  the  effect  of  his  pictures  is  ligbr. 
MoKANDO  never  left  Verona  and  his  works  are  ^^carteiy  to  b€ 
found  elsewhere,  excepting  the  two  cat;\logued  below*    OlM  ol 

ibeae  the  Si,  Mock  is  unuaually  warm  in  tone. 
No.  St.  Bock  with  the  Angel. 

The  Saint,  a  full-length  figure,  liiu-ai^e,  is  baring  hia  thigh  and 
■howing  the  plague  spot  to  an  angel  aoazing  abo^  bia  bead  ;  ai 
bia  loot  ia  bia  little  dog ;  ia  tbe  baobgronnd  ate  an  oak  and  bia 
palgrim'a  staff  and  bat 

On  oanvas,  5  ft.  1|  in.  A.  by  1  it,  9t  in.  to. 


•  Vasari.  in  the  Lives  of  Fra  Qiocondo  nnd  Liberate  da  Verona  (Edit,  Milane^ 
V.,p,  314).  t»y  s  that  Ca.Yazzola  woii  the  pupil  ol  Fraaceaco.  But  twe  B«riia«o- 
ooni,  StvdHiVilla  pittura,  p.  271.  There  fi  BO  dooH  bowem.  Ilial  thtM  two 
palntirt  woiked  togetlier  for  a  timcw 
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Signed  PAUI.U8  Moradub,  V.  P.  C^nooumk  PinsSl),  and  fonnnly 
Mied  ]CJ>XTIII^  tml  tfM  lirt  IkvB  flgom 

PAVLV5 
MORADVS 

Formerlj  oTor  tbe  Cagnoli  alter  in  tho  dhnioh  of  State  Uttte  dalte 
Mft;  gaueqnently  Sn  the  Caldana  Oalleiyi  at  YennuL  Pnioliaaed 
kom  Dr.  Ctem  BeniMOoni  in  1861. 

Ifo.  777*  The  Madonna  and  Child,  with      John  ilie 
Baptist  and  an  Angdy  in  a  Landscape. 

The  Baptist  is  offering  a  lemon  to  the  Infant  Christ,  j,ealed  in 
lap  of  his  mother.    With  the  exceptioa  o£  the  child,  half 
Migth  figures,  nearly  life-sise.   Signed  Paulus  Y  P. 
On  owTMy  2  ft.  6  in.  4.  by  S  ft.  2  in. 

Pnrntiaimil  «t  Yeronn  in  1867,  fram  the  Connt  LndOTioo  PortelnpL 


KOMXTO  DA  BaSSCZA,  {See  BOMVZCZITO.) 


XPmowa  (DoMSNXOo),  1442-  ? 

A.  "Veronese  paioter  bom  in  1442,  of  whom  but  little  is  known, 
"waB  locally  nicknamed  Pelacanc,  his  father  having  been  a 
'aoner  or  currier.  The  frescoes  which  he  executed  in  the  Chapel 
>f  Sant'  Antonio  da  Padova  in  S.  Bernardino  at  Yerona  (long 
Uidear  whitewash,  and  now  seriously  damaged),  afford,  in  their 
llHttt  eoDdalknif  no  nle  teat  of  his  capabilities.  Yasari, 
»gw<ffn,  praiaea  their  design  and  colouring.  They  consisted 
¥£  iOtDea  from  tbe  life  of  Sant*  Antonio,  of  figorea  of  the  fonr 
K^BBfdiala  in  the  Yinlti  and  of  fariooa  aaints  on  tbe  pOaaten. 
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Thftdbtoof  Uieir  ifrodiioiloiibiioimotded.  In  1491,-  Oomnl 
wu  a  borgMB'  of  Ywonm.  la  he  eoatiMted  to  paiai  M 
JAhnrj  of  the  Conveiit  of  8.  Bernardino ;  bnt  the  work  noej 
eiztBtiDg  there  ia  Maroelj  bj  his  own  hand.  Time  and  rieintadit 
have  effaced  many  recorded  works  of  bia^  Two  pictures,  bov« 
erar,  exist  anthentioated  by  his  sigaatnre.  The  one  is  a  nssfl 
well-preserved  Madatma  and  OkUd  in  the  Berlin  Gallery.^  Tb^ 
other,  which  is  in  the  possession  of  Signor  Focheassti  at  Mantaa 
represents  the  slaying  of  Rinaldo  Baonacoisi  by  the  Gonragbe 
bnt  it  ia  sadly  wrecked  and  over- pain  ted  .f  The?c  pictures  offei 
BaiTicieiiii  iridicilioiia  of  DoMENiro's  manner  and  tendencies  4c 
warrant  the  ascription  to  him  of  the  two  small  subjectfi  deseribe<^ 
below.  The  date  of  bis  death  is  unknown.  He  was  the  fathei^ 
of  the  more  eminent  Francesco  Moroae. 

I 

No.  XtULm  Scene  at  a  Tournament, 

In  I  he  forogrouud  the  tilting  lists.  Two  knights  have  met  in 
the  shock.  The  one,  behind  the  dividing  barrier,  falls  from  hiij 
rearing  horse,  while  the  vietor,  on  this  side,  still  in  eonrsej 
brandishes  hi^  broken  lance.  ▲  herald  soonds  his  tmmpel] 
Groups  of  mounted  squires  and  spectators  are  bejond  the 
bfirrier.  In  the  centre,  behind  and  above  these,  a  young  princei 
sits  on  a  chair  of  state,  surrounded  by  coiiriiers,  under  a  high 
canopy,  which  is  topped  by  a  red  burner  with  a  black 
for  dvivice.  On  each  side  of  the  throne  extends  a  tank  wf 
flowering  turf,  on  which  rows  of  ladies  are  seated  under  a  gay 
awning.  Farther  behind  is  seen  an  nnfiniiriied  bnildtng  wim 
m  seaffoldin^i  in  the  distsiioe  b|qe  hilla, 


Ko.  12!LLm  Scene  at  a  Tournament. 

The  same  locality:  The  prince  here  stands  before  bis  seal 
with  a  richly-dressed  bidy  beside  him.    His  ooortiiBn  havfj 

disappeared  ;  but  a  yoang  man  on  his  right  seems  to  .bq 
addressiDg  him.  The  flowery  bank  on  each  ^\de  is  now  the  scen^ 
of  a  dance  performed  by  the  ladies  and  young  men.  ^  Two 
youths,  one  on  a  ladder,  ascend  to  join  them  ;  a  third  iii 
vaulting  the  barrier,  apparently  with  the  same  object  in  viewa 
Ikliind  the  barrier,  to  the  left,  a  knight  in  golden  armour,  hut 
bare-headed,  rides  off  flonrishing  his  sword.    In  front 


•  Siencd  "DominicTis  MoroDItt  pinzit  die  xxriiii  Aprilis  MCCCC(  T.  iTXTPl." 

t  SIfasd  "Dominioaii Xoveaei  YtteBstl  plaslt  MOOOOnxxxxmi."  •  ^ - 
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xurier,  and  facing  the  throne,  a  kniarfat  in  full  harness,  save  bis 
]elmet,  sits  on  a  white  horse,  while  his  mounted  squire  hands  the 
lelmet  to  a  young  man  on  foot.  Each  of  the«e  c  impositions  U 
itelosed  in  a  rich  mbesque  border,  b6tb  probably  formed  the 
Um  or  pari  of  the  front     a  caiiome  or  wedoingHshest.^ 

On  wood,  each  1  ft.  5|  in.  A.  by  1  ft.  6J  in.  to. 

Purchased  in  1886  from  Dr.  J.  P.  Richter,  out  of  the  "  Walker 
Beqaest.*' 


MOaOXS  (Francesco),  1473-1529, 

Son  of  Domenico  Morone,  the  subject  of  the  foregoing  notice, 
taei  born  at  Verona  1473,  and  instructed  in  piinnng  by  his 
ither.    Although   he   lived  well  into   the    1 6th   century  he 
%mained  little  influenced  by  the  newer  views  of  stvle  which 
n  Verona,  as  t  lsewhere,  were  beginning  to  prevail.    3  greatest 
ivork  in  fre^ico  was  the  decoration  of  the  sacristry,  walls  and 
fault,  of  S   >fari;i  in  Orga  h>,  in  which  he  appears  as  a  master 
)f  high  m.rit.    In  the  same  church  is  an  altar-piece  l)y  him 
)f  singular  beauty,  dated  1503,  representing  the  Madonna  and 
Dhild  enthroned  uoder  a  lofty  eaoopj  adorned  with  flowers, 
thile  an  angel  on.  each  side  sings  and   plays  ;   below,  in 
episcopal  robes  and  mitres,  stand  St.  Angostine  and  St.  Martin, 
{rave  and  majestic  figures.    This  work  is  extraordinarily  attrac- 
|m  from  the  loveliness  of  the  heads  of  the  Virgin  and  the 
Ingela,  the  dignity  of  the  saints,  and  the  fine  qoloaring  and 
nnsparing  finish  of  the  whote.t    Another  important  altar-pieoe 
k  that  in  8.  Bernardino,  in  whieh  is  wen  the  Savionr  on  the 
flroas,  with  the  Tirgin  and  8t.  John  on  either  hand  ;  a  work  of 
ttie  painter's  25th  year.    Other  pictures  hy  his  hand  are  in 
IL  Fermo  and  in  the  Mnseo  Givioo,  Verona.    Amou<^sL  tho^e 
in  the  H  oseo  a  transferred  fresoo  of  the  ErUhraned  Madonna 
^tk  attendant  8aint$^  dated  1515,  shows  impressions  derived 

'Tliese  GompositlonB  have  been  tappoaed  to  represent  fe«tivitic!«  which  took 
place  at  the  naptials«of  Oianlrance-co  Oonza(?a  of  Mrtntun,  and  Isalx-'lla  cl  Ksie. 
However,  there  ore  difllciUties  in  tho  way  of  thin  interpretation  ;  for  instiin-'a, 
M  Siirnor  A.  Venturi,  of  Modena,  has  pointed  out,  the  cajole  on  the  bunnt  n* 
belontr^  to  neither  of  the  houses  represented  on  that  occoHion.  But  other 
objection-*  may  bo  tirjred,  and  it  is  possible  the  subjoct^  ar©  either  purely 
itnajrinary  or  bornnvetl  from  some  romance  current  in  the  l.'th  eontury. 

*  Xhi«  picture,  the  Hgureb  in  whiuh  are  much  under  life  bi/.c.  is  i>aiQted  on  a 
flBdy-wmren  fanrio  lud  to  be  iilk,  bow  strengtheiiod  by  a  canvas  booking. 
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from  IC&niegna.*  Francesco's  prodaotions  are  rarely  to  be 
seen  out  of  Verona ;  bnt  the  Brera  at  Milan  contains  tvo 
interesting  works  by  bim,  and  the  Bergamo  Gallery  a  damaged 
picture  of  1520  :  north  of  the  Alps  bat  two  seem  to  hare 
wandered,  namely,  that  in  the  Berlin  Gallery,  and  the  Ttfy 
aimilar  composition  in  our  own.  There  is  something  peculiarly 
winning  in  the  tyi>e  chosen  for  the  Madonni  by  this  painter. 
The  small,  roand,  delicately-featured  head,  slightly  thrown  back, 
80  that  the  eyes  are  cast  down  towards  the  worshipper,  conTeys 
a  miDgled  impression  of  sweetness  and  dignity.  The  finish  of 
his  e«Ml  piotores  ia  remarkable ;  the  eye  is  delighted  the 
intricate  Tariegaiioo  or  costly  stuffs,  where  niimeroas  tints  | 
broken  ti^getlier  resemble  what  nature  has  wrought  on  the  wings 
of  some  mochs  and  batterflieai  Such  broken  sur^ioea  give 
additiopal  yalue  to  the  maiiet  of  whole  oolonr  wheire  tbMi 
more  wpniaifij  i^pear*  FBAMcanoo  Mobomi  died  at  Yeroiati 
Maj  16.  1529.  i 

Nq.  Z89>  Madonna  and  Child,  ! 

The  Virgin  seated  with  the  child  in  her  aras,  holds  aa 
apple  in  hia  hand.  Behind  is  a  red  eartain  on  a  rod,  extending! 
half  across  the  picture :  a  town  upon  a  rdok  in  the  ^'^tamr  * 
Figures  half  the  scale  of  life. 

On  wood,  2ft.A.bylft.6in.i9. 

Purchased  from  Baron  Galyagna  in  Venice  in  1S55.    This  pictoie, 
while  in  the  Galvaprna  Collection,  was  attributed  to  Pellegrino  da  San 
Daniele ;  and  it  ban  been  since  ascribed  to  Gixolamo  dai  Libri :  it 
however,  oertainiy  by  Franoeeoo  Morone. 


•It  adorned  the  front  of  a  house  near  the  Ponte  Na^i  in  Verona  until  1874, 
when  it  was  detached,  transferred  to  c,inva«,  und  placed  in  the  MulOu,  fliol 
without  suffering  in  the  process.  It  contains  unmistakable  remini9cenc«s  Hi 
Mantepna's  preat  altar-piece  in  8.  Zeno.  The  attitude  of  the  child  is  like  tM 
of  the  rorrcspondint:  flgure  in  S.  Zcno.  The  St.  James  on  the  left  answers  to 
the  St.  Peter  in  Mantegna's  work,  and  is  clothed  in  drapefy  exactly  ifim^lar  ia 
oast.  61  Bock  on  the  nlffht  repeats  in  position  and  in  (reneral  line  and  torn  oC 
the  body  (though  reversed),  the  trranderand  austerer  Baptist  of  the  Padoas. 
The  heavy  festoons  of  fruit  above  form  another  point  of  similarity,  and 
another,  a^in.  the  low  point  of  si?htin  the  perspective.  But  nil  this  is  only 
to  say  that  Mantcpna's  stupendous  work,  placeci  in  8,  Zeno  ttl>out  1459,  power- 
fully impressid,  as  it  could  not  fail  to  do,  the  Veronese  paiuterv  of  the  reet  of 
theosntnry. 
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KOmOVZ  (GxamaattwtaX  1525  ?-1578« 

One  of  the  moii  amiMat  of  th»  Itolian  portrmil  ptintefii  mm 
kom  •!  BoodSo  near  Albino  in  tho  tomtoirf  ^  Bo^mo^  witidn 
11m  tel  qotrtir  of  tho  16lli  oMitttrj.*  Ho  itndM  under 
KoroHo  ot  BraMto.    MoBom  piinMI  Mvoml  nlter-fiiflOM  ood 

oihor  religious  sobjects,  bat  bis  works  in  ttiis  oliss  are  only 
poor  and  soulless  reflections  of  his  mssier*!.  Tbe  bent  of  his 
miod  was  towards  realism,  aud  he  foand  his  true  vocation  in 
portraiture.  In  this  branch  of  art  ho  takes  a  distinguiniied  place 
by  reason  of  the  ac  uracy  with  which  he  rendoied  the  phyiiical 
ebaracterbtics  of  his  subjects,  and  the  vitidity  and  ea<^e  which 
he  ^ve  to  hia  figures.  Bat  he  fonnod  no  ideal  of  his  sitters, 
hereia  differing  from  his  more  imaginative  roaster,  and  from 
the  keenly  sympathetic  Lorenzo  Lotto.  Yet  it  would  be  unjust 
to  say  that  Moroni  failed  to  represent  intellectual  i|ualitie9 
when  these  were  apparent.  Hi*<  works  will  alwiys  le  highly 
estimated  by  the  painter,  as  they  exhibit  rare  technical  merits,, 
perfect  knowledge  and  command  of  roeanSf  facility  of  execution 
wiUiont  display  of  dexterity,  tniUi  of  colour,  and  the  finest 
perception  of  the  Talne  of  tones.  He  evidently  restricted 
Kin^if  to  osing  the  fewest  pigments  possible,  though  he  coold 
nannge  the  most  brilliant  at  will,  as  in  the  rich  and  harmonioas 
reds  often  introdoced  in  the  diesses  of  his  sitters.  In  his  best 
time  he  adopted  as  a  bacl^roand  to  his  figures  a  silvery  gxej, 
inimitable  in  qaality.  His  oolooring,  however,  varied  at  different 
pnriods  of  his  life ;  at  first  ii  tended  towards  redness  in  the 
fiesh-tints ;  later  developed  itwlf  a  oooler  and  pnrer  tone 
tlironghoni ;  last  of  all  a  little  heaviness  is  apparent.  Moromi 
aeennto  have  rosided  ezelntivelj  at  Bergamo,  where  his  works 
an  atill  to  be  fonnd  in  great  nnmher,  several  of  them  in 
the  Town  Gallery.  Othera  are  aoattered  far  and  wide  in  Italy 
and  the  North*  In  England  are  many  of  his  best  portraits, 
tttlBeient  to  exemplify  his  variatioos  of  style.  Tbe  most 
consammate  of  these  is  that  of  Ercole  Tasso,  in  Stafford  House, 
Icng  ascribed  (like  many  others  by  MoRONi)  to  Titian.  The 
Earl  of  Warwick's  6j*anish  Warrior  is  a  splendid  specitTjeii  of 
character  ah  a  portiait  and  uf  culuunug  as  a  picture.    The  four 


•Not  vntil  about  UIB.  as  Sgr.  Qiovanni  Morelll  eoB^udes.  Die  Werkt 
MaUmfidUr  MMder,  Ao^  ii.  4$, 
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male  portraits  in  our  own  gallery  way  rank  among  the  finest 
by  the  master  ;  of  these  The  Tailor  yaa  acquired  the  greatest 
celebrity.^  The  full  length  female  portrait  here  is  not  of  equal 
value  ;  ^Ioroni  indeed  was  less  happy  in  portraying  the  gtntler 
sex,  though  the  macrnilicent  full-longLh  of  a  self-possessed  jHidrona 
in  the  Bergamo  Gallery  fixes  attention  and  remains  impre&sed  upon 
the  memory.  Titian  is  reported  t^  have  advised  the  Bergamask 
nobility  who  came  to  him  to  be  painted  to  go  to  their  country  man 
for  a  true  portrait  Giambattista  Moroni  died  at  Bergamo  on 
tke      of  February  1578. 

No.  697.  The  Portrait  of  a  Tailor. 

Tagliapanni—in  a  white  doublet  and  red  trunk  hoae,  standing  at 
Ilia  hwA  with  the  shears  in  hU  hand,  about  to  cat  a  pieoe  of 
tblaok  cloth.   HslMength  life  sixe. 

On  canvas,  S  ft.  2|  in.  A.  by  2  ft.  54  in.  ti). 

Formerly  iu  the  Grimaui  Palaoe  at  Venioe.  Purchased  at  Bergamo 
in  1852,  from  8ig.  Federigo  Friszoni  de  Sails. 

No.  Portrait  of  a  Lawyer, 

He  has  on  a  black  cap  and  black  velvet  suit,  with  white  frill  and 
wrist  band^,  and  holds  in  his  right  hand  a  letter,  to  which  be 
points  with  his  left.  The  address  on  the  letter  is  not  legible* 
Half  length,  life-size. 

On  canvas,  2  ft.  10  in.  h.  by  2  ft.  3^  in.  %o. 

Formerly  in  the  Pourtales  collection.  Pnrchised  in  Paris  from  M. 
Ch.  Edmond  de  Fourtal^  in  1865. 

^o.  1022.  Portrait  of  an  Italian  Nobleman^ 

Probably  a  member  of  the  Fenaroli  family  of  Brescia.  He  stands 
nearly  in  profile,  turned  towards  the  spectator's  right,  but  looking 
oat  of  the  pictnre,  and  leans  his  left  arm  on  a  riohlv  plamed 
helmet,  which  bears  the  device  of  a  red  snn.  He  weara  his  sword, 
and  is  clad  in  a  close  dress  and  trunk  hose  of  black,  with  a  buff 
jerkin,  to  which  are  attache  1  pieces  of  chain-mail  covering  the 


*  The  Tailor,  and  the  Brcole  Ta»so  are  boih  praised  by  Boacbini  in  his  Carta 

del  Navcyar,  Of  the  former  he  yayn 

**•  1111  s  irtor,     }  e\o,  e  si  ben  f:ito 

Choi  parla piii de qual 8e 8ia  Avocato." 
Vento  Quinto,  p.  327. 166^.   See  Bidoll  Le  Marat  iglie,  do.;  and  Taisl,  VUe  di 
FUUfrt,  SXn  Berganuuehi,  17  % 
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shoalder  and  upper  arm.  Uir  left  foot  appears  to  have  b^n 
wound eti,  for  it  is  attached  by  a  kind  of  atirnip  and  black  cord  to 
a  baud  above  the  knee.  Pieces  of  platti-araioor  lie  scatUred  on 
the  pavement.  The  baokffroaad  is  light  grey  architecture  wiUi  a 
peep  of  sky,  against  whieb  is  seaii  the  bmoh  of  •  6g  tree. 

On  canvas",  6  ft.  7  in.  A,  by  3  ft.  5  in  ic. 

PurchA^  with  other  portzaits  from  Signor  Qins^ps  fiMlini  a| 
Milan  in  1876. 


No.  XO^.  Portrait  of  an  Italian  Lady  s  said  to  be  the 
ttn/e  of  the  subject  of  the  preceding  portrait 

Seated  in  an  arm  chair,  and  wearing  an  nndor-dres^  of  gold 
tis-^ue,  over  which  is  a  robo  of  red  satin.  In  her  left  hand  is  a 
fan.    The  figure  i.^  seen  agamst  a  light  grey  wall,  and  a  paveotent 

of  inlaid  marble:^. 

On  tiftnras.  4  ft.  11  in.      by  3  ft.  5  in.  w. 

From  the  Fi  naroli  collection  at  Breads  Pnrchasad  at  Milan  in 
1876  from  Signor  Giuseppe  Banlini. 

No.  XOZ^  An  Italian  Eedeeiaetie^  with  a  fuU  brown^ 

beard,  half  length. 

He  holds  in  hi:i  hand  a  letter  address  d  to  himself,  by  which  we 
leirn  his  n  \mo  nnd  quality,  tlic  < ':inofi  Ludovico  di  Terai  of 
Berf:»^>imo,  and  Apostolic  Protonotary.  Al  mofto  H*^*>.  }f.  Lndt^'.  di 
T^rziy  Canf*>.  di  IVrjomo  />'V;'^  ft  Proth".  Ape".  ^'/(/^  Alio  (Jsxer"**. 
13'gomo.  Above  to  the  n<^iiL  of  the  spectator  is  a  glimpse  of  sky 
and  a  weed  on  a  sione  of  the  wall;  the  general  tenor  of  the  pictnre 
is  light ;  the  dress  is  blsek. 

On  canvas,  3  ft.  3  in.  h.  by  2  ft.  7|  in.  tr. 

Bonght  from  Signer  Qioseppe  Bo^iliui  at  Milan  in  1876,  with  the 
ofeher  FensxoU  povteaits. 


No.  1316.  Portrait  of  an  Italian  Nobleman. 

A  life-size  full-len^h  figure,  seen  nefirly  ui  profde,  but  with 
three  quarter  face.  Clad  in  a  black  jerkin,  worn  over  u  shirt  of 
mail  ;  black  trunk  hose,  stockings  and  shoes.  lie  stunds  clone 
to  a  wall,  plaoinff  his  right  hand  npon  a  steel  helmet  whieh 
Mts  on  the  top  of  a  tranesled  marble  oolnmni  while  the  fin^ets 
of  his  left  hand  lightly  touch  the  hilt  of  his  swordL  The  hair  of 
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Mi  head  is  dark  and  cropped.  The  beard  and  monataohea  are 
light  brown,  short  and  bushy.  A  gap  in  the  receaged  wall  jaat 
aboTo  the  oolumn  reveali  a  peep  of  blao  akj  croased  by  white 
oloodfl 

On  oanras,  6  ft.  A.  by  S  ft.  S  in.  w. 

Pnrcha^^ed  in  1890,  together  with  Noa.  1314  and  ISlfi.  oat  of  tho 
Ifongf  ord  Castle  Ck>lle0tion. 


MOSnmV  OS  MOaTAUV  (Jam), 
1474-  aflar  1549. 

Was  bom  at  Haarlem  in  1474  and  learnt  his  art  nnder  Jaoob 
an  Haarlem  a  painter  of  note  in  hia  day.  He  was  for  eigbteem 
years  painter  to  Margaret  of  Anatria,  Begent  of  the  Netherlands, 
and  daring  that  period  redded  at  the  Conrt,  to  whteh  he  waa 
atts'ihed  also  aa  a  gentleman ;  he  afterwards  returned  to  Haarlem, 
where  he  died  after  1549.  Mostkht  paid  mnoh  attention  to  land- 
eenpe  and  waa  a  good  portrait  painter ;  hia  eeeleeiastlflal  works 
hftTe  mosUj  periahed,  hot  a  ^ery  delicate  piotore  aaorihed  to 
him  of  the  YirglD,  with  smaller  representationa  of  her  asTen 
sorrows,  is  still  preserved  in  the  chnroh  of  Notre  Dame  at 
Brage^.^  But  no  known  picture  bears  the  signature  of  Mostert, 
and  it  must  be  confessed  that  all  attempts  to  identify  hia  works 
are  ha^rdous.  The  following  subject  is  conjecturallj  assigned 
io  him. 


Ko.  713.  The  Virgin  and  Child  in  a  Oarden. 

Seated  under  a  tree  ;  by  their  side  au  earthen  ilower-pot  wuh 
pinks.  The  mother  holding  the  child  with  her  left  hand,  ia  offering 
a  flower  with  her  right.  LAodsespe  baokgroand. 

On  oak,  2  ft.  A.  by  1  ft.  7  in.  tc. 

formerly  in  the  Wallerstein  Collection.  Presented  in  18^  by  Qer 
HUjesty  the  gueen,  in  fulfilment  of  the  wishes  of  His  Boyal  Highneas 
the  Prmoe  Oonsort. 


•Van  MandtT,  Lrrm  der  Schild^rM,  Sr.;  Catalogue  du  Mn^/'  i^Jntv-r^.  187" 
Gaicciardmi  writing  in  IdflS.  enameratoN  a  Fraos  liott«rt  among  the  then 
deoe^tted  painters ^oistlDOtlOB, tat do«  not  aoilea  Jam  Jkterttkme,  <fec^  p.  US. 


.  k)ui^cd  by  Google 
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Of  an  Antwerp  family  was  bora  at  Emdeii  in  1633  or  1634.  H« 
waa  the  scholar  of  J.  Aaaeljii  at  Amaterdam ;  ha  atodtad  abo 
aoma  time  in  Paris,  and  eveotQally  settled  at  Anatafdam,  whava 
ha  marriad  in  1659,  and  where  hia  aon  laaae,  who  waa  abo  a 
painter,  waa  horn  in  1670.  Mouorbbom  paiaftad  landaeapaa  aolaly, 
and  in  a  aomawhat  eoniwitioiial  atjla.  Ha  waa  bnriad  at 
Amatardam,  Janoary  6th«  1686. 

No.  B%2l  a  Oafxlen  Scene^  bounds  by  trees. 

On  the  right,  some  figures  are  near  a  fountain  ornamented  with 

statues  and  sliaded  by  poplars.  In  the  middle  ground  is  a  jettinff 
fonntain,  near  which  are  variniT^  figures  promenading,  beyond 
is  a  balustni<]e,  aod  a  view  of  the  open  country.  Signed 
Moucheron^/.    The  figures  are  ascribed  to  Adrian  Yanderelde. 

On  canv^o,  2  ft.  4§  in.  A.  by  3  ft.  w. 

f  uxduMied  with  the  Peel  Collection  in  1871. 

No.  Landscape  with  Buins  and  Figures, 

On  the  left  three  columns  support  part  of  the  entablature  of  a 
ro^ad  temple,  while  a  huse  mass  of  dislodged  masonry  lies  at 
thair  haae.  In  tha  middla  dialanaa  riaa  lofty  poplar  treaa. 
Beyond,  to  tha  rights  an  extensile  plain  flimked  by  hills.  In  tha 
foreground  peasants  and  eattla  raat  by  the  sida  of  a  atiaam. 
Abova,  white  oloods  drift  aeroaa  a  anmmar.aky. 

Signed 

On  ean^  Sft8|in.it*bySftlin*i0. 

Bequeathed  bj  Mr.  Blohaid  W.  Cooper,  of  Tulsa  HOI,  In  ISM. 


Mn&XUO  (Babtolomb  Est^ban),  1618-1082. 

Waa  bom  at  Barilla  and  bapliaad  on  January  1,  1616.  Altar 
taoairing  aoma  adneation  ha  waa  plaaad  iriih  Jnan  dal  OMtillo^  a 
lalatioin,  to  laam  painting,  lor  whieh  ha  had  ahown  a  daoidad 
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mbility.  In  1641,  ia  his  twenty- fourth  year,  having  acquired  a 
little  money  by  pamtiog  heada  of  Saints  and  saored  pietiiM  for 

South  America,  he  wns  indnoed  by  Pedro  de  Moya,  a  former 
laUow  stadent,  who  had  studied  in  England  nnder  Yan  Dyck,  to 
prooead  to  Maclrid,  with  the  intention,  as  some  writers  stala,  of 
going  on  to  England  and  to  Italy.  Arrived  at  Madrid  he  was  kin^lj 
tnaled  by  Telaiqoes,  bia  paUamf  or  feUow  townsman.  The 
death  of  Van  Dyek,  bis  own  limited  resources,  and  the  oonnaela  of 
Telasqoes,  indnoed  bim  to  remain  at  Madrid,  where  every  fseility 
to  finish  bis  sindies  was  prooored  for  bim  by  Yelasqnes  which 
the  high  position  of  that  master,  as  painter  to  the  king,  enabled 
bim  to  offer.  In  the  year  1644  Mitrillo  bad  made  sneh  progresa 
that  Yelaaqnes  recommended  bim  to  prosecote  bis  joomey  to 
Bome,  and  offered  bim  letters  of  recommendation  from  the  King ; 
MORILLO,  however,  now  felt  no  desire  to  go  to  Italy,  and  be  returned 
in  the  foltowing  year,  1645.  to  Seville.    Ilia  firat  works  in  Seville 
were  a  series  of  pictures  illustrating  the  life  of  St.  Frjucis  in 
the  Fnvnciscan  convent  of  that  city  ;  tijough  unkuown  in  his 
native  place  up  to  this  time  iie  thenceforth  became  the  capoBcuola^ 
or  head  of  the  school  of  Seville ;  his  principal  rivals  being 
Francisco  de  TTerrera  the  younsfcr  and  Juan  de  Valdes  Leal.  In 
1648  he  married  a  lady  of  fortune  of  Piiaa  and  from  this  time  his 
house  becimo  a  favourite  resort  of  people  of  taste  and  fashion.  In 
IGHO  he  established  the  Acudemy  of  Seville,  of  which  he  ^as  in 
that  year  president,  but  he  never  filled  the  office  afccr  the  first 
year.    Among  Murillo's  print       works  were  eight  large  pictures, 
painted  for  the  Hospital  of  St.  George,  called  La  Caridad, 
which  he  completed  in  1674  :  they  represent  Moses  striking  the 
rock ;  the  Miracle  of  the  loavei  ami  Jitkes ;  the   Return  of  th4 
Prodigal  Son;  Abraham  visited  by  the  Angels;^  Christ  healing 
the  Sick  (commonly  called  the  Pool  qf  Betheada);f  the.  Atigel 
liberating   St.   Peter  from    Prison;   and   the   two  following 
illustrating  charity, — San  Juan  de  Dio$  bearing  a  poor  man  vpon 
hi$  back;  and  SatUa  leabelf  Queen  of  Bungarff^  healing  ike  eiek 
poor;  the  last  pictore  went  by  the  name  of  £1  Tifioso,  from 
the  diseased  bead  of  the  principal  figure.  Many  of  these  pictorea 
are  now  diiq)er8ed  :  some  of  them  formed  part  of  the  acqnisitiona  of 
Msnhal  Sonlt  during  the  Peninsalav  war  ;  the  Tifioso  isat  Msdrid. 

*  Tbe^  two  pictures  are  now  in  the  posaaHrioo  of  tho  Duke  of  Sutherland. 
Kow  In  the  poemslOB  of  Jfr.  Q«prge  Tomllae. 
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MuRiLT  ( j's  last  work  wa«  the  Urge  altar  piece  of  St.  Catherine^ 
painted  at  C;tdiz  for  tb«  church  of  the  Capuchinn  tht  re  :  this 
picture  he  never  completed  ;  owing  to  a  fall  wbi:h  he  hid  fronj 
the  scaflfuldiiig  while  engaged  upon  i^  ho  wan  forced  Ut  return  to 
Seville,  where  he  «  ied  not  long  afterwards,  April  3,  ir»ft2.  Two 
sons  and  a  daughter  surviired  him  ;  his  daughter  had  taken  the 
▼eil  eight  years  before  hiii  death.  MuRiLLo,  in  the  latter  p«rt  of 
his  lifOt  changed  both  his  style  and  hit  ^abjeota.  His  earlier 
picturep,  -vhich  are  painted  in  a  forcible  tDanasri  are  ohieflj  iUas* 
tefttiva  of  humble  life  ;  his  latter  works,  with  eqnsl  troth,  are  in 
a  XQ'^re  elevated  ati  l  refined  style,  and  are  almost  exolnsiTely 
seriptQiml  or  religions  in  their  sobjects.  He  occasionally  painted 
landscapes.  His  favourite  ma'ttecs  were  8pa^olettO|  Van  Dycfc 
and  VelaiqQes.^ 

No.  13.  The  Help  Familt/. 

The  youthful  Saviour,  with  the  Virjfia  seated  on  the  ri^ht,  and 
Jose^Ki  kuueUug  uii  the  left,  is  represented  htaudiug  ou  liic  b-ue  of 
a  ruined  colnmn :  the  Holy  Spirit  is  deieendinff  upon  bim  from 
aboTo,  where  the  Father  is  represented  supported  by  angels. 

BngraTed  by  A.  Bridoux. 

On  uanva?».  0  ft.  H  in.  h.  by  6  ft.  10  in  w. 

Thi<  picture,  which  id  one  of  Murillo'8  last  workn,  was  painted  at 
Cadiz  when  ha  was  probably  about  sixty  yeara  of  age.  It  beluoged  to 
the  family  of  the  urqois  del  Pedroso  until  1610,  during  the  French 
occupation  of  S))ain,  when  it  was  sold  and  brought  to  this  country  : 
after  pa«?sing  through  various  hands  it  was  purchased  in  is:{7  from 
Mr.  T.  B.  Bulkeley  Owen  for  the  National  Ga!ierv.  It  \<  sometimes 
oailed  the  Pedroso  Muriilo  :  it  ia  mentioned  by  Palomino,  and  by  Cean 
BermndiM. 

No.  74-  A  S/tani'^ih  Pnimnt  Boy. 

A  laughing  lH>y,  wiili  nrif  sfi  uildor  exposed,  is  leaning  on  his 
elbowa,  aad  apjJtars  to  ho  look  riL;  *'ut  at  a  window. 

Enfrraved  by  J.  Rogers,  for  Jone:?  s  Xatiotial  Qalicry  ;  and  by  W, 

Hurnphrys  for  the  Asdoclattd  Kiujranrg, 

On  cikuviks,  1  ft.  9  in.  h.  by  1  ft.  3  in. 

Formerly  in  the  oolleotion  of  the  Marquis  of  Lauf^dowae  ;  presented 
to  the  National  QaUery  in  1826  by  Mr.  M.  M.  Zaohary. 

•Cean  Bermudez.  Dirrhnarlo  HMorUo  df  Uts  mn*  Ilmtre*  Prufpitores  da  la.* 
BelioM  Arte/t  en  Esuafla,  Madrid,  IdOO ;  and  the  Letter  of  the  »amo  aathor  oo  tha 
Sekool  €f  anlUe,  Gblfs,  11106 ;  Uanalated  in  DsTlas's  Ufg  iff  MuHWk  London,  ISlS. 


.  k)  i.cd  by  Google 
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No.  X7€m  SL  John  and  the  Lamb. 

The  yonthfal  St.  John  embraces  the  lamb,  and  with  his  left 

hand  poiots  towards  heaven  :  an  illustration  of  the  words,  

*^ Behold  the  Lamb  of  Uod,"  John^  i.  29.  The  standard  of  the 
lAQib  it  lying  upon  the  ground  :  a  dark  rocky  landacsape  forms 
the  baokgroiind* 

Engfrayed  by  V.  Green,  F.  Bacon,  and  others. 

On  canvas,  6  ft.  6  in.  h.  by  S  ft.  7  in.  tr. 

Formerly  in  the  collection  of  M.  Robit,  from  which  it  passed  into  the 
pos8«  «sion  of  Sir  Simon  Clarke,  at  the  sale  of  whoee  piefeima»  ia  1840,  i6 
was  purchased  for  the  National  Gallery. 


No.  UiS7.  The  NoHvity  of  the  Vityin. 

In  the  centre  of  the  group,  the  new-born  babe  is  held  by  two 
women.  Behind  are  two  angels  iu  adoration,  and  to  the  right, 
in  front,  a  girl  whose  back  is  turned  to  ihe  spectator  koeeis  by 
a  banii,  and  inniB  her  head  lowarda  a  woman  who  brings  the 
■waddling-clothei :  fortber  back  are  two  woman  bj  a  dinnnej. 
On  the  left  two  boy-angels  are  busied  with  a  basket  of  linen ; 
near  them  a  little  spaniel.  On  the  same  side,  in  the  backgroundi 
St.  Anne  liea  in  a  bed.  Above,  a  ohoir  of  boj*aagela  float  over 
the  infant. 

On  oaava%  Innette^  9|  in.  A«  by  17)  in.  10. 

This  little  pictore,  said  to  be  the  colour-sketch  for  the  large  com- 
position, No.  540  in  the  LouTxe,  was  formerly  in  the  pomeanon  of  the 
Dnchesse  de  Berri.  It  wae  proeentcd  to  the  llitional  Cfallerr  in  1888  bv 
Lord  Savile,  G.C3.  '  ' 


No.  A  Bay  Drinking. 

A  life  aijse  figure,  seen  to  the  waist.  The  boy,  clad  in  rustio 
garb,  wkh  vine  loaves  in  biR  cap,  leans  on  his  eloow  over  a  table 
looking  towards  the  spectator.  His  left  hand  rests  on  a  gqaare 
wine  flask.  With  his  right  ho  raises  a  glass  of  wine  to  his  Ups, 
Dark  bacbgronnd. 

On  canvas,  2  ft.  ^  in.  h.  by  1  ft.  6^  in  w. 

Beqeeatbed  by  Mr.  John  Staniforth  Beokett^  in  1889. 
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An  emiaent  architectural  painter,  waa  born  at  Antwerp  &  little 
after  1577.  He  was  the  pupil  of  the  eider  Steenwyck.  In  1610 
be  was  a  member  of  the  guild  of  painters  at  Antwerp,  where  ho 
died  between  1657  and  16tjl.  Teniers,  the  two  Francks,  and  other 
maateia  iiMertod  the  figures  in  bis  pictures,  f  leoush  SohooL 

No«  Mfc  The  InUrior  of  a  OoMe  Church. 

On  the  ipeetator^t  right  ft  group  of  figures  ii  insMotiiig  m 
MDspiciioiis  tomb  in  tho  slf  to  of  EonsiBSsnoe  ftrcoitootars. 
SigiMd 

On  wood,  2  ffc.  3  in.  h.  by  3  It,  2|  in.  w. 
FMMnted  bgr  Hr.  H.  £L  HowoKtfa,  ia  1874« 


MUm  (Aabt  tan  dsb)»  160a-1677. 

Was  born  at  Amsterdam,  in  1603.  It  is  not  know  a  under  what 
painter  or  painters  he  stndied.  He  lived  chiefly  at  Amsterdam, 
where  he  died  November  9,  1677.  It  is  singular  that  a  land- 
Bcape>painter  of  such  remarkable  abilities  and  refined  Hkill 
should  have  remaioed  without  appreciation  in  his  lifetime.  (  But 
the  fact  is  so,  sad  he  died  Tory  poor.  Aakt  van  vee  Neer 
ezoelled  in  represeating  moonlight  soenes,  sunsets,  outburst  of 
fire,  and  winter  landscapos  with  figures  oo  the  ice.  He  was  the 
futher  of  Eglon  wi  der  Neer, 

No.  U&  A  Landscape^  with  Figures  and  Cattle  g 
Evening. 

A  country-house  i^  been  in  the  middle-ground  ;  beyond  it  to 
the  right  is  %  view  of  s  town  :  shipping  in  the  distance.  The 
figures  were  painted  by  Onyp,  whose  nsme  is  inscribed  on  the 
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EngrrAved  in  the  Oalerie  dff  Lucie n  Bonaparte, 
On  cau%a.-*,  3  ft.  11  in.  h.  hy  5  ft.  3|  in.  to. 

Formerly  in  the  coUectionH  of  M.  Erard  and  Lucien  Buonaparte. 
Bequeathed  to  the  National  Gallery  by  Charles  Long,  Lord  Famborough, 
In  1883. '  Signed  witii  tbfl  pAinterk  nMinogram,  A.     D.  X. 


No.  230*  River  Scene  by  Moonlight^  with  Shipping. 

On  the  left  a  town ;  the  moon  rising  in  the  middle-distance. 
Low-water. 

On  wood,  1  ft.  h.  hy  I  ft.  6 J  in.  w. 

Formerly  in  the  collection  of  R.  Heathcote.  Esq.,  sold  in  1805. 
Bequeathed  to  the  National  Gallery,  in  1854,  by  Lord  Oolbome.  Signed 
with  the  paiuter't»  monogram. 


No.  73Zm  Landscape  with  Figures ;  a  Canal  Scene^ 
Holland, 

A  bmd  oanal  wilh  battding*  and  traes  on  eMh  lidia,  a  boat  sad 
a  oonple  of  swans  in  ths  foragroand»  and  a  drawbridge  in  tbe 
middlo  disianoe.  On  the  left  are  a  lady  and  three  sportsmen^ 
dogs  and  poultry.  The  figoies  are  sappoeed  to  be  bj  Lingelbacb. 
Signed  with  the  painter's  monogram,  as  above* 

On  canyas,  4  ft.  3^  in.  /i.  by    ft.  5}  in.  w. 

Pnrdhaied  from  the  Earl  of  Shaftesbnry  in  1864. 

No.  M9.  Froet  Scene. 

A  froaen  river,  baUdiogs  on  ettber  side,  to  the  left  a  bridge  ; 
boats  frosen  in,  and  many  skaters  on  the  ioe ;  everywhere  trsoes 
of  snow.  Signed  with  the  painter's  monogram,  a«y.k.  See 
No.m 

On  oak,  10  in.  4.  by  16^  In.  w. 

The  Wynn  BUis  Bequest  1876. 
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i'lie  outskirU  of  a  baiulet  I^^ing  on  the  bankn  of  a  caual  or 
river,  on  the  tnrface  of  wbi^h  people  era  amotiiig  ibemselTet. 
On  0ie  left  of  tlie  foregronn'^,  neer  some  felleil  tree-tmaki^ 
i  man  end  woman  are  walking  with  a  ^hHT*  LeaflM  treM  rite 
againet  e  wintry  aky  filled  witb large  cload  onmnlk 

On  panel,  1  fl.  I  in«  Jl.  bj  1  ft.  8|  in.  10. 

Beqneallnd  by  Mr,  Jdin  Staniforth  BedkBll,  in  1889. 


MaXSCBSa  (Caspak),  16.99-1684. 

Wae  bom  at  Heidelberg  in  1639,  and  atadied  ander  Koiter  at 
Arnheim  and  Terbnrg  at  De?enter.  In  1669  he  atarted  on  a  tour 
to  Italy,  bat|  baviag  fallen  in  Ioto  with  a  yonng  lady  of  Li4ge  at 
Bordeaux,  he  ga^  np  hia  Italian  tonr,  married,  returned  to 
Holland,  and  Mttled  at  the  Hagne.  He  joined  the  goild  of 
painters  there  in  1662,  and  died  in  that  city  January  15th,  1684. 
Netsciier,  who  became  very  popular  amongst  the  upper  classes 
of  the  IIai»ue,  paiuLe'l  scenes  from  their  social  indoor  life,  riiuch 
in  the  manner  of  his  pnucipU  master,  Terburg,  though  with 
less  breadth  of  treatment,  if  with  great  finesse  and  minute 
completeness.  His  handling  often  resembles  that  of  Frans 
Miens,  but  in  the  higher  qualities  of  his  art  he  atauJs  far 
below  such  leaders  among  the  "  Little  Masters  "  of  Holland  as 
Terbiir?.  Mer?*u,  Don  and  others.  Netscuer  also  painted 
portraits,  which  &tv  often  spoiled  by  the  affectation  of  a  pseudo- 
claasic  costume.  His  bods,  Theodor  and  Constantine,  were  both 
painters. 

No.  843>  Blowing  Bubbles. 

Two  children  at  an  open  wind  >w  blowing  bubbles  ;  one  of  the 
boy*  is  attempting  to  catch  a  little  floating  globe  on  the  top  of  his 
plumed  cap.  A.  green  curtain  is  looped  up  on  the  right.  Signed 
A*  1870,  Q.  Neither. 

On  wood,  13  in.  A,  by  9|  in. 

Engraved  in  the  Ponllaln  Qallezy. 

Formerly  in  the  FonUain  and  Oalonne  oollectioqs ;  subsequently  in 
that  of  the  Dnofaesie  de  Ben^  PnrduMed  with  the  Peel  ^etnrot  In 


•  Smith's  (Jntalogut  Baiwfind, 
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No.  84^^  Maternal  Instruction. 

A  lady  seated  at  a  table  before  a  window  is  teaching  a  child  to 
read  ;  another  child  is  playing  with  a  dog  on  a  chair.  In  the 
background  over  a  cupboard  is  hanging  in  a  black  frame  a  small 
copy  of  Bubens'  "  Brazen  Serpent,'*  in  this  collection. 

On  wood,  1  ft.  5|  in.  A.  by  1  ft.  2|  in.  w. 

Engraved  by  De  Lannay. 

Formerly  in  the  Orleans  Gallery.  Parohased  with  the  Peel  collection 
in  1871. 

No.  84S>  Lady  seated  at  a  Spinning  Wheel. 

Signed  G.  NeUcher^  1665. 
On  wood,  8^  in.  h.  by  6|  in.  to. 

Formerly  in  the  collections  of  M.  Blondel  de  Oagny  and  the  Prince 
Galizin.   Purchased  with  the  Peel  pictures  in  1871. 

No.  1332-  Supposed  Portrait  of  George,  1st  Earl  o/ 
Berkeley. 

Small  half-lencth  ;  nearly  full  face.  A  young-looking  man 
clad  in  a  black  velvet  cloak  with  ample  sleeves,  a  ruffle  and  shirt 
cuffs  of  Venetian  point  lace.  He  wears  a  large  light  brown  wig. 
He  stands  leaning  his  right  elbow  on  a  stone  pedestal  enriched 
with  bas-relief  carving,  and  rests  bis  left  hand  on  his  hip.  In 
the  background  is  a  curtain  of  brown  and  gold  brocade,  hang 
near  an  open  window. 

Signed 


On  canvas,  1  ft.  6^  in.  A.  by  1.  ft.  2^  in.  tr. 
Present^^  by  Lord  Savile,  G.C.B..  in  1891. 
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mOOO&O  DI  BVOVACOOmSO,  ?-1388. 

A  pdnter  of  Siena,  ia  the  w&oood  half  of  the  14tli  oentoiy* 
Ho  was  probaUj  the  obn  of  Boooaooofto  di  FlMe,  a  paiater  irhom 
oaiae  oeean  ia  Sieaeee  nooids.  NtoooXid  hM  ofioo  eofoial 
timee  in  Sienm,  and  in  1381  was  Gonfsloniere  of  tbe  Terso  of 

8.  Martino.  Of  his  works  none  is  now  traceable  save  the  small 
pictnre  described  below  with  two  corresponding  panels,^  and  two 
pieces  of  a  triptych  in  a  little  Tillage  church  near  Siena.  One  of 
these  mined  and  repainted  fragments  still  bears  the  signature — 
Nicholaus  Buonachurtij  me.  pinxit.  A.  DNL  1387.  A  few  entries 
of  payments  made  to  Niccol6  shew  that  he  did  some  work  for  the 
Daomo  in  1376  and  1383.   He  died  in  Maj  1388. f. 

No.  U09.  The  Marriage  0/ the  Virgin. 

In  an  open  cortile,  enclosed  by  arcaded  buildings  and  carpeted 
with  a  oloth  of  Arahiaa  design,  the  Vaigia  and  St.  Joseph  stand 
before  the  High  Priest^  who  is  joining  their  hands.  A  crowd 
of  figures  are  grooped  aronnd.  Among  them  are  two  heralds 
blowiog  tmmpets,  and  a  youth  playing  on  the  tymbals.  Behind 
ia  an  open  gallery  supported  on  an  Jircb,  thr(3ugh  which  are 
seen  the  conventional  representatiouA  of  a  palm  tree  and  shrubs 
xelieved  on  a  gold  bsckgronnd.  Below  is  the  signature. 

uvcAWMiBOinaiMUM'tMseinsaai^ 

On  panel,  16}  in.  h,  by  10^  in.  to. 
Porobased,  1881. 


•  The  picture  in  the  National  Collection  ia  apparently  the  centre  compart- 
ment of  a  triptych  of  which  two  other  comportments  exist;  one,  **The  Pre* 
•entation  of  the  Virgin  in  the  Temple,"  which  was  formerly  in  the  Hospital  of 
B.  Maria  Nuova,  in  Florence,  now  removwl  to  the  Uffizi  Galleries ;  and  another, 
"The  Assumption  of  the  Vir^rin,"  formerly  in  the  Sciarra  Collection. 

t  O.  liilaneiii,  DocumaUi  per  la  Storia  dclT  Arte  Senese,  pp.  31, 3?.  Of  Buonac- 
mno  di  FiBoe.  the  preramad  lather  of  NtocoI6.  Milaneai  (idem,  p.  60)  cites  some 

Sees  by  which  we  loam  that  he  married,  November  'H,  134d,  Maddalona  dl 
io  dl  Noccio ;  and  that  he  was  Capitaao  del  Popolo  lor  iho  months  oi 
MTTsad  Mffasry,ians  ia  whieh  yw  be  ni4s  Idi Win  sad  ptotsUrdM. 


kjiu^  jcl  by  Google 
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NiccoLa 


Commonly,  but  incorrectly,  called  Alunno,''  was  the  son  of  ft 
oertain  Liberatore  di  Mariano  of  FoH^no,  and  was  born  about 
1430.  He  is  variously  said  to  have  beea  tbe  pupil  of  BartoL  di 
T^mmaso  and  of  Pieiio  di  Hasiaforte,  local  paiatera,  of  the 
latter  of  whom  he  became  tbe  son-ia-law ;  but  it  is  likely  that 
h»  derived  more  knowledge  of  bis  art  hom  Benozzo  Goxxoli  who, 
from  1452  uiitil  ftl  least  1457,  was  working  not  far  from  FolignOi 
and  who  had  oarried  into  Umbria  reminiacencea  ol  hi«  own 
navtar  Fia  Angolioo*  Of  anoh  tfltohing  or  influence  there  are 
many  traces  In  the  works  of  Nigcol6  in  noion  with  natlTe 
tendencies.  He  was  capable  of  giving  mnch  gra^  and  soft 
heanty  to  female  heads  and  heads  of  angels ;  bat  in  other  heads, 
and  in  the  action  of  figures,  he  often  exaggerated  the  ^igos  of 
passion  and  emotion  even  to  grimace,  llis  forma  are  very  moch 
tboae  of  Beaosso^  Hiii  earliest  dated  work  is  the  altar-pieoe  at 
Dirota,  painted  in  1458.  At  Aasisl  he  exeented  many  paintings 
in  fresco  and  on  panel ;  the  frescoes  have  disappeared.  Tbe 
separated  panels  of  an  altar-piece  of  1465  are  in  the  Brera  at 
MUan.  The  Madonna  of  the  central  panel,  with  long  fair  hair 
rolled  brick  from  the  temples,  is  very  j^cntle  and  girlish  in 
character,  the  aagels  by  bar  side  have  al^o  inunh  beauty.  Tbe 
Vatican  Gallery  containn  a  great  altar-piece  in  two  or  three 
stageB,  of  the  pame  kind  as  the  last-mentioned,  dated  14t^6. 
Gualdo,  Nocera,  and  Foligno,  retain  altar  pictures  of  later  yean*  ; 
that  at  Foligno,  in  8.  Niccolo,  bears  tbe  latest  passible  date,  1492  ; 
its  predella  is  now  in  Louvre.  An  interesting  work  of  no 
great  size  is  the  standard  painted  on  both  sides,  presented  to 
the  Pinacoteca  at  Bologna  by  Pius  IX.  Niccol6  made  bis  will, 
August  12,  1492,  and  probably  died  in  that  year,  leaving  a  son 
Lattansio,  a  painter  also.  His  signatures  vary  in  form— as, 
Nioolai  de  Fulginea  (opus)  ;  Nicolaos  de  Fnlgineo ;  Nicolans 
Fhlginas ;  Nicolai  Falginatis  (opas). 

 ~-  ■ — —  ■ — "   '  —  ■■ 

•  The  error  had  a  cnrious  origin.  On  a  pfottire  of  the  Xatfvity  (probably 
in«o(d61i Isifc  work)  in  8.  Niccol6  at  Foligno  arc  Homo  Latin  lioeB  ia  which  the 
painter  It  mMaiaioffioally  teriDed— 

.  Nicholaus  alnmniu 


^NoTselinjf  of  Fulrinlt^ "  VoMarl.  atwptine  nluvnivf  nx  the^sttmame  of  Nt6eef6, 
tendered  it  lo  Itaiuui  Aluuno.   (Prof.  Adamo  iiosai,  /  PitUfi  di  FuHgno  dtck. 
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No.  UOV.  The  Orucifixumj  Ae.  (a  triptych). 

In  the  ccntrLil  compartmeat  the  Dying  Saviour  is  Been  on  the 
Cro3H  fiurrouodod  by  four  ang»'Is,  who,  in  various  attitudes 
denoting  sympathy  ani  grief,  receive  in  gold  vessels  the  blood 
which  flowfi  from  the  sacred  wounds.  Below  St.  Francis,  in  the 
hmliii  of  hia  ofdeiv  kneels  embracing  the  eras.  Oa  the  right 
band  stands  St.  John,  the  beloved  diaoiple,  with  clasped 
hands  and  averted  head.  Ou  the  left  the  Holy  Virgin  sinks 
fainting  in  the  arms  of  two  female  Saints.  Landscape  back- 
gronnfl.  In  the  middle  distance  a  fortified  wail  sarrounding 
building -4. 

The  side  wings  are  each  divided  traosveraeiy  into  two  panels, 
on  which  are  represented  successively  : — 

1.  The  Agony  in  tht  Liarden, 

2.  Chrmt  bearing  his  Cross  to  Calvary, 

3.  The  Descent  /ro/n  Uie  Cross, 

4.  The  BeturrteUott. 
Signed  on  a  earteUino  .'-^ 


In  tempera  on  wood.  Central  compartment,  3  ft.  h,  by  1  ft.  10^  in.  w. 
Side  paneb,  each  1  ft.  4|  in.  A.  by  94  in.  tp. 

Fofmerly  in  the  convent  of  Ssnta  Chiara  at  Aqnila.  in  Umbria. 
Pazchased  at  Borne  in  1881. 


OOCrXONXfO.    {See  KAaOO.) 


0OST  (Jacob  vau)  ths  Elder,  loOUy*4671. 

Tins  pLiiniur  was  born  at  Br  ages,  about  the  year  1600.  His 

worka  are  mostly  to  bu  found  in  that  town,  where  they  are  very 
liumeroas.  Ho  painted  principally  religious  >ul)jcci8,  aud,  being 
deairous  of  achieving  greater  perfection  m  ihm  cia&s  of  work, 
went  in  1621  to  Eomei  where  he  remained  lor  five  years.  Uis 
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work  it  W7  nneqiiil,  aom  of  his  pictares  being  fotnel  aad 
uointareeting  end  ooefadj  peinted,  while  olhen.  ladi  m  tbe 
M0g|||||g  Matthew,'*  in  Kotie  Dame^  at  Brngeit  whieh  ta  hSm 
beat  work  are  foU  of  life  and  character.  He  also  painted 
portraits,  of  whioli  data  of  work  tliera  are  two  importaoA 
apadoieDa  in  the  pnblie  gallery  at  Bruges.  The  portrait 
deioribed  below  ia  probablj  bia  beet.  He  died  in  lG7t« 

No.  1137.  Puniraii  of  a  Bay. 

Life  size,  balf-Ieogth  ;  the  face  nearly  in  profile.  Dreaaed  in 
a  black  dooblet  bottoned  on  the  cheeti  and  a  black  cap  orna- 
mented with  a  aqmrrel'a  taO.  His  long  dark  hair  falto  to  his 
lihoDlderB.  The  hands  are  concealed  in  a  for  muff .  Light  brown 
background,  on  which  are  inBcribed  the  words  ^TAT.  SUM  11, 
1650,  and  the  painter's  monogram,  composed  of  Uie  letters 
I,  y,  and  O. 

ft? 

On  panel,  2  ft.  7  in.  A.  by  8  ft  to. 

Purchased  in  London,  from  Miss  M.  A.  Thomas,  ont  of  the  iaisiest 
of  the  "  Clarke  Bequest,"  in  1B83. 


O&CAaVAy  1308  ?-1368. 

Andrea  di  Cione  Arcagnuolo,^  one  of  the  greatest  of  the 
early  Florentine  artists  after  Giotto,  was  born  about  1308. 
Higbly  gifted  by  nature,  he  attained  celebrity  as  painter, 
sculptor  and  architect ;  it  is  said  that  he  also  indulged  in  ver?e. 
His  elder  brother  Nardof  (Lionardo)  was  a  painter,  and  probablj 
the  first  instructor  of  Orcaona.  Both  shar^id  in  executing  the 
great  frescoeH  in  the  Strozzi  chapel  in  S.  Maria  Novella.  Nardo 
painting  the  Inferno  after  the  de^^cription  by  Dante,  while  Andrea 
occupied  himself  with  the  subjects  of  the  Lai^i  Judgmejit  and 
Paradise.    The  last  ia  a  work  of  singular  grandeur  in  conception 

*  By  a  trnulual  i»rooess  <rf  shortMiinf  Areagnwflo  beeuae  Arcagnio  and  Oreafiia 

or  Orcagna. 

t  Inoorrecil  J  rondored  by  Yaaari  io  this  case  Btmarda,  lie  died  in  1360. 
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and  stateliness  in  arrangemeDt.    The  figures  of  the  Savionr  aad 
the  Virgin,  seated  on  a  pinnacled  throne  which  forma  the  apex  of 
the  oomposition,  are  full  of  majesty  and  gracA.    These  worka 
show  a  deoided  advance  in  dxmwing,  fore-shortening  and  the 
easting  of  drapeiy,  as  well  as  in  the  art  of  looading  forms  by 
light  and  shsdov ;  and  although  the  laws  of  perspective  had  not 
yet  been  discovered,  an  instinotiTe  petoeption  ol  them  hsa  began 
to  show  itself.  The  great  altar>pieoe  of  the  same  chapel,  of 
wbieh  the  principal  gionp  represents  Christ  in  hetvenly  glory 
giriiig  the  keya  to  Pitar  and  the  book  to  Thomas  Aquinas,  is  of 
lat«r  date— namely  1357.  Of  the  same  period,  or  at  leaat  of  the 
■nine  dass,  is  the  altar-pleoe  of  8.  Pietro  Maggiore  now  in  this 
Gallery.  Other  wmIoi  by  tradition,  and  with  probabflity,  assigned 
to  OsoAOifA  are  the  8.  Ztnokto  in  the  Dnomo  and  the  pietve 
In  Bta.  Groee  at  Floraaoa.  On  the  facade  of  the  Dnomo  of 
Orviefto  were  mosaica  by  him ;  bnt  these  have  been  entirely 
renewed.   As  to  Andbba  in  hia  capacity  as  sculptor  it  ia  stated 
by  Taaari  that  he  studied,  while  yet  a  boy,  under  Andrea  Pisano. 
This,  however,  is  open  to  some  doubt,  as  it  is  certain  that  he 
did  not  matriculate  in  the  guild  of  sculptors  and  wood-carvers 
until  1352,  and  then  under  the  sponsorship  of  the  sculptor  Neri 
Fioravante.**    How  soou  after  this  Okcagna  undertook  to  furnish 
the  tabernacle  for  the  church  of  Or  San  Michele  is  not  apparent, 
but  it  was  completed  in  1359.    In  that  great  work  he  proved  that 
his  powers  in  sculpture  and  architecture  were  equal  to  those  he 
possessed  in  painting.    Not  only  is  the  general  design  of  this 
monument  harmonious  and  imposing  but  the  parts  are  in  the 
highest  degree  beautiful,  and  the  finish  exquisite.    The  bas-reliefs, 
representing  scenes  from  the  life  of  the  Virgin,  interspersed  with 
med  illions  enclosing  figures  of  Faith,  Hope  and  Charity,  are  of 
the  noblest  in  design  and  execution.   Andrea  was  also  engsged 
aa  aiehiteet  in  the  works  of  the  Dnomo.   He  died  in  l%6%,f 


*Witnmi,inIdOptredlO,  rafaH,Flor«aea,U98-18B6^T.  1,^891,  sols  !• 

t  Vaaari  gives  the  dato  of  Orcagna's  death  in  1389;  bat  see  Milaoesi,  opu  elll 
T.  I.,  p.  e08k  note  1.  The  araad  frarcoes  oi  the  Triumph  itf  JMh  and  the  Latl 
Judgment,  fiiThe  Oampo  Baoto  at  Plaa,  ssorfbed  by  Vaaari  to  Oroagna,  moat  be 
attributed  to  other  handK.  See  MilADcsi,  op.  cit.  in  his  commentary  on  the 
Lives  of  Stefano  Fiorcntino  and  Ugolino  da  Siena,  T.  L,  p.  4d7,  where  these 
works  are  attributed  to  Bernardo  DaddL  HM.  Crowe  and  CariJcMelle,  fllit, 
of  Painting,  Ac^  Vol.  L,  under  "Oroagna,"  were  inclined  to  ascribe  them  to  one 
or  both  ol  the  LorenxettL  In  hke  manner  the  design  oX  the  Loggia  de'  lAnzi  at 
VIostoeeliaiBowtobedsnisd.  OvosfDai 


No.  MPs  The  Coronation  of  the  Virgin^  AngtU  am^ 
Sainis  in  Adoration. 

A  large  altar-piece  in  three  divisions.  In  the  centre,  Christ 
crowniDg  the  Virgin,  with  two  Angels  standing  on  each  side  of 
the  tlirone,  and  ten  others  below,  eight  of  thera  kneelinir,  soaie 
playing  variouti  musical  iiistrumeuts — a  keyed  orgau,  haip,  lute, 
Tiol,  guitar  and  bag-pipes. 

Tn  each  of  the  side  pictures  are  twenty  four  Saints,  kneeling  Iq 
rows  around  the  throne  in  adoration.  On  the  spectator's  left  is 
8t.  Peter,  supporting  on  his  knee  the  model  of  the  chareb  ot 
San  Pietro  Maggiore  in  Florence  for  which  the  picture  wns 
painted.^ 

In  tempera,  on  wood,  the  centre  pictcre,  6  ft.  9|  in.  A.  to  the  point  of 

the  eroh,  by  3  ft.  9^  in.  w. ;  the  side  pictures,  5  ft.  6|  in.  A.  bj  8  ft. 
8|  in.  tr. ;  the  Gothic  fnune,  9  ft.  7  in.  A.  by  13  ft.  1  in.  w. 

Originally  painted  for  the  church  of  San  Pietro  Maggiore  in  Florence, 
where  it  was  placed  over  the  high  altar  ;  in  1077  it  had  been  removed 
to  the  Delia  Ilenachapel.f  It  was  inherited  from  the  Delia  Reua  family 
bv  the  Marchese  Roberto  Pucci,  from  whom  it  passed  into  the  possession 
of  the  late  proprietors  in  1846.  Parchased  at  Florence  from  the  Lorn* 
bardi-Baldi  collection  in  1857. 


•  As  many  of  the  Saints  here  represented  are  without  their  oharacteristic 
embloiuB,  it  is  dii&eult  to  identify  them  aU.  They  appear  to  be,  however,  aa 
r]¥  at  can  be  anartatnaiL  the  ™  in  wine 

On  the  ipeotator's  leCI^ 

1.  St.  Peter. 


2.  St.  Bartholomew. 

8.  St.  Sti>i)lieu. 

4.  8t.  John  the  Kvangolist* 

5.  An  Apo'stle. 

6.  St.  Sij,'i>mon(l.  . 

7.  St.  Ambrose. 

9.  ^r.ary  3Iagdaien, 

10.  St.  Philip. 

11.  St.  c'osjnaaf  , 
la.  St.  Blais^ 

On  the  spectator^i  right,— 

1.  bt.  Paul, 
l  81  Matthew. 

3.  St.  l^.awrenco, 

4.  St.  Juhii  the  Baptist, 

5.  St.  DamianusY 

6.  A  youth  with  sword. 


8.  St.  Dominic. 

9.  CatheHoe  of  AlexaDdria. 

10.  St.  James  the  Greater. 

11.  An  Apostle. 

12.  A  monk  w  ith  purpU  -cull. 


13.  St.  Gregory  the  Great. 

14.  St.  Benedict 

15.  St.  Lucy. 

16.  An  Apostle, 

17.  St.  Luke. 

18.  St.  Clement. 

19.  A  Bishop. 

10.  Baitem  King.  Balthatar. 

2L  St.  Eliz;vl>eth  of  ITr.ngary 

22.  Ea.>4tern  King,  Casi>ar. 

23.  £ai>tern  King,  Melchior. 
Si.  St.  Snphemia? 


13.  St.  Bernard. 

14.  81  Anthony  Abbol 

15.  St.  Apnea. 
Id.  Ati  Ai)ostlo. 

17.  St.  Murk. 

18.  St.  Murcellinus* 
St.  .Vuirnstlne. 
St.  Jerome. 

2L  Su  Scholastica. 
Si  81  Zenobitts. 
23.  A  youth  with^crd, 
24  St.  lieparata,  '  r 


•JO. 


t  CineUi,  BelUzu  delta  CUta  dl  Fircruc,  (fee,  p.  354. 
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The  ioUowing  nme  pictntea,  fklso.  were  poirtions  of  thia  altAr-pieoe. 
Mug  origiiiiliy  plaoed  over  tbe  thm  iprindpftl  pietafoe  dflsmM 


No.  S70.  T/ie  Trinity. 

Tb«  Holj  Spiritf  in  the  form  of  a  dove,  Is  dMcending  upon  a 
emdfix,  which  is  sopportad  by  the  Almighty. 


Noe.  S7Xf  S7Z»  AngeU  adoring. 

Constitnting  the  sides  of  No.  67U. 

la  tempera,  on  wood,  2  ft.  10  in.  h.  by  1  ft.  3  in.  w. 

No.  The  Nativity  and  the  Annunciation  io  like 

Shepherds. 

Tlie  child  is  l^iug  in  the  manger,  over  which  is  hovering  a  choir 
of  Angels. 

No.  574.  The  Adoration  of  the  Kings  of  tite  East. 

Camels  and  attendants  in  the  background.  St.  J  >si  pli  is 
receiving  a  golden  vessel,  one  ol  the  presen  from  the  hand  of 
the  child,    iuimediaiely  over  the  stable  m  a  :itar. 

Mo.  The  Sesurrection  of  Christ. 

Who  is  asccndinj^  ith  a  standard  marked  with  a  red  cross,  in 
hid  band  ;  below,  the  Komau  guard:^  are  asleep  around  the  tomb. 

No.  %7e.  ,TMe    t/iree  Maries'*  at  the  iiepulchre,  Mark 

Msry  Magdalene,  Mary  the  mother  of  James,  aud  Salome,  are 
standing  with  vases  ol:  sweet  spices  in  their  hands,  by  the  side  of 
4be  y&osfii  tomb ;  on  the  opposite  side  sre  two  angels. 

No.  S77b  The  Ascension  of  Christ. 

The  Yirgin  and  Apostles  .grouiied  in  a  circle  below  regarding 
the  ascending  Saviour. 
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No.  S78.  The  DescerU  of  the  Holy  Spirit. 

"And  Buddenly  there  gum  a  loaiid  trom  Beftvea  as  of  a  nuhlaf  mitfrtiv 
wind,  and  it  filled  all  the  honse  where  they  were  sitting.  And  there  appearva 
unto  them  cloven  tongues  like  as  of  fire,  and  it  sat  upon  each  of  them.  AnA 
they  were  all  filled  with  the  Holy  Qhoit,nd  bigu  toipeiik  witb  otiMr  Inngn— 
an  the  spirit  gave  them  utterance." 

"How,  when  this  was  nolaed  ahroad  the  mnltiUide  oame  together,  and  wave 
confounded,  heoMne  thai  mry  mao  heaid  them  epoik  In  hit  owb  leofiiacar<^ 

The  composition  is  in  two  divisions,  the  descent  of  the  Holy 
Spirit  being  represented  above,  and    below,    the  muititade 

confounded,  every  man  hearing  his  own  language. 

In  tempera,  on  wood,  each  3  ft.  \  in.  A.  by  1  ft.  7  in.  w. 

Portions  of  No.  569.  Puxohafled  at  Ilozenoe  irom  the  Lombwdi* 
Baldi  collection  in  1867. 


O&ZO&O  (Giovanni),  •  ?  Uving  U61. 

Appears  to  iMm  been  a  Femme  painter,  of  about  thtt,  middle 
of  the  fifteenth  oentarr,  a  fact  we  leara  from  the  inscription  on 
the  portrait  described  below.  Beyond  mncb  donbt  he  waa  a 
pupil  of  Yittore  Piaano.   He  was  still  living  in  1461. 

No.  770.    Portrait  of  Lemiello  (TEsUf  Marquis  of 
FerrarOf  &c,^  who  died  m  1460. 

Hut  profile,  life  aiie ;  dressed  in  a  red  coat  and  over  it  a  black 
gown,  withoot  sleevesi  edged  with  gold.  Inscribed  Lbonsllus 
+  Mabgbio  «f  EiTtsHi  and  ngned  Ofub  JohImis  Obiou 

^  S 

QPVS  lOHKNJ  ORIOLI*'' 

a 

In  tempoa,  en  wood,  lft94in.A.hylfliiiii.it. 

Fonnerlj  in  the  OoetaUII  Gallery,  Fema.  Fnrchand  Ivom  tte 
ooUeofeion  of  Sir  Oharles  BMlOakn^  in  1M7. 

Bee  also  No.  770,  FiianOi 
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OB&n  (Barbnt  tam),  1491  ?-lM2. 

Called  also  Barent  or  Bernaud  van  Brubskl,  was  bom  at 
Brussels,  aboat  149 1,  and  studied  under  Raphael  in  Borne  ;  ha 
and  Michael  Cocxie  had  the  Buperintendence  of  the  manufactore 
of  the  tapestries  of  the  Vatican  made  from  Eaphaers  cartoons 
for  Leo  X.  Van  Orlby  died  at  BnuMelSi  Jan.  6, 1 542.  H  e  painted 
in  oil  and  in  tempera,  also  for  glass.  Some  of  the  windows  of 
St.  Gudale  at  Brassels  are  from  Van  Or  let's  oartoons*  The 
brilliancy  of  his  oolonr  in  some  of  his  oil  pictures  is  attributed 
to  hla  having  i>ainted  npon  a  gold  ground.  He  was  in  the 
ssrrioe  of  Msigvei  aod  Marj,  Regents  of  the  NetberlandS|  and 
had  also  the  title  of  court  painter  to  the  Emperor  Charles 
and  he  ia  ssid  to  have  Tisited  England.  There  are  a  few 
engraTings  by  his  hand.^ 

Ko.  65 5>  The  Magdalen,  reading. 

She  is  dressed  in  crimson  velvety  and  looking  into  an 
illuminated  book  ;  on  the  table  before  her  ia  a  vase.  Half  •figure. 

small  life  (»ize. 

On  wood,  16i  in.  A.  by  14^  in.  to. 

Pudhased  at  Ftek.  from  M.  Bdmond  Bsaueonsln,  in  I860. 


O&SZ  (Lelio),  1511-1586. 

Called  also  Lelio  of  Kovellaia  in  the  Dueh y  of  Ftema.  There 
still  seems  to  be  some  question  whether  he  was  a  native  of  that 
town  or  of  Beggio^  a  neighbouring  mty.  He  was  probably  a  son 
of  Benisrdino  Orai,  an  artist  known  as  the  painter  of  a  pietaie 
still  existing  in  tiie  Daomo  at  Beggio,  and  was  bom  in  IMl. 
The  earliest  rsoord  of  him  is  that  be  assisted  In  1636  in  decorating 
some  iriumphal  arebea  ereeted  in  honour  of  a  ylsit  to  Reggio  of 
the  Duke  Ercole  Qonsaga  IL  Although  it  ia  not  oertain  that 
he  was  a  papil  of  Correggio,  there  k  no  doubt  that  be  eame 
under  his  influence,  aed  he  ia  known  to  have  been  his  personal 
friend,  and  to  have  painted  a  copy  of  the  celebrated   La  Notte  '* 


*  Van  M&nder^Het  Letfen.  Ac. ;  Miohieln,  La  Peinture  Flamande.  Ao«  foL  lit 
mLW^MuaitM9iold$Magl^Vm;  Walpoto>  AmMdaiti,  aa 
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by  that  master.  His  first  work  wm  at  Reggio,  where  he  was 
sctiyely  employed  and  pointed  many  pictures  and  frescoe^s 
recorded  by  Tiraboscbi  as  existing  in  his  time,  but  they  have 
since  all  perished.  What  was  formerly  only  a  matter  of 
conjecture  is  now  proved  for  certain,  that  he  was  banished  for 
some  unknown  offence  from  Reggio  in  1546,  various  letters 
to  a  cousin  hnving  been  preserved,®  in  one  of  which,  dated 
October  18,  1552,  be  expresses  bis  joy  at  being  pardoned  and 
permitted  to  return  to  Reggio.  During  these  years  he  seems 
to  have  resided  chiefly  at  Novellara,  where  also  he  executed 
numerous  works  of  which,  proli6c  as  he  was,  but  few  examples 
remain.  It  is  also  said  that  he  was  a  pupil  of  Michel  Angelo,  but 
this  is  more  than  doubtful  ;  it  is  certain,  however,  that  he  went 
to  Rome,  possibly  during  bis  banishment  from  Reggio,  and 
certainly  later  in  1554,  and  that  there  he  studied  the  works  of 
Michel  Angelo  and  adopted  his  style.  This  is  evident  from  a 
series  of  fresco  paintings  transferred  to  canvas  now  in  the 
poi>session  of  Frau  Gerard  of  Wiesbaden,  widow  of  the  artist  of 
that  name,  and  which  are  the  most  importmt  works  of  Lelio 
Orsi  which  remain.  They  are  part  of  the  decor  itions  of  the 
"Casino  di  Sopra," f  a  village  of  the  Oot)Kagas,  in  the  neighbour- 
hood of  Novel'aia,  and  consist  of  allegorical  figures  combined 
with  architectural  and  imitation  reliefs,  which  show  in  a  marked 
degree  the  influence  of  both  Coi reggio  and  Michel  Angelo.  He 
lived  till  1586,  working  chiefly,  it  not  almost  exclusively,  at 
Novellara.  Lelio  Ofsi  was  also  an  architect  of  distinction,  and 
there  is  no  doubt  that  ho  enj'>yed  a  great  reputation  among 
the  artists  of  his  time.  The  iui^cription  on  his  tomb  refers  to 
him  as  in  Architectura  magno,  in  Pictura  majori,  et  in 
Delineamentis  Optimo."  That  the  name  of  this  active  artist  hss 
remained  obscure  is  no  doubt  due,  as  Lanzi  points  out,  to  the 
fact  that  his  life  work  was  confined  to  Novellara  and  Reggio, 
and  that  his  reputation  being  therefore  almost  entirely  local, 
he  was  unknown  to  and  unrecorded  by  Vaftari,  Lomazzo,  and 
other  writers.  Besides  a  few  pictures  in  the  Gallery  at  Modena, 
and  the  frescoes  mentioned  above,  there  is  a  picture  by  him  at 


*  See  an  article  by  Franoetco  Malaguzzi  in  the  Arehivio  Storieo  dell  Artt  for 
1891.  p.  370. 

t  See  an  article  by  Henry  Thode  in  the  Arehivio  Starleo  for  1890.  p.  3G6,  for  an 
aocount  of  these  paintings,  and  for  fuller  details  of  the  life  of  Lelio  OrsL 
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BerliD,  Mid  one  at  Yiemia.  Tin  miaU  ^olort  nenlioiMd  Mnw 
abom  m  oertein  origtiiality  of  oonoepiioo,  and  aome  mSoiDoa  of 
Mioliel  Angalo  in  the  typot  and  in  tbo  aami-idMlttad  coainBoa  of 
the  fignrea. 

No.  14^^.  The  Walk  to  Emmaua, 

The  Savioor  and  the  two  disciplaa  aoffagal  in  aaroaai  oonvana*- 

iioa  are  walking  along  a  road  in  a  mouniainoa^  coontrj.  Tbey 
wear  brond  V  rimrned  hata.    The  Saviour  is  in  a  white  dresa.  the 

two  diacipl*-;^  are  <!rcss'»d  a*<  peaainfs.  A  dark  skj  with  blnck 
clf^nds  and  bursts  of  light  form  a  picturcsq^ut  eetting  to  the 
scene. 

In  Oil,  on  canva--*,  2  ft.      in.  h.  by  1  ft.  y|  in.  w. 

Purchased  in  1B95  at  the  sale  of  the  Soarpa  OoUeotioa  at  Milan. 


Giovanni  BATTiara  BBMTBNCTi,of  Parraim,  oailed  L'Ortolano, 
from  hia  ibither'a  ooonpatioD,  who  was  a  gartiener,  ia  f aid  to  havo 
atadted  the  worka  of  Bapbael  and  BagnaeaTallo  at  Bologna  abobt 
1512-18.^  The  cironoiataQoaa  of  hia  life  are,  howem,  Toiy  little 
known,  hia  worka  and  hia  biogr.iphy  being  oonfonnded  with  that 
of  Qarofalo.  He  ia  anppoaed  to  have  died  abont  1525,  but  he 
moat  have  been  atiU  yooog  at  that  date. 

No.  069>  ^St.  Sebastiatit  6'^.  Rock,  and  k^t,  Demetrius, 


8t»  Sebaatian  ia  in  the  centre  of  the  pictare,  tied  to  a  tree  ind 

pierced  with  arrows  ;  in  the  foreground  is  lying  a  CTOBS-bow.  On 
\m  right  is  St.  Rock  as  a  pili^ritu,  aii<l  on  bis  left  St.  Demetrius, 
in  armotir.  The  backgrcund  is  a  laridsc.ipe  ;  on  the  left  are  peen 
some  iiorbetutiM  near  a  village,  and  in  the  dittaooe  iit  a  walled 
to^TD.   £ntire  figures,  ife-size. 


*Or  \MJ'^.    Tliis  fact  is  ascertained  from  th«  title  of  a  book  of  iketCliM 

noticed  by  IJarufTaldi—'*  Studio  di  im;  Zoane  Bapta  d.  Benveynu  fntTo  in 
Boloifna  suxo  le,  dipinture  del  liagmw"  e  del  Saagio  da  Urbino,  a  li  anni 
MD.VU.  et  MD.VIII."  Thes<!  dates  are  otherwise  read  as  MDXIL,  MDXIII. 
See  Lanzi,  Stcria  Uttorii  O.  voi  T.,  p.  :  BamlUkU,  ViU  d4  Altert,  4k« 
ToU    p.  168 :  and  Lsderctii,  PiUwra  Ftrtwtte,  p.  ML 
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Tniiflamd  lo  oum  from  wood,  T  ft^  iii,A»1qr(ll.l|i]i.«9 

Ofiginally,  and  as  lately  as  1844,  tiia  altar-piece  of  the  parochial 

church  of  Bondeno,  near  Ferrara,  where  it  was  generally  considered  the 
painter's  masterpiece.    Parohased  in  1861  from  Mr.  Alexander  Barker 
who  procured  the  piotore  from  Sig.  Ubaldo  Sgherbi,  and  brought  it  to 
England.* 


(Jam  yam),  1744-1808. 

Born  at  Middelbarnia  in  1744,  was  the  pupil  of  A.  Sohoumaa 
at  the  Hague,  and  became  the  most  distinguished  floirsr  painter 
of  hia  time ;  he  painted  also  marine  and  ooaat  views,  and  waa  a 
poet  His  wife,  Susanne  (de  la  Croix),  drew  partnits  in  blaek 
chalk.  He  died  at  the  Hague  in  1808. 

No.  101S»  Fruit  and  Flowers  and  Dead  Birds, 

The  f  rui  t  in  a  basket,  the  birds  lying  on  a  slab  in  front.  Signed 

J.  Van  Os  JeciL 

On  canTss,  2  ft.  3  in.  A.  by  I  ft.  9  in.  w* 
The  Wynn  KUis  Bequest^  1876. 

No.  ISSHa  Fruit  and  Fioumrs. 

Ripe  fruits  of  varioas  kinds,  interaperaed  with  a  few  flowers, 
partly  in,  and  partly  clustered  around  a  vase  on  a  marble  aiab, 

on  which  lie*  alao  a  little  aiWer  dU,  containing  a  spray  of 
gooaebemee  and  a  aaidine.  Signed 


.'Mi 


On  panel,  2  ft.  6  in.  A.  1  ft.  10  in.  ts. 
Pnsented  hy  Hr.  George  Holt,  in  1892. 

•  Thrre  seems  to  t)c  no  reason  to  discredit  the  In -a!  Irarlftlon  whfr-h  a«KiffTi6d 
Uiis  picture  to  L'OrloIano;  if  po,  it  is  worth  whUa  to  cousi(i<  r  wU^Lher  %h» 
]ail»  DepotiiAm  hnn^ne  In  the  Rorghoso  Oftllory  under  the  name  of  Gatofi'  ^ 

>w  not  by  the  Ramo  hHna.  The  points  of  resemblance  In  these  two  ptet  ' 

precisely  thote  in  which  both  differ  ixom  the  nsoal  work  of  Oarofiato. 


OSTADS. 


08TAD&  (Adriaan  Jansz  van),  1610-1685. 

Wm»  biytiaacl  at  Hiarlem  on  the  lOth  of  Deoember,  1610 ;  ha 
beeame  the  papil  of  FruM  Hali.  Ho  wa«  twioo  mairiod ;  tho 
•eooad  time  to  a  ilaaghiar>  of  Jan  van  Goyan.  Ho  livad  and 
diad  at  Haarlaniy  and  wai  iutotxad  thore  Hay  2, 168&  Aoeiaam 
▼AX  OaTADB*8  loanea  takau  from  tho  ordinary  poaainl  Ufa  in  hia 
aaighboarhood  ara  wall  known,  and  few  oolleoiiona  are  wilhont 
azamplea  of  than.  The  aubjeota  are  trinal,  and  dealt  with  ffom 
tha  oomio  and  groteiiqne  point  of  Ttew,  lomeiimes  with  naedleai 
eoaraenesa.  Theee  leaa  agreeable  charaeteriatioa  are,  however, 
redeemed  by  artistic  qnalitiee  of  a  high  order — by  consummate 
I  kill  in  composition  and  taste  in  arrangement  ;  subtlety  of 
chiaroscuro  and  re6ned  delicacy  of  colour  ;  appropriate,  and 
never  overstrained  action  iii  the  figures,  and  pieuision,  com- 
bined with  breidtb,  of  handliug.  It  is  for  theae  merits  that 
the  works  of  Ostadc  are  jubtly  prized.  Hia  earlier  pictures  are 
the  coolest  in  tone  ;  those  of  his  middle  period  more  golden, 
showing  graduiilly  the  iatiuence  of  Rembrandt.  His  drawings 
and  etcliings  are  extremely  fine.  His  younger  brother  Isaak, 
Bega  and  Dusart  were  ditact  pupila  of  hia,  and  he  greatlj 
inflnenoed  Jan  Steen. 

No.  S4C.  77ie  Alchymiat 

An  old  chemist  is  at  work  i\t  bis  furnace  blowing  his  bellows, 
and  Murrouuded  by  the  implements  of  his  occupation.  In  the 
background  are  a  woman  and  two  childreu.  tinder  a  three- 
legged  ttool  is  a  paper  on  which  ia  written  a  warning  of  tiia 
vanity  of  hia  laboor.  Oleum  et  operam  per<jU$*  Sianad  on  a  ahoTol 
h^^gilitg  againat  the  wall,  A,  «.  (Made^  i661. 

On  wood,  181  in.  ^  bj      la.  to. 

Early  in  the  last  oentoiy  in  the  ooUeotion  of  H.  Hnla,  at  the  Hague ; 
Umb  In  that  of  M.  de  la  Live  de  JuUy.  Snbaaqnentilj  in  the  de  la  Ante 
gnllery  aold  in  London  In  1821.* 

Purchased  with  the  oolleotioa  dt  Sir  Bobert  Peel  in  1871. 
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OSTADB  (IsAAK  VAN),  1621-1649. 

The  yoimgtr  bioUier  wad  pnpil  of  Adriwm  wm  bftptiied  at 
Hiarlem,  Jane  2,  1621.'  The  inremnstaiieet  of  bte  life  are  Teiy 
obeonre  ;  bat  it  is  known  that  he  li^ed  and  died  at  Haarletn, 
and  that  he  was  baried  there  on  the'16th  of  October,  1649.  BH^ 
\mt  pictofes  are  dated  between  1644  and  1649  niolniive»  Ho 
painted  ontH>f-door  soenes,  and  was  fond  of  introdndag  a  wfaife 
horse  which  senres  as  the  principal  mass  of  light  in  his  gronps. 
He  had  eqnal  ability  in  flgares  and  landscape,  and  combined 
both  with  masterly  skill.  A  somewhat  brown  tone,  more  espe- 
cially observable  in  his  summer  scenes,  may  be  doe  to  a  study  of 
Rembrandt's  works,  or  in  part  to  changes  which  the  pigment* 
used  may  have  undergone.  It  is  less  perceptible  in  his  winter 
subject,  of  which  he  painted  a  great  number,  full  of  the  active 
life  and  enjoyment  to  whi  h  the  frozen  rivers  and  canals  of 
Holland  give  play.  Isaak  made  the  most  of  the  short  career 
allowed  him,  and  was  very  productive.  Many  of  his  beat  works 
are  in  Jbingiand,  chietiy  ia  private  possession.* 

No,  M7>  Village  Scene. 

A  man  on  a  white  horse,  followed  by  a  boy  with  two  grey* 

honnds,  is  passing  a  cottage  on  his  left  hand.  Some  large  tree*^ 
a  church  spire,  and  a  man  couverfting  with  a  milkmaid  carryiag  a> 
yoke  of  pails  in  the  background  ;  on  the  right  two  pigs* 

On  wood,  1  ft.  10  in.  A.  by  1  ft.  7^  in.  w. 

Eng-ravf  d  hy  Dunker  for  the  cabinet  of  the  Due  de  Choiseul.  Subse- 
quently in  thf  Krard  collection  in  Paris.  Sold  by  Mr.  John  Smi  h  to 
tne  late  Sir  Uohert  Peel,  with  whose  collection  it  was  purchased 
in  1871. 

No.  SM.  Froit  Scene. 

A  frozen  river  with  figures  skating  or  in  sledges.  A  small 
wooden  bridge  with  a  handrail  leads  over  the  riTer  to  a  cottage 
on  its  bank.  Before  the  cottage  a  white  horse  is  drawing  a  sledge 
oontalning  a  barrel  off  the  ice.  Signed  I§aae  van  OskuU. 

On  wood,  1  ft  7  in.  it.  by  1  ft.  3|  in  w. 

Formerly  in  Sir  Simon  Clarke's  collection.  Purobased  from  Sir 
Bobert  Peel  in  1S71. 


*  For  an  Int^restini?  And  esfaanslive  treatieeon  both  o(  thebroUiexa  Ostade 
M^Dr.  W.  Bode,  iituilien  zur  Qiuhkhte  der  HollandUchin  Malerei,  Braunschweig' 
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l^o.  063*  .A  Frossm  Miuer. 

A  tewn  on  the  bank  to  the  right  with  hone  sledges  and 
tniTellera  standing  before  the  door,  among  which  a  white  hone 
is  ooosiricnotta.  Sedgee  and  skaters  on  the  ieoi  whieh  is  bioken 
in  one  part  to  get  walar.  Signed  I.  Y.  OsTAon. 

Ob  oak,  16  in.  il.  hj  SI  in.  w. 

The  Wynn  Bills  Bequset  1879. 

No*  1347s  A  Farmyard  Scene* 

In  the  eentre  of  the  pietDfe  stuids  a  dilafxidated  wooden  ahed, 
in  whieh  a  rostio  oart,  baskets,  and  agricultural  toola  are  atored* 
On  the  left  is  a  mined  fowl-nonae,  round  which  brambles  have 
eprnng  up.  Behind  it  rises  a  rogged  oak  tree.  In  the  foregrooud 
are  pooltry  feeding.  Signed 


Onjtanel.lft.aihiLA.bjlft.aiiB.tih  * 
Porohased  la  1801,  fronr  Mr.  Bdward  Hahloh,  of  Oassst 


FAOOBIA  (GxEOLAMu  OBL),  1477-15  .  .  .? 

Born  at  Siena  in  1477,  was  the  son  of  a  cannon  founder 
from  Croatia^  who,  having  settled  at  Siena,  married  Appolonia, 
daughter  of  ooe  Antonio  di  Domenico  del  Zazzera.  Left  orphan 
whUe  an  infant  by  bis  father's  death  Giholamo  waa  reared  in 
needy  ciroomatances  by  his  almost  friendless  mother.  In  his 
iMjhood  he  waa  placed  with  one  of  the  best  painten  of  his  native 
town.  His  fnrtber  stndiea  were  prosecuted  at  Florence  whelioe^' 
in  1600^  he  went  to  Bone.  There  hia  taknta  and  diligence  aoon 

•  M.i^«t<*r  Johannw  de  Sclavonla  mafflster  boin>>ardarnm  ;  and  "Mnpister , 
"  Johaoaeti  Johanaia  de  Sagabria  (.Zatfrab,  t^.  Atfram;,  Magisuir  bomburdaruiu.'* 
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gained  him  name  and  employment.  In  about  1508,  with  a 
reputation  made,  he  returned  to  fix  his  residence  at  Siena,  where 
some  of  his  best  works  and  records  of  others  now  perished  may 
still  be  found.  In  company  with  Bazzi  and  Beccafumi  he  worked 
at  the  frescoes  in  the  Oratory  of  S.  Bernardino,  three  of  which 
are  by  his  hand.  For  the  Preaching  Friars  of  Sto.  S^.irito  he 
painted  an  altar-piece,  now  in  the  Gallery  of  the  Belle  ^rti  at 
Biena  ;  but  their  church  still  contains  an  Assumption  of  the 
Virgin  by  him.  One  of  his  finest  altar-pieces  is  a  Madonna  and 
varioui  Saints  in  S.  Grittofano.  Other  works  of  his  exist  in  the 
Oratory  of  Sti.  Caterina  ia  Fontebranda,  and  elsewhere.  In  his 
style  may  be  teaoed  the  iofloenoe  of  Franoia  Bigio  and  BaphaeL 

Having  been  nnf ortnnaiely  drawn  into  joining  the  notorioos 
Oompany  of  the  Bardottif  ho  wonld  ieem  to  have  fled  npon  the 
snpprenion  of  that  torbnlent  dnb  in  1535.  After  that  date  his 
name  no  longer  appears  in  Sieneae  doennienla ;  nor  ia  the  year  or 
place  of  his  death  known.^ 

No.  M0.  Madonna  and  Child. 

The  Virgin  in  a  blue  hood  and  mantle  seated  with  the  Child 
on  her  knees ;  landscape  back-groand.  Haif-lengUi,  small  life- 
size. 

On  wood,  in  (ttlt  2  ft.  6  in,  A.  by  2  ft.  10, 

Purchased  for  the  National  Qalleiy  at  the  ssle  of  M.  Jelj  De 
BammeviUe's  eoUeetiop,  in  1864. 


(See  VAmOTJUU.) 


*  The  partial  resemblance  between  this  painter's  name  and  that  of  Giacomo 
Faoohiarotti,  his  contemporary  and  fellow  citizen,  gave  rise  to  much  confusion 
Id  the  history  of  tho  live»  and  the  attribution  of  the  works  of  the  two  painters  : 
almost  all  of  del  Pacohia's  productions  have  been  aaoribed  to  Paoohiarottt :  and 
the  faet  that  both  artlsta  were  members  of  the  OomnMiy  of  the  Bardotti  itUl 
further  added  to  the  complication.  The  researches  of  Gnetano  Milanesi  in  the 
archives  of  Siena  llrHt  cleared  up  the  obscurity,  and  restored  to  del  Facchia  hit 
proper  individuality.  See  for  an  account  of  both  painters  the  CoounsalarT  OB 
tho  Life  of  II  Bodoma  Vaaarl,  Sd.  Lo  Moontor.  ToL  zU  ppw  17a-lWi 
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FAZilKA  (Jioovo),  148D?«-1628. 

Jacopo  or  GiAroMO  Palm  A  the  Elder  (il  Vecchio)*^  appears 
to  have  l)(  i  ll  born  about  1480  at  8erinalta,  near  Bergamo,  and 
to  have  gone  eariy  to  Venice.f  There  he  may  possibly  have 
studied  under  the  aged  Giovanoi  Bellini  ;  at  any  rate  he 
formed  one  of  that  illustrious  group  of  younger  men  who 
were  Btimnlated  by  the  example  of  the  venerable  chief  of  an 
elder  generation.  He  saw  arooDd  him  at  Yenioe  the  works 
of  Bellini,  Cima  and  Carpaccio  ;  he  also  saw  what  was  being 
achieved  by  Giorgionc  and  Titian,  men  scarcely  his  seniors. 
Without,  therefore,  discussing  the  qneation  to  which  of  those 
and  these  be  owed  most,  the  direction  in  his  art  taken  by  Palma 
may  be  easily  accounted  for.  His  range  was  more  limited  than 
thai  of  some  of  his  Venetian  eoniempotaries,  bnt  it  left  him 
'  «6ope  enough  for  the  creation  of  works  which  place  him  in  the 
foremost  rank  of  their  common  school.  Sabjeots  in  which 
dramatic  action  is  demanded  he  appears  seldom  to  have  handled, 
though  his  figures  show  no  want  of  potential  energy.  He  was 
at  his  greatest  in  tbo^e  compositions  for  church  altars  or 
oratories  where  the  several  personages  command  attention  by 
their  individual  dignity  or -beauty,  while  they  combine  to  form 
a  consistent  and  harmonious  whole.  Po  is  it  in  his  many  *^  sante 
conver.-azioni,"J  ia  which  the  figures,  grouped  t<  gether  in 
restful  attitudes  and  filling  the  foreground,  are  enframed  iu 
sunset  landftcapcs  with  blue  mountain  di.sUuices  ;  idyllic  concep- 
tions, that  ture.sljudow  no  pain  and  leave  the  mind  in  dream- 
land. Ail  these  come  under  the  b.ead  of  religious  art.  But 
not  less  attractive,  and  even  more  calculate!  to  fix  attention 
and  impress  the  memory,  are  Palma's  portraits  of  beautiful 
Tenetians,  wherein  female  loveliness,  n'>  doubt  rather  of  a  nobly 
fipnsuous  than  a  highly  intellectual  cist,  is  presented  to  us 
with  all  the  charms  that  glorious  colouring,  briiiiant  lighting, 

*  So  called  ia  order  to  dlstlngaiih  him  from  his  grand-nephow  Jac.  Pal-i^a 

tri  lnl'^i    MararigJif  (hlT  Arf'-.         1M8,  D.  119.    Tlie  anonymous  writer  of 
more  tUun  a  century  earlier,  whoi^e  manuscript  txolm  were  pnhliahed  by  Jacopo 
'MoreOi  In  MOO,  also  makes  Palma  a  BwrsamaMk.  though  Vauari  calw  him  a 
Venetian.   See,  on  this  i>oint,  and  generally  on  Palma  and  his  work-,  the  lucid 
Temark»  of  Strr.  Qiov.  Morelli.  Die  Werke  tlaiteiUaehtr  Meii^^  dkc^  p.  17,  neqq.  and 

Sassim  ;  or  the  English  addition,  p.  iB,  leqq.  Also  Sir  H.  Layard*s  edition  of 
;ugler'«  ITnndhook,       IT.,  p.  56:1. 

I  See  under  "  Boniioxio,"  description  of  No.  1202,  in  this  oatalogae. 
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the  finest  sense  of  surface,  and  the  most  masterly  breadth  of 
treatment  can  lend  to  a  work  of  art.    No  studied  idealism  is 
perceptible  in  these  heads,  but  absolute  fidelity  to  nature,  though 
to  nature  in  the  fulness  of  her  perfection.    The  style  of  Palma 
underwent   changes.    His   earlier  works  retain  reminiscences 
of  Bellini  and   Cima ;   later   appears   that  largeness  which, 
though  Bellini  led  the  way  to  it,  was  first  completely  developed 
by  Giorgione,  Titian  and  Pordeuone  ;  finally  a  smootbe?,  less 
thorough  mode  of  practioe,  whioh  combined  with  a  paler  sort  of 
oolonr,  constitutes  what  is  termed  his     blond  manner." 
none  of  his  pictures  bears  a  date  their  ohronologioai  order  oaa 
only  be  inferred  from  their  style.   As  earlier  productiona-— 
that  is,  prior  at  least  to  1512— tre  eimudered  the  Adam  amd 
Eve  in  the  Branswjok  Qallery,  and  a  pietare  in  the  Oapitoline 
Mnseam  at  Borne,  both  serionslj  impalrsd.  The  great  altar- 
pieoe  at  2iemian,  ne&r  Trenso,  and  the  EtUkrotiBd  8i.  PeUr^  wUh 
other  SainU  Mow,  in  the  Yenioe  Aoidem j,  are  of  later  date,  as 
is  also  the  Healing  of  ike  Widow* e  Son  in  that  oolleetion.  To  the 
ripest  period  belong  the  Adoration  of  the  Shqpherde  in  the  Lonvie^ 
the  MeeUng  of  Jaeoh  and  Rachel  at  Dresden,  the  less  large,  bat  in 
all  respects  perfect,  piotnre  in  the  Oolonna  Palace,  Borne 
Feler  preeenting  a  Worekipper  to  the  Infant  Saotour),  the  Madoimie 
and  Child  adored  by  Sainte  in  the  Belvedere,  Vienna,  the  grand 
Holy  Family^  with  Saints  and  Donators^  at  Naples,  the  splendid 
altar-piece  in  S.  Stefauo,  Vicenea,  and  several  nobl*^  ^'sante 
conversazioni."    The  most  monumental  single  figure  ever  pro- 
duced by  Palma  is  the  beautiful  and  majestic  St.  Barbara  in  the 
altar-piece  in  S.  Maria  Formosa  at  Venice.    The  Belvedere  at 
Yienna  contains  some  of  those  wondrous  female  portraits  which 
would  alone  make  the  reputation  of  any  painter.    One  superb 
example  is  in  the  Berlin  Gallery.    But  the  most  renowed  in 
this  class  is  the  wrongly-named  Bella  di  Tiziano  in  the  Sciarra 
Palace  at  Rome,  certainly  a  gorgeous  piece  of  feminine  beauty, 
where  the  dazzling  skin  is  contrasted  with  the  dark  glowing 
eyes,  the  luxuriant  golden-brown  tresses,  and  the  pomp  of  rich 
and  ample  costume  :  but  something  is  here  to  be  wished  for  in| 
the  drawing,  and  whether  originally,  or — as  is  more  likely— in 
some  baneful  restoration,  a  false  note  has  been  struck  in  the 
eolooring  of  the  dress.  The  famoos  Three  Siatefn^eX  Dresden  ia| 
a  later  esample  of  the  same  eiass  of  work ;  a  bftMUwifeiMK 
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Imt  with  Ian  glow  of  tone,  and  le«  diaerimination  of  snrfm. 
Of  male  portiaits  vmj  be  specified  tbat  of  a  noble  yoath  in  'blaok 
welvet  with  his  delioate  hands  on  a  steel  baaeinet|  in  the  Belvedere, 
Md  the  grandlj-portrajed  head  of  a  yonng  man  in  the  Monioh 
Oallery  (No.  1107).  Paliia  was  not  always  at  hie  best,  and 
liis  drawing  often  wanta  that  knowledge  and  vigour  whidi 
characterise  the  work  of  TitiaD.  He  died  in  Yenice  at  the  end 
of  July  or  eatly  ia  Augost  1528,  having  apparently  been  in  ill 
bealth  for  some  time.^ 

INo.  03li«  Portrait  0/  a  Poet. 

In  a  low  crimson  and  purple  dress,  showing  his  neck  and  shirt ; 
with  a  Sfold  chain  on  his  neck,  and  fur  hanging  over  hta  shonldeva, 

und  holdinfir  in  his  left  hand,  which  rests  on  a  book,  a  rosarj.  In 
the  background  a  laurel  buah.   Half-length,  full  size. 

lhaaslsned  from  wood  to  canvas,  2  ft.  8^  in.  A  by  2  ft.  to. 

Transfbned  to  canvas  by  Paul  Kiewert  at  Paris,  in  1857.  Formerly 
in  the  possession  of  Mr.  TonUine.  Fusohased  at  Paris  from  IL  Kdmond 

Beancousin.  in  1860. 

This  portrait  of  an  unknown  p)eraonage  was  formerly  ascribed  to 
Titian  and  supposed  to  represent  Ariosto.  It  has  long  since  been 
reoognised  as  a  fine  work  by  Palma.t  A  head  precisely  similar  to  this, 
snd  asrigncd  to  Palma,  was,  in  1874,  in  the  Uinsldniani-BarbMigo 
^oUeotion  at  Padua  :  the  figure,  however,  painted  by  another  hand,  was 
anayed  to  represent  a  "  Salvator  Mondi." 


MUHaSBMIO  (Mabco),  1466?— UYing  1637. 

One  of  the  principal  painters  of  the  Romagna,  was  born  at 
Forli  in  or  about  the  year  1458  ;t  he  was  the  scholar  of  Melozzo 
da  Forli,  and  has  signed  his  name  Marchus  de  Melotius  and  tie 
MdoUU  as  in  a  pietnie  in  the  Ohoroh  del  Carmine  at  Forli,  and 


•  ni3  will,  datod  July  28,  1528.  ig  published  in  the  Racco'f  t  Vnirfa.  A  v:\^t 
number  of  recorded  works  by,  or  assigned  to,  Palma  have  disappeared.  At  hU 
death  his  studio  contained  upwarda  of  forty  unflnished  pictures.  Details  In 
Crowe  and  Cavalcaselle,  North  Italian  Painterg^  II..  pp. 

t  Ifore  veoently  it  has  baeo  ascribed  to  Giorgione. 

t  The  Palmezz  vni  family  at  Forli  were  in  pos>:<'<sion  of  a  portrait  of  thi-i 
oaiDter,  on  the  frame  of  which  is  inscribed— M.\Rcus  Pax.mesanus  Nob. 
FoBOL.  SBinETiPSXTX  PINXIT  OorABA.— JirATis  SVM  1696  This  appears  to  be 
now  in  the  Pinacoteoa  at  Forli,  and  represents  the  pabter  as  an  aged  though 
gtill  vigorous  man. 


Digitized  by  Google 


428 


PALHEZZANO 


in  another  in  tlie  Church  of  San  Fraocesco  dei  Zoccolanti  at 
Matelica.  His  ordioary  signature  was  Mareun  Palmetanm  Picior 
ForoUvUmh  faciehat.  He  was  still  UWng  in  1537  ;  a  pictare 
iigned  by  him  and  bearing  that  date  wa^  formerly  in  the  Ercolant 
Ckllery  at  Bologna.  Palmbszano  followed  hU  matter  in  the 
•tody  of  geometry  aod  perapeetiTe,  and  ahowed  sorae  skill  in 
foreshortening  the  human  figure,  as  in  the  yanlt  of  the  ohapel 
of  8w  Biagio  in  B.  Oirolamo  at  Forli.  He  waa  alio  an  Mm 
inventor  in  ornamental  deiigu.  Bot  be  aoarealj  ever  ridded 
hinwelf  of  a  certain  dryness  and  bardne8a»  and  liia  draperiea  are 
in  general  angular  in  the  folda,  entting  up  instead  of  indicating 
the  forma  beneath,  HoweTor,  to  this  and  to  other  pecnliaiitiea 
there  are  m^ny  ezoeptiona.  The  great  altar-piece  in  San 
Hiebalino  in  Faenta,  dated  1600,  is  held  to  be  bis  beet  work. 
Foril  abonnda  in  hia  pictures ;  othere  are  in  the  Brent  at  Milan, 
in  Florence,  Rome  (in  the  Laieran  Musenm,  dated  1637,  and 
showiug  an  approach  to  the  arte  moderna  Munich,  Berlin, 
Paris,  and  in  the  National  Galler^r  of  Ireland.^ 

Ko»  Sft6«  Tlie  Deposition  in  Uie  Tomb, 

The  dead  Christ  is  being  placed  in  the  tomb  by  the  Virgin, 
Mary  Magdalen,  and  8t.  John  the  Evangelist ;  the  Virgin,  on  the 
right,  is  supporting  the  body  in  a  sitting  posture,  while  the 

Magdalen,  on  the  same  side,  is  kneeling,  lioUlin;^  the  left  arm  of 
Christ,  and  compaRsion  ttely  rc>'firfii?iL^  the  wounded  liauH.  On 
the  other  pide  is  St.  Jfibn,  clasping  his  h.inds  in  sorrow.  To  the 
Bpectator'H  right  is  8taiiilii!<j[  San  Mercuriale,  first  Bishop  of  Forli, 
holding  the  Guelphic  banner  of  the  Church,  a  white  cross  on 
a  red  flag  :  on  the  extreme  left  Is  San  Yaleriano  with  the  standard 
of  Forli,  a  white  flag  striped  with  blae.  In  the  foreground  is  a 
gmn  cloth,  hanging  on  the  side  of  the  tomb  in  front.  Half 
figures,  Ufe*sise.t 

On  wood,  8  ft.  3  in.  A.  by  6  ft  6  in.  10. 

Originally  of  a  semioironlar  shape,  but  subsequently  shortened  and 
pimrif^  so  as  to  form  a  quadnmgniar  picture. 

This  pieturs  was  the  lunette  of  an  altar  piece,  representing  Ohxist 
**  administering  the  sserement  to  the  Apostles,"  now  in  the  gallery  st 


•The  Lc  Monnier  edition  of  Vasari  (T.  XL.  p.  lf>8\  an^l  MUanesl's  ediUoo 
(T.  VL,  p.  335),  contain  &  list  of  the  chief  work-^  (.t  raluiezzano. 

fSee  a  detailed  doscrij-tion  of  this  pictur*  in  Hc^fffriani'fe  Akune  Uetnorie 
imtornc  iJ  JHtiort  Marcn  Mtlouoda  ForU,  p.  16  ForJi  ISH,  where  it  is  eno&eously 
tiribated  to  Melosxa 
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Fori!  and  which  was  placed  in  the  Cathedral  of  ForU  in  1606. 
Farchafled  in  Rome  from  Signor  Gismondi  in  185ti.* 


FAMZXZ  (QIOVAMNI  Amtomio),  CavalUrs,  1696-17e8. 

Was  bom  at  Piacensa  in  1695.  He  became  a  scholar  of 
Andrea  Lucatelli  and  Benedetto  Luti  at  Rome,  und  attained 
celebrity  as  a  painter  of  architectural  jsuhjtjcts.  For  some  time 
he  resided  in  Paris,  where,  in  1732,  he  was  elected  a  member 
of  the  Academy.  Homo  was,  however,  his  settled  place  of  abode, 
and  ther«^  lie  died  on  the  2l8t  of,  Ootober,  1768.  A  large  number 
of  bis  works  were  eagnived* 

No.  X38.  Ancient  Ruins^  with  Figures. 
The  pyramid  of  GeBtins  in  the  middle-gfoand.  ▲  oomposition. 

On  canvas,  1  ft.  7^  in.  h.  by  2  ft.  1  in.  w. 

Beqaeatiied  to  the  National  Qallery,  in  1637,  by  Lieut.-CoL  Ollney. 


FAPS  (Abraham  d£)  ?>1666. 

Abraham  db  Papb,  a  well-to-do  dtiien  of  Leyden,  wm  a  friend 
and  pupil  of  Gerard  Don.  The  date  of  his  birth  is  unknown* 
Hia  name  appears  in  1645  in  the  acoonnt  book  of  a  society  for 
the  «ale  of  pictures  at  Leyden.    Three  years  later  a  guild  of 

8t.  Luke  wa8  for  the  first  time  incorporated  in  that  town.  De 
Pape  became  a  Warden  and  in  IGol  Duan  of  the  guild.  On  the 
2nd  of  March  10G6  he  was  again  elected  Dean,  but  died  within  * 
his  year  of  office  on  the  15th  of  September.  He  seems  to  have 
confined  himself  to  painting  interiors  with  figures.  The  gallery 
of  the  Hague  contains  a  picture  of  that  class,  signed,  but  not 
dated  ;  a  Becoii«l,  dated  1G4S,  was  contributed  by  Comte  U.  du 
Ohastel  to  a  loan  exhibition  at  iiru8-t  Is  ui  1873  ;  a  third,  undated, 

Thou(jh  the  priDcipol  picture,  "which  is  t  uKr^ivtd  m  Rosini'ii  Storia  dflla 
PlUura  //.ilmwa,  pi.  141,  i«  signed  Marrug  J'liimrzanuH  hiciebat,  it  is  described  by 
Vasari,  ed.  Le  Monnier,  vol.  xi.,  p.  OS,  together  with  Lie  lunette  and  predella^  as 
the  work  of  BoDdinello  of  Ravenna.  Vtwail  ft  error  wae  oorrooted  by  SoaaneUI 
asearl7ail6G7.  See  Jl  MieroeetmodiUaimmnhv*^ 
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but  signed,  w&n  in  the  eale  of  tlie  Du  Bus  de  Gisi^nios  collection 
At  Bnif^sclf!  ia  b^8'2.  The  small  picture  described  below  ia 
considered  one  o£  (he  best  of  DB  Papa's  works.* 

No.  Interior  of  a  Cottage  with  Figures. 

In  the  upptjr  roum  of  a  humble  tenement  au  old  wo>nau  ^iia  at 
ber  spinning  wheel  with  her  back  to  a  window.  On  the  right 
band,  bot  fnrlber  to  the  rear,  an  old  man  sits  warming  bia  bands 
at  a  fire-plaoe.  On  tbe  wall  abotre  the  spinning  wheel  is  a  wooden 
eapboard,  on  the  lower  portion  of  wbieh  is  inscribed  tbe  painter's 
name.  On  the  right  of  the  foreground  hangs  an  oUve  green 
eartain  suspended  from  a  rod  which  reaches  aoross  tbe  room. 

Signed-^  A.  db  Paps. 

Painted  on  panel,  1  ft.  8|  in.  A.  by  1  ft.  9|  in.  w, 

Purohased  in  London,  at  tbe  sale  of  a  portion  of  tbe  Blenbeim  Falaoe 
colleotien  in  1986,  ont  of  tbe  "  Walker  Aqneet** 


PAJtMA  (LocoYKX)  DA).  {Sm  MIDOVICO.) 


PAaKXaXAWO,  15G3-1540. 

FbamoESCO  Mabia  Mabzola,  commonly  called  Parmiqiaxo,  and 
aometimes  Pabmioianiko,  from  his  birth-placa  Parma,  was  bom 
Jan*  11|  1503.t  In  oonaaqnenoe  of  tbe  death  of  bis  father,  Filippo 
Kaasola,  Fbancbbco,  bUII  Tory  yoang,  was  brongbt  np  Ivy  bia 
nnoles  Micbele  and  Pietro  llario,  who,  as  well  as  bia  fatboTy  were 
botb  painters,  and  PABNtGlANO  was  determined  to  follow  the 
same  profeeaion.  After  Correggio  settled  at  Parma  in  1518 
Fabhigiamo  was  mneb  ^tnlok  with  tbe  works  of  that  great 
master,  and  became  a  soceessf nl  imitator  of  bis  style.  Having 

•Tho  initial  A.  in  Df  P.ipo's  Micnature  was  Fitpposod  to  denote  Adriaen,  a 
vory  UBual  baptis»mal  name  in  the  Low  Countries  in  the  17th  ceotory.  The 
,  correction  ot  thin  erroncouH  ^riiess.  anfl  the  notices  respoi'ting  De  Papi*  it^ne 
given,  are  derived  from  the  rosrifltera  of  the  Leyden  Guild  of  8t.  Luke,  and  the 
aooomit  books  of  the  wclety  mentioned  in  the  text  These  doouixkeDls  ferm  a 
valnnblc  contribution  by  Dr.  Abr.  Bredina  to  the  Arekkfvoor  Niderlamiteike 
Kunttijctchiedeni*.       Deci.,  p.  172.  Rottordam,  1882  83. 

tAooording  to  the  B^^ter.  or  1504,  according  to  the  prasent  mode  of 
reokonlng  1004  is  the  year  given  by  VanrU 
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•equired  oouaiderable  distinction  in  Parmaf  and  itronglj  desiring 
to  aee  ib«  woiAb  of  MiobeUngelo  ftnd  Eaphftal^  be  went  in  1623 
to  Bomei  wbew  ha  was  well  MoeiTed  by  Clameai  VII«  H«  wim 
in  Bamo  daring  ibe  memorable  iaek  of  tbe  eity  by  tbe  ioldien 
of  Obirlee  V.  imder  Bourbon,  in  1627 ;  end  tbe  piotoxo  of 
8i.  Jerome  in  ibis  cellectioa  wee  peinied  tiiere  at  tbet  period. 
Pakmioiamo  left  Bome  sbortly  ef ler  tbis  event,  and  reeided  eome 
tun0*«fe  Bologmu  In  1631  be  returned  to  Parma,  and  was  engaged 
to  exeente  some  eztenatTe  freicoea  in  tbe  cboir  of  tbe  ebnrob  of 
Santa  Karia  deUa  Stoccata,  to  be  completed  by  tbe  lOtb  of 
KoTember  1632,  Pahmigiano  baling  reoeived  balf  payment  (200 
gold  Bcudi)  in  advance  ;  but,  owing  to  bit  repeated  delays,  baving 
scarcely  commenced  the  frescoes  after  a  lapse  of  five  or  six  years 
from  the  time  of  the  original  agreement,  he  was  thrown  into 
prison  by  the  authorities  of  the  church  for  breach  of  contract, 
lusteid  of  prosecuting  the  work  after  hia  relriise  from  prison, 
according  to  his  promise,  he  fled  to  Casal  Mfiggiore,  in  the  territory 
of  Cremona,  where  be  died  very  boon  afterwards,  Auguit  24,  1540, 
in  the  thirty-seventh  year  of  his  age. 

Tbe  well-known  figure  of  Mo$et  breaking  ike  Tablet  of  M«  Law^ 
h  a  part  of  tbe  unfiniabed  freeooea  of  tbe  Ste-^cata.  Like  some 
other  works  of  bis,  it  sbowe  an  effort  to  follow  tbe  terribil  via 
of  Micbelangelo.  Tbe  most  eelebrated  of  Paeiiiqiano*8  altat^ 
pieooB  is  tbe  SanU»  Maryherita  in  tbe  academy  at  Bologna ;  it 
was  preferred  by  Goido  to  tbe  St^  Cemlia  of  Bapbael.  Of  tbe 
easel -pictures  of  tbia  master  tbe  most  admired  is  the  Cupid 
making  a  Bow^  painted  about  1536  for  Francesco  Boiardi,  and 
now  in  the  gallery  at  Vienna  :  it  is  well  known  in  prints  and 
copies,  and  was  commonly  attributed  to  Correg^io.  Pahmiqiano 
etched  a  few  jihite^,  and  is  said  also  to  have  executed  i*everAL 
wockIcuw.    Hia  drdwings  are  celebrated.^ 

No.  S3,  ne  VMati  of  St.  Jerome. 

Such  is  tbe  title  given  to  this  picture  by  Va^ari.  John  the 
Baptist,  kneeling  on  one  knee  on  the  ground,  is  pointiag  upwards 


•VasAfi  Vite  dc  PlUori,  At'.;  Affd,  Flta  (hi  Gmziosigsimo  Pitt  ore,  Frances 
Mazeoia  detto  ii  ParnUmanino^  Parma,  XIM ;  Hketcha  of  the  Uvcs  <^  Vorreggio  and 
Aiffft^^lafiOt  London,  Itfn. 
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to  a  vision  of  the  Yirgin  with  the  infant  Sftvionr  ;  in  Hie  middle- 
gnmnd  is  Bi.  Jerome  lying  on  hit  bedk,  aaleep ;  his  figoie  Is 
rnneh  foreshortened.  Oompoeition  of  foor  figoies,  soMvhet 
krger  than  the  life. 

'  BngntTsd  hT  J.  Bonasone,  the  paintac^s  eontsmporaiy  end  hf 
W.  T.  Fry,  in  Jones's  NatiomU  6hMery. 

On  wood,  11  ft  6  in.  Jt.  hy  5  ft  to. 

This  piotore  was  painted  at  Borne,  in  1687,  in  Farmigiano*s  twenty 

fourth  yiar,  for  Maria  Bnffalina,  to  be  placed  in  her  family  ohapel,  in 
the  church  of  San  Salvatore  di  Lauro.  at  Citta  di  Castello  :  he  was  in. 
the  act  of  completing  the  work  when  the  city  was  stormed  by  thf 
Imperialiflts  under  the  Consbable  Uourboa.*  It  remained  in  Citti 
di  Osstello  nntil  1780,  whan  the  ohnrohof  8an  Seltators  was  mined  hf 
an  earthquake,  and  the  piotnre  was  pordbased  by  an  English  ooUectoz, 
and  brought  to  this  country.  After  passing  through  different  hands, 
it  was  finally  purchased  by  the  Governors  of  th«  British  Institution,  at 
the  sale  of  Mr.  G.  Watson  Taylor's  pictures,  in  1826,  and  by  them 
prssentod  to  the  National  GaUeiy.  Tlieie  are  ssYscal  old  oopiss  of  tiie 
piotnre  extant. 


FATZMIA  OB  FATZNZB&  (JoaCHIM)  U  .  .?  in,  or 

before,  1524. 

One  of  the  earliest  painters  to  pay  espeoial  attention  to  land- 
eoape  was  bom  at  Dtnant  in  the  latter  half  of  the  15th  oentn^y, 
and  became  a  master  of  the  corporation  of  St.  Lnke  at  Antwerp, 

in  1515.  He  was  married  a  second  time  in  1521  doring  the  visit 
of  Albert  Diirer  in  Antwerp.  Albert  drew  the  portrait  of  Patinir, 
and  was  one  of  the  wedding  guests.f    Patinib  died  in,  or  before, 


*  The  anecdote  related  by  the  Padre  Aff6  is  a  modem  eounterpart  to  more 

than  one  clis^ic  stoiyof  the  kind,  rosembling  more  particularly  that  of  the 
psUnter  Protogenes  who,  wo  aro  told,  puniued  his  occupation  in  tnm  unlit/ 
wlkile  Rhodes  was  stormed  by  Demetrin^  Polioreotes.  *'Parmigiano  ^ras 
earnestly  enfmged  In  givine  the  last  tonches  to  the  picture  for  La  RufTalina, 
"when  the  walb  of  Rome  having;  been  scaled  and  the  city  itself  taken  by  ilio 
"invaders,  the  "wild  Holdiery  ran  from  house  to  house  intent  on  spoil  The 
"  painter  absorbed  in  his  occnpation,  paid  no  attention  to  the  roar  o(  the 
**  artillery,  the  tumult  of  the  people,  or  the  shonte  of  the  mltftair*  ttll  some  of 
"  the  enemy  nishinK  into  the  very  honsc  and  Koarching'  every  corner,  suddenly 
"entered  toe  room  where  the  artist  wan  at  work.  The  anmzement  of  tho 
**iio1diers  on  seeintir  him  thus  quietly  pur^uine  his  lalxjurs  was  greater  than  his 
"own  on  flndinjr  himself  mirrounded  by  lawless  and  hostile  men.  Fortunately 
"the  leader  of  tho  band,  who  had  meanwhile  taken  possiession  of  the  house, 
"happened  to  be  an  amateur  of  paintinjj.  He  folt  an  interest  for  the  artiRt, 
"ana  contented  himself  by  onjv  requiring  him  to  execute  a  good  number  ot 
**  drawings."— Affift,  Vita,  Ac^  p. ». 

t  Diirer,  in  the  diarv  of  hiH  journey  in  the  Metherlandi^ slaglflt  OOt  Mlniraa 
**jQaubim,  the  good  landscape-painter." 
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1524.  In  the  Antwerp  Gallery  is  a  Flight  into  Eqiipt  by  this 
painter,  signed  Ovm.  Joachim.  D.  Patimk  ;  and  \kl  lea«L  Lhrcc 
other  pictures  bearing  his  bigiiuturc  are  known,  viz.,  the 
Bap(i<r/L  of  Christy  in  the  Btivedere  at  Vienna  ;  a  St.  Jerome^  in 
the  M  idrid  Gallery,  and  a  Temptation  of  St.  Anthony  in  the 
Kuntishalle  at  Carbruhe.  AH  of  these  mark  the  preference 
given  to  landscape  in  bis  conjpo><iti()ns,  and  in  every  respect 
serve  as  standards  of  his  aim^  :iiv\  style.  Pattnir  remained  a 
true  Fleming,  free  from  the  ItaliivnizinL,'  Lciuiency  ^vhich  possessed 
so  many  of  his  countrymen  at  thac  time.  His  landscapes, 
always  containing  some  scriptural  incident  that  furnishes  the 
title,  are  ably  delineated,  truthful  and  ioterobting  in  detail, 
minutely  elaborated,  but  often  wanting  in  organic  oohereiioe, 
and  burthened  with  exaggerated,  factastic  rock-forms.  The 
prevalence  of  a  heavy  blue  tone,  espeeiallj  in  the  distances,  is 
a  further  defect  in  them.  The  figares,  howeTer,  while  retaining 
old  Netherlandish  ehar.icterisiics,  are  good,  expressive,  even 
noble  in  conoeption,  amply  and  graoefuUy  draped,  and  warm  in 
tbeir  colouring.  The  Madrid  Gallery  is  poriicolarly  noh  in 
works  by,  or  fairly  assignable  to,  Patimib, 

Mo«  7X».  The  Crucifixion. 

"With  St.  John,  the  three  Marys,  and  Salome,  at  the  foot  of 
the  Cross.  In  the  background  an  extensive  landscape,^tbe 
Jews  are  returning  to  Jerusalem  ;  and  on  the  left,  under  the  walls 
of  the  city,  Joseph  of  Arimathea  is  seen  approaching,  with  a 

man  carrying  n  ladder. 

On  oftk,  arched  top,  2  it.  114      ^*      1      10|  in,  to. 

No.  716.  St  Christopher  carrying  tlie  Infant  Ckn^t, 

A  mountainouM  landBcape  with  an  inlet  of  the  sea. 
On  oak,  10  in.  A.  by  1  ft.  9^  in.  w. 

No.  717.  St,  John  on  the  Island  ofPatmoe. 

Writing  the  book  of  Revelations,  an  eagle  lioldincr  an  ink-horn 
which  an  impish  monster  is  offering  to  steal  ;  above  is  the  Saint's 
vision  of  tiie  woman  with  the  child  and  the  dragon  with  seven 
beads. 

On  cak,  14  i  In.  A.  1^  9|  in.  lo. 

All  tlitee  formerly  In  the  Wallsrstein  OoUeotion.  Presented  In  186S 
hy  Her  Majesty  the  Queen,  in  fnlfllmsnt  of  the  wishss  of  His  Bqyal 
Hig^r^  the  Prince  Consort. 
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No.  A  Nun. 

St.  Agnes,  adoring  the  Infant  Christ,  wlio  is  seated  on  the  lap 
of  hiB  mother,  and  holding  a  coral  rosary  in  His  Lands.  A  villa^^d 
on  ft  liTor,  and  »  W\y  eomitry  is  tbe  bMkgroiiiid. 

On  oak,  1 3  in.  A.  by  9  in.  to. 
The  Wjnn  Ellis  Bequest.  1870. 

No.  1082.  The  Visit  of  tlie  Virgin  to  St.  Elizabeth. 

The  Yirgin,  clad  in  a  dark  blue  robe  and  mantle,  stands 

extoriflin^  her  hands  to  greet  St.  Elizabeth,  who  kneels  before 
her  in  a  roi?e-coloured  dresH  and  white  hood.  Figures  about  one 
third  life  size.  In  the  background  is  a  castellated  buil  il^^^  half 
concealed  by  a  cluoip  of  trees.  Beyond,  to  the  left,  is  the  diiitant 
▼iew  of  m  foHUied  towo,  round  whloh  a  mer  winds. 

On  panel,  2  ft.  7^  in.  h.  by  2  ft.  3^  in.  it'. 
Bequeathed  by  the  late  Mrs.  Joseph  H.  Green  in  ISdO. 

No.  108^  Tfie  Flight  into  Egypt. 

The  Virgin,  dressed  in  a  long  blue  mantle,  and  holding  the 
Infant  Christ  to  her  breast,  is  seated  on  an  ass,  led  by  St.  Joseph 
tl<»wn  :i  rocky  pathway  in  the  outskirts  of  a  wood.  St.  Joseph, 
whuso  })ack  la  turned  to  the  spectator,  carries  on  his  shoulders  a 
staff,  fiom  which  a  bundle  is  hunff.  Landscape — background, 
indnding  the  dirtant  rkm  of  a  towo,  hilla,  and  a  riTor.  Fignrea 
about  one-third  life  sise. 

On  pMnel,  2  ft  7|  In.  a.     2  ft  Si  hi.  to. 
Beqoeathed  bj  the  late  Mis.  Joseph  H.  Qieen  In  1880- 

No.  1298.  Landscape ;  lUver  Scene. 

A  river  with  a  clear  placid  surface  winds  its  way  between  lofty 
white  cliffs  of  a  fantastic  8ha{»e,  crowned  here  and  there  with 
trcen  and  scanty  verdure.  In  the  middle  distance  a  small  town 
or  Tilljige  lies  at  the  foot  of  a  wooded  upland.  On  the  river  are 
a  rowing  boat,  a  barge,  and  a  logwood  raft  of  great  length,  whieK 
asaames  a  serpentine  form  as  it  ia  borne  along  by  the  current. 
On  the  left  of  the  foreground  aite  a  man  ■ketehing  at  the  foot  of 
a  tree. 

This  picture,  which  has  hitherto  been  attributed  to  a  pAintrr  of  the 
Venetian  School,  is  undoubtedly  hy  Patinir— oompare  with  the 

landscajx-  in  No.  716. 

On  panel,  1  ft.  8  in.  /<.  by  2  ft.  3  in.  w. 

Purchased  at  f  lorenoe  irom  Sigr.  Stefano  Bardini,  in  16b^. 
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Sometimes  called  Baldassake  da  Siena,  was  bora  at  Sieca, 
March  the  7tb,  1481.    His  master  is  Lot  known.    His  first  work  of 
merit  was  executed  at  Yoltem  ;  and  be  distingaished  himself  at 
Bome,  in  the  begining  of  the  pontificate  of  Julius  11.  (150S-i3). 
At  Rome,  having  attracted  the  notice  of  Agostino  Chigi|  of 
Skoa,  he  turned  his  attention  to  the  stodj  of  perspective 
•Ofl  srehitecture,  in  which  he  obtained  no  less  distinction 
than  in  painting.  For  Agostino  Chigi  he  built  a  vill^— the  well 
known  Faroeiina^-on  the  western  bank  of  the  Tiber.  From 
this  period  hie  time  wa^  chiefly  devoted  to  erehiteetnre.  He 
WBs  appointed  hj  Leo  X.,  in  1520,  the  saoeeeeor  to  Raphael  aa 
atddteot  of  SL  Peter's ;  the  salary,  howeWi  of  this  poet  was 
only  S60  sendt  per  amiiim.   At  the  sack  of  Rome,  in  1627,  he  was 
plnndered  of  all  he  poasested  by  the  Imperial  soldiers,  and  was 
forced  to  paint  a  picture  of  tiieir  general  Constable  Bourbon, 
who  had  been  killed  in  the  fiist  assaolt  of  the  ei(y.    After  the 
completion  of  this  p^ctorei  he  escaped  ko  Siena,  where  he  was  well 
leoelTed  by  bis  feUow-oitizens.   He  was  made  dty  architect,  was 
employed  in  the  superintendence  of  the  fortifications,  and  received 
a  pension  from  the  authorities.     After  a  few  years  he  returned 
again  to  Rome,  and  died  there  Jan.  0,  163G,  not  without  suspicion 
of  Imving  l>een  poisoned.    He  was  buriel  m  the  Pantheon  near 
the  tomb  of  Raphael.    Antonio  da  San  Gallo  succeeded  him  as 
architect  of  St.  Peter'?.    Prri'zzi,  though  an  excellent  dran«?hts- 
man,  was  not  greatly  distincnished  aa  a  painter.    His  best  work 
is  a  fre<*co  representing  the  legend  of  Au^nsUis  and  the  Sibyl 
iu  the  small  church  in   Fontcgiusta   Siena  ;   ho   wa«?  al«'i  an 
excfelkiit  (lesiLTiier  of  ornament  ;  but  aa  an  architect  he  ranks 
with  the  artista  of  the  highest  class. 

^o.  167.  The  Adoration  of  the  Kings. 

The  Magi,  or  Kings,  axe  approaching  with  their  preseuU  and 
their  retinues,  from  hoik  sides  of  the  picture.  In  the  centre,  near 
a  piotaresqoe  rain  of  whioh  a  great  aich  is  the  priooipal  feature, 
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is  Keated  the  H0I7  Family  atteDcled  by  the  adoring  shepherds. 
The  Father  appears  ahore  the  infant  Bedeemer  sarronnded  by  a 
£^ory  of  angels.  The  bsfifcgroond  is  SA  esten^Te  rooky  landscape. 
A  drawing  in  ebiarosonrn. 

BngraTed  nearly  the  same  siae^  in  seTeral  sheets,  by  Agestiiio 
Oanaeoi,  in  1679. 

Ob  paper,  8  fC  8  in.  A.  by  8  ft.  6  in.  tp. 

This  drawing  was  made  at  Bolo^^nti,  in  1631,  for  Count  Giovanni 
Battista  BentivofflL  Girdamo  da  Trevi^M  painted  an  exoellent  picture 

frum  it  for  the  namo  nolilrman  The  driiwinj^  was  presented  to  the 
National  (Tallrry,  wich  ;i  prini  from  the  plate  engraved  from  it  hy 
Agosiino  G&rracci|  by  Lord  Vernon,  in  1839. 

No.  tLLBm  The  Adoration  0/  the  Magi. 

See  above,  Xo.  167. 

Engrrayed  by  Apro«tino  Carraoci,  in  1679, 
On  wood,  4  ft.  8^  in.  h.hv  4  ft.  1|  in.  w. 

This  mfiT  posaiblv  he  the  picture  painted  by  Girolamo  da  TreTipi.  in 
the  year  1521,  from  Baldossare  Perazzi*s  drawing  for  the  Count  G.  B. 
Bcntivogli,  nnlefs  the  report  be  true  that  OlroUmioV  piotore  was  lost 
at  Ma :  it  appears,  however,  to  have  been  copied  several  times ;  a  eopy 

was  made  from  it  by  Bartolomeo  Cesi,  which  was  formerly  in  uie 
poflsej^sinn  of  the  Rizzirdi  family  at  Bolo»rna,*  The  Thre*  Masri  aro 
portraits  of  Titian,  Raphael,  and  Michelangelo.  TresenU'd  in  ls49  by 
Mr.  Edmund  Higginson  ;  it  was  formerly  in  the  Lapeyricre  and  Gray 
Golleotions. 


FBSa&UirO  (FBAHCttco),  142^1457. 

The  grandson,  by  a  daughter,  of  Giuliano  d*Arrigo  Ginochi, 
eommonly  called  Fesello,  wa»  bom  at  Florenoe  in  1422  ;  m  hia 
father  Stefano,  a  painter,  died  before  yonng  Fbancbbco  was  five 
years  old,  he  was  brought  up  by  liis  grandfather  Pesello,  and  was 
hence  called  Francesco  di  Pesello  and  Pesellino.  He  was  an 
imitator^  and  is  said  to  have  been  the  pupil,  of  Fra  Filippo  Lippi. . 
After  the  death  of  his  grandfather,  on  the  6th  of  April  1446, 
PlSBLLiNO  joinedthepainterPierodi  Lorensodi  Pratese  ;  they  kept 
loUega  together  in  Florence,  but  Pesbllino  survived  his  grand- 
father only  nine  years ;  he  died  aged  thirty-five  on  the  29th  of 

•  Laasl,  SiorU  Ptitoriettt  i»n  vol*  i 
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Jfll/ 1457,  and  was  buried  In  8ui  Fdiee  In  PUiiil^  Pikllixo 
it  duefly  knowa  to  as  by  a  nmnber  of  small  woikM,  now  soattsfsd 
m  varioQs  coUectionsi  admizablo  in  invontion  and  design,  and 
W7  beintifal  in  oolonr.  In  Ike  Loovre  It  one  oompsrimeoi  of 
a  predella  of  whieh  the  two  other  parte  are  in  the  Accademia  at 
Floranee.  The  amall  colleetion  of  the  late  Sgr.  Oiov.  Morelli  (now 
in  the  Bi^rgamo  Gallery)  contaios  three  charming  w^rks  of  the 
same  class  ;  these  strongly  recall  the  stvle  o£  P'ra  Filippu.  In 
the  Torri^ani  Palace  at  Florence  ary  two  remarkable  panels 
from  cassoni^  there  ascribed  to  Gorzoli,  but  by  modern  criticism 
more  juatly  to  Pesellino  ;  they  bear  out  Y;iHari'8  remark  as 
to  this  painter's  skill  in  delineating  animals.  But  the  ^aeftt 
prodaction  of  the  master  is  bejoad  doubt  the  loUowiug. 

No.  727.  A  Triniid, 

Or  mystic  representation  of  the  Trioity.  The  Father,  seated  on 
doods  and  surronnded  by  Oherobim  and  Seraphim,  supports  the 
crneified  Son,  over  whose  head  hoTSCs  the  Holy  Spirit.  Below 
is  a  yariegated  landscape. 

In  tempera,  on  poplar,  in  the  form  of  a  eroat,  6  ft.        8  ft.  8  in. 

Formerly  in  the  church  of  the  Santissima  Trinity  in  Pistoja  ;  subse- 

Sientlj  In  Mr.  W.  Y.  Ottlegr's  eeUeotioD.  Pnrehassd  in  London  afe  tb» 
avaiporUBxomley  mle  in  1663. 


PZAZSA  (Mabtiko).  14  .  .     after  1626. 

At  the  bcgininn'^'  or  the  ITrtli  century  the  two  brotherH  Mautino 
and  Albertino  Fiazxa  workt<l  tog'i;ther  and  also  bepaniLely  at  Lodi. 
They  belonged  to  the  Bchool  which  bad  its  seat  in  Milanese 
Lombanly  before  the  arrival  of  Leonardo  da  Vinci.  Although 
the  induence  of  Borgognone  prevails  in  their  works,  these 
now  and  then  >how  that  the  brothers  were  not  strangers  to 
the  new  light,  if  only  as  it  was  retlectcd  by  direct  scholars  of 
Leonardo.  Martino  exhibite  a  delicate  fancy  both  in  bin  figures 
*iid  in  the  chiurmiuji  Ian dsiMipes  with  which  he  surrounded  them, 
n  tbe  Ambrosiana  at  Milan  is  a  dainty  Nativiiy  by  him  whieh 

di  G.  ra«iH,  Ao  ooBiiieBlary  on  the  LiT«t  of  Poaeilo 

and  l^eseiiioo,  in  Vo   ill.,  p.  4L 
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PIAZZA— FIEEO. 


wen  illoitimtM  ihoM  qualitiM  in  the  motive  of  the  figarej*,  the 
piftj  of  colour,  the  imagiiuitiTe  laDcleeape  with  its  p'vwerfal  ligiit 

nnd  shadow,  and  the  obMtvation  it  shows  of  atmospherio  efiTeet^. 
Works  of  more  importance,  the  joint  productions  of  both  brothers, 

are  altar-pieces  in  the  cborches  of  tlie  locororata  and  S.  A^^neae 
ac  Lodi,  and  that  of  the  Incoionata  at  Castiglione  in  the 
vicinity.  Maktino'b  son  Calisto  became  a  pupil  of  Hoinanino 
at  Brescia. 

:No.  IMZm  SL  John  ihe  Baptist. 

loa  rocky  cavern  St  John  f^toops,  resting  on  one  knee,  to  fill 
a  bowl  with  water,  whieh  flows  from  a  oondoit  in  the  rook.  At 
the  hack  of  the  cave  are  two  natural  apertures  through  which 
a  monntainous  landscape  is  seen.  Signed  with  the  pairter'a 
monogram,  which  is  identical  with  that  on  the  picture  in  the 
Ambrosiana  mentioned  above,  and  is  composed  of  the  leitera 
M.P.P.  "MartinuB  Platea  piujcit." 

w 

On  wood,  3  ft  S  in.  A.  by  1  ft.  8i  In.  10. 
Pnnfaared  at  MUan  In  1888. 


FIBBO  Di  GOStMO,  14624521? 

PiBRO  called  di  Oobixo  after  his  master  Coaimo  RosseUI,  wee  th« 
flon  of  a  Florentine  aoger-maker  of  the  name  of  Lorenio,  and  was 
born  in  Florence  in  1462.  He  accompanied  his  master  to  Boine 
when  the  latter  went,  about  1480,  to  decorate  the  new  diapel  of 
the  Yatican  for  Siztus  lY.  PxEso  was  a  good  painter,  and  in 
flome  respects  in  advance  of  his  coniemporanea ;  he  much  pre- 
ferred mythological  to  ecdesiastical  traditions,  and  was  altogether 
a  very  eccentric  obatacter.  He  was  distinguished  for  his  land- 
scapes and  their  cheerful  accessories.  He  painted,  according  to 
Yaaari,  the  landscape  to  Bosselli^s  Serwum  m  ik%  Mbuni^  in  the 
Sixtine  Chapel.  He  died  at  Florence  abont  1521.  PiBR0*8  worka 
are  as  diverse  in  character  as  he  himself  was  strange  and 
wayward.    They  are  generally  rather  helpless  in  compo&itioo. 
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though  they  arreat  the  eye  by  their  ftiotiatic  originality  of 
conception,  and  their  pleasing  colour.  In  bin  Marriage  of  St, 
Catkerine,  in  the  Hospital  oi  the  Innoccati  at  Florence,  and  io 
his  ^f<^rs  and  Venus,  in  the  BerUn  Gallery,  he  is  more  attentive 
to  composition.  On  the  other  hand  his  three  pictures  from  the 
st  >ry  of  PerseuSf  in  the  Uffizi,  are  to  the  last  degree  loose  in 
the  arrangeraeot  :  but  th»  y  tell  the  story,  and  are  warm  und 
brilliant  in  their  colouring.  FiERO  was  a  good  portrait  p;iinter. 
No.  G98  in  this  galkiy  nuij  be  considered  his  most  interesttag 
work. 

No.  ma.  The  Deaih  0/ Procris. 

She  is  lying  on  her  Bide  in  a  field  of  flowers  ;  at  her  head  kneels 
a  »afyr,  who  ia  feelingly  toiu  h:tig  her  shoulder,  and  at  her  feet  is 
mtiiig  ber  hound  Lffilaps,  the  ^itt  of  Diana,  in  the  background 
a  view  of  the  sea  ;  with  other  dog^i,  and  some  birds,  on  the  shore. 

In  teinjv  ra,  on  popUr  ;  2  ft.  1^  in.  h.  by  G  ft.  w. 

PoxohAsed  in  Florenoe,  from  Sig**  Francesco  Lombardi  in  ld62. 

No.  SM.  Pftriraitafa  Warrior  in  Armour. 

With  a  view  of  the  Piazsii  dtlhi  Signoria,  Florence,  in  the  back- 
ground,   liulf  length,  nearly  life  iize.^ 

On  wood,  2  ft.  4  in  h.  by  1  ft.  8|  in.  »/'. 

Bequeathed  by  Sir  Anthony  0.  Sterling,  in  1S71. 


Fiamo  DBLLA  nAwoasoA.  (Sm  ntAiioasoA.) 


VXXTVaZOOBIO  (BSEHABDIHO),  1464-1513. 

41 

Bkreubsxho  PX.BVTTO,  ot.ib^..8P<l  of  Benedetto,  eommoiily 
called  PiMTUftioCHio  or  Pintorkkio^  the  little  painter,  was  bom  at 
Pemgia  in  1464,  and  probably  first  studied  ander  Fiorenso  di 

9 

*  The  reoogaition  of  the  tras  anlhonhip  <tf  this  ^otnra  Is  due  to  Pr.  Qnslftfo 
FriisoaL 
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Loiwiio.  Later  in  life  he  BeemB  to  lum  entered  into  parteer- 
ehip  with  Fietro  Perngindi  with  whom  he  was  in  Borne  in  1484. 
and  whose  influence  hie  works  strongly  dteplay.  While  at  Home 

he  was  engaged  on  the  series  of  frescoes  in  the  Siztine  Chapel. 
He  was  one  of  the  best  of  the   Umbrian  painters.    His  fin© 
mural  paintings  in  the  Library  of  the  Dnomo  of  Siena,  and 
its  exquisitely  <Iennrat«  d  ceiling,  are  well  known.    These  works^ 
executed  for  Cardinal  Ficcoiotnini  and  illustrating  the  life  of  Enea 
Silvio  Pic<X)lomini,  afterwards  Pope  Pius  II.,  occupied  Pintdbio 
CBIO  from  1502  to  1509,   He  had  aireedj  greatly  distioguiiihed 
himself  by  the  deoorations  of  the  vanlt  of  the  Choir  of  Santa 
Maria  del  Popolo  at  Borne,  which  was  painted  before  hin  rieit  to 
Siena ;  hnt  latterly  he  got  oareless  in  his  work,  and  was,  like 
Penigino,  aeoased  of  allowing  his  love  of  gain  to  get  the  better  of 
his  lore  of  art.   He  died  at  Siena,  December  11,  1513,  doaorted 
by  his  infamous  wife  G  rani  a,  who  left  him  alone  in  his  house 
when  ill,  so  that  he  was  starved  to  deith.®    Pim  uiuccHio  gave 
much  attention  to  landscape  painting,  which  he  used  well  in  his 
historical  compositions,  as,  fnr  example,  in  the  frescoes  abo^  e 
mentioned  and  in  those  of  the  Appurtamento  Borgia  in  the 
Yatioan.  In  deooratiTe  design,  too,  he  was  a  master  of  refined 
teste,  as  may  be  seen  in  the  adornment  of  tlie  vaulting,  ^o.  of 
the  same  snite  of  rooms.  Wonderfully  fine,  and  of  the  purest 
Umbrian  character,  are  the  fresooes  <tf  the  Builalini  Ohapel  in 
8.  H.  Aracosli  at  Borne.    Others  at  SpeUo  are  sadly  decayed. 
Of  Ms  many  esqniatte  altar-piaeea  and  other  works  in  tempera 
(he  never  painted  in  oil)  it  woald  be  Tain  to  attempt  a  list-f 
Though  less  of  a  master  in  drawing  than  Perugino,  he  was 
sufiicicntly  correct  in  the  pruportiuns  of    his  figures  and  the 
rendering  of   the  extremities.    On  the  other  hand  his  works, 
though  always  showing  Umbrian  pecaliarities,   are  luore  truly 
naive,  and  less  open  to  the  charge  of  mannerism  liud  aHectation, 
than  are  too  often  those  of  Pemgino. 


•  G.  B.  Termiglioli,  yfrmorie  dl  Bfm.  Pinturirrhio,  <l-e.  Pem^a,  1B37.  Tho 
ttory  rents  on  the  evidenoe  of  a  Dweage  in  the  diiu-yof  Tisio  oC  i»i«Qa ;  ibis  is 
quoted  in  Crowe  and  CavalcaseUe.  mklorVf  Ste^  VoL  uL,  p.  188«  sole. 

t  See  Milunesi's  OiM  n  ,h  G.  Tds  j  i  V  ol,  III.  Vita  di  B.  Pinturieehio,  with  the 
notes  throughoat,  the  Commentario,  and  Prospetto  Ofooologioo  at  the  end. 
▲Ito  Orowe  and  OaTalcaielle,  Op.  clt^  VoL  HL 
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No.  693«  St.  Catimrim  of  Alexandria  with  her  attribtUss, 

A  monk  kneeling  in  adoration,  Lsndmpe  baekgionnd. 

On  wood,  lft.9|in.A.b7lft.Sin.to. 

Bequeathed  by  Li6ut.-Gen.  Sir  W.  Moore  in  1862. 

No.  703.  Th0  Madonna  and  Child. 

The  Infaot  standH  on  a  carpeted  parapet  in  front  of  its  mothttr, 
only  half  of  whose  figoxo  is  leen :  a  rocky  landaeape  in  the  baok* 
groond. 

In  tempera,  on  poplar,  1  ft.  10  in.  A.  by  1  ft.  3^  In.  w. 

Formerly  in  the  VVallerBU^iu  Collection.  Presented  in  1863  by  Uer 
Ma)Mt^  the  Qneen,  in  fnUUment  of  the  wishfle  of  Hii  Boyal  Highneia 
Uie  Prinoe  Oonaort. 

^0.  9XX«  The  Return  of  Ulysses  to  Feneiqpe, 

Penelope  is  seated  at  her  loom ;  on  the  floor  at  her  right  is  a 
damsel  winding  thread  on  shnttles  from  a  ball  of  yam  whieh  a 

cat  is  playing  with.   Four  suitors  in  gav  ostnme  have  entered 

the  room,  in  the  background  Ulysses  himself  is  seen  in  the 
doorway,  jnst  entenug  ;  bis  bow  andquiver  of  arrows  are  banging 
up  above  the  head  of  Penelope. 

From  the  open  window  is  seen  tbe  ship  of  Ulysses,  with  the 
hero  hound  to  the  mast  :  syrens  are  disporting  themselves  in  the 
isa ;  the  palace  of  Circe  la  on  an  island  near  with  swine  and  other 
•oimaU  in  iti  Tiolnity, 

A  frtHco  fcransferrtid  to  caoYas,  4  ft.  1  in.  A.  by  4  ft.  9}  in,  w. 

Painted  about  1509.  Formerly  in  the  Pandolfo  Potrucci  Palace  at 
fiieea ;  transferred  from  the  wall  for  M.  Joly  dc  Bammeviiiu,  in  1844, 
^7  Pellegiino  Sneei.  Snbseqnentlj  in  Mr.  Barker's  eoUeotien,  at  whose 
•ile  it  was  ]iazehased  in  1874.* 


PZO]«aO.  (See  MOZAarz.) 
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PXm  (GIOLIOX  1492-1546. 

GiuLio  Pippijor  rather  db'  Giannuzzi,®  commonly  called Gmuo 
BOMANO,  was  born  at  Borne  in  1492.  He  became  early  the  pupil 
of  Bapbael,  who  employed  him  on  some  important  works  ia  the 
Vatican  durintir  the  pontificate  of  Leo  X,  After  the  death  id 
Raphael  in  1520,  Giclio  and  hit  fellow-papil,  Gianfraomeo 
Penni,  to  whom  Bapbael  had  bequeathed  conjointly  his  implements 
aad  works  of  art,  were  entrusted  with  the  completion  of  the 
frescoes  of  the  Sela  di  Costaptino,  in  the  Yaticanf  oompriaing  ths 
BaUU  1^  Qmg^antmB^  the  AppariUoH  ike  Otms,  the  Be^tm  y 
C^mHantine^  and  the  Pre$sniatio»  of  Rome  to  ike  Pope. 

Thepe  works  were  completed  in  1523,  and  in  the  latt<?r  part  of 
the  following  yearf  G I  CLIO  Romano  entered  the  service  of 
Federigo  Gonsaga,  Duke  of  Mantna.  He  introduced  the  Mvle  of 
Bapbael  into  Mintua,  and  eHtahlished  a  considerable  school  of  art 
tbore  :  Piimatticii>  was  on  >.  of  Ida  pupils.  His  greatest  work*'  nre 
the  Fall  of  the  Guwfn,  ihv  Sf'>ry  of  Cupid  and  Pityche^  and  ihe 
other  frei^coes  in  the  Palazzo  del  Te,  at  Mantua  \%  the  palace  itaelf 
was  rebuilt  by  Giulio.  The  frescoes,  however,  appear  to  haTS 
been  ezecated  chiefly  by  his  pupils  from  bis  cartoons  ;  of  these 
pupils,  the  principal  were  Benedetto  Pagiii«  Binaldo  MantoTinOi 
and  Pnmatiooio,  who  remained  with  Qinlio  Eomano  nz  jeara. 

Giuuo  BoMANO  was  not  leas  distinguisbed  as  a  painter  in  oil 
colours  than  as  a  fresco  painter,  and  be  was  equally  celebrated  as 
architect  and  painter.    Among  his  most  celebrated  oil^pictures 

may  be  mentioned,  the  Martyrdom  of  St.  Stephen^  in  thu  church  of 
that  saint  at  Geno  i  ;  arid  a  domestic  Holy  Family  known  as 
Sainii  FitmilU  au  Ba&iu  in  ibe  gallery  at  Dresden.  GiULiO  is 
generally  considered  to  have  been  the  most  able  of  Raph?ierg 
scholars.  He  died  at  Mantua,  November  1,  1546,  le  ivingawire 
and  two  children.   His  ^on  Raphael  died  young  ;  his  daughter 


*  Oiiiiio'8  father  WM  Pietro  Fippi  de'  Oiannuzzi  which  in  fall  is  Pietro  di. 
Pippo  (or  Filippo)  d«*  QianntizTl-HPeter  the  son  of  Philip  Giannuzzi.  Carlo 
D'Ar(K>.  7     '  :  iUlla  Vita  r  ^h:i,  Oiien  dt  0§ulio  FivfA  Sommo,  FollObMaatea. 

im    A  n  a  K  a  x  stblntt.  No.  31.  U  i7. 

t  Gaye,  Carteggio  Itudito  rT  Artist i,  ii.,  lOt. 

1  BottAnU  Deterigione  Stohca  ddlr  Pitture  del  Regio-DuoaU  Palazzo  del  Tt^fuori 
mtte  Porta  di  Mantovo  (U  tta  Putti-rlii.  Mantua,  17&  Some  of  these  firesooee  ar» 
entrmved  by  P.  s.  i^irtoli ;  by  Diana  Obkl:  hy  Antooio  TeiMslaDo;  aod  la 
Carlo  d'Arco's  Vtta  di  GiuUq  Romano, 
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Tiigitils  WMB  married  lo  Bmle  Htlatotta  and  sorriTod  her  fathar 
many  yeaia.^ 

No.  2U«  T/te  Beatific  Vtsian  0/  tt^e  Magdalene*  : 

Mary  Ifagdalene  ^rne  apwardi  by  angela  to  witoaM  the  joyto 
of  the  bkased  ;  in  aoooTdanoe  with  tho  legend  from  whioh  painters 
of  varioara  scbools  have  borrowed  eabjeota  relating  to  her  mppoeed 
history.  Seven  fignrea. 

Y^Moo,  of  aemloiroiilar  form,  6  ft.  5  In.  Jl.  by  7  ft.  8  in.  w. 

Enj^raved  by  Ant.  Ricciani. 

t  ormerlj  in  the  ( "hurch  of  the  Trinita  de'  Monti,  Home.  Aocording* 
to  Tita,  Giolio  Eomauo  was  aided  by  Gianfranoesco  Penni  in  the 
tmobee  he  eieoated  in  this  obnroh*  Formerly  in  the  poemiwion  of 
M.  Joly  de  BammeriUe.  PPBsentod  to  the  Katfooal  Gaueiy,  by  Loid^ 
(hmtone,  in  1863. 

No.  624*  The  Infancy  of  Jupiter, 

A  cradle  containing  a  sleeping  infant  attended  by  three  womea 

on  a  small  verdant  inland,  on  the  further  side  are  two  groups  of 
figures  pla}in;^'  musical  instruments.   The  landscape  ia  possibly 

by  Gi  imbattista  Dossi. 

Thin  is  an  ilhistnition  of  the  classic  myth  relatinn^  ti  the  infancy 
of.TijMuer,  the  youngest  sou  of  Saturn  and  Rhea;  he  wan  horn 
in  Crete,  secreted  by  his  mother,  liit  l  nursed  by  the  Melian  nymplm 
to  save  him  f  rooi  his  father  wiiu  u^^.d  to  devour  his  sons  as  suoii  as 
they  were  bom  (from  fair  of  the  fulfilment  of  the  prophecy  that 
ooe  of  them  wonld  dethrone  him,  as  he  had  detiironed  hie  father). 
Tbe  figaree  in  the  background  are  the  Curetes  making  a  noise 
with  horns  and  cymbals  lest  Saturn  should  hear  the  cries  of  the 
infant,  and  thuB  discover  the  trick  that  had  been  played  upon  him; 
be  had  swallowed  a  stone  instead  of  the  young  Jupiter. 

BagraTed  by  J.  B.  Patas  for  the  OrUa%§  Oalitrp. 

On  wood,  8  ftBl  in.  A.  by  6  ft.  9  in.  to. 

Formerly  in  the  Orleans  Gallery,  subseqnentlT  in  that  of  Lord 
Northwiok  at  Gheltenham,  from  whioh  it  wee  paruouwd  in  1869. 


•  Vaaari.  Vitr  de'  Pittori,  &e. 

^In  the  Archivio  della  SanitAof  Mantua  is  tho  following  entry  a  ::nn-!  Nov  1, 
1546:-**SiK.  CJiulio  Romano,  Superintondent  of  all  the  duial  huil  lm^H,  iifter 
fittoeQ  day's  lUoeas,  died  of  (over,  ased  forty-seTtto."  Aooordiiig  to  ir  hicb,  h» 
WW  bora  lo  1466  or  1499 :  bat  in  th»  case  ha  most  have  been  but  a  boy  wbmi 
he  was  flr^t  omployed  Raphael  in  the  Vatican,  o  Qftycu  Cbrteppfo  iimitfp 
S  ArUUi,  and  the  KwMtUiaU,  No.  71,       and  No.  9i. 
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FZSAMO  (YiTTOBE),  1380-1461-2. 

"P18A.VUS  YERnNENSTS,"  painter  and  medallisi,  was  born  in 
1380  at  San  Vigilio  in  tiie  Veronese  territory.  He  is  oomracnly 
called  ViTTOUE  PiSANo,  or  PiSANELLO,®  a^d  though  excelling  in 
both  arts,  is  better  known  as  a  medallist  than  a  jininter.  for.  nn- 
fortunately,  few  of  the  pictorial  worka  which  he  is  recorded  tc 
have  executed  now  exist.  Those  which  remain,  however,  suffice 
to  justify  the  high  euconitrms  of  contemporary  writers  of  the  15th 
century  ;  and  his  well  known  medals  and  plaques  in  bronze  ^ibow 
his  knowledge  of  form,  his  powers  as  a  portraitist,  and  his  feeling 
for  compos^ition.  Pisano  painted  both  in  frescof  and  temperi, 
and  produced  in  the  former  method  many  works  at  Verona,  and 
one  at  least  at  Venice  in  the  Sala  del  Gran  Consiglio  of  the  Ducal 
Palace,  where  he  was  employed,  together  with  Gentile  da  Fabrimno, 
•bout  1421-1422.  All  thesa  have  disappeared,  excepting  aome 
fragments  at  Yerona,  vis^  an  Amtimciation^  and  figures  of 
SL  Michael  and  SL  Georffe  {gfwi\y  impaired)  in  the  Brenaooi 
ehapel,  S.  Fermo  Mag^ore);  and  St.  Oeorge  mounting  for  the  Figki, 
on  the  arch  of  the  Pellegrim  chapel  in  Sant'  Anostasia.  Gone 
altogether  are  reoorded  works  in  the  Gastello  of  Pavia,  in  St.  Jobn 
Lateran  at  Rome,  at  Ifantoa,  Rimini  and  Ferrara.  Of  Piauio'k 
Mwl  piotDrea  bot  two  or  three,  of  oiiaU  lise,  are  known.  Of  theae 
the  moat  important  ia  the  preciooa  work  deseiibed  below  (No. 
1486),  formerly  in  the  poaaoMion  of  the  Barl  of  A^dmrnlkam, 
repreMDtio^  the  MiraeiUnti  Stag  a^pwrng  to  8L  EtutaeB;  aft 
invaluable  work,  and  of  especial  intersst  as  illnatrating  the  Ioto  of 
PiaANO  for  delineating  animals,  and  as  jaatifying  the  high  repota- 
tioii  he  enjoyed  for  hia  skiU  in  doing  so.  Tittoiib  lived  at  a  time 
whan  the  tiaditiona  and  foma  of  ohiTalry  bad  not  yet  died  ont ; 
and  all  hia  worka,  indndiBg  bia  deBeate  and  apirttad  pen  diawinga, 
have  a  certain  atamp  of  knightly  graee  whidi  ia  singularly  attrao* 
tire :  in  this  respect  they  rese-nble  the  creations  of  (Gentile  da 
Fabriano.    He  was  in  constant  interoonrse  with  all  the  Italian 


•  TsMuri  oelli  him  PfMnello.  appareotty  an  endaaring  dimlaative  wtitoh  may 

biivn  nrij^initod  in  the  nrti^f^  own  tim«.  But  older  writers  call  him  Plaano, 
ADd  hr  :il  v>>'ayB  sijirned  bis  medals— OPVS.PiSANI. Pic roHIS.  One  of  thetifr— that 
of  Joiin  lalfoolotruii,  where  thi>  legends  are  in  Greek— beam  the  inscription: 
EPn)\  .  ror  .  ihCanov  .  zarPAMr.  He  endeoUy  ooosldend  himnii 
at  first  and  loremost  a  painter, 
t  Searoely  kwmptm9,lani  rather  Awe*  mu, 

1 
I 
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rulers  of  hi^  time,  bis  sernoes  in  portraiture  being  in  eager 
demand.^  This  is  not  the  place  in  which  to  speak  of  Pisano  8 
modeln.t  thoogh  all  his  works  should  be  ttudied  together  in  order 
to  gain  a  true  oonoeption  of  his  varied  powers.  The  belief  that  h« 
■ladied  painting  onder  Altiohieri  da  Zevio|  aeema  to  be  well- 
fonnded,  though  some  oonoetTe  him  te  have  ipmng  from  the 
Yeronaae  sohool  of  mlniatariste,  a  view  whieh  many  of  hie  pen 
drawinge  perhaps  Bnggeet.§  He  leeme  to  hare  died  in  1461  or 
1462.  d  Stefano  da  Zevio  and  Bono  of  Ferrara  were  hit  loholara. 

No.  776*  St.  AnUm^iy  and  SL  George, 

On  the  left  of  the  spectator  stands  St.  Anthony  with  his  staff 
and  bell ;  his  pig,  here  a  wild  boar,  reposing  at  his  feet ;  opposite 

to  him  is  St.  George  iu  rich  armour,  his  head  covered  by  a  large 
Tuscan  hat:  at  his  foet  lies  the  vanquished  dragon  :  Behind 
8t.  George  are  two  horsen'  heads;  the  sword  and  spurs  of  the 
Saini  and  the  bits  of  the  hor?ies  are  embossed  and  gilt.  The  back- 
ground is  a  pine  wood  ;  in  the  sky  above  is  a  vi&ioii  of  the  Virgin 
and  Child  in  a  glory.  Inseribed  Ftwtitif  Pt. 

In  tempen,  on  wood,  18  in.  h,  by  \\\  in.  w. 

Formerly  in  the  Costabilli  collection  at  Fenara.  FkeMntad  to  the 
Natiooal  Galleiy,  in  1867,  by  Lady  Eastlake. 


*  In  the  Bergamo  Oalidry  is  a  fine  portrait  of  Leooello  d'Bste,  which,  though 
-BDSlffiMd.  hail  all  the  eharaoterto!ik»  of  Pltaiio*s  hand. 

t  Thoflo  who  specially  Interest  themHelvcs  in  the  nuhjoct  know  where  to  look 
for  Piaano's  medals  and  for  tho  literary  workn  whioh  treat  of  them.  But  it 
may  be  useful  here  to  refer  to  the  work  of  M.  Aloii»  Heiaa.  Lei  MedailUur%  dt  to 
Rencauancf.  Ir.  faaoienle,  faring  J.  itothtebiM,  1881,  whrn  Plsaoo'a  drawii^  are 
aIbo  treated  of. 

:**LermoIieff"  (Giov.  Morelli),  DU  Werkf  Italieniseher  MtUUr,  pw  ML  The 
wigAaigns  tbaro  ezprei«ajl  cannot  but  have  trreat  weight. 

1  Orowe  and  Oavaleiuelle,  BIdwp,  Ac^  North  Itai]r,IL,  481,  where  the  notloo 
tt,  however,  no  more  than  a  surmise  ;  though  it  is  acco|iled  hj  JL  Oh.  BphroML 
OateUe  de*  Beum  ArU,  T.  XXIV..  Aug..  1881,  pp.  17$-4. 

I  jmaaatf ■  FoMrUn,,  pp.  a-n,  aoiob 
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PISANO— POEL. 


In  the  frame  of  the  pioture  are  inserted  casts  from  fewoof  PiMiio*» 
medals  ;  the  one  above  is  that  of  Lconello  D'Estc,  his  patron,  luscribod 
Ge.  R.  Ar.  Ltconellas  Marchio  Estexsts  I).  Ferrarii,  Regii.  et 
MuTiNB. — Son-in-law  of  the  King  of  Aragon,  Leonello  Marquis  of  Este, 
Duke  of  Ferrara,  Beggio,  and  Modena.  The  lower  medal  reprosenta  a 
pcofile  of  ibho  painter,  worilied  FiaAirus  Piotob. 

No.  Mac  The  Vision  ofSL  Emtace. 

The  Saint  seated  on  n  horse  covered  with  rich  trappings  sees 
before  him  ,i  st;ig  with  tho  crucified  Saviour  between  the  horns. 
The  backgro  iiid  is  a  laudsc^ipe  of  wood  and  rocks  through  which 
runs  a  small  stream  ;  over  the  trees  at  the  top  of  the  picture  is 
seen  a  lake  or  marsh.  At  the  foot  of  the  picture  a  greyhoubd  is 
ehasing  a  hue  and  other  dogs  are  following.  Yanons  animala 
and  birds  are  disposed  about  the  landscape ;  prominent  among 
ihem  is  another  stag  on  the  left,  and  a  bear  among  the  rocks 
on  the  right.  In  the  marsh  above  are  aquatic  birds.  At  the 
bottom  of  the  picture  is  a  scroll,  on  which  no  floubt  the  artist 
meant  to  have  painted  an  in:*cription,  an  intention  which,  how- 
ever, was  never  carried  out.  The  minute  but  unobtrusive  linish 
of  the  picture  is  astonishing.  Of  the  coai;^  of  the  horse,  dogs, 
stags,  and  other  wild  animus  introdaced  everj  hair  is  drawn, 
and  of  the  wild  birds  every  feather ;  nor  are  they  less  remark- 
able for  the  beauty  of  the  drawing  and  the  admirable  cbaraoteg 
displayed,  in  which  it  may  be  traly  aaid  that  this  painter  has 
never  been  excelled.**  Numerous  studies  of  animals  of  the 
highe'^t  beauty  arc  to  he  found  in  collections  of  drawings 
thronghout  Europe,  some  of  them  evidently  done  in  preparation 
for  this  picture. 

In  tempera,  on  wood,  1  ft.  9  in.  h.  by  2  ft.  1^  in.  w, 

Parohaaed  from  the  Earl  of  Ashbumham  in  1895. 


POa&  (EOBEBT  YAN  DBR),  1621-1664, 

Waa  born  v^t  Delft,  and,  on  the  Ikh  of  March  1621,  baptized 
there.  In  1650,  on  the  17th  of  October,  he  was  made  member 
of  the  Guild  of  St.  Luke  at  Delft.  He  painted  interiors,  views 
of  towns  anJ  the  dunes,  but  his  especial  predilection  was 
for  contliigrations  and  eftects  of  moonhght.   Several  pictures  of 

*  Fazio  (Faotm)  the  oontmnporary  of  Pisano,  who  so  hh^hly  extols  him,  aayi, 
**in  pin^'rndia  equi-^'  c  rtrnHque  animalibuH,  peritonUB  JhdiOfo  O^tStOS  aai^ 
ooMik '  Ue  VirU  UluUribm.  Florence,  1745,  p.  4& 


Digitized  by  Google 


PO£L— FOBLBNBURGH 


447- 


bis  exist  representing  either  the  explosion  of  a  powder  mill, 
which  took  place  at  D<flft  October  12tb,  1654,  or  views  of  the 
town  after  ibal  diBaeter.  He  spent  the  latter  years  of  his  life 
chiefly  at  Rotterdam,  and  waa  interred  there  July  29th,  1664.^ 

No.  View  in  the  neighbourhood  of  Delft  aft»r 

the  Exploeion  of  a  Powder  Mill  on  OeMer  IS^ 
1664. 

In  tho  foregronnd  are  figures  apparently  carr}'ing  away 
chattels,  and  a-aisting  thnsc  who  have  suffered  Irom  the  caJiLrniry. 
Liine  of  horl^ou  low  and  broken  by  the  roofs  and  towers  oi  three 
churches  in  the  distance.    Sky  dark  and  lowering. 

Si-ned  :  K  VuTidcr  Poel.    12  Octob.  1664. 

On  panel,  1  ft.  2  in.  h.  by  I  ft.  7  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1S79. 


FOBUHBir&OR  (0OBNBL18  van),  1586-1667, 

Waa  boni  at  Utreoht,  in  1586,  stadied  first  under  Abraham 
Bloemart,  and  afterwards  in  Italy,  where  he  fell  under  the 
infiooDoe  of  Eleheimer.  He  waa  much  patronised  at  Rome  by 
persons  of  rank;  at  Florence,  too,  he  was  employed  by  the 
Cbwid^Doke.  In  1627  he  retamed  to  Utrecht,  with  atiil 
incraaiiig  repatation.  Babens  is  said  to  hare  visited  him,  and 
hia  porttait  was  painted  by  Van  Dyck.  He  was  three  times 
Bean  of  the  Painters'  Guild  of  Utrecht  Towards  1650  he  visited 
London.  Foblsnbubob  died  at  Utrecht,  Aug.  12,  1667.  He 
freqnently  helped  landsoape  painters  bj  adding  figures  to  their 
piotnres.  His  works  are  found  in  almost  ail  collections. 

No.  959.  A  Ruin,  Women  Bathing, 

Under  some  rains  in  an  open  wooded  conntry  a  stream  runs,  in 
which  some  women  are  bathing ;  others  partly  dressed  form  a  . 
giOBp  on  the  grass  in  the  foreground. 

On  canvas,  14  in.  A.  by  17  in.  w. 
The  Wyttn  BlUs  Beqnest,  1S76. 

A.  BrediuB,  OUal :  U%  BekMUwu  d\k  Mutit  il  Auuterdam,  188& 
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PObtiAXUO&O  (Antonio  and  Pxbko),  1429  ?-Ud8« 

The  elder  of  these  two  brothers,  Antonio,  painter,  sculptor, 
goldsmith,  and  engraver,  was  bom  in  Florence  about  1429  ; 
the  exact  date  is  uncertain.®  He  was  placed  by  his  father,  says 
Vasari,  with  the  goldsmith  Bartoluccio,  the  stepfather  of  Lorenso 
Ghiberti,  who  recognizing  the  ability  of  Antonio,  employed  him 
as  one  of  his  assistants  in  modelling  the  ornaments  of  tho 
architrave  of  the  central  gates  of  the  baptistry  of  Florence, 
completed  in  1452.  Shortly  after  this  time  Antonio  Pollajcolo 
worked  on  his  own  account  as  a  goldsmith.  He  became  a  cele- 
brated sculptor  in  bronze,  was  distinguished  for  bis  modeiling, 
and  is  said  by  Yaiari  to  have  been  the  first  ariiat  who  bad 
reoonrse  to  disseciioii  of  the  dead  subject  for  the  poipotea  of 
art.  Latterly  Antonio  turned  his  attention  to  painting,  and  in 
this  art  also  highly  diatingoiabed  bimaelf  ;  he  was  one  of  the  first 
of  the  Florentines  who  adopted  an  oil  mediom.  With  this 
▼ehiole  are  ezeeated  the  ffmviile$  amd  Mydra^  and  the  HtfTuitB 
and  Antaii$^  both  in  the  UffiiLf  Ytaari  ezprMily  aaoribee  to 
him  alone  the  great  Martyrdom  of  SebatUan,  now  in  thia 
galleiy.  But  thia  statement  oontradieta  that  of  Albertini,  in 
whose  **Memoriale,"  published  as  early  sa  1510,  the  picture  in 
qnestioii  is  given  to  Piebo,  the  younger  brother.  Now  that 
PiBBO  (bom  in  1448)  was  .a  painter  by  profssaion  is  certain, 
whether  he  stodied  under  Andrea  d^  Oastagno— as  Vasari 
assert*— or  not.}  On  the  other  hand  it  is  also  eertain  that  many 
pictures  were  the  combined  work  of  both  the  brothers,  and  it 


•  Tbo  dates  vary  from  1428  to  1433.  According  to  Vasari,  who  has  preserved 
the  Inscription  formerly  on  Antonio's  tomb,  in  tho  Church  of  Sun  IMetro  in 
Vinculis  at  Borne,  be  was  bom  in  1426 ;  aocording  to  an  aoieuHment  return 
made  Id  the  year  IttS  hr  AotooM  father  JaoopoM  PoUafnolo.  14W  was  the 
year  of  hli*  birth  ;  by  another  return  by  the  same  in  1457, 143  <  was  the  year  ; 
and  according  to  a  similar  return  made  by  Antonio  hinuelX  in  14dC,  he  was 
bom  in  1431.  See  Oayc.  Cart€(fgl9  Utedlto  <r Jf<iiM»  I,  MS ;  aad  MUaaaira  Opwv 
di  a.  Vamrl  Vol.  Hi.,  p.  285,  note. 

t  These  coiupoHitionB.  of  Hmall  size,  would  Rccm  to  be  reduced  copies  of  two 
out  of  three  which,  according  to  "NTasari,  wito  painted  for  Lorenzo  de*  Me<lici, 
and  measured  Ave  cubits  eaoh.  The  subject  of  the  third  was  the  struggle  with 
the  Nemaan  LloD.  AB  thew  ha^e  disappeared. 

2  It  is  of  course  poasiblc  that  Pioro  may  have  entered  the  studio  of  Andrea 
dal  Oastagno  when  very  young.  But  (as  MM.  Crowe  and  Cavalcaselle  olMerve 
in  this  conjunction),  Andrea  died  in  1457,  when  Plero  was  but  13  years  old. 
8gr.  Qiov.  Morelli  contends  with  force  that  Piero  must  rather  have  studii'd 
under  Alesso  Baldovinettt  Altogether,  this  author's  lucid  renwrks  on  the 
Pollaiuoli  should  be  read  with  attention.  Die  WtrkB  liaUmUeher  MtHMer^  Ao.* 
88»-38S;  or.in  tha SngUsh  translation, 861-8U. 
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mtj  be  4xmoIiided  that  in  rach  cases  AMTOmo  f anuahed,  or  aided 
in,  the  design,  while  PiEBO  put  the  same  into  oolonr.  In  the 
Sl  Sebaiiian  we  probably  haTe  a  work  so  iirodaoed ;  the  severe 
snd  strenuous  drawing  of  the  elder  brotheri  the  scnlptor  and 
tonuta  by  profession,  is  mible  thronghont ;  whether  he  shared 
in  the  painting,  and  if  he  did  to  what  extent,  may  remain  an 
open  question.  Undoubtedly  he  had  no  hand  in  the  CcrwuUion 
of  the  Virgin  at  S.  Gimigniano,  or  in  the  Raphael  and  Tobias 
in  the  Galltiiy  of  Turin.  The  former  is  signed  by  Piero  and 
dated  1483  :  in  it  the  drawiiig  is  defective,  though  the  modelling 
ia  powerful,  and  iiiulIi  attention  is  given  to  splendour  of  colour. 
In  1484  Antonio  wits  invited  to  Home  hy  Pope  Innocent  VIII., 
and,  after  executing  some  important  monumental  works  in  St. 
Peter's,  died  there  on  the  4th  of  February,  14^8  ;  ke  was  buried 
in  the  church  of  San  Pietro  in  Yinculis.  Piero  was  ab-eady 
dead  io  1496.*' 

No.  UBlm  The  Martyrdom  of  St.  SehasHan. 

The  snint  is  seen  in  the  middle  of  tho  picture,  bound  to  the 
truck  of  a  tree,  and  alroMily  picrf^rd  with  arrows.  In  the  fore- 
ground arc  four  nf  Ins  extcuiioners,  two  in  the  act  of  shooting 
with  bowfl,  two  htooping  and  charging  their  cross  -  bows. 
Behind  the  saint  are  two  others  in  the  act  of  i»hootin^,  several 
honemen  and  foot  aoldiets  axe  seen  in  the  distance.  The  back- 
gtonnd  is  an  eztensiTe  landscape.  Composition  of  aeyen  principal 
ignrefly  nearly  life  si8e.t 

In  oil,  on  wood,  9  ft,  6  in.  h.  by  6  ft.  7 J  in.  u\ 

En raved  i  ii  the  Mruria  J^ittricOf  end  in  fiosini's  JUtoria  dMa  PiUura 
Itahumi,  Vol.  IIL         :  , 

TViis  pictai"e,  mentioned  by  Vasari  as  the  principal  of  Antonio's 
worka  in  painting,  was  finisheil  in  thf»  year  1475  (the  year  in  which 
Michelamgelo  was  born),  for  the  aiuir  ot  the  Pi^cci  chapel,  in  the. 
duueh  of  San  Sebsstiuio  de'  Servi  at  Flozenoe.  Puzcliased  at  Florence 
d  the  MarehflBO  Pnod  in  18C7. 

-  I 


•  Milanesi'B  Op.  di  Vasari,  in.,  pp.  298  and  290.  notes. 

t  Tbo  ftaint  ie  said  to  be  a  portrait  (ritratto  dal  vivo)  oX  Qino  Gapponi,  wbo  ' 
however,  wa8  dead  before  the  painter  was  born. 

7774-  2%  P 
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Ascribed  to  AMTONZO  :^OUULIVO]iO«  ^ 

^  * 

No.  9Z8*  Apollo  and  Daphne, 

,  The  Djmph  14  in  the  embrace  of  the  god,  who  has  jtui  Cftoghi 
her ;  her  two  amu  hare  already  aprovted  into  laiuel&. 

Ott  eheatnat,  11^  in,  A»  by  7^  in,  to. 

.  Formerly,  1845,  in  the  eolleofeion  of  Mr.  W.  Coningham. 

The  Wyan  Ellis  BoquosU  1876. 


FONTS  (Jacopo  da),  1510-1592. 

Jaoopo  da  PoMTBy  commonly  oaUed  II  Bassano,  or  Jaoopo  da 
Basaamo,  from  his  native  place,  in  th^  Venetian  State,  was  bom  in 
1510.  His  father  Franoesco  da  Ponte,  who  was  a  painter  of  the 
echool  of  the  Bellini,  was  his  fint  instmctor  in  letters  and  in  the 
arts  ;  he  studied  afterwards  nnder  Bomfiudo  at  Yenioe.  After  il 
short  stay  in  Yenioe,  which  he  spent  chiefly  in  copying  the  drawings 
of  Parmigiano,  and  the  pictoresof  Boni&sio  and  of  Titian  Jacopo 
returned,  in  coDsequenoe  of  the  death  of  his  father,  to  Bassano, 
where  he  established  himself  for  the  remainder  of  his  Ufe,  visitiDg 
neighbouring  places  only  as  his  engagements  required.  He  died  at 
Bassano,  Feu.  13,  1592.*  The  works  of  Bassano  are  conspicnoua 
fur  V^eneti^n  excellence  of  colour  and  for  masterly  chiaroMiuro  ; 
-and  some  of  his  best  pictures  are  almost  worthy  of  Titian.  In  a 
few  year*?,  however,  he  forsook  what  may  be  termed  the  grand 
style  for  one  more  in  unison  with  untutored  apprehensions,  and 
characterized  by  the  introduction  of  all  sorts  of  familiar  objects, 
whatever  was  the  subject  of  the  picture.  He  was  perhaps  the 
earlieftt  Italian  (jmre  painter.  Even  when  he  painted  rehgions 
subjects  from  Die  Old  or  New  Testament,  as  he  frequently  did,  he 
treated  them  as  familiar  scenes  of  his  own  time.  He  excelled  in 
landscape,  and  animals  particularly,  in  introducing  these  on  all 
occasions  when  admissible  with,  or  even  without,  propriety.  His 
works  are  very  nnmercMis  in  the  Venetian  StatO)  anid  they  are  not 

*  liidom.  Le  MaraviglU  dsU  ArU,  owero  U  VMc  degU  iUtutii  littori  Fcmtti.  € 
Sella  IttnUK  Venlcse,  lOIS :  Yerd.  IfotiMU  Moatb  atla  Vitu  t  atU  Qpen  dt  FUtori 
Sruttorf     intnoUniort  dr/Za  c<fM ^  IKumo.  ^Miioe,  1775 :  iMol, 
iUW  mua,  Floreooe,  1822..  . 
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imoonimoii  in  piciure-gallerieB  generally:  the  NalicUy  at  San 
Giowppe,  and  the  Baptism  of  Sania  LucUla  at  Santa  Maria  della 
GxMie  in  Baasano  are  regaided  aa  hia  maaterpieoea.  Portndts  by 
Jacopq  Bafsako  are  comparatively  rare.  Of  hia  four  aona-— 
FWmoeaeo,  Giambattistaf  Leandro  and  Oirolamo,  all  of  whom 
he  broQght  np  as  paintersj  Francesco,  the  eldest  was  the  most 
distiDguiahed. 

No.  173»  Piirtraiiqfa  OmUeman. 

Standiiig,  drei^sed  in  a  black  robe  trimmed  with  fur  ;  his  ri^ht  " 
band  reata  on  a  table  placed  before  an  open  window,  and  on  wbush 
IS  a  aflm  vaae  containing  a  sprig  of  myrtle  j  in  hia  left  hand  he. 
holda  »  black  oapw  Thuee- quarter  length, 

Ob  caam,  8  ft.  9  in.  h^hy  3  ft.  II  in.  to. 

Presented,  in         by  Jllr.  lieary  Gaiiy  Kniglit. 

No.  228.  Chrint  driving  the  Mtmey  Changers  out  of 
the  Temple. 

A  crowded  composition  of  men  and  iiniinals,  representing  the 
expulsion  of  "  all  them  that  sold  and  bought  — mout.y  changers., 
dealera  in  cattle^  aheep,  soats,  birds,  <&e.^from  the  interior  of  the 
^  Temple,**  a  apaciona  building,  of  ordinaiy  Italian  archi tectore. 
flnatt  figma  on  a  dark  ground. 

On  canvas,  5  ft.  8  in.  it.' by  S  ft  9  in.  to. 

Brought  to  England  by  Mr.  A.  Wikon  in  ISOG.   Presented,  in  1853,^. 
by  Mr.  P.  L.  Hinda. 

*       •  •  • 

Ko»  £77.  The  Good  Samaritan,  .  .  v. 

,  In  a  erimaon  dress,  raising  the  wonnded  Jew  to  phice  him  on  his^ 

Sole ;  by  hia  aide  ia  a  ailver  flask  :  two  dog«  are  in  the  foreground ; 
te  LoTite  ia  aeen  in  prayer  behind. 

On  caaTaa,  8  ft  4^  in.  A.  hy  2  ft  7t  in.  to. 

Formerly  in  the  Pisani  Palace,  Venice  i  sub&equeutiy  in  tlie  collection 
of  Sir  Joshna  Reynolds,  who  is  said  to  haye  kept  it  always  in  bia 
stndio.  Purchased  for  the  National  GaUeiy,  at  the  aale  of  Mr,  Samnel' 
Eogian'a  pictorea,  in  ld66« 


»         ■  •  •  ■        ■       *         r  •   .  « 
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4^2  PONTOBMO. 

FOMTOmiKO  (Jaoofo  D4),  1594>I&57i 

.  Or  Pcrif TOBMO,  so  called  from  the  place  near  JSmpoli  where  bo 
was  bora  In  May  1494,  boro  tbe  family  name  of  Carvoci.  Hk 
father  Bartolommeo  waa  a  painter,  who  married  at  EmpoIL  By 
the  death  oC  bis  father  in  1499,  of  hia  mother  in  1504,  and  of  other 
rebtiona  not  long  afterwards,  Jaoopo^  who  had  received  a  pntty 
good  education,  was  left  to  his  own  resonroea.  According  to  Yaaari 
he  was  placed  snecessiTely  with  Da  Yinci,  Albertinelli  and  Piero  di 
Oosimo,  antil  he  fell  under  the  tutelage  of  Andrea  del  Sarto  in 
1512.    His  fresco  of  the  Vmtaiion^  in  the  court  of  the  Annunziata 
at  Florence,  is  a  wonderfully  fine  work,  and  quite  in  the  spirit  of 
Andrea  hmis«lf.    Pontohmo  execiitod  some  extensive  frescoeii  in 
the  church  of  San  Lorenzo  in  Florence,  rc^j resenting  tbe  Deluge 
and  the  Last  Judgment,    They  occupied  him  eleven  years ;  bat 
they  were  in  the  style  of  the  niannered  imitators  of  Michelangelo, 
and  have  long  since  been  covered  with  whitewash.   This  mannerism, 
belonging  more  particularly  to  his  later  year.-»,  did  not  extend  to 
PoNTijRMO's  portraits,  which  a»-e  powerfully  painted,  warm  in 
-colour,  animated,  and  yet  admirably  tinished  :  he  painted  some  of 
the  Meiici  family,    fie  was  the  master  of  Angelo  Bronzino,  who 
■assiated.him  in  many  of  his  works  and  cojupleted  those  of  San 
Lorenzo.    Pontormo  died  at  Florence,  and  waa  boried  in  the 
>Oharch  of  the  Annnnsiata,  Jannaiy  2,  1657.<» 

No.  U3Xa  Joseph  and  hui  Kindred  in  EgypL 

A  crowded  composition.  To  the  left  of  the  foreground,  and 
before  the  entrance  to  a  budding  reached  by  steps,  Pharaoh,  sur- 
rounded by  attendants,  is  met  by  Joseph  and  m  brethren,  who 
atand  before  him  in  attitndea  of  supplication.  Td  the  rig] it,  seated 
on  a  triumphal  car  drA«n  by  naked  children,  Joseph  in  again 
representei  atooping  forwards  towarda  a  man  who,  kneeling  by  the 
side  of  the  car,  presents  a  petition.  To  the  right  is  a  circalar 
building  ascended  by  external  si^ps.  Towards  the  summit  of  this 
staircase,  Joseph  again  appears  leading  one  of  his  sons.  Another 
child  is  received  by  his  mother  at  the  top  of  the  stairs.  The  npper 
portion  of  this  circular  building  •»  open,  diiiclosing  a  liall  or  porch, 


«  Milaneii's  Op,  di  Vasari,  VI.,  p.  oote. 
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m  which, JoMph.  ii  vepreiented  at  the  bedude  of  his  dying  frtbtri 
to  wbom  he  yroKoti  Uie  duldreoi  Ephnum  and  Manaaieb. 

.  In  oil,  on  oanw,  8  ft.  8  is.  A.  bj  4  fl«  1  in.  19. 

Thi&  picture  in  liighly  praa»dd  by  Viiburi,  who  r^ardecl  it  Paa* 
taBno'h  beat  work,  ana  who  rdatet  thit  it  was  in  bis  day  in  tba 

BMmirfop  of  Pierf nmoeaoo  Bocierherini  of  Flofeaoe,  and  f onned  part  of  a 

<erie^  of  which  the  remnming  subjecf-^  vrrro  exccTitcd  by  Andrea  del 
Sarto,  Bichiacca*  and  Granacci.  Va^ari  furfhor  *^t!\te«?  tkat  the  boy 
who  hi  represented  eittio;;  on  the  nt^pa  in  the  iuregruuud  of  PoQtormo*s 
pictane  Is  a  portrait  of  tbe  young  Angelo  Bronsino. 

Parchaded  in  Londuu  at  the  sale  of  the  Duke  of  HamiUoa'd  piulurei 
in  1888,  oQt  of  the  intenrt  of  the  ••Clarke  Beqaeet." 


ASCBIBED  TO  PONTORKO. 

Ko.  XXBOJ  P^HTiraiio/aMan. 

Life-size  ;  seen  to  waist.  A  middie-afi^cd  man,  with  dark  hair 
falling  over  the  ears,  moustache,  and  ;i  sli  >rt  thic  k  beard.  He 
wea*^  a  black  gown  and  a  black  cioih  ur  velvet  cap.  Tue  ieU 
hand  in  laid  on  tbe  right  breast.  la  his  right  ia  a  roll  of 
paper. 

In  oil,  on  wood,  2  ft.  IJ  in.  //.  by  1  ft  7^  in.  w, 
Purcliasediat^Fiorenoe,  of  Mr.  C.  Fairfax  Murray,  in  ld83» 


POp&TSa  (William  oe),  16  ?-Uving  1646. 

^  >  ♦ 

Wae  bora  at  Haarlem  probably  within  the  first  ten  yean  of  the 
17th  oentnzy.  The  character  of  his  works  suggests  that  he  stndlad 
under  Benbiandt  while  that  m^ter  waa  still  resident  at  Leyden. 

Bs  PooBTBB  painted  scrtpturat,  allegorical  and  mythological 

subjects  on  a  small  scale,  and  endeavoured  to  invest  them  with  a 

certain  air  of  myatery  by  the  management  of  hia  light  and  shade  ; 
but  of  tlie  true  imaginative  faculty  lit;  had  liLtle.  His  execution  is 
n^t,  tending  to  hardness  :  his  tone  cold.  Of  three  pictures  by 
this  arttbt  in  the  Drebdeo  Ciiillcry  one  is  a  copy  of  au  early  work  by 
Bembtaadt — thd  FresentaUon  m  the  Temple — ^now  at  the  Hague  ; 

•  Two  of  the  tertoii,1i7  BachlBOca,arealioln  tbe  National  OaUwF ;  weimder 
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tm  Bobjects  of  the  two  others  are  respeotiTely  tho  A  rhiftn-r^.^  hefort 
Christ,  and  Esther  received  hj  Ahasuerus.   In  the  Beriin  Gallery  ii* 
the  Capture  of  Sampson^  in  ibe  Amsterdftm  MwamuM  SaUm&ife 
IdokUtf^  and  in  the  QaUeiy  at  Botterdam  an  AUegorietBl  Stt^feeU 
The  CMleriei  of  Gtasel,  Binniwick  and  Copenhagen  doatatii  eaeli  %r 
■mall  work  hy  Db  Poortbb.  Xo  later  date  than  1645  it  f owid  on. 
bla  piotom. 


No.  lZB%m  An  Allegorical  t^iUfJecU 

A  yoong  man  whose  head  is  endrded  by  a  wreath,  weatiog  a 
steel  ouitass  and  a  long  brown  cYnak;  stands  before  an  architeo^ 
tural  fragment,  which  appearHto  be  the  otpital  of  the  large  stone 

pilaster.  On  its  top  are  laid  two  crownR,  one  lying  on  bi» 
side  ;  a  roll  of  p;i|>er  or  parchment  and  a  globe,  which  the 
per8onage  above-meutioned  tqaches  with  a  soeptre  held  ia  hie 
right  hand. 

On  panel,  1  ft.  7  in.  A.  by  1  ft.  2  in  w. 

Fmented  by  Mr.  T.  Humphry  Ward  in 


(?)  FOV  (Hbbdbik)  "  HP."  living  1600-1656. 

This  name  has  been  sssooiated  by  some  writers  with  certain 
pictures,  chiefly  ooBTersation-pieeaa  and  full-length  portraits  of 
dafaioet  size,  having  common  c^^rvractetistios  o|  style  and  treat- 
metttand  bearing  the  monogram  HP.  In  a  single  instance—that 
of  a  small  full-length  of  our  K.  Charles  I.  in  tbe.Lonrro  the 
laoiK^gnim'iB  aeoompanted  with  a  date;  This  date  is  11182;  aadtfa»- 
ImMod  of 'Oostnme  pvesenied  in  all  the  picioM  benr  refismd  lO' 
aSorda  proof  soffieient  that  they  were  executed  witlilti  the*  ihiid 
aad  Ibniih  decades  of  the  17th  centary.  A  painter  of  Haailem,. 
Heiidrik  Gerritss  Pot,  who  lived  between  1600  aad  1656,  la 
reported  by  a  writer  of  his  own  time  to  have  Tiaited  Bughttd,  and 
to  have  made  portraits  of  the  king,  the  queen  and  «ome  of  tiieir 
OQQftiera.  Whether  this  be  the  artist  whose  name  is  concealed 
under  the  monopnrani  HP  is  the  question.  The  recorded  works  of 
Heiidrik  Gerritsz  Tot  differ  an  imich  la  subject,  as  the  only  one 
of  these  now  traceable  (but  unfortunately  devoid  of  iiignature  or; 
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dito)  differs  in  style  from  those  which  bear  the  aJoMMid-  mon<h 
gfMD.  On  Ibe  ether  hand  inatanoee  are  not  wanting  pf  paihteri 
who  in  tteroovae  of  their  liyea  ao  comiiletely  ohanged  their-  liiia 
a^ileihal  no  similarity  remaiaa  between  their  eadi^  and  their 
latex' wotioL^:  . 

»  * 

No.  1278.  A  Cutivivial  Party.  ^  * 

▲  soom,  with  a  projecting  chimney  on  the  extreme  right ;  a 
table  extends  from  near  the  chimney  to  the  centre  of  the  pietvre 

<;oyered  with  a  red  cloth  over  part  of  which  is  spread  a  linen 
table-cloth  with  viands  on  it.  Around  it  are  grouped  three  inenj 
military  officers  apparently,  and  thic?  women,  one  of  whom  is  old. 
This  hag,  her  head  and  shouMers  muffled  in  white,  leans  on  the 
table  on  the  further  side  fillifjg  a  tobacco-pipe,  and  grins  with 
toothless  mouth  at  the  dalliance  of  the  pair  to  the  left.  More 
towards  the  chimney  a  vouug  man,  leaning  back  in  his  chair,  lifts 
a  glasa  of  wine  oyer  the  shonlders  of  a  wpman  who,  with  her 
tiack  tamed  to  biro,  makes  a  gesture  of  refusal.  Facing  her,  in 
The  extreme  right  of  the  foreground  with  his  back  to  the  spectator, 
lolls  a  plumed  and  booted  cavalier,  his  right  hand  in  front  of 
him  insecurely  holding  an  empty  gla**.-',  while  his  left,  dropped 
Jistlessly  by  his  side,  suiTerK  the  attention  of  a  little .wbUe  dog. 
Signed  on  the  side  of  the  projecting  chimney. 

On  oak,  12^  in.  It.  by  7i  in.  w. 

Purchased  in  1889  from  Mesazs^  Lake,  Beanmont  &  Go.,  eat  of  the 
inlereat  of  the*'  Lewis  i'xmd" 

 .  ;i 


'  MTTU  (PAnLUB),  1625-1654. 

The  Eon  of  Pieter  Potter,  was  baptized  at  Enkhuizcn,  NoTem- 
ber  20,  1625.  He  studied  under  his  father  at  Amsterdam,  and 
tinder  Jacob  de  Weth  at  Haarlem.   From  bis  2ist  to  his  23rd 

yesir  ho  ^ated«t  Delft,'thea  removed  to  the  Qagoe,  wheib  ha 

— . — :: — ! — _ — J  :   I  .ifi 

*  Iir  Dr.  W.  Bode's  Stadirtt  tnr  Gftehichtr  der  holUiudlitcfirti  Makttk  the  identia- 
«aUon  of  the  moiiO(rmnii»t  HR  is  fully  discowed  though  left  unKettled.  But 

the  author  showgi  thai  the  alternative  interpretation  of  111'  as  HomtiuH  Puulyn 
is  tnadmisMiblc  on  chronolotrical  L'rounds.  The  urgumani  in  favour  oX  Pot  ]fk 
ctrengtheoud  by  the  circumKtance  that  a  iiicture  in  the  Ebmpton  Court  collect 
tion  (No.  643)  wismtMl  IIP  bclonired  to  Charie»  I.,  and  uppearH  in  the  Inventory  of 
kJB  effect»  M  the  work  of  "  Bott a  miKtake  eutiilv  made  by  an  ignorant 
toanscriber  writing  from  dietation.  See  Mr.  Emest  LaVs  HMorical  QaMogm 
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married  in  1G50,  and  remained  until  the  next  year,  wben  he 
took  up  his  residence  at  Amsterdam.    Bat  consnroption  was 
wasting  him.    He  made  his  w.Il  in  January  1653,  and  on  the  17th 
of  the  8an:e  month  in  the  following  year,  was  in  his  grave.  In 
this  shoft  career,  the  latter  part  of   which  must  have  been 
hampered  by  diseitse,  he  produceil  an  astoni.^hing  quantity  of  work 
not  to  be  matched  in  it"?  kind.    When  Paul  Potter  allowed  him- 
self to  attempt  subjects  on  the  Fcale  of  life,  above  all  when  he 
sought  to  rival  the  painters  of  the  chase,  he  was  not  successfuL 
Fortunately  for  his   reputation    ho   made   few   such  efforts. 
In  his  pictures  of  moderate  size  he  was  at  home  among  gronps  of 
cattle  which  pasture,  or  lazily  ruminate,  on  scarcely  undulating 
ground  under  a  summer  sky.    Each  of  these  pictures  is  a  true 
work  of  art,  a  perfect  whole,  well  thought  out,  harmonious  ir> 
composition,  every  part  exactly  filling  its  place,  whether  m  mas» 
or  line,  in  perspective,  or  in  rhythmical  play  of  light  and  dark, 
while  in  the  thorough  but  masterly  finish  no  detail  is  superfluous. 
Light  and  atmosphere  are  never  wanting.    Potter's  work  was 
already  approaching  maturity  in  his  2l8t  year,  and  it  continued  on 
the  whole  to  increase  in  excellence  to  the  last.    The  famom^ 
Young  Bull,  at  the  Hague,  painted  in  1647,  is  usually  considered 
his  master-piece.    But  it  by  no  means  deserves  that  title  ;  rather 
is  it  a  tour  de  jorce,  imposing  fr<  m  its  unusual  size,  but  somewhat 
wanting  in  those  elements  which  go  to  the  making  of  a  work  of 
art.    Far  superior  to  this,  though  on  a  more  modest  scale,  is  a 
similar  subject  in  the  royal  collection  at  Buckingham  Palace^ 
painted  two  years  later  ;  a  work,  indeed,  of  the  first  order. 
Sometimes  Potter  took  horses  for  his  theme,  which,  as  well  a» 
a^aes,  he  painted  with  a  fidelity  to  nature,  and  with  a  fine 
observation  of  form  that  leave  nothing  to  be  desired.    His  pictur«» 
always  tell  at  a  distance,  both  from  their  admirable  composition 
and  from  their  truthful  out-of-door  aspect  ;  but,  unlike  Cuyp, 
he  does  not  bathe  his  landscapes  in  the  dreamy,  sunny  haze  of 
morning  or  evening.    His  drawings  and  etchings  are  beautiful, 
and  in  them  is  seen  his  knowledge  of  structure  and  his  apprecia- 
tion of  form.    His  works  are  scattered  in  various  collections 
public  and  private — as  at  Amsterdam,  the  Hague,  St.  Petersburg, 
Copenhagen,  Schwerin,  Montpellier,  Paris,  Turin  and  London^ 
Some  of  the  finest  examples,  indeed,  are  in  English  hands.  The 
portrait  of  Paul  Potter  as  ho  appeared  in  his  last  days,  with  Lis 


POTTER, 


457 


palette  still  on  his  thumb,  painted  by  his  friend  Van  der  Heist, 
Is  in  the  Hague  Miudam ;  almost  iateresting  and  tooohing 

pfMbutuMnt. 

No.  AM.  TjanSMapB  with  Cattle, 

In  a  meadow  nenr  some  farm  buildings  among  tiees  are  a  man, 
^our  cowa,  a  horse  and  s  jme  aheep  ;  one  of  the  cows,  white  and 
spotted,  is  lying  chewing  the  cud,  and  looking  at  the  sp'»ctator. 
On  the  leitj  near  the  open  door  of  a  shed,  are  a  horse  and  cart, 
with  two  m«a  and  a  dog.  In  tho  backgroond  is  a  eora  field,  with 
«ome  eot  sheaTes  of  wheat.  Signed  Paulut  Potter ^  ft.  1651. 

On  wood,  1  ft  10^  in.  A.  by  1  ft.  8|  in.  w. 

Formerly  in  the  Looouet  colle<.-tion  at  Amsterdam ;  and  in  1829  in 
that  of  iKurd  Owydlr.  Bought  with  the  Peal  odUeotiim  in  1871. 

J^Q.  1009.  The  Old  Grey  Hunter.  . 

A  htittteman  holding  the  hridlo  of  a  grey  hone,  is  lying  asleep 
<m  the  ground  nnder  an  old  tree ;  hia  greyhoond  ia  also  asleep. 
Another  sportaman  and  two  doga  are  seen  in  the  distance.  On  a 
fieoe  of  fendng  to  sho  right  ia  the  signatara  Paulus  Pottcb/. 


Pi  ETEB  PoTiER,  the  father  of  Paul  Potter,  was  born  at  Eukhuisen 
In  1597,  and  died  at  AmBterdam  in  October  1652.  About  1628 
«r  1629  he  was  residing  at  Loyden  ;  from  1631  he  appem  to 
ha^e  had  his  abode  at  Amsterdam,  where,  iu  1639,  he  waadinotor 
of  a  mannfiaotory  of  gilt  leather.  In  1647  he  was  tempoiarilj  at 
the  Hague.  In  his  earlier  days  he  painted  on  glaasi  and  in  s 
trngaatora  of  his  (in  1628),  he  calls  himself  **glsea-sehfijYer  ooo 


On  oak,  12^  in.  h.  by  10^  in.  to. 
From  Lord  Chure's  collection. 


a!he  Wynn  Bllis.Bequest.  1876. 


WOTTBM  (PiBTBB?),  1597-1652. 
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schilder,"  ^lass  annealer,  also  painter.  He  formed  himself  under 
the  influcQce  of  Frann  FTals,  uTid  paint od  various  Hubjects,  ftaoh  M 
scenes  in  the  guard- house,  stUi  life  and  landscape.^ 

No.  1008.  Sixig  HunL 

A  dense  wood  cm  the  ric^bt  ;  an  open  couatry  with  a  river  oa 
the  left  ;  two  stags  and  a  bunting  party  in  the  middle  groaii<}» 
Signed  P.  PoiUr  /.  165    .   The  last  figure  is  illegible. 

On  canvas,  3  ft.  7^  in.  //.  by  4  ft.  10^  in.  w. 

The  Wynn  Ellis  Bequest.  1876. 


POUSSZai  (GA8PAB).  2>UaH8T.> 


FOVSSZN  (Nicolas),  1594-1666. 

This  great  French  artis^t,  of  whom  iiis  counLrymeu  arc  justly 
proud,  was  bom  at  Villiers.  near  Les  Andely?,  in  Normandy,  in 
June  1594,  of  a  noble  family  of  Soissons.    He  learned  painting 
under  Quintin  Yarin  at  Les  Andtlys.    At  the  age  of  18  he 
visited   Paris,   where   be  prosecuted  his  studies  for  a  short 
time  under  some  other  masters,  and  greatly  improved  himstlf 
by  drawing  from  cists  and  copying  prints  after  Raphael  and 
Giulio  Romano.    After  various  vicissitudes  he  at  len^^^th  vifdfed 
Rome  in  16'24,  in  his  30th  year.    He  lived  in  t!ie  s.ime  house  with 
Du  Quesnoy,  afterwards  celebrated  under  the  name  of  Tl  Fiam- 
mingo  :  they  were  of  mutual  aid  to  each  other  in  their  studies. 
It  was  probably  owing  to  his  intimacy  with  Dn  Qaesnoy  that 
PouasiN  paid  so  much  attention  to  the  ancient  baaii-nUoTiy 
many  of  which  he  modelled.    He  also  devoted  some  tune  to 
practical  anatomy,  and  attended  the  academy  of  DomeniehinOf 
whom  he  coneidereid  the  first  master  in  Rome.    He  had,  however, 
to  contend  against  poverty  for  a  considerable  period  until  the 
retorn  to  Bome  of  Cardinal  Barberini  from  his  emhasiy  in  Fraaoe 

*  Tlic  alioyo  nntico  is  trik-Ti  from  M.  A.  Brodiin'-i  Cfrfn^oiyrir  <hs  Pniif  nr,'*  dn 
MuH'T  (ie  l  Ktat  «i  Anutmhtm,  1888,  and  contains,  the  latest  a8ceria,Mit^l  faci» 
TCtpecting  Pieter  FMter. 
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and  Spain  :  PamiN  liid  Jbeoti*  iaicodoo^  to.  hjm  'h^f.im 
depuiqfo  Jrom  Rome  bj  the  poei  Mariao,  who  die^.fhortly 
sfterwiv^  at  Kaplea.    Tfaia  cardtDal,  soon  after,  hia  retbrn, 
jsommiMioaei  .Pocsaiw  to  paint  two  pictqres^The-.  JJ^fh  qf 
OermakicuB  and  the  Capture  of  Jeruaalem;  the  latter  subject 
be  punted  twice.    From  this  porioJ  be  rapidly  acquired  both 
fame  and  fortune.     IMiu  abuve  pi^^turos  were  followed  by«  iha 
Mcwlyrdom  of  St.  Erasmus;   the  lU-inne  of  Ashdod  ;   ihc  Seven 
Sacra  flit  nlH^  and  others.    The  la-** -named  works  were  painted  for 
the  Commendatoi*e  Dal  Po««n,  an  1  were  a  few  years  afu^rwurdt* 
repeated  by  Poussia  for  iM.  lie  <  'hantelou  at  Paris.**  PocstiN, 
after  an  ubwonoe  of  sixteen  yeur^,  i<  turned  with  M.  de  ijliatiteloa 
to  Paris  id  i64U,  when  he  was  introd  rced  by  Cardinal  Hichelieu 
to  Lonia  XIII,,   who  wished  to  retain  him  in  his  service:  he 
gave    him   apartments   in   the    I'jii'eries,   and   appoiQted  him 
his  painter  in  ordinary  with  a  salary  of  120^;  a  year.  P0U88IN, 
boimTer,\  wishinsf  ta  have   his  wife  witb  k^Vt  in  Paris  (he 
married  in  1629),  departed  in  ](;42,  with  permission  for  Bom ; 
bot  as  Loois  XIII.  died  shortly  after wards^  he  nerer  returned 
to  his  mrtive  cotmtiy.    He  eoiftiaaed  to  gain  io^  wealth  and 
repatatipn  during  twenty-three  years  from  this  time  :  he  died  at 
Borne,  on  the  lOtli  0!  November  1665,  in  his  72nd  year,  and  'was 
baried  in  the  ohnroh  of  San  Lorenzo  in  Imoina^f    His  works  are 
Ttery./noiiwions.:  the  prints  that  have  been  engmred  after  bis 
prineipal  pictures  amoont  to  upwards  of  two  bnndred. 
■"  It  was  periiap  well  that  Pocbsim's  longing  to  ymt  Rome  was 
not  iiMiniged  tmtil  bis  mind  was  matured.  At  SO  yeits  of  age| 
with'  A:  strong  individuality,  be  was  in  less  danger  ot  f^ing 
ander.tbe  leadership  of  some  Italian  ecleetio  or  naturalist.  Upon 
the  antique  remains  of  sculpture  and  painting  (Roman  indeed, 
-not  Qreek)|  be  built  a  style,  severe,  classic,  and  deliberate, 
ibougb  not  unwarmed  by  imagin;ition.    In  nature,  the  grand 
lines  of  the  Latian  landscape  inspired  him,  and   it«  whole 

character  harmonized  iu   his  niind  wiih   Iiii   cUsbic  studies. 

•■  *  -  «  •  -  • 

*  Both  scfn  are  now  in  Entrlnnd,  iho  former  in  the  coVr.  'ion  of  the  Duke  of 
Butiaod  at  Belvoir  Castle,  the -other  in  that  of  the  Earl  oi  KiiesmereiinLoodon. 
knows  as  the  BridgewaterOaUmy.  They  are  enirraved  by  Pesne. 

tBell  ri.  Vita  di  Nlcol6  iniiasino  in  the  Vitr  dc*  Pittori.  Ac,  Rome,  1672: 
FeUbieii,  Entreikne  sur  kn  Vien  et  8ur  lea  Ouirages  de»  plut.  excelltn»  P/intren, 
-4bm0mi  M  ModemtB,  Parim  1683.   Qault  de'St.  Oemiafai  pobliihed  a  life  of 
Pouiwin  in  VSO^  and  a  CalkttUin  de  Lettrtt  de  FKntuIn  was  pnbUshed'at  Buls 
"TH  1334.-   —  * 
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460  poussm. 

Perhaps  those  works  in  which  his  native  tendenoi^  m  mosit 
MTealed  are  his  heroic  landscapes.  He  feared  the  ^Mcinaiioii* 
Off  ooloar,  and  once  wrote  from  Yeaioe  that  he  musfe  ffee  frotm 
A  placd  where  they  lured  him  too  mupK  He  did  not  know  how 
needless  was  his  alarm.  PouasiN  strongly  inflnenoed  Frencb 
art,  especially  in  the  department  of  landscape  |Mtiw«*ig  throogjb 
hla  hrothe^io-l»w  l»nd  papfl,  Gaspard  DogheL^ 

No.  39a  The  Nursing  of  Bacchus,    v  .     .  i 

Landscape,  with  nymphs  and  fauns  tending  the  infant  Bacehus^ 
who  is  eagerly  imbibing  the  jinoe  of  the  grape  which  a  Satyr  i» 

8<^oeefin<]|'  mto  a  bowl.  /V  j^oat  oc<^«imc<^  fi  prominent  plsoe  in  the* 
picture.    Composition  of  six  amall  figares.  .         .  : 

Sngiaved  by  M.  PooL 

On  esnvsSy  2  ft.  0|  in.  A.  hy  8  ft  I  In.  w. 

Beqnealiiied  to  the  National  GaUery  hy  Vr.  G.  J.  Oholnumdeleyv 
in  1881* 

No.  40.  Landscape^  with  Figures.  ("  F^^odani*^ 

A  wooded  spot  in  tbe  neigbbonrhood  of  a  city,  which  IS  seeor 
at  the  hfise  of  a  range  of  mountain'^  in  tho  distance.  Tn  tbe 
foreground  to  tbe  left  is  a  man  in  a  plain,  unci  ved  robe,  supposed 
to  represent  Pliocion  :  he  is  washini?  liis  feet  .it  n  public  fountain, 
as  if  to  indicate  the  purity  and  8impUcity  of  his  life. 

On  the  opposite  side  is  a  monmnent,  near  whibh  are  two  flirnres^ 
seated,  in  conTenation :  a  woman  is  passmg  by  hefaind  thenu 
'Towards  the  middle  of  the  pictare,  another  figure  is  reclining  at 
foil  length  at  the  foot  of  a  large  tree,  on  the  stem  of  which  are 
hanging  ^^ome  rotWe  offerings.  A  small  stream  flows  through 
this  part  of  tho  piciure. 

En  prayed  by  S.  Baudot ;  and  by  W.  Baddyllei  for  Jones's  Ifatwnstl 

/rolLerf. 

On  canva",  2  ft.  6  in.  h,  hy  3  ft.  7  in.  to. 

Presented  to  the  nation  by  Sir  George  Beanmont.  Bart.,  m  ia26» 

No.        A  Baechanalian  Festival. 

A  landscape  with  srityrs,  fauns,  centaurs,  and  animals,  in  wild 
revelry.    To  the  left,  the  drunken  Silonus  is  being  placed  under 


*  See  the  biographical  notice  oL  I>ughei  in  this  Catalogue. 
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a  temporary  canopy  by  two  fauns,  one  of  whom  is  about  to  crown 
bim  with  a  wreath  of  flowers.  On  the  opposite  side  a  female 
satyr  is  supported  by  a  Hwn  upon  the  back  of  s  goat  which  ii 
■itempting  to  throw  W  off.  In  the  centre  is  *  kneeling  en 
the  veige  of  intomtaon,  rtill  drinhing  from  a  bowl  into  whibh  a 
fann  Is  pouring  wine  ;  the  Tarions  phases  of  intemperance^ 
boisterous  mirth,  contention  and  inaensibiiity  are  forcibly  pictored 
in  the  groups  behind  him. 

Engraved  by  T.  Pfaillibrown,  for  Jones's  NatumcU  QalUry. 

On  ouiTM,  4ft8in.A«bySft.lin.io. 

This  is  one  of  a  series  of  three  pictares  said  to  have  been  painted  for 

the  Dnke  de  Montmorenci ;  the  other  two  were  formerly  in  the  pfi^^cssion 
of  the  Earl  of  Afshbnrnham.  Bellori  nonces  four Bacchanals  "  by 
PouLssin,  which  wt  re  paonted  at  Paris  in  itii  1-42,  for  Cardinal  Richelieu. 
Formerly  in  the  Barberini  Palaoe,  iind  gubsoquently  in  the  Angersteln 
oolleotioii,  with  whieh  it  was  pnrehaeed  for  the  nation,  in  1824. 

No.         A  Bacchanalian  Dance^ 

Landscape,  with  a  group  of  fauns  and  bacchanalian  nymphs,  or 
bacchantes,  dancing  in  a  rin^,  interrupted  in  their  merritnent  by  a 
satyr,  who  has  thrown  one  of  the  nymphs  on  the  pround,  fur  which 
another  nympb  is  striking  him  on  the  head  with  a  oautharus  : 
behind  this  group,  near  a  thick  eloster  of  treen,  is  a  terminal 
flgore  of  Fen  deooimted  with  flowera.  Still  further  to  the  right 
on  this  side,  an  infant  bacehanal  ia  bending  over  and  drinking 
from  a  large  vase  on  the  ground  ;  two  other  infant  haohannals  are 
contending  for  the  juice  one  of  the  bncrh  tntes  is  squeezing  from 
a  bunch  of  grapes  wliich  she  holds  above  their  heads ;  a  fourth  ia 
sleeping  on  the  ground  behind  them. 

Engraved  by  G.  T.  Doo,  R  A.,  for  the  Associated  Engrarers ;  hy  Van 
Merlen ;  by  B.  Ck>oper ;  and  by  S.  S.  Smith,  lor  Jones's  Natwml 
Gallery. 

On  canvas,  8  ft.  8  In.  h.  by  4  ft.  8  in.  \v. 

Thin  picture,  one  of  the  puinU^r's  master  pieces,  ir^  probably  one  of  the- 
ioMX  paiu&ed  for  Cardinal  Kickeiieu  :  it  formed  ^artui  tho  collection  of 
H.  de  Galonne,  by  whom  it  was  bronght  to  this  ooontry  (Bnohaoan. 
Mcnwir$  if  Jointing') ;  it  passed  sabsiquently  into  the  possession  of 
Mr.  Hamlet,  of  whom  it  was  pnrohased  for  the  National  GaUeiy 
in  1826. 


No*  Ms  Oephalua  a$id  Aurora. 

Cephalus,  before  whom  a  little  cupid  holds  np  the  portrait  of 
his  wife  Procris,  is  endeavouring  to  free  himself  from  the  arma 
of  Anrors ;  behind  ia  the  winged  Pegpana.  The  soene  of  the 
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drama  is  indicated  by  the  presenoe  of  a  river  god,  probably 
Iliaaufi,  &s  that  ri^er  rises  in  Mount  Hymettus,  from  which  Cephalus 
was  carried  ofiE.  lu  the  bjAck  grouud  is  a  naiad  or  some  mouiiudn 
nymph;  Photkm^  in  hit  chiuriol,  is  teen  in  the  heaven)  juat 
amm  tfa«  boriioii ;  all  in^ioitiiif  the  early  morning. 

Bngrafed  by  W.  HoU,  for  Jonee*s  yaiivMl  OaUerjf, 

On  canvas,  3  ft.  2  in.  h.  by  4  ft.  3  in.  w. 

Bequeathed  to  the  JSatiooal  GaUeiy,  in  ia31,  by  Mr.  G.  J.  Ohoi- 
mondelcj. 

,No.  91m  ,Ven%t8  Sleeping^  Burpriaed  by  Satyrs, 

'  WhiU^'OWt^df  tbB  eatyfB  mk  «i>  the  tefMry  U  fttegodte 
inother  roasee  Cupid  who  fats  been  (de^ng  by  her  eide.  Oooi- 
poiition  of  f oor  sniall  figmet. 

Engnved  by  M.  Pool ;  by  J.  Danll^ ;  end  by  W.  T.  Fit,  for  Joaeili 
On  oanm,  2  ft  S  in.  A.  by  1  ft.  8  in.  to. 

Formerly  in  tite eoneotlonolM.de OiloBM,ntFtorb.  BeoMifthedto 
^  Ketionet  GaUety,  in  1881, 1^  the  Ber.  W.  Hol«»U-<tar. 

No.  XOT.  The  Plague  among  the  Philistines  at  Ashdad. 

The  Pbili'^tineM  bfivin<^  overcome  the  Tgraelito'^,  removed  the 
Ark  of  the  Lord  to  Aslidod,  and  placed  it  in  thn  Temple  of  Dagon  : 
on  the  next  mominq:  they  found  their  idol  falieni  and  the  city  was 
•  afflicted  with  a  loathsome  plague. 

**  And  the  head  of  Daffon  and  both  the  palms  of  his  haDdn  were  cat  off  apon 
the  throihold  of  the  door.'*~l  SamueU  4. 

'  The  broken  Dagon  is  teen  befoie  Ihe  Ark  inihe  temple  to  the 
right,  with  a  erowd  of  the  eilicens  in  oonstemation  before  it.  In 
the  foreground  are  the  bodies  of  a  woman  and  her  child  ;  a  second 
<»hild  is  approaching  the  breast  of  its  dead  nsother,  while  a  man 

p^o^ps  down  and  gently  aver'.s  it  from  the  infectious  corpse. 
^  at  i<>ns  ijroups  of  dead  and  dying  are  dispersed  over  the  picture  : 
the  Kceno  is  a  handsome  street  in  Ashdod,  with  noble  pilea  of 
-  architecture  on  each  side,  viewed  in  perspective. 

Engraved  by  E.  Ficart ;  by  J.  Baron  ;  and  by  0.  Niquet. 

On  oenvBB,  4  ft.  3  in.  ^.  by  6  fk  8  in.  to. 

This  is  a  repetition  of  a  picture  which  was  painted  by  Paussin  at 
Bome  in  1630,  and  for  which  he  rof^ei/od,  pay^  Bdlori,  only  pirty  ?cTi<ii, 
about  twelve  guineA.«i ;  it  came  al"terwar<U  into  the  po8*i6i*4iioii  of 
Qardxual  liiohelieu,  who  paid  1,000  eeudi  lux  it;  it  Ib  now  in  the 
gallery  of  the  Iionm  at  Paris.  The  picture  above  described  was 


Digitized  by  Google 


formerlj  in  the  Colonna  PalAoe  at  Rome,  from  which  it  was  parohasdd 
by  Mr.  Irvine  for  Mr.  Bvdiaiittii:  it  was  presented  to  the  Nftfeionftl 
rnllacy  bj  the  Doha  of  NorthtunhdrlaBa  in  1838. 


PSHDI8  (Ambrooio  ds). 

End  ot  15th  and  beginning  of  16th  centorlei. 

The  discovery  of  this  painter  hy  Morolli^  adJed  another  name 
to  the  long  list  of  scholars  tiuA  followers  of  Leonardo  da  Yinoi. 
This  dtstioguished  critic  was  the  first  to  identify  the  aignatare  on 
a  portrait  of  the  Emperor  Maximilian  in  the  Ambras  collection  at 
Vienna  as  ihat  of  db  Prbois,  and  he  gives  a  liet  of  about  twelve 
portraits  which  he  attribntea  to  the  same  painter,  including  the 
portrait  of  Franee$co  di  Barhlammeo  Arehinto  now  in  the  Kational 
Oallerj,  hta  only  other  signed  picture.   To  these  may  be  added 
the  two  wings  of  the  VUrpe  aux  RocKera  (Kos.  1661  and  1662  in 
tins  eollection)  originally  forming  part  of  the  altar-piece  in  the 
ofanroh  of  8.  Franoesoo  at  Milan,  of  which  the  Vierge  aum  Ro^er$ 
by  Leonardo  was  the  centre  panel.  A  document  discovered  by 
Sigr.  Emilio  Motta  in  1893  shows  that  these  wings  were  exec  a  ted 
by  Amb.  db  PREDH.f   Of  bis  life  scarcely  anything  is  known. 
Morelli  considers  that  ha  was  born  between  1 450-1 46'>,  and 
supposes  that  he  raay  have  been  a  pupil  of  Cristuforo  de  Frcdis, 
a  miniature  painter  of  celebrity.    lie  was  apparently  the  favourite 
prut  rait  painter  of  Lodovu;o  Sforza,  the  portraits  attributed  to 
him  iucUuliiig  many  member**  of  the  Sforza  family.    His  signed 
pictures  are  dated  1494  and  1502  respectively.     His  name  is 
mentioned  in  a  document  of  1482,  and  it  is  gathered  that  he 
accoiripanied  Lodovico  Sforza  to  Innsbruck  in  1400.  wht^t^  1  o 
m  iy  pro!  alily  have  painted  the  portrait  ot  the  Eiyperor  Maximtiiati 
referred  tn  above,     well  as  that  of  his  wife.    The  yeir  of  his- 
death  is  unknown  :  if  the  portr  iit  of  M  issimiliano  Sforza  in  the 
Morelli  collection  at  Bergamo  is  rightly  ascribed  to  him  he  wai 
atili  painting  about  1514  or  1615. 


*  ItaUaa  Mntera,  by  Giov.  Morelli  (Loodon :  John  Hturrav,  1892),  ppb  180-18 \ 
t8eetbeArehivlo8tor;o»fQrl&M«p.(i8L  .  . 
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No.  XMl.  An  Angel. 

The  angeU  dressed  in  dark  green  with  dark  hair  and  wio^^ 
stands  in  a  niche  playing  a  viol. 

On  panel,  3  ft.  9j  in.  //.  by  1-ft.  \\\  in.  w. 

No.  AnAngeL 

This  angel  Riinilai  ly  placed  in  a  niclie  is  j»l;iviiig  on  a  maadoUne. 
She  is  ilres-ei  ui  red  and  has  gold  coloured  hair  and  vrings. 

On  panel,  3  ft.  1»|  in.  h.  by  1  ft.  1     in.  u\ 

These  two  figurea  formed  the  wings  of  the  altar-piece  bj  Leonardo  dft 
Vinci,  dericribed  under  No.  1093  in  th»»  National  Gallery  catalogue. 

rnrchased  in  1"*1>S  with  the  preceding  picture  from  the  Doko  Jean 
Melzi    Erie's  coUectiou  at  Milan. 

.No.  MM>  Portrait  of  a  Young  Man. 

lie  is  represented  at  half  loni^th,  almost  full  face  with  the  eyes 
to  tiie  right/  His  long  hair  falls  on  his  shoulders  from  under  a 
blaok  cap,  and  lie  wean  a  graeo  eoat  trimmed  with  leopard's  akin 

owablue  tunic,  tied  at  the  front  with  black  ribbons,  sligbtly 
.  open  and  showing  a  white  pleated  shirt.    His  right  band  is  placed 

on  a  parapet  of  variegated  red  marble,  and  holds  a  small  scroll  on 
which  is  the  date  14!>4  and  the  words  ANO.  20.  and  a  monogram 
consisting  of  the  letters  A  M  PBED. 

On  panel,  1  ft.  9|  in.  A.  by  I  ft  2|  in.  w, 

Pmohaeed  in  London  from  Ur.  W.  FoUer  Maitland  in  1898. 


VmaVXTAU  (Amdkea).   Fionting  14..?*<i528. 

Was  born  at  Bergamo  in  the  1  itter  half  of  the  fifteenth  century, 
and  peiliiips  entered  the  fschuoi  of  Giovaoui  iiellini  in  Venice. 
The  earliest  date  on  his  works  hitherto  discovered  is  1602  ;  ti»e 
date  1500  is  on  an  altar-piece  at  Borgo  Sant'  Antonio,  described 
by  Tassl,  which  bears  the  further  inscription  Amirean  Bcrgont^n^iis 
'dinipulus  (sic)  Jo,  Bellini,  A  similar  signature  is  found  on  :m 
Annunciation  at  Cencda.  Probably  his  best  work  is  the  altar- 
piece  of  St.  John  the  Baptist  in  8to  Spirito  at  Bergamo,  signed 
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Amdmu  Prwitahm,  1525.^  He  imitated  Giovanni  Bellini  at 
doaaly  as  be  coald,  and  although  1m  had  Utile  originality,  jet  the 
brigbli  dear  oolonr,  tbe  light  atmo^bm,  and  ^th^  pleaMnt 
chanefeor  of  the  landaoepe  dirtanoei  in  hia  piotiire%  make  them 
•ttFBotive*  Teiy  manj  of  them  are  to  -be  found  in  BaigMno. 
Acoocding  to  Taaai,  be  died  of  tbe  piagoe  at  Beigamo  in  1688.t 

Ko«  MS.  Madonna  and  Ohild^  eeated. 

The  Madonna  is  seated  with  the  Child  on  her  knee  and  is  placing 
her  hand  on  the  head  of  a  Monk,  who  is  adoring  the  Infant 
<%iiat.  Lendsoape  baek-gronnd,  with  monntaina  and  buildings ; 
8t.  Oatberine  atanda  by  a  rain,  to  tbe  right. 

On  poplar,  1  ft  9  in.  A.  by  2  ft  8  In.  to] 

Formerly  in  the  Manfrini  Gallery,  Yenioe.  Purchased  from  the  pro- 
iniefeOKa  of  tiiat  odllaetton  In  1862. 


JUUOMUWI  (FftANCBSOO),  eaUed  VmAlTOIA,  1460-1517. 

Francesco  di  Marco  di  Giacorao  Raibolini,  commonly  called 
Francia,  was  born  at  Bologna  in  1450. J  Apprenticed  early  to 
a  goldsmith  ho  became  distinguished  for  hia  skill  in  the 
management  of  the  precious  metals,  in  the  engraving  of  nielli^ 
in  enamelling,  medal -working,  and  die-sinking.  Though  best 
known  to  us  as  a  painter,  he  never  quite  relinquished  those 
other  crafts  ;  he  remained  master  of  the  Bolognese  Mint  to  the 
«nd,  and  generally  signed  himaelf  on  his  pictures  Aarifex  or 
^Aorifaber."  With  him  tbe  practice  of  enamelliog  may  have 
paved  tbe  mj  to  painting,  with  which  art  tbece  oan  be  little 
donbt  he  was  conyersant  before  his  intercourse  with  Lorenao 
Coeta  led  bim,  towaida  middle  life,  to  adopt  it  aa  bia  moat 


*  Andrea  seems  to  have  added  Bergomentii  to  hia  sigDature  as  long  as  he 
foiialiMd  at  Yentoe,  or  till  about  (?)  1511. 

f  Tusi.  Vlte  iW  PUtort,  &c.,  Bergamaxchl,  1793  :  Ridolfll,  2>  Maraviglli^  Sec 
I  The  origin  of  the  de8ignation  Fnmcla,  or  il  Francia,  is  not  clear.  Zanetti 
( IlUutraziom  delle  Stampe  del  C.  L,  Oteoffnara)  amerta  that  it  wtu  derived  from  a 
Miiitro  Due,  called  il  Francia,  an  eminent  golOLsmith,  to  whom  Raibollni  serv  ed 
his  time.  Others  conftruo  the  word  as  a  contraction  of  Pranceaco  (as  in 
Francia  Blgio).  But  in  a  record  of  T»:iynu'nt  preserved  in  the  Bologneae 
archives  the  artist  is  called  Franciscus  Francia ;  and  in  the  old  ^  Oronaca*'  ol 
•OristdToro  flaraeeiil  the  death  is  noted  of  **  ffranoeeoo  Franm  eieflce  e  pittore 
eccellente"  Above  all.  hi-s  own  siyTiature  on  the  Madonna  painted  for  the 
church  of  S.  Lorenzo  is  "  Francii^us  Francia^"  Ac^  a  form  which,  on  the  second 
«C  tii>  tire  hTpelheew,  would  be  tautologloaL 
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'serions  pursuit.    The  influence  of  Costa  "is  visible  more  or  less 
in  the  pi*eater  number  of  Francia's  pictorial  works,  thoagh  the 
pupil  ou'i'iripped  the  teacher  in  almost  all  respects.    A  remark- 
able affinity  with  Perugino,   is  also  perceptible   in  Fkancia^ 
however  this  fact  may  be  explained.     But  the  resemblance, 
though  scarcely  accideutal,  is  superficial,  and  that  imaginative  . 
cast  of  mind  which  created  for  the  Umbrian  a  serene  ideal 
region  of  his  own  was  wanting  to  tha  Bologue.se.    However,  he 
possessed  purity  and  earnestness  of  feeling.    The  type  of  his 
Madonnas  is  one  of  singular  tenderness  touched  with  melancholy. 
In  the  heads  of  other  personuges   he  seldom    produced  any- 
thing very  interesting.    A  straining  after  grace  led  him  now  and 
then  into  affectation.    His  colouring,  bif»ed  on  Forrarese  practice, 
is  good,  and  indeed  his  flesh-tones  have  a  peculiar  sweetness  ;  in 
his  later  work,  however,  he  loses  his  feeling  for  colour  and  his 
power  of  drawing  heads,  the  types  becoming  common  and  bony  as 
with  Costa.    In  the  treatment  of  drapery  he  was  in  advance  of 
Casta,  albeit  hardly  free  from  some  of  that  painter's  peculiarities. 
So.  too,  he  occasionally  reproduced  the  unstable  attitudes  of 
Costa*8  figures.    The  expulsion  in  1507  of  the  Bentivogli,  hit 
warm  friends  and  patrons,  must  have  been  a  sore  trial  to  Francia; 
though  he  remained  at  Bologna  honoured  and  employed  under 
the  Papal  rule.     Some  of  his  best  works  are  still  there,  above 
all  his  chef'd'mivre  the  Bentivoglio  altar-piece  in  S.  Giacomo 
Maggiore  (1499).    This  noble  picture  has  more  of  force  and  less 
of  mannerism  than  any  other  of  his  works.     The  figure  of 
S.  Sebastian  is  a  model  of  youthful  beauty  and  natural  action. 
The  Felicini  altar-piece  (1494?)  now  in  the  Pinacoteca,  is  very 
attractive.    Others  in  the  same  collection  are  less  satisfactory j; 
but  some  of  them  have  suffered   from  maladroit  restoration. 
The  altar-piece  in  8.  Martino  Maggiore,  still  in  the  splendid 
framework  designed  by  the  painter  himself,  has  great  merits. 
In  Ferrara  (Gallery)  ;  in  Parma  (Gallery — a  DfjyoHtion)  ;  in  Lucai 
(S.  Frediano)  ;  and  in  Milan  (Brera — a  fine  Annunciation,  with 
a  charming  landscape  distance)  Francia  is  seen  to  advantage. 
North  of  the  Alps,  the  Munich  Gallery  can  show  the  sympathetic 
Madonna  of  the  hose-Trellice,  where  Mary  is  about  to  sink  on  her 
knees  in  adoration  of  the  Divine  Infant  lying  at  her  feet.    A  fine 
ftltar-piece  with  the  Enthroned  Madonna  and  Saints  is  in  the 
Berlin  Gallery,  which  contains  also  a  smaller  and  earlier  work, 
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«  JSolp  Family^  of  refined  .delioato  workmamhipr  recalling 
in  its  almost  FlenuBh  sharpness  and  minateDeaa  •  of  detail  tbo 
^nally  early  8ahU  SUphen  of  the  Boigheae  Pidaoe.  Fbancia'^ 
•ole  ranamiog  oonpotitioiia  in  freaoo^— 4he  Maniagd  and  fih» 
EniambmeiU  ^  8.  Octlia— oontribofted  by  hin  in  150S  io-iha 
Mriea  m  ilM  mtoiy  of  thai  nint  aHaohad  to  &  OiaMno 
^(aggiore'at  Bologna,  exhibit  rnnoh  beaaty  and  grace,  th6agh 
tittle  foroe.  lo  portrait-painting  Fbanoia  had  a  high  repntaMen; 
dnd  if  the  portrait  of  Vaogelista  Beappi  in  the  Uffiii  be  really  by 
hun,  it  justifles  his  daim  to  distinotion  in  that  branoh  of  art. 
ISdholars  dt  his  wei^'^ls  ^nA*  (Sfacomo  and  Ginlio.  Under  him 
and  Costa  8tudie<3*  Aiiii^o  Aspertini,  Chiodarolo,  and  Tamarozro, 
to  each  of  whom  was  committed  the  execution  of  a  pair  of  the  ten 
aabjects  in  the  Cecili.in  Oratory,  the  remaining  two  pairS  bei^ 
the  work  of  Costa  and  Francia  severally.  But  the  favourite 
and  ablest  pupil  of  Francia  was  Timoteo  Viti,  a  Ferrarcse  by 
descent  thoagh  apparently  born  at  Urbino,  who  spent  some 
years  with  his  master,  and  a^-sisted  him  in  many  of  his  worka. 
Fbamcia  died  Jan*  5|  1517  (o^).t 

r 

No.  179.  The  Virgin  with  the  Infant  Christy  and  St. 
Anne  enthronea^  mrwimded  by  Saints. 

Before  the  throne  in  the  front  is  the  little  St.  John,  with  the 
standard  of  the  Lamb,  pointing  to  the  infant  Saviour  above  ; 
on  the  left  are  St.  Sebastian  and  St.  Paul  ;  on  the  right, 
St.  Lawrence  and  St.  Bomualdo.  The  picture  is  marked — 
Francia  Anrifte  Bonomensir-i^.  -  -Full-length  figures,  nearly  of 
the  natural  siae. 

Originally  painted  on  panel,  but  now  transferred  to  oanraB,  6  ft.  6^  in. 
A.  by  6  ft  V. 

FRANCIA -AVRJFPJX-BONONlirSlS  •  P----'*' 


•The  destruction  of  tho  pnTacc  of  the  Bontivoirli  in  1507 inTolved  Ul6  loM  of 
Prancia's  fresco  subjects  from  the  hintory  of  Judith. 

t  The  rttory  of  an  intimate  friendsliip  fiet  wecn  I'rancia  and  T^ai'hacI,  related 
by  Vaflari,  i«  now  discredited.  The  pretended  letter  ol  ItAphAel,  and  the  nonnet 
to  him  Merlbed  to  Francia,  pubmhed  first  by  Halwia,  and  frequently 
reprinted,  contAin  In  their  diction,  presumptive  evidence  of  spuriousnpsrt.  Still 
toss  truatwortby  is  the  report  of  vaHt\ri  (given  by  him,  however,  with  soxnfi 
merve)  that  Francia  died  of  chagrin  on  seeing  how  for  the  whole  work  of  hn 
«wn  life  was  transoended  by  R  t  phjiel't  ^ctnre  of  St,  OooUla,  which  mm  lenl  Id 
its  deftlnation  at  Bologna  about  1516. 
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No.  180.  Thr  Virgin  and  two  AfigeU  weeping  over  the 
dead  body  of  Christ,  ' 

A  FieU  I  fomierljr  tbe  lunette  of  the  pioture  deecribed  mbo^e*  < 

0&  wood,  3  ft.  2  in.  4.  by  6  ft. «. 

These  two  pictures  oonstitated  formerly  one  altar-pieoe,  and  wetre 
erifinelly  plaoad  in  tihe  QaotaTul  ohapeV  in  the  Qha?6h  of  Sen  Frediano 
■it  IrtioOA»  for  which  tha^  were  painted.  They  were  Bnbseqnentijr 

purchased  by  the  Duke  of  hucca,  and  were  plawd  in  the  palace.  They 
were  finally  bronpfht  to  England  with  the  rest  of  the  Duke  of  Lnoca*s 
Collection  in  1840,  and  became  the  property  of  Mr.  £.  Q.  flight,  from 
whom  they  weio  piuolifteed  for  the  Ketibiuu  QftUeij  In  1841.  Tneie  is 
■n  old  oojij  or  lepetation  of  No.  180  in  the  GeUeiy  of  Berlin. 

No.-  638.  The  Virgin  and  Ohild^  wUh  two  i:>ami8. 

l^e  ChOd  itanding  on  a  stone  pmpet  is  supported  by  hie 
mother  behind  him  ;  his  hand  is  in  the  attitude  of  benediction 
Oti  each  side  is  a  Saint ;  the  Child  whole  length,  the  othm  hidf 
figuree.  Landscape  back-ground.  ' 

On  woody  8  ft.  8  in.  A.  by  2  ft  1|  in,  10. 

Pnxoheaed  from  M.  Edmond  B6eneoiuin»  at  Ftei%  in  1880. 


mATBABb.  {See  SAVSIO.) 


AJLVBSTBIJH  (Jan  Amthonisz),  1672-1657. 

Was  bom  at  the  Hague  in  1572.  His  works  are  principally 
to  be  seen  in  Holland,  the  most  important  being  in  the  Town  ifall 
of  his  native  place,  where  be  was  much  employed  in  painting 
the  large  groups  of  portraits  which  were  in  vogue  in  the  16th 
and  17th  centuries,  and  f»f  which  the  celebrated  SyniUcs  of  the 
Cloth  Hall  by  Rembrandt,  and  th©  Banquet  of  the  Ctvic  (inard  by 
Van  der  Flelst  at  Amsterdam,  and  the  Bunfju^^t  of  the  OJicrr,<  of 
the  ArquefiusirrM  by  Fran"^  Hals  at  Haarhr'in,  are  the  niost 
celebrated.  Ravesteijn's  groups  are  somewhat  more  formal  thaa 
thoie  weU-known  piotures,  bat  are  foil  of  life  and  character; 
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five  of  his  pictures  of  this  class  are  at  the  Hague  ;  one  repro*- 
senting  The  Assembly  of  Magistrates  contains  no  less  than  twenty- 
six  figures.  An  atWitional  air  of  formality  is  perhaps  given  to 
this  picture  throngh  the  peculiar  arrangement  of  the  hands.  It 
was  the  custom  t<>  pay  the  artist  so  much  for  a  head  and  so- 
much  for  each  baud.  Each  burgomaster  apparently,  not  wishing- 
to  be  outdone  by  the  others,  and  no  doubt  desirous  of  having  hi* 
full  money's  worth,  has  chosen  to  have  both  hands  painted, 
and  in  almost  every  case  they  are  conspiciionsly  displayed^ 
the  painter  .'^bowing  much  inoenuity  in  the  arrmngement* 
Bavealeijn  died  at  the  Hague  in  1657. 

> 

No.  1423.  Piortrait  of  a  Lady. 

^fiddle  aged  ;  life  size  ;  buRt  length  :  three-quarter  face.  Sho 
wearb  a  black  dress,  with  a  lar^e  white  iiueu  collar  descending 
to  the  ahoolden  and  bordered  with  a  narrow  fhlUng.  Her  heal 
la  ocmred  with  %  doM-fitting  black  oap  wh^oh  conooab  the  earn 
aii4  moat  of  the  hair. 

On  panel,  2  fl.  3  in.  V  by  1  ft.  7$  in.  w. 

Presented  by  Mr.  A.  Fowell  Buxton,  1894.  \ 


UWBBAMDT  VAN  BTlff,  1606-1669. 

BxMBBAMDT  HiBMBMSB  (son  of  Herman)  yam  Birir  waa  bom  in 
hia  faiher*a  honae  on  the  Weddeateeg,  at  Leyden,  Jnly  16, 1606.* 
His  parenta  rent  him  to  the  Latin  Sehool  at  Leyden  with  a  Tiew  to 

his  sobseqnentiy  studying  jurisprudence  In  the  UniTentty  of  that 
city  ;  bat  his  inclination  for  the  art  in  whieh  he  was  destined  to 
excel  soon  manifested  itself  so  strongly  that  he  was  placed  with 
the  painter  Jacob  van  Swanenburch,  with  whom  he  remained 
three  years  ;  he  studied  also  for  a  short  time  under  Pieter  Imst- 
man  at  Amsterdjitn.  In  1623  he  returned  to  Leyden  and  became 
from  thai  time  a  diligent  and  excluiiive  atudeni  of  nature.  He 

•The  truo  date  is  c-^t.iTilisbcNl  hj  an  entry  in  the  books  of  the  Leydflll 
Univendty  showing  that  Bembraodt  was  admitUxl  m  a  stodeat  on  the  26th  of 
Hay.  1820.  he  ht/tag  then  14  years  old  t— **  Itombrandt  Hermaiml  LiedeiMte  14 
jsre  oud.  {Archif^  rrK>r  yiedfrl,  Kun.^fjrv.'h.,  V.,  p.  271.)  The  name  of  Rem- 
brandt's father  was  Hermann  Gerritz^oon  {non  of  Gorrit)  van  Ryn  :  that  of  hia 
imuidfather  being  Gerrit  RoeiofDZoon  (son  of  Roelof)  van  liyo.  The  name  of 
Qerrltteemfl  to  have  beea  ecrossoiifliy  tiaasfemd  bysome  wxltsie  to  tliegnat 
painter  hinielf* 
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occupied  himself  in  studying  chiarosQuco  anl  in  painting.  he|49 
ifom  life  for  his  own  improvement,  till  he  gradually  ^tUaiiBd 
Vfpatation  and  practice  as  a  portrait-painten   In  this  diieetioii« 
imd  io  atbeiVi  he  prodoioed,  before  he  finally  left  Ijeyden,  spnt 
(q{  lus  most  precions  works.   In  1630,  at  the  age  of  twenty-two, 
llfrf^Ued  in  Amsterdam,  where  he  remained- till  his  death..  He 
^here  married,  Jane  22, 1634,  Saakia  UUeBboig,  a  lady  .of  a  .goo^ 
Frisian  family  and  posaeMed  of  some  fortune..  $ho  died,  in  l$iS. 
Ai.  Amitftrdam  BBUBRAMm*8  fame  qaickly  rote  to  itii  hlglieit 
pmnt.^  Hia  atudio  beoajne  crowded  wiih  .aoholaca,  wb^,  9ooh»d 
ihiilMr  firom  all  parte  of  Hdlkad-;  and-  emy  loTfr     eit  iraa 
«Bger  to  obtain  some  work  of , bit  penoil.  But  notwithiteDdin^ 
the  large  income  whicih  mnatKhiive  MriMd  '4>^  fia%-BsiintM 
Ibeamd'honafdanifaitf  dehti;  hia  dlftcoUaa  imt  on  iiKMning 
fciiff.  in  .1656-  iM  waa  pvUidy  deelaTOd  teolfmi.  TMi  liwilii 
mu  been  .commonly  eiplained'  By  the.  impoTevUied  oontition 
of  HcAhnd^tlie  conseqnenoe  of  mor6  than  one  war^nt  the 
period  referred  to,  when,  aa  acme,  writera  ttate,  upwards  of  two 
thousand  houses  in  Amstierdlim  were  untenanted  and  distress 
was  general.   Rembrandt's  embarrassments  are,  however,  partly 
to  be  accounted  for  by  the  fact,  that  in  his  passion  for  collecting 
works  of  art  he  was  sometimes  utterly  regardless  of  their  cost. 
This  extravagance  is  in  itself  a  sufficient  answer  to  the  absurd 
but  often  repeated  stories  respecting  his    supposed  miserly 
habits.    His  misfortune  appears  to  have  had  no  effect  on 
tiis  professional  energies ;    the  works    produced   during  and 
dimmed  lately  after  the  period  when  it  pcoufzed  (^Lhibit  hia 
.monted  pow98ra.f  r.r^  . 

•One  of  the  liabilitlca which  must  hare  pressed  heavily  on  Rembrandt  is 
rnot  to  he  overlooked.  Bv  the  will  of  his  flrst  wife,  the  bulk  of  her  fortune  WM 
'boqueathed  to  Bemlmiiat  during  his  life,  or  till  his  second  manias;  and  fbeo 
-to  their  only  »iirvivin$r  son  Titus.  Scheltema,  after  speakiriK  of  the  debts  above 

referred  to.  connects  Romlirandt's  actual  inKolvcncy  with  his  second  marria^ 
'Hfhnb  involved  the  necessity  of  paying  his  s<^  Titus,  the  amouni'of  ffaatjaTl 

bequest.    iU  already  shown,  the  greai  painter's  embarrassed  circumstances 

mav  perhaps  be  traced  to  other  stifllclfmt  caiif«a,and  the  d«t<?  of  his  .Mocond 
"TnaTTiapf'  is  uncertain.  The  sale  of  his  proporty  and  valuable  c  ollection  of 
'works  of  art,  inoladiog  numerous  pictures  by  various  nmsters.  and  more  than 
'  tttty  by  bit  own  hand,  besides  his  drawlngB  and  e^aJogs^  proauoed.  In  oonte- 
!<liiencc  of  the  dcpr^sod  stato  of  the  counfrv,  less  than  5.000  f?ui!flers.  The 
-inventory  of  his  collection,  first  published  in  EriKlihh  by  C.  J.  Nieuwenbuys,  in 
;.|id8  Initructive  work,  A  Review  oj  the  Liimand  Works  of  ttomc  of  the  moti emh^mi 

Painterf,  I^ndon.  1834,  shows  that,  however  dctMdccl  Rembrandt's  own  tncfo 
.  and  practice  were,  he  was  capiible,  as  a  collector,  of  taking  an  interest  in  line 
'  eaamidM  oiikls-ariof  wtaateTor  sebooL  • 
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•'The'  moM  rsnowned  works  of  ;  the  -m^ter  wm  meot^  -fi^ 

Amsterdam.  Of  thpse  not  even  a  lOMgre  oaiBlojgii^' cm,.  b(p 
attempted  here.  It  is  aoffieient-  to  My  ihey.  iBO«i{U!eiiexv} 
poiiraitB  (inoluding  the  great  groops  of .  Begentt  *'  of  wiovp 
iiittitiitioB%  headt  «f  guilds^  offi:m  of  the  boxgher  goardq^^cj^ 
•srifrtnnl  amd  Idrtorml  piQtarefli  {fenre  tabjeots  and  Lmdscaiiea  ; 
to  notlaiig  of  a  mw  of  otcbingB,  more  or  lew  elahoratf^  tho- 
triompbs  of  the  needle.'  Early  pioinree  hy  Rembbandt^  with ' 
datea,  are,  the  FrueiUaiian  in  the  Temple,  in  the  Gallerj^  at  th9 
Hagae,  a  portrait  of  a  yonngmau  in  the  royal  colleotion  at  Windsor^ 
and  the  portrait  of  Coppenel,  at  St.  Petersburg,  all  dated  1631*^ 
The  Amatomkal  Leeiure,  painted  in  1632,  it  at  the  Hague.  Of 
hla  ntatorer  time,  the  Night  Waidk^f  aa  it  it  called,  now  la 
the  gallery  at  Amsterdam,  dated  1642,  is  regarded  as  the 
prominent  example  ;  while  the  portraits  of  the  St/mlirs,  in  the 
same  gallery,  painted  in  1661,  is  sometimes  selected  as  the  type 
of  his  later  manner.  The  last  work  of  the  artiat  is  supposed  to  be 
the  Betrothed  Jewes^^  of  the  Van  der  Hoop  gallery  at  Amsterdam 
(now  in  the  Ryks-Muscura  there)  ;  the  date,  now  eifaced,  ia 
believed  to  have  been  1G69.J 

Rembrandt  died  at  Amsterdam  in  1(jG9,  and  was  buried  there 
(in  the  Wester  Kirk)  on  the  8th  of  October  of  that  yeac  He  had 
two  children  by  his  first  wife ;  one  of  them  died  yoang  ;  the  oAev, 
TitQS,  was  brought  up  as  a  painter,  but  he  pomened  Httle  ability^, 
and  died  before  his  father.  The  name  of  Rembrandt's  second 
wife  has  not  been  preserved ;  of  two  children  by  her  nothing  ia 
known,  euspt  that  they  snrvived  him.  Ameqg  his  nunwroc* 
scholars  were Qerbrandt  van  den  Beckhont,  Feidiaaad  Bol,. 
Govert  Flinch,  Karel  and  Bemhsrd  Fafaritias,  Adriaen  VfM^eir» 
thede  KoninokSi  NiooUs  Maes,  Oerard.  Don,  and  many  others  t 
bnt  his  infloence  was  felt  thron^oat  the  whole  Dntch  school^ 
In  that  school  Bbmbbandt  stands  oot  as  by  far  its  greatest  genins,^ 
while  in  the  history  of  palnMng  generally  he  can  be  counted 
second  to  none.   As  a  painter  only,  aa  a  master  of  the  resouroes 

»  Pk'tnrrM  of  still  earlier  date  exist :  /  .  that  of  Ptul  in  prison,  now  in  the 
3IuKeum  at  Stuttsrart, and  formerly  in  tiie  rulhM  tion  of  Count  SchOnborn  at 
Pommersfelden.  This  work  bears  t lie  d.iH'  ItiiT.iviid  <if  importanco  as  illus^ 
trattnt?  not  only  the  romarkable  proin*^  which  the  ypuog  master  had  alreadj 
miwle  in  his  art,  but  also  hin  early  love  for  peculiar  effects  of  tight. 

f  For  a  summary  account  of  the  fortunes  of  this  trreat  picture,  tee  th^ 
description  of  No.  'JSd,  under  the  head  ol  Lu^dens,  m  Uiis  Catalogue. 

{  Boiver,  Mat^t    to  SeiZoiHltf,  Paris,  1800,  p.  1i. 
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<of  his  special  art,  he  would  eiill  have  been  unparalleled,  bad  he 
tMtod  nothing  bat  friyoloas  Bobjeots.  Bat  the  artist  was  a 
poet  and  a  seer:  be  was  in  the  mystery  that  onderliea  the 
wirfaoe  of  things;  he  penetrated  the  mind  of  man,  and  hii 
poitHuts  have  an  inward  life  that  belongs  to  no  others  in  a  like 
degree ;  he  moTes  ns  by  his  profonnd  sympathy  with  hie  kind 
hj  his  tragic  power,  by  his  deep  pathos,  bj  his  hnmoori  wliieh 
*  la  thoronghly  hanan  and  seldom  <^rnicaL  And  in  hia  Uindactpee 
— what  mjsteiy— what  anggestion  of  more  than  can  be  aeen  or 
put  into  apeeoh*  Yet  the  elementa  are  of  the  aimpleati  even  the 
tx>mmoneat,  thongh  trivial  only  to  the  eommon  mind.  In  art| 
Rbmbbandt  takea  his  plaoe  among  thoee  few  atata  of  the  fint 
magnitnde  whoae  nnmber  may  almost  be  told  npon  the  fingers 
40f  one  hand.^ 

No.  %3m  ChrM  taken  down  from  the  Cross. 

The  dead  Chriat  ia  on  the  kneaa  of  the  Tiigin,  who  ia  ainkmfp 

back  in  a  swoon  :  to  the  left  is  Joseph  of  Arimathea,  and  bejond 
iiim  are  the  three  crosses,  two  bearing  the  thieves  who  were 

crndfied  with  Christ.  In  the  brick-^ound  is  a  view  of  Jeroaalem. 
A  sketch  in  light  and  shade  ;  numerous  small  figures. 

Etched  by  Rembrandt  himself ;  onj^raved   by  Picart ;  by  J,  B. 
Jackson  ;  by  J.  Burnet,  for  the  Associated  Jsht^ravert ;  and  by  Freonan, 
Jones's  National  QeXUry. 
On  wood,  18  in.  A.  by  11  hL  to. 

Fonnerly  in  the  OoUeotkm  of  M.  J.  De  Barry,  at  Amatardam. 
«nbaoqnenuy  in  the  poBMSsion  of  Sir  Joehua  Reynolds  ;  at  the  sale  of 

•whose  effects,  in  1705,  it  waa  purchased  by  Sir  George  Beaumont,  and 
-by  him  presented  to  the  nation  in  1826.  There  is  an  original  dxawing 
by  Rembrandt  of  this  composition  in  the  British  Museum. 

1^0.  Ma  The  Woman  taken  in  AduUery. 

The  woman,  anrronnded  1^  her  aeonaera,  ia  kneeling  before 
Ohriat,  on  the  floor  of  the  temple,  et  the  foot  of  a  broad  flight  of 


*The  bibliography  of  Rembrandt  is  naturally  voluminooa.  The  earliest 
notices  (cootemporary  with  his  middle  age),  are  in  J.  J.  Orlei^i  DeseripUm  de  la 

Ville  de  Ley  den.  2d.  Ed,  1641 :  la  tor  comes  Uoubraken.  Dc  groote  Schouhur^Ji^ 
1718-j}l,  Of  modern  date  are  the  Lives  by  P.  Soheltema,  1^3  (an  Englifh  trans- 
lation by  J.  Cundall,  1887) ;  Vosmaer,  Bembruudt,  d:c^  Ia  Haye,  1877  ;  VV.  Bode, 
in  Studim  der  Holl.  Malerrt,  1883 ;  also  valuable  contributions  in  **  Oud  Holland, 
by  N.  de  Roevers,  A.  D.  de  Vrles,  Abr.  Bredius,  and  M.  Meyer,  Junr.,  in  Vols. 
11.,  and  IV..  of  that  work  ;  Rt  <  ordH  in  Archirf  voor  Mcdcrl:  kumtgrtch.  Vols.  I. 
and IVn  1877 and  1881-2 ;  Emil  Michel. m  Let  ArtisU*  eeUbre9,im.  In  English, 
and  Is  relatloB  to  Bembrandt  either  as  painter  or  etcher,  tee  J.  Smith,  OaUuotnu 
raisonm.  <<v.,  1R22-42  ;  Rev.  C.  11.  Middleton.  Dexcrii^tUr  CatoL  of  the  Etched  Work 
Rembrandt ^  1878.  (Murray) ;  Francis  tieymour  Haden,  Remtfrandt't  Etched 
Work  Un. 
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stepe  which  lead  <o  the  great  altar.  The  principal  Hi^bt  cvf  Ihet 
picture  is  concentrated  aronrul  the  tigiiro  of  the  woman  ;  the  vo-^t 
of  the  picture,  except  iniiuc  li  ael y  before  the  tUtftr,  is  enveloped  la 
deep  obt*cunty.    See  Joh/if  ch.  viii. 

Eng^vod  by  G.  11.  Phillips ;  by  J.  Burnet ;  and  by  W.  T.  Fry,  ia 
Jones*s  National  Gallery. 

On  wood,  2it,%im.  h.hy  2  ft.  1  \  in.  w. 

This  picture  was  painted  for  Jan  Six,  Tlocr  van  Vromade,  the  well- 
known  patron  of  Rembrandt,  aiitl  t^uni;  a  iter  wards  into  the  po:^set?sioD 
of  the  Burgouiasltr,  Willem  bix.  it  was  bold  by  auction  by  the 
desoendantfl  of  the  Bnrironiaster  In  1794,  and  passed  eventaalljmto  the 
pmrnfiMfftn  of  Mr,  An^erstein,  wiih  the  rest  of  whose  ooUaouon  it  Wtta 
imrohMnd  ior  the  natioii,  in         Sitrned  and  dated— > 


No.  47.  Tlie  AdorcUian  ofihe  Shepherds. 

The  bcene  ii  a  dark  stable  or  caitlc-shed  ;  the  illumimtion  of 
the  [>ictiirc  proceeding,  almost  entirely,  as  in  the  *'Nutie'*  of 
Corrtggiu,  iiuiii  the  inlauL  baviuur.  Thu  eifect  of  this  super- 
natural light  i9  much  enhanced  by  the  comparative  f aintness  of 
the  raje  the  lantern  in  the  hands  of  one  of  tiie  Bhepherd% 
and  the  principal  group  is  forcibly  relieyed  by  the  deep  shidow  of 
the  kneeling  tiguie  in  the  fore-ground  ;  a  second  group  is  just 
entering  the  shed  on  the  right ;  the  remotest  Hgare  bearln^^ 
anolher  lantern.    CompoHition  of  eleven  principal  figuxea. 

BnirniTed  by  S.  Bernard  ;  by  R.  W.  Sievier ;  by  J.  Burnet,  for  the 
Anioriatcd  JSngmven;  and  by  H.  C.  Shenton,  lor  Jones's  Natumml 

(jailer  If. 

On  canvas,  2  ft.  1  in.     by  1  ft.  10  in, 

Formerly  in  the  Angerstein  colleotion,  ifitih  whioh  it  waa  fNurohaaed 
for  the  nation,  in  1824.  Signed —  ; 
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No.  SI.  Portrait  of  a  Jew  Merchant. 

.  Swted,  Mtang  hit  hands  upon  a  siiok ;  an  bia  baad  la  a  tottwiu 
Half -lengtb,  of  tbe  natural  size. 

I'ni^raTed  by  Jj.  Bmnet.  for  the  A»tociated  JB^grarert ;  by  Q.  Shenten ; 

Iby  J.  Rof;:er«i,  for  JoDe^'s  yatioruil  OalUry  ;  and  prihtod  in  flftlft^ni  In 

the  Supplement  to  the  Pretoria!  GalU  ry  i*/  Artt» 
On  canvn«,  4  ft,  5  in,  //,  by  3  ft,  a  in.  ?/-, 

Pi«ie  ited  to  the  nation,  in  1926,  by  Bir  George  Beanniont»  Bart^ 

2^0.  54a  A  Woman  Bathing, 

A  woinao,  holding  up  her  dress,  is  wading  in  a  brook  or  pool  of 
4slear  water  ;  part  of  lu  r  clothes  are  Iviog  on  tlic  T>.iuk  behind  her. 
Bngraved  by  P.  Lif^htfoot,  for  Jones's  NatUmtU  Oalierff. 
On  wood,  2  ft.  h.  by  1  ft.  6^  in.  to. 

Si^^  lii-nihr  in<lt  f.  1G64. 

It  wa's  formej-ly  in  the  collection  of  T.<>rd  Gwjdyr,  at  the  sale  <»! 
^vhuse  pictures  it  }mt^s€d  into  the  posscj^^iun  of  the  Rev.  W.  ITolweli- 
<;arr,  by  whom  it  was  bequeathed  to  the  Natioual  Gallezy,  in  1^1. 
*5igned— 

1^0.  72.  Landscape,  with  figures  re^*e»etUing  the  sloty 
of  TiMa»  and  the  Angel. 

Tbe  two  figures  which  give  a  title  to  this  landscape  are  near  tiie 

middle  of  the  picture,  at  the  edge  of  the  river  (toe  Enpfarateft); 
in  the  middle -ground  to  the  right  is  a  dark  dump  of  foliage, 
behind  which  are  light  douds ;  somo  hilly  broken-  ground  oocopies 

the  left  of  the  picture. 

Engraved  by  J.  Appleton  for  Jones's  XatUmal  Gallery, 

On  woofi  1  ft.  10  in.  //.  by  2  ft.  10  in. 

!iei|neathed  the  National  Gallery  by  the  Eev.  W.  Uolwell-Carr,  in 
1831.  .    ^     .  . 


llo.  166.  Portrait  of  a  Capuchin  Friatv 

Bast,  life-sire.  ^  '  * 

On  canvaiB,  2  ft.  luj  m.  //.  by  2  f t.  U  in',  tr.      -  -  '  ^ 
PreBented  Uithe  National  Gallery  by  the  Duke  of  Korthnmbedaad 
in  im 


.  kj:  i^cd  by  Google 


lUBJdBEANDX.-  M 
Mo.  lB%m  A  Jewish  Rahhi.  *  -  . 

Buit,  life-ftixe.   Signed.  *  - 

On  oanvas,  2  ft.  6  in.  A.  bjr  2  ft.  2  in.  tr. 

Formerly  in  the  poftsession  of  the  Duke  of  Argyll,  and  BubsoqaenUj 
in  Mr.  Harmon's  oollection,  at  the  sale  of  whcxie  pictn  ros  in  1844  it  was 
boBglit  bj.ifftoFsDary  'dS^lrlwtt  it.was  nuroluified  iar  NalioiuJ 
Gallery. 

No.  The  Painter's  own  Portrait^  at  an  advanced 

age. 

He  is  in  a  brown  oloaki  with  a  bfown  cap  on  hia  head;  hk  handa 
aradaaped.  Burt. 

QneanWa,  S  ft  9  hL  i.     8  fL.8|  ia.  to. 

PmebaMd  for  the  National  Galleiy  at  the  Mile  of  the  iwtlttwtlwi  of 
YiMXNint  mdletoD,  Pepper-haROiTt  in  1^61. 

No.  Porirait  of  a  Woman. 

In  a  high  dark  dret«»,  a  white  bodice  underneath,  lonj^  pearl  ear- 
rings :  her  hands  crossed,  resting  on  a  book ;  in  her  right  a  white 
handkerchief.    Life-size,  short  half-length. 

On  canvas,  2  ft.  2\  in.  A.  by  1  ft.  11|  in.  w. 

This  picture  is  sisrned  "  Rembrandt  f.  1666,"  and  is  accordingly  one 
of  the  latest  of  the  painter's  workik  Bequoathed  to  the  National 
Gallery  by  Lord  Colbome,  in  1854. 
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No.  £43.  A  MarCs  Portrait, 

A  stout  elderly  man  in  a  furred  coat,  with  gray  hair  and  a  red 
<3ap  on  his  head,  seated  at  a  table,  on  which  is  a  closed  book  ;  his 
hands  clasped  before  him.    Half-length,  life  size. 

On  canvas,  3  ft  3  in.  h.  by  2  ft.  8 1  in.  u}. 

Signed  and  dated  1659.  Bequeathed  to  the  National  Gallery  by  Lord 
Col  borne,  in  1854. 


No.  67£«  His  oivn  Portrait  when  aged  about  32, 

The  picture  is  signed  and  dated.  He  is  dressed  in  a  dark  cap 
and  overcoat,  the  latter  edged  with  fur  on  the  shoulders,  and  is 
resting  on  his  right  arm,  looking  at  the  spectator.  Half-length, 
three-quarter  face,  life-size. 

On  canvas,  3  ft.  3  in.  /t.  by  2  ft.  7 J  in.  w. 

Formerly  in  the  collection  of  General  Dupont,  at  Paris ;  purchased 
from  his  heirs,  MM.  de  Richemont,  in  1861. 


J 


No.  779.  Portrait  of  an  Old  Lady^  in  blaekf  with  whits 
tapa/ndruff^ 

Full-face  bust.    loacribed       SIE,  S^-^Rembra/ult /I.  1634, 


On  wCKxl  oval,  2  ft.  3  in.  //,  by  1  ft.  9  in.  w. 

Formerly  in  the  Erard  ooUeobion,  subHe<j[ncntlj  in  the  po:<>seasion  of 
Mr.  William  WellB  of  Redleaf.  Puroliasod  from  the  ooUeotion  of  Sir 
Charlie  BMiUkie,  In  1867. 

No.  8S0.  A  Man's  Portrait. 

A  gentleman  dressed  in  black,  with  a  white  lace  collar  and  a 
thick  gold  chain  ;  head  anoovered.  Bast  Inscribed  EembramU /. 
1635. 

On  canvas,  2  ft.  6^  in.  h.  by  1  ft.  IC^  in.  w, 
[  Foxclnsed  with  tiic  ooUeoticn  of  Sir  Bobert  Peel  in  1871. 

No.  1400b  Christ  before  Pilate. 

On  the  h'ft  of  the  picture,  Pihite,  oconpying  the  judgment  seat, 
raises  his  haini  with  a  deprecatory  gesture  towards  a  ^oup  of 
Jews  who  seem  to  invoke  his  coudeuination  of  Christ.  At  a  little 
dif^tance  fhe  Bnrionr  leea  muiaelod  and  Borroonded  bj  guazda 
andaoldim. 


'  *  An  Indian-ink  ropv  nf  tin's  portrait,  by  Jan  J^tolker,  draiightsmar  and 
engraver  (1724-1786).  is  in  the  British  Museum.  Underneath  the  dxawlxw  the 
«tiMoCtlMiiibJ(Mlitglv«BaaI'nui90lssnui  Wtmuthnymu 
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On  the  right  of  the  composition  is  a  circular  court,  with  air 
arched  entraDce,  through  which  a  throng  of  people  crowd  .upoo 
the  flcene.  Above  this  entranoe  ie  a  c&ck,  beneath  whi'-h  are 
iiueribM.  the  ivoHs,  Renhrandt  ft  and  a  date  (16—?).  In  the 
centre  of  the  court  rises  a  square  pier  enriched  with  cerving  in 
low  relief,  and jnimonnted  by  the  boat  of  a  Roman  emperor. 

This  sketch  is  th«  origin^d  ptody  lor  €be  vtohing  of  ti^  eame  enhjeofc 
dene  in  1636.*^  ^hevCtciiiiijgf  it  reversed.         t   •  > 

Fainted  in  §r.^'dle  on  canvas,  1  ft.  9 j  iai  h,  t^l  ft.  ftf  in.  lei.  Fkooi 
the  coUeottons  of  W.  Six  QoU  and  Brondgeest. 

Forohased  (for  a  nominal  sum)  from  the  CSoUection  of  tke  late  Sir 
Oharlea  Warlike,  in  aooordanoe  with  the  terms  of  his  wi)lHB 

No.  \fn^\AiBurgonuieter^    "  .  ^  ^ 

The  portrait  of  an  elderly  man  with  a  beard.  He  if^  Bt  iit^d  in  a. 
round  b!u  k;e<l  wooden  chair,  and  wears  a  capv  with  :i  border  of 
l^ld  stuU^  beneath  "^ich  is  a  band.  of  white  Uneu.  lie  is  dressed 
m  a  loose  coat  or  robe  with%  clipe  lined  with  brown  for,  and  a 
white  searf,  thrown  ronnd  his  neck,  hangs  dpwn  in  front*  ua  left 
hand  is  supported  on  an  arm  of  the  chair,  and  holds  a  staff ;  in  the 
right  hand  are  gathered  some  folds  of  the  robe. 

The  coatume  and  lapid  execution  this  magnificent  picture 
points  to  its  being  a  stndjr  rather  than  a  portrait  painted  on  com- 
mission.   

On  oanvas,  4  ft  2i  in.  A.  by  S  ft.  2  in.  lo. 

No.  167S>  Portrait  of  an  Old  Lady^ 

She  is  seated  full-face  to  the  spectator  in  au  arm  chair.  On  her 
held  is  a  cap  of  black  net  or  gauze^  and  she  wears  a  large  tuS^ 
evidently  clinging  to  the  costnme  of  her  earlier  years,  for  roffa 
bad  been  out  of  fashion  many  yeais  when  this  picture  was  painted. 
She  is  dressed  in  black  with  a  pe1i<28c  bordei^  with  brown  fur. 
Her  left  hand  rcst^*.  on  the  arm  of  the  chair,  and  in  her  right  hand 
she  holds  a  handkerchief  with  tassels  at  the  comers. 

On  oinvas,  4  ft  2f  in-  A*  by  3  ft.  2  in. 

Fnrohased,  together  with  the  prsoeding  piotnre,  from  Lord  do 
fianmares  in  1899. 

Another  portrait  of  the  same  old  lady,  seen  thxee-qnarter  face,  is  at 

present  in  po'sessiou  of  Lord  Wantage,  and  a  pon  and  ink  sketch, 
eridently  done  for  Lord  Wantage's  picture,  in  at  preiM^nt  in  Mr  John  P. 
lli^eltine's  oollecLiuu,  and  ib  publibhed  in  M.  Emile  Michel  u  work  on. 

•  Set  "Bes^lwaadt''  by.  fimlte  Kighel.  Toul  1^.^.  aWt 
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SCHOOL  OF  BEMBBANDT— BENL  47^^ 

Bembrandt,  p.  518.    The»e  two  majpiiticenfc  pictures  were  formerly  in 
posseaeion  of  Sir  William  Middletoiii  Bart^  great  uncle  to  Ladj  de 
daummres,  and  were  exhibited  at  the  Britisli  Inetitation  in  1887  and , 
1858.   Sinoe  the  latter  date  until  they  wete  purchased  for  the  National - 
Oallery  in  1899,  they  had  been  lost  to  sight    They  are  believed  to  have* 
been  in  posseesion  of  the  Lee  family,  Lady  de  Saumarez'n  nnoe«tors, 
from  the  time  that  they  were  painted,  but  they  may  have  coiue  iuto  the 
family  with  a  certain  John  van  Enkoren,  a  Dutch  gentleman,  who 
manieil  a  ■eoond  oonsin  of  Sir  WilUam  Middleton. 


SCKOOXi  OF  RBMBRANDT. 

No.  Christ  Blessing  Little  Children. 

Oar  Saviour  stated,  on  the  left  side  of  tlie  picture,  has  drawn  a 
little  girl  to  him,  and  placed  Hia  right  hand  upon  her  head  :  the 
child,  con^derably  abashed,  stand-i  with  tho  forefinger  of  her  right 
hand  in  her  mouth  ;  iu  her  left  ^fae  holds  an  apple.  A  woman, 
with  a  baby  in  her  arms,  is  with  her  left  arm  gently  nrginf  the 
little  girl  towards  Christ.  0  th  r  figuies  are  pressing  round  the 
princ  pal  group  ;  one  man  leaning,  seen  only  in  part,  against  a 
tree  in  the  l)ackgronnrl,  behind  the  Saviour,  npponrs  from  hi-* 
counteaance  to  sympathize  but  little  with  what  is  going  on.  In 
all  eleven  iigures.  or  portions  of  figures,  of  about  life-size, 

Oneanva'*,    ft.  lu  in.  A.  by  5  ft  ^  in.  w. 

Engraved  by  C.  E.  0.  Hess ;  and  etohed  by  Flameng  for  the  GueetU 

4si  ISmivx  Art.i  in  1866. 

Formerly  in  the  collection  of  Connt  Schonbomat  Yisnna;  pmchased 
In  1666  £rom  Herr  Suermondt  at  Aix-la-Chapelle, 


main  (Guido),  1575-I642. 

In  England  commonly  called  GutDO,  was  bom  at  Calvenzano, 
near  Bologna,  Nor. 4, 1575.  His  father  was  a  mnsteian,  and  Gnido 
was  himself  intended  for  the  same  calling ;  bot,  enndng  at  an  early 
iige  a  deddad  ta«te  for  painting,  be  was  placed  in  the  scliool  ol 
Denis  Oalvart,  whence  he  removed,  abont  the  year  1595,  to  that  of 
Ae  Cameei,  and  became  one  of  their  moat  dtatingniahed  pnpiltf: . 
In  the  beginning  of  the  17th  century  be  with  Albani  followed 
Annibale  Oaifaoci  to  Bom**,  where  he  attiaeted  uniTersal 
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notke,  and  obteimd  imineDfle  diitiiieikNi  In  the  ponttfiotte  of 
Paul  y.  (Borgbene).  After  a  lendence  of  about  twcntj  yeai» 
in  Borne,  indading  a  short  Tialt  to  Naples,  Goido  tetiinied  to- 
and  settled  in  Bolugna.  He  left  Rome  afarnptly,  dnring  the 
pontifioate  of  Urban  VHI.,  in  conseqnenee  of  an  oflienm^ 
rf  priioand  which  he  received  from  the  Cardinal  Spinola.  GuiDO 
had  been  commissioned  to  paint  one  of  the  altar>pieces  ot. 
St.  Peter's,  and  had  received  400  scudi  in  advance ;  but  having' 
allowed  a  lew  years  to  pass  without  even  commencing  the  picture, 
he  was  rather  harshly  reminded  by  Cardinal  Spinola  of  the  money 
that  he  had  received,  for  wliicb  he  had  done  nothing.  Guido 
immediately  restoied  the  400  scuJi,  and  in  :i  few  day*  left  Uouie  ; 
all  attempts  ti  induce  him  lo  r.  turn  \t^ere  vain.  He  from  this 
time  settled  in  Bologna,  where  he  lived  in  prent  splendour,  and 
eatablishcd  a  celebrated  schoo'.  Ho  died  at  Bulugua,  August  18. 
1642,  and  w*i8  buried  with  great  pomp  in  the  church  of  Fan 
"Domenii  o.  Notwithstanding  the  princely  income  of  which  On  do 
was  in  receipt  for  many  years,  he  died  in  debt  :  his  embarrassed 
circumstances  are  attributed  to  his  habit  of  gaming  and  a  profufe 
and  indiscriminate  liberality.  It  was  during  the  latter  unhappy 
period  of  his  career,  according  to  his  well-informed  biographer 
Malvaaia,  that  he  sold  his  time  at  a  stipulated  anm  per  honr  to 
oertiin  dealers,  one  of  whom  tasked  the  painter  so  ririf^y  a^  to 
stand  by  him,  with  watch  in  hand,  while  he  worked.  Thus  ware 
prodnced  numbers  of  heads  and  half  figures  which,  thongh  eze-* 
oated  with  tiie  faoilitv  of  a  maater,  bad  little  else  to  recoannend 
them.  Malvisia  relates  that  anch  woiks  were  sometimes  faegnn 
and  finished  in  thrpe  boon,  and  even  in  Itssa  time.^ 

Cti  iDo  painted  in  various  styles  ;  bis  earlier  works  were  |  ainteil 
much  in  the  forcible  Ftyle  of  Camvaggio.  Thin  Kt  ]^  lie  laid  aside 
duiing  his  renidenoe  in  ilume  for  one  racuo  graceiul  but  of  an 
oriuuneDtal  character,  of  which  the  Auroraf  of  the  Rospiglioai 
Palace  is  an  excellent  example  ;  it  is  by  some  considered  hia 
masterpiece.  Latterly  he  was  engrossed  by  a  species  of  ideal ^  o( 
form  rather  than  of  character,  of  which  the  Niobe  appears  to  have, 
been  the  coostant  prototype :  be  .was  ubdoi  bed  by  this  ideality  ; 

at  the  same  time  he  adopted  a  very  slight  mode  of  painting  and 

11^1.11        .  .   —  ■-  ,  ^ 

*  Fr  !f!na  Pittr;ci\  torn.  ii..  p.  46. 

t  ±.ngraved  by  Fr»v  and  Mortfhcu. 
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a  cold  silvery  tone  of  colaar.  Of  his  nomerous  scholars  Simone 
GantftriDi,  called  U  Peaareie,  ia  the  moat  diitiDgaished :  thaxe 
it  mo  admiMbla  haad  of  Qnido^  by  this  paiater,  in  the  Galleij  of 
Bologoa. 

OuiDO  painted  maty  few  purtmita  ;  hia  piotarea  aie  ahiaflj  aorip* 
tnral  or  mythological :  of  theae  there  are  between  two  and  three 
hundred  in  the  yariooA  collectiann  of  Europe.  Many  etchings  are 
attributed  to  this  celobraLed  pamior.^ 

No.  11.  St  Jerome, 

Kneeling  before  a  cractfix,  and  beating  hia  breaat  with  a  ttone. 

Large  hall-length  figure. 

Engraved  by  B.  Coriolano ;  by  D.  Cune^o,  for  Gavin  Hamilton's 
Schola  lta}'u*ff  Ptrfurrr,  A-r. ;  by  VV.  Bhaipj  by  Soluavonetti ;  and  by 

J.  Fw8Mf*ll,  in  Jones's  yadofud  GuVrry, 

On  canvas,  3  ft.  10^  in.  A.  by  3  It.  w. 

Formerly  In  the  poeseasion  of  Gavin  Hamilton.  Bequeathed  to  the 
National  Gallezy,  in  1^1,  by  the  Rev.  W.  Holwell-Qarr. 

No.  177.  The  Magdalen. 

Half-length,  of  the  natural  hhe. 

Engraved  by  J.  Bonillard,  in  the  Gnlcrlr  du  PahiU  TImjuI  :  arifl  by 
W.  Sharp.  Thi?*  suVijpct  was  often  repeated  by  Giiido,  with  but  slight 
variationn  :  and  ihe  prints  after  these  pictures  arc  very  numerous.* 

On  canvas,  2  ft.  7  in.  // .  by  2  ft.  3  in.  w. 

Formerly  in  the  Orleani^  Gallery.  PurchaH^xl  by  Parliament  for  the 
National  (Nailery,  at  the  sale  of  bir  iSimon  Clarke's  piotures,  in 

No.  191.  The  Yautf^ful  Christ  embracing  St.  John. 

Two  heads. 

HtagiavBd  by  J.  B.  Oeoohi. 

On  eanvaa,  1ft7iB.A.  bjSft.8in.io. 

Formerly  in  the  Camuccini  Collection  at  Rome ;  it  was  bought  by 
Mr.  Irvine  lor  Mr.  Buchanan  in  1805,  aud  purchased  lor  the  2<iational 
Gailery,  at  the  sale  of  Ur.  J.  Hannaa'i  ptotons,  in  1644. 

•  Pasaeri,  VUe  PUtorl,  d-c./  Slalvosia,  FeUina  PlttrUy :  Lanzl.  Storia  Pittortm, 
kc^i  LoDdon.  VltM  et  (Euvret  dt*  i*eiMre$,  Jbc;  Barlsch,  Le  MUre-Graveur, 
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No.  193m  Lot  and  hia  Daughters  leaving  Sodom. 

**  And  Lot  went  up  oat  of  Zoar,  and  dwfll  la  lh«  mowitalii,  aad  his  two 
dftOtfbten  with  him. —(Ten*  six.,  30. 

Time  half -lengfth  figorei  of  the  aAtanl  siit. 

Bngraved  by  D.  Oanego  for  the  Schola  Italiea^  Jj^e, 
On  oanyaa,  3  ft.  9i  in.  h,  bj  4  ft.  lOi  in.  lo. 

No.  196«  Susannah  {iBsatdted  by  the  Two  Elders,  in  the 
garden  of  her  husband  Joachim^  at  Babylon. — 
Apocryphal  Book  of  Sasannah. 

Three  hel£*leiigih  figuree  of  the  netaiml  siie. 

Engraved  by  Oern.  YUaotaer ;  end  hj  P.  Beljembe  for  the  &elerU  dm 

On  oenTU,  S  ft  10  In.  A.  hy  4  ft.  11^  in.  to. 

Theee  two  picturet»,  probably  painted  as  oompaniona,  were,  until  the 
Fiendh  Bevofntion,  in  the  Laaoellottl  Peleee  et  Borne:  tfa«j  ete  both 
dflMifbed  byBemdohr,  in  his  account  of  the  pictnree  of  Rome  in 
They  were  bronght  to  T'nfjland  by  Mr.  Irvine  for  Mr.  Champcmowne, 
passed  subsf^quently  into  the  possession  of  Mr.  Penrice  of  Norfolk,  and 
were  finally  purohased  for  the  National  Gallery ;  the  "  Lot,"  in  1844, 
end  the  Snsennah  **  in  the  following  year.  Thm  was  e  dnpUeate  of 
the  **  Snmniifth  **  in  the  Orleans  OeUery.  Thera  are  teteral  repetitioiia 
^lit. 


No.  ltl%m  2Vi€  Curonatioti  of  the  Virgin, 

The  Yirgin  Mary,  with  a  glory  of  atare  aroiind  her  head,  and 

attended  by  chembim,  is  borne  upwards  by  angels ;  a  heavenly 
ohoir  BiiTToim^ls  her,  some  singing,  others  performing  on  vnrioos 
musical  imtruuieats.  The  heavens  above  ure  opened,  and  two 
iiberubioi  deiicend  from  the  inid«it  of  the  divine  glory,  bearing  the 
crown  of  the  \  irgin,  the  emblem  of  her  glorification.  The  wlxolo 
eompoeition  is  symmetrically  arranged. 

On  oopper,  2  ft.  If  in.  k.  by  I  f t.  6|  in.  w. 

This  pictnrr  appears  to  be  an  early  work  of  the  master,  and  was 
Minted  probably  before  his  visit  to  Rome.  It  was  formerly  in  the 
Uoyal  OoUeotion  at  Madrid,  and  subsequently  in  the  poeeession  of 
8ir  Thomae  Lawreooe,  front  whom  it  was  pundiased  by  the  late  William 
WeUa»  Bmi.,  who  hai|iMathed  it,  |n  1847,  to  the  National  Gallecy. 


•JMfiil  «e4  AMftmiinwIatf  to  JtoM,  ^  111.74. 
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No.  £71.  The  ''Eooe  Homo:' 

The  head  of  Christ  crowned  with  thorns. 

'And  PiliUe  tHhith  unto  them,  BkholD  THB  MAN  t "—Jo/iw  xix.  5, 

£ngraTed  by  W  iilmm  Sharp,  with  the  inscription. Behold  And  eee  if 
there  be  m^jsorrow  like  unto  my  aocrow.*'  Copied  for  the  Art  JonmiU 
i&  1846  bjW«  Ltwii. 

An  onJ,  on  deal.   I  ft.  9|  in.  A  by  1  ft.  4  in.  to. 

f  ormerly  iii  the  collection  o£  Benjauiin  West,  P.RA.  Bequeathed  la 
Ihtt  NateiaChaiery  by  Mr.  Sasuul  Rogers,  in  1866. 


mXBSmA  (JoflBv),  1588-165e. 

Commonly  called  Lo  SfaomoIiBTTO  (the  Utile  Spuiiird),  wir- 
bom  in  Spun,  «i  Jiti^  near  Yalenoia,  January  12,  1588.  Ha 
was  deBiined  by  hia  parentoi  Mja  Oean  Bermiidei,  for  the  poraoit 
of  letteia,  bat  hia  paaiion  for  the  arta  iaduoed  him  to  prefer  the 
achool  of  Frandaoo  Ribalta  to  the  University.  He  went,  when 
atil]  a  yonth,  to  Italy,  and  in  spite  of  extreme  poverty  proaecnted 
his  stadies  as  a  painter  with  oniiriag  energy,  tlioujh  sometimea 
depending  entirely  for  support  on  the  pre<;ariou8  charity  of  hia 
fellow-stodents  in  Rome.  He  was  at  first  engrossed  by  the  works 
of  Raphael  and  Aniiibale  Carnioci,  but  Lviiitually  adopted  the 
forcible  and  striking  maaiier  of  IMicheliagelo  da  Oaravaggio. 
He  siudietl  Ills  )  the  worka  uf  Correggio  at  Parma  ;  but  on  his 
return  to  Homo,  Hnding  that  he  could  not  agree  with  hia  old 
companions,  Kibkha  determined  t  >  try  his  fortunes  in  Naples  ; 
here  he  married  the  daughter  of  a  rich  picture-dealer,  and  from 
this  time  entered  upon  a  more  important  professional  career, 
being  employed,  through  the  interest  of  hia  patron,  the  then 
Spanish  Ticeroy  the  Count  de  Monterey,  on  many  commissions 
for  Philip  IV.  of  Spiiin,  In  1630  he  was  elected  a  member  of  the 
Academy  of  St.  Luke,  at  Rome,  and  in  this  year  he  entertained 
Telazquez  at  Naples;  in  1644  he  was  decorated  by  the  Pope 
with  tiie  insignia  of  the  Order  of  the  *^  Abito  di  Cristo."  Gean 
Berumdez,  following  the  account  of  Palomino,  says  that  he  died 
iD  .Naplea»  honooied  and  rich,  in  1656 ;  bat  JDominioi,  tho  Italian 
laafeorian  of  the  painters  of  Naples,  statea  that  Spagnoletto 
diti^pearad  from  the  dty  in  1648,  and  waa  not  again  beard  of : 
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this  writer  also  claimb  liim  as  an  Italian,  as  a  native  of  Gallipoli 
in  the  Neapolitan  province  of  Lecce,  though  nf  Spanish  ile5icent, 
an  account  contradicted  by  the  Spanish  historian,  who  quote** 
the  re.jister  of  Ribera's  baptism  at  Jativa,  Rirera  was  perhaps 
tlie  most  able  of  all  the  so-called  ntituralist  painters  ;  he  displays 
a  remarkable  power  and  facility  even  in  his  most  unpre- 
tending works  :  they  are  correct  in  form,  though  it  is  of  the 
most  ordinaiy  character ;  and,  notwithBtandiBg  his  excesnive 
love  of  strong  shadows,  his  pietoM  are  rich  in  ooloor.  He  had 
many  imitators;  his  influence  was  felt  throughout  Italy  aad 
Spain  but  more  especially  at  Naples;  and  though  he  cannot 
dispute  the  first  place  in  his  style  of  art  with  Garavaggio.  the 
popularity  of  that  peculiar  class  of  painters  known  ate  the  Tmebro&i 
and  Naiuraluii  depended  as  much  on  the  example  of  Biberm  as  on 
thai  of  CacETaggio. 

Belisario  Corensio,  a  Greek,  Giambattista  Caraociolo,  a  Neapoli- 
t  in.  arid  B1B8RA  formed  a  memorable  cabal  at  Naples,  the  objeot 
of  which  was,  by  intimidation  or  otherwise,  to  banish  all  competing 
talent  whether  native  or  foreign,  and  to  monopolise  the  chief 
patronage  of  the  oity  for  themaeWes, — a  conspiracy  in  which  th^ 
:suooeeded  too  well  for  many  years,  until  the  death  of  Oaracciolo  In 
1641.  Domenichino,  Annibale  Carracoi,  the  Camliere  D*Arpino 
«nd  Guido,  were  all  more  or  less  victims  of  this  cabal;  Domenichino 
may  be  said  to  have  died  from  the  vexation  it  brought  upon  him. 
liuca  Giordano  and  Salvator  Rosa  were  the  most  eminent  of 
Ribcra's  pupils.^ 


No.  Z9%m  The  Dead  Ohtiat. 

Or  the  sul)jecL  termed  a  Pieffl  by  the  Italians — the  Virgin 
weeping  over  the  dead  botly  o£  Ciirist  ;  in  this  instance  she  is 
4UMX>mpanied  by  St.  John  and  Mary  Magdalen.   Four  %ures,  of 
life  siae. 

On  canTa»,  i  ft.  2  in.  A.  by  5  ft.  10  in.  10. 

PMsented  to  the  National  GaUery,  in  1858,  fay  David  Bteday,  Bsq. 

•  0«aii  Bermndez,  Dieekmarh  UiMkfrlea  ie  io§  mat  ikuirti  jr^fttom  4»  lot  BeOat 
Artrg  en  StpaAa/  OomJaieit  ViU  de  FUtarl,  ix,  Napommi,  Naplai,  4  YOla,8ve 
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No.  2Mto  Shepherd  with  a  Lamb. 

Seated  uuder  a  tret? ;  in  hid  left  hand  the  crook.  FuU-length 
life  size.    Probab'y  a  portrait. 

On  <  ;itiv:i>.  4  ft.  4}  in.  A.  by  %  ft.  &\  in.  ti\ 

Bet^ueathed  to  the  Natioual  Gallery  by  Lord  Colborae,  in  18.14. 


aZOW  OB  SXZaU  (Sebastiano),  I659-e0-1734, 

Was  born  at  Oiyidsle  di  BeUano  in  1659-60.  He  stadied  under 
F.  Gorvelli  at  Tenioe,  and  was  a  very  popular  master  in  his  time. 

Ricrr  spent  some  years  in  this  country  in  the  reigii  of  Queen  Anne  : 
thei'  are  several  of  lii*  works  ai  Hampton  Court.  He  died  at 
Veuict!,  15  May  1734.    Venetiau  School.* 

^o.  SSI*  Venus  Sleeping. 

The  goddess  is  lying  on  some  drapery  on  the  ground|  and  is 
surronnded  by  bacchanals.  Behind  on  the  left  is  a  curtain  hung 
on  a  tree  :  two  en p ids  are  hoverini  in  the  air  abore.  Composition 
of  ton  small  figures. 

On  oanvas,  oval,  a  f t.  6|  in.  h,  by  2  ft.  1  in.  to, 

Pnxehaaed  with  the  oolleotdon  of  Sir  Robert  Feel,  in  1871. 


azaAVD  (Uyacintue),  1659-1743. 

A  distinguished  Frencli  pui  trait  painter,  was  born  at  I'erpignan 
on  the  20th  July  1G59,  and  died  at  Paria.  on  the  27th  of  December 
174:^.  He  was  the  son  of  Mathias  Rigaud,  a  painter,  wlu»  died 
when  hiH  son  was  still  a  chiid.  HvAriNTiiE  settled  in  Pans  m  1G81, 
vas  made  a  membf^r  of  the  Academy  of  Painting  in  1700,  and  a 
chevalier  of  the  Order  of  St.  Michel  in  1727.  His  portraits  ar^^ 
very  nujnerous  ;  jiu  piuuted  both  Louin  XIV.  and  Lonis  XV.  His 
own  portrait,  by  himself,  is  in  the  paiutera*  gaUeiy  in  the  Uffisj 
at  Florenco.f 

•  Zanefelt.  JDella  rmwra  Venalana,  ice, 
fMimatrttUUdiitturteiArtitleiFnnfala,  8?o.  FMrit,I861 
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^o.  0#3.  Portrait  of  Cardinal  Fleury. 
Bmt ;  in  his  iob«i|  with  a  flintll  red  akull  oi^  on  his  htuBL 

On  ouiTM,  S  ft  8|  in.  A.  bjr  8  ft  1|  in.  Iff. 

PrdtieuUKi  hj  Mrs,  Charier        iu  1874. 


miMAWO  WAMVJLVAMOy  Plunting  1585-15    .  .  ? 

Little  18  known  of  this  painter,  who  w«8  a  native  of  Mantom, 
and  died  youag^  except  that  he  was  a  pupU  and  able  amatan^ 
of  Oiolio  Romano  alter  that  artiet  h&l  entered  the  service  of 
Bake  Fedengo  Qoniaga.  Yasari  mentions  with  approbation  an 
altar-pieoe   hy  him  in  Sent*  Agneie  at  Mantua.  (hherwiad«; 
BiNALDO  carried  ont  in  freaoo  the  famous  Pahiiio  del  T  cloe» 
by  Mantaa,  a  nnmber  of  his  master's  designs  for  the  BiUorff  ^ 
Pfmske  and  the  Oterthr^im  of  ihe  GuifUBy  and  painted,  in  ooUabora- 
tion  with  Benedetto  Pagni,  those  admirable  portndts  of  horsen 
belonging  to  the  dncal  stnd  which  snrronnd  the  ante-efaamber 
of  that  palace.  Again,  in  the  chapel  of  Isabella  Bnsbbetta,  in 
Sent*  Andrea  at  Mantaa,  he  ezecnted,  equally  from  cartoons  hj 
Glnlio,  a  CmeiflxUm  and  another  snhject,  both  of  which  are  still  in 
good  preservation.    The  following  compositions  are  assigned  to 
his  pencil,  although  the  invention  is  in  aU  likelihood  due  to 
Giulio  Bomano. 

No.  64b3.    The    Capture   of   Garthnffma;   and  the 

Continence  of  Publhis  Cornelius  Sri/ no. 

New  Carthage  was  taken  b}*  Scipio  in  210,  and  be  distin^^uished 
himself  by  thn  gencro«-ity  >\ith  whicli  he  treated  the  Spanish 
hostages  kept  there  by  the  OarthaginiaoH. 

Engraved  by  Nicholas  Tardieu,  and  by  Concha  and  MicheU 

No.  64t^   The  Abduction  of  the  Sabine  Women;  and 
the   Reconciliation   between  the  Bomans  and  the 
Sabines.  See  No.  36. 
Engraved  by  Philippe  Simonean,  and  by  Conohd  ills,  and  J«  B.  Baelne. 
On  cantas  fiom  wood,  each  pietnre  14  in*  A.  by  6  It  iol 

Formerly  in  the  Orkans  OoUeetion.  Pniehassd  at  Pkfis  from  Mr. 
Bdmcnd  Beanooaiiny  in  16W. 
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IISICULE9  PB  RuBSETit  aUa9  DB  GsANOis  M  hit  xumie  »ppe«n 
tn  Boma  Femurese  doewnent*  w«t  th«  aon  of  a  oertein  Antonio, 
m  jiiiilir  who  lud  •  umiltr  obom  of  pfttronjmies,  Mid  the  eld^ 
two  tttbtt  of  the  kindred  who  ^tiogiiiehed  the  ibhool  of 
Fomw,  He  is  ■appoee'l  to  bsTo  been  bora  towatde  14IM). 
Vanri  daMtibes  with  warmth  «he  merita  of  hia  worka,  bit 
emnaooaly  attribataa  them  to  Snsole  di  Gialio  Cesaxe  de'  Grandii 
the  younger  of  the  name.  Eroolk  ns'  BoBlSTX  found  mopli 
employment  in  the  aeryioe  of  the  Dnkea  of  Fenara  from  whom 
in  enjoyed  a  r^gnlar  aalary.  Fomibly  he  was  one  of  the  patntm 
who  exeoated  the  freaooea  in  the  Miifknoia  pahMe,  where  the 
work  of  aeveral  hands  may  be  dhitinguisbed  though  not  olearly 
identified.  Like  many  of  the  Ferrareiie  painters  he  worked  also 
in  Bologna.  His  compositionfl  in  fresco  which  adoroed  the  cbapel 
of  ihe  Garganelli  family  in  S.  Pietro  at  Bologna,  works  to  which 
Vasari  t,nves  hij^h  praise,  liuve  perished.  On  the  other  hand, 
there  ia  re.isou  to  believe  tli:it  the  predelia,  once  in  S.  GioTaoni 
in  Monte  in  the  same  city,  is  preserved  in  two  remarkable  com- 
pofdtioDS  in  the  Dresden  gallery  and  a  third  in  the  Institute  of 
Fine  Arts  at  Liverpool.  Those  nt  Dresden  represent  respectively 
the  Bttrayal  and  the  rrrir^ssion  to  Qtlvary ;  that  at  Liverpool 
u  a  Field,  Beyond  these,  Thf'  hraflften  gatturnuj  Manna 
described  below  :  a  half-length  firrur--  of  St.  John  the  Evangelist 
in  the  Bergamo  (rallcry,  and  one  or  t^vo  subjects  else- 
where, constitute  the  whole  list  of  works  which  can  safely  be 
a«ugned  to  ERCOLE.f  Tn  all  may  be  seen  the  efforts  of  a  close 
observer  and  uncompromisingly  realistic  painter  to  portngr 
nan  as  he  saw  them,  with  thehr  aetiona,  passions  and  emotions 
junitated  faithfully,  without  exaggeration,  but  with  a  certain 
jqnaintness  of  seleotioB  y«7  charaeteristic  of  Ferrarese  art.  This 
peenlianty  is  obaervaUe  in  the  small  ptetore  No.  1217  (helow), 
in  whichy  however,  the  artiH  eshibita  no  leaa  appreoialton  of 


•SeeL.  N.  CltfadrlliL  SoHzir  rrlafi^'^  n  fyrr.int.       '83  and  58?^. 

t  Tba  late  Signor  Giovaani  Morclli  ascribed  to  him  a  drawing  in  the  His  de 
ii  flails ooUectioo  in  the  howr^ repreiwtiMmt' the  Mmmacre  of  the  Inmemtn^mnA 
a  picture  belonjrin^r  to  lYin-M-  Chigi  at  Romo  St^nor  Adolfo  Venturi  identified 
as  the  worJK  ot  £rcole  de  lioberti  the  retnarkaUle  altar-piece  in  the  Brem 
'QaUsvy  At  JClIsn,  which  has  hitherto  pmrni  under  the  name  of  Stefano  da 
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Mttaml  gnuse  in  the  female  figum  than  of  dignity  in  the  prindpel 
male  penonages  there  represented.  The  mflttenoe[of  Mantegnn 
ia  diatinctly  mariced  in  the  prodnctiont  of  Eb€OLE|db'  BoBEnTiy 
partieolarly  in  the  predeUa  Bubjects  of  the  Dieaden  gallery.  Too 
fittle  is  known  of  hie  hiatoiy  to  afford  wy  chie  to  the  origin  of 
this  fact.  But  Mantua,  where  Mantegtm  spent  hia  days  from 
1468,  lies  at  no  great  distance  from  Ferrara.  Ercolb'S  death 
occurred  m  1496.** 

Kg.  TJw  Lmt  Supjper, 

In  the  oentre  of  an  atrinm  or  hall  of  cinqoe-cento  aichiteetnrer 
richly  decorated  with  coloured  marble  and  delicate  baa-reliefs, 
the  Saviour  sits  at  a  table  covered  with  a  white  cloth,  anrrounded 
by  His  Disciples.    He  holds  what  appears  to  be  the  sacred  Host 

in  His  left  hand,  and  raises  the  right  in  henefliftion.  The  atti- 
tinlrs  of  the  Dinciples  are  viirieJ.  but  all  betuk*  ii  respect  or 
veiifciaiion,  excepting  that  of  the  neniest  figure  (Judas?)  on  the 
right  of  the  piciure,  who  turns  a\vay  Uis  h$ad.  The  figures  are 
on  a  small  scale. 

On  panel,  12  in.  A.  by  8^  in. 

Purchawd  in  London,  at  the  aale  of  the  Duke  of  Hamilton's  piotores^ 
n  1882. 

No.    1217.   TIic  Israelites  gatliering  Manna  in  the 
Wlklcrmss, 

The  Israelite  camp  in  the  deaert,  where  the  tente  are  repre> 

gented  as  wooden  booths  enclosing  the  scene.  A  number  of 
men  :uu\  women  are  busily  occupied  in  gathering  into  vessels  of 
Tarious  kinds,  and  carrying  away  the  2danna,  which  covers  the 
ground  in  small  grains.  On  the  left,  two  venerable  elders,  in 
long  ^rments,  presumably  MoFes  and  Aaron,  converse  together 
ana  direct  the  work.  Mora  distent  fignrea  move  abont  amoagbi 
the  booths,  beyond  which  a  roek  rises  against  the  bine  tky. 

On  wood,  1 1  in.  A.  by  2  ft.  f  in.  lO. 

Purchased  in  1886  out  of  the  collection  of  the  late  Earl  of  Dndlflj^ 
from  the  interest  of  the    Clarke  Bequest." 


•  It  wfts  Hupposed  not  to  have  taken  place  until  &bout  1538.  But  Sgr.  Ad 
Venturi.  Director  of  the  gallery  at  Modena,  has  kindly  communieatea  two 

entrie**  from  a  household  rcpistcr  of  the  KKtcn^i  yiTP'^rrvcfl  in  the  St:^t<!  neo(»rd 
01Uc«  oi  Uml  city,  whioh  prove  that  Ereole  was  already  dead  in  July, 
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No.  1411.  The  Adoration  of  the  Shepherds.   The  Dead 
Ghrisi-^  Pietd.   (A  Diptych.) 

In  the  left-huii'l  panel  the  Infant  Chn<»t  is  Rc?n  lying  in  m 
manger,  by  the  side  of  which  the  Virgin  and  one  of  the  Bhepherdn 
kneel  in  adoration,  while  another  Shepherd  appr  >acheH  in  a 
revcreutuil  attiiiude  with  clasped  hands.  In  the  rear  is  a  stable 
oonatnicled  of  horcUes.  lasidA  it  ard  seen  ao  ox  and  an  av. 
In  the  dia^ance  is  seen  an  Angel  appemng  to  Shepherds. 

In  the  right-hand  panel  is  represented  the  IT<il y  Sepulchre,  on 
the  edge  of  which  two  angioletti  support  the  body  of  our  Lord  in 
a  sitting  posture.  Near  a  cave  on  the  lefr  St.  Jeromo  knoeln 
attended  by  bis  lion,  and  abov^e  in  the  distance  is  a  Calvary 
with  the  Descent  from  the  Ooss.  In  the  middle  distance  St. 
Francis,  kneeling,  roct-ivcH  the  stigmata. 

On  panel,  each  picture  6}  in.  k.  by  5^  in.  ir. 

Pnrchaaed  in  London  at  the  sale  of  tli9  late  Lady  Baatlake's  OoUeotion 
in  1894. 


aOBUSTX  (Jacofo),  ijlB-mL 

Jacopo  Bobubti,  commonly  called  Tintoretto,  from  the  tnde 
of  lus  father,  who  was  a  dyer  (Tintore),  was  horn  at  Venice  in 
1518.   He  may  be  said  to  have  been  lelf^taught,  for  the  few  days 

which  he  spent  in  the  stndio  of  Titian  cin  scarcely  be  said  to 
constitute  :i  pupilage  under  that  great  pu  nter.  Titian  dismissed 
TiNTOUETTO  without  condesccii'ling  to  assign  any  reason.  This 
extraordinary  insult  appears  to  have  added  vigour  to  the  young 
painter's  energies  ;  he  coiuinenced  a  oour.ie  of  in  idutigablu 
application,  depending  henceforth  entirely  upon  his  own  resources. 
He  bought  casts  from  the  autitiae  and  from  the  works  of 
Michelangelo  ;  he  devoted  the  day  to  painting,  and  in  the  night 
lie  made  drawingjj  from  his  casts  ;  he  profes«^ed  openly  to  draw 
like  Michelangelo  and  to  colour  like  Titian,  and  wrote  the  fol- 
lowing line  on  the  wall  of  his  studio  — 

diaegno  di  Miehelanselo  ed  il  colorito  dl  Tlstano.** 

Be  undertook  every  commission  which  offered  itself,  and  fr^- 
qnently  executed  large  works  for  the  mere  price  of  the  materials. 
Snoh  persevoing  labour  did  not  fail  eventQ%lly  to  procare  him  a 
high  position  among  the  painters  of  Venioe ;  and  before  he  was 
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forty  years  of  age,  he  became  the  acknowledged  rival  of  Titin 
himself.  The  Miracle  of  SU  Mark^  known  as  the  Miraoolo  deUa 
SchiatOf  TiXTOBSrro's  masterpiooe,  was  paintel  when  he  was 
thirtjHidvea  yesni  of  age :  it  is  now  in  the  Academy  of  Yeaioe. 
This  piolnre  was  painted  for  the  Scnola  di  San  Maroo  with  thre» 
others  which  are  also  among  Tintoretto^s  best  works. — ^The 
Exhumation  afths  body  of  St  Mark  at  AUxaitdtiaf  the  Tratupori 
of  the  bodp  to  <A«  ^iPf  vod  the  M$raculoii$  premnaiiom  if  a 
Soraem  fotiw*  ol  fta  «As  SakiL  Thim  piotatee  axe  etill  in 
the  80U0U  di  San  Maroo ;  and  Pletio  da  Oortona  la  leported 
to  have  aiid  that,  if  he  lived  in  Teniee,  he  woold  never  paw  la 
holiday  without  going  to  tee  them. 

Tintoretto  painted  other  eqoallj  oelebrated  piotores  for  the 
SoQola  di  San  Booco  ;  among  them  is  the  Qrudfixion  wl  ich 
was  engraved  by  Agostino  Garracci  in  15S9.  The  Miraeolo  dello 
SeAicRN),  this  Crucifixion,  and  the  Marriagi  at  Oana,^  pointed 
for  the  Padri  Grociferi,  but  now  in  the  church  of  Sinta  Mam 
della  Salate^  are  the  only  piotoces  to  whioh  Tintobstto  pot 
his  name.  He  died  at  Venice,  May  81|  16M.  He  left  a  eon, 
Domenieo,  who  died  in  1637  ;  hia  daughter,  Marietta,  an  ezeeDent 
portrait  painter,  died  before  her  father,  in  1590,  aged  onlj 
thirty. 

TlHTOBBTTO  from  the  rapidity  of  his  execution,  received  the 
nickname  of  U  Furioao  :  Sebastiano  del  Piombo  said  that 
Tintoretto  oonid  paint  as  mnoh  in  two  days  as  woold  ooeopiy 
him  two  yeir?.  He  was  very  nneqaal  in  hia  ezeenlion;  the 
Yenetians  ased  to  aay  that  he  had  tiiree  pencils :  one  of  gold, 
one  of  silver,  and  a  third  of  iron.  Annibale  Oarraoot  well 
expressed  his  inequality  in  the  following  words — "  if  he  was 
sometimea  equal  to  Titian,  he  waa  often  inferior  to  TiiiTOU!no/*t 

Kg.  X€m  SL  George  destroying  the  Dragon. 

The  Saint,  moan  ted  on  his  charger,  is  in  the  act  of  spearing  the 
dragon,  on  uie  brink  of  a  lake ;  on  the  ground  before  the  knight 


•  Ensrr'^'»'f'<l  by  Volpato,  and  by  Fiallettl. 

t  HidoUl,  Maraviglie  delV  Arte^ovttto  le  Vite  degli  illudrl  JPUtwri  VmeU,  Jtcf 
Zuuetti.  Vella  JHttura  VtuizUim,  •  dtttt  open  piMUcht  VeneMUuu  Xdtttri; 
Lanzii  Storta  Uttortca, 
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is  the  dead  body  of  a  maa:  tbo  exposed  princess,  for  whom  tbe 
koight  yenftoiod  o&  bk  periloua  6zploi^  it  kneeliog  in  tbe  fore* 
^roond* 

Bngrated  hj  G*.  Oorboold,  for  Jones's  XaHimal  6fallerg, 
On  oanvas,  5  ft.  8  In.  A.  bj  3  ft.  8  in*  to. 

Baqneatbed  to  tbe  National  QaUery,  in  1831,  by  tbe  Ber.  W.  HolweU« 
Oarr. 


No*  llSHw  OhrM  washing  ihs  Feet  of  Ris  Disoiplea* 

In  the  centre  of  the  composition,  which  includes  several  life* 
eke  flgocoi^  St.  Peter,  placing  his  right  foot  in  a  brasen  basin  filled 
with  water^  bends  forward  with  a  depraoatiiig  aetion  towards 

bis  Master,  who,  kneeling  before  binit  prepares  to  wash  bis  feet. 
Bebind  St.  Peter  some  of  the  disciples  press  forward  with  reverent 

<?iinosity.  Another  in  the  rigbt-nand  cornet  of  tbe  foreground 
has  raised  his  right  foot  oa  a  bench  and  dries  it  with  a  cloth. 
To  the  left  a  female  atten'^ant  huldi  a  large  tiper.  In  the  back- 
gruuud  are  several  other  figures,  one  of  whom  reclines  before  a 
fire. 

On  canvas.  r>  ft.  ^  in.  A.  by  13  ft.  4  in.  w. 

Formerljin  the  church  ol  Crervasio  e  Frotosio  (called  S.Trovaso) 
at  Venice, 

Bngraved  by  Andrea  Zucchi. 

Pn rchaged  in  liOndoQ,  at  the  sale  of  the  Duke  of  Hamilton's  ptotores 
In  1662,  out  of  the  intexest  of  the   Clarke  Be(|aeet." 

No.  1313.  The  Origin  of    The  Milky  Wayr  (A 
Classic  Myth.) 

Jupiter  descendiog  through  the  air,  bears  in  his  arms  tbe 

infant  Hercules  towards  Juno,  who  is  rising  from  her  couch 
attended  by  amorini.  The  milk  escaping  from  her  breasts 
resolves  itself  into  the  Constellation  known  as  the  Via  Lactea  or 
Milky  Wav.  At  the  foot  of  the  couch  stands  Jana'a  ptjacocks. 
In  the  miadle  distauoe  Jove's  eagle  app^rs  bearing  his  thunder* 
bolts.  Backgroond  of  blue  sky  crossea  by  cloads.  Figures  about 
two-ibirds  lin-eise. 

On  danyas,  4  ft.  10  in.  h,  by  5  ff.  5^  in.  w 

Purchased  from  the  Earl  of  Darnley  in  1S90, 
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aOMAyXKO,  1487  ?-m  or  ftboni  1566. 

QntOLAMO  Bom  AMI,  oalled  Bomahiho,^  belonging  to  a  family 
from  Romano  near  TreYiglio,  bat  himself  a  native  of  Bieecia, 
was  born  between  1484  and  1487.    Hie  father  had  eetftled  at 
Breacia.  Girolamo  Ib  said  to  have  atndied  fini  under  a  oertaiir 
Stefano  Bi«d ;  bat  Ferramola  and  Yinoenao  Civerobio  have  beeir 
saggested  as  more  likely  to  have  inflaenced  his  yoath.f  However 
that  may  be,  he  appears  to  have  spent  hb  time  between  ISM  and 
1513  at  Padua  and  Venice,  and  thus  to  have  had  an  opportonity 
of  seeiiii,'  the  works  of  Giorgione  and  Titian.J   The  impression 
mfi  le  upon  him  by  iLcsc  is  vury  traceable  in  his  own  prodaOtiooSy 
and  he  developed  into  a  colourist  of  extniordinay  power.  Itt 
drawing  he  never  reached  the  level  of  Moretto,  his  great  bat 
friendly  rival  at  Brescia.    It  may  be  seen  from  his  works  that  he 
was  of  an  iraaginitive  turn  of  mind,  also  impnbive  and  unsteady, 
for  no  painter  exhibits  greater  variableness  and  inequality  than 
ho.    His  excellence  displays  itself  in  the  aupurb  altar-piece,  an 
EnfhrotifYf  Mndnnu'i  irifh  Anyeh  and  Worahjppt'r^  in  S.  Francesco 
at  Breacia,  painted  about  1512-14.    Here  the  golden  tone  wl  i'  b 
he  had  acquired  by  his  Venetian  studies  pervades  the  other WK>e 
contrasted  and  gorgeous  colouring.    The  composition  is  etately 
and  symmetrical  and  the  aspect  of  the  whole  is  beyond  measure 
imposing,'.    The  young  head  of  one  of  the  bishops  who,  seen  in 
profile,  kneels  adoring,  is  of  wonderful  beauty,  and  perfect  in 
workmanship.   On  the  other  band  parts  of  the  picture  are  rather 
snmmarily  handled.   Not  second  to  this  in  splendour,  and  more* 
carefully  executed  throoghont,  is  the  great  altar-piece  of  Sta 
Oiostina  at  Padoa,  now  in  the  Mnseam  there.  It  dates  aboni 
1520.    In  it  mnch  gold  is  nied  in  the  episcopal  robe»  aud 
elsewhere.   The  Berlin  Gallery  contains  a  grand    Piet^ with 
many  figores^iso  one  of  Bomaniho's  best.  These  are  selected 
as  examples  of  his  art  in  oil ;  though  the  striking  figure  of  an 
Evangelist  in  the  chapel  of  Corpus  Domini  in  S.  Giovanni 

•He  called  himiself  'Rumano.  or  T?omano:  see  the  evidence  in  Crowe  and 
CavalcaaeUe :  Sorth  Jtallau  Pamtmg.  Ac » II.,  p.  S^note.  See  albo  on  thte  point, 
•ad  goBoially  on  Bomanfno^  Olov.  MorelU,  OU  Werkt  Italienfiektr  Mxmer^m^ 
pp.  445.  Heqq 

t  Giov.  MoroUl,  op.  cit..  p.  446. 

:  Titian's  nolle  frwcoes  in  the  Scuola  del  Santo  at  Fadua  were  exscotod 
Within  the  interral  above  referred  to. 
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Evangelist)  at  Bresou  most  not  be  forgotton.  The  saint  reads 
bj  the  light  of  a  oandle  which  his  book  oonceals  from  the 
spectator.  The  concentrated  light,  and  the*  masterly  manage- 
ment of  chiaroaooro  forcibly  TioxW  the  works  of  Rembrandt. 
RoMANiNO*8  fonr  frescoes  in  the  Daomoof  Crernona  (1519-20),  are 
full  of  vigour  in  conception  and  treat  uent,  and  fine  in  colour. 
Those  in  the  Castle  of  Malpaga  represent  in  a  lively  manner  the 
priuculy  customs  of  the  day  :  but  they  are  loose  in  execution, 
and  somewhat  confused  in  composition.  The  drawinsr.  too,  as 
oft3u  in  this  painter's  works,  is  extremely  defective.  Komanimo 
died  at  Brescia  in  or  aboat  1566. 

Ko.  297.  The  Natimty. 

In  the  centre  the  Virgin  and  St.  Joseph,  adoring  the  infant 
Christ,  with  a  oboir  of  angels  above  ;  on  the  sides,  in  separate 
coinpartaients  on  the  left,  i^t.  Fitippo  Bonlzio  above,  and  St. 
Alessandro  in  armour  below  ;  on  the  ri:2:bt,  St.  Gaudioso,  bishop  of 
Brescia,  above,  and  St.  Jerome  in  the  desert,  below.  Figures 
nearly  life-size. 

On  wood,  the  central  picture,  8  ft.  7  in.  h.  by  3  ft.  9i  in.  w  ;  the 
npper  side  compartmentB,  2  ft.  5^  in.  //.  by  2  ft.  1^  in,  w. ;  the  lower 
compartments,  r>  ft.  3  in.  h.  by  2  ft.  1^  in.  lo. 

Paint  h1  in  l.'2"»,  for  the  high  altar  of  the  church  of  Smu'  Alessandro  . 
at  Brescia,  where  it  remained  until  1785,  when  it  ija:*std  into  the 
possession  of  Count  Avveroldi.    Purchased  at  Brescia  from  the  €k>ants. 
Angelo  and  ESttoie  AYreioldi  in  1857, 


MSA  (Salvatoeb),  1616-1673. 

Was  born  ILj.iuUa,  in  t!ie  neiL,dil> jurhjod  of  Naplei^,  July  21, 
1615.  IIo  adopta  I  paintini,' contrary  t  )  the  do-iire-j  of  iiia  iatiier, 
who  wa^  an  ar.rh.toct  ;  his  firht  instruct  )r  iu  the  art  which  he 
prefenx'-l  wa>  Ciccio  Fracaiizano,  a  rel  itiofi.  Salvator's  fa\  »  inte 
snbject:*  wore  landscapes  selected  chieliy  from  wild  and  romantic 
scenery  :  and  he  was  so  mucli  encouraged  by  Lanfranco, 
who  proliiced  some  of  his  pictures  at  Naples,  that  ho  was 
inducedi  in  16d5>  to  try  hi9  fortunes  in  Borne.  Here  he  found 
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Jk  ptteoB  in  ihm  Neapolitan  C  u  dinal  Brancaoci,  bisbop  of  Yiiorbow 
Salvator  aocompantod  Uie  Cardiotl  to  Yiterbn,  and  painted  mTeal 
piotam  for  him  there.  He  returned  to  Naplei,  hat  owing  to 
the  greftt  appkoie  with  whioh  his  pietnre  of  Titifw  tam  by  the 
Vvituft  wu  reoeived  by  the  eonnokienn  of  Bome^  be  fintUj 
•ettled  in  that  oapital  of  the  artB  in  163d.  He  died  mt  Rome, 
Maroh  16^  1673 ;  his  wife  and  one  of  two  aoai  anrvived  hun. 

What  is  most  to  be  admired  in  the  wotks  of  Salvator  Rosa,*' 
sajs  0ur  Joshna  Reynolds,  "  is  the  peifeet  oonespondenoe  which 
he  observed  between  the  subjects  whieh  he  chose  and  his  manner 
4>f  treating  them.  Eveiything  is  of  a  pieoe :  his  rodmi  trooe,  sky, 
even  to  hit  handling,  have  the  same  mde  and  wild  disimeter 
which  animates  his  figures.'*^  The  energetic  langaage  of  Foseli 
is  well  suited  to  the  character  of  Salvator*s  landscapes.  He 
delights,"  says  that  writer,  '  in  ideas  of  desolation,  solitude,  and 
danger  ;  impenetrable  forests,  rocky  or  storra-lasbcd  chores  ;  m 
lonely  delU  leading  to  dens  and  caverns  of  banditti,  alpine  ridges, 
trees  blasted  by  lightning  or  sapptd  by  time,  or  atretching  their 
extravagant  arms  athwart  a  muricy  sky,  lowering  or  thundering 
clouds,  and  suns  shorn  of  their  beams.  Hi^i  figures  are  wandering 
shepherds,  forlorn  travellers,  wrecked  mariiiers,  baudiiti  lurking 
for  their  prey  or  dividinef  their  spoils."  Many  of  Salvator's  beet 
pictures  are  in  this  country.   He  executed  several  etchiuga.t 


No,  8^  Landicape,  with  Merrunj  and  the  dishonest 
Woodman^  from  the  fable  of  ^aop. 

Mercury  stands  in  a  stream  in  the  foreground,  which  is  shaded 
by  a  dark  cluster  of  overhaugiug  trees  to  the  right ;  an  opeu  hilly 
eountry  is  seen  on  the  left. 

Engraved  by  P.  Parboni. 

On  canvas,  4  ft.  IJ  in.     by  6  ft.  7^  in.  w. 

I'ormerlv  in  the  Colonna  Palace  at  Rome,  and  broii^rbt  to  Entzlnn<l  :vt 
the  close  of  the  last  century  by  Mr.  Ottley,  who  sold  it  to  tSix  Mxurk 
SykiS*  It  came  sabMquently  into  the  possession  of  Mr.  Byng,  of  whom 
it  was  pnxehssed  for  the  Nefeiooel  Gallery,  in  18S7. 

*  Diacour«o  V.  There  aro  tuADy  accouoU  oi  Salvator  wbich  contain  much 
that  to  Improbable  and  flctftlmis ;  the  whole  has  been  eolhietod  and  dwelt 

upon  at  lon0.h.  hy  Ladv  ^f  nnj-tn,  in  her  Well-known  romance,  caIUmI  "The  Life 
of  Salvator  Rosa."   In  the  abovu  brief  notice  ttie  accoant  of  Salvatcw's  friend 
VA^>^r\  haH  been  followed,  nu  de*  PUtorLix,  8ee  SlSO  SslTlni,  AlMfif  t  File  dl 
SalxxUor  liosa,  Ac.  8vo.,  Flor.,  1833. 
t  See  Bartich,  Peintre-Oraveur, 
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No.  SU»  Forest  Se^m^  with  TMas  and  the  Anget. 

TobisA  ia  in  the  water  liolding  tlie  fish,  A  wild  rocky  land* 

scape. 

On  oanvaB,  7  ft.  0  in.  A.  by  11  ft.  f  in. 
PMMDtodbj  Mr.  Wyna  SUk  in  1870. 

No.  BiverSeme. 

A  mountainous  lajidscape  wiih  a  wiiuiiui:  river,  a  hill  in  the 
middle  distance,  and  a  building  in  the  foreground  to  the  right.  A 
man  in  a  red  coat  is  pointing  to  the  right. 

On  canvas,  2  ft.  10  in.  h,  by  3  ft.  lU  in,  to. 
Xiie  W  jnn  £Uk  Bec^uest,  1376. 

No.  l£06iB  Lafufaoape  and  Figures. 

^  On  the  right  rises  a  steep  and  rocky  hill,  at  the  base  of  which  a 
riw  wincb'  on  lowmvda  woodland  conntnr,  nrflb  a  town  lyins  in 
the  valley  beyond.  On  the  left,  lofty  ash  trwa  half  itripped  of - 
their  branches.  In  the  foreground  are  two  gpoapa  of  rustics^ 
whoM  attention  is  directed  to  distant  figures  on  the  spur  of  the 
hill.  Monntainoni  haokgroaad.  Blue  sky  crossed  by  atormj 
cloada. 

■ 

On  oanyas,  2  ft.  5  in.  A.  by  S  ft.  7^  in.  w, 
Beqiuatiied  by  Mrs.  L.  Fjraderioa  Rkketts  in  18d6. 


»088Z  (Francesco),  1610-1563. 

OiUed  SB'  BAJbTiATi^  from  his  patron  the  Cardinal  of  tei  iianie^ 
wai  born  at  Florence  in  1510.  He  atndied  nnder  Andm  del 
S«rto  and  other  maatora ;  was  an  imitator  of  Michelangelo,  and 
fhe  intimate  friend  of  Yasari.  In  1540  he  wat  in  Tenice,  and 
there  painted  a  portrait  of  Pietro  Ardtin«>f  which  the  poet  sent  to 
Franda  L  Baltiati  visited  France  in  1554,  in  the  reign  of 
Henry  H.,  but  returned  dissatisfied  the  next  year.  Ho  painted 
mneh  in  Rome,  where  he  completed  the  Chigi  altar-piece  in  Santa 
Maria  del  Pololo,  left  unBnishe'^  by  Sebastiano  del  Piornbo.  He 
hai  settled  la  Home  in  1548,  and  ho  died  there,  November  11, 
1663. 
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No.  M2>  ChariUf, 

A  woman  seated  o£[eriiig  her  breast  to  a  child  who  has  turiiod 
away,  and  u  careiaing  another  child ;  on  her  right  is  a  third  boy 
standing  near  a  bruier  with  live  ooal  in  it.   Small  figures. 

On  wood,  9|  in.  h.  by  7  in. «?. 

Parohased  at  Paris  from  M.  Gdmond  Beaucousin,  in  1860. 


mOTTSMBAWMBS  (Johanm),  1664-1623. 

Bom  at  Monioh  in  1564,  was  the  pupil  of  his  father  Thomas, 

and  afterwards  of  an  obscure  painter  of  the  name  of  Donaner  : 
he  studiet]  also  in  Rome,  and  in  Venice,  where  he  execuied  two 
large  altar-pieces,  imitating  Tintoretto,  then  still  livinj?.  Jan 
Breughel  and  Paul  Brill  fre<iuently  painted  the  landscapes  of  hi? 
pictures.  R(jttenuammer  lived  latterly  at  Augsburg,  and  died 
there  in  1023. 

He  was  much  patroiiis  d  by  tlio  Etnoeror  Rudolph  II.,  and 
made  a  considerable  fortune,  but  squandi  red  it  aw.iy,  and  died 
poor.  His  small  |)ictures  are  the  most  appreciated  of  his  works; 
they  are  generally  executed  on  copper. 

No.  CS9>  Pan  and  SyHnx, 

The  nymph  Syrinx,  one  of  the  Naiads,  is  purr.uod  by  Pan,  and 
takes  refuge  among  some  bulrushes  ;  the  god  thinking  to  grasp 

the  nymph  finds  only  reeds  in  his  hands,  these  he  constructed  int^ 
a  rude  instrument,  hence  the  name  of  Syrinx  given  to  the  Ban- 
pipes. 

On  copper,  9i  in.  h.  by  7^  in.  to. 

The  background  of  this  picture  ap])oar8  to  be  bv  the  hand  of  Jan  or 
Velvf*  f^roTiirhcl  of  Antwerp  (1568—1625).  Purchased  at  Paris  from 
JUL.  Kdmoud  BeaucuusLii,  in  IbtiU. 


ItraairS  (Pctbr  Pavl),  1577-1640. 

Was  born  at  Siegen.  in  Westphalia,  on  the  day  of  St.  Peter  and 
St.  Paul,  Juno  28,  1577.  His  parents,  Dr.  John  Rubens  and  Mary 
Pypeling,  were  .natives  of  Antwerp,  but,  being  Protestants,  they 
had  emigrated  in  1568  on  .account  of  tbo  relirrious  diBturbances 
which  prevailed  in  the  Netherlands  at  that  period,  and  settled  at 
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Oologne,  whence  Dr.  BabeoB,  having  incurred  the  displeasure 
of  the  «iihoritio»,  was  rolegftted  with  his  family  for  a  time  to 
SiegOD.  In  1678  they  re-settled  in  Cologne,  where  Rnhons 
T^mmBd  until  1587,  when  his  father  died,  and  hia  mother  (now 
again  s  Boman-Citholio)  returned  with  her  ehildren  to  Antwerp. 

BvBEHe  wte  destined  by  hie  mother  to  follow  the  ]*w,  the 
proleflrion  of  his  father ;  hat  he  had  anoh  s  decided  taste  for 
art  that  he  persuaded  her  to  allow  him  to  he  a  painter* 
Accordingly,  after  he  had  reosived  some  instraotion  from  Tobias 
Terhaagt  and  Adam  van  Noort,  he  waa  pkoed  with  Otto  van 
Teen  (Otho  Yenioa),  the  most  celebrated  paioter  of  hts  time  at 
Antwerp.   Aftsr  studying  for  foor  years  with  Tan  Teen  he  went 
in  ihe  spring  of  1600  to  Italy ;  there  he  entered  the  senriee  of 
Tincenuo  Oonz^iga,  Duke  of  Mantua,  but  much  of  his  time  was 
spent  at  Venice  and  Rome,  copying  in  both  places  pictures  for 
the  Duke.    In  1605  he  was  sent  on  a  mission  by  the  Duko  to 
Philip  m.  of  Spain,  an<l  while  at  Madrid  piinted  several  por- 
traits of  the  Spanifth  nobility.    Through  Geu«ui  Uriit:.\s  returned 
to  Antwerp  in  the  autumn  of  1G08,  after  an  al)»ence  from  home 
of  eii^'bt  years  and  a  half.    His  retuni  liuine  wa.s  hiistencd  by  the 
iUnesfi  of  hia  mother,  l>nt  he  did  not  arrive  until  after  her  death. 
It  was  the  intention  of  R('i:i:\>  to  return  to  Mantua,  but  he  was 
indnoed  to  reraiin  in  Antwerp  by  the  Archduke  Albert  then 
Oovernor  of  the  Nethc-rlnnds  ;  and  he  was  Hi)pointed  court  painter 
to  Albert  and  Isabella  in  H>09.    In  October  of  that  yc»r  he 
married  his  first  wife  Isabella  Brant,  and  in  1610  built  himself  a 
magnifioent  hnme  at  Antwerp.    In  1620  he  visited  Parig  by  the 
in'vitation  of  Maria  de'  Medici,  and  there  received  the  commi^ion 
for  his  celebrated  series^  of  pictures  for  the  new  palace  of  the 
Lnxembonrg,  eommemorating  the  marrisge  of  that  princess  with 
Hcmry  rV.  of  France  :  the  picture;^  were  completed  in  1625.  la 
2628  BuBEKS  wa«  sent  by  the  Infant  i  Isal)ella,  widow  of  the 
Arehdnke  Albert,  on  a  diplomatic  mission  to  Philip  IV.  of  Spain  ; 
and  in  the  following  yesr  he  was  sent  on  a  similar  minsion  to 
Charles  I.  of  England,  by  whom  he  was  knighted  in  1630.  He 
wss  knighted  in  the  same  year  by  Philip  lY.  of  Spain.   In  this 

•  Tiiow  i)icturt>*,  twenty-on©  in  number,  are  now  jn  the  Louvre  at  Parii. 
Most  ol  the  iikeiches,  which  wwe  painted  by  Rnbena  hiin»teir,  are  now  in  the 
Pinaoothek  at  Munich.    See  Li  iiolUrU'  liu  /VrVr/v       Ijt.v-it^haur^i.  jsnnfr 
Rnhen»:  tkMinte  par  Um  Su  un  ynnee  pm      pirn  lUiuiriH  gravdirs,  ire. 

Folio  Paris,  1710. 
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jw  he  married  his  second  wife,  Helena  Foorment,  a  beantifal 
girl,  in  her  sixteenth  year  only  :  bis  first  wife,  by  whom  he  hid 
two  aonSy  died  in  1626.  Bobbns  himself  died,  possessed  of 
immense  wealth,  at  Antwerp^  on  the  30th  of  May,  1640,  wid  mm 
buried  with  extraordinary  pomp  in  the  choroli  of  Si.  Jaoqvet.'  Hft 
had  five  children  by  his  second  wife,  who  was  aftenmidft  uiariieJ 
to  Banm  J.  B.  Broechoven,  a  FiemiBh  nobleman  in  ilit  Spaoiib 
•ervioe  in  the  Netheilands.^ 

The  pietncM  aaoribed  to  Rbubihs  ate  eoclreni^  nnMPoaiy 
anonntfaigt  it  ia  nid,  to  aeveral  thomaad,  but  many  of  tbeoi 
were  painted  from  his  alMtebn  by  hit  seholan ;  of  wlmn  ih* 
moat  oelebcated  are  Tan  Dyok,  A.  van  IHepenbed^  J.  ywn  Hoook. 
T.  Tan  Thnldflo,  O.  Zigerai  Jordaena,  Snjden,  and  Enanw 
QaeUinoa.  Eubimi  eseonted  a  few  etchings,  and  there  are 
altogether  about  1,200  prints,  engrared  hj  Tarioos  masters,  after 
hia  worin.  BUBtMl's  maaterpieoe  is  generally  considered  The 
Decent  from  th^  Oom,  at  Antwerp ;  it  was  painted  a  few  years 
after  his  retam  from  Italy.  He  is  still  seen  to  adirantage  at 
Antwerp ;  but  probably  the  best  idea  of  his  great  and  versatile 
powers  is  conveyed  by  the  collection  in  the  Pinacothek  at  Munich^ 
in  which  alone  are  hung  95  of  his  works,  several  of  them  lM>ing^ 
amongHt  the  finest  he  ever  produced. 

It  would  be  as  futile  here  to  enlarge  upon  the  genius  and 
idiosyncrasy  of  Rubbns  as  it  would  be  to  attempt  even  a  skeleton 
list  of  his  works.  In  the  foot-note  below  will  be  found  referencea 
to  some  of  the  princi{»l  sources  of  information  respecting  a  man 
whose  varied  gifts  entitle  him  to  be  viewed  from  so  many  Mdea.t 

*  A  portion  only  of  Rubens'  collections  produced  by  private  mle  upwards  of 

20,000/.  stcrlinsr.  See  tho  list  printed  bv  Dawson  Turner.  Coitalogmv(^  W^rte 
qf  Art  in  the  rouemon  of  Sir     P.  Jiulnns,  tkc.  8vo.  Yarmouth. 

t  TtM  accounts  of  Rubenn.  both  early  and  recent,  from  Sandmrt.  downwavds 
Are  numerous ;  amonir  the  most  valuable  are  the  following  ^Lettrrx  TnMiteg  de 
P.  P.  Rvbens  publlaA  ymr  Bmile  Qaehet,  Bruxelles,  1840.  These  letters  are  written 
chiefly  in  Italian,  the  lanjruape  which  Rubens  seemn  to  have  preferred  after 
his  residence  in  Italy  ;  he  generally  signed  his  name  Pietro  B»oUf,—Historiiiche 
Levendfetehrijving  mn  P.  P.  Ruhmtt,  Riader,  <fer..  by  Victor  O.  van  Orimbenren 
Antwerp  and  Rotterdam,  1840.  oriprinally  pnblishe<l  in  1774  :  it  i«  referred  to  by 
lainerzeel  in  his  J^irns  cu  Wn  kt  n  ih  r  Ilollaudsche  en  Viaamsche  KunMichildtn 
At^  Amsterdam,  1813.    A  biofrraphy  of  Rubens  appearsd  also  hi  Raumer'a 
nittorisehfK  Ttuchenbuch,  Berlin,  1833,  by  Dr.  Waagen  ;  ft  was  translated  into 
Enjrlish  by  R.  R.  Noel,  and  edited  by  Mrs.  Jameson,  under  the  title  Pr'trr  Pnut 
Itub^w.hit  Ufr  and  dmiux,  London.  1810.  A.  Mlrhieh,  IttiWriii  rf  F  Ecole  (T  Anvers 
Paris.  1877,  and  "  onginul  unhubluhcd  Paper»  illtutrativt  qf  the  life  of  Sir  P  P 
BtAeriM.  a»  an  Artist  and  a  diplomatftii,        by  W.  Noel  Balnstmrv,  8vo.,  London* 
ISTiP.    Sir  .Twhua  Reynolds's  Jonmnj  to  Flnndrrn  and  Holland 'contAmH  Home 
excellent  remarks  on  the  style  and  work*  of  Rubens.  A.  Baschet.  P.  P.  Rubens 
■on  ■^onr  en  Italie,  ftc^  In  Oaietle  dm  Beaux  Ana,  Vol.  XZ.  to  Vol  ZXIY,  Ae. 
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No.  38.  The  Abduction  of  the  Sahine  Women. 

A  tumultuous  throng  of  men  and  women  in  violent  strnggle. 
To  ih»  right,  leated  on  %  throne,  is  Bomolns,  direotin^  the 
endden  aamli  on  hie  on^nspeetiog  pieete,  whom  he  httd  invited 
fami  the  fiorrounding  ne%hbonlrhooa  to  witneaa  such  gamee  in 
iMmoor  of  the  god  Consus.  At  an  appointed  signal,  during  the 
celebration  of  these  gamep,  the  Romans  carried  off  by  forre  all 
the  unmarried  woicea.^  Uomposition  of  many  figoree,  some  on 
bori^eback. 

Knpnivrd  1  y  P.  F.  Martinaaie  :  hy  J.  Stewart,  for  the  Asioeiated 
Migravers;  and  by  J.  Outrim,  for  Jones's  AiUhml  Oalhrjfm 

.  OaweodySIt  7 in.  Jkli!7  7.ft.9in.i0. 

Fovmerly  in  the  possesalen  of  Ifadame  Boseheert  at  Antwerp ;  it 
lormed  ealiBequentljr  part  of  the  Angerstein  colleottcm,  with  which  it 
wne  VBSohesed  f  or  the  Netknml  GeUeiy,  in  18d4. 

No.  46«  Peace  and  War ;  or  Peace  and  Plenty, 

An  allegory.  Peace,  nouri<«hing  her  children  from  her  bosom,  is 
surrounded  by  Abundance .  Wealth,  and  Happiness  ;  while  War, 
with  its  atttrndant'*,  Pestilence  and  Famine,  are  repelled  by 
Wisdom.    Cumpoaition  of  fifteen  figures,  of  the  natural  size. 

Engraved  by  C.  Heath  ;  by  W.  Greatbach,  for  the  AuodaUd 
£7igrarerx  ;  Bini  hy  T.  Garner,  for  Jones's  AtUUmai  Uailrry, 

On  wood,  6  ft.  0  in.  h.  by  9  ft.  i)  in.  u\ 

Presented  to  Charles  I.  by  Rubens  when  in  Kn^land  in  1630.  After 
the  death  of  Charles  it  imased  into  the  posgesnion  of  the  Doria  family  at 
Genoa,  where  it  was  known  as  the  Family  of  Ruben8."t  It  was  pur- 
trhemrfl.  In  1802,  by  Mr.  Inrine  tta  Mr.  Bnohanan,  end  anbseauently 
obtained  by  the  Marquis  of  Stafford,  first  Dnkeof  fintherlend,  who  |iie« 
eenled  it  to  the  Netional  QaUery,  in 

No.  S7.  The  Oonvereion  of  St.  Bavan, 

The  saint,  abont  to  enter  the  monnstir  life,  is  met  on  the  steps 
of  tbe  cbnrch  of  hia  convent  by  St.  Amand,  Bishop  of  Maestricht. 
On  tbe  right  is  the  worldly  retinae  of  the  noble  penitent  :  to  the 
left,  bis  property  is  being  distributed  among  tbe  poor  :  in  a  more 
elevated  part  of  the  picture,  on  this  tide,  is  s  group  of  ladies  of  the 


•  fiae  Plitten!li*s  <^Somulu$, 

t  Vanderdoort,  ii  CWa/'/i/'i'  an'!  D^xcripHon  nf  King  Ouir'-  fh,-  r?.fs  dtdtal 
ColketUm  0f  Ftctmrts^  iec,  Londoo,  1757.  BuclianaD,  Memoir*     rmniingt  vol.  ii.. 

Hum 
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fiftinfly  of  St.  BftTon  fetwniBflr  thanb  far  tba  mepoy  aooorded  lum 
by  his  oonveraion.  Gompoiition  of  many  small  figarei. 

Engraved  by  P.  Lightfoot,  for  Jones's  yaiioml  GaU$rff» 

On  wood,    ft.  5^  in.  A.  by  5  ft,  5^  in, 

Formerly  in  the  Carrega  Palace  at  Genoa,  from  which  it  was  por- 
ohased  for  Mr.  Buchanan  bv  Mr.  Irvine  in  1805.  Bequeathed  to  the 
Natloiial  Qallery  by  the  Bev.  W.  HolwoU-Oarr  in  1831.  There  ia 
a  large  picture  of  tbiB  subject,  by  RubenSf  in  the  Charoh  of  St.  Baton 
at  Ghent.  It  is  engiaved  by  F.  Piben. 


No.  59.  The  Brazen  Serpent. 

"  And  the  Lord  gent  fler>'  florpents  among  the  people,  and  they  bit  the  people, 

and  mueh  jicoplo  of  Inrael  died. 

*  And  the  Lord  miid  unto  Hoses,  make  thee  a  fler^'  serp?nt.  and  set  it  M\ynr\  a 
polp  :  and  it  shall  come  to  pa«*ft.  that  every  one  that  U  bitten,  when  he  l(H>keTh 
upon  it,  shall  live.  And  Moses  made  a  serpent  of  bra^^  and  put  it  upon  a  pole, 
and  it  (-a!nt>  to  pas^,  that  if  a  serpent  h  ^i  )>uit'n  any  man* when  he  oeheid  the 
serpent  of  brass,  he  lived." — Smul/t  ra  xxi.,  t>-». 

On  tlie  left  are  ^To)ic«^  nnd  Eleazar,  under  the  braEcn  serpent ; 
before  thorn  on  the  rii^ht,  are  the  tlewish  people,  m<?n.  women,  and 
children,  prostrited  hy  the  plague  of  serpents.    OompositioQ  of 

many  figures,  of  tlie  natur.il  size. 

Engraved  by  BoUwort ;  by  F.  Tlajrot ;  by  C.  Galle  ;  and  others. 
On  can  vat*,  6  ft.  2  in.  h.  by  8  ft.  3  in,  u>. 

Formerly  in  the  Miir  in  i  Palace  at  G-enoa  :  broop^ht  to  En^rland  by 
Mr.  A.  WiNon  in  l.s*)f>.  Purchased  for  the  National  Gallery,  of 
Mr.  T.  B.  Bnlkcley  Owen,  in  1837.  There  is  another  picture  by  Hnbens 
of  this  subject  in  the  gallery  at  Madrid. 

No.  66.  A  Lamhcape ;  Autumn^  with  a  View  of  the 
Chateau  de  Stein, 

The  residence  of  Rubens  near  Mechlin.  To  the  kit  is  the 
ohAteaa  aiirrounded  by  pictnreflque  foliage ;  in  tba  fore-flronod 
below  it  a  two-borse  waggon,  carrying  a  calf,  is  fording  a  Diook. 
To  tbe  right  is  an  extensive  open  country,  with  a  view  of  a  town 
in  tbe  distance :  in  the  immediate  £ora<ground  is  a  sportsman 
with  his  dog  and  gun  creeping  up  tc  a  covey  of  birds.  The  time  is 
morning. 

Bngraved  by  G.  Oooke ;  and  by  G.  B.  Allen,  lor  Jones*s  J^atipiuU 
QalUry, 

On  wood,  4  ft.  5  ft.  //.  by  7  ft.  9  in.  w. 

Formerly  in  the  Balbi  Palace  at  Genoa,  from  which  it  was  piirdhaeed 
by  Mr.  Irvine  for  Mr.  Buohanan  in  1802.  Freeented  to  the  National 
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OftOery  by  Sir  G«Nrg«  BeftOiiKMit  in  Thb  piolmTO  is  one  of  four 

seMons :  Spring  w  in  Ilia  lite  Sir  Riohard  Wallace^  collection  at 
Hertford  umiae ;  Bummer  and  Winter  are  in  the  Royal  ooUeotion  aa 
Windsor. 

No.  67.  A  Holy  Family^  with  Saint  George^  and  Mwr 
SainU* 

The  figures  are  said  to  be  portraits  of  Rubens  and  bis  family. 
The  group  on  the  right^  of  children  playing  with  the  lamb,  baa 
been  introduced  into  seTeral  designs  by  Babane :  tbe  whole  portioa 
of  thiB  composition  to  the  ri^rht  of  the  columne  was  eat  on  a 
Tory  large  scale,  in  wood,  by  Christopher  Jegher,  from  a  draw- 
ing on  tho  block  by  Bnbeoa  himself.  Oompojitkm  of  nine  nail 
fibres. 

Bngnmd  by  P.  Ughtfbot,  for  Joneses  yatumal  GtUlery* 
On  oaavas,  4  ft.  1  in.  k.  by  5  ft.  4  in. 

Formerly  in  the  Angentein  ooUeotion,  with  whidh  it  waa  pnrohaeed 
by  Parliament  for  the  National  Gallery,  in  1824. 

No.  X57.  A  Landscape SunaeL 

A  flit  country,  with  the  view  of  a  farm-house,  and  a  village 
churobi  ii\  the  distance. 
Engraved  by  Bolswert. 
On  wood»  1  ft.  7  in.  A.  by  2  ft.  9  in.  w. 

Bequeathed  to  the  National  Gallery  by  Charles  Long,  Iiord  Earn- 
borongh,  in  1^8. 

No.  187.  Tits  Apotheosis  of  William  the  Taciturn^  of 
Holland. 

A  sketch  of  a  picture  iu  the  possession  of  the  Earl  of  Jersey,  at 
Oatarley  Park. 

On  wood,  of  a  drcular  form,  2  tt.  i  in.  iu  diameter. 

Formerly  in  the  pn^^ession  of  Sir  David  Wilkie,  when  it  was  known 
as  the  Apotheosis  of  James  L   i'orchased  in 

No.  iMi  The  Judgment  of  Paris. 

\t  the  nypUiiU  of  Tlieii'^  and  Ptleus,  an  apple  was  thrown 
aia.  ii'-fit  the  gueste  by  Discord,  to  be  given  to  the  most  beautiful : 
Juno'  Minerva,  and  Venus  were  competitors  for  the  pnae,  and 
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iVuriB,  the  son  of  Priam,  was  ordered  by  Jupiter  to  decide  tba 
<}onie9t.  The  Trojm  sh  3pherd,  seated  with  Mercury  by  hii  side, 
on  the  right,  is  on  the  point  of  awarding  the  apple  to  Yenoa,  wh  i 
stands  between  her  rivals  ;  on  her  right  is  Juno,  indicated  by  the 
peacock  at  her  £e«it  j  on  hor  left  is  Minerva,  whose  sacred  bird, 
the  owlv  U  perched  on  a  tree  behind  her ;  the  ahield  and  mtaa  of 
the  goddess  are  seen  below.  The  decision  of  Paris  was  the  eauee 
of  all  the  subsequent  misfortunes  of  Troy :  Diaoord  is  seen  alreadv 
hovering  in  the  donds  above^  i|;>rea'iing  fire  and  ppstitencp  aroand. 

t'«8nmi«d  by  J.  QowM  ead  -Dambnm  for  the  QdUrit  dm  Batmig 
Maful ;  and  by  &.  Woodman. 

On  wood,  4  ft.  9  in.  A.  by  6  ft.  3  in.  w. 

F««merly  in  the  Orleans  collection.  Purchased  for  the  National 
Gallery,  at  the  sale  of  Mr.  Fenrioe'H  collection  in  1844.  There  is  a  jiur 
r^iea  of  this  j/k^wfi  in  th^  Dresden  Qallery,  and  a  small  oopy  in  the 
LonYie* 


Ko.  278»  The  Trixm^ph  of  JuUm  Ccesar^ 

A  psooeasion ;  to  the  left,  daoetng  ^irla  with  flowers,  and  other 
figaiee  leading  animals  for  the  sacrifioe ;  on  the  right  elephants 

bearing  fruit,  and  lighted  cindelabra  ;  and  wild  beasts  tor  the 
shows.  In  the  back  ground  a  hiU  sormoaated  by  a  (empiey  with 
crowds  of  spectators. 

On  canvas,  attached  to  wood,  2  It.  11|  in.  A.  by  6  ft,  5  in.  to. 

Thif  nketch  marie  from  a  portion  of  the  fine  cartoons  by  Andrew 
Mantee^ua.  now  at  Hampton  Court.  It  wus  in  Rubens'  possession  at  his 
death,  and  is  thus  noticed  in  the  English  catalogue  of  hia  effect* 
**  Three  cloathe4 past<;d  uppon  lord,  heinge  the  Triumph  of  JuUm  Ce^ar, 
^fttr  Anidrmo  Mantegna,  not  full  mader  It  was  siil»eqnently  in  the 
Balhi  PalMe,  Genua  ;  in  1802  it  was  bought  by  Mr.  Irvine,  and  beoame 
^e  property  of  Mr.  Champemowne.  from  whose  collection  it  passed  lo 
that  of  Mr.  Rogers,  and  at  the  sale  of  his  piotoxes  in  1366  it  was 
porobAsed  for  the  National  Crailery. 


No.  %n.  The  Horrors  of  War. 

Mars  leaving  the  temple  of  Janus  open,  is  held  back  by  Venus, 
while  Europe  bewails  the  ine^  liable  miseries  of  war ;  but  he  is 
drawn  on  by  the  Fury  Alecto,  who  is  praeeded  by  Plague  and 
IVunine :  the  figure  on  the  ground  with  the  bvoken  lute  lepreeeati 


*  Privately  i)rinto<l  by  Dawson  Turner,  Ksq^  Catalogue  qf  thf  Work*  of  Art  in 
thepomtttw  of  Sir  Be^er  i\iul  Mubem^at  tha  Tiitu  of  hi*  Deceau,  Bvo. 
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Oonoord  overthrown,*  Mars  and  the  two  female  fisrureH  behind 
him  are  Mid  to  be  (be  portaito  of  Bubena  aad  baa  two  wiTes.  A 
aketeb. 

Ob  peper eiUached  toeM&YM,  1  ft.  7i        by  3  ft.  6^  in.  w. 

Thie  Bbafeoh  of  the  largre  piotoie  painted  in  1637  for  his  frienci 

Sustermans,  and  now  in  the  Pitti  Palace  at  Florence,  was  formerly  i!> 
the  Balbi  Palace  at  Genoa,  from  \vhioh  it  wiw  purchaned  by  Mr.  Irvine 
in  1H03  ;  it  was  subsequently  in  the  collection  of  Mr.  Champernowne, 
from  which  it  paesed  to  tbet  of  Mr.  Rogers,  and  et  tbe  tale  of  bie 
piotuea  in  1856  was  pnfdiaeed  for  the  National  Colleetion. 


No,  852.  Portrait  ofSusanne  FounnetU^  known  as  Uie 
**  Ghapeau de  Faille'* 

^^fMiTW  Fonrment,  afterwards  named  to  Arnold  London,  waa 
the  third  danghter  of  Daniel  Fourment,  whose  yonngest  daughter 
Helena  waaSnbens's  second  wife,    ^^bc  is  dressed  in  a  black  liorly 

with  red  sleeve^,  with  a  bhck  Spinish  hoaver  or  felt  hat  and  white 
feather,  holding  her  hands  crossed  before  her.    She  often  sat  aa  a 
model  to  KubcnH.    lialf-leu^th,  life  size. 
On  wood,  2  ft.  6i  in.  A.  by  1  ft.  9  in.  w. 

This  portrait  is  described  in  the  "Inventory"  of  Rubens's  effects, 
privately  printed  by  Dawi<on  Turner,  us  "  No.  122.  The  picture  of  a 
woman  with  her  handd  one  upon  another."  After  the  painter's  death 
it  passed  to  Mr.  Nioholas  Lnnoen,  who  married  Isabella,  a  danghter  of 
Rabena  1^  his  second  wife  Helena  Fourm^t.  At  the  beginning  of 
this  century  it  was  the  property  of  Mr.  Stien?  d'Aertnelaar.  After  hi» 
death  in  1822  it  wa.<  sold  by  auction,  and  brought  to  Lootiou,  winire  it 
wa«  publicly  exhibited  in  Old  Bond  Street,  and  was  eventually  purchased 
from  Mr.  J.  Smith  by  the  hil»  Sir  Robert  PteLf  Bought  wNb  the 
Feel  ooUeofeUm  in  1871. 


No.  BBZm  The  Triumph  of  Silenus. 

The  fat  demigod,  half  inebriatod,  is  led  along  supported  and 

accompanied  by  satjTs,  faun'?,  barohantes  and  children  bearing 
grapeii  ;  one  figure  in  the  back- ground  is  blowing  the  double  pipe* 
Kine  iifo-sise  figures,  three>quartei*s  length. 

On  oanTiSi  4  ft.  8  in.  il,  by  6  ft.  5^  in.  u>. 

— — — — ^ —  I  ■' " 

»  See  the  letter  of  Rubens,  published  in  the  account  ol  Hustermans  by 
Baldlnucoi.  iniht  Notizic  dei  Pr^t       del  Diseano,  Dec.  III.,  Sec.  V. 

t       ^Tax  Rooses,  HEnrrr  dr  P.  1\  Jixihiftf,  Vol.  IV.,  p.  178.  Anvers,  Jos.  Macs. 
IHtfO    How  and  when  tbiii  iJiciurc  acquired  the  inTippropriate  title  by  which  it 
tftknoWD  tea  question  not  easy  ot  solution.  M.  .Vlired  Michiels,  writing  in  the 
Journnl  r/r*  Art%  July  3,  1886,  exprei»se»  bin  convlctioD  that  the  UUe  hi 
corruption  ol  "  Chapoau  d'Eapagne."* 
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aigiaired  by  Be  Imomj  ;  bf  Glo.  Folo ;  and  bj  FfitnioaL 

Hilt  pietnieit  dcicribed  in  the  '*lBT«ntoT7**  of  Riibenfl*!  eflSBeliit 

'^Ho.  170,  Drnnken  Sileniu.**   It  was  formerly  in  the  pmseseiaa  cf 

fJart^innl  TJichoh'nu  ;  pnbseqnently  in  tho  collection'^  of  M.  ilo  TartlQMid 
Looien  Baouaparte.  Poxchased  witk  the  Peel  ooUection  in  1871, 

No.  853a.  The  Fall  of  the  Damned. 

Study  for  a  liige  picture  in  the  Old  Pinakoihek  at  Maaich. 

In  ehalk,  tint»  and  body  oolonr,  on  white  paper,  2  ft.  34  in.  I.  tj 
1  ft  7  in.  to. 

pQidhaaed  with  the  Peel  OoUeotion  in  1871. 

No.  853b.  T/ie  Fall  of  the  Damned. 

Study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 

In  clm!k«  tint,  and  body  colonr,  on  white  piper,  d  ft.  6  in.  A  by 

1  ft.  7  ill.  tv. 

Pnzohased  with  the  Peel  OoUeotion  in  1871. 

No.  853c.  TJie  Fall  of  iJw  Damned. 

Study  for  a  large  piotare  in  the  Old  Pinakothek  at  ICnnioh. 

In  chalk,  tint,  and  body  colour,  on  white  paper,  2  ft.  5  in  h,  bj 
1  ft  6|  in.  to. 

Purchased  with  the  Peel  Colleotion  in  1871. 

No.  853d.  The  Fall  of  the  Damned. 

study  for  a  large  picture  in  the  Old  Pinakothek  at  Munich. 

Tn  chalk,  tint,  and  body  oolonr,  on  white  paper,  2  ft.  4  in.  il.  by 
1  ft.  6i  in.  w, 

Puohaaed  with  the  Peel  OoUeotion  in  1871. 

No.  8'>3e.  21w  Martyrdom  of  a  Saint, 

A  crowded  composition.  The  martyr,  gimrded  by  soldien, 
kneels  on  a  hillock  between  a  woman,  who  is  about  to  bind  a 
napkin  over  hia  eyes,  nnd  the  executioner,  w!io  stands  sw.ml  in 
hand  ready  to  strike  the  fatal  blow.   Above,  hover  youthful 


Digitized  by  Google 


angels  bcaiing  a  cbaplet  and  palm  branches.    In  tbo  foreground 

are  grouped  soldiers  and  u  crowd  of  spectators. 

In  chalk,  tint,  And  body  colour,  on  white  paper,  2  it.  i  in,  A.  bj 

1  ft.  84  in.  tv, 

Pnrohaaed  with  the  JL'eei  Collection  in  1871. 


No.  853f«  The  Deaomt  of  the  Holy  SpiHt. 

Ill  a  vestibule  or  chapel  of  latu  Itiilinn  architecture  the  Virgin 
stands  in  an  attitude  of  devotion^  8ut  rounded  by  the  Apoatles, 
who  crowd  zound  h«r  with  gestores  of  Mirpziae  aad  awe,  whilo 
fiery  tongnefl  deaoend  upon  them.  Above,  hoven  the  Holy  Spirit 
in  the  form  of  a  dove. 

In  chalk,  tint,  and  body  ooloor,  on  white  paper,  1  ft  11  in.  A.  bj 
I  fk  4|  in.  to. 

Puohased  with  Che  Peel  OoUeotion  in  1871. 

No.  853g.  The  Crucifixion. 

The  lifeless  body  of  Our  Lord  hangs  on  the  Cross  between  the 

two  thieve-.  On  the  left  are  two  mounted  soldiers,  one  of  whom 
pierces  the  Saviour's  ^ide  with  his  gpear,  while  an  executioner 
iitan(lini<  on  a  ladder  prepares  to  break  the  legs  of  one  of  the 
maietuctora.  On  the  right  is  the  Yir^  attended  by  Jit.  Joha 
and  the  Holy  Women. 

Stndy  for  a  picture  in  the  Antwerp  Gallery. 

lu  chalk,  tint,  and  body  colour,  on  white  paper,  1  It.  ii|  in.  h.  by 
1  ft.  6  in.  to. 

Purchased  with  the  Peel  Collection  in  1371. 


No.  853H.  Portrait  of  a  Oirl;  haif-length. 

A  pretty  child,  about  six  or  seven  years  old.  She  wear-;  a 
close-fitting  cap  surmounted  by  a  black  cap  and  feathers.  Her 
right  hand  is  bad  upon  her  chest. 

lu  cimlk  and  bistre,  on  white  paper,  witii  black  w^ashes  about  the 
headdress,  1  ft.  ^  by  7^  in.  to. 

Purchased  with  the  Peel  Collection  in  1871. 

No.  853l.  Portrait  o/  a  Lady. 

Boat  length ;  three-qnarter  face ;  clad  in  a  fall-aleere  drew 
open  at  the  dheal.    An  ample  koe  ooUar  riiea  above  her 
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tihoulders.  Her  wavy  b&ir  falling  en  ncgUgi  is  tnmmed  with 
beads  and  flowers. 

^  In  red  and  black  chalk,  on  white  paper,  10  in.  A.  by  7^  in.  i©. 
Porchased  with  the  Peel  CoUeotion  in  137 1. 

No.  85^.  Pcir^f^  of  a  Young  Lady. 

Bust  length  ;  nearly  full  face.  The  hair  is  parted  on  one  side 
and  gathered  into  a  roll  at  the  back  of  the  head.  Her  neck  is 
^Dcircted  by  a  laige  mmlin  mff. 

In  cliAlk  aad  sepia,  on  white  paper,  9^  in.  h,  by  8  in.  a?. 

Purchased  with  the  Peel  Collection  in  1871. 

llo.  853k.  Sketch /or  Monumental  SciUpture. 

This  design  includes  a  statue  of  Winged  Victory  and  other 
figures,  tropmes  of  arms,  f«8tooii8,  Ac,  <&c.,  enrkhiiig  the  Ikieie 
<d  an  entaMature. 

In  pen  and  bistre,  lights  in  body  oolour.on  white  paper,  1  ft.  24  io.  A. 
hj  11  in*  w, 

Purohasecl  Willi  the  Ftel  Golkotkii  in  1871, 

2^0.  853l.  Sketch  for  MonumenUU  Sculpture, 

Iq  the  central  panel  a  picture  or  r^Utivo  repffMinte  two  laonks 
fcpeeJing  b«fof6  a  monatrikDoe  inoloaiiig  a  cmeifix.  Abo^  the 
Holy  Spirit  appears  in  the  fonn  of  a  dove.  On  either  aide  of 
this  panel  are  statues  of  Moses  and  Aaron.  Above,  a  quaintly- 
shaped  pediment  decorated  with  bas-celaefa  and  figurea  ox  wingad 
Ange.a.    Below,  a  sculptured  podium. 

In  pen  and  bistre,  lights  in  body  ooloiiryon  whlfee  pafwr,  1  ft*  i  in.  A. 

by  8i  in.  tL\ 

'  Pnrchaeed  with  the  Peel  Golleetion  in  1S7L 

Ko.  :86ftlL  Sh^h  for  MonnmmUal  Smlfiwre. 

Apparently  designed  for  a  plinth  or  podium.  A  shield  sup- 
ported by  infant  mermen,  set  in  u  square  p.inel  enriched  by 
iestoous  of  fruit  and  foliage  held  up  by  seated  satyrs. 

In  pen  and  bistre,  lights  in  body  eoloor,  on  white  paper,  1  ft.  24  in.  A. 
I^t.  2i  in.  w 

itfJ?niBhaa«lwith.thA,PMlQ«to:t)oniAlS71.    .  . 
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No.    853ir.    Sketch  for  Manummial   Seulphm^  or 
Design  for  FrontiBpieoe. 

A  loztange'shaped  pauel  rained  on  a  plinth,  with  HercaWs  and 
Minerva  as  supporieri.  In  the  foreground  a  female  figure  seatecl 
on  war  like  trophies  (among  which  is  a  shield  inacrib^  with  thd 
iMiue  Breda),  aeams  to  raocoar  an  emaoiatad  iromaiL  Above  the 
ihield  are  joatbfnl  angela  beariugf  palm  branolieB,  dtn. 

lu  pia  and  bigtre.  iighU  in  bod/  ooloor,  on  whi(e  pa|)er,  1  It,  k.  hj 
7|iii.t9. 

Pnrohaeed  wiUi  the  Peel  Coiieclion  in  1871. 

No.  8^.  Study  of  a  Lioness. 

In  black  ohalk,  on  tintod  pckpar,  lights  picktid  oat  with  white,  1  fkm 
3|  in.  A.  bj  'Jj  in.  to. 

Poxchaiiod  with  the  Peel  Colleotioii  iii  1871. 

No.  653P.  SkeMiofa  Lion  Huni. 

A  lion  has  sprung  from  the  ground  and  seized  the  shouldei' 
the  rider  of  a  horse,  which  rears  with  flight,  while  another 
lioraeinaii,  on  the  Mt,  thmta  his  apear  into  the  lion*i  ribs.  To 
the  rufat  a  thiid  bonter  atma  a  Uow  at  the  beaat  On  the 
gKooadlie  dead  or  woonded  men  and  another  lion. 

In  blown,  In  oil,  on  wood,  8  It.  4|  In.  ft.  bj  S  ft.  &  in.  lo. 

Punhaaed  with  the  Peel  Oolleelion  in  1871. 


No.  94B>  Laiulscape^  a  Shetcli. 
To  the  right  a  cart  and  a  pieee  ol  weiv ;  a  woodj  eeeno.  . 

On  canva>;,  i  s^  in.  h.  by  28  in,  W. 
The  W/nn  KUis  Qift.  1876. 

No.  1195.  TJie  Birth  of  Venus  {Design  fwr  a  Stiver 
Dish  of  ovalformy 

In  the  centre  Venns,  attended  by  the  Graces  and  marinei 
deities,  is  wafteti  to  the  nhorc  in  a  sheU.  Above,  in  the  air,  is 
seen  a.  female  divinitj,  probably  Peitho  (PersiUksion),  who  unite& 
with  Amor  to  erown  Venus  with  a  ehaplet.  On  we  t>order,  of 
tbe  dish  marine  deities  are  seen. 
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This  de&ign,  and  one  for  a  ewer,  were  made  by  Rabens  for  ChArlasL 
They  were  engraved  by  Jacob  Xeefz^  in  a  print  now  extremely  rare. 

Pftinted  in  moncMhioine,  on  panel,  1     II  in.  A.  bj  2  Ik  &|  in. 

Purchased  oat  of  the  interest  of  the  ''COerke  Beqnert|"ttt  thftBectott 
DenJeon  Sale  in  London  in  1886. 


aUZSDASXi''  (Jacob  van),  1628  or  9-1682, 

The  nephew  of  Salomon  van  Ruysdael,  was  born  at  Haarlem 
about  1G28  or  1G29.  His  father  Isiak  gave  Jacob  a  good  e;^U''a' 
tioii,  and  intended  hnu  for  the  medical  profession  ;  and  be  was 
sometimes  styled  Z)(M?/or.  Kuisdael  must  have  received  instruc- 
tion from  his  uncle  at  Haarlem,  but  it  is  very  clear  that  he  was 
powerfully  influenced  by  Allacrt  van  I^verdrngen.  He  removed  to 
Amsterdam  in  1659,  and  the  same  year  obtained  the  nghxs  of 
citizenship  tiiere.  He  died  at  Haarlem,  and  was  buried  there 
March  14th,  1682. 

The  landacnpeB  of  Bdisdasl  are  gtnertlly  flimpla  natoril  viowi» 
well  delected,  and  somewhat  raeatUe  those  of  Tan  Everdingea 
and  Hobbema  in  atyle ;  his  f^Tooiite  sabjeeto  were  woody  aoenei 
nnd  waterfalls.  Hii  tonoh  ia  exoeedinglj  spirited  and  eriap,  bat 
his  oolonxs  appear  to  fasTe  darkened  through  tiine.  The  Tiem 
ohoaen  ate  generally  of  a  northern  ehaimoteri  and  aome  are  asanmed 
to  be  Norwegian,  thoog^  it  ia  not  known  that  BuiSDABti  ofsr 
Tinted  Norway.  ▲  romantic  and  often  deeply  poetic  feeling  mns 
through  Uie  woffca  of  Boisdabl.  Although  he  adhered  doeely  to 
ihe  facts  of  nature  he  preferred  her  in  her  solemn  moods ;  and 
the  giey  vapourHhat  overspreads  his  skies  seldom  admits  a  fleeting 
gleam  of  sunshine  to  pas^R  through.  Like  Aart  van  der  Neer  be 
was  but  little  appreciated  in  h  s  day  :  reduced  to  poverty,  he  ditd 
in  an  almshouse.  He  sometmieH  painted  marine  pieces  :  there  are 
also  a  few  etchings  by  his  hand.  The  figures  in  his  picture  are 
Msdd  to  have  been  inserted  generally  by  Adrian  van  de  VeWe, 
Ph.  Wouwerman  or  Lingelbach.    Hobbema  is  supposed  to  have 


*  In  many  of  this  painter's  earlier  works  his  name  Is  signed  Ruysdael ;  later 
She  fttm  Bslidael  ii  «id  lo  pvOTaU 
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bc€ii  the  scholar  of  Jawb  Buisdabl;  Jan  van  Kaael  md  Ja& 

Reuier  da  Yries  were  hU  imitatori.^ 

No.        Bleaching  Ground, 

Oil  the  left  a  gnarled  oak  in  full  foliage.  On  the  right  a  Band 
ba  ik  partly  covered  with  verdure.  Beyond  it  a  steep-roofed 
cottage  at  ihe  foot  of  a  hill,  behind  which  storm  cloads  are  rising. 
In  the  foregrotmd  a  atream  meanders  tbroogb  a  graiay  At^.oii 
whToh  rnaiica  are  engaged  in  waahing  and  drjmg  linen.  Hilly 
distance. 

On  panel,  1  ft.  S\  in.  A.  by  2  ft.  21  in.  to, 
Betiueathed  by  Sir  John  May  in  1847. 

No.  Landscape  with  Waterfall, 

The  whole  foregvonnd  is  occopied  by  the  waterfall,  a  wooden 
bridge  and  a  cottage  are  in  the  middle  distance,  the  cottage  ia 
partly  eonoealed  by  treea.  Signed  J,  Mujfidael/, 


No.  9ZBm  Landscape  unth  Waierfdth 

In  the  middle  distance  a  wooden  bridge ;  in  the  foreground  a 
dead  tree  lying  in  the  water.  Signed  as  above. 

On  oanw,  each  pioteie  8  ft  4|  in.  i.  by  2  ft.  10  in.  lo. 

Engraved,  on  a  large  scale,  in  mezzotint  by  J.  G.  Prestel. 

Formerly  in  t  he  c'(;l]»'ctioa  belonging  to  Count  8tolberg, at  Soder,  near 
iiildeaheun  j  purchased  ut  the  eale  of  that  collection,  at  Hanover,  in 
1859. 


•  Houbraken,  Qroote  S<-houburff,  Ac. :  ImmerreeU  De  Levena  en  Werken^  Ac. 
Rftthuebcr.  ^Wiwfrn  lU  r  Y.  r?  ff  '',/  r?  V  r/  rrr.  A  r.  1844.  3^3  woriM  Attributed 
to  Roisdael  are  dettcribeo  m  bmii^h  s  {juiuUn^uc  Uuuonni,  pt.  vi« 
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No.  7S7.  Landteape  wUh  Water/alL 

A  castle  and  cottage  on  some  rocks  to  the  rigbt,  a  few  figures  on 
a  road  below,  and  a  oastle  oa  a  bill  in  the  diatanoe.  Signed  as 
above. 

Ob  cannMi,  8  It  9  in.  A.  bj  2  f 1 10  ln«  w. 

Bequeathed  in  18^  by  Mr.  J.  U«  Oppenhaim. 

No. .  7M»  A  Lanehcape  with  Jimm» 

The  ruins  composed  chiefly  of  brick,  out  of  a  part  of  which  s 
tree  is  growing ;  in  the  foreground  a  smil!  weedy  pool  :  a  biUjr 
barren  background.    Signed  J.  Hugsdael /.,  auii  dated  IGi^ 

On  wood,  1  It.  4|  in.  A.  by  1  lb.  104  in* 

Formerly  in  the  collcotion  of  Sir  John  PxinglaJ*  in  this  conntxjv 
recen  tl  v  in  that  of  the  Dno  da  Momj,  in  Fiance.  Pniohaaed  in  Fatia 
from  M.  aano  in  ld6&. 

■ 

No.  S14>  Forest  Seme. 

A  plantation  of  oiki^  ia  int  »rsect(Mi  by  a  shallow  pool  or  stream, 
in  which  many  of  the  trees  on  tlie  right  are  rtHected.  In  the 
foreground  on  this  side  ii  a  bare  birch  stem,  near  which  is  a 
secoui,  lying  in  the  water.  On  the  kic  are  two  sportsmen,  who 
have  sent  a  couple  of  dogs  across  the  pool  into  the  wood. 

On  canvas,  3  ft.  6  in.  A.  by  4  ft.  8  in.  to. 

Formerly  in  thp  poMHp^^sfon  of  Messrs.  Smith  of  Bond  Stoeeii  Puw 
ohased  with  the  Teei  oollection  in  1871. 

No.  8SS.  A  Water/aU. 

A  rocky  landscape,  with  some  cottages  and  a  church  spire  an  n 
hill.  A  small  wooden  bridge  leads  over  a  ravine  beyond  the  river, 
into  which  the  foaming  torrent  is  falling  over  ro^ks  on  the  Hght 
just  beneath  the  village.    Signed  J.  liuimiad. 

On  MnNM^^I  it.  10  in.  A.  Iqr  8  ft.3  in.  w. 

Formerly  in  the  Brontano  ooUeotion ;  subsequently  in  tiiat  of  IiQid 
Charles  Townshend,  8<^  in  183S.  Exhibited  at  the  Biitiah  lufeitntian 
in  1834.  Pncehaaed  with  the  Peel  ooUeotion  In  1871. 


•  8ail«Viaiaif0VMM00fm^8n|ipl.Ko.Mfk1p.7M. 
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No.  966.  Tfie  Walermills. 

Three  wheels  between  two  miUs ;  %  trunk  of  a  tree  lying  in  the 

water  to  the  fight ;  a  flight  of  atepB  leading  up  from  the  water, 

on  this  side,  tovnrds  a  village  in  the  distance,  of  which  the  church 
is  visible.  An  old  oak  in  the  foreground  to  the  ieft.  Signed 
HUYSDAEL  ;  the  R  combine i  wkh  a  J, 

On  «i!ivft<^,  2  ft.  l(H  in.  A,  by  3  f t.  7|  in,  w. 

Xhe  Wynn  EUie  Beqoeit  1870. 

No.  M7.  Soeky  Land$eape  with  TorrmU. 

A  rViurch  and  cottages  in  the  middle  ground.  A  fir  tree  rising 
abovti  the  torrent  is  a  very  ronspit  uous  feature.  Signed  &UY8DAEL. 

On  cskUYBBy  3  ft.  1 1 1  in.  h,  by  4  f t.     in.  ic« 

The  Wjmn  Ellis  Bequest.  187«. 

No.  088.  An  Old  Oak 

On  the  skirt  of  a  wood  :  a  roadway  leading  to  a  cottage  ;  the 
trunk  of  a  tree  l^ing  on  the  right.  Three  figures.  Signed  E,  or 
J.  B. 

On  oak,  12^  in.  h,  by  llj  in.  w. 
The  Wynn  £Uis  Bequest.  1676. 

No.  »S8«  WaiermiU$. 

By  the  side  of  a  rivi^r,  at  the  foot  of  a  high  bank,  on  which  ate 
several  small  trees.  In  the  foieground  bleachers  at  work  Signed 
J»  B. 

On  canvas,  23|  in.  /;.  by  28}  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 

Ko.  MO.  Landscape,  an  extmsiv$Jiat  wooded  cmmLry. 

In  which  are  seen  a  windmill  snd  the  spires  of  feverel  village 
dliniehei,  one  of  which  in  the  middle  ground  la  overshadowed 
a  hta^  eloQd  toming  a  roaejpienoni  ohjeet  in  the  piotnre. 

In  toe  foregronnd  water,  nith  portiot  s  of  a  wall ;  a  few  E^heep 
disf^icd  about,  and  three  swana  in  the  water }  to  the  left  two 
shepherds.  Signed  J .  Be  ysoaeu 

.  OnreviiM,0fti6)in.  A.  bj4ft  9in.i0.  .^i 
The  Wynn  Bills  Bequest.  1876. 
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No.  Ml.  The  Broken  Tree. 

One  tree  is  standing  in  a  woody  landscape,  another  is  l^ing 
across  the  foregruund  ;  a  tower  to  the  left. 

On  oak,  8^  in.  h.  by  llj  in.  w. 

The  Wynn  Ellis  Bequest.  1870. 

No.  13M-  View  on  the  Share  <U  Scheventngen. 

A  ilii  i*andy  beach,  washed  by  the  receding  tide,  and  bounded 
landwards  by  undalating  Hand-hills,  beyond  one  of  wliicb  are  seen 
the  ehnreh  tower  and  houae  roofs  of  Scheveningen.  On  the 
riffht  of  the  foregronnd  two  ladies  await  the  approaeb  of  a  third, 
who  is  advancing  to  greet  them.  In  the  middle  distanoe  are 
several  other  figures  wtdkin;?  near  the  sea,  or  watohing  tbe  coorae 
of  two  sailini,'  bo:itR,  which  are  abont  to  rim  ashore.  Above, 
large  anrl  stormy-looking  camQli  rise  into  a  bine  sky.  Signed 

J.  EUYSDABL. 


On  oanvasy  1  ft  94  in.  A.  by  2  ft.  34  in.  to. 

Pnrohased  In  London,  at  the  sale  of  the  Bingham  ooUeotkm,  in  ie9B. 


mVTBCB  (Kacbel),  166^1750. 

The  daughter  of  Frederick  Ruyscb,  a  professor  of  anatomy  ; 
she  VIS  boru  at  Amsterdam  in  1664.  At  an  early  age  she  showed 
a  decided  taste  for  drawing  and  studied  under  William  van  Aelst^ 
a  skilful  painter  of  flowers,  but  soon  surpassed  that  paintsr  in 
tioellenoe  of  finish.  She  was  more  snooeasf  nl  in  psinting  flowers 
than  fruit,  and  it  was  in  the  grouping  of  rave  esotios  that  she 
displayed  snob  admirable  taste  and  judgment.  She  was  food  of 
introducing  in  her  pioturas  the  insects  that  prey  on  eaoh  partionlar 
plant  or  flower ;  and  these  she  depicted  with  minute  aeoniM|y  and 
finish. 
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Bacbel  Rutsch  married  Jurian  Pool,  a  portrait  painter,  by 
whom  she  bad  a  large  family.  Continuing  to  practioe  her  art  nntil 
flhe  reached  an  adTanoed  age,  ahe  died  at  Aouterdam  on  the  lltb 
of  boiober,  1760,  aged  36.  Her  works  may  be  met  with  in  TaiioQa 
coUeetiona— aa  at  Amsterdam,  Berlin,  Brussels,  Dresden,  Mnnicb, 
and  Botterdam. 

No.  A  Study  of  Flowers^ 

A  bunch  of  rosea  and  other  flowen  lying  on  a  table  against  a 
dark  backgroand. 

On  panel,  1  ft.  ^  in.  A.  by  10|  in.  lo. 

No.  14Mt6«  A  Study  <  /  Flowers. 

The  companion  picture  to  the  aboTe.   A  butterfly  is  settled  on 

one  of  the  leaves  of  the  wbito  rose. 

On  panel,  1  ft.  |  in.  h.  by  lOi  in.  w. 

Lent  by  the  Victoria  and  Albert  Museum  in  exchange  with  ^Teral 
others  for  a  coUeotion  of  water-oolonr  drawings  lent  by  the  National 
Gallery  in  1895. 


SUTBllABXi  (Salomon  yam).  1600  ?-1670. 

Saloman  van  Rcvsdael,  of  Haarlem,  landscape  painter,  was 
hurn  probably  about  1600,  since  he  became  a  member  of  the  guild 
of  St.  JLuke  there  in  1623.  In  164d  he  presided  as  dean  of  the 
same.  His  burial  is  registered,  on  the  1st  November,  1670.  His 
direction  in  art  would  justify  the  assumption  that  he  emanated 
from  the  ashool  of  Esaiasvan  de  Yelde,  like  Jan  van  Goyen,  whom 
in  style  he  long  olosely  resembled — though  whether  influenced  by 
him,  or  through  natural  development  of  a  tendency  inherent  in 
both,  may  remain  a  matter  of  opinion.  To  all  appearance,  however, 
the  leading  part  waa  taken  by  Yan  G-oyen,  who  must  have  been  the 
elder  by  a  few  years.  For  a  time  these  two  painters  ran  in  nearly 
parallel  lines,  choosing  the  same  dass  of  subject,  and  treating  these 
in  a  manner  so  similar  that  it  is  even  oocaaionally  difficult,  failing 
a  signature,  to  determine  the  question  of  authorship.  During  that 
period  ihu  diilereuco  is  visible  chiefly  iu  the  geiiuial  loue  uf  colour, 

7774—26  R 
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which  with  Van  Goyen  is  warmer,  with  his  rival  cooler  and  greyer. 
About  middle  age  Salomon  van  Buysdabl enlarged  his  scope,  and 
the  aame  time  adwioed  in  firmoess  of  hand  and  force  of 
oolooriBg.  Still  later,  perhaps  stirred  to  emnlation  of  hit  nephew, 
the  renowned  Jacob,  he  ettempted  somewhat  more  thiA  hit 
pveTiouH  line  of  study  had  properly  fitted  him  to  undertake  ;  end 
eome  of  his  piotnree  of  this  period  show  all  the  lees  of  homo- 
geneily.  His  general  preetiee  of  dating  hia  worios  aaaiflti  the 
etodent  in  ttadng  his  artistte  eareer.  It  would  he  unptacticshls 
liere  to  partienlarise  the  eiisting  wo^  of  this  psinter,  and  their 
Tsrioos  location.  In  England  they  are  rase.  The  hest  are  to  be 
found  in  public  and  private  collections  abroad;  mostly  in  Oermaay 
and  Austria,  but  also  in  FrancCi  Sweden,  and,  less  conunonly,  in 
the  Low  Countries. 

1^0.  134%«  Landsciipe, 

Towards  the  left  lofty  beech  trees,  on  some  of  which  the  folisge 
has  assumed  an  autumnal  tint,  rise  above  a  mossy  bank  bounding 

one  side  of  a  shallow  stream.  On  the  other  side  of  the  water, 
towards  the  right,  a  travelling  carriage,  attended  by  mounted 
cavalien^  and  ladies  apparently  returning  from  hunting,  stfips  while 
the  saddle  horses  drink  and  the  dogs  rest.  In  the  ^lihtance,  an 
undulating  plain.  Above,  a  blue^sky,  acrosa  whxcU  large  flee^ 
«lottds  ate  drifting.   Signed,  S.  Butsdabl,  1659. 


On  panel,  1  ft.  7^  in.  A.  bjr  2  ft.  ^  in.  to, 

Pncchssed  in  1891  from  Mr.  Edwaid  Hafaioh,  of  OmssL 

No.  1439*  Fishing  in  the  River. 

On  ;i  broad  and  smooth  river,  orcnpviii^'  the  whole  foreground 
of  the  picture,  is  fi  boat  full  of  men  engaged  in  tishiug.  The  bank 
of  the  river,  fnuged  with  trees  and  bushes,  trends  away  to  the  left 
in  perspectiYe  to  the  distance  ;  a  small  stream  or  canal  making  aa 
opening  in  the  bank  is  spanned  by  a  wooden  bridge  on  which  are 
two  figuresi  also  fishing.  Nearer  to  th;»  foregronnd  a  wajfaier 
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Willi  ft  bundle  and  stick  lies  down  to  mt.  The  sky  in  partly  covered 
with  soft  grey  clouds^  and  the  whole  icene  gtvea  the  impresaion  of 
ft  atiU  and  peaoeC  al  aonmier^a  day. 

Signed:— 

On  panel,  1  ft.  2|  in.  h.  by  2  ft.  1  in.  t^. 

Lent  by  the  Victoria  and  Albert  Mu^eura  in  exchange  with  sevcrtJ 
others  for  a  collection  of  water-colour  drawiogo  lent  by  the  National 
Gallery  in  1895. 


&TCKJLXSST  (Martin).  1587-1631. 

This  landscape-painter,  son  of  the  eldest,  biotber  of  the 
younger,  and  uncle  of  the  youngest  and  ijreatest  David  Ryckacrt, 
was  born  at  Antwerp,  Dec.  8,  1587.  He  went  pretty  early  to 
Italy,  and  there  remained  until  IGIl.  Soon  after  his  return  to 
Antwerp  he  was  received  into  the  guild  of  St.  Luke  as  son  of  a 
Master  of  that  fraternity.  He  lived  until  Octdjer.  1631.  Martin 
is  entered  in  the  guild  register  as  a  painter  with  one  arm,"  and 
is  so  represented  in  tb«  portrait  of  hira  by  Van  Dyok  in  the 
Dresden  Gallery.  His  landscipes  show  most  athnity  with  those 
of  his  older  fellow-townsman,  Joos  de  Momper — rocky,  wooded 
8ceneM,  with  rushing  streams  or  waterfalls.  Good  examples  of  his 
work  are  in  the  Uffiai  at  Florence,  and  in  the  OaUeries  at  Hanover 
and  Madrid. 

No.  13S3-  A  Landscape^  with  Satyrs, 

On  the  right  of  the  picture  a  mountain  torrent,  flowing  between 
two  masses  of  rock,  lalla  in  a  cascade  into  a  pool  or  stream^ 
through  which  Satyrs  are  wading,  while  others  stand  or  sit  upon 
the  hanks.  In  the  middle  distance  a  wooded  plain  with  hiUa 
beyond. 

On  panel,  3}  in.  A.  by  7}  in  w. 

Bequeathed  by  Mr.  Richard  W.  Cooper  of  Tuli»e  Uill,  in  1892. 
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«nd  his  opinions,  which  are  jast  and  diBcrimi native,  on  some 
artists  his  contemporaries.  The  tone  of  the  whole  is  generous 
and  elevated  :  though  the  style  may  lack  finish.^  An  allusion 
to  Melozzo  da  Fori!  as  one  "  to  me  so  dear,  "  when  taken 
together  with  many  traits  in  Santi's  picture^,  gives  colour  to 
the  presumption  that  Melozzo  had  a  sliare  in  developing  his 
friend's  talents.  Various  crossing  intiuences  may,  however, 
be  traced  in  the  works  of  Santi.  Umbrian  he  naturally  was 
before  everything  else.  His  characteristic  is  a  tender  rehgious 
feeling.  Ho  attained  a  fair  degree  of  correctnesa  in  drawing, 
abort  of  that  mastery  which  early  study  of  form  alone  can  give. 
His  female  heads  are  of  a  very  pleasiiig  type  wuh  a  certain 
mild  dignity ;  those  of  his  angels  have  a  great  charm.  His 
oolour  is  harmonious  enough,  though  tending  to  coolness  ;  grey 
tints  are  used  in  the  shadows  of  tho  flesh.  A  careful  execution 
marks  his  works,  which  are  deficient  in  original  style.  Many 
of  his  prodnctions  are  lost,  and  few  of  those  which  remain  are 
dated.  These  aiZord  evidence  of  steady  progress.  A  VisUation 
at  Fano  is  probably  a  rather  early  work.  More  advanced  is  a 
Madonna  wi^  Saintn  in  8ta.  Croce  there.  In  S.  Bartolo  at  Peearo 
la  a  Tenerable  St,  Jerome  seated  in  a  marble  chair.  The  hospital 
at  Montefiore  contains  a  MaeUmna,  In  the  Pieve  at  Gradara 
is  an  Enthroned  Madonna^  with  fvur  attendant  sainte:  a  very 
beautiful  work,  dated  1484.  A  St.  Srhastian  pierced  hy  the 
archer X  is  in  the  oratory  of  that  s;iim  at  Urbino.  In  the 
convent  of  Montefiorentiuo,  near  Urbania.  is  one  of  Santi's  most 
important  altar-pieces  representing  an  Enthronfd  Ma  innua  with 
numerous  saints  and  angtls  and  Carlo  Oiivo,  Count  of  Pianano, 
kneeling  in  prayer.  The  date  is  14><1V  The  votive  pi<  ture  of  the 
Buffi  family,  for  their  chapel  in  tlie  Franciscan  church  at  Urbino, 
is  also  an  excellent  work,    riere  the  Virgin  is  seated  in  a  marble 

•  The  only  known  copy  of  thii  poem  is  a  MS.  in  tho  Vatican  Library,  Codes 

Ottolxtnianus,  1305,  This  appears  to  be  the  flret  (or  only)  oli  an  trunsoript. 
Though  not  in  Santi's  hana writing,  it  contains  the  commencement  ol'  nit 
avtoffraphic  emendationt.  which  his  death  no  donbt  interrupted  BzclnilTe 

of  a  aedioation  to  the  yonngdake  Gridobnido.  it  fills  .?U  folio  leaves,  of  about 
3.^  lines  to  tbe  page,  in  term  rima.  Notices  of.  and  ejccerptH  from,  the  poem 
have  been  given  by  various  writers,  aw  Punj^ileoni,  Elogiodi  Qlovammi  Snutit 
1822  ;  Puncinotti.  in  "  Giomale  Arcadico  "  X  ,  ls3l  :  Gave,  in  •*  Kunstblatt."  18:^6  ; 
-Pasiiavant.  Rnpho'^l  (fl'rhin  et  hou  Por  Giuv.  S^mti,  I'lirm,  1800  ;  Dennistoun, 
Memoir$  of  Hk  I>>ik'S  of  I'rbffio,  where  tlu-  extraetn  are  paraphrased  in 

English  verse.  The  latest  and  lollest  essay  on  the  Hubject  is  by  Professor 
Aug.  Schmanow,  in  Oeigei's  **  Tisrteljahraoiirift'*  It.  1887 ;  a  most  Intereitlax 
dlMsrtatloB. 
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throne  ;  the  Eternal  blesses  her  from  above,  wink  two  flying 
angels,  symmetrically  placed,  »uspend  a  crown  over  her  head; 
below,  the  donors  and  their  youthful  son  kneel  on  the  right. 
Among  the  sacred  attendants  JS.  Sebastian  is  a  fine  figure. 
Giovanni's  best  known  production  is  the  fresco  in  the  Dominican 
church  at  CagH  (1482)*  Here,  above  the  umial  throned  Madoima 
with  aainta  an^  angak  and  formjog  as  it  were  a  high  landscape 
baekgiound,  is  represented  the  Reeurreetion  oi  our  Lord,  whose 
flgore  is  almost  idontiti|i  with  that  by  Feragino  in  his  ptotore  of 
tiw  same  ovsnt  in  the  Yat^te^l^ery,  a  work  painted  many  yctis 
later.  The  sleeping  gtiaids  are  wSfivO^oeired.  An  Annmeiatio» 
is  in  the  gallery  at  Milan  ;  a  small  bntAwi^Mfa,  at  Urbino.  The 
lieseo  composition  of  the  Virgin  reading  wfeilo  tl>o  ^^^^  sleeps  hi 
her  lap,  in  the  faonse  ol  the  Santi  at  UrbinoS^*^  nolAy  sunple 
in  feeling  and  in  graoe  of  line  as  if  it  had  l^ii  designed  hjf 
Baplnwi  hbnself. 

No.  751«  Madonna  and  Child, 

Two  curtains  are  drawn  aside  shewing  the  naked  sleepir^  infant, 
lying  partly  on  a  cushion  placed  on  a  stone  parapet  in  front 

picture  :  the  mother,  watching  the  child  as  it  sleeps,  is  supj^^^^^f 
Its  head  with  her  right  hnnd    Immcdintely  behind  the  heal 
shoulders  of  the  Madonna  ls  a  small  purple  dani;isk  hnniring^^?'^ 
background  shows  a  rocky  landscape  with  blue  mountains  ^ 
the  distance.  S 

In  terriTH  ra  and  in  oil,  on  wood  2  ft.  2\  in.  h.  by  1  ft.  7  in,  u>. 

ForDierly  in  the  collection  of  Count  Maaza  at  Ferrara.  Pnrohsaed  in* 
1865  from  Signor  Michelangelo  Gualandi  of  Bologna. 


SAirSIO  (Raffaello).  14884520. 

Raphael,  son  of  the  painter  and  poet  Giovanni  Santi  and 
bis  wife  Magia  Ciarhi,  was  born  at  Urbino,  April  0,  1483.  In 
1491  he  lost  his  mother.  In  1494  his  father  died,  and  left  the 
orphan  to  the  care  of  a  maternal  and  a  paternal  uQcle,  the  latter  a 


•  Reo  Memoirp  of  Giovani  Santl  above.  The  family  name  was  Santl,  i*i 
received  Latin  form  was  Soactins,  which  ogaio,  on  the  Italian  tongue  be^so^ 
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{uittft  Hii  genius  mmt  haye  fthown  aigiii  of  budding  b«f ore  tliii 
calamity.  Under  wliose  gnidanoe  or  hj  whose  example  it  waa 
fostered  while  he  remained  at  Urbino,  and  in  what  precise  year 
jonng  Baphael  entered  the  stadio  of  Fmtro  Pemgino  at  Bemgia, 
are  qnettiona  aa  yet  hardly  solTed.^  His  earliest  independent 
efforts  show  chiefly  the  inflnenoe  of  this  master  and  of  Pinturic- 
chio,  and  belong  to  what  is  called  his  Umbrian  period.  After  a 
abort  visit  to  Florence  in  1504  the  enlargement  of  his  views,  and 
the  impression  made  upon  him  by  the  works  of  the  great 
artists  which  he  saw  there,  began  to  tell  in  his  productions,  in 
which,  however,  a  fresh  individuality  asserted  itself.  During  a 
later  and  longer  sojourn  in  Florence  he  rapidly  mastered  the  great 
principles  of  art,  assimilating  all  that  waa  to  be  learnt,  and  thus 
fitting  himself  for  the  arduous  tasks  in  store  for  him  in  a  near 
future.  Of  liis  purely  Perugian  time  were  the  (lost)  altar-piece 
for  S.  Agostino  at  Citta  di  Castello,  the  Coronation  of  the  Virgin  in 
the  Yatican  collection,  the  Crucifixion^  recently  in  Lord  Dudley's 
collection,  tbe  Sposalizio^  the  small  ConestabiU  Mculonna  (now  at 
8t.  Petersburg),  and  other  exqaisite  works.  The  Madonna  degli 
Armdei  and  some  other  pictures,  while  still  essentially  Umbriani 
ahow  that  he  hod  visited  the  Tuscan  oapital.  But  that  succession 
of  Madonnas  whioh  followed,  some  remaining  as  mere  designs, 
others  carried  out  in  coloor,  but  all  witnessing  to  the  wealth  of 
inTeniion  and  the  graceful  ianoj  of  thev  author,  were  the  product 
of  his  life  in  Florence  when,  unfettered  by  preoedent,  he  relied 
opon  a  free  interpretation  of  nature.  In  1G08  oame  the  unexpected 
turning  point  in  his  career.  He  was  called  to  Borne,  where  hia 
eompatriot  and  friend,  the  architect  Bramante,  waa  in  fiivour  with 
Pope  Julius  n.  There  he  was  soon  instsJled  in  the  service  of  one 
of  the  most  enlightened  and  appreciative,  if  most  exacting,  of 


•  DiacuMion  of  these  questions  has  been  avoided  in  the  text.  For  the  very 
credil>le  theory  which  OM-Tibes  the  tlrst  artietio  tutela^'^o  of  Raphael  to  Timoteo 
ViU.  see  Moreili,  Jtalian  Ficturu  in  the  Gallerie*  of  MuiUcti,  efco»  fioflish  edition, 
Bell,  1883 ;  or  the  last  edlUoB  of  KugW»BandlMkiif  ttaUan  Mnnng,  Mnrray, 
1887.  In  the  yeiir  after  the  death  of  Giov.  Santi,  U^\n  1493,  Viti  then  aged  'il, 
returned  to  his  native  Urbino  from  Bologna,  where  he  had  been  the  pnpil  and 
MBhrtant  of  Franoeaoo  Franeia.  IndepeadMit  rcatons  make  it  in  the  higheit 
degree  probable  that  at  this  period  arose  the  warm  friendship  that  snbrnsted 
in  later  life  between  him  and  Raphael,  and  terminated  only  with  Raphael's 
death.  Anton  Sprineer,  Raphcul  and  Michelumjelu,  Leipzig,  1883.  while  admitting 
the  probability  of  Morelli's  view,  regards  some  of  his  proofs  as  at  present 
doubtful.  Crowe  and  Cavalcaselle.  Lt/f  and  Workt  of  Baphael,  Murray,  1883-6, 
can  also  be  consulted.  Vasari's  statement  that  Haphael,  even  before  blS 
latber's  death,  had  been  placed  with  Perogino,  is  now  ao  longer  credited. 
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patrons.  The  range  of  chambers  on  the  second  floor  of  the 
Vatican,  known  as  the  Stanze^  had  been  already  p:irtly  decorated 
by  painters  of  distinction,  one  of  whom,  Sodoma,  was  then  ai  work 
on  the  vanlt  of  the  Camera  della  Segnatura.®  He  was  dismissed 
by  the  Pope,  who  handed  over  to  the  new  comer  the  completion 
of  that  ruuni.  There  the  first  lar^e  subject  on  winch  iiaphael 
iried  his  tkill  was  the  so-called  Dispuia  del  Sacramento^  which 
covers  one  wall.  The  adornment  of  the  vault  (involving  the 
partial  destruction  of  Sodama  s  work),  and  the  execution  of  the 
Phflosaphy  or  School  of  Athena  on  the  opposite  wall,  followed. 
Julius  was  more  than  content,  and  ordered  Raphael  to  extend 
his  work  to  the  remaining  chambers.  So  vast  a  task  would  have 
conaomed  years  of  onassiBtdd  labour ;  and  the  Pope  was  impatient* 
Meanwhile,  too,  imperative  oaUa  upon  the  painter  soanded  from 
all  aides,  increasing  in  Dnmber  with  his  rising  fame,  so  that  it 
became  impossible  to  ezeeate  ererything  single-handed.  He 
had  reconrae  to  the  aid  ol  assistaots,  who,  subject  to  his 
oocastoual  intervention,  carried  out  portions  of  the  Vatican 
frescoes  from  hi^  designs.  Amongst  these  helpers  were  GiuHo 
Romano,  Francesco  Penni,  Giovanni  da  Udine,  and  Perino  del 
Yaga.  Nor  was  their  aid  oonfined  to  these  works  alone*  In 
some  pictures  of  BaphaeVs  Boman  period  it  was  used  to  sueh 
an  extent  that  no  more  than  the  final  touches,  or  in  some 
cases  the  heads,  can  safety  be  assigned  to  the  master's  hand. 
The  frescoes  in  the  Sala  di  Constantino,  adjoining  the  Stanze, 
Wfre  cxecuttd  alter  his  dc;ilh.  in  tlio  short  course  of  less 
than  12  years  were  finished  othui-  great  works,  which,  if  iioi  iu 
every  case  completed  without  assistance,  show  the  fertility  of 
his  inventive  faculty.  Of  these  may  be  noted  the  Mado/ifiuH 
di  Foliffno,  (hi  Pesce^  della  Sedia^  di  S.  Sisto^  di  f.oreto,  delV 
Impntninhi ^  *' Perhi^^'  SiC,.  \  the  S.  Cecilia^  Lo  ^yjcw/mo,"  the 
Tmitmijunition  ;  the  frescoes  of  the  Sibyls  in  the  Church  of 
La  Pace,  those  of  the  Pysche  series  and  the  Galatea  in  the  Villa 
Farnesina  ;  the  Cartoons "  for  the  Sixtinc  tapestries,  in  which 
Baphael  reached  the  culminating  point  of  historic  and  dramatic 
design ;  and  many  other  famous  productions,  including  subjecAs 

  xmm 

•  Piero  della  Fnincesca  and  Luca  Si^orelli  bad  painted  subjects  in  the 
Stanze.  These  were  obliterated  in  the  eourse  of  RaphaeVa  work.  Bat  the 
frescoes  by  Peniffino  on  the  vault  of  the  Camera  deU  Incendio  ware  spared  at 
the  IntflTCMBlon  of  liit  pupil. 
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for  en<»raving.  all  of  which  may  bo  found  eniunenited  and 
describe* I  in  books  eisily  accessible.  Besides  this  prodigioas 
actiTity  bis  time  was  partly  occupied  with  portraiture,  in  which 
he.  like  nil  truly  great  painture,  excelled,  liut  those  who  would 
form  a  true  estimate  of  his  genius  must  examine  such  of  his 
drawings  as  time  has  spared.  In  them  must  now  be  chiefly 
Bought  the  ewenoe  of  his  fine  spirit.  The  sabtle  beauty  of  these 
first  impmBiona  or  matured  studies  was  too  often  lost  in  the 
liends  of  even  the  ablest  of  the  subordinates  whose  business 
il  WM  to  transfer  them  to  the  wall  or  the  panel  enlarged  and  in 
colour.  The  death  of  Jalins  11.  and  the  aoceaston  of  Leo  X. 
early  in  151d,  brought  Baphael  no  diminution  of  papal  favonr  or 
of  mnltiCarioas  toil.  In  the  beginning  of  1514  he  had  to  accept 
the  responsible  oflto  of  arebitect  of  St.  Peter*s,  left  vacant  by  the 
decease  of  his  trusty  friend  Bramante,  who,  on  his  detth-bed, 
reoommended  Baphael  as  his  suooessor.  Two  ezperienoed 
coonsellors  were  given  bim,  Fra  G-ioeondo  and  Giuliano  da 
S.  Gallo  ;  but  of  these  aged  men  the  one  died  and  the  other  :  ii  cd 
about  a  year  later.  The  painter  entered  on  prof  und  s  udius  to  fit 
himself  for  his  new  dutic.  In  1515,  inst:dled  a^*  diie  tor  of  the 
excavations  ihen  ui  progress  among  the  ruias  of  ancient  Utmie, 
he  flung  himself  into  the  work  with  an  anlour  b^gotttn  of 
his  love  <»f  antique  a  t.  With  >u.-}i  uiauiloJd  labours  <>ii  hand, 
with  the  anxiety  to  fulfil  all  the  heavy  uaile.  takini^s  loic^-d  u|.on 
him,  it  was  clear  thai  something  must  w  iv.    A  healihy  but 

not  robust  frame  must  have  been  severely  tried,  and  a  fever, 
caught  perhaps  over  the  excavations,  ended  fatally  within  a  few 
days.  Baphael  died  on  Uood  Friday,  April  G,  1520. '  His 
reaiains  were  laid  in  the  Pantheon  (church  of  S.  Maria  ad 


*  That  Rai»harl  on  hi'«  Mrihd  ly  .'Icar  from  tbeiiiMcrtptiOD  by  Ctrdinal 
Uemboon  liie  i*a:uter'!*  tomh  n  the  I'anthcon.   I'b  •  ^  Ltnclttlioiif  li094urc:— 

V]x  r  An.  X  \  Integ^er  Integros, 

Qui>  cite  nutuf*  ciit,  CO  e>sc  Dt«iit 

Vin.  Id.  AprilK  MDXX. 
That  i"^  hv  \:v*^i\  '.I'l  'Un'M  y^arw :  he  died  on  the  Hamedny  (of  the  year*  on 
which  he  wft!«  >)orn  April  From  the  cirounistunco  thai  Aj)!  il  i'.  l"  ,m 
(iood  Triday.  Va-<iin.  and  other^d  after  him,  \rer«>  k-ii  into  tho  erruncuu-!  aouon 
that  Raphael.  be  <lu'.l  on  <iood  Fn  l  iv,  wj\sa;^o  t>  >i  n  on  <iood  Friday,  over- 
looking ihv  fact  ol  thih  a*ky  beioK  a  movtrabio  iea^l.  iicliorn  an»l  others, 
foHowlng  the  vague  ftmertion  of  Vastirl.have  inferred  an  error  in  ilie  very 
particnhir  ins'Tiption  of  the  i  urdinal.  who  \va«.  the  painier  s  jntunate  i:  i.  t  1. 
ji,ncl«  doubtle^.  well  awnre  oi  the  real  facts  oi  the  east-.  See  &  eooiotuuK  atioa 
ftii  tbU  subject,  by  Mr. .J.  DeiiaiHt«mn»  in  the  Arf'''n;o*f  .hmf'ml  of  J^ouary. 
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Ifartyres),  with  great  aolemnitieii,  amid  profound  and  nniffNil 


No.  27>  Portrait  of  Julius  IL^  seated  in  a  chair. 

Pope  J  alius  II.,  preYioosI^  known  as  the  Cardinal  della  Rovere, 
was  elected  to  the  papal  chair  in  1503,  and  died  in  15Ki  ;  he  com- 
menced the  present  church  o£  St.  Peter  at  Home.  Three-qoarter 
length,  of  the  natural  size. 

Engraved  hy  A.  Chataigner ;  hj  £.  Moiaoe^  and  hj  B.  Page,  for 
Joneses  National  Gallery,  4 

On  wood,  3  ft.  6  in.  A.  by  2  ft.  8  in.  w, 

This  portrait  wa>^  repeated  several  times  by  Raphael,  pr  his  ?choltrs. 
Passavant  enumerates  n'mr  repetitioas,  includiii^r  the"  picture  now 
referred  to.  be**ide3  three  of  the  head  only.  The  original  t^toon  is  in 
the  Corsini  collection  at  Florence.  This  picture  was  form^iA^ 
Faloonieri  Palace  at  Rome ;  and  snbseqaaitlT  in  tbe  poaaoaoiia  ol  lb* 
Angerstein,  with  whose  ooUeotion  it  was  portmased  in  1824.  ^ 

•  His  tomb  was  opened  in  1833  and  the  skeleton,  with  all  the  toet/ 
entire ;  a  mo  aid  waa  taken  from  the  sknll. 

A  mind  so  receptive  as  that  of  Kaphael  could  not  >mt  profit  hv  cvery*wble 
inflnonco.   Heginnintf  his  course  at  a  period  when  Leonardo  da  Vim  i  s  p'*'* 
were  matured  and  Mi'-bai'l  Antrolo  hud  shown  bin  mighty  oaj*  ibilities,  lUi^^f* 
became  tbe  oatuml  heir  of  all  that  the  lienaissance  had  achieved.  SixT 
taoeously .  too.  monuments  of  aneient  art  were  bein^  nnearthed  which  broi^ 
to  lijfht,  if  only  in  copies  of  Roman  Imperial  time,  tbe  Greek  ideal.   Of  all  tlr 
advantages  be  availed  himself  freely,  though  with  a  wise  reetraiDt  and  w 
full  self  reliance,  developing  his  style  without  apparently  ever  forfrettinff  . 
Umlirinn  origin.   It  is  in  this  remarkable  eombination  that  we  rp  -oirnizo  hi 
His  iulluenoe  was  wide  spread  ;  but  though  it  producetl  Huperllcial  imitutorb 
can  hardly  V)C  said  to  have  created  a  st'hool.   His  individuality  was  too  even 
balanced,  too  perfectly  rounded,  as  it  were,  to  present  any  one  phase 
strongly  deflnod  as  to  suggest  a  new  direction  in  the  life  of  art.  Upon  hiL 
followed  the  era  of  delibt^rato  O  'let^ticifm. 

Itaphael  literature  would  alone  form  a  large  compartment  in  a  library.  A 
portion  of  it  may  be  indicated  hero :— Paulufi  Jovius,  RaphaeUt  Urbfnatis  Vita  (it 
Tiraboschi's  Storia  dcUn  Lett,  itnl.,  Florence,  1812,  T.  vii.) :  Famri,  od.  Milanes 
Florence,  lK78-8"»,  vol    iv. ;  Bellori,   Dcicrizione  dclle   Imnmoini   dep  ntr  <! 
Ji'ifaello  (Ja  ('rhino,  ricl  Falazzo  l''atU'ano  <{-c. ;  Duppa,  JJfc  nj  U'lfncllo  Sttuzi 
London,  1816 :  Rohborg,  Bafael  Sunzlo  auK  Urbiuo,  Miinchen,  1824  ;  Quatrem6r 
de  Quincy.  HUt  >ire.  dr  It  Vir  ft  drs  Ourrofjts  df  j{aphaeI,PaTin,  lt<24 :  Longhen* 
Jstoria  dellti  Vif,i  <  d'llr  Ou(re  di  Hhi^h.-Uo  Sifizio  da   Urbino  dfl  So/.  Quotf' 
mire  de  Quincy  Sx^  MUan.  1829 ;  Ponffileoni,  Elogio  Utorico  di  Raffaello  Santi  • 
TrMfto.  urbliio.  XtS^ti ;  Ptattoer  and  Bunsen,  BnehrdhunQ  der  Stadt  Bom.  vol  ^ 
1832;  J.  D.  Passavant,  EafnrI  vo?)   Vrhino  und   hcIii    VaUr   CinKuml  Sa 
Leipsig.  18')8,  and  Fronch  translation  bv  V.  Lacroix,  1860  ;  C.  Campori.  Noi 
Ifwdite  di  Raf:  da  VrLnn^,  Modena.  186;^:  C.  Rulanda,  Tlu  \Vi>,  k>^o:  Uttptuxtf 
rrprf  rnted  Av  ,  at  ]Vni,!^,:r  Cnsfle,  Ix)ndon,        ;  Anton  Springer,  Jtufn^'lj 
Micbdaurjcht.  2d.  ed..  Leipzig.  1883  .  Eugene  Miintz,  liaphatl,  Su  Vie.  Ao, 
1881;  W.  Lubke,  lUifad*  Ub*n,  &c.,  Textrmck  zn  Ad.  Guthier^n  F^'tV"' 
Dresden,  1881;  C.  C16mente,  Mirhcl-Ange.,  Lrtm.  da  Vinci,  Baphael,  llanj 
(there  is  a  later  edition);  Woltmann  und  Woermann.  Oetehleh'e  dn  i 
Lelpszig.  vol.  ii.,  pp.  624-673  :  Giov.  Morelli.  in  JtalUm  jticturrs  inthfGaiifjj 
Munich,  (^c  English  translation.  BelL  1883 ;  Crowe  and  Cavalcaselle,  Iv^ 
Work*  of  Raphael,  Murray,  leW ;  Eugler*%  Bandbookt  ed.  by  Sir  B.  ''^ 
Mafray.1887. 
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No.  XM»  SL  Catherine  qf  Alexandria. 

Oitlwrine,  a  princoM  of  Alexandria,  a  Christian,  won,  about 
the  year  311,  conaenmed  by  the  Emperor  Mazentina  to  be 
omahed  with  wheels  ;  the  appatatna,  liowever,  was  broken  to  pieoet 
by  an  angel,  and  the  saint  was  afterwards  beheaded.^  IShe  is 
represented  in  the  picture  looking  upwards,  with  an  oxpresMon  full 
of  resignation,  and  is  leaning  with  her  left  arm  on  the  wheel,  the 
int(  n(3ed  in8trumeDt  of  her  martyrdom  ;  the  background  is  a 
lancbioape.   Small  figure,  three-quarter  length. 

EngiKrad  by  A.  DesnoyerB  in  1881. 

On  wood,  2  ft.  4  in.  h.  by  1  ft.  U4  in.  w. 

This  picture  was  painted  about  the  year  1507.  and  is  in  Raphaers 
^cond  :»tyle.  It  was  formerly  in  the  Aldobrandini  collection  in  the 
Borghe^ic  Palace  at  Rome.  Iroin  whieh  it  was  i)roeured  by  Mr.  Day  at 
the  clai»e  of  the  last  century  ;  it  pa6ti6<i  into  the  posii4^i»8iou  of  Lord 
Kortbwiok,  who  tubt^nently  sold  it  to  Mr.  Bsokford.  from  whom  it 
waa  purchased  in  1839.  An  original  drawing  hy  Baphael  of  this 
picture  ia  in  the  possession  of  the  Duke  of  Devonnhirp.  ani  there  la 
a  finished  oartoon  of  it  in  the  Coiiectiun  of  Drawings  in  the  Louvre. 


No.  Z13m  Tlie  Vision  u/ a  Knight. 

In  the  foreground  a  young  knight  in  armour  is  sleeping  upon 
his  shield  at  the  foot  of  a  laurel  tree ;  on  the  left  is  a  female  fignre 
holding  a  Bword  and  a  book  ;  on  the  opposite  side  another 
younger  femnle,  holding  a  sprig  of  myrtio  in  bloom.  Tlie  back- 
ground is  a  varied  landscape.  The  original  pen -an  l  ink  drawing 
from  which  the  picture  was  traoed  was  purchased  with  it. 

RngraTed  by  L.  Ornner. 

On  wood,  7  in,  square. 

This  picture  bclon'^'-'j  rn  Rfij^hael's  fir«5t  period,  and  1?^  supposed  h}* 
Morelli  to  have  been  painted  under  the  influence,  if  not  of  the  direct 
tuition,  of  Timoteo  della  Vite,  before  the  time  when  he  wan  with 
Pietro  Perugino.  It  was  formerly  in  the  Borghese  Gallery  at 
Borne,  whence  it  was  procured  at  the  end  of  the  last  oentury  hj 
Mr.  W.  T.  Ottley  ;  it  parsed  i*ubsequently  into  the  possession  of 
Sir  Thoma-  Lawrence,  and  afterwards  became  sncce.*>«ively  tho  propf>rf  r 
of  Lady  S  .  kej<,  and  of  the  Rev.  Thomas  Egerton,  from  whom  it  was 
purctmtH*d  lor  the  National  Gallery,  in  1847. 


*  Bee  the  story  of  8t»  Catherine,  from  Peter  de  NatalibcuB,  in  L^rd  Lindfay'a 
SktMumfthe  mittru  ^fOhrUtlan  Art,  vol.  U 
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No.  7MBa  The  Madonna^  Infant  Chrtsi^  mid  SL  John. 

The  Virgin  is  seated  on  a  bench  under  an  arcade  ;  on  her  Lip  is 
the  Divine  Infant,  who  his  just  received  a  pink  from  the  left  hand 
of  the  youthful  Baptist,  who  in  hi^  ngh^  holds  a  cross  made 
of  reeds.  A  hilly  country  with  portions  of  a  town  in  the  back- 
groimd.   Tiiree  small  figures,  half  length. 

On  an  Italian  panel,  16  in.  k*  by  13  in.  «\ 

Engraved  by  Alt^ssandru  Muchetti ;  in  D' Atrincourt's  UiHtaire  de 
VArt ;  and  recently  by  A.  Bridonx ;  and  lithogmphed  by  Simonan. 

Thi«  picture,  now  calltMl  the  Garvahh  Raphael,  was  formerly  in 
the  Aldobnuulini  uparfcments  of  the  Horghese  Palace  at  liome,  wher«  it 
was  commonly  known  as  the  Aldobnmdini  Maionna.  It  was  imported 
into  this  country  by  Mr.  Day,  who  in  18 1 »  sold  it  to  the  lat^-  Lord 
Garva^h,  His  Lordship  allowed  it  to  be  exhibited  at  the  British 
Institution  in  181 'J.  Passavnnt  notices.  iM-iides  sovoral  rcjpetitious*  of 
the  composition  with  variations,  three  old  copies  ot  this  picture  ;  one  in 
the  Academy  of  Bermago,  another  in  the  Stacoli  Palace  at  Urbino,  and 
the  third  in  the  Casa  SiWa  in  Milan.  Pniohaaed  in  Iiondon  from  Loid 
(^rragh  and  the  Dowager  Lady  Gamgh,  in  I860. 


No.  &I71>  Ttie  Virgin  and  Child  attended  by  iSL  John. 
*  the  SapHst  and  SL  Nicholas  of  Bari. 

(Commonly  known  as  the  ^*  Madonna  degli  AnsideL*') 

In  the  centre,  on  an  elevated  throne,  and  under  a  lofty  canopy, 
the  Virgin  is  treated  wiih  the  Infant  Saviour  on  her  right  knee. 
She  supports  Him  with  her  right  hand,  and  with  the  extended 
fingers  of  ber  left  keeps  open  on  her  lap  an  illuminated  book  to 
wbicb  nhe  draws  tbe  attention  of  the  child.  To  the  left,  below, 
stands  tbe  Baptist,  as  a  grown  man,  in  ciraerrt  hair  shirt  nnd 
deep  red  mantle,  looking  reverently  upwards,  and  holding  in  his 
left  band  a  long  cry^tal  8t:Uf  winch  terminates  in  a  cross.  On 
the  opposite  si  ic  of  the  thr.iae,  St.  Ni?<)l,is  of  Hari,  in  episcopal 
robes  and  mitie,  and  with  pastoral  8tail,  stands  m  absorbed 
study  of  t'  e  book  which  ho  holds.  At  his  feet  are  three  golden, 
balls,  attributes  of  this  saint.*  Behind  tbe  whole  group  rises  a 
lofty  arch,  tbrongb  tbe  opening  of  wbicb  ate  seen  the  sky  and 
distant  landscape.  On  tbe  friese  of  the  high,  niched  back  of  the 
throne  is  inscnbed  in  gold  letters:- SALYK  •  M  AT£B*  0HR18TI. 

*  Sm  the  origin  of  these  attribntet  in  Mn.  Jam?9on*s  Sacred  and  Ltgendaru 
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In  the  embroidcml  horder  of  the  Virgin'**  blue  mautie,  where 
this  lies  back  on  her  left  arm,  is  the  <lato  : — MDVI.^ 

In  oil,  on  thick  popUr  pckoel,  aruludd  above,  7  Xt.  1  in.  A,  by  4  ft. 

10|  in.  u\ 

This  altar-piece  wa6  pamted  for  the  Ausidei  family  of  Perugia,  and 
placed  in  their  ohapel  in  the  Servite  Chnroh  of  S.  Floienso  in  that  cit^. 
There  it  remained  until  1764,  when  it  was  purchased  through  Gavin 
Hamilton  by  Lord  Robert  Spencer,  then  in  his  1 7th  year,  who  preeented 

it  to  his  elde-^t  brother  the  3rd  Duko  of  Marlborough.  In  accordance 
with  tha  t^rms  of  the  sale  a  cojiy  of  the  pieiuru  (eiecnt#»d  by  Nicola 
Monti,  a  pupil  of  Pompeo  Battoni)t  replaced  the  original  in  the  chu^iel, 
where  it  may  now  be  ieen.  The  predella^  which  ooneisted  of  three 
Pubj\M;t-.  1ki>  long  since  dii^p()eared  from  Perugia;  one  of  the  subjects, 
7 At-  Freaehiruj  of  St.  Ji<hn  the  /'(t/>f}.if^  belongs  to  the  Manjui?  of 
Lansdowne.  Purchased  for  the  Nation  by  H.M.  Government  from  the 
8th  Duke  of  Marlborough  in  1865. 

After  KAPHABZi. 
No.  CCl.  The  Madonna  di  San  Sisto. 

A  tracing  by  Jacob  Schlesinger  made  in  1822  from  the  celebrated^ 
pictore  by  Raphael  in  the  Dresden  Gallery.  In  the  centre,  the 
Madonna  and  Child  in  the  clouds ;  on  her  right  Ib  kneeling 
St.  Siztns,  Pope  ;  on  her  left  St.  Barbara ;  two  angels  below.  Six 
fignfOB,  Itf e-sixe. 

Mounted  on  thick  paper  attached  to  canTas,  8  ft.  5  in.  A.  by  6  ft. 
7in.  t0. 

Preeented  in  1860  by  Me«n.  P.  and  D.  Golnaghi,  Soett,  and  Co. 
No.  920.  The  Madonna  and  Child, 

The  M;id"rinri.  seate  !.  1  oks  down  tenderly  on  tlie  rhiUl  Saviour 
who,  lying  naked  oji  her  kneet*,  and  apparently  having  just- 
awakened,  toma  op  bis  face  to  meet  his  mother's. 

Ancient  copy,  probably  by  a  Flemish  painter,  of  the  Madonna- 
of  the  Bridgewater  collection.  It  is  in<^cribed  on  the  back,  Co 
tableau  appartient  ii  M.  le  Prioce  Charles.  May  1722.** 

On  poplar,  2  ft  10  in.  A.  by  1  ft.  lU  in.  to* 

The  WynnBllisBeqaest.  1876. 

*  VtitX  of  the  linnrcM  oomposinif  th"  'In^c  aro  forshortrned,  on  uoooTint  nf  tho 
curve  formed  by  tht?  drnperv  rfuiuU  iht-  arm.   Jt  was  read  bv  }'a»Hjiviinl 
{n'ipharl,<k  .11.  \>.  ;.H.  ;m'l  I'v  Wfiawn  i.lrt  Tnasunit,  Ac.  III.  p.  127) :  - MDV 
Bat  the  foorth  nnmemN  L~t»  diHtinetiv  visible.  Crowe  A  Cavalcaselle  also 
read  the  date  MDVI.  i  liapharl,  &q.  1882-5, 1,  p.  '134). 

*  raflno  Siepl.  Ikitcriz:  t4)pulogiri>-i.*tori<  >i  d  !!n  dtfa  di  Pt  rugi  i,  \R'22,  p.  34'), 
George  Scbarf,  F.S.A.,  CaUtlogvui  ravt,  oj  the  Future*  m  Bknhetm  I^iiace^ 

p.  ¥i. 
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BMMTO  (Andbea  dxl).  1486-1531 

Anobsa  d'Aqnolo,  commonly  oalled  Andrea  dsl  SArnxo, 
from  tii6  occupation  of  hi«  father,  who  was  a  tailor^  was  born  at 
Florenoo  on  the  16th  of  July  1486,^  and  became  the  pupil  of  Pieco 
di  Cosimo.  After  the  exhibition  of  MichelaDgelo's  celebrated 
Cartoon  of  Pi«^"  in  1506,  he  became  a  decided  imitotor  of  that 
painter  in  design  :  in  oolonr  and  light  and  shade  Fra  Bartolommoo 
appears  to  have  been  bis  model.  Having  earned  a  great  repntatioii 
by  bis  works  in  Florenoe,  both  in  oil  and  in  freaooi  be  was  invitad 
by  Fianois  I.  to  France.  He  arrived  in  Paris  in  1518t  and  was 
well  reoeived  bv  tbe  King;  bnt  owing  the  importnnitioa 
of  bis  wife,  Lnctesia  del  Fede,  to  whom  be  was  married  abovt 
1517,  and  whom  be  had  left  behind,  he  returned  to  Florenoe  in 
the  following  year,  and  having  squandered  away  some  money  with 
wbieh  Francis  had  entrusted  him  to  purchase  works  of  art,  Andrea 
never  ventured  to  return  to  Fr.uiLx.  lie  died  at  Floience  of  the 
plague  on  the  22nd  Jan.  1031,  aged  only  lurtj-Hve.  His  wife 
-survived  him  forty  year^. 

Andrea  del  Sarto  was  one  of  the  most  dtetingnished  painteia 
of  the  sizteeuth  century,  lie  is  best  known  in  galleries  by  bis 
Holy  Families  in  oil ;  bat  he  painted  also  many  extensive  worfca 
in  fresco  ;  the  most  celebrated  are  those  of  the  convent  of  tbe 
Santissima  Annnnslata  at  Florenoe.t  From  the  oxeellenoe  of  theaa 
frescoes  he  was  eaWed —Atidrea  nma  errori  (Andrea  witboot 
faults).  Begnn  when  the  joung  painter  had  hardlj  attained  |ua 
20tb  year  tbey.  placed  him  in  the  foremont  rank  amid  bis  con- 
temporaries. Chaste  and  severe  in  style,  masterly  in  design, 
clear  and  well  ordered  in  co  d  position  and  arrangement,  fine  in 
colonr,  carefal  in  ezecnlion,  and  oontaining  tbe  most  oharmingly 
fresh  motives  taken  directly  from  life,  they  unite  mme  of  the 
best  qualities  of  the  art  of  the  15th  century  with  the  larger  aims 
of  that  of  the  lOth.  Tbey  wt  l  e  carried  on  at  intervals  until  their 
•completion  until  1514.  In  that  ytar  wa«i  under Lakca  the  noble 
series  (in  grimillc)  in  the  cloisters  of  the  Scalzo,  representing 
•events  in  the  life  of  St.  John  the  Baptist.    The  e  now  partly 


•  Tbe  true  data  of  Anarea**?  h\rth  i«»  established  by  Sgr.  MiUnesf'^  discovery 
of  the  oiialnal  baptiflmal  r  M/i-ter.  ^90  the  Oonmioiitary  on  the  Life  of  del 

i^arto  in  >ri1nr!<'<^i'<*  Opcre  d'  G.  TaMirl.  V*,  pp. 68»tMa. 
t  Engruvcd  by  Alchiari,  18^2-3. 
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perished  works  are  ir^vv  lu  componition  than  those  abov« 
meotiooed,  and  more  naturalistic,  though  full  of  style.  Of 
AiiOBEA*s  easel  pictates,  thm  Madonna  di  San  Fran€$9eOj  now  in 
tliA  Tribune  at  Florence,  considered  hi^  masterpieM  ;  bat  from 
BMUij  ambitions  and  impotug  efforts  of  that  daw  the  tpeeUlor 
turns  with  greater  pleasure  to  aooh  kn  stylistio  oompositions  as 
the  two  subjects  from  tbe  biatoiy  of  Joaepb,  now  in  tbo  Pitti 
Pftl»ee»  with  their  Tigoroos  bot  select  nfttaimliaiii,  their  powerful 
oolooriog  end  their  delightful  laudaoepe*.  Yaiari,  Jeeopo  da 
Pontormo,  Franciabigio,  and  Domenieo  PuUgo  were  all  sdiolaia 
of  Amdkba  del  Sabto. 

No.  17.  Tfie  Hohj  Family. 

The  Virgin  "with  the  infant  Christ  on  her  kiiecs,  and  Elizabeth 
with  the  little  St.  John,  seated  on  her  right  liaud. 

Eu^^rav  ed  bj  F.  W.  Tomkins ;  and  by  ^*  Freeman,  for  Jones's  National 

(MiilJrvif. 

Oli  wood,  :i  ft.  0  in.  h.  by  2  ft.  8  in.  ir. 

Forraprlj  in  tho  Aldobraudini  Villa  at  Rome,  from  which  it  wm 
purchat^ed  for  Mr.  Buchanan  by  Mr.  Irvine  in  1805.  Bequeathed  to  the 
National  Gallery,  in  1831,  by  the  Rev.  W.  Holwell-Carr. 

No.  690.  Portrait  of  a  Smtpt(n\ 

He  is  standing  Ic  uiiiiL,'  It-ft  elbow  on  ;i  table  or  pedestal,  and 
holds  in  his  hands  a  sqa  ire  block.  He  we%r8  a  black  vest  with  large 
grey  sleeves  and  has  a  black  cap  on  his  head.  Life-size.  Signed 
uith  the  painter's  monogram  A. A, — Andrea  d  Agnolo. 

On  GUiTBfl,  2  ft  4  in.  4.  by  1  ft  10  in.  fit. 

Poirobaied  at  Florence  from  the  effects  of  Nlooolo  Paocfnt  iit  18631 

It  is  a  pity  to  disturb  the  pleasing  illusion  that  this  portrait,  repre- 
•entB  tbe  pamter  himself ;  but  the  featnres  and  the  genend  f cnn  of  the 

bead  have  little  or  no  resemblance  to  the  authentic  porrv  Lif-  of  Andrea 
in  the  Uffiri  and  in  tho  Pitti  Palace,  or  to  that  OTiirmvc d  by  Vasari.  who 
was  personally  aaiimintpd  with  tbe  painter.  If  tbe  object  in  the  hands 
represeuu,  as  it  well  iJ^i^yt  a  piece  of  modelling-clay,  the  subject  of  the 

IKvtKait  was  piobablj  a  Florentine  sculptor. 
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SASSOrn&ATO,  1605-1S85. 

OlOYANMi  Battista  Salv I,  commoaljr  called  after  his  birthplace 
Samoperbato,  was  born  July  11,  1605.  He  wat  the  pnpil  of  ha 
father,  Tarquinio  Salvi,  aad  is  clswed  among  the  so-cslted 
Oarrdecueht,  followers  and  imitators  of  the  Carraed  and  thflir 
scholars.  Iq  style  and  snbjeei,  thongh  not  in  elaboimte  finisli, 
his  works  bear  some  reeemUance  to  those  of  Osrlo  Dold.  Bot 
he  wss  by  no  means  devoid  of  feeling  ;  he  maintained  b 
his  better  works  much  dignity  of  style,  aud)  sought  his  inspirstioii 
:n  Rapbael,  and  even  in  older  mastem.  His  Madonna  in  Sta 
Sabina  at  Rome  is  a  serious  work  showing  some  high  qualities. 
Sassofehkato  died  at  Rome,  April  8,  1685. 

No.  MOm  The  Madonna  in  Prayer. 

Half  length. 

On  canva>.  2  ft.  5  in.  //.  by  1  ft.  H  in.  v\ 

Reqnpathed  to  the  National  Gallery ,  in  1846,  by  Mr.  Richard 

Simmond. 

No.  7411.  TVi*  Madonna  with  thp  In/ant  Christ. 

Si3ate<i  in  ji  porch  or  vestibule  :  the  rhild  standing  in  her 
is  embracing  its  mother  ;  hiinlsr;ijK»  backLrronnd.  with  St.  Jo^ph 
approaf^hirig  in  the  middle  distance.    .Suiall  whole  longih  figures. 

On  oanv  i^.  H  ft.  2  in.  h.  by  2  ft.     in.  u-. 

Ther*^  :m  etching  of  this  jiicrure  or  uompo-ition  by  the  >.'av. 
Ventura  '•ulombeni,  who  died  ia  the  composition,  therefore, 

cannot  he  by  SftKsofcrnito. 

Lately  ia  the  collection  of  Po|>e  Gregory  .WI.,  to  whom  it  was  pre- 
aented  hy  the  town  of  Satj>9ofeirato.  that  ix>iW*8  native  phice.  Fnrehart^i 
at  Venice  frtiin  Siguor  Jeuue  in  ISSi. 


SAVaXiDO  ((iioVANNi  GiiiuL.\Mo),  1480?— after  1541 

Little  further  \%  known  of  the  life  of  S.ivoLDO  than  that  he  wi^ 
born  at  Brosciiu  whence,  perhaps  in  eirly  nianhoodi  he  migrate^ 
to  Vtiuc  .  whera  he  chiefly  p;i8sed  the  rd#t  of  hi»  days.    By  ir 
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extant  letter  of  Aretino*?,  dated  from  Venice  in  Dec.  1548,  we 
learn  that  Savolt^o  was  then  in  old  age  and  in  the  decline  of  hia 
powers  ;  hence  we  may  iix  his  birth  circa  14^0. 

Altbougb  SavoLDO  oonld  not  bave  escaped  the  poverf  ol  influence 
of  Giorgione  and  Titian,  his  works  nevertheless  display  a  distinct 
indiWdnalitj,  the  resnlt  of  tendencies  inherent  in  his  nature.  The 
romantic  element,  already  developed  in  Venetian  art,  shows  itself 
strongly  in  his  passion  for  scenes  of  early  dawn  and  lati"  sunset  and 
effects  of  night  illuminated  by  tire.  His  huuiiiii  types  are  pleasing 
with  a  certain  grave  dignity.  His  colourinj?  is  on  the  whole 
colder  than  that  of  his  contemporaries  of  the  Veiieto-Brescian 
School,  and  his  flesh  tints  are  adust  and  sombre,  especially  in  his 
male  figures  :  nor  are  his  draperies  generally  brilliant  in  colonr, 
althoueb  he  deiighte  l  in  tlu-  -been  of  bilkeu  stuffs,  contrasting  it 
with  the  kind  of  twilight  which  pervades  many  of  his  pictures. 

An  important  uiiar-piecc  by  Sav'OI, no.  bearing  his  signature,  is 
in  the  Brora  Gallery  at  ?^Iilan.^  Another  attributed  to  bini, 
thoucrh  nn8i£rned,is  m  mIu  in  the  church  of  St.  NiccoIm  at  Treviso.f 
In  the  Gallery  of  the  Uffizi  at  Florence  and  in  the  Anibrosiau 
Library  at  Milan  are  repHchc  of  a  Trnjmfiguralion  by  hini.  In  the 
Turin  Gallery,  on  a  smaller  scale,  an  extremely  original  Atfnrntiott 
(if  the  Shepherds,  in  a  wild  and  sdlem  landscape  shows  the 
peculiarities  of  the  master  in  a  pleasing  light  The  same 
collection  cont;nns  a  ffoly  Famihj,  where  the  head  of  the  Virgin 
Mother  is  most  attractive  in  its  homely  sweetness  and  earnestness.;}: 
Few  of  Savoldo  s  pictures  are  so  impressive,  and  none  is  so  rich 
in  colour,  as  a  ^Si.  Jerf^me  in  the  Desert^  in  the  mlfocUon  of  the 
late  Sir  Henry  Layard.^  In  the  church  of  S.  Giobbe  at  Venice 
is  sn  Adoration  of  the  Shepherd-^ :  very  beautiful.  Of  this  an 
inferior  rtplka  is  in  the  Tosio  Galkry  at  Brescia.  Two  pictures 
in  the  Loovre,  one  of  which  is  a  portrait,  may  safely  be  ascribed 
to  him.  Both  Vasari  and  Ridolfi  warmly  praise  Savoldo  ; 
Boschini  dedicates  to  him  some  laudatory  verses. 


f  «-  From  the  r-hnrch  of  tl:e  Dominican*  at  Peaaro. 

;  s  .  rhr  lilt  r.M  inv^  di  quisition  on  tbii  picture  in  Crowe  and  Cavalcasello, 
Nortii  Italian  i'aiut-.rs,  vol.  ii.  p.  41'0. 

t  A  nearly  similar  pK*t  are  i»  at  Hampton  Coort,  »igned  ~  Savoldo  da  Broscia 

tR«'ir-bnT  1527." 

^  ibe  crij/jual  ".tudv  iu  black  olialk  for  ihc  head  of  St.  Jerome  i»  in  the  Louvre 
coUoctlon  of  dmwinei.  thprt»  avcrtbcd  to  Titian. 
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No.  1031.  Mary  Magdakne  approaching  the  Sepulchre. 

Half  length  figure  moving  towards  the  right  with  head  inclined, 
and  looking  out  towards  the  spectator  from  under  a  veil  of  white 
or  grej  silk,  which  envelopes  the  head  and  8houlderf>,  and  castB  the 
chief  part  of  the  face  into  shadow.  The  right  hand,  muffled  in 
fbe  dntpery,  is  raised  towards  face ;  the  left  gather*  in  tlie 
pendant  folds.  Bninotm  bDildingn  are  in  the  nearer  beckgroinid» 
with  the  opening  of  the  sepulchre,  before  which,  on  aaqaare  stooe, 
lies  the  Tase  unguent.  In  the  distance  is  seen  a  view  with  boats. 
The  morning  dawns  from  behind  a  bank  of  cloud.  This  picture 
fully  answers  the  description  given  by  Ridolfi  of  a  picture  bj 
Savoldo  which  in  his  time  wa«»  in  the  Casa  Averoldi  at  Brescia. 
A  picture  of  very  similar  character,  but  with  diffcent  coiouring 
and  treatment  of  the  accessories,  has  long  been  in  the  Berlin 
Gallery,  and  is  signed  with  8avoldo*8  name. 

On  canvas,  2  ft.  10|  in.  A.  by  2  ft.  7  in.  w. 

Formerly  in  the  Caaa  Fenaroli  at  Brescia.  Purchased  fromSignor 
Giuseppe  Baslini  of  Milan  in  1878. 

No.  1377*  Tlie  Adoration  of  tJie  iShejjhctxis, 

In  a  loft  J  porch  lighted  by  arched  windows,  diseloHng  in  the 

rear  steps  ascending  to  a  loggia,  the  Infant  Christ  lie^  naked  on 
a  linen  cloth  laid  over  a  manger.    On  the  left  kneel  the  Yirgin  and 

St.  Joseph.  On  ti  e  right  two  Shepherds  m  adoration.  Hehind 
the  Virgin  tin'  child  St.  John  caresses  .i  lamb.  In  the  opposite 
corner  at  the  iuiegiciu  d  is  a  basket  oontainincr  t%v«i  |)K_reon8.  In 
the  background,  on  the  ri^ht  hand,  is  a  hilly  land .h<  ape.  with  trees, 
a  river,  pasture  land  and  buildings.  In  the  middle  distance  the 
Magi,  mounted  on  horseback,  approach  with  their  retinne. 

On  canvas.  3  ft.  7^  in.  ^.  by  5  ft.  1^  in.  tv. 

Bequeathed  by  the  Right  Uon.  Sir  William  H.  Gregory  in  lSd2. 


BGUJkltOWLBM  (GoDjruiED).  1645-1706. 

A  distinguished  Datoh  ^enre-painter,  was  born  at  Ma^e  in  1643  ; 
but  when  young  was  taken  by  his  father  to  Dort,  where  he 
studied  painting  first  under  Samuel  van  Hoogstraten  :  he  after- 
wards, perhaps,  became  a  pupil  of  Gerard  Don  at  Leyden  ;  at 

any  rate  lie  cloi-ely  followed  that  m:Lster'8  style.  Ho  Feems  to  have 
spent  the  greater  part  of  his  life  at  Dort,  although  he  was  employed 


\ 
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for  some  tiue  in  Englaod  by  K.  WUIuun  III.,  «nd  at  DttaMldoif • 
by  the  elestor  Johtna  Wilbolm.  He  afterwards  felsted  to  the 
Hague,  where  he  died  Nbir«  16,  1706.  ScHAtC&BM  is  ehiefly 
distin^tshed  for  his  pictures  of  oaodle-Iight  painted  on  a  small 
fica^e  :  bnt  be  as  often,  if  not  oftener,  represented  daylight  effects, 
and  ocmaionally  those  of  strong  sunsbioe.  His  themes  were 
common  incidents  in  daily  life  ;  or  else  mytholoiifical  subjects  such 
as  bis  Venus  and  Cupid  and  liis  Venutf  with  the  hurniufj  Arroit^ 
br»th  in  the  Cassel  Gallery,  and  his  Cere*  $teki}i(j  Proserpine^  in  the 
Louvre.  He  even  essayed  sacred  subjectB.  Nor  did  he  always 
limit  himself  to  caMnet  pictures,  but  frequently  represented  single 
figure'^  of  lite  si/._\  In  this  class  are  some  of  his  numerous 
portraits  ;  e.g. — the  portr:iit  of  William  TTT.  by  candle-light  in  the 
Ryks-muaeum  at  Amster(];iiii  :  tli  u  nf  the  same  kin by  daylight 
at  the  Hai^ue  (1699)  ;  that  of  a  Prince-s  Palatine  in  the  Augsburg 
Gallery  (1703)  -  and  two  large  subjects,  not  portraits,  respectively 
at  Dresden  and  Bnis^iols.  Sciialg&en  could  draw  well ;  but  the 
smooth,  polished  i^urface  of  bis  works  is  unpleasa-it,  and  the  labonr 
bestowed  apon  them  is  too  obvions.  He  etched  a  good  many  plates.^ 

No.  Leshiaiveighing  Jewels  agaimt  her  Spar rQW.\ 

On  wood,  6i  in.     by  5  in.  to. 

Beqoeathed  to  the  National  Qallery,  in  lSi6,  by  Mr.  B.  Simmont* 

No.  997*  An  Old  Woman. 

With  eyeglasses  on  her  nose,  dressed  in  b!ack  and  yellow,  is 
scouring  a  bras^  kettle  at  an  open  window  ;  a  brass  candlestick,  a 
broken  earthen  pot,  and  other  objects  a'-e  in  front  (>f  her  ;  a  butter- 
fly has  settled  on  the  jam  or  stonework  by  her  ale.  Signed  (r. 
Schalcken. 

On  oak,  11  in.  /<.  by      in.  w. 

The  Wyun  Ellis  Bequest.  1876. 

No.  99S.  A  Duet  or  Singing  Lesson. 

A  laiy  with  music  and  a  sentlomaa  with  a  guitar  are  seated  at 
«  table  which  is  cohered  with  a  Turkey  rug  ;  a  pink  rose  is  on  the 
table.   Signed  G,  SehaM^ 

On  oak,  10^  in.  h,  by  8  in.  10. 

The  Wynn  Ellis  Bequsst  1876. 

*  lixatn  of  his  pictures  in  Smith's  Catalogue  raisjnne,  i&e.,  vol.  XV.  and  Supple* 
mentary  Volamo  :  of  hts  etoliifigib  in  Barlsob« 
t  OataUns,  Carmen  UU 
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SCHALCKEN— SCHIAVONE. 


No.  999.  A  Candle  Light  Scene 

An  officer  presenting  some  jewellery  to  a  lady  ;  on  the  left  is  a 
lighted  candle  held  in  a  bracket  ;  in  the  background  is  a  bed  ;  half 
figures. 

On  copper,  6  in.  h.  by  7\  in.  w. 
The  Wynn  Ellis  Bequest.  1876. 


SCHZAVONS  (GRFX.ORIO).    14  ..?-...  . 

The  Slavonian,"  was  a  native  of  Ualmatia,  and  studied  painting 
in  the  celebrated  school  of  Squarcione  at  Padua,  where,  about 
1450,  he  was  the  fellow  pupil  of  Andrea  Mantegna 

SCHIAVONE,  like  Crivelli,  was  fond  of  decorating  his  pictures 
with  festoons  and  fruit  ;  but  his  works  are  less  advanced  than 
those  of  Crivelli.  He  painted  about  1470  and  later.  He  appears 
to  have  hud  an  affection  for  his  master  Squarcione,  whose  name 
he  connected  with  his  own  in  the  signatures  found  on  his  works.* 
His  style  is  fairly  represented  in  the  examples  in  this  Gallery.  A 
good  and  characteristic  specimen  is  in  the  royal  collection  at 
Turin. 

No.  630.   The  Madonna  and  Child  enthroned^  with 
various  Saints, 

An  altar-piece  in  ten  compartments. 

The  Madonna  and  Child  in  the  centre  ;  the  dead  Christ 
above  ;  Saifits  Bernardino,  Anthonyof  Padua,  Johnthe  Baptist,  and 
Peter  Martyr,  below  ;  Anthony  Abbot,  Catherine  of  Alexandria, 
Sebastian,  and  Cecili  i.  Small  figures.  Signed,  Opds.  Sclavoni. 
DisiPULi.    Squakcio.ni.  S. 


•  Ridolfl,  Li'  Maraviglic,  Ac,  Art.  Squarcione. 
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In  tempera,  on  wood.  Centre  piotoro,  3  ft.  |  in.  A  by  13}  in.  w,\ 
tipper  pktore,  16  in.  A.  lij  10^  in.  io. ;  lida  pictnm,  2  ft.  2  in,  A.  by 
9  in.  w. ;  npper  lide  pictnxes,  18  in.  h.  hj  9  in.  w. 

Formerly  in  the  Dennistonn  oolleotion.  Porohasod  »t  Paris  from 
M.  Sdmond  B«aii€Oiisin,  in  I860. 

No.  904.  Madonna  and  Infant  OkrisL 

The  Yirj^in  stands  «it  an  otnamented  arched  opening  or  window 
ffstoonrd  with  fruits.  She  supportH  -with  her  two  hauda  the 
Infant  Cliri&t  who  btands  on  the  parapet  W  ith  an  apple  in  His  hand. 
Below  are  two  angiolini  in  small,  who  hold  fruit  which  one 
of  them  offers  in  a  basket.  Behind  hangs  a  enrtain  beyond  whicby 
on  the  left^  is  seen  a  glimpse  of  sky  and  Jandseape. 

In  tempera,  on  wood,  1  ft.  10  in.  A.  by  1  ft.  4|  in.  to. 

Purchased  at  the  sale  uf  Mr.  Alexander  Barker's  pictures  in  1874. 


(Jam  YAK),  1496-1662, 

Or  ScHOREL,  SO  called  fronts  his  birthplace  Schoorl,  near 
Alkmaar,  was  born  on  the  Ist  of  August.  HO'),  and  died  at  Utrecht 
OD  the  6th  of  December,  1562,  a  canon  of  St.  Marv's  there.  He 
studied  under  various  masters  in  his  own  counirv,  of  whom 
Mabuse  was  one  and  he  was  also  with  Albert  Diirer  at  Nu  rem  burg. 

ScoKEL  afterwards  visited  Teniae,  whence  he  went  to  Jerusalem, 
returning  by  Rhodes  to  iiume.  There  he  studied  the  works  of 
Raphael  and  Michelangelo,  and  in  1522  be  was  made  by  his 
coQDtryinaii)  Pope  Adrian  YI.,  Keeper  of  the  Art  Collections  of 
the  Yatican ;  after  that  Pope's  death  he  retomed  borne,  and 
settled  in  Utrecht.  ScoRBL  was  not  only  a  good  painter,  l>ut 
was  also  distinguished  as  a  musician,  a  poet,  and  a  linguist.  He 
was  the  master  of  Antony  Mor.^  The  following  two  pictures 
are  ascribed  to  him. 

Mo.  720«  The  Holy  Family  resting  near  a  Fountain  $ 
a  repose  in  E'jyj^t. 

St.  Joseph  is  oftermg  a  plate  of  fruit  to  the  infant  Savi'>iir, 
B^ted  on  tlje  lap  of  his  mother  by  the  side  of  a  fountain,  which 

*  Van  Maiidcr,  40r  <SeMldlir«»  Ar. 
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SCOaUIr-SEGNA. 


isttfll  pr6Mmd»t  Bramli*  Ltndmpe  Wkgraond,  with  a  visv 
of  a  ohlteaa  and  an  aas  granog. 

On  oak,  angles  cut  at  top,  2  ft.  8|  in.  A.  bjr  2  ft  f  Ul  mu 

♦ 

No.  7tlm  Portrait  of  a  Lady. 

Head. 

On  oak,  10  ia«  h,  by  7^  in.  tc. 

Both  formerly  in  the  VVallerstein  ColIecLion.  Presented  in  1863  by 
Her  Majesty  the  Qneen,  in  fnlfllment  of  fbe  wuhee  of  Hit  Royal 
Tiiyiiw—  the  Prinoe  Consort. 


MBASTZAXO  DBL  PZOXBO.   {See  XiVCZAMI.) 


BSaVJL,  recorded  1306  to  1326. 

Seqna  di  Buomavbntora,  the  pupil  of  Duccio  di  Buonintegnai 
IMdnted  at  Siena  between  the  years  1305  and  1326.^  Hia  wodB 
are  exoeedingly  rare  ;  in  the  Gallery  at  Siena  is  a  portion  of  an 
altar-pieoe«  containing  the  Virgin  and  three  Saint?,  in  which 
Segna  me  feeU  ia  inBorihed  on  the  eword  of  St.  Paul,  one  of  the 
Saints  represented.t  In  the  same  eolleotion  are  two  portiona  of  a 
piotnre  onoo  in  the  Pahsao  Communale.  The  church  of  Oaatiglioa, 
Fiorentino,  contains  a  Madoma  aunroitnded  by  angeU,  with  foar 
amatt  figures  of  worshippers  below.  This  has  quite  the  form  of 
the  Madonna  by  Cimabae  in  the  Buceltai  Chapel  at  Florence. 
It  is  inscribed  Hoc  up  us  piruit  Segna  Senentii,  In  1317  Sboha 
painted  a  Madonna  and  Child  for  the  cburch  of  the  convent  of 
Lccceto,  sonio  miles  from  Siena  :  it  is  now  in  the  neighbuuxin^ 
cburch  of  S.  Lionardo.t 


•  Hilaoesi  Operr  di  O,  Vamxri,  1.  pD.  653-4,  note. 

t  Bnicfftvtd  to  SodBft  Aorto  tfdto  PUtwa  /tottsae  Jbc^  vol  ii.  p.  105  and  Bi 

vol  ii.  p.  4 
I  Milaned,  loc.  oit. 
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Ko.  M7.  Ohrisi  on  the  Crasa. 

With  the  Virgin  and  St.  John  at  the  extremities  of  the  side  limbs 
of  the  crosfi.  A  crucifix,  with  a  projecting  nimbus  around  the 
head  of  Christ  :  inscribed  above,  Ihs.  NAZARENUa  Rex  Jud£0&dm. 

In  tempera,  on  wood,  7  ft.  1  in.  h.  by  6  ft.  w. 

Formprly  in  thv  Vanni  Collection  at  Siena.  PnrohMed  at  floxonoo, 
iiom  the  Lombardi-Baldi  Coliection,  in  1857. 


SZOVO&a&Uy  (LucA).  1441?-1523, 

The  ton  of  Egidio  di  Yenim  SignoreUi,  w«g  bora  at  Covloiw 
about  1441,  and  waa  ibe  pupil  of  Piero  dalla  Franoesoa,  wStb 
irbom  be  worked  in  Areaio.  He  was  painting  in  Arezzo  in  1472 

and  in  Citth  di  Gostello  in  1474.    Luca  visited  Rome  about  the 
year  1478,  and  here  h3  executed  two  freicoes  from  the  history  of 
Moses  in  the  Sixtine  Chapel.    By  1484,  when  the  Roman  frescoes 
were  apparently  completed,  he  wa8  back  again  in  Cortona,  and 
was  then  engaged  to  paint  an  altar-piece  for  the  chapel  of 
8t.  Onofrio  in  the  Cathedral  of  Perugia,  which  is  still  preserved. 
In  1488  SiGXOREiJ.i  w;is  made  a  citizen  of  Citta  di  Castello,  and 
was  at  the  same  time  elected  a  magistrate  of  his  native  place  :  he 
served  in  this  capacity,  at  intervals,  for  the  remainder  of  hiij  long 
life.    His  chief  works,  the  frescoes  of  the  chapel  of  the  Madonna  di 
San  Brizio  in  the  Cathedral  of  Orvieto,  the  painting  of  which  bad 
been  left  incomplete  by  Fra  Giovanni  Angelico  half  a  century 
before,  were  executed  after  Luca's  sixtieth  year.   One  contract 
was  signed  on  tbe  5tb  of  ApfiJ,  1499,  another  on  the  27th 
April,  1500,  and  the  frescoes  were  uncovered  on  the  day  of  tbe 
Aaanmptioii  of  the  Virgin,  August  15tb,  in  tbe  year  1502.  Tbey 
tbns  ooenpied  Sionobblli  and  bis  assistant,  Girolami  Genga, 
about  three  years  and  ibree  montba  only.  Tbe  chief  works  ar» 
four  great  compoaitiona  with  life-sised  figures,  reprsaenting 
ArUi^rUt^  Hett^  Th€  BuurreeUon  and  Paradi$e,  In  tbe  first,  [on 
one  side,  tbe  painter  bas  introduced  bimself  and  Fra  GioTanni  in 
conversation.  These  great  works  were  executed  ten  years  bef ofe 
the  ceiliog  of  tiie  Sixtine  Obapel  by  ICiobelangelo,  and  about  forty 
years  before  tbe  completion  of  tbe  LaH  Judgment,  on  the  end 
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wail  of  that  ch'ipel,  by  the  same  master,  who  sliows  in  tbeift 
works  bow  powerfu  ly  he  was  influenced  by  the  exyimple  of  Lrci* 
SiGNORELLi.  To  Sn;N()RFLLi.  indeed,  is  due  tbe  inavifjiiratiuii  of  thft 
study  of  tbe  human  form  for  its  own  sake.  The  ^i^reat.  fre^c^e* 
in  the  Convent  of  Mont  Oliveto  di  Chiueuri.  between  Siena  and 
Bome,  illustrating  the  life  of  St.  Benedict,  were  commiasioned  in 
1497  ;  tbe  date  of  tbeic  oomplefcioii  is  not  precisely  kaown.  Space 
will  not  admit  of  an  enameration  ot  Luca's  many  grand  altar- 
pieoes  and  other  worka,  in  iihich  force  and  tenderness  are  equally 
oonapicuons  ;  nor  can  tbe  most  elaborate  deaoription  convey  the  { 
esflential  obaracteristioa  of  works  of  geoins.^ 

LuCA  tii'ii '1  liis  (I  lys  in  his  native  place,  where,  jy^iy?*  Ta^^'iri,  he 
lived  splendidly,  more  like  a  grand  signer  than  a  painter.  He 
died  in  1523,  towards  the  end  of  the  year. 

He  has  written  his  name  variously.  A  Deatl  Chritit^  m  iLc 
Cathedral  of  Cortona,  is  signed  Lucas  Aegidii  Signoijklli  Cok- 
T0NEXSI8,  MDII.  ;  and  a  Last  Supper^  in  the  Church  of  tJie  Gesu 
in  the  same  city,  is  inscribed  Lucvs  Signorellius  Corthonensis 
PiNGEBAT,  1512.  He  has  also  used  a  Greek  form,  \n>'KAi: 
KOPITIOS  KUOIKF,  on  one  of  the  frescoes  of  the  I  ;LM.l,df<>  Pt-trn.cci 
Palace  in  Siena.  On  the  frcrjco  in  this  collection,  described  below, 
the  signature  is  Lucas  Coritas. 

SiGNORELLi  had  a  son,  Antonio,  and  a  nephew,  Francesco 
Signorelli,  who  were  both  painters. 

No.  9X0.  The  Triumph  uf  ChaMitij. 

In  the  foregronnd,  Cupid  on  fais  knees  is  bound  by  maideM^ 
bia  darts  seised,  and  bis  bow  broken :  three  male  figures  srr 
looking  on,  apparently  unconcerned.  In  tbe  diHiauce  are  tm» 
other  groups  of  maidens,  in  one  of  which  tbe  god  of  love  is  being 
captured,  and  in  the  other  !.c  i.>  led  away  in  triumph  with  hissriltt 
pinioned  behind  him.   Signed  Luc  as  Curu  tvu:i. 

A  fresco  transferred  to  canva<.  4  ft.  1  in.  /<.  by  4  ft.  i  in.  to. 


'For  liHts  and  descriptions  of  Si.'noroili  •»  works,  >c/r  Milanc.-*!^  Fojwrt,  HL 
Vitit  ili  h.  Si'jini'-fffi  :   <  Ymwo   .j- I    f  '  1 ,  HI.;    Uo^Rrt  Vt.^oher. 

.^^ojri/i,  Ac,  Leipzig,  lo^i*;  aua  IvUjjN.Ta  ilaU'Mui>k,de.x:,  ciL  by  iiir  IL  Lafaw 
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T^tod  in  the  Paadolfo  Petarnoci  Palaoe  at  Siena  abont  1509.  Thia 
CTMi.  with  two  others  in  the  Barker  collection, — the  Cloriolanus  of 

t grTiorf'Tli.  nr)(\  the  Ponolo|v^  by  Pinttiriochio  (No.  Oil). — were  trana- 
sxtcmI  Irom  the  wall  to  canviis.  in  I^S44.  by  rollegrino  Sncci,  for 
L.  July  de  BammeviUe.  The  subject  above  det^cribed,  no  doubt  injured 
&tore  its  remoTal  from  the  wall,  and  farther  in  the  process  of 
rmoflf  erenoe  to  canvas,  has  been  impotently  reetcred  in  the  foreground 
g-urcs  ;  but  the  hand  of  the  ma->5ter  is  visible  onoug-h  in  the  1^9 
Ekmaged  (^rts.  Purchased  at  the  sale  of  the  coilecLion  of  Mr. 
«>lexander  Barker  in  1^74. 


XXZBm  Tlie  Circumcision. 

Before  an  arched  niche,  in  a  hall  or  porch  enriched  with  bas- 
!ialiefs  in  circular  panels,  and  paved  with  square  slabs  of  coloured 
narble,  the  YirgMi  '•its,  lioldinij^  the  Infant  Clirist  on  her  lap. 
[before  her  kneuis  the  operator,  dressed  in  blnrk.  Behind  this 
^roup  an  aged  man  (Simeon  ?)  stands,  with  upraised  hands,  and  an 
xpression  of  de^p  reverence.  On  the  left  St.  .Joseph  leans  upon 
□  id  staff.  To  the  right  of  the  foreground  a  woman  stands  in  an 
attitode  of  attention. 

On  panel,  S  f t.  G  in.  h.  by  5  ft.  1 1  in.  w. 

There  can  be  no  doubt  that  thLs  is  the  altar-piece  described  and 
exaltt  d  In'  Va?ari  (ed.  Milanesi,  III.  p.  685,  and  note),  which  in 
hi>  day  \va-<  in  the  church  of  S.  Francesco  at  Volterm.    Va-^ari  indeed 
mention^  it  as  a  fresco ;  but  he  has  made  many  such  mijslaked.  lie 
states  that  it  was  in  good  condition  with  the  exception  of  the  figure 
of  the  Child*  which  had  suffered,  and  had  been  repainted  by  Sodoma, 
Now  '!!  the  present  work  this  flc^nro  i>  obvinusly  not  by  tlic  hand  that 
paint' d  the  rest  :  iiK^reover  the  petition  of  the  legs  has  w;en  altered, 
and  their  original  action  is  distinctly  shown  hj  the  incised  outline  still 
Tirible  (hrongh  the  deep  bine  oolonr  of  the  virgin's  robe.  Pnrohaeed 
at  the  sale  of  the  Hamilton  PlUace  pictnres  in  1882. 


No.  1133.  The  Nativity. 

A  crowded  composition.  In  the  centre  of  tlie  forPLTound  lies 
the  naked  Infant  Saviour  ;  His  head  resting  on  a  cusiimn.  Imme- 
diately l>fchiud  the  Virgin  kneels  in  adoration,  aitendcd  by  Angels. 
On  the  right  St.  Joseph  si:8  in  a  reverential  attit<ude  with  clasped 
hands.  To  the  left  a  gronp  of  four  ahepherda,  of  whom  two 
kneel,  while  the  others  stand  behind.  In  the  middle  distance  a 
crowd  of  flgnxes  aaaem bled  in  a  portico^  the  frieze  of  which  bean 
the  painter's  name.  On  the  left  of  the  portic.>,  the  Divine  message 
is  received  by  shepherda  from  an  Angei  on  iiigb.   To  the  right^ 
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Mted  b«7ond  autiirtl  aioh  in  a roek.  is  a  ahepherd  pUying  on  the 

Signed 


.  i  VC  F'  BE  COR  TON  A  •  P'A 


On  pftoel,  7  ft.  2  in.  A.  by  6  Itw  7|  in.  to. 

Fonnttrly  in  the  posaeition  of  the  Marohese  Mm^h^^  of  011*4  di 
Castello,  and  probably  the  same  which  adorned  an  altar  In  8.  Franoeeoo 
in  that  town.  See  Milauesi's  Opere  rf}  G.  Vasari,  kc..,  IIL,  p.  f>>^fi,  and 
note  3.  Sre  also  Crowp  and  Cavalcitselle,  JfiJtforij.  far.  III.,  p,  29. 
Purchased  from  Sgr  iiuxbiui  aL  1  loreuce  iu  iti82,  out  of  the  isaermi 
of  tha Lewli  Fwid." 


No.  3177C  2^  Adoration  of  the  Shepherds. 

In  the  centre  the  Virgin  clad  in  an  ample  bine  mantle  ia  kneeling 
with  her  hands  folded  in  the  attitude  of  prayer  before  the  Infant 
Saviour  who  lies  on  a  little  straw  on  the  bare  ground.   St.  Joaeph 

kneels  behind  her  to  the  right,  and  between  the  two  figuren  tb© 
stable  is  seen  with  the  head«  of  an  ox  iind  an  ass  looking  out. 
Pacincf  the  virgin  on  the  left  is  the  grouj)  ot  the  thl^e  shi;|>herds 
in  huml-le  ;uioi;uion  before  the  Infant  Christ.  Behind  is  a  laod- 
scape  of  rucks  and  thin  trees  with  mountains  in  the  diataQce  seen 
beyond  a  broad  riyer  to  the  left. 

This  small  paintint^,  which  orirrinally  formed  part  of  the  predella 
of  an  altar  piece,  is  remarkable  for  the  simplicity  and  grandeur  of 
its  c()in|>oiieut  parts  and  for  the  air  of  fervid  devotion  in  the 
personages  represented. 

On  panel,  6|  in,  A.  by  3  ft  If  In.  ir. 

Originally  part  of  an  altar  piece  ;  afterwards  in  the  Gasa  Ferretti  at 
Oortona»  the  hwt  owner  being  Oonnt  Celonna  Femtti,  a  nei^w  of 
Pins  IX. 

Purchased  from  Messrs.  P.  k  D,  Colnaghi,  1900. 
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SHTDB&S  (Frans).  1579-1657. 

TbU  able  FlemUh  master  was  a  native  of  Antwerp,  where  be 
was  baptized  Noyember  11, 1579,  and  where  he  died  August  19, 
1657.  His  masters  in  painting  were  Peter  Brueghel  the  younger 
and,  later,  Hendrik  van  Balen.  He  afterwards  became  the  intimate 
trieod  and  avociate  of  Rubens,  who  waa  bis  elder  by  only  two 
ymn.  Ssitdbbs  began  by  painting  dead  game  and  fish,  fruit  and 
TVgetables,  generally  of  tbe  natural  siie.  In  the  eatablishment  of 
Ida  parenta,  wbo  were  pruprietora  of  a  large  eating-bonae,  be  bad 
ample  opportunities  of  atndying  such  modela.  In  1602  he  waa 
enrolled  in  the  Ouild  of  St.  Luke  at  Antwerp ;  it  ia  known  that  he 
anbeeqnently  paid  a  viait  to  Italy,  whenoe,  early  in  1609,  be 
retonied  to  Antwerp,  and  there  fixed  his  permanent  abode.  He 
now  enhuged  the  Boope  of  bia  art,  iutroduoed  in  his  picturea  tho 
human  figure  and  tbe  living  forms  of  the  lower  animals,  and 
produced  those  powerful  scenes  of  tbe  chase  for  which  he  became 
celebnitcd,  and  iii  wliich  the  ;cri  itii  struggles  of  ctigcr  hounds  with 
ravage  beasts  at  bay  are  vividly  presented  by  his  vigorous  pencil. 
In  such  subjects  he  was  no  doubt  inspired  hy  the  example  of 
Rubenf^,  wljnvo  Ljenius  indeed  he  did  not  share,  but  hy  wbom  his. 
assistLince  was  often  accepted.  SNVi>tJis  \h  not  to  be  surpassed  in 
the  painting  of  fruit.  With  his  tine  appreciation  of  colour,  and 
biR  large  method  of  i)andling,  lie  reproduced  with  few  but  masterly 
touches  the  characteristic  surface  of  each  luscious  product  of  the 
garden,  with  greater  truth  to  nature  than  was  generally  attained 
by  those  painters  who  sought  it  by  means  of  minute  and  laborioua 
imitation.  In  themes  of  this  class  he  often  enhanced  the 
bfiilliancy  and  contrast  of  colour  by  introducing  gorgeously 
plumed  parrots  or  variously  coated  monkeys.  Sometimes  he 
playfully  depicted  hia  animals  in  tbe  mimicry  of  human  puranits^ 
aa  in  his  bird-oonoertSi  and  in  hia  Qmcert  ttf  CaU  in  the 
Lonvre.  The  Oallery  of  the  Prado  at  Madrid  is  rich  in  the 
worka  of  Bmyders  :  many  may  also  be  seen  in  the  great  galleriea 
of  FkxiSy  St.  Peterabufg,  Antwerp,  Brussels,  Dresden,  Munioh,  etc. ; 
many  areaoattered  in  private  ooUeotiona,  abroad  and  in  England. 

No.  1252.  A  Fruit-piece. 

Apples,  pears,  melons,  grapes,  and  peaches  are])ik  1  in  c(»iit  n?ion 
on  a  table,  or  hang  over  its  side  ;  while  a  monkey  sitting  on 
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it  helps  himaelf  to  the  fruit,  looking  roond  ctMiionAj  as  hs 
does  s'>.  On  the  floor  is  a  large  green  gonrd,  or  pnmpkm.  DmIc 
baokgroond. 

On  oftnyas,  8  ft.  4  in.  A.  bj  4  f t.  4|  in.  w. 

Pxeeented  in  1888  bj  Miss  B.  J.  Wood,  in  aooordanoe  with  the  will  of 
her  nnole,  the  late  Mr.  Deoimns  Barton. 


A  painter  of  Antwerp,  where  he  was  bom  on  the  30th  March. 
1681.  In  1696  he  entered  the  ateEer  of  A.  van  Bredael,  and 
was  admitted  into  the  corporation  of  St.  Lnke  in  that  citf  in 
1707.  In  1741  he  was  made  director  of  the  Royal  Aoadonj  of 
Antwerp,  on  which  occasion,  the  Academy  being  in  diffienltiss, 
he  gave  his  services  gratnitonsly. 

Snyers  painted  fruit  and  flower-pieces,  landscapes,  porirsits, 
and  figure  subjects  of  low  life.  At  one  time  he  went  for  a  few 
months  to  London,  where  he  painted  some  portraits.  He  (fied 
in  1752. 


Froit,  flowers,  and  Tegetables,  shell- fish,  and  poultry,  piled 
together  on  a  table  covered  with  a  blue  and  white  diecked 
cloth.    The  ^roap  includes  a  large  crayfish,  feathered  g^ame,  a 

bcosket  containing  apples,  plums,  peachofi,  etc.,  a  china  bowl  full 
of  strawberries,  bundles  of  aspara^s  and  radishes,  artichokes 
and  peonies— all  represented  of  nataral  size  and  distributed  in 
picturesque  confusion. 

Signed  in  larpfe  red  letters  as  if  embroidered  on  the  corner  of 
the  table-cloth,     Snyers,  here  reproduced  in  balf-aiie. 


SMTBBS  (PiBTER).  1681-1752. 


No.  IMl.  A  Study  of  Hi  ill  Life. 


On  canvas,  3  ft.  8}  in.  h.  by  3  ft.  2\  w. 
Pnrohsfled  from  Mr.  Richard  Stephens  in  18M. 
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SO&AmZO  (Akdrsa  da).  14G0  ?— after  1615. 

Called  also  Andrea  Milanksb,  was  bom  about  1400,  at  Solario, 
near  Milan.^   It  ia  not  known  under  whom  he  studied  painting  ; 
'  bnt  be  came  of  an  artistic  family,  and  bis  elder  brother  Criatofano, 
nick-named  "  il  Gobbo "  (the  hancb-back),  waa  a  aenlptor  and 
•fchiteet  of  eminence,  who  prodooed  much  work  for  the  Duomo 
of  Milan  and  the  Certosa  of  Pavia.    Amdrba  certainly  came 
within  the  sphere  of  Leonardo  da  Yinci'a  influence ;  nor  ia  it 
moch  leae  evident  that  he  waa  acquainted  with  the  Flemiah  atyle 
of   portraiture  which  Antonelio  da  Messina  introdneed  into 
Italy,  t   With  his  brother  Cristofaoo  he  went  to  Venice  in  1490, 
and  returned  with  him  to  Milan  in  14D3.   It  may  have  been 
before  he  left  Venice  that  Andrea  received  a  commission  to 
paint  a  Hcltf  Fainihi  trith   St,  Jerome  (life-sized  lhret-(j[uarters 
length  figures  in  a  landscape),  for  S.  Pietn)  at  Murano.  This 
picture,  dated  llOo,  is  now  in  tiie  Hrerii  at  Miliiii  ;  ;i  nu  ritorioiis 
work,   refined,  careful  in  execution,  owini,'  nuicb   to  Leonardo, 
but   somewhat   hard,  and  cold  in  colour.    Hut  deep  fe-  ling  is 
shown  in  an   "  Ecce   FJomo "   in  the  Poldi  Pezzoli    (iallery  at 
Milan,  a  half-lenL»th  figure  under  life  size,  the  enainell  d  s  .rface 
and  infinite  finish  of  which  in  no  way  interfere  with  the  truthful 
rendering  of  the  flesh.    A  small  Uepote  lu  Egifft  in  the  same 
collection,  with  a  rich  landscape  and  warm  colouring)  dated 
1516),  is  equally  elaborated,  aa  indeed  are  almost  all  of  Solario'b 
worln.   The  beautiful  Vierge  au  Cofissin  vert  in  the  Louvre 
suggests  the  use  of  some  design  by  Leonardo,  so  fine  ia  the 
figure  of  the  Child  in  motive  and  in  form.  In  the  Louvre,  too, 
is  a  Qmei/txioH  with  many  small  figurea  (1503)  ;  a  JJead  of  the 
Baptf$t  in  a  nlver  charger^  and  a  bust   portrait  of  Charles 
d'Amboise,  nephew  of  Cardinal  George  d'Amboise,  who  employed 

•His  sipnatures  v.iry  in  iorm:— A  n>lrt  an  tie  Solano;  Atidrcu  Mi  duilam  asit. 
It  is  said  that  be  adopted  the  latter  style  oaly  when  hin  pictures  were  debtined 
for  other  places  than  MUan.  Bnt  in  the  Hrpotte  in  Egypt,  referred  to  in  the  text, 
the  sitrnatnre  unites  both  forms.  Confusion  han  sometimes  been  made  between 
him  and  another  "  Andrea  of  Milan,"  namely.  Saluino,or  Salui,  one  of  Leonardo's 
pnpils,  whoHe  stylo  of  painting,  however,  differs  much  from  that  of  S^lario. 

t  Qiov.  Morelli  in  hiti  valnable  disquisition  on  Solario  (Itnlitin  Mn^urs  in 
thf  Galleries  in  Munich,  he.  Knpl.  translation,  p.  M),  exphuni*  the  Fit  raish 
tendency  visible  in  this  paintfrs  works  ;is  the  result  oi"  a  jiribable  cxoiirHion 
into  Flandeni  dnring  boiario's  two  years  residence  in  2<iormandy.  Bnt  il  may 
he  aAed  whetlMr  tfiat  tandenoy  it  not  traoeabto  in  pletnrw  of  an  earliar  period, 
as.  for  lailanoe  in  the  Cruetjktiion  in  the  Lonm,  dated  160!^ 
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SoLARio  in  1507  to  decorate  with  frescoes  the  chape!  in  his 
Castle  of  Gaillon  iu  Normandy.®  Andrea's  last  undertaking 
was  a  large  picture  of  the  Assumption  of  the  Virgin  for  the 
Certosa  of  Pavia,  which  his  death,  some  time  after  1515, 
pr(  vented  him  from  finiabing.  It  is  now  in  the  S^ristj,  over 
the  altar. 

No.  734*  PariraU  of  Gio.  Criato/oro  Longono. 

A  Milanese  nobleman  and  iawver^  in  a  black  cap  and  suit  *,  htjf 
length,  landscape  backsroiind.  The  name  is  written  on  a  letter 
in  hit  right  hand — NwUt  Joanm  Christophoro  Lonpono  anUto :  on 
his  left  hand  he  has  two  rings.  Signed  Amdbeab'D.  Solabio.  F.. 
1605.t 


On  wood.  2  ft.  7  in.  h.  by  1  ft.  11^  in.  w. 

Pnrohased  from  Sig.  Giugeppe  BasUni,  in  Milan,  in  1863. 

Ko.  1^23m  Portrait  of  a  Venetian  Senator, 

In  a  black  cap  and  red  mantle ;  a  black  stole  liangs  uver 
his  light  shoulder,  and  a  piece  of  a  blue  sleeve  i^^  seen  on 
tbe  wrist.  He  holds  a  small  pink  in  his  right  hand.  On  the 
tbnmh  of  his  left  hand  is  a  gold  signet  ring,  set  with  a  stone^ 
of  a  tarqnoise  colour.  He  wears  no  part  of  his  beard.  Foil 
face;  bust. 

On  wood,  19)  in.  h,  by  15  in.  lo. 

Formerly  in  the  possession  of  the  Varcheee  Girolamo  Gavotti  of 
Genoa,  who  acquired  it  by  his  marriage  with  the  Marches.*  GrilkK 
Qattaaeo,  of  that  city. 

Pnrchaeed  at  Milan  from  Signer  Giuseppe  Baslini  in  1875. 


Tbiscantle  was  demolisihed  in  the  Qrt-i  French  iiovolutioa 
t  On  the  bot  torn  of  the  psael  is  wrtttmi* 

IOKO!:  \X.S  QUALIS  FUERIF,  QUALTSQUE  FrjURUS, 
8l:j  gUALlS.  STOOSAS  PUSSE  VIDEUK  DIU. 

Hot  knowing  what  you  bare  been,  or  what  yon  may  be,  let  it  be  your 
eomtaot  itody  to  be  aue  to  lee  what  yon  sm 
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SOROH  (Hbndbicjl).  1611-1669? 

Hen DR ICR  Martensz  ( Martin Vson)  SoROii,  called  also  RoiCE8|^ 
2L  pr\inter  of  Rotterdam,  was  born  tliere  in  1611,  arid  appears  to 
have  dwelt  in  that  city  nil  Ins  deatli,  l>etwe*iu  October  1669  and 
August  1670.  He  was  a  scholar  of  Willem  Buytewech  ;  but  he 
founded  his  style  on  the  study  of  Adriaen  Brouwer'a  work'*.  He 
early  and  often  painted  biblical  subject*,  treated  in  r\  fauiiiiar 
manin^T,  hni  as  frequently  in-door  scenes  of  humble  lite,  village 
markets,  fairs,  and,  hter,  river  and  sea  views  with  fiijfures.  In 
the  class  of  works  last  named  his  colouring  cool  and  light  ;  in 
domestic  scenes  it  partakes  of  a  warmer  glow.  His  works  are 
not  rare,  and  he  is  well  represented  in  the  prinoipal  Museums 
of  Hollmndf  at  Dresden,  Hanover,  Oaaael,  Branswicki  Carlamhe, 
Copenhagen  and  St.  Peterabiizg. 

^o.  ia&&.  Boar$  at  Cards. 

Two  men  and  a  woman  olad  in  peaaania*  dress,  seated  at  a 
wooden  bench,  playing  cards.  One  of  the  men  holds  a  mug  in 
bis  band ;  the  other  a  lighted  pipe.  To  the  right  are  a  bnaket 
of  eggs  and  a  dead  dnek. 

On  psnel,  oyal«shapsd,  10  in.  A.  by  1  ft  S  in.  to. 

Bequeatheil  by  ilie  lute  Mr.  J  uiiu  Henderson  in  1879. 


Jfo.  10S6.  CHroup  of  Two  Figures  drinkitig. 

A  mnr   wenring  a  dark-coloured  jerkin,  crimson  nap  and 

feath«  r  js  sitting  at  a  cable  by  the  side  of  a  woman,  whom  he 
carej»j»es.  In  the  background  an  old  womm  peor.-*  in  through  a 
half- ope  lied  door.    A  cat  is  sitting  under  the  table. 

On  panel,  oval -shaped,  10  in.  h.  by  1  ft.  2  in.  w. 

Bequeathed  by  the  Ute  Mr.  John  Henderson  in  1^79. 


*  AocordiDg  to  Houbmkflii  Bokes  was  the  family  aanSkaQd  Sonrh  hoi  a  niek- 
name;  but  tUo  Utter  was  always  used  by  tlie  painter  htmssU.  TheXorm  2onll 

is  iocorrtK't. 


1 
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SFAaMA  (Lo).  14  ?-after  1630. 

Giovanni  di  Pietro,  called  Lo  Spagna  and  Lo  Spagnolo 
(the  Spaniard),  was,  after  Raphael,  the  most  distinguished  of  the 
scholars  of  Pietro  Perugino.  Few  of  the  circumstances  of  his  life 
are  known  :  he  was  an  established  painter  in  Italy  probably  in 
1503,  and  certainly  in  1507.  In  151G  he  was  made  a  citizen  of 
Spoleto,  and  in  the  following  year  he  was  elected  head  of  the 
Society  of  Painters  there — CapiUino  delV  Arte  d^i  Pittori  :  he 
was  still  living  in  1530.  In  his  latest  works  Lo  Spagna  was  an 
imitator  of  Raphael's  third  or  Roman  style  ;  his  l>est  pcrf ormancea 
are  considered  those  executed  in  the  taste  of  bis  master  Pietro 
Perugino,  whose  style  he  piously  imitated  with  extraordinarj 
fidelity.  The  Madomm  enthroned^  painted  in  151(>,  and  now  in 
the  chapel  of  San  Stefano,  in  the  lower  church  of  San  Franceaeo 
at  Assisi,  18  accounted  this  painter's  masterpiece.  Many  pictures 
formerly,  or  atili,  attrihated  to  Perugino,  or  to  the  yonthfol 
Bapbael,  seem  rather  to  be  the  work  of  Lo  Spaqna. 

No.  1032>  The  Agony  in  the  Garden, 

Christ  kneels  on  a  mound  in  earnest  prayer,  while  an  angel 
bearing  a  chalice  tlies  towards  him  from  above.  In  the  fore- 
ground are  three  disciples  sleeping.  On  the  right  hand,  in  the 
middle  distance,  Judas,  bearing  the  money-bag)  and  accompanied 
by  a  group  of  Roman  soldiers,  is  seen  approaching.  The  bick* 
ground  is  occupied  by  a  landscape,  including  a  view  of  Jemsalem, 
aad  hills  beyond.® 

On  wood,  1  ft  ill  in.  ^  by  8  ft  2}  in.  tr. 

This  picture,  which  was  enffraved  bj  Ludwig  Gruner  for  the  Atlas 
to  PaMavan(*B  Bafael  ton  tlrhino,  &o.,  1889-68,  was  nnhesitatinglj 

assigned  to  Raphael  by  the  author  of  that  work,  who  argued  that  it 
could  be  no  oLhcr  than  the  qmulrctto  of  the  same  subject  which  Va<^ri 
states  w.'kH  p;iiiit<'(i  by  young  Raphael  for  Duke  Gaidobaldo  of  Urbino. 
(Vasari,  \  da  di  II.  da  U.  In  J^lilunesi's  edition,  iv.,  p.  322.)  Vasari  is 
indeed  enthnsiastio  over  the  extreme  finish  of  the  plctnie  he  describes. 


•  The  greater  portion  of  the  original  drawinj?  for  this  pictnre  is  in  the  collec- 
tion of  drawintrs  in  the  IJfflzi,  though  in  iragments.  These  consist  of  the  flrorM 
of  Christ  and  the  three  disciples,  in  black  chalk  on  paper  once  white.  They 
agrtH)  exaoUy  in  size  with  the  flirareii  in  the  picture,  and  the  ouUinee  are 
pneked  for  poancintr.  At  some  penod  they  were  <mt  out  of  the  eotlredrawing. 
a  little  spaee  bcinp  left  ronnd  each  ;  but  they  are  now  put  together  on  a  sheet 
of  paper  in  their  proper  relative  positions.  In  manner  of  drawing  they 
resemble  the  designs  Of  Pvoglno.  under  whoso  name  they  are  catalogiiM. 
NevortheleM  they  oave  Ktme  peraUaritiM  that  iadioate  another  hand. 
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and  he  gives  its  history  down  to  the  period  when  he  wrote.  The 
picture  above  de>cribed  was  pnreha5»ed  by  the  brothers    Wood  burn 
from  Prinoe  Gabrielli  u£  Rome  iur  4,000  Boadi,  and  ^ubsct^uentlj  sold 
thflm  In  Laadtm  for  787/. 

Forcbased  for  the  National  Gallery  from  Mr.  W.  F  oiler  M  ait  laud, 
IB  1878. 


AflCEiBSD  TO  Z»0 

No.  €91m  An  "  Ecce  Homo:' 

Or  Christ  crowned  with  thonu,  pr»B<ntod  by  Pilate  to  the 
people.   John,  xix.  5. 

On  wood,  16f  in.  A  by  18|  in.  to. 

Beqncathad  by  Lfent-Qen*  Sir  W.  Mooie  in  188S, 

No.  ISU.  Ohfiat  m  the  Mount  of  Olives. 

The  SiTionr  is  represented  kneeling  with  his  eyes  raided  to 
.  heaven,  and  tht^  hands  folded  in  prayer.  Ahove  in  the  left  hand 
corner  is  an  angel  bearing  the  cup.  The  backgrourifl  in  a  very 
delicately  painted  landscape  in  which  is  a  river  and,  ou  the  ri^ht, 
n  hill  crowned  with  buildings,  probably  intended  for  the  River 
Jofldan  and  JennJem. 

The  figure  of  the  Saviour  and  the  angel  are  identical  with  those 
in  the  piolnie  by  Lo  Spa^rna,  dewnibed  above  (No.  1088),  but  tiie 
esecntion  of  the  work  points  to  possibly  a  different  hand.  It  was 
ascribed  by  Pasgavant  to  Raphfiel*.  On  the  hack  of  the  panel  are 
incised  the  initials  G.D.U.  in  a  monogram  snrmounteii  by  a  crown,  and 
an  inscriptiuu  on  paper  of  probably  the  ISth  oenturv, — AH*  IUi"'>  et 
BoO^  Qfimomi  Hiooolini  (sic)  Tmbasoatore  (sic)  di  Tosoana  in  Boma.** 
It  was  exhibited  in  the  Art  Tteaanies  Exhibition  at  Manchester  in 
1857  (No.  wT\(\^r  tbp  nnme  nf  Haphsel,  when  it  belonged  t6 
Mr.  Uenry  Farrer,  who  had  it  from  Eoaaia. 

On  wood,  1S|  in.  A.  by  5^  in.  to. 

Beymthed  by  Mr.  Henry  Yanghan,  1900. 


•  See  Smfkati  aUrbim  el  QlotMm»iS<uM,  par  J.  D.  F!Miavant»Parli.  I860,  YoL  ik 
p.  323.  > 
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SPXllSXiXiO  AaSTZVO,  1333  ?-1410. 

SrisELLO  ni  LuCA  Spinelli,  commonly  called  SpiNELLOARlTmo, 
was  born,  apparently  at  Arezzo,  about  1333.  His  grandfather 
was  a  goldsmith,  as  was  also  his  uncle  Niccola,  who  settled  at 
Florence.  Spin  el  i  o  became  the  pupil,  before  his  20th  year,  of 
Jacopi  di  Casentiiio,  while  that  painter  was  engaged  at  Arezzo. 

After  havinj:^  executed  several  works  at  Arezzo,  which  have 
mostly  peiished,  Spinello  in  1361  was  employed  by  the  Monks 
of  Camaldoli,  in  the  Casentino,  to  paint  the  principal  altar-piece 
of  their  church  ;  it  remained  in  the  church  intil  1539,  wlien  it 
was  removed  to  give  place  to  an  altar-piece  by  Vasari.  He  tben 
painted  some  scenes  from  the  life  of  St.  Benedict  in  the  MMsiaty  of 
the  monastery  of  San  Mioiato  al  Jionte  near  Florence,  wbiob 
works  are  still  in  good  preservation.  An  Antmndatiam  and 
some  other  subjeets  still  exist  also  in  the  Ck»nvent  degl'  Inaooenti 
at  Aresso  ;  one  of  which  hears  the  insoiiptioD — Hoe  cptufieii 
^ri  Clemem  Pueeif  Se.  Anno  Domini  1377,  die  15 
In  1384  Bpinello  completed  an  aliar-piece  for  the  Oonrcnt  of 
Monte  Oliveto  near  Floreacoi  on  which  were  inscrihed  the  namas 
of  Si  none  Oini  the  carver,  and  Gahriello  Sancini  the  gilderi  d 
the  frame,  as  conspicuously  as  that  of  SpimbllOi  the  painter  of  As 
picture.^  From  this  time,  owing  to  political  diaiurfaaiMMA  ni  Asmso, 
Spinf  llo  resided  in  Florence  until  ahoul  1867-8,  when  be  WM 
invited  to  Pisa  to  execute  some  frescoes  in  the  Campo  Santo  there. 
Those  works,  subjects  from  the  lives  of  Saints  Efeso  and  Potito, 
are  by  Yasari  considered  his  master-pieces. f  He  remained  io 
Pisa  until  the  murder  of  Pietro  Gambacorti,  in  1392,  when  th« 
disturbances  arising  from  it  compelled  him  to  leave  Pisa  and 
return  to  Florence  ;%  and  after  a  year*s  sojourn  in  Florence,  sayB 
Vasari,  Spinello  returned  to  his  native  place.  This  would  be 
about  1394,  and  Spinello  was  still  in  the  vigour  of  life.  Hs 
executed  several  worln  at  Aresso  after  his  return,  of  which  ths 

*  A  iMtrt  of  thin  altar-plaoe  it  BOW  in  tiM  Qallery  in  Stana.  YtmrU  M. 

Monnier,  vol.  i.^.  194,  note. 

t  These  frescoes  of  ihe  Gampo  Santo  were  paid  for  in  1392.  Spinello  received 
IN  gold  florins  (not  30/.)  for  three  pictnroi.  Boo  FOntor,  AUmge  act  iMtMras 
Xulutife$ehlehU,  im,  p.  118. 

I  Vaaari.  Vitr,  <tc.  Ed.  Le  Monnier,  vol.  H.  p.  196.  ProfesBor  Tomel  of  Lneca  ii 
inpoiaee«ion  ox  a  piotore  of  the  Vinrin  with  8«ln(%  sisnod :  fiOO  OPUS  Fuooi 

Snmuim  IiDob  di  Asmo  in  A.  DSl. 
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most  remarkable  was  the  Fall  of  the  AngeUf  in  the  charch  of  Santa 
Ifaria  degli  Angeli.*  There  is  aUo  a  Coronation  of  the  Virgin  in 
the  Academy  at  Florence,  which  was  painted  in  1401  ;t  in 
1404-5,  he  painted  the  freacoes  of  the  Church  of  San  Niccolu  at 
Arezzo,  In  1405  Spinello  was  in  Siena  ;  and  on  the  18th  of  June  of 
1407  he  contracted  for  himiielf  and  hia  son  (Parri  Spinclli)  to  paint 
tbe  oeries  of  frt^scoes  still  preserved  in  the  Sula  dei  Prion  in  the 
PmUuEzo  Pubblico  there,  illustrating  the  struggle  for  sopremacy 
between  Pape  A^*^*^"*^***'  III.  and  the  Emperor  Frederick  II.,  he 
VMMiriqg  ibe  monthly  pay  of  15  golden^  florins  for  the  two,  besides 
maintenaiioa  A  pajment  was  made  oa  tbe  4th  of  April  1408,  bat 
Spinello'b  nuae  does  not  ocoar  in  the  accounts  af  ler  the  llth  ef  . 
July  of  thtt  year.§  He  died  on  tbe  14tb  of  Mareh  1410  et  Areiio.- 
YaMti  lemaike  tbst  hie  dnwinge  or  tketobw  were  nipevior  to  hii 
ini^t»tii>y.  Hie  ezeoQtlon  k  illgbli  bot  bie  oolooring  ie  good,  and 
bk  dmperiee  aie  neinged  with  gnat  ddlL 

No.  581.  8t  John  the  Baptist  with  St.  John  tht^ 
Evangelist  and  St.  James  the  Greater, 

St.  John  the  Baptist  hold^  a  scroll  inscribed  Ego  vo8  clumanU  m 

desertOj  Pamt''  ria\^,.    Three  figures,  small-life  size. 

In  t-empera,  on  wood.    The  entire  picture  6  ft.  2  in.  h.  by  5  It,  lill,tO. 

Xbe  separate  comptu:t.meiit6  eack  4  ft.  ti  in.  It.  by  1  ft.  7  in.  tc. 

Formerly  in  the  Hospital  Ghnroh  of  Santi  Giovanni  e  Niceolo,  near 
Florence.  Porohased  at  Floronoe  from  the  Lomb&rdi-Baldi  Collc-cUon, 
In  1867. 


No.  Fragment  of  a  Fresco  representing  tlie  FaU 

of  tlie  Rebel  Angels, 

On  tbe  right  the  Archangel  Michael  raises  bin  sword  to  strike. 


*  See  deserlptions  of  No't.  1216  and  rJ16  A.  and  B.  Engraved  bv  Carlo  Loaink) 
in  18*J1.  It  form«»  plnte  XXVI.  of  tho  AfTrv^  -bi  Ccl^hri  del  XIV.  c  AT.  SecoUkloil, 
An  ontliae  of  the  compoutiou  in  Kugiur  a  HandUMk.       l661,  L  p.  I'M. 

t  Ku^'ravedin  tbe  QaUtrladaj,  «  MnU  AModemia  delU  BOU  ArU  di  JtrenK, 

X  Tii«  yalofl  of  the  sold  florin  Taried  at  different  timeennd  in  dlffeient  plaeei : 
battHe  modern  Scndo,  nl^jut  four  Bhilllogs  Ecj^rli-h,  i-  -ufTleiently  o.  ar  t.)  it  to 
giTe  an  adequate  idea  of  tbe  eqiUTalent  in  mere  muLoL  In  the  fourteenth' ' 
oantiiry,  however,  gold  and  eilver  had  about  twenty  times  their  present  Taltie<-« 

Tbepey  alone  of  Spinello  on  this  or'*asion  was  nearly  double  that  ro(H  ivi  d  by 
Dooeio  for  bis  altar-piece  (wiLbout  mainteaance)  joMt  one  hundred  yeart 

f  Btiooohr.  ItalimiaeKe  Fortchungm,  vol.  ii.  Mflaneai,  Jktcmmmti  per  la  SktrUt 
(UU  ArU  ^uneu,  vol.  i.  p.  43,  and  vol.  ii.  p.  32, 1664. 
ITeBdaMtttUladeMrtotfiMaeTiimDoi^  JTall^tiLS. 
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On  the  left  levml  other  angeU,  painted  on  a  Hinalk*  wetXt^ 
nraied  with  ewordii  epeetii  aad  eluflidai  foUow  in  "*^ivrf 
ettitndAk 

Fiem  tnaefened  to  oennM^  5ltb7in.A.1;uaft9|in.tou 


Ko.  1216  (  A  aii  l  B).  Two  Fragments  qf  the  DecoraUve 
Border  o/  tiie  same  Fresco. 

The  holder  is  enriched  with  (feigned)  paDeli  formed  by  the 
interwotion  of  a  lozengo  and  quatraCoil:  each  panel  filled  with 
the  figure  (en  butte)  of  a  Baint  or  martyr :  each  head  encircled 

by  a  nimbus  bearing  an  inscription,  now  nearly  obliterated.  The 
spaces  between  the  paneh  painted  wiili  leaf  ornameLit,  on  whish, 
in  one  instance,  is  introduced  the  figure  of  a  kneeling  friar. 

Fresco  transferred  to  caavas. 
Fngment  A,  2  ft.  11  in.  A.  by  4  ft.  llf  in.  m. 
„      B,  2  ft.  If  in.  A.  by  4  ft.  8  in.  w. 

These  three  pieces  ci  tntoo  are  parts  of  a  large  painting  execnted  bj 

Spinello  for  the  Ck)mpany  of  Rant'  Anprelo  on  the  altar  wall  in  the 
church  of  S.  Maria  degli  Au^^tli  at  Arezzo.  Ic  represented  in  the 
upper  part  Christ  enthroned,  with  Michael  und  hia  militant  MigeL« 
manthalled  on  His  right,  and  Clabriel  iuMl  the  other  angels  of  gnoe  en 
His  left  Lo^'er  down  was  Been  Michael  combating  in  the  air  with  tbe 
peven-headed  and  ten  horned  winp-(  d  dragon  ;  around  him  the  arme^ 
angeln  thrnBtinp-  down  with  gpear  and  Bword  the  rebellious  hor^t  \vho, 
as  tbey  fail,  are  tninsformed  into  demons,  and  plunged  into  hell 
There,  in  the  centre,  rolkd  sapine  the  coloswil  fons  of  Locifer,  alieadj 
•  hideons  monster.  The  ohnzoh  waa  altered  some  yeanago  and  tansd 
to  secular  uses  ;  of  the  fresco,  which,  meanwhile  had  been  covered  with 
whitewash,  the  only  portions  mved  were  those  catalogued  above,  and* 
part  of  the  figure  of  Lucifer.  Pr  «*ented  to  the  National  Gralliery  bf 
the  Kt.  lion,  bir  Henrjr  La^iurd,  G.O.B.,  in  1836. 

3Ho.  IMS.  The  Crucifixion. 

An  altar  piece,  of  which  the  central  panel  repreaeut^  the 
Crucifixion  of  Our  Lord  between  the  two  thieves ;  at  the  foot 
of  the  Gross  is  a  gronp  of  the  Yirgin  Mother  fainting,  and 
supported  by  the  two  Miiries  ;  Bt»  John  and  other  Sainta  stsnd 

around.  On  the  left  the  soldiers  are  casting  lots  for  tho  vesture 
by  drawing  straws,  which  one  of  them  holds.  Behind  are 
aoldier*  on  horseback,  one  of  whom  ]>rea1?R  the  \og^  of  the 
wioked  thief.  Two  upright  panels  on  each  ^idc  contain  figur«i 
of  Saints.  St.  Jolin  the  Haptist  and  St.  Paul  are  on  the  left, 
and  bt.  Jamea  the  Greater  and  St.  Bartholomew  on  the  ngh(. 
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B«low,  inserted  in  tlie  fiBOM,  mra  circular  maddHona  con- 
tiiwiiy  half  figoM.  In  the  centre  are  the  Madonna  and  OiiiJdi 

and  to  the  right  anr^  Icfr  nre  two  Saints.  The  whole  is  on  a 
gold  groond  in  a  frame  of  the  time,  aniJ  surmounted  bj  a  CK>thio 
canopy,  ornamented  with  gilt  gc^iso  in  reiief . 

On  panel,  the  centre  compartment  f t.  6  in,  A.  bj  3  ft.  9|  in,  10. ;  the 
aide  pictureH  each  3  ft.  4  in.  A.  by  5  in.  w. 

Bequeathed  by  the  Bsv,  Jarm  H.  Aah  in  1896, 


BTMBM  (Jam),  1626?~167SI. 

The  too  of  a  brewer^  wae  bora  at  Leyden  about  1626,  He 
etndied  painting  tot  with  Nicolas  Knupfer  at  Utreeht,  and 
afterwards  at  the  Hague  with  Jan  Van  Ooyen  whose  daughter 
be  married  in  1649  ;  he  aUo  felt  the  inflaence  of  Frana  HaU 
and   of    Adriacn   van   Ostade.    Jan    Stken   tuLtired   the  cor- 
pomtion  of  pxkinters  at  L*  ydi  u  in  1G48.    He  was  absent  from 
thit  city  for  several  years,  but  returned  to  it  about  1658,  and 
eventually  combined  the  business  of  a   tavern    keeper  there 
with  the  occupation  of  jiuniting.    He  was  buned  at  Leyden 
February     3rd,     1S79.     As     u     dramatist     luj     bus  justly 
been    likened    to     Moliere.      lie    drew    human    nature,  not 
merely  Dutch  life,  from  the  humorous  side,  often  with  grim 
satire,  though  not  without  occasional  touches  of  pathos  wbieb 
show  deep  qrmpathy  with  his  kind.  If  he  is  often  anneoeeaarily 
coaMp  eone  aUowance  must  be  made  f or  bia  period  and  his 
enmiindingp.    The  character,  expreenon  and  gestovee  of  his 
6gQM  are  typical,  and  subtly  trne.  His  execution  la  maaterly ; 
hia  touch  brilliant ;   his  colour  varied  and  oncommon,  bot 
genorally  refined  and  barmonions.    In  oompoaition  be  baa 
aefer  been  excelled,  as  be  contrived  to  give  to  the  moet  ekiUal 
amngement  tbe  effect  of  aootdental  combinattans.  The  action 
of  bia  fignrea  baa  eometinifla  aU  tbe  grandeur  of  tbe  antiqne ; 
jet  be  conid  equally  catch  the  nnoonseioas  grace  of  giribood. 
Aeynolds,  indeed,  found  in  bim  points  of  contact  witb  Raphael ; 
and  not  witbont  reason.  Leslie  remarks  on  tbe  love  of  child- 
hood eridenoed  in  bis  works.  It  is  still  in  tbe  public  and  private 
collections  of  Holland  that  the  choicest  examples  of  Jan  Stbsn's 
art  muiit  be  sought. 
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A  young  lady,  in  a  yellow  body  and  blue  skirt,  is  eeated  at  an 
opra  hMDoohord  with  a  book  of  mosio  beiofv  her*  Tbm  niMter, 
wwring  Us  hat,  is  Imiiig  os  {1m  instramaiit  watdriop  Ibo  iii0«»» 
ment  of  her  finmi.  In  the  backgroand  a  boy  is  bringing  a  Into 
into  the  room.  Signed  on  the  harpsichord  Jobamib  Steen  Fsoff 
16  X  X,  the  last  two  figures,  read  aa.7l»  an  now  oUitofsM* 

On  wood,  lft4|in.A.byliiin.io 

Formerly  in  the  po88e8sion  of  ILLe  Rouge  in  Paris.  PHTohsssd  wil^ 
the  Feel  ooUeotion  in  1871. 

No.  X37S«  An  Inimior  with  FigureB*  . 

Seated  near  the  fifeplace  of  a  ground  floor  room  in  a  fam- 

house  are  two  peasant  women  ;  one  holding  a  jug,  and  the  other 
raising  a  drinking  glass  to  her  lips.  Behind  tt^m  is  a  mtn 
smoking  in  the  chimney  corner,  while  a  younger  rustic  stands  by 
filling  bis  pipe.  The  filth  figure  lu  the  group  appear^^  to  be  tbst 
of  an  itinerant  musician  who  has  just  entered  the  house  and  who. 
holding  his  hat  in  bin  right  hand,  salutes  the  party  with  a  fautastic 
gesturo  of  courtesy.  On  the  flagged  pavement  of  tha  floor  tie 
seaiftered  mosMl  shellsi  Ac. 
Mnted  fa  monoohzome  on  oanvas,  1  ft  5|  in«  A.  hj  I  fl  in.  «l 
Bequeathed     the  Bt.  Hon.  Sir  William  H.  Gregory  in  189S. 

No.  1421.  A  Terrace  Scene^  tvith  Figures 

On  tho  floor  of  a  marble-paved  terrace,  partly  enclosed  by 
balnstrading  and  overlooking  a  garden,  a  lady  reclines  with  a  book 
of  muiiic  open  on  her  lap.  Close  to  her  and  sitting  on  an  inverted 
tab,  with  a  small  red  feather  in  his  hat,  a  man,  who  seema  to  be 
iingiDg,  tnnia4owards  her,  holding  a  glass  of  wine  in  his  hand. 

Further  to  the  right,  and  partly  concealed  by  a  stone  plinthf  ii 
a  musician  playing  on  a  mandolin.  A  tree  oversbaaows  the 
group.  On  the  left  is  an  open  basket  containing  fmity  a  lines 
napkin,  &c. 


On  panel,  1  ft.  5  in.  A.  by  2  ft.  to. 

Pufebased  in  London^  s*  the  aOe  of  Mr.  Adiisa  fiope%  OoileetieB,is 
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SVaaifWYOK  (Hendricr),  Junior,  1580  after  1S49. 

There  were  two  architectural  painters  of  this  name,  father  and 
son,  both  reckon e(i  as  belonging  to  the  Flemish  school.   The  elder 
was  bom  about  1550,  at  Steenwyck,  in  the  province  of  Oveiyssel, 
studied  nnder  Hans  Ycedmeun  de  Tries,  settled  at  Antwerp  in 
1677,  mad  removed  thence  to  Frankfort-on-the-M«iiM  in  1680| 
wh«n  he  died  in  1603.   His  son,  the  jounger  HlNDKlOff,  was  bom 
at  Fiankfoii  in  1580,  and  adopted  pr^isely  the  aaoie  line  of  urt 
as  his  f  atha ;  painting  interiors  of  diarehes,  hiUSr  and  ohatnhen, 
with  day  or  night  illninination.  Some  of  these  almost  seem  to 
hvwB  been  of  hit  own  invention ;  although  the  interiota  of  old 
Ckrman  honses  esn  still  show  corionsly  constmoted  rooms  and 
nooka  saeh  as  might  have  famished  models  or  hinte  to  Stbbm- 
WTCK.   AlthoQgh  he  always  adhered  to  the  aame  olaM  of  subjects, 
his  style  of  treatment  underwent  great  ohangea  in  the  course  of 
his  life.   He  worked  for  a  tune  at  Antwerp,  but  oame  to  Loudon 
before  1629,  and  was  much  employed  here,  partly  in  supplying 
architectural  backgrounds  to  the  royal  portraits  by  Van  Dyck,* 
who  brought  hiiu  iuto  favour  v.  ith  thtj  Kiiig.    lie  dieil  in  Loudon 
after  1G49.    Pictures  by  bia  hand  bear  dates  ruigiug  from  1604 
{The  lib'Tuiion  of  St.  Peter  from  in  tha  Belvedere  at 

Vienna)  to  1549  (Prison  Interiur^  at  Berlin).  A  pleasing  interior — 
Christ  m  the  house  of  Martha  and  Mari/^  in  tlio  Louvre — is  dated 
16i0.  The  following  subject  is  probably  assignable  to  this 
younger  Steenwyck. 

No.  U32.  An  Interior. 

A  small  and  minutely  painted  work,  represent ingf  a  vestibule  or 
ante-chamber,  divided  from  an  adjoining  room,  appareutlv  a  library 
or  study,  by  an  arcpded  staiiuase.  To  the  r^ght.  on  a  table  covered 
witli  a  oloth  of  rich  pattern,  are  placed  a  ehalioe,  a  goblet,  a 
paten,  and  other  ipeeimens  ot  metal  work.  Above  the  table,  in 
an  aiehed  -taoesB,  ia  a  vaie  filled  with  fiowen.  On  s  landing  in 
the  staircaia  are  two  men  in  oontaraatbtti  and  behind  them  two 
obildren. 

On  panel,  111  in.  A.  by  9  in.  w. 

Purchased  in  London,  nt  the  sale  of  the  Duke  of  Hamilton's  piotums^ 
in  1889,  out  of  the  interest  of  the   Clarke  Bequest.'' 


*  And  not  only  to  those  by  Van  Dyck  :  the  full  length  portrait  of  King 
Obarlea  L  by  myteoa,  in  the  Turin  Qaliery,  bears  both  the  sigoature  of  the 
portraii-painter  (1627),  and  that  of  Steenwyck  (109S),  who  paintod  tliti  Doric 
sohNnade  la  the  oaekipona'^. 
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Ko«  Interior  oj  a  Church. 

A  view  looking  ap  the  uto  and  cbolr  of  n  latgo  Gothic  dunk 
Over  tlie  enteance  to  the  right  aisle  is  an  organ,  and  namennn 
pictures  hang  on  the  pien  and  w  iHb.  A  fnoeral  aerriee  is  bcisf 

cclrbm^ed  in  the  nave,  and  in  th<'  fnicgronnd  to  the  right  t^o 
boys  wi*h  tapers  precede  a  chri-tt  ning  procession.  A  group  d 
women  and  cnildren  is  coming  away  from  service  ou  the  left,  and 
other  figures  are  walkinpf  and  standing  about  the  church.  Tiro 

dogs  play  in  the  immediate  foreground. 

On  wood.  1  ft.  2  in.  h.  hy  1  ft,  9\  in.  w. 

Lent  hy  the  Victoria  an(]  Allvort  !\Tnseiim  in  exchange  with  eeveral 
others  tor  a  coileotiou  ot  water-colour  drawings  lent  by  the  NatiooAl 
eallery  in  1895. 


STSZSMWYCIL  (.Hkkman). 

HiRMAN  or  CUnMBM  Stbbmwtck,  of  Delft,  together  with  bis 
hffother  Pieter^  studied  painting  nnder  David  Bidlly  at  heyddo. 
Both  hrothen  painted  oonpoaitions  of  still  life,  in  wfaldi  a  hnmss 
akoU  teqnently  held  a  prominent  plaoe  as  an  emUeni  of  ti» 
wiity  of  anUonarj  things^  Pictures  of  this  dass.fay  HiMUUt 
aie  to  he  found  in  many  ooUeotionti,  puhlto  and  private,  while  In 
htother  Fleter'a  wofira  are  extremely  rare,  only  one  sigaed  ennipi* 
^in  the  gallery  of  the  Prado  at  Madrid— heing  cited.^ 

No.  use  A  iSiiidy  of  StiU  Life. 

On  a  marble  table  are  grouped  together  a  human  skull,  a  brisN 
lunj^  a  sheathed  Japaneae  sword,  a  watch,  a  pilgrim's  walsr-bottfsi 
mnsMal  ioatrnmenta,  a  seapfthell,  and  a  book.  Signed 


On  panel,  in  oil,  1  ft.  3  in.  h,  by  1  ft.  7^  itt«  to, 
Fissented  by  Lord  8avile,  0.O.B.,  in  1880. 

*  W.  Bode,  Sludien  tur  Gttch  :  der  HolldndUchen  Maicrti^  p.  '££6 ;  aod  yhv^ 

nmuBleaUoo  from  Dr.  A.  Biedtua 


t 
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STO&0&  (AniiAirvM),  1630?-17U). 

About  the  lile  of  thi^  marine  painter  of  Amsterdam  nothing  it 
to  be  said  mept  that  be  was  bom  about  1630  and  died,  it 
supposed,  in  1710.  He  followed  in  tbe  tiadc  of  Btkhnieii,  b«K 
Ipt  pietimt  frequently  haye  a  laminont  qoalitj  wbieh  aliowt  him 
to  have  ttndiedy  with  advantage  to  himself,  the  woiks  of  Albed 
Oayp.  It  ia  said  that  fignres  by  him  ate  oceaaiooally  to  be  fonni 
in  the  landscapes  of  Hobb^ma  and  Mooeberon.  8ome  etchings 
hy  bim  are  extant.  The  Galleries  of  Diesden,  Rotterdam,  and 
Braneis  ootain  pictures  by  his  band. 

No.  M6«  A   View  of  the  M(m^  wiUi  Shipping  and 
Rotterdam  in  the  dintHiice. 

1    On  canvas,  1  ft.  1 1  in.  A.  by  '1  1 1.  5  in.  to. 
I   Bequeathed  in  iaS7, Lk-CoL  Oiln^. 


TAOOOVZ  (FRANrEsco),  U    ?-liTing  U90. 

A  painter  of  Oiemona  in  the  fifteenth  century,  of  whom  veij 
few  works  now  remain.  FKANrK^i  o  and  his  brother  (?)  Filippo 
TAOOONf  were  in  1464  honoured  by  their  fellow  citizens  with  an 
exemption  from  personal  taies,  on  account  of  a  Loggia  painted  by 
them  ia  the  P^dhwso  Pabblico  of  Cremona.  In  1490  Francesco 
Tikooom  was  employed  in  the  church  of  Bt  Mark  at  Venioe,  for 
'which  he  painted  the  doors  of  the  organ  then  in  use — on  the 
oatiidet  the  Adoimtion  of  the  King*!  and  of  the  Shepheids :  on 
the  hwides,  the  Bemrreotion  of  Christ  These  doort  are  still 
preeerred,  but  the  paintings  are  injured.  The  recorded  insoript'oo, 
10.  FRaNCitci  Tachomi  Crbmox.  Pictoris  1490  Haii  24,  exists  no 
longer.* 

No.  ASS.  7%e  Virgin  enthroned. 

Holding  the  Child  upon  her  right  knee,  the  right  foot  being 
.raiaed  on  a  footstool  ;  in  tiie  baickgroun«i  a  green  curt  iifi. 

*  MMOblnl,  (rHhin  per  la  Cttt  i  di  T.  >i  zi  i,  VcO.  vol.  i.  p,  847.  8ee  also  tiM 

Dictionary  of  Onwselli,  .4 /w'tWu//o  Hi  >  ji  i  i.-n.  flilan.  I8.'7.  in  whioh  the  piccuM 
in  this  collection  i«  meationad.  Ii  in  uotic  A  likewise  in  the  dictionairies  of  the 
Abase  ds  Real,  TlooB8i,aad  Nagter. 
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Inscribed  on  a  plinth  below,  Op.  FfiAJIClsI  TACBQ3IIt  H89.  OCTQ. 
l^goreB  half -life  scale. 

On  wood,  3  ft.  S  in.  A.  by  1  ft.  8|  in.  w. 

Formerly  in  the  Cawa  Savorgnau  :  jnirchasedYfor  thf  Nfttf^"^  ChUkcj 
at  Veniue,  oi  the  Baron  Galvagna  in  L6b3. 


mRSmS  (Datio),  the  elder,  1582-1649. 

Was  bom  in  Antwerp,  in  1 582  ;  he  w  is  admitted  a  member  of 
the  Antwerp  Guild  in  16Q6.  He  spent  some  years  in  Boiiie» 
where  he  came  ander  the  inflaence  of  4.daiu  Elsheimer.^  He 
was  the  master  of  his  son,  who  carried  on  his  father's  style  ;  so  that 
it  is  not  always  ascertainable  which  are  the  workaof  the  &ther  and 
whioh  those  of  the  eon.  Both  are  said  to  ba^e  imd  oaeeAOD«fl|y 
the  nine  ligiuitaie*  The  father**  lignfttiire  appeea  to  Imm 
eommonly  been  e  T  within  the  D,  as  we  see  it  in  Mine  cf  the 
pietores  in  this  eoUeetton  awribei  to  the  son. 

Tbe  father  died  at  Antwerp  Jaly  29, 1C49. 

No,  9tf  •  Rocky  Landscape, 

A  winding  road  among  the  rocks,  leaiing  to  a  ehitean  on 
the  bemhts,  to  the  risht ;  two  reaches  of  water  below  ;  a  tillsgs 

in  the  Jistinee.   In  the  foreground  on  the  roadway  a  gronp  of 


S^ed        the  painter's  monogram,  a  T  within  a  D  billowed  by 

an  F  for  fecit. 

On  canvaa,  i*  ft.  4  in.  K  by  7  ft.  ip. 
Xhe  Wynn  EUis  Beqnest.  1876. 

•  As  to  the  length  of  the  elder  Teniani'ii  Fojwurn  at  Borne,  au  W.  Bode  StuiM» 


•OP-FRANCISI- 

■TACHONM4-8^- 
•OCTV' 
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No.  990.  The  Cmtmrmtion. 

Three  men,  each  with  a  loog  staff  in  his  hand,  near  the  daor 
of  a  bouse,  in  conversation  ;  a  woman  joafc  mtMiag.  iho  ImniMi 
inming  her  bead  back  towards  tbem. 

A  Tillafi^  Bcene,  witli  apnul  <»f  wator  ;  on  the  specfjitore  left,  near 
the  door  o£  the  house,  i^s  a  grmd-ttioiiu.  Sigutni  with  the  paiater's 
'BMHQOgniB. 

On  canvas,  3  ft.  8  in.  A.  by  5  ft.  5  in.  w. 

From  the  sale  at  Stowe.  The  VV  jnn  EUia  Beq^^eeL  1876. 

No.  9%Xm  Playing  at  Bowls. 

A  paitj  ol  imnl  meo  engaged  at  a  game  of  bowls  ia  froot  of 
an  inn.  mtb  the  sign  of  the  oreeoent  moon  (in  its  fourth  qaarter, 
on  a  bloe  ground,^  banging  on  tbe  oorner  of  an  outbuilding  ;  with 
otber  figures  bebmd.  A  htream  sepanites  the  picture  into  t^o 
parts  ;  two  villngo  churches  are  seen  in  tbe  backfinround  to  the 
right  and  towards  the  cetitre,  on  biglier  ground.  Signed  on  the 
end  of  a  tub,  with  the  painter's  m<  nugranu 

On  canvas,  3  ft.  II  in.  h,  by  (>  ft.  3  in.  tO« 

Tbe  Wjna  JBUis  Bequest. 


TMMXUMB  (Datid),  tbe  yoonger,  1^10-1690. 

Was  baptised  a+  Antwerp,  i>ect!riil  er  15,  1610.  }Ie  was  taught 
painting  by  bis  father,  the  elder  Teniers,  whose  style  he  adopted  ; 
bat  tbe  influenoe  of  Rubens  is  perceptible  in  his  piotarei| 
and  still  more  strongly  that  of  Adriaea  Broawer.  He  waa 
admitted  a  maeter  into  ibe  Antwerp  gnild  of  painters  in 
1632-3.  TlRiBB*8  sneoen  waa  oommensuiate  with  hia  abilities  ; 
his  worka  were  in  universal  reqiust  ;  tbe  Arebdnke  Leopold 
Williami  goremor  of  the  Spanish  Netherlands,  appointed  bim 
hIa.  oonrt  painter  and  one  of  bia  obamberbuma ;  be  bought 
btmaelf  a  eoontry  seat  at  Perefc,  a  Tillage  between  Antwerp 
and  Heoblin,  which  beeame  a  eonatant  reaort  of  tbe  Bpaniah 
and  Flemish  nobility :  and  he  gave  Don  Joan  of  Anatria  leasona 
in  painting.  This  prince  painted  the  portrait  of  TBRtBB8*aonyand 
pteaented  it  to  tbe  painter  aa  a  token  of  bta  regard.  TsHlBBa 
died  at  Brotiels,  April  25,  1690,  and  waa  bnried  at  Perok. 
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B^  im  twice  nurrM  :  his  fint  wife  wis  the  dmghtir  of  Telvit 
BracgheL  TinsBS,  though  a  Flemiag  by  birth,  is  skm  to  tht 
I>btch  painten  in  style :  his  works,  howerer,  Tirj  very  much,  hotii 

in  subject  and  in  execation.    Somd  of  his  pictores  are  solidly 

executed,  while  others  are  painted  so  thinly  that  the  ground  it 
in  many  parts  barely  coverud  :  he  i'j  said  to  have  oftea  wmmencod 
and  finished  pictures  of  the  1. titer  kind  at  a  ftingle  sittia^. 
His  general  subjects  are — fairs,  miikets,  merry-makiDga,  guard- 
rooms, beer-hoiiBes,  and  other  intcriorR  :  he  painted  also  land* 
scapes.*  They  are  to  Ijc  found  in  all  collections  ;  the  Belvedere 
at  VienDa  contains  no  Iq^'s  then  eighteen  examples.  Tb<er@  ar« 
He%  eral  etchings  by  his  owQ  baud.  Many  of  his  b«at  pictoreaare 
in  this  ooontry* 

No.  XS4»  A  Music  Party, 

A  woman,  accompanied  by  a  man  with  a  guitar,  is  entertaining 
■ome  peasants  with  a  song.   An  interior ;  wmsk  small  QgOMS. 

Engraved  bj  W.  Pether.  Signed^ 


On  wood,  10  in.  /».  by  U  in.  w. 

Beqnenthed  to  the  National  Galkry,  in  lS3;i,  by  Charles  Long^  Lord 
Farnborough. 

No.  ISS.  The  Mi  Hers,  or  Ma  urf/ -changers. 

A  man  and  his  wife  countinp^  liicir  njoney  ;  they  are  seited  a( 
a  table  covered  with  ^'old  and  si  ver  coin  loose  and  in  bags: 
some  of  the  accessonea  seem  to  indicate  considerable  business 
transactions. 

Engraved  by  C.  W.  Sharpe. 

On  oanvas,  2  ft.  ^  in.  /t.  by  2  ft.  9  in.  to. 

Bequeathed  to  the  National  Gallery,  in  183^,  by  Oharks  Long,  Lord 
Farnborough.  Signed— 


•  For  the  Archduke  Leopold  William  ho  painted  an  immense  nnmberof  mnaH 
copies  of  plotureH  in  that  prince'e  galler>'.  which  wers  eoffravod  in  Tenier^ 
**'nieatnim  Pietoriiuar  Tbete  ooples  were  formflriy  la  lbs  oeHsolieB  si 
BtoahslmFlOaoei 
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No.  IMBm  Boars  BegcUing. 

A  man,  expressing  somewhat  boUterons  merriment  in  bis 
alMiide,  w  bolding  out  a  gla«  of  ale  at  arm's  length  ;  by  hU 
aide  w  an  old  woman  filling  her  pipe :  a  third  figure  is  standing 
beluiid  them.  An  interior  ;  companion  pieoe  to  tne  other. 

On  wood,  10  in.  il.  bj  14  in.  lo. 

Bsgneathod  to  the  National  Gallery,  in  1838,  by  Oharlst  Long,  Lord 
AniMvinigb.  Signed—* 


No.  MdL  Players  ai  Trie4raej  or  Baekgammm* 

A  Dutch  interior,  with  eight  Bmall  figures. 
On  wood,  1  ft.  3i  in.  A.  by  1  ft.  9  in.  «0L 


Bequeathed  to  the  National  OaUeiy  by  Lord  Golbocne,  in  18M.\ 

No.  80Sa  An  Old  Woman  Peeling  a  Pear. 

An  Interior,  in  which  is  a  large  oven  or  atill ;  the  old  woman  ia 
seated  on  a  wooden  chair  in  front,  with  one  pear  in  her  hand  and 
others  on  the  floor  ;  on  her  right  are  a  stewpan  aod  Tarione  other 

Dten^'ils  ;  before  lier  gtands  a  j^reyhouiiri.    In  the  backgrounr^  a 
piirti  il  ]\^ht  coming  thront^^b  :in  open  doorway  discovers  a  churn 
and  some  pieces  of  furniture  Bunding  against  the  wall.  Signed,^ 
D.  Teniers,  F. 

On  canvas,  1  ft.  7  in.  /r.  by  2  ft.  2  in.  w. 

Formorly  in  the  Hp«Ke  Cassel  Gallery  ;  subsequently  in  the  collection? 
of  Jeroniu  Bonaparte  and  General  Mjot.  Fnrchased  from  Mr.  O.  M. 
PliiUipB  in  1870. 

No.  MlIb  2'he  Chateau  of  Tenters  at  Perck, 

A  turreted  house  amonff  treee.  The  painter  ^nd  his  wife,, 
another  ladj,  and  his  son  nolding  a  gre}  hoond  by  a  string,  are* 
standing  in  tiie  foreground  on  tie  spectator's  left;  a  man,  hia 


Signed— 
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gardener,  is  apprf>aching  with  a  pike  iu  his  haivh.     In  a  moat 
efore  the  ohAte^u  are  six  men  dragging  a  net ;  a  few  docks  are  in 
the  water.   Signed  D.  Temeks  F. 

On  canvas,  2  ft.  9  in.  ^.  bj  3  ft.  10  in.  w. 

Formerly  in  the  collections  of  M.  Lambert  and  M.  Sereville*  sabsd- 
qoently  in  that  of  Sir  George  Waixender*  Pnrohased  from  Mr.  C.  J« 
]NieawenhuyB  in  1^71. 

Koa.  8^7-60.  The  Four  Smuons. 

Signed  each  with  a  monogram  of  a  T  withiii  a  D,  and  an  F  for 
fecit. 

Mo.  BB7m  Spring. 

▲  nun  Gvrying  an  oranffe  tm  in  a  pol ;  otbm  laying  oat 
s  gifden  in  tM  baokgronnal 

Mo.  SSS*  Summer. 

A  man  holding  a  wlieatiliaaf ;  others  in  tlie  haekgrnnd 
reaping. 

Mo.  859-  Autumn. 

A  man  with  a  flisk  and  a  g1as<^  of  wine ;  others  in  the 
back-groimd  preparing  grapes  for  the  press. 

No.  860.  Winter. 

An  old  man  seated  at  a  table,  warming  his  han  d  over  :i  pan 
of  coals,  a  jug  and  wine  glass  bj  his  siae  ;  figures  skattng  in 
the  background. 

On  copper,  each     in.  h,  by  6  in.  lo. 
Bngraved  by  P.  L.  Sorrugua. 

Formerly  in  the  possession  of  the  Countesfl  de  Verme.  Snbseqnentlj 
in  the  collectioDs  of  Prince  Talleyrand  and  Mr.  WatMn  Tajlor.*  Pu^ 
obaaed  wiUi  the  Peel  collection  in  1871. 

Mo.  881*  Biver  Scene, 

A  broad  river,  bcyoiul  wliich  is  a  wooded  country,  with  a 
chAteau  among  the  trues.  In  the  foreground  on  the  left  is  a 
cottage,  bef  Are  which  a  woman  cleaning  an  earthen  pot  is  speaking 
to  a  man  walking  awsj  with  an  empty  barrow.  Another  woman 


•  Smitk'i  OHKilflViif  MfoeedL  in. 
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is  looking  oat  at  the  door  of  the  eottage.  On  the  river  iide  to  the 
hglit  aro  three  cows.  The  man  with  the  barrow  !•  a  portfait  ef 
Teuierd'  gardener.    Signed  D.  TeNiBBd  Ft. 

On  wood»  1  ft.  64  in.  A,  1^  i  ft  1^  in.  10. 

From  tho  collection  of  Ooont  Moral  4  YmM,*  Pnrohaead  with  the 
JM  ooUeolion  in  1871. 

No.  M&i  The  Surprise. 

The  wife,  looking  in  at  the  door  of  a  lai^  room  or  kiteheo, 
haa  aorprised  her  hnaban^  eonrting  her  maidBervant,  who  ia  on 

her  knees  in  fronf,  busy  cl^oing  ont  an  eirthen  pot.   A  great 
wiety  of  domestic  ntenaila  disperaed  aboit  the  foreground. 
Sgnea  D.  Teniers  F. 
On  wood,  1  ft.  44  in.  A.  by  2  ft.  1  in.  to. 

In  1822  in  the  poaaaaaion  of  M.  Varoa  Forohaaed  with  the  Peel 
oolleotion  in  1871. 

No*  SCS-  IHves,  or  the  Rich  Man  in  Hell  {Luke  xvi.  23)» 
knoum  as^Le  Mauiws  Riclie.** 

He  ia  repreaented  in  an  infernal  eavem  anrxoonded  by  a  variety 
of  monstrous  combinations  of  tlie  hnman  and  animal  forms,  A 
winged  nonater  ia  leading  him  by  a  oord  into  a  lower  cavern, 
whraoe  are  seen  to  proceed  flames.  Signed  D.  TiMiBBai  F. 

On  %ood,  lft7in.A.l7Sfl.81n«. 

Formerlj  in  the  ooUeotions  of  the  Oonnt  de  Merle  and  M.  Destonohea ; 
snbeeqnently  in  that  of  Mr.  BmmerMiL  Pnrofaaaad  with  the  Peel 
eoUeetion  in  1871. 


No.  MS.  The  Village  Fete,  or  the  Fete  aux  Chaudrme. 
On  the  left  is  a  bnilding  in  front  of  whioh  are  fonr  caBldroaa^ 


casks  of  bder  ;  alx  v  o  thi§  a  fighs  is  going  on.  The  laodacape  is 
.  hilly  and  woody,  to  the  extreme  right  ia  a  oroaa  on  a  pillar,  with 

immortolles. 

In  the  foreground  to  the  left  an  oKl  pe:i8ant  seliiog  children V 
flag:^  with  a  plate  of  money  bef  \\\m.  Teniers  and  his  party, 
with  hi»  liUlti  boy  leading  a  greyhu  lud,  are  lu  this  putt  of  the 
fotegroond.  A  vast  concourde  of  people  is  scattered  over  the 
scene  patiently  waiting  to  begin  the  f  6te. 


The  tower  of  Antwerp  ia  aeen  in  the  distance.  Signed  D. 
TimsBS  F.  164a. 


Mrs.  Jomesoo  8  Compaoiao  to  the  Fri\*ato  GaUeri  js,      io  London,  ItHk. 
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On  canvas,  2  ft.  10^  in.  h.  by  3  ft.  11^  in.  tv. 

Replica  of  the  fine  piotoro  in  the  poeeeeeion  of  the  Duke  of  fiedfovdt 
which  is  signed  1646.  ' 

The  Wjnn  EUifl  Bequest.  1876 

:So.  M9m  The  Taper. 

▲  man  with  a  mug  in  one  hand  and  a  full  glaM  in  Uie  ofliar :  lia 
"wmn  a  rad  oap  with  a  feather  and  a  bloe  jacm  and  a  white  ahirl 
H)eneath.  A  ootia§»  in  the  baekgionnd.  Signed  with  a  T.  wttfitii 
--a  D.,  whioh  ia  the  father's  atgnatare. 

On  oak,  6)  fa.  A.  hj  4}  in.  w. 

The  Wynn  KUis  Bequest.  1876. 


nMOMB,  oa  TaUU&a  (Gbrabo),  1617  V- 1681. 

The  family  Terboroh  (or  Ter  Borch)  was  native  at  ZwoUe  in 

'  OTeryssel.  Geert  Terboroh  (1584  -1662)  was  a  wealthy  man  w1m> 
travelled  in  Italy  in  his  youth  ;  the  artistic  tilent  whioh  he 
Ipoflsesaed,  but  which  he  does  not  seem  to  have  exercised  profes- 
•hionally,  was  inherited  by  four  of  his  children,  namely  Gerard, 
•the  subject  of  this  notice,  and  Harmen,  sons  by  a  first  marriage, 
.and  Geziua  and  MoseSi  daughter  and  son  by  a  third  wif  e.^ 

GlBAU)  Terboroh  was  horn,  not  in  1608  aa  was  supposed,  bat 
from  six  to  nine  years  later. f  He  Was  taught  drawing  by  hia 
father  at  ZwoUe.  In  1632  he  was  at  Amsterdam^  under  whoae 
tuition  does  not  appear ;  but  before  long  he  went  to  Haarlem  to 
become  pnpit  of  the  elder  Pieter  Molyn,  and,  aa  it  tnmed  oat,  to 
•'take  example  by  Frana  and  Duk  Hals  and  their  idbolara.  He 
matrionhited  in  the  Gaild  of  Bt  Lake  at  Haailem  in  1636 :  in 
the  same  year  he  viaited  England.  Fnm  thia  eonntry  he  aet  ont 
on  farther  trafeb,  passing  throogh  Germany  into  Italy,  when 


•  Respocting  tho  Terboroh  family,  see  W.  Bode,  Studien  Mur  /• :  der 
HallandiKkenMakni^V:  17^  9eqq..Mxd  p.  614.  E.  W.  Moss,  in  Oud  HoUMBd," 
IV,  U86.  pp.  145-I6BL  Barmen,  and  bis  mncb  vonnccr  Htep-Bister  and  hloliMr 
Oezina  and  Moses,  made  drawinvrs  only.  Th(>  Kst.  an  oflloer  lA  tiM»  Doftoh flsst 
waskiUed  in  an  ensagement  with  the  Kngliah  in  19^. 

t  The  dale  of  I9m,  given  by  Honbraken,  was  always  accepted  nntil  recent 
di»K>verte9  proved  that  Gerard's  father  was  not  married  to  his  flrjit  wife  until 
16I.H<  The  birth  of  Gerard  is  fixed  in  1617  by  A.  Bredios,  CtttalogtiCt  <^'«  ^'^  Musec 
^Awutmkim.  USB ;  sad  hf  S.  W.  MosikssabOTei 
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be  ftiidied    the  works  of  Titian,  ami   rt^iiirning  to  Holland^ 
perhA{m  by  way  of  France.    He  remained  gome  time  working  at 
Amsterdam,  and  there  learnt  much  from  the  works  of  Rembrandt. 
In  1646  he  repaired  to  Miin^tcr,  where  the  memorable  Congress 
was  then  ^ittini^  :  and  it  wjs  there  that  he  painted  the  marvellous 
little  picture  of  the  "Ratifif  Uion  of  tlie  Treaty  of  Peace,"  which, 
through  the  raunificence  of  the  late  Sir  Richard  Wallace,  is  now 
one  of  the  chief  treasnreA  ('f  this  Oaliery.   After  the  oonoluaion 
of  ibe  Treaty,  in  1648,  the  Conde  do  Peneranda,  Spanitb  Pleni- 
potentiary at  the  Imperial  Court,  took  Terborcu  wttb  bim  to 
8|iftin,  and  tbofl  enabled  the  still  yonng  painter  to  aee  what  the 
great  Velasquez  had  done  and  was  doing.   Tekborch  was  again  in 
Holland  in  1650;  in  1664  he  married  at  Deventer,  of  which 
town  be  beoame  a  citiaen,  and,  at  a  later  peiiod,  Bugomaeler. 
TlMre  he  paiied  the  remainder  of  hia  life  in  quiet  work,  aiitil 
hk  death  on  the  8th  of  Deoember,  1681 ;  hia  body,  in  aooofdanee 
wiHi  the  tema  of  hia  wtll«  was  taken  to  ZwoUe  for  burial.  It 
WM  at  Deveater  that  he  painted  the  great  nomber  of  hk 
piotwee  of  aoeial  life  and  of  tboae  portraits  on  a  small  acaloi  full 
of  dkHnefcUm,.  iii  which  his  finest  qualities  are  exhibltsd.  The 
eeiiiest  known  works  of  Tirborch  bsTe  (be  stamp  of  the  Haarlem 
school,  being  conceived  and  treated  much  after  the  manner  of 
Dirk  Hals,  Palamedes  and  P.  Codde.    It  was  much  later  that 
he  formed   that  independent  style  by  which  lie  is  hmi  known, 
and  of  which  clo<ie  observ.ition  of  nature,  and  fine  selection  in 
tbe  choice  of  material  are  the  higher  characteriatica.  Dramatic 
action,  pathos,  or  liumour,  ho  never  attempted  ;  but  his  person 
agef?  are  always  endowed  with  life  and  individuality,  and  (.'vury 
gesture,  however  ?<light  or  momentary,  is  exactly  rendered  with 
unpretentious  truth.    This  mav  he  Foen  especially  in  the  bands, 
where  each  movement  of  the  fingers  has  its  meaning,  though 
it  appears  accidental  and   unconscious.    Tbe  art  is  entirely 
concealed.  So,  too,  in  respect  of  execution  ;  nothing  obtrudes 
itself,  nor  is  thst^  any  di^play  of  dexterity  or  approach  to 
mannerism.  Every  object  play'i  its  part  in  dae  snboidination ; 
accessories  not  indispensable  to  tbe  story  are  severely  ezcladed. 
The  objects  are  there,  not  for  themselves,  hot  as  necessary  parts  • 
of  a  whole.  In  bis  ooloniing,  Tbrborch  was  equally  select  and 
reserved.  He  preferred  qniet,  and  rather  oool|  tonesi  and  seldom 
introdoced  a  brilliant  or  unbroken  tint.    He  is  altogether  the 
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most  refined  of  the  Dutch  **  Conversation  "  painters.  Examples 
of  his  works,  each  a  masterpiece  in  its  way,  may  be  seen  in  meet 
of  the  great  Qaileries  north  of  the  Alps,  and  in  wmnj  private 
oolleotions.  Some  of  the  finest  are  in  EogUnd. 

No.  sell.  7^    Guitar  Lesson:' 

A  lady,  in  yellow  and  white  satin,  is  seated  playinq^  &  lute.  Her 
master,  seated  opposite  to  her  at  a  table  covered  with  a  Tarkey 
carpet,  is  readint?  the  music,  and  keeping  time  with  his  hand. 
Another  geuLlemaa  is  staiidiug  in  the  ba^k  ground,  both  iiave  tbeir 
heads  covered.  Behind  the  iMy's  chair  is  a  spaniel. 

On  canvas,  2  ft.  2^  in.  h.hy  I  ft.  10  in.  w.  Engraved  in  the  Choiseal 
Oallerj. 

Formerly  in  the  galleries  of  the  Duke  de  Cholseul,  the  Prinoe  de 
Oontl,  the  Doke  de  Praslin,  the  Prince  Galitsin,  ftc ;  and  in  18a6»  in 
Hr.  Bizoliaid*s.^  Pnzduwed  with  the  Peel  eoUeotion  in  1871. 

No.  890.  The  Peace  ofMtknster. 

Thi:?  picture  rt^iinsmts  the  Plenipotentiaries  of-Philip  IV.  of 
Spain  and  the  Delegates  of  the  Dutch  United  Provinces,  jiswemble^i 
in  the  Ka^h  haus  at  Mnnster  on  the  15th  of  May  lt>48,  for  tiie 
purpose  cf  ra  ifyin^  and  coutirming  by  oath  the  Treaty  of  Peace 
between  the  Spaniards  and  the  Datcb  ;  signed  on  the  dOth  of 
January  previoni. 

This  lieaty  was  the  first  recognition  by  Spain  of  the  indepen- 
dence of  the  United  Provinces,  after  the  contest  which  had  lasted 
for  80  years.  It  was  therefore  an  event  of  the  highest  interest 
and  importance,  and  one  well  deaerring  to  be  recorded  by  a  great 
Dutch  painter. 

The  moment  chonen  is  the  reading  of  the  oath  of  ratificaition. 
The  Pienipoteutiurie^i  are  standing  nearest  to  the  table  ;  six  of 
them^  holding  up  the  right  hand,  are  the  Delegates  of  the  United 
ProTmces  ;  two  with  Ui»ir  right  handi  resting  on  the  copy  of  the 
Ctospels,  open  before  them,  are  representatiTea  of  the  King  of 
Spam. 

The  first  of  the  Dutch  Delegates,  commencing  from  the  epeo- 

tator^s  left,  is  the  repre-'cnttitive  f>f  Overyssel,  VVilliam  Ripperda, 
seen  in  profile  ;  the  next  in  order  is  Francis  De  Dofia,  Delegaf^efor 
Groningen  ;  the  tiiird  also  in  profile,  standing  in  front  of  a  chair, 
is  Godard  van  Reede,  representing  Utrecht  ;  the  next,  seen  in 
threo-qnarter  face,  is  Adrian  Pauw,  the  Delegate  for  the  Province 


•  Smithes  auahgue  Raimn  IV. 
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of  Holland  ;  beyond  him  ia  J?in  van  Matanesae,  »eeu  in  fnll  f  ice, 
representing  Friesland  ;  and  tha  sixth  is  Barthold  van  Ghent,  from 
Guelderland,  holding  the  copy  of  the  document,  which  he  follows 
with  luB  eye,  ob  the  part  of  the  United  Proriooet,  m  ii  in  bdn^ 
read  aloud  bj  *  derk  (the  man  in  a  acarlei  cloak)  on  tlM  rigbk 
Lnmedintely  next  to  Barthold  van  Ghent  is  the  (Jonnt  de  Fefift- 
randa,  ambassador  extraordinary  of  the  Spanish  king  to  the 
Imperial  Court,  who  also  folli»wf«,  on  the  part  of  Spain,  the.  rAadini^ 
of  the  ratification,  lie  holds  the  document  in  h:^  left  liaiid,  hia 
right  being  placed  on  the  Gospels  ;  next  to  t)ie  count,  on  his  left, 
is  Anthony  de  Brun,  member  of  the  Supn  me  Council  of  the 
Neiherlands  at  Madrid,  who,  likewise  attesting  on  behalf  of  the 
King  of  Spain,  has  plaosd  hia  right  hand  on  the  aame  volnme. 
Immediately  behind  the  officer,  standing  resting  one  erm  on  the 
cihair  of  Godird  van  Reede,  is  the  portrait  of  Terbnrg  himafllf^ 
seen  in  tbree^uarter  face.   The  chandelier,  heve  repreae&ted,  itUl 

ban^  in  the  HfiH  at  Mrns*er. 

The  picture  remained  in  the  p:iint''r  s  |:)OHS(\^si()ji  (during  his  life, 
and  waa  »till  the  property  of  a  dtnceudant,  of  the  »arae  name,  living 
at  Devonter,  in  iluubraktn's  time,  1721,  It  passed  thence  into 
the  Van  Leyden  Galley*  and  next  into  the  possession  of  IViuce 
TUleyrand,  and,  by  a  eoriona  emneidencei  was  hanging  in  the  room 
ol  hia  hotel,  nnder  the  view  of  the  Allied  Sovereignp,  at  the  signing 
of  the  treaty  of  1814.  It  was  bou^^ht  with  the  reet  of  the  Talley- 
rand ooUeotion,  by  Mr.  Buchanan  in  1817,  and  snbaeqnently  formed 
pert  of  the  collection  of  the  Due  de  Herri,  nt  whose  sale  in  1837  it 
was  purchased  by  Prince  A.  Demidoli:  for  his  g.iUeiy  at  Sm' 
Donate.  At  tlie  Demidoff  sale  in  Paris,  in  18G8,  it  was  bought 
for  the  late  Mar4ui8  of  Hertford  ;  at  his  death  it  came  into  the 
poiisc&*iou  of  Sir  Uichard  Wallace,  Bai  t.,  and  was  by  hiin  presented 
to  the  National  Gallery  in  1871.  * 

On  coiiiH-r,  1  ft.  5^  iu.  h,  by  1  ft.  10 J  ia.  ic. 

Signed  on  a  tablet  in  the  upper  corner  to  the  left.  ^.  T.  liorrk, 
F.  Monaiterii^  A,  1648.   A  copy  of  the  picture  is  iu  the  Musenm  at 


The  eontemponry  engraTing,  by  Jonaa  Snyderhoef ,  bears  the 
fallowing  ineeription ; 

"looD  eaaetfarima  qua  ad  vivnm  eiprimltnr  Solennis  Conventus 
Lantomm  Plenipotentiorum  Hispaniarum  Regla  Philippi  IF.  et 
Orainnm  Oeneralium  Foederati  Bel^^^ii,  ([ui  Pacem  perpetuam  pfci^Ufli 

ante«ancitam,  extraditis  utrinquelnstnimontis.  juramontooonfirmamnt, 
MonuMberii  Westphalomm  in  Dome  Senatoria.  Anno  MDCXLVUl! 
Idibus  Mail."* 

•  Soo  Wii  qiieforfs  TTfsfaIn-  'h--  P^ovin,'(  <  T/j/At,  voL  I.  P.  H?.  The  portrait*  of 
the  Delesatei  have  been  identiHed  Irom  Anselmiis  Yaa  HuUe's  PacifiaUoru  orbi 
ChrUUmL  ttoe  I«mei  PrineipiUMt  As,  F0I.1M6. 
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No.  1399>  Portrait  o/  a  Gentleman. 

Bniill  foil  length  ;  standiDg ;  ihree-qnarteT-liM.  Dressed  in  s 
black  velvet  doublet,  black  hosOf  and  a  i  lack  cloak,  with  a  plaited 
cunbric  shirt,  a  collar  bordered  with  fine  lace,  and  large  mndiii 

coffs.  His  lonp  f^nrk  V>rown  hair  fall^^  in  ^lusters  to  the  shonldem. 
On  his  hea<l  he  wears  a  blrif^k,  broad- brimmed  sogar-lo&f  hat  ot 
felt  trimmed  with  black  ribboiiH. 

On  the  rieht  of  the  picture  is  a  table  overlaid  ^-ith  a  large  red 
velvet  cloth.  On  tbo  left  is  a  chair  covered  with  the  Kaiue 
material.  Both  are  trimmed  with  gold  fringe.  Warm  grejr  back- 
ground. 

On  panel,  2  ft.  2  in.  h.  by  1  ft.  9  in.  to. 

PTircbftPefl  (for  a  nominal  8um)  from  thf»  Collf^tion  of  the  late  Sir 
Oharlee  Eastlake,  in  accordance  with  the  terms  oX  kis  will,  in 


TH£  OTOOO  FUU  (DoMKNico),  164S-1625. 

Thta  artist^  although  he  pvaotuod  in  Spaini  and  u  indttded 
among  SpaaUh  painten,  was  a  Greek  by  birth.  He  ia  and  to 
have  been  born  in  1548,  and  to  have  stadiea  at  Teoioe  io  tlw 
*  school  of  Titian :  both  theae  statements  mnst  be  aeoepted  with 
resorve.  In  Spain  he  went  by  the  name  of  ••el  Qriego*'  (the 
Greek).  He  was  a  painter  fantastic  in  his  tastes,  varialile  and 
unequal  in  his  works,  tauliy  in  hi«  forms,  but  often  good  in 
colouring,  wliich  he  aimed  at  as,  ia  bis  opinioD,  the  most  difficult 
and  the  bigheat  iitLaiumeut  in  art.  Ver  utile  ho  also  was  ;  skiiJed 
in  modelling  and  carving,  and  having  n  putation  as  an  architect. 
The  Casa  del  Ayantamiento  at  Tol  •  o  was  erected  upon  bis 
design.  The  method  of  painting  adopt :d  by  TiiEOTOCrrrM.  and 
without  much  doubt  ac*inired  by  him  :it  "Venice,  was  similar  to 
that  practised  by  the  Bassani.  On  an  under  painting  of  grey 
monochrome,  little  or  nothing  more  than  white  and  black,  hie 
■eombled,  glased,  and  dragged  his  colours.  This  system,  an 
excellent  one  in  the  hands  oC  a  fine  colouriat^  was  naed  by  him  as 
a  means  of  getting  rapidly  through  bis  work,  and  prodnoing  a 
startling  effect  with  the  least  possible  trouble.  The  conseqornoe 
ia  that  most  of  his  pictures  are  crude  and  harsh,  and  look 
nnflniihed    Works  which  display  his  b'  st  poweia,  but  also  some 


* 
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of  his  strsngost  abemtion^,  are  i^The  itHpping  of  Chri$i  htf^ 
CSrueifixion,  in  the  ncnst j  of  the  Cathedral  at  Toledo ;  the  D$ad 
Chri^i  in  the  arnu  of  the  Eternal^  ifk  the  Pkado  mt  Madrid,  and 
the  Burial  of  GonaaU$  Rm$^  Ooumt  of  Orgami,  in  the  ehnioh  of 
8*  Tom<  at  Toledo.  In  theae  he  shows  fertility  of  inTentioiii 
a  fievj  mode  of  eonoeptioii,  and  some  pathos;  bat  the  im* 
modeimtely  lengthened  figures  and  faoes  tonoh  the  grot<«qne. 
The  8i.  Maurice  wUh  Ala  TMam  Legion  in  the  Eieorial,  is  the 
wHdeat  of  ell  this  painter'a  prodnottons.  His  portraits,  which 
m  nnmeioas  is  the  Pmdo  and  at  Toledo,  are  of  vanous  merits 
and  for  the  most  part  mannered  in  exeontion.  Yet  iu  hU  earlier 
worics  maj  he  found  a  sounder  mode  of  treatment  ;  and  amongst 
hia  portraits,  that  of  bis  own  daii^'httr,  a  beautiful  girl,  with 
Greek  features,  and  a  face  of  strong  seDsibility,  shows  in  its 
individuality,  and  its  delicaUi  but  8pirife3  execution,  the  capa- 
bilities that  lay  in  Theotocopuli.  fie  died  at  Toledo  Yoiy  old^ 
in  1625. 

No.  1122.  St  Jerome  (f) 

Half-life  sise ;  sees  to  waist ;  sitting  at  a  table,  with  an  open 
Tolume  before  him  ;  on  the  margin  of  the  page  appears  an 

inscription.  He  is  dressed  in  tbe  costume  of  a  Cardinal  but 
without  the  berretta.  The  face  is  abnormally  narrow  ;  the'  hair 
of  the  head  cropped  short,  the  beard  long  and  slender,  and  both 
white.  The  hands,  which  are  much  attenuated,  rest  on  the  book 
aboTe  mentioned. 

On  canvas,  1  ft.  11  in.  h.  by  1  ft.  <4  in. 

Thin  upparent  portrait  i»  probably  nothing  more  than  one  of  tho§^ 
realistic  repreaentationa  of  the  Father  of  the  Church  of  which  ther^'  aro 
other  examples  by  Thsotooopiill.  The  inscription  on  the  book  — 
Ck>SNABO.  Aet.  suae  100— 165f>,  h  evidently  a  later  addition.  The 
pictnre  passed  for  the  work  of  Titian  when  in  the  Wamflton  FkUaos 
Collection,  at  the  Bale  of  which  in  London  in  lliS2  it  was  pnrdlsssd  for 
the  National  GaUery. 

No.  Christ  driving  out  tlte  Traders  from  the 

Temple. 

The  6gare  of  the  Baviour,  with  raised  irm,  occupies  the  centre 
of  the  picture.  Tu  the  left,  in  vari(  u:^  attitudes  of  dismay,  the 
traders  in  the  Temple  are  carrying  away  their  goods,  and  on  the 
right  are  other  figures,  probably  the  disciples,  who,  by  their 
gestures,  approve  of  the  SaTioinr's  aotion.   Through  an  open 
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4ttohway  in  the  centre  n  leen  a  street  with  baildings.   There  ii 
.much  energetic  action  with  very  fanlty  drawing  in  the  picture^ 
which  in  a  i  cplica  in  smaller  aiae  of  a-pictme  in  i&  Bmenatj  of  the 

Cathedral  at  YaUadolid.<' 

In  oil,  on  oanTM,  S  ft  6^  in.  A.  by  4  ft»  2|  in.  w. 
Pkeiented  by  Sir  J.  GhBrlas  Bobinaon  in  1896. 


TZBFO&O  (OiOTANNi  Battibta),  169^1768. 

,Wm  born  at  Yenioe  on  the  5th  of  Iftxoh,  1692,  tod  died  at 
Ifadrid  April  25, 1769.  f   He  learnt  hie  fiiet  lenoni  with  Giegotio 
Latttrini,  who  was  at  least  an  able  draiightBnian»  and  a  good 
mstmctor.  Somethiog  too  he  may  haTe  imbibed  from  Piaaseltn  ; 
6nt  the  works  of  Paul  Teroneee  were  no  doubt  the  source  of  his 
inspiration.    From  his  20th  year  until  1740  he  was  employed 
in  Venice  and  its  provinces.    He  then  went  to  Milan,  and  in 
1750  accepted   au    iuvitation   to  Wiirtzburg   to   paint  in  the 
Axcbbibhop's  palace  there.    He  returned  to  Venice  in  1753,  and 
thence,  in  1761,  in  spite  of  his  years,  ^.vi  out  for  Madrir^  nt  the 
desire  of  K.  Charles  III,  to  adoru  with  frescoes  the  Hoyal 
Palace.    Gifted  with  a  brilliant  fancy,  and  master  of  all  the 
rescurces  of  hia  art,  TiEPOLO  formed  a  style  which,  whatever  ita 
ahort comings,  is  splendidly  decorative.    Profund  ty  of  thought, 
and  fine  portrayal  of  character  are  not  to  be  looked  for  in  hia 
workii  which,  otherwise,  are  full  of  life,  movement  aod  incident. 
He  understcod  thoroughly  the  capal  ility  of  fresco  to  render 
light  and  auggest  space ;  but  he  also  knew  its  limits,  and  never 
tried  to  foroe  from  it  a  depth  of  colour  which  it  cannot  yield, 
living  in  the  era  of  the  periwig  in  art  ae  in  diw,  he  was,  at 
a  soie  disadvantage  as  compared  with  his  great  prototype  of  the 
16th  century;  but  he  steered  a  pretty  clear  course  between 
ipapid  dasaicality  and  buckram  fiuhion.    Fine  eiainplct  of 
TlBP0ix>*8  fresco  work  are  in  Venice,  on  walla  and  eeillnga  |  £or 
instances  in  the  churches  of  the  Soalii,  of  fiL  If.  del  Roeario^  and 

•Another  replica  of  this  picture  is  in  private  posscsHion  at  Madrid,  and  r\ 
sketch  for  it  exUtB  in  EDgland.  8eo  Catalogue  of  the  Exhibition  of  Spaaish 
Art  at  the  Guildhall,  1001. 

t  The  datoR  of  Tlepolo's  birth  and  death  given  by  2«anetti  are  followed  ht*rc. 
Coan  liermudez  set  enoh  a  year  lat^r.  But  the  Spanish  writer  is  scarcely  as 
depervint!  uf  trust  on  thi>^  point  a-  i-^  the  Venetian  cont-emporars"  and  surNTVor 
0(  Xiopolo.  See  also  Woltmano  &  Woermann,  Queh,  der  Maleni,  XU.  p,  881,  ISSSi 
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of  Stat  'Alme;  in  priTtlt  ptltott  the  mott  ttrildqg  tie 
MoiioB  from  the  history  of  Antonj  and  Oieopatra  in  a  saloon  of 

the  Pal.  Libia.  On  the  Yenefian  mainland  are  :^at  Udine,  in 
the  Archiepiseopal  Palace,  the  Judgment  of  Solomon,  and  the 
Fall  of  the  Angels^  with  other  works  :  in  the  Villa  Yalmarana, 
near  Vicenia,  seven  rooms  are  covered  with  subjects  from  the 
niad,  the  Odysee,  the  ^f^neid  ;  from  Tasso'a  "  Geravilemme 
liberata  "  and  Ariosto's  **  Oilan(l(*'s  fiuioso  '  ;  in  the  villa  Stra 
near  Padua,  and  in  th^  Cappellii  Uuliuoni  at  Berpnmo,  iire  other 
works.  Beyond  the  Yenttto,  Mi!an  can  hoaat  of  sonio.  Outside 
Italy,  are  the  splenlii  wall  and  ceiling  dejorationa  at  Wiirtzhnrg, 
already  referred  to,  masterpieces  of  Tiepolo's  art  ;  at  Madiid, 
the  espiring  efforts  of  hi9  old  a((e.  In  his  easel  pictures,  large 
and  small,  painted  in  oil,  Tiepolo  i%  at  his  very  best*  Here  bo 
wat  not  tempted  by  vatt  aorfi&c  t  into  that  loostOM  of  con- 
position  and  hintinaiH  of  execution  that  often  leaaen  the  value 
of  hit  ffoscoes ;  here,  therefore,  he  could  indulge  bit  feeliqg  for 
oompaet  andutoetonio  arrangemont,  display  foree  of  hann'>nioat 
oobnr,  and  ezoniae  a  brilliant  method  of  handling  akin  to  tiM 
•  oi  Panl  Yeronete.  Tjkpolo's  tons,  OIot.  Domenioo  and  Loraot), 
aa«itted  him  in  tomo  of  hit  woikt.  He  btmtelf  pfodooed  n 
nomber  of  clover  etebiiigB,  at  did  alto  oteb  of  his  tont. 

No.  1192.  Design  for  an  Altar-piece  (f) 

An  op<*n  portico  thronjh  winch  the  sky  is  seen.  Reneath^ 
a  group  of  lour  persons,  couaistmg  uf  a  bishop,  ]>orhaps 
St.  Axiib.ose,  who  stands  in  the  tot  of  blessing  or  absolution: 
an  armed  warrior  dtting  to  the  right :  a  young  man  with  a  palm 
branch  kneding  to  the  left :  and  an  acolyte  behind  who  be&rj 
the  b?thop*t  mitre  and  crook.  A  chandelier  seen  Mainst  tho 
thys  haafi  from  the  oeutie  of  the  portico.  AboYo,  bOTer  boy 
an^pt. 

On  Mmfit,  1  ft  11  in.  A.  bj  lif  in. 

No.  U9S»  Design  for  an  Altar-piece  (?) 

An  open  portico  in  the  centre  of  which  on  a  high  pedestal 
St.  Augustine,  in  pontificalt,  sits  enthroned :  in  bis  right  btnd  it 
gafwiwg  heart,  his  left,  which  holds  a  pen,  resting  on  a  lane 
book.  His  mitre  is  on  the  pedeBtal  1)6  ide  him.  Below,  to  left, 
a  prince  kneels  on  the  step  looking  up  to  the  saint.  To  ri.jht  is 
a  group  id  four  persons  :  a  warrior  sitting  on  the  step  in  front :  . 
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iinmedtolelj  bebSnd  Urn  a  bishop,  witb  joined  palmi,  radinc 
from  a  book  held  before  bim  by  an  aoo^jle:  and  a  aeooM 
aaolyte  behind  holding  the  biabop'a  mitre  and  oiook. 
On oenYaa,  1  ft  llin.  A. by  12]  in.  to. 

Purchased  together  i^th.  the  fore^^oing  subject  in  London  at  the  sale 
of  the  Bectott  DeniMm  i^oree,  ont  of  the  interost  of  the  Lewis  Fand  ** 
in  1685. 

No.  1333-  The  DejMUfitlon  from  the  Cnm, 

In  the  centre  of  the  mm  position  the  Virgin  and  one  of  the 
holy  women  bend  mournfully  over  the  dead  body  of  our  Lord, 
which  lies  on  the  ground  half  covered  by  a  linen  cloth  ;  the  bead 
supported  by  anotoer  saint.  Behind  the  Virgii^  St.  John,  hiding 
hie  fiice  in  hie  mantle,  stand*  at  the  foot  of  liia  Master'a  croaa 
and  between  thoee  of  the  tbieveey  wbnee  lifeless  bodies  remain 
enieified.  On  the  right  is  a  crowd  of  bystanders,  among  whom 
one  is  probably  intended  to  represenl  Joseph  of  Arimathfoa. 
Other  figures  appear  in  the  distance. 

On  eanw,  S  ft.  1  in.  A.  by  1  ft.4}  in.  w. 

Parohased  in  London  at  the  Rale  of  the  Carendish-Bentinek  CoUeetkm 
<mt  of  the  intstest  of  the  Clarke  Bequest,"  in  1891. 


TUITOUTTO.  (Sss  moBvsn.) 


TZ8XO  (Bkmvbnuto),  da  aA&OFAMy  1481-1669, 


Was  bom  in  1481.  His  family  was  of  Garofalo,  or  Garofolo,  in 
the  Paduan  district ;  but  probably  before  the  birth  of  Benvenuto, 
his  father,  Pietro  Tisi,  who  had  to  wife  Antonia  Barbiani,  was 
already  settled  at  Ferrara.**  At  the  age  of  ten  the  son,  haying 
shown  an  invincibe  love  for  art,  was  placed  with  the  painter 
Domenioo  Fanetti,  of  Ferrara ;  but  seven  years  later,  while 


*It  is  reasonable  to  conolude  that  the  appdlatioo  Qara.UiU)  or  da  GnrafoJo 
was  jn'ven  to  the  family  aft«r  their  removal  to  a  new  place  oi  abode.  The  belief 
that  Benvenuto  acquired  It  throuf^h  tiavio^  oombined  his  si^oature  or  mono- 
gram with  a  carnation  (Karofalo)  seemA  to  have  small  foondation  in  fact,  only 
one  of  hit  plotarei  presentiag  taat  cooibiaatian,  where  it  ia  rather  a  play 
upon,  thaa  the  origin  of,  the  acrnomen  The  «ame  may  be  amumed  ox  tiie 
occurrence  of  the  nower  on  the  ero-H  with  wbicli  the  fSBBilj  tisciutohooil  is 
oharged.  (See  Laderchi,  T.u  Pifdmi  Frrrartiu;  p.d3  ) 

Neoess of  Benvenuto  Ti>i  may  bu  nought  m  Vasarf .  Fltt*,  Ae^  wbo  falli  into 
tome  errors,  adopted  by  Baruffaldi.  ('>tt  de'  Pitfori  Frrrarr.ti in  Oltadella. 
Oa$aiogo  Utorit'o  dP  Pittori  e  Si  ulttn  i  Frrnirrni ;  in  Laderchi,  as  above.  For  an 


eacellent  and  critical  summary  s»'c  "*  Lf 
ZeUtehrifl/iir  Bikknde  Kutut,  vol  lS7d, 
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Tmiiiig  a  mmteraal  relsUw  wi  Cremaiu,  lie  aUtolMd  himtaif  lor 
A  tisM  to  BoocMBino,  Snddenly  leayiag  CremoiiA  in  1499|  Im 
went  to  Bomoi  end  took  np  his  abode  with  OioT*  Beldim,  a 
Florentine  painter  eatablished  there.  Hit  father^e  death  waa 
probably  the  oaoae  of  hie  rttnrn  to  Femra  in  1601.  Bat  he 
soon  afterwarde  departed  for  Bologna  and  entered  the  atndio 
of  Lorenzo  Coeta.  In  1504  he  retarned  to  Ferrara,  aild  beoame 
closely  befriended  with  the  brothers  Dos^i.  Tempted  a  second 
time  to  Rome  in  16UU,  he  there  made  the  acquiiutanco  of 
ilaphael,  and  saw  Michael- Angelo'^i  ircscoos  on  the  vault  of  the 
Sixtine  Chapel  in  the  splendour  of  their  froshnesa.  Jn  1512 
we  find  him  again  in  Ferrara,  where  he  remiimed  till  his  death  in 
1559.  In  about  his  thirtieth  year  Bknyent to  lost  the  us 3  of  ouo 
eye,  and  the  last  eight  years  of  his  life  were  spent  in  total  blin  J- 
uess.  This  affliction  he  bore  witlj  pious  fortitude,  Bolaciug 
himself  by  cnltivating  music.  Garofalo  s  works,  both  in  fresco 
and  oii«  bat  chiefly  in  the  latter,  are  very  numerotu.  Ferrara 
retaina  many  of  them  ;  Borne  holds  a  still  greater  number  of  hie 
easel  pictures,  of  which  the  most  notable  there  is  the .  Deposition, 
in  the  Borghese  Gallery.^  In  most  of  the  public  and  many  of  the 
prifate  eolleetions  throughout  Europe  tbii  painter  is  well  repre- 
sented. He  eonllned  himaelf  in  general  to  saored  anbjeete,  bnt 
now  and  then  fonnd  hla  material  in  Greek  mythology*  Although 
he  left  a  mirked  individnU  at  imp  on  all  hie  prodoetiona  he 
neverthelesB  varied  his  style  oonstderably  under  the  influenoe  of 
more  than  one  painter  whose  works  attracted  his  admiiatioii* 
Lovenso  Costa,  the  Doesi,  ani  Raphael,  all  oontribnted  to  modify 
his  eonoeption  and  his  style,  Bnt  he  remained  above  all  Ferrarese 
to  the  last,  distinctly  so  in  his  opinion  of  colouring.  His  drawing 
gained  in  largeness  and  fulne&i,  unler  the  example  of  Uaphael 
as  it  might  appear,  though  in  truth  the  impulse  iu  that  direction, 
felt  through  all  central  and  uorthem  lialy  at  the  period,  is  m'>re 
justly  to  be  traced  to  the  exalted  inoJe  <>F  conception  and  intimate 
study  of  form  in  which  Da  Vinci  and  M.  Angelo  led  the  way» 
Oabofalo,  however,  never  aspired  to  the  ideal  in  form.  Ho  waa 
conscientious  and  truthful  within  bis  scope,  and  the  ease  and 
delicacy  with  which  he  carried  out  his  smUier  worki  could  hardly 
be  exceeded. 

*  If  this  ptalofe  be  really  by  him.  See  note  unto  rOrlolsao  la  thia 
Catalogue. 


Digitizer  by  Google 


570 


TISiO. 


IXo.  Blm  The  Vinan  a/ Au(fwHn. 

AugustLnufij  one  of  the  four  "  Doctois "  of  the  Church,  and 
bishop  of  Hippo,  In  Afrka.  relatei,  thtt  while  engaged  on  n 
work  on  the  Trinity,  he  had  a  vialon  la  whieh  he  saw  a  child 

endeavouring  with  a  ladle  to  empty  the  ocean  into  a  hole  which 
he  had  made  in  the  Fnnrl  ;  ai>d  upon  the  saint  pointing  out  the 
futility  his  lalxnir,  the  child  retorted  by  observing  how  mnch 
more  futile  must  be  his  eHorts  to  explain  that  which  it  bad 
pleased  the  Deity  to  make  an  intern  table  mystery.  Th**  picture 
illustrates  the  moment  of  the  di.ilu-ue  ;  St.  Catherine  is  repre- 
sented behind  the  saiut,  aud  in  the  clouds  above  is  a  vision  of  the 
Holy  FMnily  attended  by  a  choir  of  angels :  the  baekgrouiid  ia  » 
varied  roetty  landsoape,  with  a  view  of  the  sea. 

Engraved  by  P.  \V.  Tomkins;  and  by  J.  Bolls,  in  Jones's  NaHfhml 
On  wood,  3  ft.  1|  in.  A.  by  8  ft.  8  in.  10 

formerly  iu  the  Cor^^mi  palace  at  Rome ;  dubBsquently  in  tlie  Ottie/ 
CoUeolion ;  bequeathed  to  the  National  OaUeiy  in  18S1,  by  the  Rot. 
W.  Holwell-Csnr, 


Ko.  170.  The  Eobj  Family,  with  Eli2abetfi  and  tite 
young  ISt,  John,  and  two  other  ISairUs, 

Above  is  a  vision  of  God  the  Father  snrrounded  !>y  a  ohoir  of 
aogeh* 

te  oanvaSi  2  ft.  6|  in.  A.  by  1  ft.  11|  in.  w. 

Formerly  in  the  ooUeotion  of  Mr.  Beokfordt  from  whom  it  was 
pmiehased  for  lihe  Kational  Galleiy,  in  1839. 


No.  Christ's  Agony  in  Uie  Garden* 

Above  is  an  angel  bearing  the  cnp  and  cross ;  the  three 
apoetles  are  asleep  in  the  foregronnd :  a  crowd  with  torches  te« 
•ppmehes  from  behind.  Zmike  xziL  41-43.  (See  lie.  76.) 

Oft  eanvasi  fkom  wood,  19  in.  A.  by  14  In.  ts, 

PmebsBSd  al  BmIs,  fkom  M.  Bdmeod  Bsanooosin,  in  I860, 

No.  671.  The  Madonna  and  Child  enthroned^  under  a 

On  their  right  ate  stsnding  Sainta  Franois  and  Anthony  ; 
en  their  left,  St.  WiUiam  In  armooTi  with  hia  right  iiaad 
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ntting  ott.»  tliWd,  wmI  St  Qm  holduiij  »  ernoiflz.  Thf 
back^mnid  fepmaoli  an  anshiteoftnral  intenor.  FlgntM  imill 
]ifa-fiiei» 

On  woc4  Mohfld  it  «hA  topi  T  it  1 1  In.  A.  bj  6  ft.  1 0)  in.  ur. 
Biigmved  by  0.  Dommiohfat. 

Origiu&liy  ihid  principal  altar-pieoQ  of  the  charoh  of  SaD  Gaglieli&o 
•t  Ffltiani  xrom  which  it  wm  lemoved  in  1832,  when  the  oonTont  wm 
tnpnwMed,  to  the  cathediil,  and  thenoe  to  the  reddme  of  thv 
wtmUup.  FmohMBil  fwan  Ih^  Oount  Antonio  Mana  in  1861.* 


VmAII.  (Sm  TBimUO.) 


TURA  (CuaiMO),  U20?-1495. 

Boootdi  nbting  to  tho  early  btstoty  of  art  at  Ferrara  am  few 
and  meagfo^  Pieso  della  Franoeaea  and  the  Flemiog,  Rogter  vsn 
der  Wejden,  were  eaeh  for  a  time  emplojed  there  the  Honae 
of  Bete.  There,  too,  the  teaohiog  of  the  achool  opened  at  Padua 

by  SquarcioDe  may  have  penetrated  before  the  middle  of  the 

15th  centary.  Direct  or  indirect  contact  with  disciples  uf  that 
ftchool  is  certainly  to  bo  traced  in  CosiMO  TuRA,  locally  called 
CoSMK,  the  first  Ferr^Ove  paiuter  of  eminence,  who  waa  born  in 
or  after  1420,  and  died  in  April  1495.  From  1451  we  find  him  in 
the  f)e:'mnnent  service  of  the  Oakon  at  Ferrara,  but  at  the  same 
time  painting  for  churches  and  for  noble  patrons  elsevvhtire.  In 
1489  ho  painte  d  the  organ  doors  of  Ferrara  cathedral,  now  in  the 
Town  Collection.  Many  of  Iuh  rocordcl  works  have  perished,  but 
in  parts  of  the  frescoes  of  the  Sehif;inoia  Faiace,  executed  after 
1470  for  Duk«)  Borso,  and  s'^veral  years  ago  cleared  of  the  whtte- 
waah  with  wliiob  they  had  been  covered,  the  hand  of  Tuba  may 
be  seen.  Amongst  Un  beat  known  works  are  a  fine  altar-pieoe 
in  the  Berlin  Gallery  ;  a  Marlnuna  at  Bergamo ;  a  small  but 
remarkable  PieUi  in  the  Mu^eo  Correr  at  Venice  ;  a  throned  per* 
aonification  of  Spring^  in  the  oolieotion  of  the  late  Sir  Henry 

•  Bamflaldi.  ViU,  da,  vo'^  L  p.  d&HiIOAierGhLJHUura  Fetrarm^i^p.  91,  ▲ 
copy  of  tUsptcture  hy  Alessandro  Oandl  of  F«nai«  is  sow  In  the  tffitn^  oC 
9m  CMOMppeer'aapiNMiatet  Boloeae*  *   


Digitizer  by  Coogle 


TUBA. 


Layard  ;  and  the  pictarea  described  below.  With  a  limited  per- 
ception of  the  beauties  of  %h»  haaum  ooantenanoe  and  form,  but 
with  ioMchaoBtibto  patience  in  executing  details,  and  a  pMsioii  for 
•aperabimdant  ornament,  Tura  contrived  to  produce  piotorM 
that  ezdto  our  cariosity  and  interest.  Tbey  arrest  attention  by 
thoir  eamoitnesk  of  purpose  and  yigorons  manipulation,  as  well 
«■  by  their  strange  and  oiiginml  oolooiing.  Not  that  Tuba  wm 
«  ooknuiit  in  the  higher  lenaey  for  his  fleah-tonee  geneielly  are 
eouoelj  more  natnnJ  than  those  of  a  Limoges  enamd.  But 
▼iewing  him  as  a  deooratiTe  painter,  hia  oontorted  and  strongly- 
toned  dmperies,  fantastic  thrones,  festoons  of  fmit,  and  jewelled 
^ymsments,  form  combinations  of  colour  wldch  aflbet  the 
imagination  in  a  pecnliar  manner.  The  PMk  of  the  Oorrer  is 
grimly  pathetic.  There  is  much  affinity  between  TuRA  and  his 
contemporary  Francesco  Goasa.  Loreii£0  Goata  wati  probably  the 
pupil  of  both. 

No.  77&  77ie  Madonna  and  Child  enthrmed. 

Snnoonded  by  six  angels^  playing  on  musical  instraments ;  two 
with  violins,  two  with  guitars,  and  two  in  the  foreground  engaged 
on  a  portable  keyed  organ  or  regal ;  one  phtying  the  keys  and  the 
other  mowing  the  bellows. 

On  wood,  7  ft  10  in.  A.  by  3  ft.  4  in.  to. 

Formerly  in  the  Frisson!  GolleotioD,  Beigamo.  Pnrohassd  from  the 
CoUeotlon  of  Sir  Charles  Eastlake,  in  1867.  It  originally  constituted  the 
centre  portiou  of  nn  nltar-pieoe,  id  which  the  Lunette  is  in  the  Oampana 
Ciolieotion,  in  the  Louvre. 

No.  773*  8t.  Jerome  in  the  Wildemees. 

Knceliog,  strikinc^  his  chest  with  a  stone  ;  a  rocky  landsoipe. 


with  ^gurefi,  ikc.^  and  the  lion  with  a  thorn  in  hia  foot,  in  the 
fatHskgronnd. 

In  tempera,  on  wood,  3  ft.  3^  in.  h.  by  1  ft.  10^  in.  w, 

'From  the  Costa})ili  Gallery,  Ferrara ;  fbrmerly  in  the  Certos^  at 
Ferrara.  PurchAuetL  from  the  collection  of  Sir  Charles  £&aUake,  m 
1SS7. 

m 

^o.  009.  The  Virgin  Mary. 

Seated  in  prayer ;  an  open  book  on  her  knees ;  behind  ii  a  rocky 
landseape  with  a  town  on  the  heights. 

In  tsmpenii  on  wood,  1  ft.  61  in.  i^.     1  ft.  1  in.  to. 

Fnidiassd  aft  the  sale  of  Kr.  Aleaaoder  BsdosrV  piotnies  in  1874. 
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No.   227.  SL  Jerome  in  the  Desert  kneeling  before  a 
CrtiC{/iXf  in  a  distinct  compartineut  oj  Uie  picture* 

Stendiog  at  the  ivlefl,  on  the  spectator*!  left  are  Sainti 
0ainaaii8  and  Eu^ebiu^,  on  the  right  Saints  Paola  and  her 
dajOi^tflr  Euatochia  ;  kneel iug  below  are  Girolamo  Ruoellai  and 

hig  ?on  ;  oo  each  side  ai>ovf'  nre  thref^  jinsrels.  In  the  predella 
beneath  the  principal  pit  tuies  art^,  in  lour  compartments,  inci- 
dents from  the  lirex  of  the  saints  repre<«fnted  above,  who  were 
the  contemporariea  uf  Sl  Jerome,  with  the  ariiid  of  tiie  liucellai 
at;  each  end.  On  a  plinth  below  the  central  compartment  is 
inaorihed— 8.  Dahmasus,  8.  EuaBBiUB,  S.  Jbbomiiius,  S*  Pavla, 
S.  BuarociVH.  Five  prineipal  fignres,  half-life  Mala* 

In  tempera,  on  wood ;  the  principal  picture  ti  ft,  h,  bj  &  H,  %  in,  w. ; 
the  predsua  6|  in.  A.  by  7  It.  4  in.  w,  it  is  in  its  original  fiame^ 

This  pjotnie,  hitherto  catalQjroed  under  the  name  of  Gasimo  IfossslH, 

is  now  attribnted,  with  some  degree  of  prolmbility,  to  Bomcinf,  an 
obscnre  painter  who  was  a  scliohir  of  Audssa  VecOOOhiO,  WlUMn, 
howeyer,  onlj  one  signed  picture  is  known. 

Formerly  an  altar-piece  in  the  Rucoellai  chapel  in  the  churoh  of 
the  Ercmiti  di  San  Girola;iio  at  Fie^ole.  This  order  wfm  sujiprossed 
by  Clement  IX.  in  16<>8  :  the  ciiurch  uiid  couvent  are  now  within  the 
nraohicts  of  the  Villa  RicaMlL  In  the  Fiesole  Gnide  this  piotoia  is 
qescribed  as  being  '*di  buonn  antica  maHiera.***  It  was  puiohaesd  lor 
libB  national  coUsistion  of  the  Conte  BicaM>li  at  Florence  in  ISM. 

No.  239m  The  Virgin  adoring  the  Infant  Ohristf  with 
an  Angel  standing  on  each  side  of  her. 

The  Virgin,  very  richlv  dressed,  is  seated  with  her  hands  raised 
t<^ethor,  as  if  in  prayer,  .".ad  is  regarding  the  Chihl  who  is  lying 

Tu  her  kueeii|  aud  holding  a  raspberiy  in  one  hand,  some  seeds 
which  ha  ^nhi  to  his  lips.  Landscape  background.  Half 
figures,  nearly  life-eiie. 

In  tempera,  on  wood,  3  ft.  2  in.  k.  by  2  ft.  3^  in.  w. 

This  pictoie,  a  pure  tyi^e  uf  Florentine  art  of  the  third  and  fourth 
quarters  of  the  ISth  oantary,  at  first  attributed  to  Dom  Ohirlandajo,  for 
a  long  time  remained  catalogued  under  the  name  of  Antonio  PolUjaolo 
and  it  haa  also  been  regarded  as  emanating  from  the  sdhooi  of  Flero 


*  Dei  Aoaso^  Quida  di  FiuoU^  ^ 
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Pkll]ft]iiolo.   Meflsn.  Orowe  and  CsTiloMdle^  ttfiuMlitB  in  fanwr  of 

the  Bchool  of  Andrea  del  Yerocchio  appear,  however,  to  be  the  mcwt 
worthy  of  consideration  if  not  by  that  master  himself,  it  must  be  the 
work  of  one  of  his  most  distinguished  pupils.  The  drawing  of  a  head 
in  the  Uffizi  at  Florenoe,  by  Andrea  del  verooohio,  is  a  stiiidy  for  the 
■ag«l  in  this  piotan. 

Origintilgr  In  tha.  poMM&m  of  the  Gontoffi  fmilgr,  of  Yultoiin. 
FiirohMed  oft  Floienoe  from  H.  L.  Hombetti  in  1857* 

■ 

No*  The  Any  el  Eaphasl  accompamss  Tobias  an  his 

journey  into  Media^  to  marry  Sara^  the  daughter  of 
Bagud^ 

Tofaau  oaiTNi  with  him  the  fish,  from  the  boeri  end  liver  of 
which  he  is  to  mike  the  charm  whioh  it  to  drive  nwny  the  wieked 
^nrit  from  hig  bride. — Tohli^  V.  YL 

The  two,  richly  dressed,  are  walking  together  rapidly  :  the 
angcl  is  carrying  a  sm'Ul  box  for  tht>  gall  of  the  fish,  to  head 
blindneas  and  he  leads  the  yonng  Tobias.  Landscape  beckgrouod, 
with  a  view  of  tlie  Tigris.    Small  entire  figures.® 

In  tempera,  on  wood,  2  ft.  9  in.  h.  by  2  ft.  1^  in.  w. 

What  has  been  said  in  the  remarks  a]^p  nded  to  the  deacriptioii  of  the 
preoedinpr  picture,  applies  equally  to  this  work. 

Formerly  in  the  collection  of  Count  Galli  Tassi, at Flotenoe,  pOTOhafled 
there  from  Signor  Giuseppe  BasUni,  in  1867. 


Mo.  M6«  Vmue  reclining^  with  Gupide. 

She  is  dressed  in  white,  and  rests  with  her  right  elbow  on  a 
cushion  :  three  cupids  or  amorini  at  her  side  are  sporting  with 
f nitt  and  roses.  In  the  bookground  Is  a  hilly  landtooape. 

lu  tempera,  on  wood,     fu  ^  in.  h.  by  5  ft,  8  in.  iv. 

Purchased  at  the  sale  of  Mr.  Alexander  Barker  's  pictures,  in  Id  71. 

No.  1MC»  A  Combat  Murnn  Amor  and  Oaetitas. 

Amor  as  a  youth,  nudo,  with  golden  locks  and  variegated 
wiiif^s,  armed  with  bow  and  quiver,  springs  forward  from  the 
left,  and  shoots  his  Herv  arrows  at  Castitas,  who,  advancioff  on 
the  oiher  ride,  coDfidently  defends  henelf  with  a  pewelled  amdd 
of  steel  and  gold,  having  in  its  hoss  a  large  diamond  aainst 
whioh  the  weapons  axe  sptinteted.   With  her  right  haiid|ibe 

•  *iSe«No.288»Vamiucci. 
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swings  on  high  a  golden  chain  and  fetters,  as  if  to  entangle  hor 
foe.  Her  white  garment  is  embroidered  in  part  with  goMcn 
figures  like  arrow-heads.  Her  fair  hair  ia  mostly  gather^  iu  a 
ckMW  ooif  bound  with  a  tiara  of  sold.  The  combat  happens  in 
a  flowery  mead,  beyond  wMcli  the  Undseape  riaea  in  bigh  rollinff 
ground,  mneli  wooded.  On  the  right,  beneath  the  hill,  and 
shadowed  by  trees,  is  a  little  lake  on  which  swans  are  floating. 
On  the  left  some  tiled  roofs  are  darkly  vieible  amidst  the  foliage. 
The  sky  above  is  blue,  bnt  giow.'og  below. 

On  panel,  1  ft  4|  hi.  A.  by  1  ft.  li  in.  to. 

A  picture  by  the  game  hand,  coutaiuing  the  sequel  of  the  story,  and 
leproscmting  Ctetitas  on  a  tHumpbal  oar  drawn  bv  nnicoms,  with  Amor 
sitting  bound  in  front,  his  wings  plumelass,  and  his  bow  and  arrows 
broken,      in  the  Turin  (lallery,  to  which  it  WSS  presented  by  the 

Marches  C  rosa  di  Yeigagui,  of  Genoa. 

Purchased  in  1885,  out  of  the  interest  of  the  "Lewis  Fund,"  from 
Mr.  F.  A  Y.  Brown  of  Genoa,  who  had  bought  it  from  the  Marohsse 
Grosa  di  Vergagui. 


No*  IIM.  The  Madonna  and  Child  attended  by  the 
Infant  S^.  John  and  an  Angel, 

The  Virgin,  whose  fii^'nre  is  seen  at  half-length  clal  in  a 
crimson  robe  and  dark  green  or  black  mantle  bordered  with 
gold,  and  wearing  on  her  head  a  pi  lited  white  lioen  veil, 
supports  the  Infant  Christ  who  bttmds  undraped  I  efore  bir  on  a 
balcony.  On  the  right  the  youthful  St.  John  iu  a  luimeiit  of 
eamers  hair  stands  in  an  attitude  of  devotion.  On  the  left  is  an 
Angel  crowned  with  a  chaplet  of  roses  and  bearing  a  lily.  Gk>ld 
punched  badqproimd  powdered  at  intervals  with  small  seed-like 
pvojeetioDS. 

On  a  "  toudo'*  or  effoolar  panel  8  ft.  4i  In.  in  diameter,  of  whleh 

2  ft.  3 J  in.  is  oocupicfl  by  the  picture,  and  the  rest  by  an  ornamental 
border  B|  in<difls  wide  of  quattro-oento  design  modelled  in  gesso 

and  g-ilfc. 

Purchased  at  Milan  from  Sgr.  C^ioseppe  Baslini,  oat  of  the  **  Walker 
Beqneec,"  in  1885. 


No.  Portrait  qf  CHrolamo  Sainmarohi. 

Small,  bust  length,  showing  the  face  in  profile.  He  woam  the 
robe  and  tonsure  of  his  urJer.  I'be  face  ih  clean  shaTen.  Dark 
background*  On  the  ravens  of  the  |  anel  is  painted  the  martyr- 
dom of  Savonarola^  who  with  two  otLer  monks  Is  suspaaosd 
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from  a  stake  over  a  huge  fire.  In  the  foregronn(3  are  men 
bearing:  faggots.  In  the  middle  diaumoei  speoiatora  w»tch  thft 
•seoutioD .  • 

On  panel,  S|  in.  A.  by  B|  in.  w. 

Presented  by  Dr.  William  lUdford,  in  1690, 

No.  Heads  of  Angels. 

Trr\gment  of  a  freaoo  of  three  angels'  heids,  half  the  aiae  of 

life,  with  gold  Nimbi. 

On  plR*»t€r,  lOJ  in.  h.hy  \  ft.  2i  in.  w. 
Bequeatlied  by  Mr.  Henzy  Vaughan  in  lUOO. 


SIENESE  (?)    ZIV.  0&  £AaZiT  Z V.  GBmUft  Y. 

No.  1317.  The  Marriage  of  the  Virgin. 

In  the  centre  of  a  vaulted  chapel,  the  High  Priest  clad  in 
hia  sAcred  robe-*  stands  between  St.  Joseph  and  the  B.  Yirgia, 
whose  hands  be  joins.  Immediately  l>ehiQd  the  Virgin  are 
8t  Anna,  whoee  form  is  partly  concealed  by  a  oolnmDi  and  two 
other  women.  On  the  left  are  four  male  ngnves,  one  of  whom 
(an  nnsnocessfnl  snitor)  breaks  bis  staff,  while  that  of  Joeeph 
blosBoms,  and  above  iw  foliage  hovers  the  Holy  Spirit  in  tbo 
form  of  a  Dove.   The  figures  are  about  7  inches  bigh« 

On  pfinpl.  1  ft.  1 1  in.  h.  by  1  ft.  1  in.  u\ 

Purchased  in  London  from  Mr.  A.  Borgen  in  1890  Ottt  of  the  interest 
of  the  "  Clarke  Bequeut" 


SIENESE.    &ATB  XV.  OBIIVirmV. 

No.  1108.  The  Virgin  enthroned^  attended  by  ScUnU 

cmd  other  Fi(/ures» 

On  paiipl,  1  ft.      in.  //.  by  1  ft.  1^  in.  to. 
Purchased  at  Home  in  1681. 

VaSBTin  (FBANCR9C0),  1494-1667. 

This  painter,  a  native  of  Florence,  and  more  commonly  known 
as  II  Bachiacca,  was  bom  March  1,  1494.^    He  atodied  first 

•  The  patronymic  Uberlini,  or  ratht  r  i"  Ub<Ttino,  was  after  the  1>aritismal 
name  of  Franoeaoo'v  laih«r.  The  Camiiy  namo  was  Verdi,  See  Muan^'i 
OpertdtO,  ramrU  VI  i».  461.  and  note,  where  tbe  genealogy  of  the  family  is 
ffffw ;  alto  the  lame  work  IIL,  SI.  6ML 
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imder  Pietro  Perugino,  either  at  Penigia  or  at  Florence.  Sabee- 
qnently  he  attached  himself  to  Franciabigio,  and  enjoyed  besides 
the  friendship  and  counsel  of  Andrea  del  Sarto.  This  various 
teaching  is  reflected  in  hia  woiks.  His  elder  brother,  Baccio, 
was  also  a  painter,  and  a  frequent  assistant  of  Peruc^no  ;  hia 
yonnger  brother,  AiUi  nio,  practised  the  art  of  einl  roidery. 
Baciiiacca's  paintings  were  goterally  small  in  scale,  comprising 
for  the  most  part  predeUc  for  alb.ir-pieces,  and  the  pictorial 
adornments  of  wedding  chests  {cassoni)  and  other  costly  articles 
of  furniture.  To  such  works  his  light  pencil  and  brilliant 
oolooring  were  ^  jll  adapted.  His  skill  in  portrayiog  animals 
and  plants  was  often  exercised  on  designs  for  hangings,  which 
were  carried  out  ^n  the  richest  materials  by  his  brother  Antonio 
and  others.  In  fresco  he  decorated  a  grotto  in  the  gardens  of 
the  Pitti  Palace.  He  ezecut  i  the  predeUa  of  an  altar>pieoe  by 
Sogliani  in  8.  Lorenzo  at  Florenoe  and  a  similar  work  for  the 
Tanai-Mediei  Chapel  in  the  same  chnroh.  For  the  hoases  of 
Pier  Friuioe$oo  Borgberiai  and  Giovan  Haria  Benintendi,  rieb 
Flotentinea,  Ubbrtini  painted  seTerai  amaU  oompoaitions  whioh 
Yaaari  highly  praises,  adding  that  manj  snoh  productions  of  the 
painter  were  sent  to  France  and  Bngland.  Very  probably  all  hia 
extant  works  may  he  indnded  amongst  those  generally  noted 
above.  In  the  Uffiai  is  ^pr^dMa  in  three  parts,  containing  scenes 
from  the  life  of  8.  Acasias;^  in  the  collection  of  the  late  Prinoe 
Oiovanelli  at  Tenice,  a  small  and  highly  finished  picture  of 
Moses  Htrikiiiff  icater  from  the  rock;  in  the  Dresden  Gallery,  an 
interesting  legendaiy  subject,  t^ui  posed  to  have  conie  from  the 
Casi  Benintendi.  Udertini  uiiiiiied  Tonimasii,  daughter  of 
Carlo  d' Antonio  di  i^roiogo.   He  died  October  5,  1557. 

No.  1218.  The  History  of  Joseph  {^m  L). 

A  borisontal  composition  containing  numeDua  figures  divided 
Into  groups.  In  the  centre  is  an  octagonil  building  entered  by  a 
vanltod  portico,  under  which  Joseph  stands,  attended  by  his 
officers.  On  the  left  hand  of  the  porch  fire  seen  Joseph's 
brethren,  clad  in  various  ^aily  coloured  garments,  amongst 
which  the  Roman  p:i!]iiiin  ami  oriental  turban  are  added  to 
Italian  ostunie  ul  the  Ibtli  century,  bearing  vase«  and  presents. 
Oil  the  right  they  are  departing,  Benjamin  riding  on  an  ass 

*  From  tba  Haaal-Kedloi  oliapell»  lef  svred  to  to  the  text 
7774-36  T 
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laden  with  sackn  of  corn.  In  the  background  a  kuidMpe  witk 
rocks  in  the  middle  distance  and  moantains  boyond. 

f^tod  on  panel,  1  ft.  3  in.  4.  by  4  ft  74  in.  tp. 

No.  1219.  The  History  of  Joseph  (Part  IL). 

The  companion  picture  to  No.  1218,  the  figures  being  somewhat 
larL,'er.  On  the  left  Joseph's  brethren  are  seen  returning  and 
escorte  i  by  guards.  Benjamin,  with  his  hands  tied  behind  him, 
is  being  [)iishe<i  forward  bj  an  attendant  in  a  turban,  while  Jud^h, 
following,  jiieiids  for  him,  and  the  brethren  in  tront  prottst  their 
innocence.  On  the  right  of  the  picture  Joseph,  standing  at  ihe 
door  of  hU  abode,  reoeives  bis  bretbren,  who  kneel  or  stand  in 
snpplieating  attitodes,  and  points  oat  Benjamin,  who  is  kneeling 
at  bis  feet,  to  a  person  of  imporianoe  arrayed  in  a  suit  of  annonr. 
The  costumes  in  this  composition  correspond  with  those  in  No. 
1218.  In  the  barkf^ronnd  a  hilly  Ifind-^cnpe  with  the  distant  Tiew 
of  a  fortified  town  on  a  sea^shore,  with  mouataios  beyond.^ 

On  panel,  1  ft.  2  in.  A,  by  4  ft.  7^  in.  to.  ' 

The  two  piotQxes  described  above  are  specially  mentioned  by  Ya^ui  in 
his  notice  of  TJbertini  (^Vita  di  Bastiano  da  S.  Oallo).  The  original 
studies  in  black  chalk  are  in  the  Louvre,  Nos.  352  and  3.')8  of  the 
Reiset  Catalogue.  They  formed  part  of  a  set  of  panel  and  furniture 
decorations  in  the  nnptial  chamber  of  Pier  Francesoo  Borgheeini  and 
his  bride  Margherita  Acoiainoli,  in  their  palace  at  Florance,  exeonted 
by  Andrea  del  Parto,  Grnnncd,  Pontormo  r\nd  Bachiacca.  Thc^  t'>vo 
BubjeotD  were  purchased  many  years  ago  from  the  heirs  of  the  Borghenni 
by  the  Bev.  John  Sauford,  who  bequeathed  them  to  his  eon-in-law,  the 
second  Lord  Methnen,  from  whom  they  were  purchased  for  the  National 
Gallery,  out  of  the  **  Walker  (peonniaiy)  Beqnsst»**  in  1886. 


VCCSUO  (Paolo),  1397-1475. 

Paolo  di  Doxo,  oommonly  called,  from  bis  love  of  pMBting 
birds,  Paolo  Ucgbllo,  was  bom  at  Florenoe  in  13d7,t  ^^'^  was 
origimlly  brought  up  as  a  goldsuiitb.  He  was  one  of  the 
assistants  of  Lorenao  Gbiborti  m  prepariog  the  first  pair  of  th6 
oelebnted  gates  made  by  Lorens  i  for  the  Baptisteiy  of  Florence. 


•  Botb  tbete  •Db)«eti  are  eiiffraved  ia  noslnffl  Aorte  Ms  flUmra^  4«.a!lav,' 

cxxxiif. 

t  Qaye,  CarUgg%o  ln0dito  <f  Artistic  vol  i,  p.  146. 
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The  majority  of  Paolo's  works  have  perished.  He  painted  the 
stories  of  Adam  and  Eve,  and  of  Noah,  in  one  of  the  cloisters  of 
Santa  Maria  Novella,  in  Florence,  of  which  traces  still  remitn. 
In  the  Cathedral  of  Florence  there  is  still  a  colossal  eqaoetriftn 
figore  of  Sir  John  Hawkwood,  an  English  adventurer  and 
soldier  of  great  lepalatioD,  who  died  in  the  Florentine  service  in 
iB93.  It  is  a  chiarosonro  In  terra  verdeg  on  the  pedestal  of  the 
horse  is  written  Pavli  Uooblu  Opos.^  He  painted  some  giants 
in  the  same  method  in  the  Case  de'  Yitali  in  Padua,  whiob, 
says  Yasarii  were  greatly  admired  hj  Andrea  Hantegna* 
In  the  gallery  of  the  LoQvre  is  a  panel  by  Paolo  Uocello,  con- 
taining the  heads,  life>siaey  of  Giotto,  Donatello,  Bronellesehi, 
QioTanni  Manetti,  and  himself,  representing  p  linting,  seolptnre^ 
arehiteetnre,  mathematics,  and  perspective.  Paolo  read  geometry 
with  Mmetti,  and  was  passionately  devoted  to  the  study  of 
perspective,  over  which,  says  Vasari,  he  wasted  so  much  of  his 
time,  lijat  he  became  *'  luore  needy  than  famou«."  Uc  does  not, 
however,  appear  to  have  b^en  very  poor,  as  he  lived  in  his  own 
house,  which  he  bought,  in  for  100  florins.     Uo  died  at 

Floreuce  in  1475. 

No.  ^83.  Tlie  Battle  qf         Egidio,  July  7,  U16. 

In  which  Carlo  Malatesta,  Lord  of  Eitnini,  and  his  nephew 
Ckileatao,  were  taken  prisoners  by  llracoio  di  Hontone.f 

From  the  fragirents  of  arms,  <&c.,  strewed  upon  the  ground, 
the  battle  has  been  already  fought ;  and  the  incident  represented 
appears  to  be  an  attempt  at  rescue  ;   which   supposition  is 

stTenothened  hy  the  fact  that  Malatesta  is  marchincf  under  a 
strange  stancJard.  Of  the  manv  armed  knights  on  horseback 
representeJ,  only  four  arc  engigcd,  hut  all  except  Malatesta  and 
his  nephew  have  their  tucea  concealed  by  iheir  vi'-ois.  The 
young  (laleazzo,  not  yet  a  knight,  carries  his  bas^iiDet  in  his 
hand.  The  figure  1}  ing  on  the  ground  to  the  left  is  an  illustration 


•In  l&12,abont  four  centuries  akfter  it  was  painted,  this  picture  was  tmns- 
forri.il  ironi  the  wi\U  to  ouiviis,  :in(l  is  now  placed  over  Uio  doir  (^f  one  of  ;  lu- 
in  the  Cathedral,  Hawk  wood  was  the  son  of  u  uinattr  qL  nenlugbam  in 
Anex.  and  wss  blmseir  orfffinally  a  Londoa  tailoi's  appreniioo. 

t  This  battle  took  place  on  a  plain  between  8ant*  E^dto  and  the  Tiber,  on  tlie 
road  to  -iVmb!.-*!,  and  Malatettta  waa  cjivt  irc^l  •Itirinsr  '\  roporio  in  the  ti^tit,  when 
his  men  went  down  to  the  river  to  driok.  C'aiiii)}un]s  In  Vita  Brachii  Prrn^ini, 
See  Mtinxtnri.  ll'  Vuui  Itnltcuniin  Sen pfurf  X,  ht,  ]>.  fiL".',  fin  I  in  thi?      •    '  ''i 

t\orolivUttse.  p.  S83 ;  also  m  the  Qronam  JUnUnesft  voL  15,  p.  »See  also  tiie 
AnmUi  of  Maraiort,Tol.  13,  p»  140. 
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the  painter's  lo?e  of  foredhorteDing.  la  the  bickgrouad  U  a 
hedge  of  roaes  mixed  with  pomegraiute  and  orange  treea,  and 
lome  hilly  ground  behind. 

In  tempera  on  wood,  6  ft.  A.  by  10  ft.  5  in.  w. 

One  of  four  battle  pieces  originally  painted  for  the  Bartolini  ^unilj 
in  Ooalfonda;  sabfleqnently  the  property  of  the  Oinddi  fiunilj  in 
Flozenoe,  from  whom  ife  was  obtained  in  1844  by  the  late  nropcioloa. 
Poiohased  at  ilonooa  ficom  the  Lomhardi-Baldi  Oolleotion  &  1857. 


VOOUMO  da  SZSVA.     •  .  .?-1339? 

Four  painters  bearing  the  name  of  UaoLixo,  and  natives  of 
Siena,  lived  in  the  14th  century.^  Of  one  of  these,  here  to  be 
noticed,  Yasari  relates  that  he  was  a  most  intimate  friend  of 
Stefano  Fiorentino  (nephew  and  pupil  of  Giotto),  and  that  he 
had  a  goodly  reputation  and  much  employment  throughout 
Italy,  although  he  always  retained  in  great  part  the  Greelc 
manner,  as  one  who,  grown  old  in  it,  obstinately  willed  to 
follow  the  path  ol  Cimabue  rather  than  adopt  that  of  Oiotto. 
He  is  further  recorded  by  the  biographer  as  the  author  of  the 
painting  over  the  high  altar  of  Santa  Groce  at  Florenoe ;  of 
some  other  worki  in  that  church  ;  of  the  chief  altar-pieoo  in 
8.  Maria  Maggiore,  and  of  a  Madonna  on  a  pier  in  the  piaoa 
of  Or  Sin  Miohele.t  Onlj  the  fint  of  these  worioi  la  now  Imown 
to  exist,  and  that  not  in  its  entirety.  Tlie  two  snbjeots  deseribed 
below  formed  part  of  ita  pr$detta.  Their  stjrle  aooords  with  the 
impression  whioh  Ugouno*8  works  made  npon  Yasari ;  that  ia  to 
say,  it  partakes  of  the  Bysantinism  which  pre?ailed  prior  to  the 
great  rsTolntion  in  painting  initiated  by  Giotto.  It  also  marks 
the  Sienese  edneation  of  tlw  painter.  Uoolino  is  supposed  to  have 
died  in  1339. 

*  These  were— oxclnAi  ve  of  the  painter  whose  name  ttaads  at  the  hetd  of  this 
notice -Upoiino  di  Pietro,  Ugolino  di  Neri.  and  Uffolino  di  Prote  Ilario ;  the 
Uurt  of  whom  prodaced  many  works  in  the  Doomo  of  Oirieto.  and  siirned 
himMlf  **  of  Orvk  to. '  A  fifth  tTgoliBO,  called  dl  Yiarl,  mm  a  aotad  artiftoerta 

the  precious  metalH. 

t  with  regard  to  lb painting,  there  is  some  evidence  to  nhow  that  it  must 
have  replaced  one  of  older  date  which  was  pi  obalily  destroyed  in  a  great  tire 
that  consumed  the  loggia  in  1301  See  the  interesting  OommenUirio  alia  Vita  di 
Skfimo Fiorentino  eSUgoUno9a$tm,iM  Gaetano  MUaneti'i  edition  of  the  Open 
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No.  1188.  The  Betrayal  of  Christ, 

Iti  the  centre  of  the  composition  the  Saviour,  clad  in  a  crimson 
robe  nnd  dark  green  pallium,  turns  towfir  1m  .T(iria«^  who  greets  hia 
IfclasLer  with  a  kin^,  while  arined  ao  ditii'd  surround  and  seem  to 
threaleu  iiim.  To  tiie  lt;ft  are  tiume  of  the  disciples  among  whom 
Peter  is  seea  striking  off  tbe  ear  of  the  High  Priest's  serwit 
Matehns.  Tho  bttckf^ond  soggests  a  moantatnoos  landmpe 
with  trees  of  an  arehaic  and  conventional  type  set  against  a  gold 
al^.  Tbe  figures  are  ahoot  nine  inehes  high. 

In  tempera,  on  panel,  1  ft.  1}  in.  A.  by  1  ft*  8}  in.  to. 

No.  1189.  The  Procession  to  Calvary, 

Our  Lord,  cUd  m  n,  lo  if,'  crimson  rubo  un  l  bearing  His  Cross 
is  preceded  by  an  executioner  who  holds  a  rope  attached  to  the 
Saviour  8  neck.  He  is  ch)^ely  followed  by  armed  soldiers  and  a 
crowd  who  revile  and  bullet  him. 

To  the  kf  t,  in  the  rear  of  the  pfooession  is  tbe  Virgin  attended 
by  two  of  tbe  H<  >ly  wom^n.  Tbe  figures  are  about  ten  inches  h^h. 
Gold  background. 

In  tempera,  on  panel,  1  ft.  If  in.  A.  by  1  ft  8|  in.  to. 

Purchased  together  with  the  prct^diug  subject  oat  of  the  interen^t  oi 
#he  **  Clarke  Beqneiti*'  at  the  Fnller-BusseU  sale  in  London,  1665^ 


vncsazAN  sohooxi. 

No.  S85.  Portrait  of  a  Lady, 

Head  and  shoulders  in  profile,  with  gold  and  pearl  head-dres8| 
and  a  nob  sleeve  of  orimion  velvet  and  gold. 

In  tempera,  on  wood,  1  ft.  4|  in.  A.  by  11|  in.  to* 

This  portrait  wa9  originally  called  Tsotta  daBimini,  but  it  bears  little 

rei3cmblance  to  tho  well-kiio^n  modalli  Dn  portraits  of  that  lady  by 
Matteo  de'  Pjk<ri  It  was  turmerly  in  the  jx)ssossion  of  the  Marchess 
Carlo  Guiociardmi  of  Florence.  Purchased  at  Florence  from  tiie 
Lombardi-Baldi  collection  in  1857. 

No.  648*  SL  Catherine, 

Seen  at  three-quarter  length,  clal  ia  a  green  robe  embroidered 

with  gol  1  threid.  and  jewelled  oi  tlie  bolide,  and  a  crimson 
mantle.    Her  left  ban  1  rejti  on  a  wheel  (ihe  emblem  of  her 
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martyrdom),  while  her  ri^^ht  lightly  touches  the  hilt  of  a  swon?. 
By  her  side,  half  concealed  by  the  wheel,  is  a  youthful  angeL 
At  the  back  of  the  panel  are  heraldic  and  deoorati?e  paintings  of 

apparently  later  date. 

On  wood.  2  ft.  9 J  in.  h.  by  1  ft.  4  in.  w. 

Porohased  from  M.  Edmoud  Beaucousin  at  Faria,  in  1860. 

No.  647.  SL  Ursula, 

Seen  at  three-quarter  leng^tb.  clid  in  a  crimson  ro^e  em- 
broidered on  the  che>t  with  <i  border  of  gems  and  tieed  pearls. 
A  green  mantle  falls  from  her  sholdera.  la  her  right  hand 
she  bears  an  arrow  (the  emblem  of  her  martyrdom).  Beneath 
lier  left  arm  ib  a  dosed  service-book.    By  her  side  stands  a^ 

JOQtbf nl  angel  playing  on  a  harp.  At  the  back  of  the  panel  are 
eraldio  and  deeoratiTe  paintings,  probablj  of  a  later  date. 
On  wood,  Sft.9i^^-bjlft.4in.iir. 
Fmrahssed  from  M.  Edmond  Beanoonain  at  Facis,  in  1860. 

No.  70&  Th$  Madmm  and  Child. 

Burrounded  by  a  glory  of  Cherubinfl, 

In  tempera,  on  wood,  17^  in.  h.  by  12J  in.  w. 

Formerly  in  the  Wallerstein  Collection.  Presented  in  18fi:^  by 
Her  MajeBty  the  Queen,  in  fulfilment  of  the  wishes  of  H.E.H.  Prince 
Consort* 

No.  912.  The  Story  of  Oriselda,  from  Boocacdo'B 
"  Decamepon.*' 

The  1M;uqnis  of  Salasso,  a  sovereign  prince,  while  out  Limtiijg, 
meets  with  Qriselda,  a  peasant  girl,  and  falls  in  love  with  her. 
He  baa  her  attired  in  fine  olotbs  and  marries  her.  The  marriage 
»  being  oelebrated  in  the  centre  of  the  ptetare.  On  the  spectatora 
right  IS  seen  the  humble  home  of  Griaelda*a  father  where  abe 
OMd  to  work  acd  tend  his  abeep. 

No.  M3.  The  Story  <^  Oriedda. 

In  the  oonrse  of  a  few  years  her  two  obildren^  a  girl  and  a  boy, 
are  sncoeesiyely  taken  away  from  her,  aad  sre  supposed  to  baw 

died  miserably.  Then,  about  thirteen  yenrs  after  her  marriage 
riie  is  (ostensibly)  divorced  ^in  the  centre  of  the  picture  where  she 

IB  giving  back  the  wedding  nng)  ;  is  stripped  of  her  fine  clothing, 
and  pcnt  hack  to  her  father  s  house  just  an  poor  as  she  was  when 
phe  was  taken  from  it,  with  the  exception  of  her  smook  whi(^ 
she  was  permitted  to  depart  in. 
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No.  Tim  Story  of  OriieUa. 

A  grand  banquet  ia  now  prepared  for  the  Marquis's  second 
weddiug,  as  he  has  given  out.  G-nselda  is  reoaliud  back  to  the 
omUo  to  do  mooial  work  and  aot  the  hoiue  in  order,  so  that 
the  new  wife  may  be  aaitably  reoeiTed.  Bnt  inatoad  of  being 
pieaented  to  a  new  b.ide  the  patient  woman  is  intrudaood  to  her 
own  child  and  her  younger  brother,  long  supposed  dead,  who  ha've 
bw?n  III!  this  while  tended  in  a  distant  city  with  the  utmost  care. 
Griiseida  is  then  affectionately  embraced  by  hvr  husbaud,  publicly 
roinst  ited  in  her  proper  position,  and  presented  to  all  the  court 
as  an  unparalleled  example  of  coujugal  obedience  ami  patieuoe.* 

In  tempera,  on  wood,  each  picture  2  ft.  4.  by  6  ft.  1  in.  w, 

Pnrohaaed  at  the  sale  of  Mr.  AleTandsr  Barkar't  piotoioe  in  1874. 

No.  X30^  Marcus  OurUus  (f) 

A  fair-hiired  youth,  clad  in  a  blue  tunic  embroidered  with 
gold  and  a  rose-coiuuied  pallium,  bestrides  a  prauciug  horse,  and 
orandishes  a  dagger  in  hia  right  hand.  From  a  chasm  in  the 
gronnd  below  uames  are  leaoiny.  Monntainone  baekgroand| 
with  a  castle  crowniog  the  ^nminit  of  a  rooky  eminence  on  the 
left 

By  Signor  Frisson!  this  plotoxe  is  consideied  to  be  of  the  Florentine 
School,  and  to  be  the  work  of  fiaohiacoa.t 

On  wood,  9|  in,  A.  by  7|  in.  to. 

Fnicbsned  from  U,  Sdmond  Beancoosln  at  Paris,  in  1860. 


VA&OBS  UJJb  (JUAM  D£),  16a0-1691. 

Was  fntu  at  Oordora  in  I$30.  Originally  instructed  in  his 
art  by  Antonio  del  Castillo,  be  afterwards  fell,  against  bi>  own 
will  aud  aduikssiui],  UTnlor  thu  iDtiucQC<L;  uf  Munliuat  Suville,  in 
which  town  he  estabbsiifd  himself,  and  contioued  for  the  most 
part  to  reside  until  bin  dtaath  m  )G91.  His  arrogant  and  envious 
nature  mide  him  intolerant  of  the  success  of  others,  yet  he  took 
a  deep  iniL-rtst  iti  las  art,  and  was  mainly  instrumental  in 
founding  tne  Aoademy  of  Seville,  of  which  ho  sub3L(j[uently 

•  Bocoaoei,  DtaeojiMftMi,  Olora.  X,  la  Sae  also  Ohauoar's  Ckrlf§  21ife,0aaltr1mrT 
Pilgrims. 

fSuihe  Arehivto  Utonco  deif  ArU,  for  1^  p.  lOi. 
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became  president.  Amongnt  the  most  noted  of  bis  nameroos 
works  are  two  arched  pictures  of  large  size  in  the  church  of  Lft 
Garidad  in  that  town,  the  one  representing  Death  in  contrast  with 
hnman  presumption,  the  other  the  ghabtly  interior  of  a  sepalchre 
from  the  roof  (  f  which  a  hand  holds  the  scales  of  judgment  over 
the  feateriijg  dead.  There  is  imagination  in  these  compositions, 
though  their  unmitigated  realism  is  revolting.  Of  a  more 
pleasing  character  is  tha  large  picture  in  the  cathedral — The 
Virgin  investing  St.  Iklefonso  with  the  Chamble.  The  InnnacuiaU 
Conception  in  the  Seville  Museum  is  a  work  (>f  merit,  showing, 
however,  the  painter's  indebtedness  to  Murillo.  Other  pictures 
by  Taldes  Leal  are  in  the  Madrid  Gallery.  A  good  example 
is  in  the  Dresden  Gallory.  The  Hermitage  at  St.  Petersburg 
contains  four  specimens  of  his  work.  He  etched  some  plates,  of 
which  three  on  a  small  scale  were  for  the  silver  "  Custodia  ** 
belonging  to  the  chapter  of  Seville  cathedral. 

No.  1291a  The  Assumption  of  the  Virgin. 

Prominent  at  the  base  of  the  picture  are  the  Donor  to  the 
right  and  his  mother  the  Douatrix  to  the  left  ;  half-length 
figures  of  life  size.  The  Donor  looks  out  of  the  picture,  and 
points  to  the  vif-ion  in  which  the  Virgin  arrayed  in  a  long  white 
robe  and  a  blue  mantle  her  golden  hair  stre-iming  on  her  shoulders 
her  eyes  cast  upwards  in  ecstasy  is  assumed  into  hiavun,  supported 
and  surrounded  by  hosts  of  boy  angels.  Above  to  tiie  left  the 
Eternal  about  to  receive  her  is  faintly  teen  in  the  effulgence. 

Signed  on  a  parchment  scroll  below. 


On  canvas,  in  oil.  6  ft.  22  in.  A.  by  6  ft.  8-5  in.  w. 

Acquired  in  Spain  by  Capt.  the  Hon.  Frederick  Charterig,  R.N. 
Purchased  from  his  widow,  the  Lady  Loui£«  Charteris,  in  1889, 
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taxat  his  art,  and  at  various  iatervals  resided  and  worked.  He 
was  bora  ia  1446,  an  1,  nccordio^i  to  Vasiu,  of  very  poor  parents  : 
bnttlie  Vanniico),  if  not  rich,  were  reepectabie  Perai?ian  cit  zens.f 
By  whom  be  was  flnt  instrocted  is  open  to  conjeciare.  His 
fMftMl  affinities  seem  io  be  with  Fioreuao  di  Loienso,  his 
contemporary,  bot  posnbly  by  a  few  years  bis  senior ;  from  him 
PiBTRO  may  have  acquired  thai  knowledge  of  per^p^tive  which 
i»  so  remarkably  shown  in  tbe  works  of  both  these  painters.^ 
Yasari,  again,  makes  PiKTBO  complete  his  stadies  nader  Andrea 
Verrocchio  at  Florence  ;  but  of  each  a  diseipleship  bis  works  offer 
no  indication  ;  oy  mark  on  the  contrary  a  true  development 
of  native  Unil  riao  art  in  the  han^ls  of  a  mm  of  genius  and 
refined  fcelinj/.  It  i*,  however,  lik«iiy,  ami  indetnl  almost 
certain,  that  Pkruoino  xi^^ited  Florence  whi'^  yet  a  y^uog 
man,  though  already  in  independent  prac.ir:e.  Xot  until  1475, 
wlien  he  was  in  his  2dlh  or  30tb  year,  did  be  receive  a  i  u')lic 
I  eommtssion  in  Perogia  to  paint  certain  frescoes  in  tV  Pahiszo 
I  Oomnnalc.  The.^e  have  perished,  as  have  those  execu  cd  in 
a  ohapel  at  Cerqueto  in  1478.  About  1480  he  was  called  to 
Some  by  Sixtus  lY.,  and  employed,  together  with  SignorelU, 
dmmo  Rofl^elli,  Dom.  Gbirlandaio  and  Botticelli,  to  eovc^r  the 
walla  of  the  Sixtine  Chapel  with*  scriptoral  subjects  in  fresco. 
'  Of  the  four  allotted  to  Pbbugino,  three  which  filled  the  altar  end 
I  Wero  afterwards  destroyed  to  make  room  for  Michelango!o*s 
LaMi  Jtulgnient,  The  fonrth,  the  Deltrery  of  th€  K^»9  to 
Si.  Peter,  still  remains  ;  a  monnirental  wotk,  grand  in  its 
firchitecUmic  arrangement,  its  plastic  hir^mess  of  st}le,  and 
the  diguified  character  of  its  figures.    Those  labours  were  at 

I  •Ca9tel1o,  or  Cftt4.  delta  Pieva,  a  rnnal],  anciently  fortlOod,  to^.  a  Itttle 
bouthward  of  Hhiu-i.  wns  formerly  a  'lopenden  "v  of  Pem^.  IQ  many  of  bli 
njctnres  Pietro  ^.i/nod  himself  PeiruA  tk  Castro  Plfbit, 

\  t  The  social  position  of  the  parents  of  Pietro  isanJAfter  cf  little  consrqu^nee, 
but  in  nsHij?Ding  to  him  a  lovr  orit'in  V:vsari  seemK  wirin  '  t'^  I.  lint  ^vjth  an 
firdditioniil  sting  his  systematic  attuekn  upon  tho  Uii)l»ruin  iniini*r:  these, 
bowcvtT,  are  too  manuMUy  inHtieiioed  by  piejtidice  and  partiitanfhfp  to  be 
Saken  on  triut. 

.  *  Benedetto  Bonllfrli,  Niccold  da  Fulitcno.  and  Piero  do'  Francesch  have  ea';h 
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least  six  yean  in  hand,  though  they  did  not  exclusively  occupy 
the  painter.    It  is  difficult  to  follow  his  movements  afto" 

his  departure  from  Rome.  He  had  studios  at  Florence  and 
Perugia,  but  was  himself  frequently  elsewhere  attending  to  his 
many  engagements.  These  so  multiplied  that  he  had  to  make 
choice  of  some,  and  to  postpone,  neglect,  or  decline  others^  so 
that  often  a  long  interval  elapsed  between  the  acceptance  and 
the  commencement  of  an  undertaking.®  Down  to  as  late  a 
period  as  about  1493  his  eaj-el  pictures  were  executed  in  tempera, 
he  then,  to  all  appearance  tentatively  and  gradually,  introduced 
Bome  admixture  of  oil,  and  finally  con'^uered  the  difficulties 
of  the  new  method  with  triumphant  success.  Ho  could  now 
better  satisfy  his  fine  sense  of  colour  and  tone  ;  and  among  the 
central  and  western  Italians  of  his  time,  as  none  so  perfectly 
applied  the  oil  medium,  so  none  so  distinguished  himself  in 
colourinET  as  PEuroiNct  But  no  advances  in  his  art  on  the 
technical  si'le  ever  tempted  this  painter  to  deviate  from  the  path 
he  had  chosen.  With  him  the  ideal  and  mystic  tendency 
prevailed  the  true  Urabrian  tradition,  remotely  originating  in  the 
older  art  at  Assisi,  and  renewed  by  the  fusion  of  a  8ieceBe 
element  with  that  which  Fra  Angelico  and  his  pupil  Benono 
Gozzoli  imported  into  the  soil.  Pietro  is  no  doubt  open  to  the 
charge  of  mannerism.  A  frequent  repetition  of  the  same  motiTes 
in  attitude  and  gesture  may  become  wearisome.  But  a  man 
should  be  estimated  by  his  best  works,  and  each  of  Pietro's 
best  is  a  masterpiece  in  its  kind.  He  has  the  power  of  elevating 
ns  into  a  serene  and  poetic  region  where  even  pain  becomes 
sublimed  and  idealized.  In  so  far  his  aim  was  consonant  with  that 
of  the  finest  Greek  art.  His  representations  are  as  far  removed 
from  the  ascetic  as  they  are  from  the  sensuous.  An  extraordinary 
purity  and  a  delicate  grace  pervade  them  ;  how  far  he  could  go  in 
the  conception  of  a  really  exalted  and  Leonardesque  beauty  may 
be  seen  in  the  head  of  the  Madonna  of  the  fresco    Presepio  "  io 

•  In  14S9  he  was  invited  to  Orvieto  to  ftdorn  in  frcBco  the  Chapel  of  S.  Brizio 
!n  the  Duomo  ;  hut  after  nejfotlations,  renewed  at  intervals  of  year*.  Pfotio 
finally  renounced  the  un»lertaking.  See  the  Biojmvphies  of  Sit:norelli  and 
PintaVifehio  in  this  Cutalo^rue.  So  also,  at  a  later  poriod.  a  commission  olTervd 
bim  hv  the  Venetian  Council  to  pnint  in  the  Sala  del  Gran  Oonsiglio,  was  never 
carried  out.  Other  nimilar  cases  mipht  Ihj  cit«<l. 

t  MM.  Crowe  and  Cavalcaselle  are  inclined  to  connect  the  full  developmeoi 
of  Perngino  in  oil  paintingr  with  his  visit  to  Venic*-  in  1404.  As  to  a  partial  use 
of  ivn  oil  medium  in  Italian  tempera  paintinjr,  see  Sir  0.  L.  EAStlake.  MatftiaU 
jor  a  Histot  y  of  Oil  Painting^  passim. 
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the  PliiarotecA  of  Perugia.  Y«i  noiwitliifcMtdiog  M»  pradtlMticni 
for  the  imrely  ideal,  lie  waa  none  tin  leaa  a  maaiar  in  eKiel 
portraiinre ;  take  for  example  the  haad  in  the  Ufflaa,  ibet  in  the 
Borgheae  Gallery,^  the  two  heada  of  monks  in  the  Florenoe 
Academy^  and  hia  own  portrait-^an  nn^nrpaaaed  piooe  of  reetieni— 
in  the  Sale  del  Cambio  at  Peragia.  A  rapid  anrrey  of  aome  of 
.PiBUaiMO'a  extant  works  may  here  be  grren.  Of  hia  fieaooea, 
the  flsoat  remarkable  are— that  in  the  Stxtine  Ohapel,  noted 
eboTe  ;  the  solemn  and  impreaalTe  CmeifiaBion,  with  siuglo  figures 
at  the  sides,  in  8.  M.  Maddalena  at  Florence  (1492-1496)  :  the 
fiue  Hci  ic^  in  the  Sala  del  Cambio,  Perugia  (1500)  :  those  Btill  in 
the  vault  of  the  C';imt  ru  dull*  Incen<lio  iu  the  \  aticau,  and  a 
number  of  mural  paiiumgs  at  (  itta  della  Pieve,  Panirjale,  Spello, 
Trevi,  &c.  Out  of  hia  altar-pieces,  larger  and  smaller,  may  be 
selected — the  touching  P<>/«  in  the  Pitti.  one  <>f  the  most  exquisite 
and  characteristic  examples  of  I'erugian  art  ;  a  Madonna^ 
and  an  ^wn?/Mr#Vi//o«,  at  Fano,  dated  respfrtively  1496  and  1497; 
a  \fadnnnn.  Szn.  in  S.  AL^ostino  at  Crernona  (  1494),  a  work  of 
wonderful  beauty,  and  of  tnnaparent  depth  of  colouring ;  a 
aimilar  subject  now  in  the  Vatican  Galli-ry,  equal  in  solomnityi 
and  all  bat  equal  in  beanty,  to  the  last  (1496)  ;  the  Crucifixion^  of 
the  5«ame  year,  the  Gethsfmane^  and  the  great  AtsutnpUon  from 
Yallombroaa  (dated  1500),  all  in  the  Florence  Academy ;  the 
Vision  of  St,  Bernard  in  the  Pinakothek  at  Munich;  the  Enthnmed 
Madonna  in  the  Bologna  Gallery ;  the  Spomlizio  at  Caen  ;  and 
last,  not  leasts  the  grand  Ammption  at  Lyons.  Those  in  oar  own 
Gallery  are  deairibed  below ;  bat  among  them  the  triptyeh  from 
the  Pavian  Certosa  is  admittedly  Pistko*8  eapalavoro  in  oil 
eolonrs.  The  small  Madimna  also  herOi  and  the  Madonna^ 
SeAnU  and  Angels,  in  the  Lonyre,  may  be  alluded  to  as  very  early 
worka  in  tempera  by  the  maater.  It  was  in  1499  that  Pekuqiko 
revisited  Perugia  in  order  to  paint  in  the  Sala  del  Oambio,  and  he 
appears  to  have  remained  there,  engaged  in  other  work,  until  1503, 
when  he  was  asfain  in  Florence,  which  however  he  abandoned  as  ^ 
residence  fur  Fuiugia  in  150a-G.  There,  iu  1507,  lie  coinplet^id 
the  line  altar-piece,  No.  1075  iu  this*  Gallery.  It  displays  in 
perfection  thit  quUity  of  tone  in  which  the  master  stiad^i 
nnsnrpassed ;  and  the  rich  and  liquid,  but  subdued  colour  is 

*  Respecting  this  portrait  it  sthould  ho  s.iid  that  figr.  QlovaDlli  MowUI 
considerad  it  a  work  oi  Baphaal's  oariier  period. 
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ftoeped  in  a  ftranspftreiit  atmosphere  of  pale  gol^fen  glow.  His 
soliiriiy  ooniinaed  io  the  last  without  intennierioii,  though 
his  many  undertakings  led  htm  to  employ  several  ssdstaots. 
Yet  in  those  works  in  which  his  own  hand  is  most  Tisihie 
his  old  power  hrssks  oat,  even  ripened  by  age,  ss  in  the 
Omeifia^m  in  8.  AgOBtin<t  at  Perugia,  an  exalted  work,  even  In  lis 
rains.  Pietro  had  married  in  1493  Obiara,  the  young  danghter 
of  Laca  Fancelli  of  Fiesole,  who  bore  him  a  numerous  family. 
He  was  carried  off  by  the  pla^7ue  in  February  or  March  1523,  io 
bis  77th  year,  while  engaged  on  a  fresco  at  Foutignano. 

Pbruqino  had  a  host  of  scholars  and  imitators.  To  say  nothing 
of  his  great  pupil  Raphael,  the  best  of  thoie  were  Giovanni  to 
Spagna,  and  Giannicola  Manoi.^ 

No.  X81«  Tlie  Virgin  and  Infant  Christy  with  St.  Johfu 

Landscape  back  ground.  Three  small  figures  ;  the  Yirgia  and 
St.  John  half-length. 

On  wood,  2  ft.  2 1  in.  h.  by  1  ft.  5^  in.  u?. 

This  pictnrr.  \vhi(  b  painted  in  tempera,  waf^  obt4uned  by  the  late 
Mr.  Becktord  at  ft-rug^ia,  and  wa?  ]mrchai^ed  of  him  for  tb^^  National 
Gallery,  in  1841.  It  has  been  atrributed  to  Lo  Simgna,  a  icljuw-pcholap 
of  Raphael  with  Peru^rino.  Petrus  Pemginos  is  inscribtd  in  gold  on 
the  hem  of  the  mantle  of  the  Yitgin. 


•  For  fuller  QCTfms  reparrllnfT  the  life  and  wotlcK  of  Porujrino :  consult  A- 
Mariotti,  HU,ricif  I'trugtiu  ;  Terupa,  1788:  BaM.  Orsini.  I' ltd  El  agio  See, 

4lfittro  Prruiihto :  iSf-l :  Connwntdn"  ddla  Vita^  Sir.  di  /'.  I  a/uiurci ;  by  Ant. 
Mezzanottc.  :  V.TmiL'lioli,  Vita  di  Hern.  PinturioohHi.  Ac.  1HH7  :  Mil:uiosi's 
()}ierf  ili  (}.  I'dMin,  l  idt  (ii  I'.  I\  note;?  and  comrac^ntat  y  ;  (Jrowc  »5t  CuvtvlowticUe, 
ji,  !.  of  J.'i*uing,  iec^  Vol.  m.;  and  Kuglefs  BandbooK  ed.  by  Bir  H. 
Lftyard,l*'87. 
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No.  288.  The  Virgin  adoring  the  Tn/ani  Chriet 

Three  principal  portions  of  an  altar-piece.  Tbe  centre  picture 
represents  the  Virgin  ndor'm^  the  Infant,  who  ia  present^  tl  to  her 
by  an  angel  ;  three  distant  aiiL'i  Is,  standing  on  clouds  and  singing, 
appear  above.  The  compartment  on  the  left  of  the  f«pectator 
represents  the  Archangel  Michael  ;  that  un  the  right,  the  Arch- 
angel Raphael  with  the  yonng  Tobia«. 

On  wood,  each  compartment  4  ft.  2  in.  A. ;  the  centre  compartment 
S  ft.  1|  in.  to. ;  the  ride  pictures  each  1  ft  10^  in.  10. 

This  picture  wa8  painted  by  Perugino,  ae  recorded  by  Yasari,  for  the 
Oertosa,  or  Oarthtuian  oonYent  near  PaVia.  The  entire  altar*pieee  eon* 

eisted  of  six  compartments.  Above  the  three  portions  already  described 
were — in  the  c<:Tttrc.  n  fipnre  of  the  Almighty,  which  is  -still  in  its 
orig^inal  place  in  the  Certosa  ;  on  the  sides,  the  sul)joct  of  tlie  Annun- 
ciation, the  Angel  on  the  left  of  the  spectator,  the  Virgin  on  the  right ; 
all  these  were  half  flgores.  The  two  last-nanied  have  disappeared ;  but 
their  places,  as  well  as  the  places  of  tlie  three  portions  now  in  this 
collection,  have  lonpr  been  supplied  by  copie=>.  The  ihwe  j  rinciy^al 
pictures  above  describctl  were  purchased  from  the  Certosa  at  i'avia  by 
one  of  the  Meizi  family  m  1786,  and  were  bought  for  the  National 
Gallery  of  Duke  Melzi  of  Mihm  in  1856. 

The  left  compartment  is  inscribed  below 

PETRVS  PBKVSINViS 


PINXIT 

* 

No.  1075.  The  Virgin  and  Child  with  St.  Jerome  and 
St.  Francis. 

The  Virgin,  bearing  the  infant  Christ  in  her  arm«,  stands  on  a 
flat  pedestal,  surrounded  by  a  low  stone  parapet.  On  her  rii^'ht  i* 
St.  Jerome,  on  her  left  S^.  Francis,  with  the  sinjumta  00  his  bands 
and  feet.  Abovei  two  seraphim  suspend  a  crown  over  the  head  of 
the  Virgin. 

In  oil,  »>ii  wuud,  <)  ft.  h.  l»y  4  ft.  II  in.  to. 

This  picture  wx>*  or(lere<i  of  Ferugino  in  1507  by  the  testamentary' 
executors  of  Giovanni  Schiavouei  a  master  carpenter  of  Perugia,  and  ' 
was  exeonted  within  that  year,  when  it  was  placed  over  the  altar  of 
their  chapel  in  S.  Maria  Nuova  (de'  Servi),  in  an  elaborate  carved  (bnt 
ungilt)  fraraewood,  said  to  be  det'ii,'nr(l  by  IMrtro  biin-elf.  After  the 
demise  of  the*  secntors  and  their  heirs,  the  chapel  reverted  to  the 
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Frati  Senriti,  owners  of  the  obnroh,  who  snbaeqiienily  iFold  the  chapd 
with  its  contents  to  the  Cecconi  family,  at  who{»e  extinction  it  waa 
inherited  by  the  family  della  Penna.  In  1822  Baron  Fabrizio  della 
Penna  removed  the  picture  to  his  palace  in  Perugia,  leaving  the  frame 
im  tUu,  in  whioh  tA  the  BMne  time  wm  inaevted  *  oopj  on  ouiw 
«neated  by  a  young  Pemgian  painter,  Giuseppe  Carattoli.*  The 
picture  itself  was  purohaaod  for  the  National  GaUbry  from  the  Bam 
Stella  Penna  in  ld79.t 

No.  IMI.  The  Adoration  of  ihe  Shepherds. 

In  the  centre  the  Infant  Christ  lies  supported  by  a  cushion 
on  a  purple  drapery  on  the  open  gronnd.  Behind  is  a  abed 
•aoRonnded  bj  a  fence  within  which  cattle  are  lyin^.  On  the 
right  and  left  kneel  the  Holy  Mother  and  St.  Joseph,  and  behind 
them  the  Shepherds  approach  with  offerings.  The  background 
ia  an  open  billy  landscape  with  a  few  scattered  tr«.63,  and  an 
angel  i^  seen  on  each  side  in  the  sky. 

This  fresco  was  remDvt».d  from  the  Church  at  Fontignano  in  the 
year  1843,  and  is  said  to  b«  the  last  work  of  the  painter.  It  was 
purchased  by  the  South  Kensington  Museum  iu  1862  from  Mr. 
W.  B.  Spenee,  of  Florence. 

In  fresco,  transferred  to  canvaa,  8  ft.  '2\  in,  A.  by  19  ft.      in.  w. 

Lent  by  the  Victoria  and  Albert  Mucoum,  in  exchange  with  several 
others  for  a  collection  of  water-colour  drawin^^  lent  by  the  National 
Oalleiy  In  1895. 


*  Seraflno  Sicpi.  DrJcrMone  topoUgteo-Uiorlea  delta  OlUd  di  PerMgIa  Ac  Pleragia 

1822.  Vol.  III.  ]).  '2H  >. 
t  This  piot\iro  i>  iloHcribel  by  MM.  Crowe  and  CavaloivsoUe,  /7u/.  (»'"  Painting 

in  Hah/,  Vol.  III.,  p. 

By  the  kindness  of  the  late  Prof.  Adamo  Rossi,  of  Pemgia,  it  is  possible  to  give 
hm  the  text  of  the  original  contract  for  this  pfctare.  eztraeted  from  the  dally 

register  bmk  (1503  to  1  07)  presorved  in  the  Biblio* orn  rnmunnio  of  PBrasia:-' 
"  1507,  7.  Giusrno  :  presenti  Ser  Sovero  di  Pietro,  ©  Gio.  Bernur  lino  di  Pranoeteo 
•  Baglioni  II  rovon^ndo  Pairo  Fra  NHcol6,PrtorediS. Maria  (de'  Sorvi>,assenia, 
"Maestro  Gaudio-i,  o  C  ii-stoforo  di  Leonardo,  sartore,  di  Portxi  s.  Pietro, 
**  fldecomminsari  td  eseoutori  testamentari  di  Maostro  Giovanni  Schinvone, 
**  ffiA  falegnamc  di  Perujfiji,  defonto,  come  dissero  constare  p?r  inano  di  Ser 
**  Slariotto,  allosarono  a  cott  mo  a  Mae-tro  Pi(>tro,  eccellente  maeetro  ii  pittura, 
presente  ci,  a  for  e  a  fabbrlcnre  nna  Tavola  di  log^name,  e  fatta  e  fabbrioat'%.  a 
aipinjrerla  di  su  i  mano  ;  nolla  quale  dobba  dipinj?ersi  riaiaidnf  doT:i  trloriosa 
**  Vorgine  ool  Figliuolo,  in  piedi,  a  somiglianza  di  quella  di  Loreto.  con  la  flj^tira 
**  di  8.  Oirolamo  in  ablto  cardlnale>«co,e  dt  8.  Francoaeo  atimatisxato,  oon  colon' 
**  flnt,  omamenti  di  oro,  ccc.  E  qin'-to  fe -ero  pcrrhc  i  dctti  lo  -atori  grli 
"  promiscro  per  8na  fatica  e  mcrciHle  liurini  47  a  bolognioi  40  per  liormo,  coa 
"  la  predella  e  po^ainenti  di»\l^  buch(\  l.a  qnal  tavola  gil  pramiM dipinme,  • 
*' dipinta,  d'e^ribire  entro  il  mo^  di  Be  t4«mbre  prossimo  vontnro:  e  nel  ea-eo 
"•he  non  la  r<»fttitnisi!e,  pa^rire  li  quaniita  di  47  fl'rini.  pcri'lie  non  to^tac 
*•  giu8tanicntv  inip'Ml  to.  c  --.  Con  luo-.to  patto  che  <i  do>»ba  n<''  ] irrzKO  di  detia 
**  pittora  compalarc  tuilo  il  l^gname,  a  cagione  di  tre  soldi  al  piede.'* 


i 
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No.  MSX.  The  Baptism  of  our  Lard. 

St  John  the  "Baptist  in  the  centre  of  the  pirtnre  \^  nonring 
watrr  from  n  cup  on  the  heai  of  the  Siviour.  wh<>  sr  imis  wiih 
HiH  feet  in  tho  shallow  ri^er.  Two  an^rels  kneei  to  the  right 
and  two  to  tha  left  ;  and  behind  them  again  stand  four  of  the 
disciples,  two  on  each  Bide  of  the  piotnra.  The  Bir«r  Joidan 
ooeopies  the  centre  of  a  landacape  of  roofa,  bills,  and  dark 
ireen  again^^t  an  oveDing  sky,  ind  winds  away  to  the  extreme 
distance. 

Onpanel,lft  i  in.  A.  by  1  ft.  lU  in.  to. 
Porohassd  in  Borne  from  Mr.  Godfray  Kopp,  in  1894. 


VAMTAmi  (AI.S88ANDR0),  1690-166a. 

Al^ssandko  Vabotari,  commonly  callel  Padovanino,  froor 
his  birth-place,  Pd^loa,  where  he  was  bora  in  1590,  was  the  son  of 
Djrio  Yarotari,  a  Veronese  painter.  ALtssANnno  lost  his  father 
when  Tery  yonng,  and  went  early  to  Venice,  where  he  beoime  a 
diligent  stndent  of  the  pictures  of  Titian  and  Paal  Veronese^ . 
and  a  fairly  anooesflf al  imitator  of  them.  He  afterwards  Tisited 
Rome,  bnt  lived  chiefly  at  Venice  and  Padoa,  and  his  pictures 
are  seldom  seen  out  of  these  places.  He  died  at  Venice  in 
1660. 

Paix'Vamno  excelled  in  paintinjr  children,  and  often  introduced 
them  into  his  pictures  :  he  was  also  a  good  landscape  painter. 
His  masterpieces  are  the  Marringe  at  (Jana^  formerly  in  the 
monaatery  of  Sm  Giovanni  oi  Yerdara  at  Padua^  now  in  the 
Academy  at  Veoice,  and  the  San  Lib0rato  in  ttie  Carmine  at 
Venice.  Like  many  of  the  later  Venetian  painters,  he  was  more 
remarkable  for  facility  of  execution  and  for  oolonring  tban  for 
correctness  of  f  orm.^ 


•Bidolfi  />  }Tar,\viijUf  d^ii'  Artg.  4sc,s  Or)a!idi«  JWMdarlo  FUtorico  foloena. 
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No.  70.  Cornelia  and  Iter  Children, 

Cornelia,  daughter  of  the  elder  Scipio  Afriotniiai  and  mother 
of  the  Qraochi/'  when  asked  by  a  Campanimn  laiy,  who  was 

ostentations  of  her  jewels,  to  show  her  her  ornaments,  pointed  to 
her  two  sons,  Tiberins  and  Caius,  just  then  returning  from  school, 
and  said,  "The-;'  are  my  ornaments."  Cornelii  survived  both 
her  sons,  several  years.  Tiberius  the  elder  was  murdered  in  the 
year  133  B.C.,  and  Caias  was  killed  twelve  years  after.  Comp> 
•ition  of  four  figures,  of  the  nUnnU  tiie. 

On  canva^i,  4  ft.  8  in.  h.  by  4  ft.  w. 

Bequeathed  to  the  National  Gallery,  in  1837,  by  Lieut.-Col.  Ollney. 

No.«  933«  Boy  wiUi  a  Bird. 

He  is  lying  on  the  gronnd  oanising  the  bird,  which  seems  to 
be  a  white  dove. 

On  canvas,  14  in.  A.  by  19  in.  w. 

The  Wyuu  Ellis  Bequest.    18  7d. 


VSOBUIO  (TiziATfO),  1477-1576. 

*  This  greitest  of  Italima  painters,  by  as  called  Titian,  belonged 
to  an  honomable  family  of  Venetian  origin,  long  settled  in  the 
district  of  Oadore  in  the  Camio  Alps.  He  was  the  son  of 
Gregorio  VeoelU,  and  was  born  at  Pieve  di  Oadore  in  1477.^  At 
abont  te^  years  of  age  he  was  sent  to  Venice  to  the  care  of  hia 
uncle  Antonio,  a  lawyer,  who  is  said  to  have  placed  the  boy  with 
Giovanni  Bellini  to  study  painting. f  There  young  Titian  ma7 
have  met  Gior^ione,  who,  though  not  the  elder,  was  perhaps  the 

more  precocious  yonth  of  the  two.    At  all  events  the  strong 

•    

•  Yanarl  jrtves  the  date  as  1480,  Ridolfl  and  othera  as  1477.  The  latter  is  con- 
firmed b  V  :i  letter  from  Titian  to  Philip  IL  written  in  I571,in  which  be  detcribas 

him.<ielf  a'-^     venf'*  of  ajre.  ,„  .  , 

t  Vasan  I't!  i  n  Tiziano.  Ludovlco  Doloi*.  ho\vcn-er,  a  friend  of  Titian  s,  ^vos 
a  more  donulcd  accouDt,  according  to  which  IiiiAa  was  placed  flr*t  with  the 
nainier  Seb  vstiano  Znecttti  (tother  of  the  eminent  moealo-workem.  Vaierio  and 
Francesco  Zuoo:iti).  and  by  him  sent  to  Gentile  Bellini,  whose  dry  <?tyle  dls- 
irasted  the  youth,  and  drove  him  to  seek  bolter  in^itruotion  from  (Jiovaoni, 
whom  ho  also  left  tho  join  him'^elf  to  Gior>rione.  (Lud :  Dole.*,  L'ArrtiHOf 
Dialojo  -I'lli  Pittfin.  Vf'nozia.  I"<rt7  ;  and  (i  Tinao  translation  >.y  KiteU»or^er, 
in  **Uuc  lonsjUrifton  liir  Kunstgeschichte,  "  W;eu.  1>*71,  il..  p  U7.  Dolco's  work 
WM  iniD^latad  into  Bngllah  ftlio,  by  W.  Browne,  and  pabliahed  in  Svo.  in  1770L 
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mfiiMiioe  of  the  latter  is  abondaiitly  evident  in  the  eerlter  worki 
«f  Titian,  and  was  fnllj  feoogniied  by  hie  oontemponriee.  In 
1607  the  two  paioten  were  aaeooiated  in  deoontiog  with  freeeoee 

the  exterior  of  the  Fondaoo  de'  Tedeschi.   In  1511  TmA.N  was 

invite  1  to  Padua,  where  he  executed  three  remarkable  frescoea, 
stiU  to  be  seen  in  the  Scuola  del  Santo.  In  the  same  year 
Gioriiione  died.  The  interval  buLweon  1507  and  IjII  is  a  blank 
in  Titian'3  career  as  far  as  records  go  :  but  it  was  not  spent 
in  idleness ;  and  noble  exannples  of  his  work  are  extant,  the 
execution  of  which  can  belong  to  no  other  period  of  his  life.  At 
the  Fa^K*  time  it  must  be  s  iid  that,  with  regard  to  the 'greater 
DoniVK  T  of  the  master's  y  roductions,  no  external  <iat'i  exist  for 
placiug  them  in  exact  chronological  order.  If  the  death  of 
Qiorgione  made  freer  way  for  Titian,  that  of  the  aged  Giovanni 
Bellini  in  1516,  lef  c  him  master  in  Venice.  In  the  meanwhiJe  he 
had  attracted  the  notice  of  Alfonso  I.,  I>ake  of  Ferrara,  for  whom 
he  executed  several  celebrated  works  ;  among  them,  the  Baeekui 
and  ArUiJney  in  this  collection,  together  with  its  two  companion 
aobjeete,  the  Sacrifice  to  th$  Godd€$$  cf  Festiviiy  an  1  the  Bacchanal, 
both  in  the  Madrid  Oallery«  After  the  death  of  Giovanni  Bellini, 
TiTiAK  was  employed  to  finish  the  worka  which  that  painter  had 
left  incomplete  in  the  Sala  del  Uian  Conaiglio,  in  Venice,  and  the 
Senate  was  ao  well  satiafied  with  the  manner  in  which  be  per- 
formed thia  taak,  that  he  waa  rewarded  with  the  office  of  La 
Sen»eriif^  worth  120  crowns  per  annum,  by  which  he  waa  obliged  to 
paint,  for  eight  crowns,  the  portrait  of  every  D<^  who  might  be 
created  in  his  time.^  Titian  now  produced  a  aucceasion  of  cele- 
brated works.  In  15 IG  he  painted  his  magnidcent  picture  of  the 
Afsu/npffmi  ftf  the  Virgin^  for  tlio  great  altar  of  the  cliurcL  of 
Santa  ^laiia  dc'  Frari — it  is  now  in  the  Academy  at  Venice  ;  and 
in  1528  lie  addel  still  more  to  his  reputation  by  the  celebrated 
pietu'-e  of  St.  l\  ttr  Mart f/r^f  for  the  chapel  of  thut  f^aint  in  the 
cburch  of  S»S.  Giovanni  e  Paolo.  In  1530  he  was  invited  to 
Bologna,  by  the  Emperor  Cha:  !^  s  V.,  who  sat  to  him  fur  his 
portrait  :  from  Bologna  he  went  to  Mantua  with  the  Duke 

•Titian  painted,  by  virtue  of  this  oi&oe,  the  portraits  of  Pietro  Lando, 
Francesco  Dnoato.  Maroantonio  Trovisano,and  tho  Vcnien  :  the  Lurt  two  dogw 
of      time  he  ^n-^  suable  to  paint  on  accoant  of  the  iaUrmitius  ol  a^o. 

This  sublime  work.  Titian's  tfrundest  achievement  in  dramatic  paiutimf, 
peridied  in  the  ilre'  whicli  destoyed  toe  ^acriHty  of  the  chnrcth  in  An^imt  IMT 
Its  IMS  IS  the  greatest  misfortniie  that  hae  bef.mea  art  la  cor  tlmeb 
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Federigo  Gonzaga,  for  whom  be  executed  MTend  oommuBioDa. 
In  1532  be  retnraed  to  Bologna  tnd  psinted  there  a  second  portrait 
of  the  emperor,  by  whom  he  was  cmted  a  Count  Palatine  of  the 
Empire,  and  a  Knight  of  the  order  of  St.  lago :  tbe  pftteiit  el 
nobilitj  was  dated  at  Barcelona,  Maj  10,  1583.  In  1543,  whm 
Pope  P^ul  III.  was  at  Bologna,  he  ioTHed  Titian  to  that  place  to 
paint  bia  pirtrait.  Titian  painted  Paul  III.  a  terond  time,  two 
years  afterwards,  at  Borne,  during  the  painter's  only  visit  to  the 
great  capital  of  the  arts ;  but  in  this  second  pictnra,  one  of  the 
most  celebrated  of  bis  portrait^pieces,  he  introdnced  the  Gardinsl, 
and  the  Doke  Ottavio  Famese,  the  pope's  relatives.  According 
to  Yasari,  the  pope  offered  Titian  the  place  of  Sebistiano  del 
Piombo,  who  died  in  1647 ;  bnt  if  the  biographer  is  correct,  that 
offur  must  liare  Veen  mnde  after  TlTlAN*8  return  to  Venice,  ii>  he 
appears  to  have  kit  Rome  in  May,  1546.    The  offer  wa^  declined. 
After  the  abdication  of  Chaiies  V.  TiTlAN   fouiid  aa  great  a 
patron  in  his  son  Philip  II.,  and  when,  in  1554,  the  painter  com- 
plained to  Philip  of  the  irregularity  wuli  wliieh  a  pensioo  of 
400  crowns  granted  to  him  by  the  emperor  was  paid  to  him,  the 
king  wrote  an  order  for  the  payment  to  the  governor  of  Milaiiy 
eonolnding  with  the  following  words :  **  Yon  know  how  I  am 
interested  in  this  order  as  it  affects  Titian :  oomply  with  it  there- 
fore in  sack  a  manner  as  to  give  me  no  oocasioii  to  repeat  it.*' 

Titian,  as  has  been  intimated  above,  was  probably  not 
precocious  in  the  sense  of  nnnsually  early  development.  He 
seems  rather  to  have  giadoally  felt  his  own  strength  ;  and  it 
was  not  nntil  towards  his  90th  year  that  he  informed  a  perfected 
cruf  ismanship  with  the  glowing  life  of  a  still  fresh  imaginaiion. 
To  the  interval,  therefore,  Let  ween  about  1507  and  1514  may  be 
referred  such  works  of  inliiute  beauty  and  ipoetic  feelinj?  a>  the 
totally  diverse  Tribute  Money  of  the  Dresden  Gallery  and  tlie 
Sacrtd  and  Profane  Love  in  the  Borgheae  Palace  at  Home,  which 
last,  taken  all  in  all,  is  a  union  of  poetry  and  painting  auch  aa 
the  world  of  art  cannot  elsewhere  show.  Many  more  works  of 
the  same  period  might  be  dted ;  but  one  may  be  mentioned — 
the  Preienkitim  of  Ghvanni  Pe$aro  to  SL  Peter  (in  the  Antwerp 
MuHenm))  not  only  on  aooonnt  of  the  consummate  exeention  and 
*  giuv^mg  colour,  but  alao  because  the  cooceptiuu  is  reuiioiscea 
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oitUtof  BeUwiaa^OMrpmio.?  After  (bb  period  TmAK's  aijl* 
beoune  bmdart  and  lui  netiiod  of  piintiog  noM  pMtoM»  «t 
]0Mi  in  kfger  worka*.  One  object  be  kept  steadily  befoce  bin 
from  tbe  betgioning— tbe  rendering  of  tbe  Instre  of  tbe  akin  in 
ite  wamtb,  its  peariineaa,  and  ita  light,  aocb  aa  it  ia  found  in 
the  Enropean  raoea,  and  nowhere  perbapa  in  aoob  perfeotion  aa 
in  the  blendM  northern  aud  eoothera  blood  of  Yenetia.  Tbia 
end  Titian  attained  at  no  satrifioe  of  general  splendour,  but  on 
the  contrary  by  a  well-calculated  juxtaposition  aii  l  modula  ion 
of  hues,  the  criterion  of  which  was  his  own  unerring  sense  of 
colour.  He  presents  to  us  humanity  in  its  noble8t  and  most 
beautiful  forms,  and  so  profoundly  had  he  studied  it  that  the 
ideal  personages  introduced  in  his  pictures  have  an  intense 
individuality.  Niiturally,  therefore,  he  stands  supreme  amonpst 
the  great  portrait-painters.  In  the  department  of  landscape  he 
was.  if  not  the  first  to  perceive,  at  least  the  first  to  render,  nature 
in  ber  sablimer  aspects.  When  dealing  with  classical  themea 
be  tboronghly  translated  tbe  spirit,  without  idly  imitating  tbe 
formn,  of  antiquity.  No  fantaatio  element  in  his  works  appeala 
to  tbe  popular  fancy  ;  tbe  poetry  that  underlies  them  is  deep  to 
aeek,and  too  subtle  to  analyse.  TliementiJ  culture  of  TitiaNi 
togetber  with  bia  personal  qualitiea,  endeared  bim  to  some  of 
ibe  foremoat  apirita  of  bia  time,t  and  even  the  immenne  age 
wbieb  be  attained— 99  yearo  aeoma  aoareely  to  have  dimmed  bia 
faenltieii.  He  died,  it  may  be  aaid  with  penoilin  band,  oarried 
off  by  the  pUgae  on  tbe  27(b  of  Angoat,  1576. 

Titian  left  few  direct  scholars,  though  many  sought  to  follow 
in  his  steps.  Of  his  own  family  were  his  younger  brother 
Francesco,  his  son  Orazio,  his  nephew  Marco,  and  his  cousin 
Cesare.  Dom-^nico  Carapagnola,  who  had  early  a.'-siated  Titian, 
caught  much  of  bis  master's  spirit,  and  Andrea  Schiavone  has 
left  some  more  than  respectable  works.  In  the  department  of 
portrait  painting,  Titian's  German  pupil,  Johann  Stephen  von 
Calcar.  liii'lily  (^istiri  ^niished  him-^elf.     A  portrait  of  his  in  the 

*  As  to  worin  by  the  nuialer  which  may  be  assigned  to  vftrioiu  periods  of  hit 

career:  <^ec' Crowe  and  Ciivalcaselle,  L'fe  of  Til  inn,  "London,  1877:  "  L^Tinnlieff  " 
(Qiov.  Morelli).  U»V  Wcrke  Italienlnchcr  ifehtrr,  Leipzi)?.  1880;  and  the  snb- 
etance  of  whftt  ia  there  mid  In  KuoUr's  Hontlbook,  cd.  by  Sir  11.  Ltivjird,  1887 
Woltmann  and  Woormann,  O^ich.d*  r  Mahni,  Lcipzit?,  1*»82,  Bd.  IT.  711  so(iq. 

t  ArioHto  was  his  friend  ;  and  Arotino,  as  fur  as  he  was  capable  of  diHiuteroHtod 
friendship,  aud  althoutfh  ho  made  u>«o  of  Titian  Cor  his  own  porposfla,  dOM 
really  seem  to  have  reverenced  aAd  loved  him. 
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Liouvre,  though  hanging  near  to  two  of  his  master's  finest, 
worthily  maintains  its  place.  But  of  course  the  i'lfluence  of 
Titian  was  felt  to  the  last  days  of  the  Venetian  School,  and  it 
extended  through  all  northern  and  central  Italj. 

No.  4b  A  Holy  Family. 

TfHtli  ft  ihepberd  ftdoriog :  landscape,  background.  Compoaftkm 
of  font  small  figures. 

Engraved  by  J.  Bolls,  for  Jones's  Nationdl  Gallery. 

On  canvM,  8  ft.      in.  h.  by  4  ft.  8  in.  w, 

Formerlv  in  the  Bor^^he^n  P:ilac<3  at  Rome.  Bequeathed  (O  the 
National  .Gallery,  iu  lb31,  by  the  lie  v.  W.  Holwell-C&rr. 

No.  34.  Vmm  and  Adonis. 

Somrtimea  flc^?^r^^e^  f\8  Cophalns  and  Procris  :  it  wns  known 
under  ihis  title  when  in  the  Co!onna  Palace  at  Rome.  Venus 
withhoida  AdDoLs  from  the  chise,  while  the  young  huntsman, 
holding  his  hounds  in  a  leash  with  one  hand  aiid  his  spear  with 
the  other,  is  makitig  an  effort  to  free  himself  from  the  embrace  of 
the  enamoured  goddess :  Onpid  is  seen  asleep  In  the  back{n*onnd. 

Engraved  on  a  large  scale  by  Jul.  Sanuto,  the  painter's  contemporary  ; 
in  small,  bj  E.  Sadeler,  sen. ;  by  Sir  B.  Strange ;  and  by  Holl,  tor 
Jones's  yatianal  OaUery, 

On  oanTBS,  6  ft.  9  in.  A.  by  6  ft.  8  in.  ts. 

Formerly  in  the  Colonna  Palace  at  Rome.  Imported  by  Mr.  Day  in 
1800,  nibseqnently  in  the  oollectloii  of  Mr.  Angemtein,  with  the  rest  of 
wheee  picttues  it  was  purchased  for  the  nation  in  1821.  Titian  painted 
Bsrend  xepetitions  of  this  piotnrs,  with  slight  variationfl« 

No.  3S»  Bacchus  and  Ariadne* 

Ariadne,  dangbter  of  lOnos,  king  of  Crete^  deserted  by  Theeexia, 
on  the  island  of  Naxcs,  diicovered  by  Baccbns  when  returning 
with  a  tra'n  of  nymphs,  fauna,  and  satyrs  from  a  saorifioe.  The 

god  no  sooner  sees  the  hapless  princess  than  he  becomes  enamoured 

of  her.  Ariadne  is  on  tlje  left  :  B-ir'^hus  is  roprcsented  in  the 
centre  of  the  picture  leapinjir  from  his  chariot  :  to  the  riirht, 
in  the  boisterous  train  of  the  god,  is  seen  the  drunken  Silenus 
riding  on  an  ass.  Above  Arialne  is  the  constellation  of  the 
golden  crown  with  which  Bacchas   presented    her,  on  her 


with  a  view  of  the  sea,  on  which  the  departing  ship  of  Tbesens  is 
seen  in  the  distance.  Composition  of  ten  figure*. 
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Etched  by  6.  A.  Podcsta ;  and  hy  J.  Jnater  In  1691 ;  mad  engimTid  la 
nnU  in  Jodm'a  Nat  'wHal  Gallery, 

Oa  OMiw,  5lt9iii»A,bj6ft8in.ti?. 

PMinted  in  1514,  at  Ferran,  for  the  Duke  Alfonso  I.   It  WM  snbM- 

qpeotlj  in  the  possession  nf  the  Barberini  family,  nnrl  nfffrwnrr?^  in  tho 
villa  Aldobraodini  at  Rome,  from  which  it  w:i-i  purrha-itid  by  Mr. 
Irvine  for  Mr.  BachanaQ  in  1806,  and  brought  to  Engiand.  It  passed 
into  the  poseession  of  Mr.  Hamlet,  of  whom  it  was  purchased  for  the 


No.  270.  Chn.^t  appearing  to  Mary  Magdalen  after  His 
Resurrection, 

Oommonly^  called  **Kou  VB  tanobre,'*  from  the  words  of  the 
Lntin  Y  nlgaie. 

"  Then  Mdtb  lmn%  unto  her,  Tbuoh  me  not ;  tor  I  am  not  yet  ascended  to  my 

Father.''-/oftn  xx,  17. 

The  Magdalen  is  represented  kneeling  before  Christ,  who  is 
partially  clad  in  white  drapery,  an^l  with  a  hoo  in  his  hand.  The 
scene  is  a  landscape,  in  wh.ch  a  Foiitary  tree  in  the  middle  ground 
is  a  conspicuous  object  ;  in  the  background,  on  a  hill  to  the 
spectator's  light,  are  booie  pronancut  aud  siuail  buildings  ;  on  the 
left  is  a  view  of  a  distant  country. 

Engraved  by  Nicholas  Tardieu  aad  by  W.  Eusom. 

On  canvas,  3  ft.      in.  h.  by  2  ft.  11^  in.  w. 

From  an  autograph  noto  to  Mr.  Rogers's  cata!o^no  it  appears  that 
this  picture  wad  formerly  in  the  cabinet  of  the  Musclii  family  at 


Natfonnl  Gellny,  in  1886. 
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Yerona ;  it  was  afterwanif*  in  the  Orleans  coii«bctinn.  whence  it  pokss^d 
into  the  po^sesi^ioQ  of  Mr.  Ch&mpefuowne  ;  at  hi»  saic^  in  1620,  it  wm 
pQxd^Mod  by  Bfr.  Bogers,  who  b^qnotfiad  it,  in  18S6^  to  tlio  Natioul 

No.  635.  The  Madonna  and  Child  with  Si.  John  the 
Baptifit  and  St.  Catlwrine  embracing  the  Divine 

Infant. 

The  M;ic!onna  is  seated  on  a  rock  with  the  Infant  lying  on  her 
lapf  holding  out  ni;^  arms  to  the  vouthful  St.  Cithf»nnt*,  who 
kneels  to  em^rac€3  liim.  The  little  St.  John,  seated  to  the  It  ft, 
offer!*  gome  fruit  and  (lowers  to  the  Madonn  i,  who  stretches  out 
her  hand  to  receive  them.  Behind  hiiti  is  a  ^rove  of  trees,  and  in 
the  dintiiDoe  la  a  moantaiimua  landscape,  with  a  sonsai  &ky  and 
deep  h?no  cloada,  in  whk^  b  an  angel,  who  appeara  to  a'^iiM 
■hopberda  driving  their  flookt  and  horda  bolow.  Signod  Tician. 

TICIAN 

On  canvas,  3  ft.  3^  in.  A.  by  4  ft.  7 J  in.  to. 
Engraved  badly  by  Charles  Andrau. 

Formerly  in  the  Sacristy  of  tlie  Escurial,  in  Spain,  where  it  wa« 
possibly  ixiintod ;  it  has  the  Escurial  mark  N  \  78  Di  Titi®.  Subse- 
quently iu  the  (Joedvelt  Colleotion.  Purchabed  raria  from  M, 
Edmond  Baanconsin,  in  1800. 


8CBoa&  or  ▼Bca&uo. 

No.  8-  A  Cancertf  or,  a  Maestro  di  Cajjpella  giving  a 
Music  Lesson. 

Five  figures,  half-length,  of  the  iialuiai  size. 

Enprraved  by  H.  Danckerts ;  by  J.  Qroenswelt ;  and  hj  J.  Oamar,  te 

Jones'?;  XnnnHal  ituUfry. 

On  canvus,  3  ft.  2  in.  h,  by  4  ft.  1  in.  w?. 

Pnrt  (if  the  Mantua  Collection,  pnrchased  by  Charles  I.  in  1630.  It  \^ 
mentioned  in  VanderdoortV  Cat»il<  lmip  n~  n  *'  Music  I'arty."  Formerly  in 
the  Augerr>teiu  collection,  with  which  it  wuti  purchased  by  i'arliainent 
for  the  nation  in  1824, 
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TECBLUO— YBLAZQUEZ.  m 
No.  SSs  The  BapeofOant/msdB. 

Ganjmede,  wn  of  Tros,  one  of  tbe  early  kings  of  Troji  wm 

ijarried  off  by  an  eaj^le  tn  Ol3'mpn«^  to  be  tbe  eup- bearer  of  Jupiter. 
The  beautiful  youth,  represented  naked,  with  n  bow  in  his  band, 
is  being  carried  upw.irds  by  the  eagle  :  a  flowing  red-coloured 
scarf  give«  effect  and  ligbiaess  to  the  composiiioD.  Figure  of  tbe 
naiural  size. 

Engraved  by  (Jr.  Audran  ;  by  D.  Conego,  for  the'i&A<^  Italiea,  ^c,  % 
and  by  J.  Outrim,  for  Jones's  Natv>nal  Gallery, 

On  canvas,  an  o -t;ic.':on.  5  ft.  8  in.  «ich  way. 

Painted  for  a  corajartment  of  a  ceiling;  it  correal M  Tids  with  the 
description  of  tbe  picture  mentioned  by  Ridolfi  ongmuiiy  in  tbe  Casa 
SonioA  St  Plidiia,  painted  by  Duniano  Muza,  a  Boholar  of  Titian*!* 
That  iiietQte  was  ^eu orally  reported  to  be  by  Titian,  and  was  sent 

elsewhere  as  such.  The  i>icture  above  described  wa,=i  formerly  in  the 
Colonna  Palace  ;  the  back-g^rouud  Ih  a  restoration  by  Q..\r\o  Marattn.* 
It  was  brought  to  England  in  1800  by  Mr.  Day,  and  eubsequeotly 
formed  part  of  tbe  Angerstein  collection,  witb  wbiob  it  was  porcbased 
for  tbe  nation,  in  1824. 


Iso.  ^2Am  The  TribtUe  Money. 

*  Ten  OS,  therefore*  what  thinkeet  tbonf  Is  It  lawful  to  give  trfbnte  nato 

C8B8ar  or  not?" 

"  And  ho  s.'iith  unto  them, "  \Vho«?  U  thi^  image  and  nupericription  f  They 
say  uato  him  Cai^iar's.  Thensalthhe  unto  thorn,  lieader  theretoro  unto  Cssar 
the  things  which  are  Oaeai^a ;  aad  onto  Qod  tbe  tblnga  that  ave  Ctod'a**- 

Three  fignree,  half-length. 

Engraved  by  Martin  Uuta. 

On  canvas.  4  ft.  A.  by  3  ft.  4 J  in.  w. 

Ptirchased  at  tbe  eale  of  Marahal  Sonit'a  collection,  for  tbe  National 
Gaiiery,  in  1852. 


VSXiAZQUSZ  (Don  Dieqo  de  Silva  y),  1599-1660. 

Was  born  in  June  1599.  His  father,  Juan  Rodriguez  de  SiWa, 
an  advocate,  of  an  old  Portui^ue&e  family  nettled  at  Seville, 

"Ridolfl.  MnravigHe,  &c.  i  290.  Mosohioi,  Dclte  Pittwra  in  Fadova,  p.  60. 
finmdobr.  Ueber  Malerei,      in  Horn,  11.  Ti. 
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married  there  Ger6nima  Velazquez.  Their  son  DrEao*  was 
educate  ]  for  a  li  arned  profession  ;  but  his  iove  of  art  prevailed, 
aud  he  was  placed  with  Francisco  Herrera  the  elder  to  stodj 
painting.  The  rough  and  harsh  manners  of  this  artist  drove 
yonn?  Velazqufz  to  the  studio  of  Francisco  Pacheco,  who  so 
completely  appreciated  the  genius  and  the  character  of  his  pupil 
that  he  gave  him  his  daughter  Juana  in  marriage.  Bat 
Pacheco,  through  a  maa  of  high  cultivation,  was  bat  a  seoond* 
rate  painter,  and  Vblazquez  gained  less  from  him  thtn  tern 
Herrera,  and  from  the  example  of  Bihera  and  Lois  Tristan. 
Natnre  was,  howeyer,  his  tme  teacher. 

In  1622,  Velazquez  paid  a  visit  to  Madrid  ;  in  the  following 
year  he  was  invited  to  letorn  to  the  capital  bj  the  Duke  of 
OliYares,  who  introdnced  the  young  painter  to  Philip  IV. ; 
Velazquez  was  established  as  a  royal  favourite  :  he  was  also 
appointed  court  painter  t )  tl^^  king.  It  was  iu  this  year,  1623, 
that  he  painted  a  portrait  hketch  u£  our  Charles  L  when  Prince  of 
Wales. 

In  the  Bommer  of  1629  Velazquez  paid  his  first  visit  to  Italy ; 
he  spent  a  year  in  Rome  and  some  time  in  Naples,  where  he 
contracted  a  friendship  with  his  conntryman  Bibera;  he  retamed 
in  1631  to  Madrid,  and  was  presented  by  Philip  IV.,  with  a 
painting-room  in  the  royal  palaoe.  At  the  close  of  Uie  year  1648 
the  king  sent  him  again  to  Italy  to  purchase  works  of  art,  and  it 
was  on  this  occasion  that  Vblazqqbz  punted  his  celebrated 
portrait  of  Pope  Innocent  X.  now  in  the  Doria  Oallery  at  Borne. 
After  his  retam  the  king  created  him  his  Aposenlador  Mm/or.f 
and  decorated  him  with  the  Cross  of  St.  Lv^o.  This  post 
rendered  it  necessiiry  for  Velazquez  to  attend  rlie  kin^  in  person 
whenever  he  left  the  capital  ;  it  was,  probii)ly,  in  consequi^iice  of 
the  exertions  he  made  in  provid'n;^  the  royal  quarters  on  the 
occasion  of  the  confcreuce  at  Irur),  ia  June  16G0,  which  led  to  the 
marriage  of  Louis  XIV.  with  tl;e  Infanta  Maria  Teresa,  that  he 
was  taken  ill  a  few  days  after  Lis  return  to  Madrid  on  July  31, 
and  died  on  the  r>th  of  Ang-nst  following,  in  the  sixty-second 

•The  fnll  Spanish  form  of  tuc  5  i-i liter's  namo  would  bo  Diego  Eodriffnez de 
Sllva  y  Vai  r/qiuv.  But  in  aci-nnlanc:  with  an  old  Aodaltisian  oajtom  ne  was 
usaally  called  by  tlie  family  narao  of  his  nvUlnT. 

♦kI  •JSiiLi  tQaarter-ma«ter)  to  sapertatend 

tm  personal  loagment  of  tbm  king  during  ezcnnionSi 
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year  of  his  age.  tie  was  buried  with  great  pomp  in  the  church 
of  St.  Juan  ;  bi»  wife  foUowcd  lum  to  ihe  grave  eoTdti  day» 
afterwArds. 

It  was  of  the  nature  of  Spanish  art  to  be  realistic.   From  its 
aaxlie^  period  (whioh  was  comparatiTely  late)  when  it  drew  ite 
Bonrishmeiil  from  foreign  soaross,  down   throng  h  its  more 
independent  stagea  of  existence,  throngh  rigidly  eonfined  to  the 
servioa  of  the  ehnroh,  and  therefore  haTtng  often  to  deal  with 
mystic  and  ideal  themes,  ita  mode  of  treatment  was  erer 
natnnlistio  and  material,  all  borrowed  machinery  of  donds  and 
eherabs  notwithstanding.^    It  was  in  portndtnre  only  that  the 
Inqntaition  left  the  Spanish  painter  freedom  to  express  himself 
in  his  natnnl  language.  Thns  arose  in  Spain  a  school  of 
portrait-pain tiuj^  which,  in    the  person  of   Yelazqitez,  has 
scarcely  its  equal.    Rejecting  all  influences,  alike  native  and 
forciga,  an  i  following  natiir.j  nloiic,  liu  iiucceeicd  lu  imiiaUiig 
the  true  apjfearancos  of  things  an  sein  through  the  atiiiudi»here 
that  surrounds  them,  with  a  fidelity  iliaL  hat*  never  hoen  matched. 
His  t^jnes  are  so  true,  and  the  technical  quality  of  iat  work  is  so 
j  erfect,  and  so  exactly  adapted  to  it^  end,  that  only  when  we 
corae  to  obicrvc  the  apparent  want  of  eflforfc  in  the  execution  is 
our  wonder  fully  aroused.    As  Mungs  hm  remarked— and  the 
thought  must  have  occurred  to  hundreds  as  well  as  to  him—* 
Velazquez  seems  to  have  painted  with  his  will  only,  without 
the  aid  of  his  hand.   Broadly  speakingi  his  work  may  be  classed 
tinder  the  head  of  pjrtrduture ;  for   whatever  he  uu.ertook 
to  paint,  whether  the  human  face  and  figure,  other  animals,  or 
landscape  scenery,  the  result  in  his  hands  wss  a  presentment 
intensely  indiTidoaliied  and  yet  at  the  same  time  snggestive  of 
the  type.  In  his  entire  work  no  trace  of  mannerism  can  he  f  onnd. 
Spanish  writers  distiognish  in  it  three  periods,  which  they  sharply 
define.   Bnt  no  such  arhitrary  diTision  is  consonant  with  fact. 
The  methol  of  Yelazqubs  did,  indeed,  like  that  of  all  great 
artists,  undergo  modifications  in  the  course  of  timcf  Constant . 

•  Of  fOTirne  what  is  here  said  nppHes  to  the  form  of  precontntion  only.  Itfaay 
8panir<h  pictures  are  lull  of  earnodt  fueling  and  un  i  .^'ned  pathos.  Often  the 
very  familiarity  of  the  types  brings  home  to  as  the  ^<  u  r  i  ment  with  added  force. 

t  If  tho  rrirk-'  o<"  wt,  antique  and  modem,  seen  by  Velazquez  during  his  flrgt 
▼isii  t <>  lio:nL  iuul  any  elTeci  upon  his  views  of  art,  thid  waa  but  tranBit4)ry.  U 
was  on  that  occasion  that  be  painted  the  Forge  of  Vuican,  a  work  in  whicb  it  to 
bard  to  trace  any  foreign  iDilneQce,  tbongh  whether  he  would  have  undertaken 
foOh  B  subject  had  be  OGver  beeo  to  Italy  may  be  qaestioned.  . 
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obMrralum  and  praolioe  gcadmlly  bioaght  hini  thai  ligiitiiMi  of 
hand  that  felicity  of  tonoh,  hj  which  hit  Uter  work  is  characterised. 

His  high  position  at  court  enabled  andembolJenei  him  to  dispeoae 
with  the  oppressive  patronage  of  the  Spanish  Church,  and  he 
stands  alone  among  native  artists  in  having  rarely  touched 
religious  subjects.  Almost  as  seldom  did  he  handle  mythological 
matter,  and  then  to  dress  it  in  modern  Spanish  guise,  making  the 
subject  a  mere  excuse  for  the  representation  of  familar  types  of 
character.  His  greatest  works  are  still  at  Madrid,  where  alone  ha 
can  be  adequately  appreciated.® 

No.  197.  Philip  IV.  (](f  Spain  hunting  the  Wild  Boar. 

The  hunt  is  taking  place  in  an  enclosed  piece  of  ground,  in  the 
front  of  which  are  many  speetitoia ;  lillla  and  foliage  occupy  tho 
back-gronnd.  Nnmarona  email  fignraa. 

On  canvas,  6  ft.  2  in.  h.  by  10  ft.  3  in.  w. 

Formerly  iu  the  Eoyal  Palace  at  Madrid,  until  it  was  presented  by 
Ferdinand  TII.  to  tiio  late  Lord  Oowkj,  of  whom  il  was  purchased  for 
tha  National  Qallexy,  In  1840. 

No.  7W.  PhUip  IV.,  King  of  Spain. 

Boat  life  aise,  in  black  and  gold  ;  head  seen  nearly  in  fall  face* 
On  ean'ras,  2ftlin.A.b7lft.84in.toi. 

Formerly  in  the  collection  of  Pdnoe  Demidoif,  Florence.  Pnicihand 
in  Paris  from  M.  Sano  in  1865. 

No.  Portrait  ofPhUip  IV.,  King  of  Spain. 

Full  length,  life  size,  three-quarter  face  turned  to  the  right. 
Dressed  in  a  doublet  and  trunk  hose  of  brown  stuff  brocaded  with 
silver,  and  a  bUck  cloak,  whiie  sleeves  and  brown  uloves.  A 
stiif  cambric  collar  anoirflieii  hia  throat,  and  from  a  coain  round 
his  neck  is  anspended  the  Order  of  the  Golden  Fleece.  In  hia 
right  hand  he  holds  a  letter,  on  which  the  painter'a  name  is 


•  The  literature  ujwn  VelaaQlIcz  and  his  works  is  extcnt«ive,  and  each  eontrt* 
bntion  to  it  has  1)eon  of  imiiortaDee,  Besides  the  older  HourcoH,  as  Paeheoo. 
Palomino  and  Ccun  Bonn  odes,  mask  be  mentioned  W.  Stirling,  I'alazquex  and 
hit  Workfi,  IH'i") ;  I'uul  Lcfort,  a  series  of  artioleti  in  the  (rozt  tU  Jr.t  Pfaux  Art*. 
from  ISl^  to  18>1 ;  Don  Pedro  Aladrazo,  in  hiB  large  edition  of  the  CaLaloeiie  oi 
the  Prado  ,  C.  B.  Curtis,  Velazqutz  and  Murillo,  a  dtKrivtni  and  hitlvricaJ Cata- 
faiTiie,  eta,  London  and  Mew  York,  1883;  H.  LUcke,  "  Veiasqoes,'*  in  Dohmcre 
XuH$i  Mid.,  KututUr;  Carl  Josti,  Diego  Ftlaaques  umd  tefn  Johrhmdert,  2  yoia. 
Boiia,1888;  aiMl,lesa7,A.deBiiriielib  Frlasffiia^  Paris,  IflSS. 
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inaeribed.  His  left  hwA  mto  on  the  hilt  of  hit  tword.  A  gimjr 
luit  trimmed  with  featbec4  lies  on  a  teble  to  the  ri^ht.  In  (he 
bnekgronnd  is  a  erimtioa  eartain. 

On  esnw,  6ft.6iiLA.  b73ft8i&.to. 

Purchased  in  London,  at  the  sale  of  the  Hamilton  Palaoe  pictoiee,  in 
1883. 

No.  1148.  Christ  at  the  Column, 

The  Savioar,  who  wean  only  a  hip-cloth^  reclines  on  the 

ground  wit!i  onNtretclied  arms,  hound  together  at  the  wrists 
with  cor',  wi)i(?h  is  altirhed  to  a  column  on  the  left.  Towards 
the  rigiit  kneels  a  chiLi  m  an  attitade  o£  prayer,  attended  by  an 
Angel.    Dark  background. 

On  canvas,  5  ft.      iu.  h,  by  6  ft.  8  in.  w, 

Prcf^entod  by  the  Right  Hon.  Sir  John  Savile,  G.CB.  (aitterwards 
Xx>rd  Savile),  in  im. 

No.  1315.  Portrait  of  the  Spamisli  Admiral  FulidO' 
Par^a. 

Lafe-size,  fall  length,  throe  quarter  face.  The  Admiral  is  chid 
in  a  bhok  Telvvt  dunbUt  with  fail  bietfche^  of  the  same  material 
—black  stocking.H  and  shoes.  The  sleeves  of  his  under-coat  are 
of  silver  tissue.  His  hair,  which  in  black  and  bDsby,  falls  round 
hie  hea  l  upon  an  ample  collar  of  white  lace.  His  waist  is 
encirci^'H  hy  a  <  rimson  sash,  edged  with  gold  thread. 

Both  hands  are  gloved.  A  marshal's  baton  isj  in  his  right  ; 
in  his  left  be  holds  a  broad  brimmed  black  sombrero.  Waxm 
gTi  V  background.® 

Signed  and  dated,  1639. 

On  csnTas»  6  ft.  9  in.  A.  hy  3  ft.  8  in.  w. 

rurcbased  in  1890,  together  with  Ncs.  1314  and  1316  ont  of  the 
Longford  Castle  Collection. 

No.  137S«  Christ  in  tlie  House  of  Martha. 

Towards  the  left  of  the  picture,  a  young  kitchen-maid,  whose 
fignre  is  seeu  at  half  length,  stands  at  a  table  using  a  pestle  and 
mortar,  while  an  elderly  woman  standing  close  beltiud  touches 

•  Sonor  A.  ^\^^  Bmi-  to.  in  his  work  "  Velazqnfz."  V\t\h  flSt^S),  u'ivi'-t  reasons  for 
oontldermg  thi^  picture  tu  bo  wroDKly  attriDated  to  tliat  painter,  ia  HpUc  of  the 
definite  history jri  ven  of  it  by  Palomino.  Sefior  de  Bemete  Is  of  opinion 
ittohr  J<&delMa«>,thepfipflot  Vetasqnes. 
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bar  on  the  thonldeir.  On  the  tmUo  an  ft  dish  of  nncooked  fish, 
a  plate  of  eges,  and  a  water  jag.  On  the  right  band  of  the 
heckgronnd,  through  a  window  or  square  apertnie  in  the  wall, 

is  seen  an  inner  ch^imber,  with  the  Saviour  seated  in  a  chair 
addressing  Muiha,  who  stands,  and  Mary,  who  kneels  before 
Him. 

OnoasTas,  1  ft.  lU  in  ^'  ^7  ^  ^t.  4}  in  tr. 

Begoeatfafld  bj  Uie  Bight  Hon.  Sir  William  H.  aregory  in  1899. 

No.  lS7€m  SMck  of  a  Dud  in  the  Prado  near  MadridL 

A  landscape-scene,  with  figures.  In  the  foreground,  four 
cavaliers,  accompanied  by  an  attendant  with  a  pony,  seem  to 
watcb  a  horsemaa,  who  gallops  from  them  towards  their 
op{>onents --grouped  in  the  miiole  distftnee— over  an  nndolating 
plain  thinly  dottttd  with  trees.  Be)  ond,  a  hilly  oonntry  reveals 
itself,  under  a  grey  and  gloomy  sky. 

It  will  be  noted  that  aome  of  the  figures  in  the  foregionnd 
closely  resemble  the  group  in  a  larger  picture  hy  Yelaaqaem— 
▼is. : — The  Boar  Hunt  (No.  197  in  thu  Oataiogue). 

On  canvas,  2  ft.  10^  in.    by  i  ft  |  in.  to. 

Bequeathed  by  the  Bight  Hon.  Sir  Willism  H.  Or^goiy  In 

No.  14k34.  A  Beiroihal. 

At  a  table  on  an  elevated  platform  h  seitel  a  cavalier,  with 
long  hair,  and  an  aquiline  nose,  dressed  in  dark  brown  cloth,  and 
wearing  a  minUe  on  which  is  the  cross  of  St.  lago.  He  holds 
a  pen  in  his  right  hiud,  with  which  be  is  evidently  about  to 
write  on  a  paper  lying  on  a  desk  before  him.  His  left  hand 
leats  on  the  shoulder  of  a  child  gaily  dressed  io  a  soarlet  robe 
adorned  with  bows  of  ribbons  and  lace  ruffles.  She  wears  a 
nscklace  of  pearh,  and  holds  a  laoe  handkerchief  in  her  left 
hand,  while  with  her  right  she  holds  up  a  rose  to  some  persooago 
in  front  of  her,  not  in  the  picture.  Behind  her,  on  the  extreme 
right,  a  duenna  or  attendant  seems  to  be  preseutini^  her  to  the 
same  unseen  perjionai^e,  and  looks  towards  the  gentleman  seited 
at  the  tiblc  who  has  Ids  head  turned  to  her  as  if  addre^siag 
her.  To  the  left,  and  behind  the  table,  are  two  young  men 
also  looking  out  towards  the  unseen  person.  Below,  in  front  of 
the  platform,  (be  upp^r  part  tif  two  figures  of  the  site  of  lifo  are 
aeen.  The  one  on  the  right  in  a  black  diess,  and  with  laioa 
spectacles,  appears  to  be  a  portrait  of  the  poet  Qoevedo  Ho 
points  -^vith  fns  ri<:^ht  hand  to  the  scene  bein^  enncted  above, 
i^'rom  behind  him  springs  a  hip-dog  to  bark  at  a  neigro  who  ia 
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advancing  from  the  left  bearing  a  basket  of  fmit.  The  wlude 
pietnre  is  Tery  broadly,  and  moat  of  it  very  slightlj  painted, 
being  hardly  more  than  a  bold  sketch,  and  it  is  apparently  only 
a  portion  of  a  larger  composition*  It  seems  oerlain  that  the 
■oene  represents  a  beirothaL^ 

In  oO,  on  canvas,  6  ft.  7  in.    by  5  ft.  Hi  in.  10. 

Formerly  in  the  possesrion  of  Sir  Bdwin  Landseer,  B  JL 

rwsented  by  Lord  Savile  in  I89g. 


ASCBIBBD  TO  VaZiJ^SQUfiZ. 

No.  A  Dead  Warrior. 

Known  as  Orlando  Muerto"  or  Roland  deid.  llie 

Paladin  Oiiando  was  killed  at  the  Battle  of  BonossvaUes ; 
inTnlnerable  to  the  sword  he  was  sqneeied  to  death  by  Bernardo 

del  Carpio.  On  the  spectator's  right  the  fully  dressed  and  armed 

body  of  a  man  is  seen  lying  on  its  back,  on  an  elevated  bank  or 
ledge  of  rock,  the  right  hand  placed  ou  his  chest,  the  left  resting 
on  the  hilt  of  his  sword,  the  blade  being  underneath  the  body. 
The  figure  is  considerably  foreshortened,  none  of  the  right  leg  and 
only  a  part  of  the  right  foot  being  visible.  Over  the  dead  man's 
feet,  Runpoaded  to  a  branch  growing  from  the  rock  or  bank  above, 
ia  hanginff  a  small  brass  lamp,  the  flame  of  whioh  has  just  expired, 
the  wiok  being  still  red  and  smoking  ;  on  either  side  sie  seatterea 
hnman  skulls  and  other  bones.  In  the  background  is  a  mass  of 
dark  atorm  driven  elouds,  with  the  first  &int  dawn  of  day  just 
mppearing.  Life  siied  figure. 

On  oanvss,  8  ft.  6  in.  it.  by  6  ft.  5  in.  to. 

Engraved,  in  1864,  by  Flameng,  for  the  "  Gazette  des  Beaux-arts.*' 

Purchased  in  Paris  at  the  sale  of  the  Pourfealds  CoUootion  in  1866,  and 
commonly  asoribed  to  Yelasqaes. 


•  The  picture  was  orijrinallv  entitled  '*  Signing  the  mamaffe  eontract  between 
**  the  Infanta  Marganta  Maria,  danghtor  of  Philip  IVT  and  the  Emperor 
Leopold.**  The  costumes  are  not  sofflciently  maffnitieent  for  i^ueh  an  oociUdOQ« 
Lora  Savile.  in  a  letter  to  the  linut  of  the  lltn  3Liy  IHVtS.  i-'i.LS  rontons  for 
supposing  that  the  scene  represents  the  betrothal  of  Vtlasqut  /  s  own  daughter 
to  the  painter  El  Mazo ;  the  Knight  of  Santiago,  who  is  seated  ut  the  table, 
beioff  none  otiter  than  Velatquez  himself ;  and  that  the  picture  wan  begun  the 
ysarMfm  hW  tath— that  being  the  year  In  wbiob  the  habit  of  the  Order  was 
ouatoiied  upon  him  snti  left  unflaiihea, 
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VaiiDS  (Adbiasn  van  db),^1^  qe  1636-1672. 

Tbe  son  of  the  elder  and  brother  of  the  yoanger  Willem  Tan 
de  Yelde,  was  born  at  Am^^terdam  in  1635  or  1636  ;  he  aindied 
pftiiiiiiig  under  his  father,  an*!  then  nndar  Wynaats  aod  Woawar- 
maD.  He  died  at  Amsterdam  Janoaiy  21, 1672.  Adria.bn  yah 
DB  Ybldb  was  one  of  tbe  meet  aooompliibed  of  tbe  Little 
Maaters*'  of  Holland,  painting  bnman  fignre-*,  domeatio  animala 
and  landscape  with  eqnal  tmtb  and  rellnement.  Hia  feeling  for 
form  led  bim  to  select  bis  models  ao  that,  vbile  adhering 
faitbf ally  to  nature,  be  never  bordered  on  ▼nlgarity  ;  nor  ia  tbe 
sense  of  tone  and  colour  less  to  be  admired  than  th^  appreciation 
of  outline  shown  in  all  bis  worka.  Finelj  oom-eived,  and  of 
wonderful  subtlety  in  tbe  gradation  of  almost  mu'ral  hues,  are 
hia  Handy  coast  scenes,  where  perhaps  a  solitary  figure  gives  air, 
space  and  perspective  to  the  wh"le.  Of  this  class  in  a  delicate 
morsel  in  the  Six  collectioji  at  AmsLerdara  full  of  poetic  feeling. 
In  his  pictures  of  inland  scenery,  with  cattle  introduced,  be 
is  well  repreBented  in  this  Gallery,  where  he  is  also  seen  to 
advantage  in  a  winter  landscape.  The  finest  of  his  frost  scenes 
is  that  n  Die  Dresden  Gallery,  Amonirst  the  many  treasures  of 
bis  [len  il  in  tho  Musenm  at  Amsteidani,  the  nnusually  Lirge 
picture,  representing  himself  and  his  fannily  in  a  lnndsc.'\pe,  ia 
conspicuous.  Tbe  value  of  many  pictures  by  Jacob  van  Huisdael, 
Van  der  Heyde,  Hobbema  and  others  is  enhanced  by  the  presence 
of  figures  of  Adriabn  yam  db  Ybldb. 

No.  867.  The  Farm  Ooifage. 

Cattle  and  pigs  in  a  farmyard.  In  the  c?ntre  a  wo  mm  milking 
a  cow  is  ro'ivcrsing  with  a  man  with  a  milkpail  on  his  arm.  In 
the  backgruun  i,  a  dead  iree  covered  with  ivy  ;  on  the  spectator's 
left  a  cottage  or  farm  buildings.   Signed  A*  V.  VMe^ 

On  canvas.  1  ft.  8  in.  h.  by  2  ft.  \  in.  tr. 

From  the  collccrions  of  M.  Cln;<.  the  Duke  of  D'AIberg,  and  M.  Yaroc 
Purchased  with  the  Teel  collection  iu  1871. 


Ko.  868.  TiieFord, 

A  man  and  two  women  leading  and  driying  ?ome  eitUe  and 
ibeep  aerosa  a  stream  ;  one  woman  is  oarrying  a  lamb  in  her  arma. 


i 
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In  the  middle  groand  the  stem  of  a  Itfge  oak,  with  thick  olattm 
of  foltage  in  the  bsekgronnd. 

On  ouiTa%  13  in.  A.  by  14  ^  in.  to. 

Formerly  in  the  coUectioud  of  M.  Raodoa  de  Boisset,  the  Duke  De 
Pnalin,  and  M.  Hdslenter*  Snbaeqnently  in  that  of  Sir  Simon  Olarkt. 
Pnrehased  with  the  Beel  oolleotion  in  1871. 

No.  B€9m  Frost  Seme* 

A  frosen  riyer,  with  mmnj  figores;  some  in  sledge.^},  others 
akating  on  the  ice,  tome  playing  a  game  with  balls— hookey.  A 
refreabment  booth  on  the  left.  Signed  A.  V,  Velde,/.  1668. 

On  wood,  1 1  i  in.  A«  bj  14  in.  to. 

From  the  collections  of  H.  Marietta,  the  Prinoe  de  Oonti,  and  Ooant 
Ponftales.  Pnrohaaed  with  the  Peel  Oolleotion  in  1871.* 

No.  M2.  A  Forest  Scene. 

In  a  cleared  spot  amoug  the  Lreeb  are  some  dheep  pisturiog  ; 

the  shepherd  and  hia  dog  are  asleep  on  the  left.  Signed  A.  Y. 
Tbldb,/.  1658. 

On  oak,  11  in.  A.  by  18  in.  to. 

The  Wynn  BUis  Beqnest.  1876. 

No.  9B3m  A  Bay  Horse. 

A  whit^  cow  lying  on  the  grass,  and  a  goat ;  sheep  in  the  back- 
flroond,  and  water  iaaning  from  a  condoit  by  the  side  of  some 
boiidings  on  the  left.  Signed  A*  V.  Yeldb,  1663. 

On  oanyas,  12  in.  h,  by      in.  to. 

The  Wynn  Bills  Bequest.  1876* 

No.  M4.  Landscape  with  Cattle. 

Two  calves  and  a  sheep  ;  a  bay  horse  and  a  woman  at  a  cottage 
door  in  the  baokgrouod ;  hilly  conntry. 
On  oak,     in.  h,  by  11|  In.  to. 
The  Wynn  Ellis  Bequest.  1876. 

No.  134S.  Landscape^  with  a  Ooat  and  Kid. 

The  AhimaU  stand  together  lu  a  paihwa/  skirting  a  thickly 
wooded  copse.  Twilight  effect. 
On  canvas,  1  ft.  3}  in.  4.  by  1  ft.  7\  in.  w. 
Porohased  in  1891,  from  Mr.  Edward  Habich  of  Casdol. 

  * 

•  Smith's  QUaloffue  Mmmni,  T. 
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YELDE. 


VSXiDB  (Jam  Jahsx,  yah  de),  1622-  .  .  .  • 

Perhaps  the  son  of  Jaa  v.  d.  Yelde  the  eograTer,  wft%  born  at 

Haarlem  (?)  in  1G22.  lie  was  settled  at  Amsterdam  as  a  painter 
in  1G42.  Ill  the  re^'mier  of  his  marriage  m  1656  he  is  described 
as  a  silver- wire  drawer  he  was  .'^Isi  in  busineis  as  a  broker. 
Owing  probably  to  the  variety  of  his  occupations  he  painted 
litUe,  and  his  worics  are  rarelj  met  witb« 

No.  A  Study  of  SHU  Life. 

A  Y«'neti.in  green  glass  goblet,  with  a  bossed  atem.  luiU*  nlied 
with  iiheriish  wine  ;  a  cut  ieuion,  same  oysters,  and  a  knife,  aU 
on  the  corner  of  a  table.  Signed  uu  the  vertical  edge  of  the 
tftblo  Jan  van  de  Yelde  fee,  165G,  here  reprodaoed  in  half  •aw. 


On  wood,  1  ft.  8|  in«  A.  by  1  ft.  t  in.  10. 
Frasented  by  Lord  Savile,  6.O.B.,  in  im  ' 


VaWa  (WiLLBU  VAN  DB),  the  Younger,  1633-1707. 

A  distingoished  Dutch  mnrine  pointer,  the  son  of  the  elder 
Wiilem  Tan  de  Yelde,  was  bora  at  Amsterdam  in  1633 ;  ha 
was  instructed  by  his  father,  and  by  the  marine  aod  landscape 
paintrr  Simon  de  Ylieger.  Both  father  aii<1  Jtoa  wore  cstaUliahad 
in  Eogland  in  the  serrice  of  Oharles  II.  and  James  IL  from  1677. 
They  were  each  granted  a  pension  of  £100  per  annum  by  the 
King ;  the  father  ^  for  taking  and  makiog  draughts  of  SMr 
fights/'  and  the  son  '*for  putting  the  said  draughts  into 
coIonr8.**t    These  painters  Uved  at  Groenwleh,  where  the 

•  A.  de  Vrlas,  magruMelu  AamUkenHngtfi^  tUn  in  *(hid  Hellaiid,'*  IV.,  U» 

p.  217. 

T  Toe  **  Draughts  **  alluded  to,  of  the  ekUr  Vande  VeUe,  were  generally  diews 
on  prapared  omtsi,  ia  pea-aad-ink. 


Digitized  by  Google 


YBLDR 


eoo 


tiUier  died  id  U]93,  aged  83  ;  the  son  in  1707,  April  6.  The 
silTery  daylight,  sometimes  deupcning  into  u  sunny  glow,  iti 
this  manter's  works  gives  them  a  griat  charm.  IVi^  atormy 
■oeaes  are  less  attractive.  The  fine  composition  of  bis  pictaros 
is  now  and  then  due  to  his  father,  whosj  drawings  exist  in  great 
numbers,  but  of  whom  no  painting  seems  to  be  known.  The  son 
IB  richly  represented  in  this  g:ill«  ry,  ii'?  well  as  in  the  Royal 
collection,  in  that  of  the  Earl  of  Eliesoierei  o£  the  late  Sir  Eichard 
Wallaoe,  and  otben  in  this  oountry. 

"Wii.LlAM  VAN  DE  Velde,  the  son,''  haya  Walpole,  "  w  ih  the 
•*  greatest  man  that  has  appeared  in  this  branch  of  pamting  ;  the 
"palm  18  not  le^s  dispntei  with  Raphael  for  history,  than  with 
"  Yam  OB  Velde  for  aea  pieces.' 

No*  149.  A  CcUtn  at  Sea. 
On  wood,  8  in.  A.  by  11  in.  lo.  Signed— 

W.V.V. 

Beqnenthed  to  the  National  Oalleiy,  in  1838,  by  Cbnrlea  Iiong,  Loid 
Famboroogh. 

No.  150.  A  Fresh  Gak  at  Sea, 
On  oanvM,  9  in.  A.  bf  13  in.  to.  Signed-^ 

Beqneathfld  to  ttae  National  GaUezyt  in  1838,  by  Cbarks  Long,  Loid 
Flaniooiongh. 

No.  S70a  Shipping  in  a  Calm. 

A  dogger,  with  banging  sail  in  the  foregvoand|  behind  which  is 
a  frigate  ;  other  t6Mb  in  the  offing.  Signed  IK«  V,  Vdd€^  161^7. 

On  oanYB8,  1  ft.  9  in.  h,  by  2  ft.  4  in.  w. 

Formerly  in  Mr.  WatMn  Tisylor's  oollection.  Fnxcbaied  from  Sir 
Bobert  Peel  in  lb71. 

m4-M  V 
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610  TELDE. 

No.  B71m  Coasi  Seenef  a  Calm. 

Two  doggers  lying  in  a  harbour,  low  water  ;  men  bathing  from 
a  boat,  and  other  figures  in  the  harbour.  Several  ships  in  the 
dutanoe.  Signed  W.  F.  Velde^  1661. 

On  oanvas,  2  ft.  I  in.  ^.  bj  2  ft.  4  in.  to. 

Formerly  in  the  collcoyioii  ol  the  Dokede  Beiri.  Porehaeod  fzomSir 

Bobert  Peel  iu  1871.* 


No.  872L  Shij)pi7ig  off  the  Coast, 

A  eliglii  breeze  ;  two  fishing  boats  in  the  foreground,  a  frigate 
firing  a  gun  in  the  middle  ground,  and  some  aand  hills  in  the 

distance. 

On  wood,  1  ft.  4i  in.  A.  bj  1  ft.  I0|  in.  to. 

Formerly  in  the  coUeotions  of  M.  Nienhoff,  Mr.  Hart  Dayiee,and  Lord 
Charles  Townshend.  Pnzehased  from  Sir  Bobert  Feel  in  1871. 


No.  873.  The  Coast  of  Schevmingm. 

Fmall  breakers  on  the  shore  ;  a  village  on  the  heightR  to  the 
right,  fishermen  drying  their  nets  on  the  beach,  several  fishiufi 
boatB  ooming  in  ;  on  the  sight  on  the  Binds  in  the  foreffroona 
«  two-hone  carriage,  near  wliioh  are  standing  a  ladj  and  three 
.gentlemen.  The  figures  are  hy  Adrian  wi  do  velde. 

On  canvafl,  1  ft.  5^  in.  k.  by  1  ft.  10|  in.  w. 

Formerly  in  the  Sc]iiinmel>penninck  and  Poortfties  ooliecaons. 
Ptorohased  from  Sir  Robert  Peel  in  1871. 


Ko.  874te  A  Calm  at  Sea. 

A  Datch  frigate,  and  a  small  Engiish  entter  or  snnboat.  with 
other  Tewels,  beosJmed.  Small  boats  eommnnicatuig  wito  the 
ahipa. 

On  wood,  9  in.  A.  by  IH  iA* 

Engraved  in  the  Ghoiseul  Gallery. 

Formerly  in  the  ClioiVnl,  Be  Conti,  and  Barohard  ooUeotiona,  Poi^ 
ohased  from  Sir  Robert  Peel  in  1871. 


•  0.  J.  Nieaweahayif  Uoet  and  Worki  <»t  Eminent  MUtn,  IBM. 
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Ko.         A  Light  Bnege. 

Two  doggm  In  the  fonoroond,  behind  one  of  which  la  seen  a 
Doteh  frigate  ;  other  ▼eaielii  in  the  dietanoe. 

Onwood,9i  itt.ik.  by  11^  in.ta, 

Fonoerly  In  the  eoUeofeions  of  Hr.  Haft  Daviea,  Lapeyritoe,  and 
]ir.Zaohaiy.  Pnxehaeed  fsoin  Sir  Robert  Peel  in  1671. 

No.  S7tf.  A  (Jale. 

In  the  foreground  la  a  an^U  fidung  smaek  with  the  eea  breaking 
OTer  its  bow ;  on  the  left  in  the  middle  ground  a  frigate  is 
approaehing,  while  a  second  friga^  is  lying  at  anohor  in  the 
diatance ;  a  dark  eloaded  aky,  Signed  W.  V.  Y* 

On  eanTaSi  13|  in.  A.  by  161  in- 

Fonnerly  in  the  ooUeotiona  of  Mr.  David  de  Tongh  and  the  Count 
Fmulalee.  Porohaaed  from  Bir  Robert  Peel  in  1S71.* 

No.  977.  Sea  Piece. 

Bhipa  lying  at  anehor  In  the  distanoe  and  middle  ground  ;  in 
the  foreground  two  aailing  boata  and  a  buoy.  SignSi  T.  Y.  on 
the  buoy. 

On  eak,  8  In.  A.  by  114  in*  w. 

The  Wynn  Bllla  Requeal^  l$76l 

No.  97Bm  River  Scene, 

Dutch  shippinij  vessels  saluting.  A  aixii:  b.ir^e  iii  the  centre, 
trumpeters  aounoing  a  salute  on  either  aide  in  otiier  veaaela. 

On  canvaa,  2  ft.  1 11  m.  A.  by  i  ft.  1  in.  w. 
The  Wynn  BUis  Bequest.  1876. 

No.  979.  Shippi)i(j. 
A  stiff  breexe.    Yarioas  vessels  riding  out  the  gale. 
On  oauTaai  18  in.  A.  by  14  is.  to. 
the  Wynn  EUla  Bequest.  1S76. 

No.  ••Ob  Dutch  Ships  a/  War  ealuttnff. 

A Jetty  and  boata  in  the  foxeground  to  the  right.  Signed 
W.  Y.  V. 

On  eanTas,  16i  in.  A.  by  19}  In.  to. 

i^,JChe.W>na  Ellis  Bequest.  1876.   

•  BBdIhVi  OBlologM  Aitamii^  TL 
777^26  U  a 
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No. Ml.  A  StarmatSea. 

Tbiee  ve^eh  with  their  sails  furled  tossed  on  the  waves  of  t 
fttorm^-  sea  ;  two  in  the  foreground  and  one  in  the  distanoe. 
0aik  elondy  akj.  Signed  on  a  floating  spar,  W,  Yaxum^.  Yblm, 
JLondio.  1673w 

On  canvas,  2  ft.  5  in.  A.  by  3  ft.  1  in,  u^. 

The  Wynu  Ellia  Ikjc^uest,  1876. 


VENETIAN  school!'  CBMTU&Y. 

No.  595.  Portrait  of  a  Lady, 

Kust,  life-ttse;  looking  to  right;  ia  a  low  giaan  droH  witii 
full  sleeveft. 

On  canm,  2  ft.     in.  A.  by  1  ft.  10  in.  to. 

Fniehased  at  Borne,  fmn  Bigaor  Mendhatti  In  1868. 

No.  HM.  Portrait  of  a  young  Man. 

Bust  length,  half-life  Kixe,  fall  face.  A  youth,  with  bushy  fair 
bair  covering  thu  forehead,  and  falling  round  the  bead  aod 
na<^.  H»  iMtaret  and  azprmlon  ara  cn  a  ffoninuia  ^pe ;  the 
aomplflzioD  pale,  and  ayes  blna.  Ha  wasn  a  Uaok  dooDial,  and 
•cap  of  the  laina  .oolonr.  Baokgrouod  of  blna  sky,  flaolDad  with 
small  olottds. 

.  On  panels  lit  la*  A-  ^  ^ 

Parohased  in  London,  at  tha  sale  of  the  Hamilton  Falaoe  ptotuns,  in 
188S. 

No.  1489.  Portrait  of  a  Vofwtian  Sonaior. 

On  canvas,  3  ft.      in.  h.  by  3  ft.  1^  in.  w. 

Lent  by  tlie  Victoria  and  Allxrt  Museum  with  several  others  in 
exchange  £ur  a  culiectiuu  of  water-uoiuur  drawings  lent  by  the  National 
GaOeiy  in  1896. 

No.  X4b90.  Portrait  of  a  Venetian  Senator. 

On  canvas,  3  ft.  3^  in.  h.  by  2  ft.  10  in.  u?. 

Lent  by  the  Victoria  and  Albert  Mn«ienm  with  several  others  in 
exchange  for  a  coIiecUon  of  water-oolour  drawings  lent  by  the  liatioaai 
Qallery  in  1896. 
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^o.  XMft*  Landscape  with  NympJis  tmd  &ii/^herd$. 

This  appean  to  be  ta  ellegoricel  aabjeot  the  meaning  of  wbioh 
H  obeeore.  In  the  foiegronnd  of  an  open  pantoral  landmpe  ia  a 
female  figom^  pvtlj  draped  in  a  shot  yellow  and  roee  ooionred 
mantle,  standing  nnaer  a  tree,  which  forms  a  oonapioaont  featnie 

on  thn  left  In  her  right  hand  she  holds  fome  roses,  and  in  the 
left  some  fruit.  A  naked  boy  holds  up  the  dnipery  winch  covers 
her  finm  the  knee  downwards.  More  to  the  centre  of  the  picture 
a  iiymph  with  a  gold  head-dress  is  reclining  on  the  ground  on 
some  white  draperj,  which  she  lightly  drawing  over  her  with 
ber  left  band.  Another  naked  boy  hee  at  her  f^t  The  greater 
part  of  the  pietore  k  oo>2npied  by  a  flne  landscape.  A  groap  ol 
treat,  nnder  which  two  shepherds  are  seated,  fonn  the  prinoipal 
mass  on  the  left  From  behind  them  a  flock  of  sheep  emerges 
into  the  light.    In  tho  middle  distance  is  a  glream  and  a  group  of 

Picturesque  farm  buildings,  shaded  by  trees  on  a  hill-side,  and 
eyonl  is  seen  a  deep  bine  aistance  of  mountama  touched  by  the 
setting  snn  and  an  extensi^e  view  of  flat  country  under  a  warm 
sunset  sky.  The  whole  picture  lii  bathed  iu  a  warm  glow,  and  tlie 
landefsape  hat  the  finett  qnaUtlet  of  the  Yenetiaii  tcliool  recall  iuk 
Oiorgione*  whote  work  it  may  possibly  be.  It  baa  been  suggusted 
that  the  flgnret  may  be  by  a  different  hand  fh>m  the  landscape. 

On  panel,  1  ft.  6^  in.  A.  by  2  ft.  10^  in.  to. 

Jjent  by  the  Victoria  and  Albert  Museum  in  1900. 


VBMBXSAirO  (Bartolommio),  painting  1605-1630. 

A  Venetian  painter  of  the  sixteenth  century,  by  whom  f onr 
pictures  only  are,  at  present,  with  certainty  known : — A  Virgin 

and  Child,  with  a  landscape  background,  in  the  Villa  Lochia,* 
inscribed  BAUTOLOii.LUa  Ve.netus  1505  ;  a  female  portrait,  formerly 
in  the  Manfrini  Gallery  at  Venice,  in^icribed  with  the  same  name, 
and  dated  1530  ;  a  Mndonmi^  etc.,  in  the  Martinengo  Palace,  Venice, 
with  the  curious  signature,  Bautolommeo  Mezzo  Veneziano  e 
Mfczzo  Cremonese;!  and  the  malo  portrait,  now  in  this  collec- 
tion, also  of  the  year  1530,  and  inscribed  as  below* 


•  Lti  PinncoUca  e  la  Villa  Lochit,  (t< .    Milnno,  Ifiin,  y*.  7J. 

t*'LenxiolielI  "  (Qiov.  Morelli)  Wtrke  Italitnt^tdur  Meiater,  eta,  p.  IM,  who 
tdspttfles  soma  oShsr,  bat  imsigned,  pictarss  as  the  work  of  this  painter. 
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414  VBNEZIANO— VEXUSTI 
No.  Z97m  Portrait  of  a  Young  Man. 


Lodovico  MartiDcngo,  in  a 
red  mantle  and  cap,  the  latter 
with  a  white  ostrich  feather 
in  it,  the  costame  of  the  Com- 
pagniadelbOalni.  Th&right 
lumd  Is  nued  anil  boklin|^  a 
glofo  ;  in  the  background  is  a 
peen  curtain.  The  picture  is 
macribed  on  a  white  j^r^roH — 
LuDovicoM  Marti,  .^itatis 
Anno  XXVI.  Barto- 
LOif.  Venetus  FACIEHAT 
MDXXX.  XVI.  zuN.  H%1£- 
figure,  life  nie. 

On  wood,  8  ft  5|  In.  A.  by 
2  ft.  4  in.  w. 

Purchaeed,  for  the  National 
Gallery,  in  Venice,  of  the  heir 
of  the  Ckinte  Girolamo  Marti- 
nmgo,  in  1856, 


LVDQVi 

1=C  V  MS 


MARTI 

SV/G 
AN'XX  VI 


BARTOL°/v 

VENETVS 


FaCIEBATi 


1 


VaMBSIAMO  (DOMBKIOO).  (S^e  OQMBIIXOO.) 


vawirsn  (Mabcbllo),  i6.  \  ?«-i6. .  ? 

Yknusti  waB  8  Dative  of  Como,^  and  was  born  probablj  wiihin 
the  firrt  quarter  of  the  16th  century.  By  Yasari^s  accoimt  be 
became  a  pupil  of  Perino  del  Vag.i,  and  in  that  case  be  mast 
puiwe  gone  to  Borne  at  an  early  period  of  hie  life.   From  Perino** 


•  VaiaH  calln  hiai  a  Mantoui;  but  Bartolotti  (Artinti  Lombardi  a  RQma\ 
has  sho^  th«4  hm  WM  of  Oomo.  See  alio  Mllanf>«i^  Oji.  <tf  i0i*r»  V^mrU  VIZ. 
Pb  674,  note  4. 
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designs  he  executed  in  Castel  8ant*  Angelo  a  fresco  of  The 
Madonna  mth  rariofts  Saints.  Ue  painted  the  whole  chapel  of 
8.  GioYauni  Eyatigeiista,  together  with  an  altar-piece  for  the 
same^  ia  the  Churoh  of  Santo  Spirito  ;  and  in  the  church  of 
1a  PlMe  a  fresco  of  Christ  disputing  with  the  Doctors,  A  reduced 
copy  in  oil  of  The  Last  Judgmeni  in  the  Sixtine  Ohapel  brought 
bim  into  favoiir  with  Michelangelo,  from  a  cirtoon  by  whom 
he  ptoduoedi  at  the  ooet  of  Messer  Tommaao  de*  Cavalieri, 
an  Anmuadaihit  for  the  ohwdi  of  St.  John  Latenn.^  Thoa 
Marcbllo,  who  poeseased  le«  fertility  of  invention  than 
command  of  bis  broibi  aHsepted  the  modest  part  of  putting  into 
colour  the  deeigsa  of  more  original  artbts,  and  became  best 
known  by  hia  small  copies  in  oil  of  drawings  by  Michehogelo, 
to  whose  groups  he  added  bacfcgronnds  of  his  own  composing. 
Of  socb  works  be  prodoeed  a  great  number,  sometimes  repeating 
a  favourite  subject  io  please  bis  several  patrons.  He  also 
obtained  celebrity  in  portraiture.  Some  likene^sses  which  he 
made  of  Poj)c  i';iul  II  [.  m  u  highly  praised  by  Vasari.  Maucello's 
cxecut  on  i»  exL  c  iiely  careful  }et  vigorous.  A  thuiuuj^h  nnsiLr 
of  form,  he  was  well  qunliiied  to  appreciate,  and  faithfully 
rentier,  the  consjmmate  drawini;  of  Michelangelo.  Ta  colouring 
be  seems  to  have  Veen  mucli  L,nnded  hy  Fhitentine  exudiple  ; 
yet  the  harmony  hi  aomo  of  his  work^  is  almoHt  Vouutian  ; 
perhaps  contact  with  Srbistian  del  Piombo  at  Home  was 
not  without  its  c£fcct  upon  him  Mabcello's  will  is  dated 
Ootober  14^  1579,  and  bis  death  must  have  soon  followed.  Ue 
married  twice  ;  first  Tarqninia  della  Porta,  by  whom  he  had  a 
son,  Michehuigelo ;  seddndly  Camilla  Nonsi,  who  bore  him  eigbt 
ehildrett.t 

Ko.  llM%m  Christ  driving  out  the  Traders  froih  the 
Temple. 

The  groups  qi  figures  in  this  composition  are  from  designs  by 
Michelangelo.  The  ambitectoral  backgronnd  with  its  twistea 
oolwftns  la  probably  of  Msroello's  own  invention. 

•  This  pictnn*  is  still  in  xitu.  Another  ptotiiM  pslotei  at  BosM  weea  paotl 

tor  the  Couipiioy  of  St.  Beraard,  dated  1563. 

t  MicheliiQf?elo.  Marcello'g  flrft-born,  reared  io  hig  father^t  art,  waaparraod 
by  the  IToIy  Offl     for  <>i"aetl9inpr  "  matnc**  and  hiul  to      pcnnn --v    Ho  aftetS: 
wards  boosmo  Droiesaor  oi^mMhematios,  and  wrole'  UiMX);  a  treaties  oa  miUtarT* 
aithlteotdM,  wBMh  reaialiiaa  m  maaiusript. 
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VENUSTI— TERMEBB. 


On  wood,  1  ft.  11 1  in.  h.  by  1  ft.  3^  in.  xc. 

Pnrcha«ed  at  the  Beckett- Denison  gale,  out  of  tbe  interest  of  the 
"Lewir^  Fnnd,^  fn  1886.  Previously  in  the  collection  at  Hamilton 
Palace,  and  forme  rlj  in  the  Borghe^  Gallery. 


No.  1227.  Tlie  Virgin^  the  Child  Christ  {stepping)^ 
SL  Jos^Iif  and  tlw  yatU/i/ui      John  the  Baptist. 

A  weU-known  compodtaon  by  Michaelangdo,  known  as 
"  U  Silenno."  In  the  oenire  the  Yitgin,  faflbig  the  apaotator, 

in  sealed  on  a  bench,  with  one  knee  croraed  over  the  oth«r. 
She  lays  aside  a  book,  and  watcb^  the  slamber  of  the  lk)y 
Saviour,  who,  unclad,  lies  partly  on  the  seat,  and  partly  on  her 
lap.  Behind,  on  the  loft,  the  young  Baptist,  with  a  leopard- 
skin  over  his  lead  and  shonlderp,  leans  forward  earoestiy  ;  oa 
the  right  St.  Joseph,  resting  his  chin  on  hit  hand,  seems 
bnried  in  oontempktion,  A  green  cnrtain  at  the  back  valieTea 
the  whole  group. 

On  wood,  1  ft  4|iB*  ^*  hy  10} in.  w. 

Purchased  in  1887  from  Messrs.  Agnew  and  Sons,  out  ot  the  interest 
of  the  "  Lewis  Fund.*'  Fkerftonshr  in  the  Hamaton  Bulaoe  GeUeotfon, 
and  formerly  in  the  Boighese  Galleiy. 


VS&MB£&  (Jak)  OB  VAK  OS  acfi£&  OF  IIB&FT. 

Thia  painter  whoae  worka  ezolted  eomparatiTalj  little  Intereai 
until  attenlion  waa  drawn  to  them  by  the  diatlngoiahed  eritie 
Tb.  ThorA  (better  known  nnder  the  psendonjrm  of  W.  Bfirger)^ 
was  bom  in  1632  and  was  a  pupil  of  Oarel  Fabrieiu9.f  After 

the  death  of  Fabrizius,  who  waa  killed  in  the  explo*-ion  of  k 
powder-mill  at  Delft  on  October  12,  1G54,J  Vermeer  is  supposed 
by  Burger  to  have  worked  under  Rembrandt,  as  evidenced 
by  a  picture  painted  in  1656,  containing  four  life-siEed  figures 
called  CoHrtift^nies^'  in  the  Dresden  Gallery.    In  \C)6Q  be 

•  Sec  the  October,  November  and  Dceomber  numbers  of  the  Qazette  de» 
Beaux  ArU  for  1866. 

t  Not,  however,  In  the  strict  Rense  of  the  term,  but  only  as  being  strongly 
influenced  by  FabrlziuR.  See  **  L'art  et  les  artistes  HoUandalff**  by  H.  Ha>'am. 
Paris.  1871^.  Tom.  IV.  p.  67. 

}  There  is  in  the  National  Gallery  a  ylew  of  DeUt  after  this  explomon  br 
Bibart  Yaa  dar  Foal :  Ko.  IWL 
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returned  from  Amsterdam  to  Delft,  and  was  one  of  the  six 
heads  of  the  Guild  of  St.  Liike  in  that  town  1601.  In  16G8  he 
wa'5  still  living  at  Delft.  lie  was  mwried  in  lb53  and  died  at 
Delft  in  December  1675.  Beaides  the  "  Courti$ane$^*  there  is  in 
tho  same  G:illery  "  Le  Geoffraphe  an  Compis^*  also  of  the  year 
1656  ;  and  '  La  Lattiere  "  the  fine  picture  in  the  Six  collection 
at  Amsterdam  is  supposed  to  Ije  of  the  same  date.  The 
*^  GfOfjnipher  with  the  Globe  '  sold  at  Christie  nnd  Manson's 
in  1863  is  of  the  year  1068.  Veumeer*s  pictures  have  often  been 
attributed  to  De  Ilooch,  e.rj.,  "  Tfv  Inttv'mr  of  hU  Siudio'*  in  the 
Gsernin  Gallery  at  Yieona  where  the  signature  P.  de  Hooch  is 
false,  the  real  tignatiire,  I  Yer  Meer,  being  visible  on  the  lower 
border  of  the  map  hnng  on  the  wall.  Giber  of  bis  pictores  haTe 
been  atthboted  to  Terburg,  and  Bfirger  recognizes  some  pictnret 
by  him  na  eiiU  ptssing  under  other  and  better  known  namee. 
His  woiki  are  rare ;  they  represent  domestio  aoenea,  portfaita, 
laadtotpea  and  Tiews  of  towns^  ;  that  he  was  thought  much  of 
in  hii  lifetime  ia  evidenced  by  his  having  reoeived  prices  as 
good  ss  Gerard  Don.  Ybsvbbr  is  remarkable  for  the  quality  of 
light  displayed  in  his  interiors,  in  which  he  is  not  anrpassed  by 
De  Hooeh  himseH  Tho  piotore  described  below  (No.  1388)  is 
a  oonspicnons  example  of  this  quality  and  of  the  cool  general 
effeol  wincb  is  peenliar  to  faim«  The  head  has  unfortunately 
saffered  from  over-cleaning,  showing  the  grey  under-painting 
which  gives  the  picture  a  colder  aspect  than  it  would  otherwise 
have.  A  catalogoe  of  his  pictures  by  BQrger  is  to  be  found  in 
the  Gazette  dea  Beaux  Arts  for  December  1866,  and  in 
H.  Havard's     Yan  der  Meer  de  Delft,"  Paris  1888. 


Mo.  13S3«  A  young  Lady  at  a  Spinet. 

In  a  room  paved  with  squares  of  white  and  Llack  marble,  a 
joang  laly  wearing  a  white  saiia  dresd  with  full  sleeves,  and  a 
bodice  of  blue  silk  atandf  before  a  spinet,  with  her  handbi  npoi 
the  keyboard.  Her  figure  is  nearly  in  profile,  but  her  face  is 
turned  towards  the  spectator.  On  the  wall  benind  her  hangs  in 

•  Mack  frame  a  painting  of  Cupid,  holding  a  bow  in  one  hand, 
nnd  holding  up  a  card  or  letter  with  the  other.  Near  thif 
picture  is  a  smaller  one,  a  lands ^npe  encIoRefi  in  a  gilt  fram^. 

*  A  view  of  Met  Is  at  the  Hague  and  U  rcpfoSacdd  hj  lith  >gmpiiy  m  tho 

*  HHwls  Beyato  de  la  Hiaye;'  Pessaerfob,  IBM. 
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On  tbe  left  of  the  composition  is  a  casement  which  lights  the 
apartment.  On  the  right  of  the  forep^roand  is  a  chair  covered 
with  blue  velvet.  The  same  lady  appears  seated  at  the  same 
spinet  in  a  picture  whicii  was  exhibited  at  the  Wioier  ExhibiUoo 

of  the  Royal  Academy  1893-4. 

Signed,  in  a  monogram matic  lonn,  L  V,  Meer. 


On  ouw,  lft8iii«A»bjlfti6iii.to. 

Bold  at  Anutardam  1714,  and  again  in  1797  at  t\»  mIs  off  Ihe  Dwimf- 

Xyman  Collection.   It  then  passed  into  the  Solly  Collection  and  was 

pol (I  thr  ^ali'  of  >tr  Solly's  pictures  in  London  in  1>i47.  It  belonged 
later  to  Biirg*  r  an  1  was  pnrcha^cxl  in  London  for  the  National  Qni&cj 
from  Messrp.  Lawrie  i.v  Co.  in  1892. 

There  is  a  poor  etchinj^  of  it  by  Valentin  in  the  October  number  of 
tiic  Gazette  des  Beaux  Arts  for  1866. 


Attributed  to  Vfi&IW&fiA* 
No.  The  Leason, 

A  man  dres^-ed  in  black  with  a  8tet'|)le-crowned  hat  on  his  hea'^, 
is  seated  at  a  table  covered  with  a  iilue  cloth,  writing  in  an  (^nn 
book.  He  in  interrupted  bv  a  little  boy,  dressed  in  grey,  who 
holds  a  small  book  in  his  left  hand  and  appears  to  be  rt^ciiiu^  a 
letaon. 

On  canvas,  5  ft.  8  in.  A.  by  4  ft.  w. 
Presented  by  Mr.  C.  Fairfax  Murray  in  1900. 


VB&srST  (Claude  Joseph),  1714*1789, 

One  of  tbe  meet  celebrated  of  the  French  landsc^e  and  marine 
painters,  was  bom  at  Avignon^  Aogost  14,1 714.  He  was  instmeUd 
by  his  father  Antoine  Ycrnet,  and  Adrian  Manglard,  a  landscape 
painter.  He  went  in  1732  to  Italy,  with  a  view  of  improviog 
'  htmsell  in  histotfeal  painting  ;  but  the  beau* if  ul  scenery  of  Geroa 
and  Naples  induced  him  to,  devote  himself  entirely  lo  marine 
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llkadscape.  He  remained  in  Italy,  excepting  a  abort  visit  to 
Qceece,  ab^tit  twenty  years,  during  a  considerable  iK>rtion  of 
which  time  he  was  in  gTMt  poverty  ;  «  pietore  was  sold  at 
ihm  sale  of  M.  de  Julienne  for  5,000  franca,  which  Ybunet  had 
punted  for  a  single  suit  of  clothes.  In  1752  he  waa  invited  by 
IjoaiaXV.«  through  M.  D.  Marigny,  to  Paris  ;  he  was  eleetod  a 
member  of  the  French  Acadamy  of  Arte  in  ibe  loUowina  year. 
It  was  in  thit  year  also,  1753,  th  it  he  waa  oommimloiied  by  the 
Frenoh  GoTemment  to  piiot  his  eelebrjited  pietiiiea  of  the  aear 
porta  of  France*  He  paifited  in  all  fifteen  Tiewai^  which  oconpied 
him  the  greater  part  of  ten  yeara ;  lor  eich  pietore  he  reeeiife^, 
ineliiding  hie  tniTelUng  ezpenieef  only  7,500  Imof ;  the  kmg, 
bowefrer,       him  mpertmenta  in  tbe  Lonvre. 

Vbrket  died  at  Paris  Deo.  3,  1799  :  be  waa  tbe  graadfather 
of  the  eminent  painter  Horace  Yeraet.t 

No.  236.  Castle  of  SanC  Angela^  Rome, 

With  th^  Bridge  of  Sant'  Angelo  an!  neighbouring  buildings, 
and  a  fi^  e  on  th  *  Tiber,  ropres  mting  tilting  in  boata,  and  other 
festivi'Je^.    Numerous  Buiall  figures. 

On  canvas,  3  ft.  3  in.  A.  by  i  ft.  74  in«  w, 

Bn^ved  by  P.  J.  Duet 

Painted  at  Borne  in  1750.  Formerly  in  tbe  ooUeotton  of  tbe  Uaiqnis 
de  ViUete.  Presented  to  the  Nationsl  Gallefy  by  Lady  SimpUnion,  in 
18&3. 

^3i.om      •  //SO  • 

No.  MS  7a  A  Lamhcape, 

View  of  a  river  winding  between  rooky  and  partially  wooded 
heights.    In  ihc  forejjround      a  gronp  of  figures  in  repose  or 

^l^lged  in  fishinr^.    Tn  the  mi  ]<l[o  .*      ice  t>  the  right  is  a  long 

♦  They  are  engraved  by  Lo  Bas  and  are  now  in  the  Louvre. 

+  G:vult  flo  Siiint  Germain,  L  i  trois  .s7..7'V  .ir  hi  p.iutiin.  cu  Fran'f,  Paris 
ISOd ;  Le*  PitrU  dc  Fmtice,  pciiU*  pjir  Joseph  Veract,  «tc,  Fiaris,  liU ;  Biographic 
UtUftemUe, 
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low  building,  with  a  6at  dome  and  daaeic  poiiioou  Anolte 
boildiiig,  from  whieh  a  tower  ram,  is  aeen  lu  tbe  baokgfoindL 
Sky  laininoiu  and  erooMd  by  light  fleeoy  doiids. 

On  etamB,  1  ft  111  in.  4.  by  8  ft.  6  in.  w. 

Bequeathed  by  the  late  Mr.  John  Henderson  in  1870. 

No.  1393*  View  of  a  Mediterranean  seO'port. 

On  the  riffht  of  the  picture  is  a  stone  quay  flanked  by  tho 
fortified  wall  of  a  rampart,  at  the  foot  of  which  a  party  of 
Tnrkiah  or  Albanian  merchants  are  smoking,  while  a  gentleman 
in  the  costnme  of  the  last  century  escorts  two  ladies  towards  a 
pleasure-boat,  which  has  just  l»een  run  ashore  to  receive  tbem. 
In  the  middle  HiRtance  is  a  mole  or  jetty,  from  which  rises  a 
circular  tower  set  on  a  polygouai  base  aiid  surmounted  bj  a  Ught* 
house.  Beyond,  on  the  left,  a  frigate,  flying  the  Diitdi  tricolor 
flag  at  her  stem,  rides  at  anchor  in  still  water,  snrromided  by 
boats.  In  the  distance  is  seen  part  of  a  town  behind  which 
rise  steep  hills,  crowned  by  a  citadel  and  outworks.  Snnaek 
elect. 

On  oanTas,  8  ft  3  in.  A.  by  4  It.  4)  in.  lo. 
Presented  in  IS9S,  by  His.  Tsnstt 


VERONESE  SCHOOL.   XV.  OaMVUmV. 

No.  113S.  The  Legend  of  Trepan  and  the  Widow. 
(I.) 

On  the  left  of  the  picture,  the  Emperor  Trajan,  crowned  and 
mounted  on  a  horse,  rides  forth  from  the  crates  of  a  city 
accompanied  by  an  armed  retinue.  Ue  is  accosted  b^  the  widow,, 
who,  pointing  to  the  dead  body  of  her  son  lying  m  the  losd, 
demands  jostice  from  the  Emperor.  On  the  ri^t  a  monnted  | 
soldier  turns  rouiul  on  his  horse  to  look  at  tiie  coipae.  In  tha 
baokgronnd  are  boildings. 

On  psnel,  1  ft  1}  in.  A.  Iqr  1  ft  ^  in.  tp. 
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« 

NallM.  Hie  Legend       Tredan  and  the  Widow 
(II.) 

Companion  pictnre  to  the  precedinir  one.  On  the  nght  of  an 
open  courtyard,  Trajan,  seated  on  a  high  muffle  throne,  and 
bearing  a  sceptre,  delivers  jiidgiiient  to  the  wicl.w,  who  stands 
before  him  surrounded  hy  guards.  In  the  foreground  Lo  the  right 
IB  a  horse  led  by  a  soldier.    Buildings  ia  the  background. 

On  panel,  1  ft.  U  in.  h.  by  1  ft.  f  in.  w. 

Both  wexe  purohased  iht  Venice  in  1888. 


▼EOVOmS  (Jan).  1620— iiving  1672. 

Jan  Victors,  (Victor,  Victoors  or  Fictoors),  one  of  RorabrandtV 
many  scholars,  was  born  in  Ib'i*)  at  AmHtordfim,  and  died  there 
after  1G72.  In  1642  he  married  J;iunet]e  Bellert'',  hy  whom  he 
had  a  numerous  family.  Ambition  led  him  to  paint  historical 
and  biblical  subjects  on  a  rather  large  scale.  In  some  of  these, 
of  early  date,  he  succeeded  in  imitating  the  more  obvious  of  his 
master'a  peculiarities.  Victors  displays  better  capabilities  when 
on  canTaaes  of  modente  aize  he  treats  aubjects  of  ordinary  street 
life  ;  or  when  he  essays  portraiture  ;  as  in  the  charming  Young 
GM  at  a  Window  in  the  Loavre,  painted  aa  early  as  1640,  or  in 
tbo  fine  portrait  ol  the  Borgomaater  Appelman  in  the  Moaenm  at 
Haarlem.  Good  aampTes  of  hia  atreet  and  Tillage  aoenea  are: 
The  lUnerant  TooAdrawert  of  1648»  and  The  P&rkhuteher^  of  l^U^ 
both  in  the  Byka  Mnaenm  at  Amaterdam.  In  the  aame  Gallerji 
and  in  thoae  of  the  Hemutage,  Bnmswick,  Berlin,  Copenhagen, 
Hamehy  Draaden  and  Fhtakfort,  may  be  aeen  apedmena  of  hiiK 
elforta  in  qnaai  hiatorical  painting.^ 

No.  1312.  The  Village  Cobbler. 

In  the  centre  of  the  pictnre  a  village  honaewife  (or  waitii^ 
woman  ?)  is  giving  in-tiuotiona  aboot  the  repair  of  her  ahoea  to 

a  cohhier,  who  sits  at  his  .«.t:ill.  Behin  1  him,  to  tlie  left,  a  man 
is  selling  turnips  to  an  old  wo  nan.  On  the  riglit  a  peasant  boy 
in  a  tattered  coat  trundles  a  barrel,  while  a  dog  barks  at  his 

Jiaeob  Victors,  of  u  youngw  geoMatlon  appareetlr*  an  exoallttit  bira-pai  ater 
also  ptaotlaed  at  Amstardam 
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beeU.  In  the  background,  nntio  houns,  trow,  and  m  ehandi,  wifb 
0gnrM  in  the  middle  diftanoe. 

Signed:— 


Vima  &■  WW  (ICifB.  Busabith  Lotm),  176&-1842. 

E  LIZ  ABBTH  Louise  Yigke  was  bom  in  Faro  in  1766.  Herfatlier, 
jLooia  Yig<^e,  was  an  artist,  and  she  very  early  gave  evidenoe  of 
an  ezoeptional  talent  for  painting.  She  reoeived  her  first  lessons 
from  Dayeine,  and  subieqaently,  after  the  death  of  her  father 
when  she  was  thirteen  years  old,  from  Oabriel  Briard ;  bat  her 
own  natural  gifts  enabled  her  to  dispense  with  prolonged 
initraction,  and  she  developed  a  gracefnl  style  founded  imther 
on  her  own  pereeptions  of  nitare  than  on  any  school  system. 
By  the  time  she  was  fifteen  she  had  many  oommisidons  for 
portraits,  and  at  twenty  was  already  celebrated,  the  eharma  of 
her  person  and  manner  eontributing,  no  donbt,  as  mnch  to  her 
repatation  as  her  artistic  powers.  She  was  a  great  favooiito 
with  M:\rie  Antoinette,  whose  portrait  she  painted  for  the  first 
time  in  1779,  and  between  that  date  and  1789  she  painted  her 
(including  some  replicaB)  no  less  thdii  thirt;y  liinc^s.  The  most 
important  of  these  is  a  full  length,  seated,  with  her  three  children, 
in  the  G:illerj  at  Vcrsfiilles  (exhibited  in  17S8)  ;  and  among  her 
more  celebrated  w  ork^  are  the  portraits  of  th^  actress  Mmc.  Mote- 
Raymond,  the  pain:or  Hubert  Ki)l)ort,  both  in  the  Louvre,  M.  de 
Calonne,  the  Oomte».^e  de  S«^gur,  the  Uomte  dr  Fries,  and,  above 
_all,  the  two  beautiful  groups  of  horatlf  and  her  djiugluer,  also  in 
the  Louvre.  All  these  were  done  before  1789,  wlieii  the  outbreak 
of  the  Bevolation  made  it  advisable  for  her  to  leave  Paris  in 


OnesnvaS)  2  ft.  it.  by  2  ft  6  in.  to. 
'  PnnAssed  in  1890,  from  Msssis.  P.  Jfc  D.  OolnsghL 
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hasto.  For  many  yean  she  liyed  abroad,  going  from  ci^ital  to 
capital,  alwaya  fall  of  oommiMioiiBi  until  abe  finally  settled,  in 
1795,  in  St.  Peteraboig  ;  here  ahe  remained,  painting  assidnoasly, 
till  ISOif  when  ihe  returned  to  Paris,  only  to  leave  it  again  in 
aiz  montba  for  England,  where  ahe  spent  three  years,  her  talents 
being  in  constant  demand.  Her  natural  diarms  made  her  a 
favonrite  wheiever  she  went,  but,  in  spite  of  all  the  adnlatioa 
which  she  received,  she  remained  simple  and  natural  to  th^  end. 
She  was  married  at  the  age  of  twenty  to  a  picture-dealer  named 
Le  BruD,  who  c.iused  her  much  unhappiness  squandering  her 
money  as  f:i,st  as  she  gained  it,  and  it  was  not  until  ahe  went 
to  live  abroad  that  she  was  able  to  enjoy  the  use  of  htr  own 
fortune  ;  but  she  found  consDiatiou  and  happiness  in  her  love  for 
her  daughter.  Her  own  portrait  she  painted  several  times,  and 
replicas  of  them  are  num  runs.  There  are  two  in  the  Louvre  ia 
which  she  has  ^oiipL  1  herself  with  her  daughter,  and  in  R  3  ne 
she  painted  tho  well-known  picture  of  herself  for  the  colle<  tiou 
of  portraits  in  the  Uftizii  at  Florence.  The  picture  mentioned 
below  was  done  in  the  year  1782,  on  her  return  visit  to  Belgium, 
when  her  admiration  lor  the  celebrated  picture  by  Kubens, 
known  as  the  ^^Chapean  de  Paille"  (now  in  the  National 
Gallery  among  the  pictures  of  the  Peel  Collection)  stimulated 
her  to  represent  herself  in  a  Mmilar  effect  of  shadow  and  reflected 
light ;  it  had  so  great  a  success  that  it  gained  her  her  admission 
to  the  Aoad^mie,  where  she  was  received  in  1783.  She  outlived 
her  husband  and  her  daughter  many  years,  and  died  In  Pari«,  in 
1842,  at  the  advanced  age  of  eighty-seven. 

No.  1OT3.  Portrait  of  the  Artist. 

She  is  representel  in  a  straw  hat  with  flowers  and  hn  ostrich 
plume,  with  a  palette  and  brushes  in  her  hand,  the  face  more 
than  half  in  shadow  with  a  warm  rellejtei  light. 

En^aved  by  T.  G.  Miillcr, 

On  canvas,  3  ft.  \\  in.  /<.  by  2  It.  :ig  in.  u\ 

Porohased  in  mi  from  Mr.  S.  T.  Smith. 
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VXMGX  (LbonabwI  da),  1453-1519, 

Wm  born  ia  1462  ia  the  fortified  village  of  Tinei  user  Bmpofi 
in  tke  Yal  d'Amo.    Hie  felher,  8er  Piero  de  l^noi,  wii  % 
aoteiy.*  Of  noble  physical  type,  LloilABDO  wie  ondowiBd  witt 
..s  eonbination  of  intelleetnal  qnalitiee  eneh  ae  probably  no  otiHr 
'^MMMk  bie  ever  poiteaaed.    In  hia  mind  adenee  and  art  eoeaMd 
married  to  one  another.    His  unresting  spirit  in  its  thirst  after 
^  knowledge  left  no  department  of  nature  unexplored,  and  while 
thus  impelled  to  the  closet  observation  of  her  pheuomcna,  and 
.  the  deepest  research  into  her  lawR,  his  astonishing  inventive  and 
.  constructive  genius  suggested   the  application  in  a  thousand 
diverse  forms  of  the  knowledge  he  had  won.f    Here  he  has  to 
be  dealt  with  only  in  his  capacity  of  artist,  wherein  he  stands 
ansurpassed  ;  for  to  an  exalted  imagination  he  added  every  other 
.  qoality  that  art  demands  in  her  followers,  and  it  was  to  art,  and 
painting  in  particular,  that  he  desired  specially  to  devote 
Jhim>e]f  from  his  earliest  years.    He  was  placed  in  his  youth  by 
.hii  father  with  A.ndrea  Yerroochio,  of  Florence,  a  matter  well 
^hoaan ;  for  in  this  man*s  earnest  and  discursi?e  mind  w^ava 
maiqf  points  of  oontaot  with  that  of  hia  illustrions  pupil.  In 
such  congenial  companionship  Leonardo  rapidly  developed  hia 
astoaordinary  aptitudes,  maturing  himaelf  in  design,  painting,  and 
fthe  plaatio  arte.    In  1472  ha  waa  anroUed  in  the  company  of 
yaintarai  bill  ha  retained  bia  oonnaotion  with  Yarrooehio  nnifl 
1477  at  laaat,  although  ha  appaaia  to  bava  bean  than  working 
indapandantly.  In  1478  he  waa  ofaaigad  with  the  aaaantion  of  n 
pietm  for  St.  Bamard*a  obapal,  in  the  Pidaoa  of  the  Signory^ 
and  aba  aama  jaar  ha  bimaalf  leoorda  iba  ooaunanaamaot  of  two 


*  Leooardo  was  not  bom  in  wadloek.  W»  mother,  whoM  aeine  was  OatoriBa 
WMof  Kood  family,  but  never  became  the  wife  of  Rer  Piero,  who  aftorward* 
uuuTied  four  timeH,  and  bad  other  offsprinf;.  Leonardo  was  reared  in  his 
lather's  home,  as  a  legitimate  child.  Amorotti  (Memorie  diL.da  V„  p.  14),  shows 
that  he  moil  nave  been  In  faoi  legitimated.  Oatecina  manriad  Aooatahriaa  di 
riero  del  Yacoa,  of  VineL 

tHMnaBe8Bript<i  left  by  Leonardo  prove  ttie  Immensity  of  his  raiwe  in  Uie 
■ofenoes.  He  seems  to  have  really  led  the  way  In  inductive  philosophy.  He 
■indiooftly  avoided  and  distinctly  condemned  the  habitn  of  vafme  Bpeoulation 
common  in  bis  lirae,  when  science  way  Htill  in  the  bonds  of  mysticisni.  He 
riftorously  based  hii  condusioos  on  careful  observation  aad  expeorimntk  But 
kls  vast  imarinatioo  sonettad  analogies  whieh  esoape  the  plodur  te  Mtoooe ; 
an-l  if  it  soinct imc*<  niisToil  bim  It  yet  tfuvc  him  that  divining  power  whereby 
he  antjcipated  may  qI  thv  resulls  at  which  modem  research  has  step  by  stop 
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pictures  of  the  Virgin.  In  1480  he  oontntcied  to  paint  an  alter- 
pieoe  for  the  monks  of  S.  Donato  at  Soopeto.  Bat  proof  Is 
afaaant  that  aaj  one  of  theae  oom missions  wk^  fully  oanried  oat. 
It  was  m  this  first  Fknentine  poriod  of  Ins  life  that  hepiodaoed 
the  famous  rotella  or  taigat  of  fig-wood  on  wfaioh  waa  dopioM  a 
fantastio  aMMMter  so  terribly  real  as  to  snapire  fear ;  a  Madakm^ 
wliieh  afterwards  belonged  to  Oleaient  TIL;  a  head  of  Mmhtm. 
of  which  the  well-4rnown  pietaie  in  the  UflBsi  is  perhaps  a  copy  ; 
a  hig^ly-llnlahed  cartoon  of  N^pimm  wWi  hi$  car  aitd  ssa^orssi 
en  the  wam$;  another  of  Adam  and  Em  in  Paradiu^  $urromd9d 
amimaU;  portiaiia  in  charcoal  or  ciajona  of  Amerigo  Yespooci, 
and  of  Scaramacda,  a  gipsy  chief,  Ae.  Snoh  are  the  scanty 
Dotioca  transmitted  to  ns  of  Loohahdo's  purely  artisiic  activity 
ai  this  period.  A  snbsequeDt  interval  of  either  three  or  five 
years  remains  for  us  a  blank  in  his  history,  nnd  whether  this 
uncertain  term  was  spent  at  Florence,  or  partly  in  various  em- 
ploy meet  tlatjA-hcre,  is  open  to  conjecture.  The  date  of  his 
removal  to  Milan  to  take  service  witli  the  Regent  (afterwards 
Duke)  liudovico  Sforza,  has  been  variously  given  ;i.8  1483  and 
1485.  According  to  Vasari  he  was  called  thither  merely  to  amuse 
the  luxurious  court  as  a  brilliant  musician  and  improvisatoie. 
This  is  scarcely  credible.®  Far  more  likely  is  it  that  Ludovioo, 
who  had  long  contemplated  the  erection  of  an  equestrian  statue 
of  his  renowned  f  ither,  Duke  Francesco,  desired  to  profit  by  the 
genius  of  Leonardo  iu  the  furtheranoe  of  that  project.  There 
ta  ground  for  the  belief  that  the  preliminary  studies  for  the  sftatae 
were  begun  soon  after  Leonardo's  atrival  mi  Mihm.  Oertata  it 
is  that  this  universal  man,  during  the  years  he  spent  there  down 
to  the  fall  of  Lndovico  in  1499^  found  no  lack  of  employmsiit 
from  bis  patron  in  all  those  many  fnnetionf  for  whieh  hia  talenta 
mod  hia  aeqaiiements  fitted  him.  From  the  heaviast  ondertakingB 
In  engineering  and  hjdraaliea  to  the  oonslmetion  of  a  smoke- jack, 
from  the  mosi  eEetated  works  in  painting  end  sonlptore  to  the 
<liMfltion  el  eoort  IsstiTitiesi  he  wis  nerer  idle^   He  fbonded 


•It  U  true  that  a  pasksagc  in  a  Rhort  anoy luouh  nmnoscript  memoir  of 
LeoDHrdo  In  the  Ma^'liabeouhlan  Libriiry,  dating  Irom  the  first  half  of  the  Mill 
century^  ■oems  to  give  someoolour to  Vafiori's story.  However,  it  wcnld  nppcsir 
more  probslbie  Ihm  LeonsrAo,  who  had  eoastmcted  a  sliver  lute  or  vioi  of 
HiBgular  fnrm,  merely  tnn\  the  n?c-:m\nT]  of  his  fln^t  introduction  to  the  prince 
to  pre-«aBt  bim  with  the  iDotrument  as  a  complimentary  offunoir  O 
Mttsassl,  is  the  JutMpto  Haricp  /liifta Ssria  twaC  T.  XVt,  lm,p.m. 
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there  the  famous  Yiocian  Academy  of  Arts,  over  which  he  pre- 
sided, and  in  the  interests  of  which  he  made  those  elaborate  notes 
for  a  complete  treatise  on  the  theory  and  practice  of  art  which 
were  posthumously  published  from  hi-i  manuscripts.  With  his 
friend  the  mathemaiiciaa  Fra  Luca  Paoiolo,  he  pondered  problems 
of  abstract  science ;  while  at  the  same  time  he  extended  his 
anatomioftl  studies  to  the  hone.  Art  had  not  haigqiihtd  ia  the 
Miliiiniin  previous  to  the  comiog  of  Leonardo.  More  than  one 
prinee  of  the  hooae  of  Visooati  hid  giren  to  it  mn  itDpnlse,  umI 
the  great  Franoesoo  Sfona  enoonr^ged  art  as  well  aa  lifteratne 
and  soienoe  io  his  territories.  Lbomasdo  therefore  foond  a 
ooogeni^I  scnl,  io  whieh  the  sieed  be  sowed  took  root.  He  attracted 
aromid  hhn  a  number  of  deToted  and  emolovs  yvsmg  sbholaiSy 
and  strongly  inflnenoed  many  of  the  older  psinters.  In  faet,  he 
formed  a  new  Milanese  school,  whioh  took  a  distinguished  plaoe 
in  the  history  of  painting.  His  own  crowning  work  in  ih»' 
branch  of  art,  which  he  e(»sidersd  the  highest  of  all,  and* the 
most  ardnons,  was  the  La»t  Supper  (**  Osnaoolo  ")  execnted  in  oil 
colours  on  an  end  wall  of  the  refectory  in  the  Dominican 
Convent  of  S.  Maria  delle  Grazie.  Therein  the  artist  brought  to 
bear  all  his  inventive  power,  all  his  technical  knowledge,  all  his 
profound  btudy  of  human  form,  physiognomy,  and  character.  In 
this  sublime  work  the  ideal  and  the  real  were  blended  in  perfect 
unity,  and  the  grandest  and  moat  difficult  problem  in  art  was 
solved.^  We  have  but  passing  notices  of  other  paintings  finished 
during  this  first  and  prolonged  stay  iii  Milan.  Before  the  execu- 
tion of  the  Cenac'loy  Giov.  da  Montorfano  bad  covered  the 
opposite  wall  of  the  same  chamber  with  an  immense  fresco  of 
the  Crucifixion.  Ludovico  now  wished  to  have  portraits  of  him- 
Felf,  bis  wife  Beairioe  d*Bste,  and  their  children  introdoosd  in  the 
foreground  as  worsbippen ;  Leonardo  was  induced  to  undertake 
the  task.  The  oil  medinm  which  Le  chose  by  predeliction  was 
ill-fitted  to  nnite  with  f  resoo,  and  the  group  he  painted  is  now  a 
Aadowy  wreck.  Aboet  the  same  time  LndoTioo  canssd  him  to 

*  Tt  ii  (iuc-;tion:iMe  whether  the  half  oblitcmtcd  paintinp \ve now seecontii'ns 
any  traces  of  Loonardo's  pencil.  Lomazzo.  b<'t  wet  n  ir>'0  and  loW, describe^  the 
great  work.  a<^  totally  nrioed-  Since  that  time  it  has  undergone  many  **  restora- 
tion**." The  grand  rfnrii.i}sition  rcmainH.  Several  old  conies  of  it  exi««t.  The 
best  of  these  is  ib.it  l  y  Da  Vinci's  pupil  Marco  d'Oppionno,  whi*  h  belons^  to 
the  Hoy al  Academy  of  Art- in  London.  The  •<:itne  in-ntution  i^  »  tv  -  tunate 
in  the  poaapMloo  oi  a  cartoon  of  exquini'e  beauty  by  Leonardo,  rei)n;;«iiliag  the 
TIrglo  ead  St  Anae,  with  the  infSntfl  Jenu  and  Sr.  John. 
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fMdnt  portnitt  of  OeoiUa  Mlenuii  and  Laorasia  CriT«lU,^ 
high-born  sod  fur,  hot  fnil  ladiet  of  the  oonrt.  The  politioal  and 
aoeial  inmUes  which  attended  the  later  yean  of  Ls'lovioo^s 
nattrpation  of  the  dokedom  oolminated  in  1499  in  the  march  of 
Iionia  XII.  of  France  into  Lomhardy,  and  the  flight  of  the  Dnke, 
whOy  ho?reTdr,  was  reinstated  in  the  next  year  by  the  aid  of  the 
Rmperor  and  the  Swiss,  though  only  to  be  again  OTerthrown,  and 
carried  CapttTC  to  France,  where  he  died  in  1510.  In  1^, 
therefore,  may  be  dated  the  departure  of  Leonardo  from  Milan, 
an'i  his  return  to  Florence  with  his  pupil  Salaino  and  his  friend 
Pticiolo.  Here  he  was  welcomed  by  the  (iuiifaloniere  Pietro 
Soderini,  who  bestowed  npon  him  a  salary.  Nevertheless  he  seems 
to  have  roamed  much  through  northern  and  central  Italy  in  the 
two  following  year.-*,  taking  service  for  a  time  with  Cesar e  Bor^fia 
as  architect  and  military  engri  'eer.  He  was  again  at  Florence  in 
1503.  The  Florentine  gorernment  had  resolved  to  have  the  Hali 
of  Oooncil  in  the  Palace  of  the  Signory  adonied  with  mnral 
paintings,  and  Lboxardo  and  M.  Aogelo  were  commissioned  to 
prepare  cartoons  for  two  great  snbjeots  illnstrattng  memorable 
eventa  in  the  histoiy  of  the  Bepnblie.  That  chosen  by,  or 
assigned  to,  Leonardo  was  the  BtUUe  pf  Anghiari^  in  which  the 
Florentines  in  1440  rooted  the  forces  of  Filippo  If  aria  Tisoonti, 
Doke  of  Hikn.  The  man  who  had  presented  the  solemn  moment 
of  the  Lut  Sapper  with  a  dignity  and  pathos  never  equalled, 
who  could  pourtr.iy  feminine  loveliness  with  a  sweetness  and  grace 
peculiar  to  his  pencil,  was  now  called  upon  to  bring  before  the 
eye  the  turmoil  of  battle  and  the  fierce  passions  inspired  by  the 
struggle  for  victory.  In  this  be  was  no  less  successful  thiiU 
heretofore  in  other  themes.  The  painting  itself  was  begun,  but 
as  the  surface  of  the  wall  was  improperly  prepared  for  the  oil 
medium,  the  work  perished  in  the  very  process  of  execntion,  and 
Lkokaedo  abandoned  it  in  despair.  The  cartoon,  together  with 
that  of  M.  Angelo,  remained  visible  to  the  public,  and  artists  from 
all  parts  of  Italy  flocked  to  study  the  achievements  of  the  two 
Titina  of  modern  art.    Both  cartoons  have  long  81  nee  jierished. 


*  The  beautiful,  though  isome  what  imi^ired  portrait  ia  the  Louvre, commonly 
irtyled*lA  Belle  F^ronbidro."  has  been  supposed  to  represent  LiusresJa  CriTeUt 
This  IS  a  mere  conjecture,  tbough  the  attrilmtion  of  the  ptoture  to  IieonsiRdo 
Admits  of  no  reasoDable  doubt. 
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gharing  the  evil  fate  which  haunted  Leonardo  in  almost  all  his 
undertakingB.®    One  work  of  hie  of  this  period  ha?  happily  been 
preserred  to  us,  though  injured  by  time,  in  the  weirdly  beautiful 
portrait,  known  as  La  Gioconda,  in  the  Louvre.    The  recorded 
portrait  of  the  lovely  Ginevra  Benci  is  lost,  as  are  other  prodao- 
tions  of  this  time.    Leonardo  remained  at  Florence  until  1506. 
In  1507  we  find  him  again  at  Milan,  on  the  servioe  of  Louis  XIL, 
and  resoming  the  direction  of  the  Martesana  canal.    He  occa- 
sionally revisited  Florence^  notably  in  1611,  when  he  had  to 
establish  his  claim  to  a  share  in  certain  property  left  to  him  and 
lus  half  brothers  by  an  nnele.   Meanwhile  troubles  again  alflletsd 
Milan,  and  Lbonabdo,  perhaps  encouraged  by  (Hnliano  de*  Medici, 
brother  of  the  new  pope  Leo  X.,  departed  thenoe  for  Rone,  late 
in  1514,  accompanied,  a%  he  himself  records,  by  his  friends 
^'GioTanni  (Beltraffio?),  Franceaoo  Melai,  SaUuno,  Lorenm,  and 
n  Fknfoia."  His  stay  at  Borne  was  of  short  doimium.   He  met 
with  UtUe  faTour  from  the  Pope,  and  in  1515  returned  to  Milan, 
where  the  yonng  king,  Franoia  L,  having  conqneted  at  Marignano, 
had  re-established  the  French  dominion.  Frands  was  fascinated 
by  the  now  senescent  bat  still  imposing  genius.   He  persuaded 
Leonardo  to  accompany  him  to  France  in  the  following  year,  and 
lodged  him  and  his  faithful  friend  Melzi  in  the  Chateau  de  Cloux, 
near  Amboise.    But  the  vital  powers  of  Leonardo  were  giving 
way.    In  April,  1519,  he  made  his  will,  leaving  Melxi  his  executor, 
and  died  May  2  of  the  same  year.    By  his  own  wish  he  was  buried 
in  the  church  of  St.  Florentin  at  Amboise.f 

Apart  from  the  credit  due  to  Leonardo  as  an  ennobler  of 
style  in  art  must  be  reckoned  his  services  in  the  inculcation 
a^  practice  of  the  science  of  rhiaroncuro.  He  was  the  first  to 
investigate  the  laws  of  light  and  shade,  and  to  note  the  8uV)tU  ties 

•  Da  Vinct's  cartoon,  or  at  least  part  of  it,  must  have  lasted  down  to  the 
beginning  of  the  17th  century,  when  Uubenv  copied  the  (probably)  chief  ^roup 
In  the  composition,  representing  mounted  wairlon  In  otHfe  for  a  standard. 
Kdelinck'8  engraving  after  thiK  copy  is  well  known. 

t  He  left  to  FranoeHco  Moizi  all  his  manoncriptH,  drawings  and  movablea.  In 
the  TtelMrftades  which  these  manunoripts  underwent  after  MelsTs  deatti  Hurs» 
X)ortionH  were  lost.  Those  whieh  remain  are  still  volnminoua  Thoy  are 
scattered  in  eodice«  of  unequal  bulk  in  public  and  private  libraries  la  Italy, 
Prance  and  England.  Tlio  history  .ind  bibliography  of  the  manu»K?ript>«  will  be 
found  in  Dr.  J.  P.  Biohter'«  Literary  WorktqfL,  da  UneL  London.  1883 
Appendices  L  and  It  The  bibliography  of  Leomurdo  himself  Is  too  immense  :  n 
extent  to  be  detailed  here.  C;irlo  Amoretti's  Mt  morle  Storlrhe  xu  Ui  I'if-r  ■!•  L. 
da  Find,  Milano  1804,  may  still  be  read  with  proflt  and  pleasure.  But  th* 
important  work— L/'x  Mamuerittdr  Lhruird  de  Viru- i^  publUM  par  Charier  BattOmm^ 
MoiUen^  FariH,  Quantin,  containing  lacsimilo  reprodnotioiis  of  the  ortffliiakw 
must  be  expressly  mentioned^ 
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of  giftdalion  and  reflex.  Hie  tim  In  pf«oiiee  was  to  give  the 
utmost  relief  and  rotnndity  to  objects  represented  on  a  flat 
surface,  and  to  avoid  hardness  while  preserving  firmness  of 
ontline.  Nor  way  h<j  less  observant  of  the  cun  litiunB  of  aerial 
perpective,  almuat  unperceived  by  his  predecessors  ;  though,  it 
mast  be  admitted,  tiueiy  appreciated  by  hia  contemporary,  Pietro 
Ferugino. 

No.  1093.  The  Virgin  of  the  Rocks. 

A  tiuwery  t»pot  amidst  dark  basaltic  rocks.  Through  a  chasm 
in  these  are  seen  in  the  diatanee  lofty  looka  of  similar  f ormation, 
between  which  a  broad  river  flows.  In  the  foreground,  the 
Virgin  Mary  kneela  facing  the  spectator,  and  lays  her  rtffht 
hand  affectionately  on  the  ahoulder  of  the  little  St.  John^  as  if  in 
sympathy  with  bis  arlor.ition  of  the  infant  Saviour  who,  seited 
on  the  RTonnd  supported  by  an  angel,  and  regarding  St  John^ 
makes  the  sii^m  of  benediction. 

On  wood,  arched  at  top,  size  6  ft.  ^  in.  h.  bv  3  ft.  9^  in.  w. 

Purchased  in  1B80  from  the  Barl  of  8alfolk  and  Berkshire,  in  whoa^ 
ooUeofeion  at  Charlton  Park,  Wilts,  it  had  long  been. 

This  picture  minutely  corresponds  to  the  description  given  by 
Lomazzo  (^Tiattido  deW  Arte  (ft  lla  P'iff  >ira,  1584,  Lib.  II..  cap.  XVIT., 
and  Lib.  TV.,  cap.  I.)  of  a  painting  by  Leonardo,  which,  in  the  writer'a 
time,  was  in  tlie  chapel  of  the  Conception,  church  of  S.  Francesoo, 
Milan.  Lomasso  highly  praises  this  as  a  remarkable  example  of 
Leonardo's  art.  It  remained  in  the  chapel  until  Bome  period  between 
1751  and  1787.  In  the  latter  year  it  i'^  ^tntod  by  Hiartconi  (  yt/ora 
Gvida  di  .UihuuK  1787,  p.  279)  to  he  no  lon^^er  thurc,  jilthmi-rh  two 
paueU,  between  winch  it  had  himg,  eack  ooutainiug  au  angel  playing 
on  a  musical  instrument,  were  still  in  Htu.  Now,  in  or  about  1777,  tlm 
picture  in  this  gallery  was  brought  to  England  by  Gavin  Hamilton, 
and  sold  bv  him  to  the  "Marquis  of  Lansdowne,  for  whom,  and  for  other 
ooUectors,  Hamilton  had  lonir  acted  in  Italy  as  purveyor  of  works  of 
art.  At  a  much  later  period  it  pasj-ed,  by  exchange,  from  the  Manjuis'a 
Collection  into  that  of  the  Earl  of  Suffolk  at  Charlton  Park.  Tlie 
aeferal  f emarkable  ooineidenoes  eited  above  seem  snffieient  to  establtt 
the  identity  of  the  Obarlton  piotnxe  with  that  described  by  Lomazzo. 

Tho  wf'll-known  V'ltr^e  aux  Rorh^^ry  in  the  Louvre,  though  j^imilar  ia 
general  composition  to  the  Charlton  [>{cture.  presents,  however,  among 
numerous  minor  differences,  one  impui  i^iut  and  esj^eutial  variation.  In 
it  the  angel  looks  out  towards  the  spectator,  and  points  with  hto  right 
hand  to  the  infant  Baptist.  In  this  peonliari^  the  Lonws  «iainplo> 
differs  from  LomazzoV  description. 

It  should  be  obi*erved  here  that  in  our  picture  the  ill-drawn  gilt 
nimbi  over  the  heads  of  the  three  principal  ^ures,  as  well  as  the. 
clumsy  reed  cross  which  lests  on  St.  John's  sfaonlder,  are  additions  of  a. 
eoinnaafeivelj  late  period,  probably  of  the  17th  eentnry ;  the  right  hand 
of  the  ykgin  is  also  eoaisely  lepainted. 
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VXVA&ZMX  (Antonio),  pamtiug  1440-1464, 

Or  Antonio  da  Murano,'^  was  the  eldest  of  a  family  of  painters 
native  in  the  Island  of  Marano,  who  in  the  15th  century  played  a 
promine  it  part  in  th^  development  of  the  Venetian  School. 
Antonio's  name  is  first  found  in  subordinate  con junctioQ  with 
that  of  a  c^rtaia  Ziim  (Giovanni)  da  Murano,  who  appears  to 
have  1)0  11  ?i  Oerman  by  birth.  lOANNKS  ET  Anton  ivs  de  Mvrt  ano 
F(ecerunt)  is  the  form  of  their  joint  signature  on  works  dating 
from  1410  to  1446,  when  it  clianges  to  Iohanes  Alamants, 
Amtonivs,  etc. :  for  it  is  not  doubted  that  the  Johannes  of  all 
theae  infleriptiona  ia  the  aame  pereon.  The  paintiogB  tbemaelvea 
are  genera  11  )r  large  altar-pieoea,  aoMtiBea  in'  aeveral  compart* 
ments,  srt  in  Gothic  tabemacle-workf  and  profoaely  adoroed 
with  gold,  embossed  or  fl  it,  in  the  draperiea  and  other  aoeeaaovy 
parta.  Some  distant  affinity  with  contemporary  German  art  of 
tiie  Cologne  Seliool  maj  be  traoed  in  theaa  wotkB|  bni  a  mneh 
stronger  leaemUanee  to  those  of  Gentile  da  Fabfiano,  who,  some 
twenty  years  eaxlier,  had  painted  together  with  Yittore  Pisano 
in  the  Docal  Falace  at  Yeniee.  They  are  hrigfat  in  colour,  soft 
ia  ezeention,  without  poattiTO  shadow,  and  derotd  of  any  aaoatb 
tendency.  In  the  great  altar*pieoe  of  1446  (on  eanvaa)  in  the 
Academy  at  Yeidoe,  the  crowned  Yirgln,  with  the  Child  S^vionr 
fitmding  on  her  knee,  is  seated  in  a  niched  and  pinnadei  chair  of 
state  on  a  dais  in  an  open  court,  while  the  poles  of  a  lo'^ty 
canopy  that  overtops  the  throne  are  steadied  below  by  four  small 
angels  in  long  dresses.  On  the  sime  dais,  sMud,  two  on  each 
side,  the  Doctors  of  the  Church  in  their  ecclesiastical  robes. 
The  dais  re 4s  on  the  Qowery  sod,  and  its  face,  in<*tead  of  formin^j 
a  rie^ht  line,  is  cut  out  in  a  series  of  double  curves  ornamented 
with  pKi«  ecl  work.  This  is  the  most  important  production  of 
the  combined  ro.iHtors.  In  1450  the  nrime  of  Johannes  the 
Oerman  disappears,  and  Antonio  )iad  eut'  red  into  partnership 
with  his  younger  brother,  Bariolommco,  as  h  shown  by  the 
inscription  oq  the  great  altar-pieoe  in  the  Pinaooteoa  of  Bologna.t 


•  The  name  of  Vivarini  wa-^  never  used  l)y  Antonio  himi«ilf,  although  it  has 
beea  applied  to  him  retrospectively  by  the  hi^^torians  of  YenetiAn  art,  Soonote 
to  themKHMedlotr  nettoe  of  his  brother  Bartolommeo. 

t  This  altar-piece  was  commissioned,  as  an  inscription  iqpon  it  ShOWlL 
Pope  Nicholas  V.  in  commtimoratiou  ol  Cardinal  Aiborgati. 
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Some  works  by  Antonio  alone  are,  however,  extant ;  such  as  an 
altar-piece  in  the  Lateran  at  Rome  (formerly  in  Saint'  Antonio 
at  Pesaro>,  an  Adoration  of  the  Kinff$  in  tbe  Berlin  Mosemn,  and 
in  this  Gallorv,  two  wings  of  an  altar-piece.  He  iaaaid  to  ha^ 
lired  nntU  1470. 


No.  7M«  i^aitUa  Peter  and  Jerome. 

♦ 

FnU  length  figares  aboni  baU  t^e  aoale  of  life ;  ins  ribed  on 
pedestal,  Sanctus  Pbtrus  Sanctus  Gbronixus.  The  latter  Saint 
wean  bis  eardinaFe  bat  and  bolds  a  partlj  open  book  from  wbiob 
rays  are  proceeding,  under  his  arm  is  a  model  of  a  obareb  ; 
St.  Peter  holds  a  book  and  the  two  keys,  embossed  and  gilt. 

In  tempera.  On  wood,  4  ft.  6  in.  A.  by  1  ft.  5^  in.  to. 

Formerly  in  the  Zambeccari  Gallery,  Bologna.  Purchased  from  the 
collection  of  Sir  Charles  Eastlake,  in  1867. 


No.  St  Francis  and  SL  Mark. 

On  a  q!iaintly-sha;  od  pedestal  inscribed  with  their  names  and 
8urr»>uuded  by  a  low  traoeried  screen  the  two  Saints  stand  be-ide 
each  other.  St.  Francis,  who  wears  the  habit  o£  hi»  order,  holds 
a  cracifix  in  bis  riffht  hand.  St.  Mark,  clad  in  a  crimson  tunic 
and  bloe  mantle  (both  bordered  with  gold  embroidery),  bears  a 
clasped  Tolame.  Above  the  screen  rose  bushes  appeari  reliCTed 
npon  a  dark  background. 

The  companion  picture  to  Na  768. 

In  tempera.  On  wood,  4  ft.  6  in.  h.  by  1  ft.  6|  in.  to. 

Purchased  from  Dr.  Jean  P.  Eichteroutof  the  interebt  of  the  ^'  Clarke 
Bequest,*"  in  1889. 

Th^ti  two  p;Linduge»  are  the  side-panels  of  an  altar-piece,  of  which 
the  centre-panel,  representing  the  Virgin  and  Child,  is  in  the  Poldi- 

Pezzoli  Collection  at  Milan,  and  there  described  as  a  joint  work  of 
Antonio  Vivarini  and  Giovanni  d'  Aleuia^'na.  The  whole  \v;i-  fonn.Tly 
iu  the  Chiesa  de  San  Mois*e,  at  A'onice.  (  See  ■  Le  Hicche  Minere  della 
Pittura  Veneziana,  ice,  Boschini,  Venezia,  1674.") 
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^ITAman  (Bartolommbo),^  punting  1450-1498-8. 

ThM  painter,  the  joanger  brother  of  the  sabjeot  of  the  fore* 
going  notioe,  flwt  claims  attention  through  the  onion  of  hie 
name  with  that  of  Aotonio  on  the  altar-pieoe  of  1450  in  the 
Bologna  Qallery  to  which  ref  erenoe  haa  been  made  alreafy.  Thia 
important  work,  reiplendent  in  ita  pinnacled  Gothic  frame, 
oonaiato  of  twelve  panels  in  two  tiera.  The  central  part  repraaenta 
the  enthroned  Madonna  who,  with  her  mantle  drawn  oyer  her 
bead,  and  her  handa  joined  in  prayer,  looks  down  on  the  naked 
sleeping  Infant  in  her  lap :  two  Uttle  angels  float  aboTe  holding 
a  crown  over  her  bead.  Tina  gronp  ia  snrmonnted  hy  a  /Ve<d, 
flanked  by  two  angels.  The  other  oompartmenta  contain,  in  the 
lower  row,  four  whole  figures,  and  in  the  upper  row,  as  many 
half  figures,  of  Saints.  These  bear  a  general  resemblance  to 
analagous  figures  in  the  altar-piece  of  1446  by  Qiovanni  and 
Antonio  of  Murano  in  the  Venice  Academy.  But  a  new  element 
has  made  its  appearance,  and  the  infioence  of  the  Paduan  school 
of  Squarcione  is  marked  in  the  lengthened  forms,  in  the  meagre 
timbs  of  St.  John  the  Baptist  and  St.  Jerome,  and  in  the  increased 
eeverity  of  the  male  heads  throughout  ;  the  type  of  the  Madonna 
ia  entkelj  changed  ;  the  colouring  retains  its  brilliancy  but  the 
fofma  am  more  distinctly  relieved  hy  shadow.  It  is  evident  that 
n  new  band  had  come  to  the  work,  and  taken  the  chief  share  in 
it,  and  that  Bartolommeo,  though  most  likely  reared  under  hia 
brother,  had  studied  in  Pedna  alao.  Thia  altar-piece  f oraafaadowa 
Us  later  ooorae.  Working  npon  the  linea  there  indicated,  he 
anf olded  greater  capacities  aa  he  proceeded,  and  diackiaed  n  very 
decided  individuality,  wanting,  however,  in  com]nebenshneneaB 
«nd  inventive  power.  He  laboured  hard  after  correctness  of 
form,  without  thoroughly  attaining  it  ;  he  sought  an  ideal  in  his 
Madonnas  without  imaginative  force  enough  to  realize  it,  although 
the  type  which  he  did  succeed  in  producing  is  ge  tie  and 
pleasing.    The  motive  of  the  group  of  the  Virgin  and  the 

•  The  family  name.  Vivarini,  doe^  not  occur  on  any  piotaraby  Bartolommao 
earlier  than  that  of  the  Beato  Qiovanni  da  Capiitrano  (Loum,  No.  467).  which 
is  Bifmed  :-  Oi)us  BariholomH  Vtoarlni  6e  Murano.  Ii50.  Previously  his  siffuatim 
ran  BtniholomruM  de  Muriano  (or  Murano),  or  in  the  grenitivo  after  Opn*.  Anoibflr 
form  i^^Faetum  VeneMt  per  Bartholonuum  Vivarimitm.  This  is  fonnd  on 
works  of  late  date,  and,  as  has  been  pointed  oat  bf  Sgr.CHov.  Horelli  iDie  Werkt 
ItaUrniitcher  Mrfiter,  etc,  m  897,  BOle  11^  ooly  on  thoM  palaM  bj  aeaitaalBltam 
the  master's  designs. 
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sleopii^'  child  in  the  Bologna  altar-pi«ee  wm  repeated  bj 
Babtolommbo  in  other  instances,  end  generally  with  womb 
improvement.  The  OhUd,  lor  initanoe,  ia  the  elter>pieoe  at 
Naplee  (1465),  ■hows  a  great  advanoe  in  the  eaae  and  natoralneia 

of  the  poetnre,  thongb  in  the  whole  group  the  general  lines  o£ 
the  Bologna  eompoeition  are  repeated,  even  to  the  eharmiog 
di^MMition  of  the  Virgin's  robe  aboat  her  feet^  In  the  heads  of 
aged  men  he  often,  IQeo  the  Pedoans,  exaggerated  severity  into 
griraneea ;  hnt  he  eonld  oooasionally  rise  to  grandenr,  aa  in  the 
stm  but  majestie  Si.  Anptutim  in  8S.  Giovanni  e  Fsob,  a  really 
impreseive  figure,  intensely  full  of  character.  In  the  arrange* 
ment  of  drapery — a  study  in  itself — Bartolommeo  sbowB  feeling 
and  mastery.  It  is  in  coluuriag,  however,  that  he  deserves  a 
high  reputation  nmung  the  painters  of  the  earlier  Venetian 
school.  The  ornate  character  of  bis  altar-pieces,  with  gold 
heightening,  garlands  of  fruit  and  flowers  aod  fluttering  fillets^ 
is  borrowed  from  the  Paduans,  and  lends  festal  pomp  and 
solemnity  to  the  whole.  Two  of  hin  best  works  are  triptychs  in 
the  chnrch  of  the  Frari  at  Venice,  the  centre  pieces  of  which 
contain  in  the  one  aise  a  St.  Mark,  in  the  other  a  Madonna, 
enthroned,  flanked  by  Saints  in  the  side-panels.  Great  inequality 
18  obeervabie  in  the  works  ascribed  to  Babtolommeo  ;  no  doubt 
many  of  them  were  ezecnted  in  part,  some  altogether,  by 
araistants.  In  his  later  years  dficay  of  power  shows  itself.  Tha 
last  date  in  connection  with  his  work  is  1499  ;  how  long  he  may 
have  anrvived  that  year  ia  not  known. 

No.  2Mb  The  Virffin  with  the  Child  in  her  Arms. 

The  Child  sitting  upoa  a  cushion.  Behind,  are  standing,  one  on 
each  side,  St.  Paul  holding  a  sword,  and  St.  Jerome  with  a  hook 
in  his  hands.    Figures  life-size,  gold  ground.   Inscribed  below— 

OpUB  CaRTOLOMEI  ViVAKlNI  DE  MURANO. 

In  tcmpxTa.    On  wood.  3  ft.  1  in.  h.  by  2  ft.  1  in.  iv. 

Originiilly  in  Liie  Cuutariiu  Gallery.*  Purciiased  at  Venice  from  the 
Cents  Bemaidino  Goriaai  degl*  Algajwtd,  in  1855. 

|»QPVS*-BART©MEi-Y\ARJt^l^/WR7lNQil 


•  Thi<^  picture  -9  fn!!y  dosoribed  19  the  AtU  deU  Acoademia  di  VmaUhWH^ 
43,  note,  and  p.  51,  note. 
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VUIIT  (WiLLEH  YAH  der)  1584-1642. 

Was  born  at  Delft  in  1584.  He  painted  historical  subjects  and 
portraits  ;  his  works  are  extremely  rare,  aud  very  little  koowo. 
He  died  on  the  6th  of  December  16^2.^ 

Ka  11€8»  Portrait  of  a  Jesuit. 

A  life-size,  seated  figure,  seen  to  the  knees.  Dressed  in  a 
black  cassock  and  gown,  with  a  white  collar.  The  face  nearly 
full ;  the  hair  of  the  ht^ad  dark  and  cropped  ;  mousitacbe  and 
pointed  beurd  of  reddish  bfown.  He  iitt  in  an  ann-cbair  bj  the 
side  of  a  table,  on  which  a  cracifiz  lies  resting  on  some  books. 
Dark  grey  bacl^onnd.  Signed  in  the  right-haul  lower  corner. 


On  panel,  3  ft.  84  in.  h,  by  2  ft.  9^  in,  ir. 

Purchased  in  London,  at  the  sale  of  the  effects  of  Mr.  William 
Boaseil,  out  of  the  interest  of  the  Clarke  Bequest,*'  in 


WAXtSCAPP&Xil^S  (Jacob),  painting  before  1667 


Or  Walscapblb,  was-  one  of  the  first  paintera  of  fntit  end 
flowen  of  hia  time*  He  was  dearly  nnder  the  inflnence  ctf  Jan 
Davidaa  de  Heem ;  but  of  hia  Ufe  nothing  further  ia  known 
fihin  that  he  was  |»iBtin^  at  Amaterdluil  tmn  before  1667  vonltl 

»ii^-i?j>5ip<>^^3^-^t^*   


Nocroloyrium  van  DcHt-iehe  Eiinstenaar>t,"  in    frrMr/  HdUr  Tffiti  i  fiijuimftf 


nnta  1717-1 
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WALSCAPPELLB-WEENIZ.  e» 


No.  lOOAi  Floum%  InteOs^  and  9ome  Strawbtrtw. 

In  a  giatts  buwl  ;  a  pink  lying  on  the  stone  on  whioh  the  boW| 

is  placed.    Signed  Jacob  Walscappelle. 

On  canvas  gtraiiied  on  wood,  1  ft,  11  in.  A,  by  1  ft.  64  in, 
.  The  Wjnn  EUis  Beqaest.  1876. 


waBVXZ  (Jam  BaptistK  1621-1660. 

Was  born  at  AmvterdMii  in  1621,  tnd  was  the  son  of  ao 

architect.  He  stodied  under  Micker,  Abraham  Bloemart,  anci 
Nicolaa  Moejart.  He  next  visited  Italy,  and  spent  the  interval 
between  1642  and  1646  ehieflj  at  Rome^  where  he  aoquured  the 
habit  of  tigning  himeelf  Oiovakmi  Batista.  Betoming  to 
Anwterdam,  ha  remained  there  nntii  1649,  after  which  ho 
removed  to  Utreoht.  In  1657  he  ehanged  his  residenoe  for  tho 
ohiteao  of  Ter  Mey  in  that  neii{hbonrhood,  and  there  died  in 
1660^.  Jam  Bavtibt  Wtsaix  wm  a  gifted  and  robnet  artbt  of 
wntile  powen,  who  by  no  meana  confined  himself  to  one  elaoa 
of  inbjeet.  Wldle  in  Italy,  he  etadied  ths  life  of  the  people  in 
the  field  and  on  the  sea-coast,  and  painted  men  engaged  in  their 
various  occupations  in  the  equally  various  landscape  that, 
surrounded  them.  The  stately  rums  of  that  country  piiriiciilirly 
attracted  him,  and  they  frequently  |>I;iy  a  part  iu  his  conipo- 
flitions,  oftenest  in  his  pictures  of  sea- porta,  of  which  he  produced 
a  great  number.  Occn<iinnaUy,  though  very  s»  Idom,  he  attempted 
biblical  or  poetical  hubjeci^^.f  Tn  this  country  his  nime  is  chiefly 
a«?«i<>ciated  with  pictures  of  dead  g;ime  ;  l)ufc  in  fact,  tboui^li  ho 
depicted  both  living  and  dead  animals  with  his  accusto  nod 
fidelity  to  niture  and  largeness  of  treatment,  subjects  of  this 
class  were  rather  the  predilection  of  his  later  years,  and  many 
of  those  ascribed  to  him,  when  not  signed,  are  the  work  of  hia 
son  Jan  Weenix.  His  nephew  Melohoir  d*flondecoeter  was  also 
his  pnpil. 

*Houbra.k.6n  places  the  dmth  of  J.  B.  Weenix  ia  1660,  ncd  his  statement  i» 
eonflnned  by  independeot  evklence.  (See  the  L'atalogne  of  the  Berlin  Oallery^ 
1S83,  p.  622.)  No  idctnre,  therefore,  bearing  a  genuine  date  of  iklaiar  yeac^auk 
be  by  this  painter,  but  would  rather  be  the  work  of  his  son. 

tInth&Drcfiden  Gallery  Is  a  MmUnoof  MmcndJaetbs  to  theBsgUnlfaminm, 
jj^rmiiito  avwng  the  &hepherd9,  \ 
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No.  109Ca  A  Hunting  Scene. 

In  the  foregroand,  to  tbe  left,  dogs  life  size  ;  to  the  right  a 
dead  deer  which  a  nuui  is  about  to  out  up.  Landieape 
l)aek|(ioimd. 

On  oanvM,  S  ft.  1\  in.  10.  by  <l  ft  5  in.  A. 

Presented      the  TruBtees  of  the  British  Mneeam,  in  1880.  * 


WBBMIX  (Jam),       Ywmger^  1640-1719, 

Was  born  at  Amftterdam  in  1640,  and  was  tbe  scholar  of  bis 
father,  Jan  Baptist  Weenix,  who  died  when  Jan  was  only 
20  years  old  ;  even  then  tbe  son  had  completely  acquired  bis 
father's  style,  so  that  his  earlier  works  cannot  be  disHqgiiiahod 
from  those  of  Jan  Baptist  Weenix ;  bat  he  OTentoaUy  snrpasnd 
ills  father,  eepeoially  in  freedom  of  exeeution,  and  in  oolooting. 
He  painted  a  great  variety  of  snbjeots— figores.  animals,  birds, 
landsoape,  nuns,  frait,  and  flowers,  and  emi  porumits ;  bnt  his 
great  name  was  aoqnired  by  his  pietnres  of  hunts,  and  dead  gme. 
Many  excellent  eiamples  of  hi^  work  are  in  England.  From 
1664  to  1668  Wbbniz  was  at  Utrecht,  and  from  1702  to  1712 
at  Bensbnrg,  near  Cologne,  in  tbe  employment  of  John  WiUism 
Glector  of  the  Palatinate.  He  died  at  Amsterdam  September  90, 
17  ly.  His  pictures  have  steadily  increased  in  value.  Van  Gool, 
writing  in  1750,  notices  300  florin-i  as  a  high  price  for  a  picture 
of  dead  game  by  Weenix  ;  Imuierztcl,  less  than  a  century  after- 
ward?,  notices  much  higher  sums,  up  to  1,^00  florins,  being  paid, 
«ven  in  Amsterdam,  for  a  similar  piece.^ 

No.  £38«  Dead  Chime  and  Dog. 

LandBcape  background  with  sportsman  in  the  distance.  A 
couple  of  hares,  a  stag,  and  lieron  :  a  fouling  piece,  and  other 
implements  of  the  chase,  in  the  furcgroaad. 

On  canvas,  5  ft.  74  in.  A.  by  6  ft.  It  in.  w. 


•  Van  GooU  Nieuwe  Schouhur^j  der  Ntdertanf^chf  Kfms(ts<'hiJd^rft,  &c. ;  IznniSffSSe^ 
Levtm  en  Wcrken  der  HoUami«che  eu  VUioMitehe  KutmischUdern^  Jk^  1^3. 
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ESigaed  J.  Wsnraz,  1 1706.  Fotmerljr  in  the  LuiidowiM  GoUootloii, 
which  was  sold  in  1806 ;  bequeathed  to  the  Nfttionftl  OftUeiy  by  Lofd 
Oolborae^  in  1854. 


Wa4  a  painter  of  Hamburg,  who  hna  been  confused  with 
Jo' ana  MatihiM  Weierof  the  same  town.°  The  date  of  hii 
birth  ia  uaknowii,  but  he  was  a  member  of  the  Guild  ftt  Hnmborg 
in  1648,  and  died  on  the  8th  of  May  1670.  There  are  two 
pietures  by  him  in  the  Grand  Dake*a  Collection  at  Bchwerin, 
one  uf  whioh  repMente  tho  Proee§$um  io  Oaharff.  The  piotnie 
doioribed  below  ie  attribnted  to  him  on  Moovnt  of  the  ngnatvre 
L  W«iiert  bat  the  subjeot  and  atyle  of  the  piotnre  are  more  in 
aooordanoe  with  what  ia  known  of  Johann  Matthias,  who  waa  h 
papil  of  Ph.  Woawennan,  and  who  leema  to  ba?e  g^erally 
painted  hattle-pieoes.  He  died  a  very  old  man  in  1690.  The 
date  1645  on  the  piotnre  woald  thna  ierre  for  either  of  these 
painters. 

Iso.  1^70.  A  Battle  Scene. 

In  the  style  of  Wouwerman.  Tt  represents  a  party  of  cavalry 
enrrounded  by  infantry.  The  principal  fignro,  a  cavalier  on  a 
grey  horse,  is  being  attacked  with  a  musket  by  a  kneeling 
soldier,  and  is  drawing  hm  aword  to  defend  himself.  On  the 
right  the  infantry  seem  to  be  pat  to  flight. 

Signed     I.  WEIER,  1645. 

On  panel,  1  ft.  2|  in.  A.  by  1  ft.  1  If  in.  to. 

Vrp^nted  by  Sir  Anf^uf^tns  W.  Franks,  Ki^.B.,  in  1896. 


OS. 


WSX8&  (Jacob).  .  .  .  M670. 


WEEDEN— WET. 


WBMikmMf  na  atsisTsa  van.  (Ste  aaaat a« 

SCBOOIiSO  . 


WST  (J.  Di)*  Paintuifl^  1635. 

Bembnuidt  bad,  early  in  bU  career,  a  pupil  of  tbe]  name  of 
J.  DE  Wet.  SeTeral  pietnres  so  agnedi  and  iu  two  inttanooa 
dated  (1633  and  1635  reapectively),  are  accepted  aa  the  work  of 
ihia  peinteTi  whoae  baptismal  name  tradition  haa  recorded  aa 
Jan.^  They  ate  to  be  found  in  the  galleriea  of  Dttmaladl^ 
Bninswick,  Hambnrgi  Catiel,  Haarlem,  Angabnrg,  Sefaleinheuii, 
Peath  and  Copenhagen ;  and,  with  one  exception-^aSBenitii^  fjf 
Trey  (at  Bnmawiok)|  repreient  biblical  anbjeete,  and  era,  thece* 
fore,  figore  oompositioiii.  8ome  writers,  however,  rejecting  the 
name  Jan  aa  reating  on  heamy  enly,  identify  the  rathor  ef 
theae  worka  with  Jmeab  de  Wet^  who  in  1661  waa  dean  of  tbe 
guild  of  paintera  at  Haarlem,  where  he  appeira  to  hare  resided 
from  1636  to  1671,  or  later.  The  picture  catalogued  below  seems 
to  be  the  only  landscape  subject  known  to  bear  the  signature  of 
J.  de  Wet.  Its  attribution  to  Rembrandt's  scholar  is  coaaisteui; 
with  the  general  character  of  the  work  itself. 

No.  134i£»  Landscape. 

A  placid  river  flowing  between  shelving  banks  cover t;<l  wuh 
verdnre.    On  the  right  a  rueped  beech  tree  risea  above  a  mass  - 
of  roek.  B^nd  it,  in  the  diatanoe,  ia  a  ruined  caatle.  in  the 
foreground,  to  tbe  left,  ia  a  ferry  boat  eroding  tbe  atream  with 
^caaanta  and  oattle.  Sammer  iky  iUnmined  by  the  aetting  ann. 

On  panel,  1  ft.  8 J  in.  A.  by  2  ft.  ^  in.  W, 

Purchased  in  1891  from  Mr.  £dward  Habich,  oi  Cassel, 


*  On  Ukeautboitty  ha  ls«ld  to  hav«  iMen  a  aatifeof  Bambovf » 
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Wfi&rr  (Adrian  van  dkr),  1659-1722. 

Van  dbb  Wbrvf,  wlio  enjoyed  a  very  higb  repatttion  iu  hie 
day,  mm  born  at  Kralingea,  Amboebt,  near  Botteidam,  and  wai 
papil  of  Goraeliot  Pieolet  and  Eglon  Tan  der  Neer  ■nooMWvely. 
He  painted  an  enormona  nnniber  of  piotnrea,  mostly  of  olaasical 
•nd  Baered  subjects,  and  aome  portiaitsi  and  hie  piotnrae  are  to  be 
fonnd  in  meet  of  the  oelebrated  galleiiee  of  northern  Earope. 
Hmb  style  was  marred  by  an  excessive  smoothness  and  over* 
elaboration.  The  nude  female  figures  which  he  greatly  affected 
in  his  works  are  lengthy  and  conventionally  graceful  with  round 
and  polished  limbs,  and  his  view  of  nature  is  purely  artificial. 
There  is  more  of  life  and  true  feeling  in  his  portraits.  Much  of 
bid  w<jik  w>t»  executed  for  the  Elector  Palatine,  fro^n  whom  he 
received  a  pension  to  retain  his  servicea  for  six  months  in  the  year. 
He  died  at  Botterdam  in  1722. 

No.  1660.    Portrait  o/Um  Artiu:' 

The  painter  is  seated  in  a  garden,  with  his  right  arm  supported 
on  a  marble  pedestal.  He  weard  a  full-bottomed  wig,  and  is 
dressed  in  a  loose-quilted  coat  of  grey-blue  satin,  showing  a  fuU 
cambric  sljirL  In  the  bn^^k'^rotind  nre  roM^.^  ri'oA  palm  trees  and  a 
Statue,  apparently  of  Fame,  holding  a  wreath. 

On  eanyas,  1  ft.  Q\  In.  h.  by  1  ft.  2|  in. 

Presented  by  the  Bight  Hon.  8ir  Edward  Malet,  a.C.Bw  in  1898. 


WBVUBW  (BoQiBa  tan  obr),  about  1400-1464, 

Or  Bougdet  de  la  Pasture,  or,  as  his  name  is  Latinised,  Rogeriua 
de  Pascoia,  was  bom  towards  1400.  Though  a  nattfo  of  Tournay, 
be  beeame  the  founder  of  the  sohool  of  painting  which  had  its 
centre  at  Brussels,  and  is  known  as  that  of  Brabant^  in  ordor  to 
distinguish  it  from  tho  sohool  of  Flanders  proper,  with  its  seats 
at  Bruges  and  Ghent,  and  the  beothera  Yan  Byok  for  ita  leaden. 
Nothing  la  known  of  BooiBs'a  life  befoiu  UM,  when  ha  appien* 
iieed  himself  to  a-eertein  Bobert  Campin  of-lltanayin  older  ' 
to  lean  painting*  We  may  amume  thai  he  had  alrea^ 
praetiaed  aome  iBied  branoh  of  art.  In  14MI  he  wm  enfoMed 
as  maater  in  the  Painter's  Guild  of  Tournay.  He  in  nrfkl  ■ 
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iMtid  of  i*.  Brandt  in  1486  m  holding  tlio  dignity  ol  town 
ptintor  there,  and  il  may  have  heen  ahont  that  time  or  eoon  efi« 
that  he  reoeiTed  the  important  oommiesion  from  the  monidpality 
io  paint  on  cany  is  fonr  sabjects  illustraiiTe  of  jasiice  in  the 

Golden  CharnbeF  (Court  of  Justice)   in  ihe  IluLel   de  VUle. 
These  paintings,  highly  praised  by  early  travellers,  are  sup|x^s*jd 
to  have  perished  in  a  6re  wliich  destroyed  part  of  the  buiidiDg 
during  the  bonibardinoDt  of  Brussels   by  the  French  in  1695. 
Kogiek's  repute,  and,  with  it,   his  worldly  prospenty,  rapidly 
increased.    His  journey  to  Italy,  uudertaken  apparently  in  1449, 
was  very  prolmbly  maJe  in  reyponae  to  an  mvitation  from  Leoiiello 
d'Este  of  Ferrara,  who,  like  other  princes  of  his  house,  patr<>niztd 
art  and  letters.    In  1450,  the  year  of  the  great  jubilee  he  ld  i  v 
Nicholas  Y.  at  Rome,  EogIEB  was  theie.    What  other  Italian 
oities  he  may  have  visited  is  unrecorded  ;  but  he  appears  to  bai-e 
painted  not  only  for  the  Estes,  bat  also  for  the  Sfoms,  the 
Medici,  and  Alfonso  of  Naples.   It  can  hardly  bo  aappoeed  thai 
his  interoonrse  with  the  native  artiste  was  without  effect  in 
apreading  a  knowledge  of  the  northern  method  of  oil  paiotiug 
tbrongh  Italy.  The  oontMoiDorary  Italian  writen,  Faeint  and  i 
pyriaena  of  Anoona,  land  the  paiSie^  the  brilliant  oolonring,  and 
the  exhaoatiTe  6niih  of  hia  worfca.   Wh^nJl^^  retnmed  to  Bmasela 
with  inoteaaed  &mo  and  honour  the  ealls  upo's  J»ie  activity  mnat 
have  been  greater  than  ever.  Bnt  it  la  difltoalt^^AiT&i^  ^  | 
chronology  of  hia  worka,  aa  he  never  signed  or  dated*  ^o>n.  It  I 
will  snffiee  here  to  mention  some  of  those  still  exUnt.  Ip  ^ 
Madrid  Gallery  is  a  large  Descent  from  the  Cross;  in  tha\ 
Berlin  the  "  Mary- Altar,"  a  triptych,  once  m  the  Carthusian  cof 
vent  of  Miraflores  nea^  Burgoh,  and  the  triptych  of  S.  John  the 
Baptist,  of  which  a  smaller  hut  exquisite  replica  is  in  the  Staedel 
Institute  at  Frankfort-on-Main,  where  i8  also  a  small  Afadonaa  J 
loith  Saints^  a  btauuiul  work,  with  the  Medici  arms  on  the  l>order;  i 
in  the  Belvedere  at  Vienna  a  triptych,  in  the  middle  panel  of 
which  ih  the   Crud/Lrion  ;  in  the  hospital  at  Beaune  a  triptych 
containing  PHp,  Last  Judrjment^  a  master-work;  in  the  Uffizi  at 
Florence  a  Deposition^  cofijectured  by  MM.  Crowe  and  Ca^al- 
caselle  to  be  part  of  the  triptych  painted  for  Leonello  d'Este  at 
Fenara ;  in  Grosvenor  Honae,  London,  a  triptych.    The  Seom  i 
Sacraments  at  Antwerp,  there  aangned  to  B^oiBB,  ia  eonnd«red  | 
donbtf  ni  by  aome  anthoritiea.  J 
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The  style  of  RooiM,  thoagh  thoronghly  Flemisbi  differs  widely 
from  that  of  John  Tan  Eyok,  and  affords  little  ground  for  the 
story,  traceable  to  Italian  •onrcea  only,  that  ha  had  been  Yaa 
Eyek'a  popil.  The  paintar  of  Toomay  Manit  to  hava  baan  a 
mma  of  strong  rellglooa  faeling.  Hii  tandanoiai,  if  wa  may  jndga 
from  the  anbjeets  npon  which  ha  moatly  azecdaed  hia  art,  ware 
towards  the  pathetie.  Leas  intensely  raaliatie  than  Yan  Eyok,  Um 
gifted  with  the  desire  and  the  power  to  reproduce  the  phenomena 
of  nature  for  their  own  mke,  and  in  their  oompletenem,  lie  thought 
more  of  ezpreesing  the  feeliags  common  to  him  and  the  ptona 
worabippera  for  whose  edification  he  wrought.  Hia  fignrca  exhibit 
deep,  if  sometimes  rather  OTerstrained,  pathos.  He  strove  with 
naif  earnestness  to  bring  home  to  the  senses  the  reality  of  the 
incidents  connected  with  the  last  sofferings  and  death  of  the 
Saviour.  Still  he  was  naturalistic  too,  in  tiie  Fense  in  which  that 
term  applies  t )  all  painters  of  the  early  Flemish  school,  in  that 
he  imitated  with  minuteness  every  object  which  he  thought 
necessary  to  his  compositions  ;  but  of  the  broad  principles  of 
chiaroscuro  and  subordination  which  Van  Eyck  bad  so  wonderfully 
graspeil,  he  bad  small  perception.  His  scenes  seem  filled  with 
the  light  of  early  morning.  His  colour,  pale  in  the  fle<«h-tints 
with  greyish  modelling,  is  varied  and  delicately  rich  in  the  clothing 
and  other  stuffs  introduced.  His  landscape  abounds  in  freshness 
and  greanth*  Thus  he  tranaferred  to  his  oil  pictures  the  light  and 
brilliance  of  missal  painting,  an  art  which  perhapa  he  bad  himself 
practised.  The  inttnence  of  thia  painter  was  widespread  and 
laft>ting.  It  is  very  eyident  in  the  worka  of  Dieriek  Bonts,  Hana 
Memlinoy  Martin  Sohonganer,  and  a  number  of  anonymous  artists 
f   of  the  Low  Gonntries  and  parte  of  Gmnnj. 

BooiSB  married,  while  yet  at  Tonmay,  BUmheth  Ooffaerts,  who 
ennived  him,  and  of  whom  and  their  eUldren  several  reoorda  exist 
He  and  his  wife  entered  a  holy  fraternity  in  1462.  HediedJnna 
'   16, 1464,  and  waa  bnried  in  the  chnroh  of  Ste.  Ondnle  at  Bmssela.* 

*  Other  painters  o£  the  w\me  are  mentioned  in  old  documentn.  A  Pieter,  non 
of  tbB  rabiect  of  tlia  above  memoir.  A  Rogier,  whose  name  occurs  in  the 
registers  of  the  Antwerp  guild  in  1528.  Finally,  a  Ooswin,  of  Brossela,  reputed 
to  nave  been  a  jn^vndson  of  the  groat  painter,  of  whom  there  is  notice  as  lute  as 
1555.   But  no  work  by  a"y  one  of  the-e  can  be  now  identified. 

See,  for  authorities,  Ottehichte  der  AUnitderldndUchen  Makrti  wm  Orowe  and 
OaTaicaselle,  B^rbeiUt  wm  Aoton  Sprfnfrer,  Leipzisr.  1875.  The  foot-notet  te 
this  excellent  edition  contain  all  the  desired  refercnecfi.  Profofwor  Sprintrcrs 
carefal  elaboration  is  enhanced  in  value  by  hia  appendix,  in  which  ore  collouted 
sH  the  paisagM  in  early  irrft»%  Itsllaa  and  othsr,  TslsHng  tp  Iflhsntary 
paiaten  of  the  Law  Ooantriss. 
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No.  CM^  The  DepoHtian  in  the  Tomb* 

Joseph  of  AriiiMtliKa,  Si  John,  the  Yiigin  Harj,  Ac  Compii* 
aition  of  oight  nuUl  figures  in  « Imodiope ;  woodj  dislvioe. 

In  tempnm  on  linen,  S  ft.  10  In.  i^.  by  2  fl.  4  in. 

Pniobeeed  in  Milan  from  the  lepzeeentstiYee  of  the  Gnicoiardi 
liunllj,  in  1860. 

No.  711.  •*  Mater  Dohrom:' 

She  is  represented  as  in  prajer.    Head  and  bands  only  on  a 

gold  backgruund. 

No.  71Z.  "  Ecce  Homor 

The  Saviour  is  crowoed  with  thorns  and  holds  Hb  hands  clasped 
together.   Head  and  hands  only  on  a  gold  backgronnd. 

On  oak,  eaob  \A\  in.  h.  by  11  in.  lo. 

Formerly  in  the  Wallerntein  Collection.  Presented  in  1863  by  Her 
Hajet^tT  the  Qaeen,  in  fnlfilment  Of  the  wishes  of  His  Boyal  ITighncss 
the  Prince  Consort. 


8CSOO&  of  VAST  Z»BR  WSITABM  (?) 

No.  Tlie  Magdalen. 

In  a  green  dress,  and  i^<'>\\  broraded  petticoat,  seated,  reading  a 
book ;  before  ber  on  tbe  tioor  is  a  small  vase.  £intire  ainaU 
£gure. 

On  'Aood,  2  ft.  h.  by  1  ft.  8|  in.  w>. 

This  picture  if^  undoubtedly  by  the  unknown  master  who  painted  two 
remarkable  panels  formerly  in  the  Abbey  of  Flemalle  in  Belg-ium, 
but  now  iu  the  Stadel  Museum  at  IViiukfort-ou-Maine.  They  present 
respectively  the  standing  figure  of  the  Virgin  with  the  Infant  at  her 
bieast,  and  the  figure  of  8t.  Yeroniea,  as  an  elderljr  woman,  holding 
before  her  the  samd  napkin  on  which  is  the  impression  of  oar  LordVi 
visage.'  These,  and  a  thinl  jmnel  in  the  s  une  m a ^^nim,  representing 
the  Trinity,  but.  unlike  the  other?*,  paintt'<i  iu  monochrome,  mast  have 
belonged  to  a  large  uitar-pieoe  in  many  compartments,  of  which  it  is 
onite  possible  the  smsll  piotnre  above  desoiibed  may  have  formed  one. 
The  bsokgxonnd  of  this  has  evidently  been  re-painted. 

Pnnshased  at  PIsris  from  VL  Sdmond  Beaneonsin,  in  1860. 

w  

•  The  original  elaborate  pen  drawing  for  fiheSt,  Vsronioa  is  in  the  FlutwilUsm 

Museum  at  Cambridge. 
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VS&S  (Jam),  16  .  .  ?-befoM  1670, 

Jak  Wii^,  to  judge  from  the  style  of  most  of  his  works,  would 
appear  to  have  studied  under  Jaa  Both  At  Utrecht.  He  settled 
At  HaarleiD,  where  in  1628,  he  became  a  mAsier  in  the  guild  of 
pmiolen,  And  ^bere  he  died  before  1670.  Ue  was  the  fAiher-in- 
kwAndoneoi  the  teachers  of  Nicolas  Be  rchem,  betWAen  whose 
works  and  some  of  those  of  Wils  (as  fur  iastAnoe  the  picture 
deacribed  below),  a  great  resemblAnce  maj  be  traeed.  Two 
ezoellent  Kigned  works  by  Wilb  are  in  the  frtf^eogracht  eoUeciion 
At  the  Hague;  a  third  ia  mentioned  as  in  the  Wesselhoefi 
collecttoa  at  Hambozg.^  His  pictnree  are,  howeTer,  seldom 
met  with. 

No.  1007.  llocky  Landscajje. 

With  buildings  on  the  heights  to  the  left,  over  a  ravine  in 
which  there  ia  a  river  :   two  figures  on  horseback  in  (he  fore- 
ground.  The  %ures  are.  supposed  to  have  been  put  in 
WoQwerman. 

On  canvas,  1  ft.  9  in.  h,  by  2  ft.  2  in.  w. 

The  Wynn  £Uis  Bequest,  me. 


WXTTfi  (Emandkj.  ds),  1607-1692. 

Was  born  at  Alkmaar  in  1607,t  and  died  at  Amsterd'»m  in  1692. 
He  niatticulated  in  his  guild  at  Alkmaar  in  IfuiG,  re>ided  at 
Delft  from  ir)42  to  1649,  and  removed  to  Anistcrdani  in  1650, 
where  he  married  m  I6S3.  At  Dolft  he  siiuji. d  under  Evert  van 
Aelst.  Amongst  the  architectural  painters  oi  UolUud  Emamd£Ij 
DX  WiTTE  takes  pre-eminence.  The  subjects  of  his  predilection 
were  the  interiors  of  charohe'*,  with  their  whitened  walls  and 
iriUan^  against  which  eyery  dark  or  oolourei  object  telle  with 

•  W.  Bode,  BiiderUM  out  Meineren  SammtaigUms  Samml:  Wemlko^  W«ta, 

1887.  p.  53. 

t  It  is  sum  wli;U  uncertain  whether  the  year  of  Do  Witte's  birth  wiis  16f>7  or 
lfil7.  M.  Abr.  BrtxUas,  ia  bts  CatoloKue  o(  ihe  Amaierdam  GaUary,  gives  these 
alleraaite  dsAes ;  but  in  hts  text  te  HaiilStaiigl*s  KuntiteliStM  tte^  he  adopis  tlie 
amof  ttaem. 
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force,  and  on  whioh  the  nnsbine  cwls  Iridoioeni  lights  from  the 

painted  windows,  while  the  pearly  or  darker  shadows  merge 
in  the  deep  brown  of  the  oaken  wood-work.  Out  of  these  mareriaU 
witli  the  finest  adaptation  of  the  laws  of  perspective,  and  a  mistery 
of  the  brush  uot  to  be  exeelled,  DE  Witte  constructed  piclures 
which  never  fail  to  attract  and  rivet  the  attention.  The  figures 
which  he  introduced,  singly  or  in  groups,  admirable  in  them- 
Belvos,  are  disposed  with  such  canning  skill  as  to  be  necessary 
parts  of  the  whole,  and  so  that  not  one  line  of  them  could  be 
altered  without  Iofs  to  the  composition.  It  is  inureatm^.  and 
to  the  painter  instructive,  to  observe  how  de  Witte  suited  the 
toacb  of  hiB  bnuh  to  the  relative  distanoe  which  the  objedt 
represented  occupy  in  the  perspective,  flia  maafterlj  works  an 
to  be  found  in  the  Mnaeanui  of  Amsterdam,  the  Hague,  Rotter- 
dam and  Brussels ;  in  those  of  Berlin,  Weimar,  Hamboig^ 
Dtaeldorf  and  Bmnswiok,  and  in  t-everal  private  coiieeyona 
atooad*  In£D|^aiid,aiiia8torpi6oeiain  thegallary  of  thelalaSir 
fiiobard  Wallaoe*  Di  Witti  Mldom  treated  out-of-door  BoaiMa. 
But  one  anoh,  taken  from  the  Amatordam  Flah-market,  in  tlia 
Qalleiy  of  Botterfaam,  moat  be  mentioned  on  aooount  of  tiw 
myateriont  twilight  which  envelopea  thia  original  compoaition, 
and  the  grand  breadth  of  the  handli ng. 

No,  1M3»  Inieriar  of  a  Churchy  probaily  at  DiUft^ 
wUhftgurea* 

The  architeciuro  is  apparently  of  the  15th  century.  The  view 
shows  three  bays  of  a  nave,  seen  from  the  adjoining  aisle.  The 
congregation  are  seated,  listening  to  the  sermon  of  a  preacher 
who  standa  in  a  wooden  pulpit  attached  to  one  of  the  piers. 
If  oet  of  the  mala  figorea  wear  hata,  one  atanda  in  the  toe* 
ground  with  his  back  to  the  spectator.  Thia  ia  hardly  a  faTonrahla 
eoeample  of  De  Witie'a  akilL 

On  canTM,  1  ft.  8  in.  4.  by  1  ft.  10  In. 

Beq[ueaUied  by  Miss  Sarah  ISoily  in  1879. 
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^An  wa^  a  yoanjer  brother  of  Philips  Woawerauia,  aad  WM 
born  ftt  Haarlem,  Oct  30,  1629.  Instracted  bj  hU  brother  in 
the  pvactioe  of  paintiiigi  he  devote  1  bimaelf  to  the  stodj  of 
landmpe.  Hia  earlj  death  in  1666,  before  middle  ege,  although 
H  may  have  restricted  hia  period  of  indepeadent  labonr  to  abont 
17  or  18  years,  hardly  aoeonnta  for  the  eearoeaees  of  his  pro- 
dnetions.  Jan  Wouwsrman  painted  soenes  on  the  duaes,  winter 
landscapes,  and  passages  aooh  aa  thoae  frequently  ehoien  by 
Wynants,  where  a  meagre  growth  of  wood  lends  Tsriety  to  the 
broken,  sandy  soil.  A  Street  view  in  Haarlem  by  him  is  in  the 
Museum  of  that  town.  His  picture:*,  though  not  distinguished 
by  mnch  originalii^,  exhibit  the  powei*2i  of  a  well-traitied 
csaftsmao. 

No.  X34S«  Landscape* 

On  the  left  a  plaold  riTer  wiiidi  ita  way  between  shelving 
teakap  On  the  right  a  real,  travened  by  monnted  peaaanta, 
lenda  from  a  broken  foreground  to  farm  buiidinga  in  the  dia- 
tance.  In  the  eentre  of  the  picture,  and  on  the  snmmit  of  a 
high  bank  which  separate?  the  road  from  the  river,  risea  an  aged 
c3l  treOi  Serene  sky,  crossed  by  thin  clouds.  Signed. 

On  panel,  1  fl  3  in.  A.  by  1  ft.  94  in.  w. 

Fozohased  in  mi  fxom  Mr.  iSdwaxd  Habioh,  of  CasseL 


wovwamMAv  (Pbilifs),  1619-1668. 

Philips,  the  son  of  Paulns  Jooaten  WouwBBMAN^a  painter  of 
whom  only  the  name  is  known— waa  bom  at  Haarknif  and 
hnptiaed  there  May  84, 1619.  He  leaint  the  praoiice  of  hii  art 


biyiiized  by  Google 


WOUWEBMAN.' 


Irom  Ins  MiMr,  and  itadiad  landscape  painting  nndar  Jan 
Wynanta;  bnt  lie  ia  loppoaad  to  Inm  aho  prafiM  hj  tl» 

example  of  Andries  Both  and  Pieter  Tan  Laer.    In  1640  be 

entered  the  guild  of  painters  of  his  native  town,  and  was  elects 
Dean  of  the  same  for  the  year  1645-6.  He  is  said  to  Lave 
remained  resident  at  Haarlem  all  hia  lifetime,  though  the  landscape 
in  sorae  of  his  works  suj^gests  acquamtanc^ship  with  scenery  not  to 
be  found  in  western  Hullaad.  He  died  at  Haarlem  on  the  19th  of 
May  IHGS.  Landt^cape  always  played  a  prominent  part  in  his 
compositions,  yet  he  gradoally  peopled  it  more  and  m  iro  with 
figures  of  men  and  nnimals,  which  ho  painted  with  singular  spirit 
and  delicacy  of  pencil.  Horses  were  his  favourite  study,  and  be 
generally  found  reason  to  introdnce  at  least  one  of  tboae  *"*"iitlr 
into  his  piotnres  :  a  white  hoiaa  often  servea  aa  hia  prindpal  maia 
of  light.  The  aabjects  chosen  bj  him  were  eztramely  variooa. 
Sometimes  the  scene  is  laid  on  the  sandy  seashore,  where  Ssbennan 
are  bniy  at  their  work,  sometimes  in  the  barrest  field,  in  the  apaiaa 
woodland,  on  plainai  or  in  vaUeya  and  gorges.  OaTdUera  ride  ool- 
in  the  morning,  or  return  at  annaet ;  atop  at  inn  doora  or  at 
amitbies ;  or,  acoompanied  by  plamed  ladiea,  cbaae  sbe  atag,  tba 
roe,  or  tbe  boar  with  boanda,  or  pnrane  tbe  beron  witb  f aloona. 
Sometimea  robbera  attack  trayetters,  or  plunder  convoys,  or  cavaliy 
meet  in  furious  figbt*  Woowsriian  waa  maater  of  tbe  tcwm  and 
aetiona  of  men  and  animala,  and  ao  thoroughly  acquainted  with 
details  that  be  oonld  dispense  with  tbe  nse  of  models.  An  artist 
BO  prolific  as  he,  and  having  so  facile  a  pencil,  cannot  escape  Lhe 
charge  of  mannerism  ;  but  for  him  it  must  be  said  that  his  work  is 
always  conscientious  and  careful,  and  never  of  hasty  execution. 
What  it  leaves  to  be  desired  is  greater  discrimination  of  surfaces^ 
more  variety  in  the  handling.  AH  is  too  smooth,  too  neat,  too 
perfectly  roun'^ed,  and  wan  ting  in  that  contrast  with  which  nature 
abounds.  His  work?,  though  often  feigned  with  a  montigr.un,  nre 
seldom  da'ed.  But  modifications  in  his  st3'le  afford  a  rough 
criterion  of  date,  and  it  is  remarked  that,  while  his  earlier  pictures 
are  warm  and  brown  in  tone,  those  of  his  matnrer  period  are 
cooler  and  nbrery.  Few  galleriea  are  without  specimena  of  hia 
work ;  in  many  he  is  abundantly  repreaeoted.  Two  younger 
brothera  of  bia  also  practised  painting,—- Pieter,  who  followed  iba 
footstepa  of  bie  aenior,  and  Jan,  wbo  painted  landscape.  Other 
acholara  are  alao  mentioned,  bat  not  of  any  partiealar  note. 
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lHo.  87S.  SaU  0/  Officers. 

la  the  eentra  tdldim  mounfted  and  dismounted  are  grooj^ 
More  a  tent  over  which  a  standard  ia  flyiog ;  an  officer  is  speaking^ 
tft'a  young  woman  who  is  carrying  a  can  ;  and  a  moantei  trumpeter' 
is  sounding  a  call.  In  the  middle  of  the  picture  by  the  tent  is  an 
old  tree.  In  the  distance  are  a  rocky  landscape  with  water,  and 
other  tents  and  groups  of  sold^er^i  ;  a  beggar,  and  two  children 
playing  with  a  dug,  lu  tbe  foregrauod.  This  picture  is  dometimea 
called  ihe  Pretty  Milkmaid — La  Belle  Laiticre. '  Signed  with 
the  painter*8  monogram,  composed  of  P  H  I  L  S,  and  two  Ys  or  a 
W  for  Phtlipa  Wouwermao. 

On  wood,  1  it.  7  ill.  h,  by  1  ft.  4J  in.  w. 

Engraved  bj  Le  Baa, 

Formerly  in  the  Du  Barry  and  f  ouilain  CoUeotioos.  Pnrohased  from 
fiir  Kobert  Peel  in  1671, 

No.  379.  Interior  of  a  Stable. 

A  large  shed  ahowiug  the  open  couutry  on  the  spectator's  left 
coutaiuing  several  horses,  some  stalled,  others  held  by  hand. 
Kear  the  centre  ia  conapienons  a  white  spotted  horse  impatient  to 
depart ;  to  the  left  of  it  are  two  boys,  one  riding  a  goat,  the  other 
holding  in  a  dog  ;  on  the  same  side  a  girl  is  drawing  water  from 
the  well,  on  the  biam  of  which,  over  her  head,  is  perched  a  peacock ; 
bebinfi  her  a  trwcller  is  ic-adiiig  in  bis  horse,  followed  by  a  lady 
mounted.  A  girl  with  a  kid  and  some  barn-door  fowls  are 
sea  1 1 e r<^d  o  v er  the  ioreground.  Sigue  i  with  the  pain  ter 's  monogram, 

On  canvas,  1  ft.  6|  in.  h.  by  2  ft.  2\  in.  to. 

Formerly  in  the  collection^;  of  the  Count  de  &lerle  and  Mr.  Watson 
Taylor.  Purchased  from  iSir  Bobert  Peel  in  1S71. 

No.  880.  On  the  Sea  Shore. 

Fisberwoiijen  at.d  others  with  baskets  of  fish  ;  near  the  centre 
a  while  horse  with  a  fishing  net  on  his  back  ;  to  the  left  a 
mounted  bportsman  heirgaining  with  one  of  the  women*  The  sea 
and  sand  in  the  background  below.  Signed  with  the  painter'a 
jnunogram. 

On  wood,  13  in.  A.  by  16  in.  to. 

Formerly  in  the  cabinet  of  <)iMen  Elizabeth  of  Spain  ;  her  arms  are 
0t»mped  on  tlie  baoic  8ubeeqnently  in  the  oolleotion  of  Lord  GharlM 
i;!^>wnahend«  Patdhaaed  from  Sir  Bobert       in  1871. 
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No.  881.  Oaihering  Faggots. 

An  old  mnn  binding  n  bundle  of  faggots  ;  by  his  side  a  white 
hort^e  with  a  pack -saddle  ;  a  woman  with  a  child  seated  at 
the  Hturnp  of  a  tree  on  the  left.    Signed  with  the  painter's 

monograui. 
On  wood,  12^  in.  A.  by  10|  in.  w. 

Formerly  in  the  collecHon  of  M.  Randon  de  Boi?55et.  ImpQltad  l^f 
Mr,  i>el<ihf^^  Ji^urohaaed  from  Sir  Bobert  Peel  in  1671. 

No.  882.  Landscape. 

A  hilly  country,  a  river  passing  under  a  bridge  on  the  left, 
and  a  carriage   drawn  by  four  horses  crossing  the  bridge.  A 

Eleman's  lioube  in  the  middle  ground.    Horses  and  figures 
irsed  about,  and  in  the  foreground  two  gentlemen  on  lK>rBe- 
aooorted  by  wayside  beggtn.  Signed  with  the  patDtoc^s 

On  wood,  9^  in.  A.  hj  18  in.  to. 

Formerly  in  the  posseesion  of  Mi.  J.  Smith.,  of  Bond  Street.  For- 
ehaied  from  Sir  Bobert  Peel  in  1871. 

No.  873«  Sandbank  an  a  River. 

A  man  fisfaingf  female  bathers ;  on  the  bank  to  the  left  soma 
fences ;  a  oottage  farther  in,  and  a  distant  hiU.^ 

On  oak,  10  in.  it.  by  IS|  in.  t9. 

The  Wynn  Kiiis  Bei^uest.  Id76. 

N9.  e7«,  Th$  Stag  Hunt, 

A  mountainous  country  in  the  neighbourhood  of  a  lake  with 
well  wooded  borders.  A  lari^e  party  of  ladies  aud  geutleuieu  arc 
hunting  two  stags,  one  of  wnien  has  already  been  biooriit  to  baj 
and  oanght  by  the  bounds  ;  it  is  down  in  the  lake.  The  other, 
paasing  two  trees  in  the  centre  of  the  pictnre,  is  nearly  snnonnded 
by  hounds  sad  huntsmen.  The  stags  are  in  the  centre  of  the 
party,  who,  sounding  their  horns,  approach  on  all  sides  with  the 
hounds  :  one  is  thrown  in  the  lake.  Signed  with  the  painter's 
monogram  and  a  W. 

•  This  little  picture  was  formprly  clnRsifled  nndcr  Wv^nnts  •  the  proper  attri- 
batioQto  Wauwerman  i«dae  to  Count  Cavens,  the  diatmgutiihud  colieclor  and 
oltleol  Flemlili  iLTi^ 


1 
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On  canvas,  2  ft.  6  in.  A.  bj  8  ft.  6  in.  to. 

Imported  by  Mr.  Buchanan  from  the  coUeotiOil  of  M,  KjndeKti 
&t  Bnissals,  snbseqnently  at  Haringaj  Honae. 

ThA  W Jim  BUia  BeqvMt.  1876. 

No.  97€m  A  BaUU^  Cavalry  and  Infantry. 

In  the  fore^ound  a  «ikirraiRh  of  hor^e  ;  ii  trooper  hns  seized  the 
left  arm  of  another  beariog  a  h\uv  standard,  and  is  on  the  point 
of  strikiuL(  him  with  a  battle-axe  ;  another  trooper  la  approacbiog 
from  the  left. 

clome  colonm  and  several  dead  and  wounded  are  lying  about. 
Signed  witb  tbe  peiiiter*B  monogranu  ' 

On  oak,  13  in.  A.  by  2-1  ^  in.  w. 

Smith,  No.  491.   Rutland  Hou^  1827.   Colonel  Ainalie. 
The  Wynn  £Uis  BeqneBt.  1876. 

No.  &060.  Two  VedetUs  on  the  watch. 

4 

One  of  them  ih  speaking  to  a  group  of  peasants  lyin§^  by  the 
roiidside.  To  the  loft  a  stream  flowing  through  level  country, 
and  crossed  by  a  bridge  (over  which  a  man  u  passing)  in  the 
middle  diaiauce.  A  dirk  oload  is  gathering  in  the  oeotre  of  the 
eky. 

On  wood,  1  ft.  A.  by  1  ft.  2f  in.  w. 

Bequeatiied  by  the  late  Mr.  John  Heudersun  in  1S79. 


WTMAWS  (Jan),  Painting  1641^1679. 

Of  ^be  many  great  landscape  painters  who  distingnisbed  the 
school  of  Haarlem,  none  showed  more  originality  lhan  Jam 
Wynants.  The  year  1600  has  generally  been  accepted  as  that 
of  his  birth,  bnt  there  seems  reawn  to  believe  that  he  was  bom 
■everal  years  later ;  the  earliest  date  ftinnd  npon  any  of  his 
works  is  1641.^    He  resided  at  Haarlem  nntil  1660  or  1666, 


•  Catalotme  of  fhn  Berito  Gallery,  1881  As  to  the  data  of  the  paiotef^s  birth. 

Dr.  w.  WcAio  is  inoimeri  to  place  it  as  lata  as  ISSO.  BUderkm  mu  KUtiierm 

Sammlunijm,  pp.  43-44,  Wi&n,  l&il. 
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inbsequently  at   Amsterdatn,  where  it  is  probable  he  ended 
his  days  after  1679.    Iq  the  choice  of  his  subjects  Wy.vants 
shows  a  preference  for  open  scenery  where,   undor  a  sky  of 
summer  blue  brokeo  by  illamiaated  cloud-ioasses,  the  uoda- 
lating  soil  reveals  its  nature  through  beaten  tracks  and  ragged 
roads  with  their  shelving  ndes  ot  gold -coloured  aand,  while  trees 
are  soatteved  thinly  on  the  slopes.    Or  he  loves  the  borders 
of  the  forest,  where  mighty  tree-tmnkSt  smitten  by  past  stormsy 
still  SKtend  some  gnarled  hranohes  aeross  the  sky,  or  a  fallen 
stem  lies  half  imbedded  amongst  tall  grisies  and  large-leaved 
Iilanta.  In  sneh  soenes  Wymamts  is  parkionlarly  attractive.  Tbej 
give  ns  the  poetry  of  form  and  light,  as  Bniidael's  deep  pins- 
forests  give  as  that  of  gloom  and  soUtnde.  Some  of  the  maater'a 
works  belonging  to  the  oiass  jnst  contemplated  are  now  in- 
harmonions  in  oolonr,  and  marrsd  by  a  oertsin  spottiness.  The 
sold  blneidi  green  and  the  shining  white  lights  of  the  large 
plants  in  the  foreground  are  dtstnrbing.    But  this  defect  is  da 3 
to  the  disappearance  of  some  fugitive  yellow  used  as  i  glazing 
tint.    A  similar  misfortune  has  overtaken  the  works  of  som^ 
other  Dutch  painter*.    Figures  in  pictures  by  Wynants  were 
inserted  for  him  by  Wouworman  and  others  while  he  remained 
at  Haarlem,  by  A.  van  de  Velde,  Tiinsrelha'^h,  etc.,  during  his 
life  at  Anisterdam.    Dates  oq  his  works  range  from  1641  to  ir»79. 
But  no  fcii^'ri  of  decaying  power  is  to  be  found  in  even  his  lateit 
productions.    He  is  richly  represented  in  many  foreign  galleries. 
Those  of  Amsterdam,   Munich,   and  St.  Petersburg  can  each 
boast  of  eight  pictures  by  him.   In  England,  the  Dnlwich 
Gallery  contains  a  fine  example  of  his  forest  scenery,  and  the 
collections  of  the  Earl  of  Northbrook,  the  Earl  of  EUeamere,  the 
late  Sir  Richard  Wallace  and  others  show  noble  specimens  of  his 
work. 

No.  S83-  Latubcapet  with  a  hiUy  country  in  ihi 
distance. 

On  the  left  are  some  cottages  in  wooded  grouniis  by  the  side 
of  a  road,  down  which  a  man  is  drivinGf  two  cows  and  ^^orne 


on  the  riffht ;  to  the  left  is  an  old  and  nesily  leafless  tree ; 
another  felled  trunk  is  lying  at  its  foot,  on  which  the  painter  has 
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written  J.  WfrnmU^  1659.  The  figoroA  aze  attributed  to  Adhaa 
Vandeyelde. 

Ob  «uim»  2ft.74iiL*.l7dfl.3iii.v. 

Formerly  in  the  «lll»ctio^^^  of  Blondel  de  Oagny  and  tiie  Oovit  do 
TMdwvil.  PaiQhaMd  with  (ha  PmI  ooUeolioa  in  1871, 


No.  B8^  Lmidscape  with  Figures, 

A  Oft  tfas  right  a  toad  wioda  roand  a  loir  pandhQl,  below  wbtob 

m  maa  with  a  dog,  and  a  womui  oa  honebaok,  are  driving 
eome  cattle  and  sheep  through  a  pool  of  water.  In  the  middle 

distance  a  cart  is  seen  on  the  road  going  towards  a  vi!1:ige  on 
the  left.  On  the  foreground  on  this  Bide  is  the  fallen  stump  of  a 
tree  Sisrnod  J.  W.  The  figures  9XQ  attributed  to  Adrian 
Vandevelde. 

On  wood,  II  in.  A.  b/  Id  in.  w. 

Formerly  in  the  pos86«ion  of  Mr.  J.  Barohaid.  Pnrohaoed  with  the 
Peel  ooUeotioa  in  1871. 


No.  B7Xm  Latidscajpe^  a  hilly  country  with  a  few  trees. 

On  the  left  a  mound  on  which  are  two  figures  and  a  greyhound. 
A  woman  on  an  ass,  and  other  figures  in  the  forejronndi  on  the 
road  beneath. 

To  the  left  is  lying  part  of  the  trunk  of  a  tree.   Signed  J.  W. 
On  oanvas,  16  in.  h.  by  21  in.  to. 
ShaWynnBUie Request.  Sare. 


No.  972b  Landscapej  a  hilly  country. 

In  the  middle  ground  a  village  ;  a  sandy  road,  oa  which  is  a 
sportsman  on  borsebadc  with  hi^  dogs,  and  another  figure. 

To  the  right  a  elnster  of  trees,  to  the  left  the  sterna  ot  two  dead 
trees  and  some  weeds.  Signed  ^.  Wynants. 

On  oak,  11^  in-  ^  by  14|  in.  to. 
The  Wynn  BUis  Bequest.  lS7<r. 
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SACIAllBZiXiZ  (Bernardino,  da  CkyriOVOiiA), 

Earl/  16th  ceatoiy. 

Was  tbe  hioiher  and  aooie  tuna  Mnstenl  of  the  moro  gifted 
FnnoaiOO  Zagandll  of  Ootigaob  in  the  Dachy  of  Ferrara.  The 
dttca  of  Inrth  and  death  of  the  brothers  are  unknown.  Francesco 
was  ft  pupil  of  Niccol^  Rondinelli,  who  had  himself  studied  under 
Giovanni  Bellini  at  Venice.  Works  by  Francesco  are  extant  at 
Ravenna,  Rimini,  Forli  ami  Parma,  and  in  the  galleries  of  MilaOf 
Berlin,  and  Dubiia.  Dates  on  his  works  range  from  1506 
to  1527. 

Of  Bkksakdino,  with  whom  we  have  here  to  do,  bat  one 
altar-piece  is  traceiiblp,  of  which  the  following  subject  formed  Um 
xhiof  piQ^lt  Thsre  w  Aotioes  of  this  painter  until  1509. 

Ko.  IM&i  St.  SebaaHan^  bound  to  a  (kiumn  omA 
pierced  with  Arrows,  . 

In  the  distance  a  landscape  nith  bnildin^s ;  and  groups  of 
soldiers  departing  from  the  soene  of  martyrdom.  The  eenlal 
panel,  or  the  lower  ran^e,  of  an  altar-piece  formerly  in  the  Chmdi 
of  the  Carmine  at  Pavia,  and  thus  described  by  BartoU  :  "  In  the 

12th  chapel  (is)  an  ancient  picture  divided  into  6  compnrtment% 
of  which  tbo  three  larper  exhihit,  in  the  centre  St.  Selxistian, 
and  nt  the  sides  St.  Nidiolas  and  St.  Catherine  of  Alexandria 
"^hile  the  three  smaller  which  are  aboAe  represent  the  Ixnly  of  the 
Redeemer  supported  by  two  angels  in  the  centre,  and  at  the  sides 
the  Virgin  Mary  and  the  Announcing  Angel.  This  (altar-piece) 
is  the  work  of  Bernardino  Ootignola,  w1m>  has  afllxed  to  it  Ina 
name  on  a  feigned  lahel.'*  The  attar-pieoe  was  broken  up  and  its 
parts  dispersed.  The  present  panel  came  into  the  hands  of  the 
late  Signor  Frizzoni,  of  Bellagio,  from  whom  it  was  acquired 
the  late  Sir  William  Boxall.  Beqt;enthed  by  him  to  Signor 
Fe  Icrico  Sact  hi,  ife  was  purchased  from  the  Utter  for  the  National 
Gallery  in  1880. 

On  panel,  with  an  arched  top  3  ft.  11  in.  h,  by  1  ft.  6  in.  v. 

Signed  on  a  earUUino  attached  to  the  column  helow. 
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SAX8  (OnnuEFPE),  17  . .  ?--1784. 

ZocoarelH,  ^hile  rMiding  at  Venice,  took  Giuseppb  Zamb,  a 
natlva  of  the  place,  and  probably  bat  little  hia  jonior,  at 
pnpil.  Zai8  profited  eo  well  by  thia  tuition  thai  he  ti  considered 
to  hare  Borpaeaed  hia  maater  in  certain  qnalitiea  of  their  art.  He 
atiraeted  the  attention  of  the  Engliih  oonanl,  Joeeph  Smithya 
paeeionate  collector  of  worka  of  art  and  rare  books,  the  friend 
too  of  Zncearelli,  and  waa  by  him  brought  largely  into  notice 
among  wealthy  amatonrs.  Bot  as  time  went  on  2ai8  became 
thriftless,  careless,  and  disripated,  and  in  1784  died  a  pauper  in 
the  hospital  of  Treviao.  In  the  compoattiona  of  this  painter  the 
landscape  always  plays  an  important  part,  and  is  treated  with 
mnch  grace  and  elegance.  The  figures,  well  grou^^Ld,  frequently 
illustrate  some  biblical,  historical,  or  mythological  i  vont  ;  other- 
wise they  represent  battles,  f^tfiH-<:hfiiii pit ns,  or  a  faiiciful  rustic 
life.  ^lany  of  the  painter's  works  were  engraved,  and  he  himselt 
produced  some  etchings."^ 

No.  1296«  A  Rural  Landscape* 

On  the  left  of  the  foreground  a  group  of  three  ladies  and  two- . 
men  recline  or  stand  in  conversation.    Behind  them  rises  a  loft^ 

and  f!iickh'-folia::jcd  tree,  beneath  the  shade  of  which  a  rustic 
girl  ;i[>i)i oaches  with  a  basket.  Through  the  middle  distance 
win<1s  L  river,  across  which  peasant  women  and  cattle  are  a^son  on. 
the  opposite  bank. 

On  canva.^,  1  ft.  7 1  in.  A.  by  2  ft.  1|  in.  w, 

Forohaaed  in  1889. 

No.  1297.  A  Rivet'Side  Scene.    (Oompanion  to  the 
preyions  picture.) 

In  the  centre  of  the  for^rround  a  group  of  ladies  and  gentlemen 
stand  fishing  or  landing  their  spoil  on  the  rocky  bank  of  a  river. 
In  the  middle  distance  are  a  bridge,  sorroanded  hj  houses,  and  a 
campanile.  MoantainoDs  background. 

On  canyas,  1  ft  7|  in.  A.  hj  2  ft.  1|  In.  w« 

Purchased  in  1889. 


*  ZaiH  in  not  to  bu  coafoiindcd  with  his  contemporary,  Giov.  Usxit,  Zaint  an 
arcb^tcctuial  pointer  of  Cremona^ 
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ZJLWPZm  (DoMBHicoj,  158i->1641. 

Commonly  called  Domen  ith i n  d,  was  bom  at  Bologna  Oct.  21, 
1581.  Having  studied  a.^  a  boy  in  the  school  of  Denis  Gslvart,  he 
onterel  that  of  the  Carracci.  Qo  was  invited  in  the  l>f'ginning 
of  the  I7th  century  by  Albani  to  Rome,  where  he  lived  for 
sorne  time  in  his  friend's  house,  and  soon  earned  reputation 
eq  'al  to  that  of  any  of  his  competitors  for  fame.  He  was  taken 
m  assistant  by  Annibale  Carricci  in  the  execution  of  the  fiescoes 
in  the  Palace  Farnese,  one  of  i^bich,  the  Death  of  AdonU^  is  of 
hi«  own  desigii.  After  this  he  painted  the  altar-piece  of  th« 
Liberation  of  St.  Peter  in  S.  Pietro  in  Yinooli,  and  then  tho  frem 
loneUM  ID  the  portico  of  Sant'  Onofrio,  representing  8:«0M 
from  the  life  of  St.  Je**oiiie.  Id  1008  he  acquired  great  hoooor 
for  a  traieo  of  the  Flaffettation  of  8l  Andrew^  painted  opposite 
to  a  fresco  by  Goido,  tepreeentins^  the  tame  eaint  going  to 
nartytdom,  in  the  efaureh  of  Ban  Gfegorio  at  Some.  It  waa  at 
first  a  qoeetton  which  was  the  soperior  prodaetion,  bnt  Domsmi- 
'CHINO  appears  to  have  finally  ^ecnred  the  general  voioe  on  hia 
■aide.  This  work  was  followed  in  1609-10  by  the  fresoo  series 
from  the  life  of  St.  Kilns  in  the  chapel  of  that  saint  at  Gcotta 
Ferrata,  works  of  tme  artistic  merit  fm.  aoeonnt  of  the  fresh 
natural  setion  and  the  great  beauty  of  some  of  the  accessory 
fignrefi.  With  Albani  Dombnichino  painted  the  mythological 
series  in  the  Cattle  of  Bassano  between  Rome  and  Viterbo  ;  and 
on  returning  to  Rome  be^an  the  fresco  subjects  from  the  life  of 
St.  Cecilii  in  S  Luigi  de'  Francesi,  which  are  among  the  best 
of  hiH  }):  oductions.  His  famous  picture,  The  laxt  Communion  of 
St.  Jerome,  in  tlie  Vatican  nailery  belongs  to  his  earlier  time  at 
Route.  If  it  hardly  merits  its  imnit^  nse  traditional  reputation,  it 
is  neverthelcHs  a  work  of  great  power,  and  shows  a  wonderful 
advance  on  its  prototype  by  Agostino  Carracci  at  Rologna.  The 
composition  is  of  more  than  academic  merit:  the  figures  display 
much  feeling  ;  that  of  tha  voung  acolyte  who  kneels  on  the  right 
is  full  of  natural  charm.  The  exeention  is,  however,  somewhat 
hard,  and  the  coioncingis  not  agreeable.  In  1617  UoMSMiCBiNo 
rsrisited  Bologna,  where  he  married,  and  where  he  executed 
eeretal  works.  It  was  probably  during  this  abseoce  from  Borne 
that  he  painted  the  beantifnl  frescoes  in  the  Dnomo  of  Fano. 
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Again  in  Rome  in  1621,  he  an4l«rtook  the  great  eeriee  of  fteieoee 
in  Sent  Andrei  deUa  Telle,  where  the  flguree  of  the  ETangeliBte 
in  the  pendentivee  exhibit  hb  beet  powerii  end  though  not 
without  reminisoeooee  of  Oorreggio,  heTe  e  true  grandenr  of  their 
own ;  thb  leyel  is  not  ill  eneteine  1  in  the  enbjeote  from  the  life 
of  Bk  Andrew  in  the  tribune  of  the  leme  ohnreh.  Manj  ezoellent 
worke  by  him  are  in  the  ehnrdiei  of  S.  Silveetro,  8.  Maria  detla 
Vittoria  and  othere ;  the  great  fresoo  of  the  Martyrdom  of  St, 
Sebattian,  painted  in  St.  Peter's,  bat  at  a  later  period  removed 
from  the  wall  to  be  replaced  by  a  mo.-aic  copy,  is  in  S,  Maria  degli 
Angeli.  Among  the  classical  subjecLs  treaUj  i  by  DOMEXICHINO 
the  his^heat  pl  ice  must  be  n^iven  to  his  Diana  and  her  Nymphs  in 
the  Boru'liese  (inllery,  a  work  finely  imagined  and  composed,  and 
full  of  life  and  s})irit.  The  momentary  action  and  the  nnconscious 
grace  of  the  figures  throut/hont  ar^  charming  :  tlie  forinritioii  of 
the  ijroups  has  all  the  appearance  of  acci  it  lU.  and  they  are 
mutually  interwoven  in  the  most  natural  manner  tboagh  by  the 
most  graceful  line^.  The  whole  is  a  creation  worthy  of  the  best 
period  of  art,  and  is  wanting  only  in  that  charm  which  the  rich 
Venetian  pencil  could  have  given  to  it.  In  1630  the  painter  was 
invited  to  Naples  to  decorate  with  his  work  the  Cappella  del 
Teeoroof  the  Dnomo,  a  comminion  which  Ooido  Beni  bad  longht 
in  Tain,  and  whioh  Dombniohino,  after  ten  jeers  of  labour,  loft 
uncompleted ;  he  wee  persecuted  and  threatened  by  his  rivals  at 
Naples,  especially  by  the  notorious  triumyirate^  known  as  tho 

Oabal  of  Naples."  He  died  there,  April  15, 1641,  not  without 
suspicion  of  haying  been  poisoned. 

Like  the  Osnaoei,  Dombnichino  eultivated  landscape-painting 
as  a  special  branch  of  art,  introducing  figaree  indeed  which  served 
to  give  hitman  interest  and  a  name  to  the  subject,  but  which 
played  a  subordinate  part  in  the  composition.  More  purely 
landscape  are  the  large  fresco  scmeH  in  tho  Villa  Ludovisi. 
Further,  bo  wad  employed  by  Pope  Gregory  XV.  as  an  architect. 
In  apDraisin;^  the  work  of  DoMENiCHiNO  and  bis  contemporaries, 
it  must  be  remembered  that  they  came  at  a  period  when  higher 
art  was  already  in  its  declme,  and  that  their  honest  aim  was  tr> 
arrest  its  downward  progress.  If  the  estimate  formed  o£  these 


•  Beli><ario  CoTenzio,Oia«eppe Bibcrn.  ''Sprijrnoletto),  mrl  Oinm!  hltiaU  Oarrao 
ctolo.  Se^  Dominici,  ViU  dc^  Putari^  HcuUon^  &c.,  NapoUtanu  ^apoU,  1742-3. 


biyilizuu  by 


656  ZAMPIEEI. 

Epigoni  of  art  in  their  own  time  and  during  the  last  century  was 
extravagantly  high,  a  candid  judgment  must  admit  that  the 
changed  current  of  opinion  has  carried  ua  too  far  in  the  opposite 
direction* 

No.  48.  Landscape^  ivith  Figures,  representing  the  story 
of  Tobias  and  the  Angela  from  the  apocryphcU  book 

Tobiaa,  directed  by  the  angel,  ia  drawing  out  of  the  water  tbe 
fish  that  attacked  him.  The  landscape  is  intended  to  wginmafi 
a  Tiew  on  the  banks  of  the  Tigris.— 2V)&t<,  vi.  i,  5. 

Engraved  in  Jones's  National  Oalhry. 

On  copper,  1  ft.  5|  in.  h.  by  1  ft.  1|  in.  w. 

Foniif^rh'  in  the  Oolonna  Palace  at  Rome.  Bequeathed  to  the 
National  UaUery  by  the  Bev.  W.  Holweli-Carr,  in  1831. 

No.  75.  Landscape^  with  Figures^  representing  the  story 
of  St.  George  and  the  Dragon. 

The  aaint,  mounted  on  his  oharger,  is  on  the  point  of  apearing 
the  dragon  ;  the  prinoesa  is  running  from  the  8|>ot.  The  landscape, 
to  which  the  figores  are  merely  accessory,  is  a  pictureaqne  country  ; 
on  the  right  is  the  view  of  a  fortified  town,  hefore  which  is  a 
sheet  of  water.  The  inhabitanta  are  watching  the  reeult  of  the 
•combat  from  the  walls. 

Engraved  by  A.  VV.  Graham  in  Jouea's  XaHonaL  Crallerg. 

On  wooil.  1  ft.  H]  in.  fi.  hy  2  ft.  1  in.  u\ 

I'orm^rly  iti  the  CoUcctiou  of  Prince  Lucien  Bonaparte.  Bequeathed 
to  the  Xaiioual  QaUery,  in  1S31,  by  the  Bev.  W.  Holwell-Carr. 

No.  77.  The  Stoning  of  St.  StejJim, 

**  Then  they  cried  out  with  a  loud  voice,  and  stopped  their  oars,  and  ran  upon 
lilm  with  eneaeeord,  and  east  him  out  of  the  eity,  and  stoned  him ;  and  the 
w1tno«i>«e^  laid  down  their  clothes  at  a  young  man*s  feet»  whose  name  was 

Saul."   .-ir/r  vii.  57.58. 

The  sr<'no  is  taking  piace  immediately  outside  the  walls,  which 
occupy  a  large  portion  of  the  picture  :  above  them  are  seen  the 
upper  parts  of  some  buildingB,  und  a  few  figures  are  didiribuied 
on  the  nunparts,  witnessing  the  tragedy  enacting  beneath.  Seven 
small  flgnree. 

Engrayed  In  Jones's  NaUomal  OaXlefy» 

On  canyas,  Sft^Iin.  A.1^1ft.7in.tp. 

Formerly  in  the  Collection  of  Prince  Lucien  Bonaparte.  Beqneatiied 
to  the  National  GaUeiy,  in  1881,  hy  the  Bev.  W.  flolweU^^brr, 


biyilizuu  by  GoOgle 


ZAHPIEBI---ZOPPO.  W 
No.  SS.  SL  Jerome  and  the  Angei, 

The  saint  is  represented  seated  in  a  wire,  occupied  in  the  study 
of  his  books  and  manuscripts;  bia  attendant  lion  i-<  crouching  at 
his  feet  ;  the  apparition  of  the  aii^el  seems  to  typify  the  special 
misaion  of  St.  Jerome  as  the  interpreter  of  the  Scriptures  :  his 
▼erdon  of  the  Old  and  New  Testaaienta  into  Latin  is  the  first 
tnunlation  that  ma  made  iuio  that  laogn&ge  ;  ii  is  koowa  as  ilie 
Yalgale  of  the  Boman  ehurch.  St.  JferonM  died  about  the  year 
420«  at  an  advaoced  age,  in  the  monastery  of  Bethlehem  near 
JeruBa]eii.  The  red  Dbe,  and  the  Oardinars  hat,  placed  against 
a  Bkull,  upon  the  piece  of  rock  which  serves  bimaa  a  table,  indieate 
his  rank  as  Cardinal  of  the  Ghurcb. 

BngiaTed  in  Jones's  NatUmdl  Gallery, 

Ob  oaanM,  1  ft.  8  in.  A.  by  1  ft.  8}  in.  w. 

Formerly  in  the  iidobrandini  Golleofeion  at  Rome.  luiportod  into 
this  country  by  Mr.  Day.  Bequeathed  to  the  National  Galluy,  bx  1881» 
hj  the  Rot.  W.  Holweli-Carr. 


ZOFFO  (Maboo),  Painting  1471-1498. 

Bom  in  Bologna  in  the  earlier  half  of  the  fifteenth  century, 
became  a  pupil  in  the  Rchool  of  Squarcione  at  Padua  ;  in  the 
Manfrini  Gallery  at  Venice  was  a  Madonna  signed  Opera  del  Zcppo^ 
di  8qmLr€i<me,^  His  work  ahowB  also  the  infloenee  of  Oonmo 
Tura  of  Fenara*  But  he  oannot  have  been,  as  ia  affirmed  by 
Ifalvasia,  the  papii  of  LIppo  di  Dalmano,  who  died  apparently  in 
or  soon  after  1410.  Maboo  Zoppo  waa  the  flnt  diatingoished 
painter  of  Bologna  ;  his  pietnioi  extend  from  1471  to  1498 ;  theie 
ia  a  Madonna  enthroned,  with  aatnta,  in  the  galleiy  of  BerUo, 
inaeribed  iforeo  Zoppo  da  Bt^ogma  pMt  MCCQCLXXL  in 
Vineaua ;  and  some  f retoo  deoorationa  of  the  Oasa  Oolonna  at 
Bologna  are  dated  1498.  Many  of  his  prodaotions  are  in  the 
ohnroh  of  8,  Franoeooo  at  Pes^ro.  His  style  is  hard  and  dry,  oven 
to  repuUiveness  when  he  painted  oo  the  scale  of  life  ;  but  he 
bestowed  great  labour  on  the  finish  of  the  ai-ces-sories  of  his 
pictures,  aud  some  of  his  smaller  works  havo  more  amenity. 


*  Now  in  the  pooetwrion  ol  Lord  Wimbome  at  OaafoicL 
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ZOPPO-^UEBAEAN. 


No.S»0.  The  ikad  Christ,  a  JPietd. 

St.  John  the  Baptist  and  another  Seint  aapportiiig  the  bodj  of 
Christ.  Three  smaU  bftlf-figores. 

In  tampefM  on  weed,  10|  in.  A.  1^  8  in.  to. 

Formerly  in  the  possession  of  Professor  Roaiai.  at  Pisa.  PurcOAsei 
at  Florence,  from  Uieliombevdi-Beldi  OoUeotlon  in  1857. 


%VMMMMAM  (Framcvco),  1598-1668. 

Was  bom  at  Fnente  de  Oaatoii  in  Eatremadarai  on  the  7th  of 
KoTember  1598.  His  pirents  belonged  to  the  sgrieoltnfil  Isboori  ng 
dan,  bat  disoovered  early  their  son's  ability,  and  sent  him,  when 
still  very  young,  to  the  school  of  Joan  deBoeUs  at  SoTille.  There 

he  ni  l  ie  rapid  progress — painting  eonstantly  from  nature  and 
adoptiDL,'  n  forcible  naturalistic  style  which  acquired  him  the  name 
of  "the  Spanish  Cara\ [i^'gio."  Before  lua  21ftt  year  Zi  kuahan 
had  gained  a  high  reputation  an  1  full  employment  at  Seville,  whicti 
remaiaed  his  Gxed  abode  vluring  the  greater  part  of  his  life.  He 
was  a  man  of  recluse  habits,  seeking  companionship  among  the 
dwelUra  in  tho  cloisters.  If  he  now  and  then  left  Seville  was  to 
revisit  Ihh  native  Tillage,  or  to  bury  himself  in  the  solitudes  of 
Estremadura.  1I«  may  indeed  have  been  at  Madrid,  and  have  become 
personally  known  to  the  kiu^  (Philip  IV.)  previous  to  1633  :  at  any 
rate  he  was  in  that  year  already  Pintor  del  Rtiy^  as  the  signature  on 
one  of  .  his  pictures  proves.  It  was  not,  however,  until  1650  that 
bis  warm-hearted  friend  Yelazqnes  mediated  his  final  remoTsl  to 
the  capital,  where  he  entered  the  sery'ice  of  the  king.  There  he  died 
in  1662.  No  Italian  leanings  are  to  be  traced  in  the  works  of 
ZaR^AKAM;  these  nnite  in  a  typical  manner  the  two  main 
tendencies  of  the  native  school-r-forrent  aaeetioiam  in  feeling , 
and  unmitigated  foalism  in  its  presentment.  The  heads  in 
ids  pictnres  ace  generally  strongly  indindnalised  portraits 
of  maoezated  monks,  men  doToored  by  a  seal  that  leaves  no 
room  for  hnmsn  empathies.  Not  beanty  of  form  or  d«lteate 
gtmdations  of  light  and  ecdonr  attracted  him,  bat  the  fotee  and 
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oppositioQ  of  broad  light  and  shadow.  A  certain  Bmoothness 
aad  flatness  of  Hurf;ico  in  h?a  earlier  works  was  aftarwarda 
exchanged  for  a  freer  and  more  vigorous  style  of  execution.  In 
colourinj^  Zcrraran  was  true  to  nature?  m  he  saw  it,  and  not 
ioseaaible  to  haraiony.  IIo  studied  drapery  carefullj,  and  made 
constant  usj  of  the  lay-ii^ure  :  the  Garthasian  brothers  in  their 
white  habits  were  favoorite  subjects  of  hia.  Bat  his  best 
characteristic  is  his  power  of  imparting  the  aeosd  of  life  to  the 
bee/da  of  bia  figures.  He  was  in  fact  a  greit,  though  not  n 
pfofeaied,  portrait-painter. 

The  earliest  important  nndertaldog  of  Zobbaean  was  the  great 
mltnr-pieoe  in  the  Onthednl  of  SoTtlle,  only  completed  in  1626, 
ilion  |b  begun  some  yean  before.  Nearly  oontemporaneoua  was 
his  f  imoos  picture  for  the  college  of  S.  Tom  is  (now  in  the  Museum 
of  Seville),  a  work  of  extraordinary  graiuleur,  representing, 
above^  the  Eturnal,  and  iowt^r  down,  oa  almu.^t  solid  clouds,  the 
colos-^al  figures  of  St.  Thomas  Aquinas  in  the  centre,  and  of  the 
four  Fathers  of  the  Church  beside  him,  while  below  kiuL;!  in 
rapt  devoti  )n,  on  th^  one  side  the  Rmp  ror  Charles  V.  with  his 
nobles,  and  on  the  uther  the  Archbishop  with  bis  DoniiriKMns. 
To  the  year  IG'29  belong  the  series  of  pictures  out  of  the  Merced 
Calsada  representiug  s  -enes  from  the  life  of  8.  Pedro  Nolasco. 
These  are  now  distributed  elsewhere,  tiy  in  SeviUe  Cathedral, 
pnrtly  in  the  Prado  at  MadriJ,  while  the  striking  fi^ntea  of 
white-robed  Carthusians  are  iu  the  Acidemy  of  S.  Fernando  at 
Madrid.  Another  notable  cycle  treats  the  life  of  S.  Bonaventnra, 
Slid  was  painted  for  the  ohnroh  of  that  Saint  in  SeTille  ;  but  now 
the  separate  parta  are  aoattered,  two  in  the  Loovre,  and  in  the 
galleries  of  Dreaden  and  Berlin  one  eaob.^  When  Zubbaban 
waa  oalled  to  Madrid  he  had  to  nodertake  at  the  king's  eoromand 
a  taak  little  snited  to  his  taste  or  his  powers,  namely— to  paint 
for  the  Palaoe  of  Bnenretiro  the  Labourt  of  ^ereulet.  These 
nre  now  in  the  Prado,  together  with  many  other  works  of  his.  At 
Seville,  at  Cadiz,  at  Jeres,  and  elsewhere,  are  many  nut  men- 
tioned above,  and  others  have  found  their  way  into  the  Museums 
<jf  Munich,  Fostli,  St.  Petersburg,  and  Ptiris,  as  wuii  as  into 
various  private  cuUectiuus  abroad  and  m  England. 


*  Carl  Jusii  in  Jahrbwh  dor  preuttUihen  Ktmsimmmlungen,  IV.,  1663 :  aod  m  his 
DU^  Velatt^  9%o^  1888,  L,F>  IM. 
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No.  Z30.  A  Franciscan  Monk. 

Kneeling  in  prayer,  and  holdiDg  a  akali  in  his  handa.  Whole 
figure  of  the  natural  8ize* 

Xngivred  bj  Alph.  JfaMon. 

On  oanvaa,  ft  ffe.  1  in.  Jk  bj  8  tt.  8  in.  tp« 

This  pietoxe  formed  nert  of  the  Spaniaii  ChJIeix  of  Lonii  Philippe 
in  the  Loavze,  pRMmxea  for  the  late  King,  in  Spain,  bj  H.  Le  Baron 

Taylor  ;  it  was  jrcnerally  con«iderrd  by  cx>ni3oie«piirs  one  of  the  f>est 
pictureH  in  that  gallery  ;  *  and  nt  the  .<«ale  of  the  collection  in  London, 
in  ISo'Sf  was  purchased  for  the  National  Gallery. 

No.  Z3Zm  The  Nativity^  or  Adoration  of  the  Shq^herde^ 

Comraouly  called  "  The  Mamqeb  " — ^the  PreM^i o  of  the  Italiaab. 
Tlie  Holj  Family  is  in  the  stall  on  the  left,  the  infant  Ohriet  lying 
in  the  manger  near  the  head  of  the  ox  ;  the  Yiigin  is  oneoTering 
him ;  on  the  right  are  tiie  adoring  shepherds  bringini;  fmMnts 
acoordiog  to  their  means, — Iambs,  fowls,  &c.  In  tlM  diiKanftp  is 
seen  the  gntdinfj  angel  as  the  star  of  the  Epiphany.  Nine  figoies 
of  the  natural  size. 

On  oanTss,  7  fk  7  in.  A.  by  5  ft.  6  in.  w. 

This  picture  was  formerly  ascribed  to  Velaxqu^,  and  eoosidezBd 
one  of  his  early  works  ;  but  bf^«id(>s  that  it  doo«  not  correspond  in  the 
scheme  of  colour  to  the  works  of  his  tarlj  period  (witness  the  jiicture 
of  the  8iime  subject  in  the  Madrid  Gallery),  and  is  certainly  not  of  hi^ 
later  time,  it  shows  so  decided  an  alBnity  with  the  four  pictnree  by 
Zurbaran,  in  the  Palace  of  San  Telmo,  at  SoyIUs^  not  only  in  colonring 
but  in  every  detail  of  the  treatment,  that  there  cnn  he  no  doubt  that  the 
attributiou  to  Velazquez  was  an  error,  and  that  Francisco  Znrhn'-nn  \^ 
the  true  painter  of  thin  beautiful  work,  which  may  be  oontiidered  the 
best  picture  he  eTer  painted. 

It  was  purchased  for  LoniH  Piuiippe,  late  King  of  the  French,  by 
Baron  Taylor,  from  the  Count  del  Agnila,  in  whose  family  it  had 
remained  from  the  time  of  its  bein^  painted.  It  was  purchased  for  the 
National  GaUery  at  the  sale  of  Louis  Philippe's  ooUeotion  in  London,  in 
1858. 


•  See  Kol  oil.  KuuiguLhe  Muji^m  d:c.  zu  I'ans,  Paris,  18iJU  who  notice  s  th:* 

Sictures a«  "em  wahros  Wundor  von  Auadruck."  a  miiado  of  exi>re**i<in  •  \n,i 
liriing's  ArmaU  a/ the  ArtisU  nf  Spain,  London,  18i&  "  ©xpre^aion  ,  and 
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PROBABLY    OP    THE    SECOND    CENTURY,    A.T).,  PAINTED 
WITH  0^£  EXCEPTION,  IN  THE  ENCAUSTIC  ALETHOD. 

^rovi  th^r  ca«t  s  of  mummies  discovered  in  an  ancient  cemetery  at  Hawara 
im  the  Fayiim^  -^^i^*  ify       W.  M.  Flinders  Petrie^  in  18dti. 


Presented  by  Mr.  H.  Mabtyn-Kennard. 
No.  1260.  Portrait  of  a  Woman. 

She  wears  a  white  tunic  under  a  purple  mantle  ;  a  gold  cba'O 
round  her  Deck  and  gold  pendants  in  her  ears.  T\  e  short  black 
hair  falls  in  minute  riogiets  round  her  head,  leaving  the  eara 
Yisible. 

Fftintod  in  wax,  on  an  arch-headed  paoel,  10|  in.  A.  by  7|  in,  w. 

No.  Portrait  of  a  young  Man. 

In  a  white  tunic  with  a  dark  stripe  on  the  right  side,  and  a 
white  mantle.  The  hair  of  the  head  is  dark  brown  and  crisjily 
curled  ;  the  beard  and  mou^staches  are  slight.  This  portrait 
retaiDs  the  greater  part  of  a  gilt  ge:^ao  border,  stamped  or 
modelled  with  a  wavy  tendril  and  bad  pattern. 

Pamted  in  wax,  on  an  arch-headed  panel,  1  ft.  3^  in.  h,hj  8^  in.  w. 

No.  Portrait  of  a  young  Woman. 

In  pnrple  tanio  and  poplam.  She  wears  two  necklaces  com- 
posed of  bine  and  red  stones,  and  pendants  in  her  ears. 

Paints  in  wax,  on  an  arch-topped  panel,  1  ft.  1  in.  A.  by  6i  in.  it». 
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No.  1.Z63.  PoHrait  of  a  yotmg  Woman. 

In  a  purple  tunio  with  &  darker  stripe  on  the  right  tide,  &nd 
%  purple  peplnm.  She  wean  two  necklaces  composed  of  green 
itones  and  topazes,  and  hoop  earrings  faced  with  gems.  Her 
Uack  hair  is  bound  with  a  fillet  at  the  top  of  her  hmd,  whtra  it 
la  ooiifiiwd  by  a  gold  pin* 

Painted  in  wax,  on  an  arch- topped  panel,  1  ft.  2  in.  A.  bj      in.  10. 

No.  Portrait  of  a  young  Man. 

In  whits  tmiie  and  palUam.  Slight  beaid  and  mottitacht, 
P^ted  in  wiz,  on  an  axnh^topped  panels  1  ft  S|  in.  Jt*  by  7^  in. «, 


PaSSE^TSD  BY  M&.  JB88B  HAWORTH. 

No.  U6ft«  Portrait  of  a  Man^ 

In  this  portrait,  which  is  that  of  a  man  in  middle  life^  the 

features  are  modelled  with  unusual  apirit,  a  misshapen  nose  and 
the  lines  of  age  in  the  face  being  carefully  indicated.  The  hair 
of  hiH  bead  i>  Rhnrt.  and  combed  down  atn^ht  on  the  focehead. 

The  face  is  clean  shiiven. 

Painted  in  was,  on  an  arched  panel,  10^  in«  A.  by  6^  in.  w. 

No.  Portrait  of  a  yoting  Woman. 

In  a  dark  Une  tonic,  hk  her  right  hand  ahe  holda  a  foaa> 
eoloared  fanenl  garland  (?)  which  ia  ronghly  indioated.  On  tlio 
left  ann  a  golden  bneelet  in  the  form  of  a  anake. 

Painted  (in  tempera!)  on  oanfaa  (moeh  damaged),  and  meaanring 
abont  lft6in.A.byIit.3in.i0L 

Purchased  from  Mr.  W.  M.  Flinders  Pbtrie  out 

OF  THB  INTEBBST  OF  THB    CLABiLB  BBQUBST.** 

No.  1M7.  Portrait  of  a  young  Woman. 

Her  ahonlden  are  covered  with  a  orimaon  peplam,  beneath 
whidi  ia  teen  a  white  tnnie.  She  wean  two  neduaoea  and  geld 
earrings. 

Painted  in  waac,  «n  an  aieh-topped  paneli  1  fll}  in.  A.  by  6|  in.  la^ 
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Mo.  1268>  Portrait  of  a  young  Man. 

The  hur  of  his  head  is  Uaok  and  crisplj  oorkd.  Tht 
monstaohM  ira  tUghi  And  tfaa  ohaeki  hairlMi.    No  drapetj 

Tisible. 

P^ted  in  wax,  on  an  axdh-topiMd  paiiel»  12^  in.  A.  bj  7^  la*  m. 

No.  PatiraUofa^omg  Woman* 

The  shoulders  and  chest  are  draped  in  a  purplish  tunic  and 
peplum  of  the  same  colour.  She  wears  two  neoklaoes  and  hoop 
earrings.    Her  hair  is  crisply  curled. 

Painted  in  wax,  on  an  aroh-topped  panel,  1  ft.  2|  in.  h,  hj  7^  in.  to/] 

No.  XZlOm  JhMTtraU  of  a  young  Woman. 

Sn  a  lilac-ooloored  tunic,  enriched  with  a  black  stripe  or 
boidflr  edged  with  cold  threaa,  and  a  peplom  of  the  aame  oolonr. 
She  wean  a  gold  neoUaoey  from  the  centre  of  whieh  is  a 
cveaeent-ahaped  ofnanient. 

Fainted  In  wax,  on  an  aioh^topped  panel,  1  ft  8|  in.  4.  bj  8  in.  to. 
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lam  OF  PiCTURn,  or  tub  Forbior  Schools,  pohchased  fob, 

FRB8BNTBD  AND  BBQUBATHBD  TO,  TBB  NaTIOHAL  OaLLBBT  : 
ABBABQBD  ACOOBOIlia  TO  TBB  OBOBB  OF  TBBIR  AOQUISITIOII. 


N.B. — Those  marked  wHk  m  &Uir  k&M  he&n  temporarily  rtmoeed  ffm  t!ki» 

CUlectioa  under  the  NationaL  Oaller^  Loai^  Act, 


Subject. 


Raising  of  Lazaros 
LMidmpe  

Concert 
Seaport  ... 
Study  of  Heads  ... 
Landscape.  < 
Seaport 
St.  John 
Julius  II. 
Su.«^iinah 
St.  Ursula.. 
Landscape.. 
Rape  of  OanTmede 
Venus  and  Adoiiii 
Tjand-storm 
Stadj  of  Heads  ... 
Rape  of  ttie  Sabines 
BaoohawaHAW  Scene 
Woman  taken  in  Adultery 
Adoration  of  the  Shepherdf 
Portrait  of  an  Ajrtist  (?) 
Emperor  Theodoeius 
Portrait  of  O.  Tioder  Geeat 
Landscape ... 
Holy  Family 
Christ  in  the  Garden 
Kmiinia  and  the  Shepherds 
Bacchus  and  Silenos  ... 
Holy  Family 
Chnst  appearing  to  Peler 
95  [  Baochufl  and  Arifidne  ••• 
es  I  Bacchanalian  Danoe 
10  i  Merouxy  instructing  'd 


•  M 

•  •• 


•  •• 

... 
... 

•  •• 
••• 

■  •• 

•  •• 

•  •• 


•  •• 

••• 

•  •• 

•  •• 

... 


•  •• 

•  •• 


Lnoiani 
Gell^... 

Yeoellio  (Sohool  ol) 

Gollee  

Alle^ri  (after) 
Oellee  «*•  ••• 


Ckrtaooi,  An. 

Sanzio... 
L.  Carraooi 
Gell^ ...  ••• 
Dughet 

Yeoellio  (Sohool  of) 
Yeoellio 

Bughet        ...  • 
Alleg-ri  (^after) 
Kubeus        •••  • 
Ponaein^N. 
RamlnaJidt  fnn  Bfn 


Dyck  ... 


Cuyp 
Rubens 
All('|jri  (after) 
Uarraoci,  An, 

Carraocif  An. 

Yecellio 
Poussia,  N.  .M 
Ailegxi  ••• 


18U 
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Piotores  Furohftftod — cmtinued. 


K'  '(:<■  Tfi  'ir,«i  ... 
Hoij'  Family  ... 
BfMwn  Sflorpent 
Mercury  mod  Woodman 
Ft,  Catherine  ••• 
Rnly  Frmiily  ... 
Uoly  1  amily  . 
St.  John  ... 


Hofy  Ikm 


Holy  Family  and  Saints 

Piet4 

Holy  Family   

Apotheoiis  of  WiUiam  the  Taoittizii 

D(^e  Lor»)aiio 

Jewish  Rabbi   

Christ  and  ^t.  John 

OwTi  Portrait 

Lot  aud  hitt  Dauglitera  ... 

Jt^iainitcf  Fuia   

Smnnrtnh  „, 

Boar  Hnnn   

St.  Antiiony 
▼Moo  of  a  Kniglit 

Own  Portrait   

Man's  Portrait 

Trihnte  Money   

Fraucij§can  Monk... 
Adoratioix  of  the  Shepherds 
Wmlor  adoitoff  tlw  Infant  COirist 

Man*t  Fovtrait   

^Ta<IA■nnn  niid  Ohild   

Bcjce  Homo         ...       ...  ... 

Th#  Viiicin  of  St.  Bfrnard  ... 


••• 

••• 

•  * . 
... 
••• 
••• 
••• 
••• 


••• 


... 
«•« 
«>• 
••• 


Marriage  of  8t>  Q 

Three  Saints 
Three  Saints 
Penitent  and  Saint 
and  Child... 


... 
... 

{ 

•  •  • 


^1  ifjrr|-j 

Muriiio 

Snbena 

BoBa  ••• 

Sanzio... 

]MazzoUno 

Tisio  ... 

^^luriHo 

Boni  ... 

Baibolini 


... 

m  .« 


... 
•  •• 


.  .  » 
... 


Vannucci,  Pietro 

Eyck  

Bnbona  ••• 
BeUini»  Gia  ... 
Ilembrandt  van  JLfu 

Reni  , 

Dou   

Reni  

Rnbent 

German  Sobool 

Reni  

Velazquez 
Canacci,  An. 
Baojdo...  ... 

Rembrandt  Tan  &fn 

Ve<yv Ilia  ( Sohool  of ) 
Zurbaraii 
Zurbaran 


••• 


Baldun^ 

PfU'clnn 

Matteo  di  Giovanni 
lippi,  Fra  Filippo  ... 
IiOMM  da  Baa 
Severino  ... 


) 


1834 
183T 


18St 

1840 
1841 


1842 
1814 


184& 

IMf 
1881 

1852 
1853 

1884 
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Pieti  •••  ••■ 

The  Virgin  uid  Child,  with  Angels,  ice 
St  JeronM,  with  flAiali 

Four  Sainta 

Four  Sainta        ...  ... 

The  Mass  of  St.  Hubert... 

Three  Saints   

Three  8«intt 

The  Purification  of  the  Yizgin.,* 
Head  of  (  h  r  i  h t  on  the  Onm  ... 
The  Crucitixion  ... 

Adoration  of  the  Magi  

The  Virgin  and  Child  Bnthronad 
The  Virgin  and  Child  ... 
Two  Apostles      ...  ... 

The  gr<>od  Samariton 
The  I  riiimph  of  J  alius  Csesar  ... 

The  iiurrors  of  War   

Madonna  and  Child   

St.  Jerome  Bnading   

Glorification  of  the  Yirfrin 
Virg^in  and  Child  Enthroned  ;  with 

Virgin  and  Child;  8t  Fanl  and  8t 

Jerome  ...  .•• 

Virjjin  and  Child...  ... 

Virgin  and  Child  Enthroned  ... 
Portrait  of  Lodovico  Mariinengo 
The  Virgin  adoring  the  Infant  Christ ; 

the  Arohangal  Ifioliael ;  the  Arah* 

angel  Raphael  andTobiM 

A  Man's  Portrait.   » 

Portrait  of  a  Lad jr 
Martrrdum  of  §t.  Sebastian 
The  Virgin  and  Child,  with  Sainta 
The  Family  of  Darin*  at  the  Feet  of 

Alexander 
"Salvator  Mundi,"  and  the  Virgin 

Ifar^     ...      ...      *.•  ••• 

The  Virgin  adoring  the  Infant  Christ 
The  NaMTity,  with  Saints 
Marriage  of  St.  Catheiine 


• 


Lombard 
Filipepi,  School  of  ... 
Tbaoan  fffiVfftl 


Sohool 


Uaiiari 
Mantegna,  Andrea  ... 

Filipepi   

Giotto  (Sohool  of)  ... 

Ponte  , 

Bubens   


Bdliai,  QiofiBni 

Basaiti,  Maroo 
Bertimi,  GioT  B. 

GoaaoU 


ViTuini 

Francesco  Morale 

Tacconi 

Veneziano,  Bart* 
▼annnoci,  Pieteo  ... 

Eyck  ... 

Cranach 

Poliaiuolo,  Antonio... 
Lippi,  Filipplno 

Gaiiari   


1854 
ISU 


1686 


1667 


Tuscan  School 
Bomanino 
BoigofrM 


••• 
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574 
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Virgin  and  OhiM.  wiiU  @cenei}  from  / 
.  the  UveB  of  ilaa  Saiats         «»•  | 

ii'IoriiiLC  .••        ...        ...        ...  I 

Tlu."  Ma-innnn  an  1  Child,  St  Dominic  i 
;ui(l       (JttUierine       ...        ...  j 

Chriati  on  the  Cross       ...  ... 

OoNOtttioii  of  th«  Virffin 

Oofonation  of  tlia  Ylqpm,  with  Aiigttis 
and  Saints  .«« 

T)u'  Tnmfr 

^Uigviii  adormg  ... 

Angela  adoring  „• 

ThftHiliTitr    y 

Tlu'  AilmtCnof  tls'  Kinga  ... 

Tht*  }I«"5*7rrr<*tiVm  of  ('lirist 
Thtt  Xiiret!  Maneg  at;  the  Sepulohre 

The  Aacenaion  of  Christ  

TIm  Bwont  of  the  Holy  Spirit... 
Tbe  Baptism  of  Christ,  and  the  Birth 
and  Death  of  St.  John  the  Baptist 
St.  John  thAErangolistiiftadapuito  i 

^Ifi&^OH  «»•  «•«  «•*  »«•  j 

St.  John  the  Baptist.  St.  John  the  Ev-  ) 
angeliat,  «ad     Jbinat  tbe  Gf«Mr  I 

The  Adoration  of  the  Kin^'^ 
Th.  B  lI  '    of  Sant'  %ldi^  1416 

PortraiL  of  a  Lf^y 

tpie  Hadonna  and  Ukiid,  surrouuded  ) 

iiLiii  ^  111  ftmpftliiinmnliimlilii  i 

Child  ... 

The  deaf' <^hn«t  -  „ 

The  Rap«^  uX  Helen       ...  ■ 

The  Adoration  of  the  Magi   

Th#  rifg^mtHJUOA  ' 
Sainta  Cosmas  and  Daiikiiyins  ... 
Portrait  of  a  yonn^^  Gertnan  Lady 
Portrait     an  Tf.nl inn  NohlfTnan 
lafant  CUrki  s^UkUiiiui^  ou  ih<^  kiieti^  ( 


Mfti^KEritoiiA 

Cimabue 

Duccio  di  Buoa- 

insegna 
S^na...  ... 

GioHo  (Sdhool  of) 


}... 


Orcagna 


Gaddi  (^achooi  of)  ... 
Angelioo 

U.vv'lo   

Dmbii  la  S  tiool  •» 

M«oohiaT«Ui.« 


Lippi,  Fia  I'llippo 

Zoppo... 
Gu;&i4uli  ... 
Lippi,  Filippiixo 


iiipm,  JruippuM 

Bmmanu«l  *t, 

Lncidet  mm 
Bonvieiibo  u» 


18B7 


•  •  • 


4#fl 
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Deposition  in  the  Tomb  ... 
St.  VincentiuA  Farrei ;  Dominioftn  . 
St.  Franots...  ... 

Infant  Christ  asleep  on  the  lap  of 

Dead  Ohnitt  « 

Infancy  of  Jupiter   

St  Berniidliia  of  Staft,  too* 

Portrait  of  a  Tonng  Man 

Landscape,  with  Waterfall 
Ijandijcri]^e.  with  Waterfall 
Madonna  and  Child  Enthroned,  kc  . 
Do. 

Portmit  of  a  JoAj 

Saint,  reading   

Saint,  with  Standard   

Madonna  and  Infant  Christ 
Madonna  and  Cfaildt  St  Jolm  and 
St.  Catherine  •••  ••• 

Portrait  of  a  Poet  ••• 
Daphnis  and  Chloe 
Virgin  and  Child,  with  Saints ... 
Christ  and  the  Magdaltm  in  the  Garden 
Xho  Adoiation  of  the  Magi 

The  Woman  taken  in  Adultery 

Christ's  Ajrony  in  the  Garden  ... 

The  Capture  of  Gc^rthagena  ;  and  the 
Oontinenoe  of  Soipio  

The  Rape  of  the  Sabines ;  and  the 
Reconciliatioii  of  the  Sabinee  and 
Romans  

The  Virgin  and  Child  '.. 

St  Oathenne      •••      •••      •••  I 

St.  Ursula ...      ...       ...      ...      ■  I 

The  Virgin  adoring  tlio  Infiuit  Ohiist ... 

Portrait  of  a  Bo  v.. . 

Portrait  of  a  Lady   

Venus,  Cupid,  FoUj,  and  Time  


Pal  mi 

Lippi,  Filippino 
Bellini  (,GioT.} 
Crivelli 

Girolamo  da  I 

▼iso   f 

Pippi  ...      ...  ... 

fioiiTioino 
Pilipapi  «•• 

Bniidael   


Costa  ... 
SohSaTone 

Bimlo  (ascrib^^  to) 
Girolamo  da 
orooe 


186i 


IgM 


} 


Cima  ... 

Veoellio 


ISfO 


... 


•«*  ... 
*  * •      • •« 
••• 


Palma... 
Bordone 
Eaiboliiii 
MaateKHA, 
DoitoDoni  ... 
Mauolino  da  Fer- 

rara.. 
Tido  


I 


Manto¥ano.u 


Albertioelli  ... 
Umbrian  School 

Crodi  ..•  ••• 

Bronzino 
Bronxino 


••• 


Digitized  by  Google 


669 


pjctnras  Pnrelmed  conHnutd, 


ITft. 


Wbra 


661 

66S 

651 

666 
666 
667 

658 

eeo 

668 
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672 
678 
€74 
880 
685 
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694 
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696 
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698 
699 
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Portnito  of  a  Man  and  hli  Wif6 

The  IfagflaTen,  reading   | 

Do. 

A  Man's  PofViait •••      •••  ••• 

Portraita  ol  a  Biitoh  Gcntloinaii  and  i 

Lady      ...    „,  | 

The  Death  of  the  Villain   

Pan  and  Syrinx  

AMansPortmit  

Christ  eoraonndad  hy  Angelii  Ika 

The  Entomhment  of  Christ   

Virgin  and  Child  

The  Sonl  of  St.  Bertin  borne 

A  Choir  of  Aagals   

Marons  Gnrtiiis  (7)   

MadoTinn  and  Child  Rn throned,  with 

Saints   

The  Baptism  ol  Christ  ... 
St.  John  the  Baptist  and  othar  Saints 
The  Beato  Ferretti  ... 
St.  Sebastian  and  othar  Saints 

His  own  Portrait  « 

"  Sal va tor  Mundi  "   

Portrait  of  a  Ladj  ... 
Miiaonlona  Diaoght  of  Khaa 
Landscape  •••      ...      .•■  ••• 
Madonna  and  Child  Enthxonsd 

The  Sancta  Veronica   

Portiait  of  a  Sculptor  ... 
Stb  Jerome  in  his  Study ... 
A  Monk  adoring  the  Infant  Christ  « 
Portrait  of  Marco  Barbarigo 
Portrait  of  a  Tailor 

Death  of  Prooria  , 

Portraits  of  Agostino  and  Niooolo  i 
della  Torre 

3fadoiiiiaand  Child  Enthrooed  

Madonna  and  Child  with  Saint 


f 


Flemish  School 
Wcyden  7  (later 
School  of)  ... 

Orley  

GosMit  ••• 

Comelissen  ... 

German  School 
Rottenhammer 
Clonet  (ascribed  to) 
Angelioo 
Weyden 

School 


MamiiuUf  Simon 

XTinbrlan  Sdhool 

Tislo  ...      •*•  ••* 

Franceeca   

Lippi,  Fia  Filippo  ... 
CriveUi 
L'Ortolano 
Rembrandt  van  Ryn 
Aiitonollo  da  Messina 
Bordone 
Djok 
Hobbema 
Momlinc 
German  School 
Sarto 
Catena 
Pteyitali 
Flemish  Sohool 
Moroni 

Piero  di  Coaimo 

Lotto 

CriTilU 
Laaini 


1861 


••• 
*•• 
••• 

•.  • 
•.* 
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Pioturea  PnrcbMMl — eonUmud, 


■iihjMt. 

1 

! 

tMMcTilikflM.  : 

WtMB 

Ac- 


Chris  t>  Agonj  in  the  Gacden 

I^FlXXl CJBk  •••  ••• 

Madonna  and  Child   

Adoimtion  of  the  Kingt  

Poitcait  of  €Ho.  Cristoforo  Longooo  ... 

Canal  Scene,  Holland  «  „. 

Saint  Hock  with  the  Angel 

A  Venetian  Senator   

Madonna  and  Infant  Ghrist   

A  dead  Warrior  

Portrnit  of  a  Liuryer 

Madonna,  Infant  Christy  and  St.  John... 

Philip  IV.  of  Spain   

Landscape  with  Ruins  ... 

St.  John  and  St.  Lawioaot   

St.  Anne,  tho  Yirsin,  and  Infant  ( 

Christ    ...       ...       ..•       •••  I 

Portraits  of  the  Giusti  Family  

Madonua  and  Child,  with  the  Doge  I 

Oio.  Mooeni(;o,  ko   J 

Madonna  and  Child   

Mndonnn  nnr!  rhikl.  with  Anjjpls 
Christ  nn  l  the  Disciples  goin^ 

fUnmaus         ...      ...  ... 

.»•      ■••  ••• 

MnaicT   

Christ  blessing  little  Children ... 

i^ortrait  of  a  Ladj   

Head  of  a  Saint  ... 

Do.   

St.  Peter  and  St.  Jeromo 
St  Mi'chnol  and  the  Dragon 
i'ortrait  of  Leonello  D'Eete  ... 
St.  Jerome  in  the  Desert 
Madonna  and  Ohild,  vitih  Saiatt 
St.  Jocomo        ...      ...  *•• 

Madonna  and  Child,  with  Saint! 
Portrait  of  an  Old  Lady  ••« 

Madonna  and  Child,  Acc  

Madonna  and  Child  Enthroned 
Fkailj  Porteait 


to  I 


Bellini.  Gio. 
Pej*eilino 
Beltrafho 
Foppa 
Solario 

Morando 
Bon8i|piori  ... 
Sassoramto 
Ve  I  ii  z '  I  aei,  aaeribod  to 

Moroni 
Sauxio 
Velasqaei 
Ruisdael 
Memlmo  (aaoribed  to) 

Girolamo  d&i  Libri  ... 

Giolfino   

Carpaocio 

Santi  ...  ... 

Lippo  di  DalaiMio 

Melozso  da  Forli 

Rembrandt      Tan ) 
Ryn  (School  of)  ) 

Francesca 

Domeaico  Veuei^Laao 

Vivatini,  Antonio 
Francem 

Oriolo 

Bono  da  Ferraxa 

Tura  ^ 

Flemish  »School 
Rembrandt  Tan  B/n 
Morando  ... 
Martino  da  Udino  .. 
Borgognono 


IMS 


IMS 
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I 

780  iamily  Portrait  ... 

781  Tobias  and  the  Amgel  ... 

782  Bfadoniia  and  Child   

ras  Exhimiilaon  of  St.  Hubert 

78S  Madonna  nrid  Child  Enthroned,  kO» 

790  Thr  Kritx)mbDient 

794  Courtyard  of  a  Butch  liouse  ... 

798  Fmit  and  Flowen 

797  A  Man**  Portrait  

802  Madounn  and  Ohild 

803  The  Ciroumcigion  

804  Madonna  and  Child  Enthroned,  with 

fiftints    •••  ••• 

806  Old  Woman  peeling  a  Pear   

806  The  Procession  to  Qftlvary 

808  5^t.  JV't^r  Martyr  

80y  MiMioima  and  Child,  with  Angels,  &c.... 

816  Incredulity  ui  St.  Thomas 

817  Gh&tean  of  Teniera   

818  Coast  Scene    ( 

819  Mouth  of  tbf  Tham^^s  ,„  j 

820  Landscapi/  with  Kiiin  •••  ••. 

821  A  Family-  Tortrait   

822  Cows  in  a  Meedow   

888  River  Scene   

884  Ruined  Castle   

82B  Poult€rcr*8  Shop  ...       ...  .„ 

826  Landscape,  Animals  reposing  ... 

827  The  Ford  

888  Landeoape  with  Cattle 

829  Sttig  Uont 

880  The  .\  venue   

831  IJrederode  Caslle  

832  Water  Milhi   

833  Foreec  Scene   

884  Interior,  kc.   

835  Court  of  a  Honee 

836  Land^cay  o  ...  

887  UftJ  Harvest   

888  The  Duet  

889  The  Music  Leewn   

840  Lady  feeding  a  PlaiTot  


1 


Borgog^one  ... 
Tuscan  School 
Filipepi 
Flemish  Sohool 
Crivelli 
Buonarroti 
Hooch... 
Hajium 
Cnyp  ••• 
Montagna 


••• 
••• 


... 

•a. 


••• 
••• 


Marziale 

Tenien,  D.  (j^uir.)  ... 

BoccacKiino 

Bellini,  Gio  

Buonarroti  ... 
Cima  ... 

Teniers,  D.  (junr.)  ... 

Bakliuizen 


1867 
1888 

1869 


1870 


1871 


Berchem 
Coq^ues 

Coyp 

Don  • 

Jardiu...  ... 

Haokaert 
Hobbema  ••• 

Hooch... 

Koninck 
Lingelbach  .^^ 

Meten  •••  ••• 

Miorii,  Fnuu  Tan 


. . . 

a*. 
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S41 

Fish  and  Poultry  Shop  ... 

... 

Mieria,  W.  van 

im 

812 

Gardeii  Scane   

Moacheron  ... 

•a» 

848 

Blowing  finbblat.  

••• 

I 

844 

Maternal  Instruction  ... 

I 

Netnhtr 

Lady  at  a  Spinning  Wheal 

The  Alchjmist  •••  ••• 

Villape  Scene   

Froftt  Scene   

lflbui*B  Portrait   

Venna  Sleepincr  , 

"Ch&p<>aa  de  PaiUe"  ... 

Triumph  of  Silenna   

The  Fall  of  the  Damned 

Do. 

Do. 

Do.  ...  M« 

The  Martyrdora  of  a  Saint  ... 
The  Descent  of  the  Holj  Spirit 
The  Ornoiflzioii  ... 
Portrait  of  a  Girl 
Portrait  of  a  Lad/ 
Head  of  a  Lady  ... 
Sketoh  for  Monumental  Soulptmre 
or  design  for  Fnmtispiece. 

Do.   

Do. 

"Do. 

Study  of  a  Lioness 
Sketch  of  a  Lion  liont  ... 
Pofest  Scene      •««  ••• 

Waterfall  

The  Mosio  Master 

The  Four  SflMoni  «•» 


t 

••• 


Eiyer  Soena 

The  Surprise 

Divys.  or  Uw  Rich  Man  in  Hell 
The  Guitar  Leaaon        ...  .« 
Coast  SoMie 


OitadOi 

Osfcade,  JQnak  van 

Potter,  PlMil ... 
Bembramlt  twl  By& 
Biooi 


Rsbens 


... 


Euifldael 
Steen  •••  ... 

Tesien»  D.  Oviur.)  ... 


Terboroh 
Oappelli 
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Fictares  Purohaaed — continued. 


Whan 
AO- 


Street  in  Colo«nio  

Farm  Cottage     ...  ... 

The  Ford  

Fropt  Scene       ...      ..•  ••. 

Shipping^  in  a  CSalm   

Con -It  ScPTio   

Shippiiiu- (»if  the  Coast  

Coast  oi  hcheveningen  

A  Calm  at  Sea    •*.  ... 

A  Light  Breeze  • 

A  Oale  ...  ... 

His  own  Portrait  

Tne  Crucifixion  

Rinaldo  and  Armida   

HaltofOffioen  

Interior  of  a  Stable   

On  the  Hen,  Shore  

Gathering  Faj^^jots   

Landscape,  with  Heggars 
Landftcape,  with  Figures 

Trinmpli  of  Scipio  ... 
Ma*^]nnTir;  and  Infant  Chriat 

Matluunfi  in  Prayer   

The  Madonna  in  Ecstacy 
St.  Catherine  and  Mary  Magda- 

1^1^  6  «•«  ■•• 

Tlio  Xat-ivity,  Aa;,'-*>1>  adorinfr  

I\Iuil()iinn  .iinl  Uhikl  EiiLhruucd 

The  Triumph  of  Chastity   

The  Return  of  tJlTSses  to  Penelope   . . 
The  Story  nf  Oriaeldii  -The  Marriajre  ) 
T)o.  The  Sc'jxirat  ion  > ! 

Po.  The  Restoration  \ 

Mars  and  Venus  

Venus  Reclining  

Venetian  Senator  

A  Woman's  Portrait   

An  Italian  Nobleman   

An  Italian  Lady  

An  Italian  Ecclesiastic  

An  Italian  Nobleman   

7774 — 26 


Heyden 

Velde,  A.  van  de 


Vclde,  W.  van  de  ... 


Dyck  ... 


Wonwennan 


Wynants   

M;i:itf-^ma,  Andrea  ... 

Schiavone   

^]?U2*A  «•« 

CriTelli   

Fmncc-'ca 

Beuvenuto  da  Siena 

Signorclli   

Pintnricchio ... 

Umbrian  School 


Filipepi 
TuFcan  School 
Solario  ... 
Hals,  Fzana  .«• 


1871 


1878 
1874 


... 


Moron 
Bonvicino 
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Picturee  Parcba«ed — contmued. 


fiabject. 


Paiatef*  Nmoc. 


lOSl 
1032 
1033 
1034 
1035 
1030 
lOil 

1042 
1048 
1062 

loes 

1074 
1076 

1077 
1092 
1093 
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1100 
1101 

1102 

1108 

1104 
1106 

1106 
1107 

ilO^ 

1109 

1114 
1116 

1116 
1117 
1118 
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••• 


Marj  Magdalene  

The  Agonj  in  the  Garden 
The  Adoration  of  the  Magi 

The  Nativity   

Portrait  of  a  Man   

Portrait     ...  .*• 
St.  Helena :  Vinion  of  the  InTen-  j 

tion  of  the  Cross    j 

Thv  Portruit  <^f  n  Man  

Portrait  of  a  Cardinal  ... 

liattle    >..  ...       «.«  •< 

Bust  Portrmit  of  a  Tonngr  Man  

A  Convivial  Party   

The  Vir^an  and  riuld,  with       Je- ) 

romc  and  St.  Francis  ...      ...  j 

A  Triptjoh         ...  ... 

The  Martyrdom  of  St.  Sebastian 

The  Viri;rin  of  the  Books   

The  Virgin  and  Child  

A  Domestic  Group        ...  ... 

The  Exhibition  of  a  Rhinoceros  in 

an  Art^ua  ... 
Portiait  of  the  Ghevalier  Andrea 


SaToldo 

Spagna 
...  Lippi,  Filippino 
Filipepi 

Bigio  

Flemish  School 

Caliari 

Hempsson,  C.  vaa 
Italian  School 
Ferrarese  School 
Flemifih  School 
Hala»  Dirk  ... 

Vannnooi 

Borgognone  ... 
ZaganelU 

Vinoi  

Montagna,  B. 


im 


... 


Long  hi 


Tron 

The  Vir^nn  and  Child,  with  SaintHi  t-*— 
and  Angels      ...    (   Fioren.0 di  Lorenw.. 

The  Annunciation   Manni  

Portrait  of  the  FMthoaotary  Apos-  \  t^4.«.^ 
tolic  Juliano   f   

The  Re«urreot!on  of  Onr  Lord . . .       |  [ 

f      oesoo        ...  ) 

^K^c..!?Jr'^'''*'''^  '''^  ^"""^  1 1  Niocol6  da  Fnligno 

j  I  Tuscan       Sohool  ( 

]  I  (Hienese)  ...  ) 
i   Ni  -olo  di  Bnoii-  j 


Scenes 

The  Virgin  Enthroned  ... 
The  Marriage  of  the  VizigiB 


The  Five  Senses  (Sight) 

Do.  (Hearing) 
Do.  (Feeling) 
Do.  (SraeU) 
Do.  (Taste) 


acoorso 


Coquea 


1880 
18S1 


IMS 
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Pictures  Puicbaaed — continued. 


Ho 


Subject. 


Pkincer*«  K«ine« 


Whrti 

|»iUired 


I 


1119 

1120] 
1121 

1122! 

1123 

1124' 

11251 

1126} 

1127, 

1128 

1129' 

1130 

1131, 

1132 

11S3 

1134 

1135 

1136 

1137 
113S 

1139 
1140 
1141 

1143 

1144 
1145 

1147 

1149 

1150 

115J 
1152 
1155 


The  Vir^nn  and  Child,  with  St.  John  I 
the  Baptist  and  St.  William ...  ) 
St.  Jerome  in  the  Desert  ... 

Portrait  of  a  Toang  Man   

St.  JoroHTo         ...  ..« 
Ventb*  and  Adonis  ... 
The  Adoration  of  the  Mag^i 

FigLire»  of  two  of  the  Seasons  , 

The  Assamption  of  the  Virgin 
The  La^it  Supper  ...       .„  ... 

The  Circumcision...       ...       ...  ... 

Portrait  of  Pliilip  IV,  of  Spain 
Christ  wanhinjj  liis  Diijciplca'  Feet  .. 
Joseph  and  hid  Kudrod  in  Egjpt 
An  latorior       •••      ••■      ...  ... 

The  Nativity 

The  ^ladonna  and  Child,  attended  i 

\r.,_-r.U>  ...  ...  f 

Thu      i^C^Cilvi      Ui       'lltijuklt      ikiiii  lilt] 

Widow  (I.)  „. 
The  Legend  of  Trajan  and  the 

Wiflfiw  f !  T.)     ...  ,„ 

Portrait  oi  a  Boy... 
The  Crucifixion  


I 


The  Annunciation   

Christ  Healing  the  Blind 
Portrait  of  a  Young  Man 

The  Pzoceasion  to  Calvary 

The  Madonna  and  Child,  withlSaints..' 
Samson  and  Delilah   

Heads  of  Four  Nnns   

The  Madonna  and  Child 

Portrait  of  a  Man   

The  Entombment...   

St.  John  th»-  Ba])ti.st 
The  Ai4.sumption  ot  the  Virgin... 
Tht'  Calling  of  Abraham 


Grandi.   Eroole  de  ( 
Giulio        „,  I 
Oxii^4i»   <•**  •«« 

Venetian  School 

Theut^'copuli... 
l^arljarclli  (  School  of ) 
Lippi.  Filippino 
Mante^'ua,  Andrea  ... 

Pilipepi   

Robertif  Broole  de*  ... 

Si^^uorelli   

Velazqiu'z 
Robusii 
Pontormo 

Steenwyck,  Hendriol^ 
Signorelli 

Idberale  da  Yenma . 


Veronese  School 


Cas-  \  I 


Van  OoBt 
Andrea  dal 

tagno 
Ducdo    di  Boon 

insegna  ... 
Antonello  da  Measina 
Ghirlandaio       Bi-  ( 

dolfo  del    ...  I 
Basel  ...  ... 

Mantegna,  Andrea  ... 
Lorenzetti       Am-  I 

brog-io       ...  ) 
Marco  da  Oggionno ... 
Pontonno        (as- 1 

cribed  to)  ...  j 
German  School 

Matteo  di  Giovanni... 
Dughet 


1682 


183S 


1884 
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Fietnrw  PuroliiMd— «<Milifit(Al* 


8ubj«et. 


Pftiatcr'a  Naiii«. 


When 

AO- 


The  Adoration  of  tha  Uagi 

The  Craoifizion  ... 

Portrait  of  a  Jesnit   

The  Virsrin  and  Child,  atte&ddd  by  } 

two  8aiata    i  ' 

An  Eqaestrian  Portrait  of  Charles  I  ...j 

A 1.  I'liknown  Subject  1 

The  Hetra  val  of  Christ   I  ; 

The  Procession  to  Calvary  I  • 

Design  for  an  alur-piece  (?)    ...  ( 
Desij^i  for  an  altar-piece  (.')  ... 
Chrifit  driving  oat  the  Tzaden  from 
the  Temple  ... 

Tho  Birth  of  Venns   

Combat  ht^tween  Amor  and  Castitas 
The  Madonna  and  Child 

A  Group  of  two  Saints  

A  Groii])  of  two  Saints   | 

The  ^ladonua  and  Child,  w  'wh  Saints... 
The  >fa(!onna  and  Child,  with  Saints... 

Scene  at  a  Tournament   ( 

Scene  at  a  Tonmament   \ 

Supposed    Portrait   of    OlroUuno ) 
^lalntini  ..       ...       ...       ...  | 

Meeting  of  CoriolanuA  with  Volanmia  i 
and  Veturia     ...       ...       ...  ( 

The  l?'raelites  gathering  Blanna  in  j 

•••       •••  1 


I. 


I 


the  WilderneBft ... 

The  Hit*torv  of  Joseph  (Part  T.) 
Th.'  History  of  JoHoph  (.Part  11.) 

lln'  Vir  gin  and  Child   

A  Dui<jh  Interior  

The  Holy  Family  

Portrait  of  a  Girl  

Portrait  of  a  Man   • 

Porlrnit  of  a  Man  ... 
Thtf  Bioo<l  cf  the  Hedeemer 
A  Muse  in:*pinDg  a  Court  Poet  (?) 
The    Massacre  of   the  Innocents  ]  * 

(Scene  I.)    (  | 

The   IMiissaore  of    the  Innocents  ^  i 

(Scene  11.)    I  j 


BarbarelU  ... 
Antonelloda  Mevina 
Vliet  ••• 

Saniio*.*  ••• 

Dyok  

BarharelU  (School  of); 

tTg'olino  da  Siena 
Tiepolo 

Veuusti  ... 
Eubent 
Toacan  School 

Macrino  d'Alba 

Bonifazio  Veronese  ...j 

Cariani   I 

Korone,  Domenioo 
Bellini,  Gentile 
Michele  da  Verona  ... 
Koberti.  Eroole  de'  .... 


'    I'herllui.  Francesco... 


•■•I 


.\iulrea  di  Luigi 
Papc  .•*  ... 

Vcnn9ti   \ 

Ghirlandaio,  D.  del  ...j 

^f^^'^  ••• 

AM'-rrtn-er  ... 
Belimi,  Giovanni  . 
Dos-so  Dosdi  ... 


Mocetto 


1864 


18M 


1886 


1887 


...  1S88 
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Pictures  Purchased — cotUinufid* 


Vol 


Subject. 


FiiatM'sFiiBe. 


mi 

1248 
1247 
1248 

12G7 
1268 

i26y 

1270 

1278 
1280 

i2yi 

1292 

1293 
1295 
121^6 
12^7 
1298 
1299 
1805 

1309 
1310 
1311 
1312 
1313 
1314 
1315 
1816 
1317 
1318 
1319] 
1324 
1826 
1327 


Mary  Magdalene  led  by  Martha  to  [ 
hear  the  preaching  of  Christ  ) 

Portrait  of  a  Gentleman  

The  Card  Plaver«    

Portrait  of  a  latdj   

Portrait  of  a  Young  Woman  j 
Portrait  of  a  Yonng:  Man  ...  v 
Portrait  of  a  Young  Woman    ...  i 

Portrait  of  a  Young  Woman  | 

A  ConTivial  Party   

Christ  appearing  to  the  Virgin  Mary  | 
after  His  Resurrection     —  j 

St.  Francis  and  St.  Mark   

The  Assumption  of  the  Virgin  

A  Family  Gronp...  •••  ... 

Musical  Pastime  

Madonna  and  Child   

Land:*cape,  with  Fi;^'-ures 

landscape,  with  1  ij;ure3   

Tjandfloape         *•«  ... 

Portrait  of  a  Young  Man   

Portraits  of  Jan  Tan  Hensbeeok  and  ) 


his  Wife  

Portrait  of  a  Young  Man 

"  Eooe  Homo  "   

A  Winter  Scene  

The  Village  Cobbler   

The  Or'vnn  of  "  the  Milky  Way  " 

The  AinbassadorH  *'   

tPortrait  of  Admiral  Pulido  rureja 
tPortrait  of  an  Italian  Nobleman 
The  Marriage  of  the  Vizgiu  ... 
"Unfaithfulness" 
Lanciscape 

•  bcorn  "  

"  Happy  Union 
A  Wmter  Scene 


n 


Campana   

Dutch  School 
Maes  ... 
Heist  ... 

Gneco-Roman,  2nd ) 
or  8rd  century  ...  j 

Gneco-Jioman,  2nd  ) 
or  3rd  century  ...  j 
Pot    ••*      •••  •„ 

Flemish  School 

Vivarini.  Ant. 
Valdes  Lcai 
Bylert 
Molenaer 
Giovenono 
Zais  ... 
Zais  ... 
Fatinir 


Donck 

Licinio 
Cima  ... 
Beentraatm ... 
Victors  ... 
Bobusti 
Holbein 
Velazquez 
Moroni 
Tuscan  School 
Caliari 

Gellee  

Caliari  

Goyen  


1883 


1889 


•  «  • 

*«• 

• 

•  •  • 

• 

del ... 

a  •  . 

... 

189U 

... 

•  •• 

• 

•  •• 

.  .  • 

... 

•  •• 

•  •■ 

•  «• 

•  •• 

• 

1891 

t  Messrs.  N.  21.  Kothschild  and  Sons,  Sir  Edward  Gninnes*^  Bart,  (now  Lord 
IveaKb),and  Mr.  Cbarlen  Cotc»^,  each  contributed  10,000/.  towards  the  purcbaoe  of 
these  three  pictures:  the  balance  (25j(K)0i.)  having  been  paid  by  Her  l^esty's 
Government. 
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Pictures  Purchased — continued. 


Wa, 


Subjeot. 


1429| 

1431! 

1436 
1437 
1438 
1447 

1450 

1451 
1454 
1459 
1461 
1466 
1466 
1471 
1472 
X473 

1476 

im 

Xlt9 

imn 

1661 
1665 

im 

1G75 
1680 
1682 
1689 
1^94 


Interior  of  the  Rotunda  at  Raneia^h 

The  Baptism  of  our  Lord 

The  Y 18 ion  of  St.  Eustace       ...  . 
The  Descent  of  the  Holy  Ghoat 
Head  of  8?  J^hn  the  Baptist  ... 
The  Huntuio  i'arty   

The  Holy  Family   

Interior  of  a  Church 
A  Gondola  ...  ... 

The  Wine  Contract   

St.  Sebastian  crowned  by  Angela 

The  Eesorrectioti  

The  Walk  toBminaui  

Th*'  Pic-nic   

The  Bewitched "  ... 
Portrait  of  Dona  Isabel  Ocrho  de 

Poroel  ••• 
Jupiter  aad  Semele 
Syiiit         repreeentation   of    the  ( 

Orucifixion    ...       ...       ...       ...  f 

A  Sc^e  on  the  ice 
Obrwt  diflpating  with  the  Booton 

Porfcrait  of  the  Artiat  

An  Angel 

An  Ang"el   ...       ...  ..» 

•  La  Fontaine "    ...  ... 

Portrait  of  a  Young  Man   

A  Burgpinaeter    ...  •••  •« 

Portrait  of  an  Old  Lady  ...   

Portrait  of  a  Young  Man 
Virgin  and  Child  ... 
Portrait  of  a  Man  and  his  Wife 
Virgin  andCniild  with  the  Infant  St.  John 
ThA  Adoration  of  the  Shepheida 


de  i 


Caualetto 

YaiuLuooi  CPeragino), 
(aecfibed  to) 

Pisano 

B*ifii;ilta  d<i  Modena... 
MUaneao  School 
MeoleUt  A.  P.  van  der 
Luciani  (Seb.  del 

Piombo) 
P*  r(  k-  Heyde>  G. 

Eeckhout,  G.  van  den 
Ifatteo  di  Giowmi.. 
Ferrari,  G.  ... 
Oxai,  Ij.       •••  .f 

:^   

HeldoUa 

Manaueti  •« 

Avercamp 
IfaaioUiio 

Ambiogio  de  Predie 


AO- 

qulnd 


Charditi 

Ambroglo  de  Pradia 
Sembnadt  wi  Byn*** 

But/'h  School 
Fraiic<j»€0  di  Giorgio 
Qossart 

Fsa  Bartolommeo 
Lnoft  BifnofalU 


1894 

1895 


1896 


1697 

1893 

1899 

1900 
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Ftotnres  of  Forelffii  fiMwols  VrMMt«d.t 


8«liJ«al» 


19^  Landscape 

40|  Landscape,  Phocioa 

43:CracifijLion 

51  Jew  Mcrchmnt  ... 

65,  LamIsrH]»e 
58  Small  LandiHmpe 
61  Ditto 
64  Return  of  the  Ark 
66  Landscape 
71  Landscape 
127|  View  in  Venice  ... 
74 1  Spanish  Boy 


26 
33 

46 


St  NioholM 
Viaion  of  St.  Jerome 

PeaoeandWar  ... 


147;  Cephalub  ii.  Aurora 
USiOalatea   


165 


Plague  at  Ashdod 


166  Cftpuobin  Friar... 

167  Adoration  of  the  Kinga  ^. 

172  ChriHt  at  Bmmaiia 

173j  Male  Portrait   

174  A  Cardinal 
•176  Portrait  of  John  Milton 


1049 
215 


The  Crucifixion 
Sainta 


216  SaintB 


218 
219 


Adomtlon  of  the  Magi ... 

Dead  Obriat 

Aaamnption  of  the  Mag- 
dalen ••• 


Gellei) 
Ponssin,  N. 
Rembrandt  ymn 

Gell^  ... 


Bourdon  ... 
Rubens  ••• 

Caoale  .«• 
Murillo  ... 
Oaliari 
Parmigieno 

Rnbena  ... 

Carracoi,  Ag. 

Poussin,  X. 

iiembrandt  van 

Rjn 
Peroiai 
Amerighi ... 

Ponte 

Maratti  ... 
Piaas 

German  School  . 
Geddi  (Sohool  of) 

Pemiai 

Lombard  Sehool  | 

Pippi  


Sir G. Beaumont... 


ICr.  M.  Zachary 
BriUah  Inatitatton 


The  Marquia  of  ( 

Stafford  f 
Lord  Ellesmere  ... 

Duke  of  North- 
umberland I 


Lord  Vernon 


Mr.H.&.Knie:ht... 

Mr.  C.  Lofft 

K  Shipperdson  ... 

W.  Oonmgham  ... 


1828 

1S37 

1838 
18S9 


Mr.  E.  Higginson 
Sir  W.  C.  Tre-  { 
yelyan,  Bart,  f 

Lord  Oreratone  ... 


1847 
1848 

1848 


1862 


t  Tbe  CollectioQ  ot  Mr.  Robert  Veraon,  viz.,  157  piotnret  of  the  BritiabSohooL  pre- 
Mled  to  the  nation  In  1847,  will  be  tonnd  la  tbe  WUA  Sebool  Oatalogae. 
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Picturett  Preheated — conHtiued, 


By  whom  VgmnML 


228    Christ  driving  Money-  j 
changers  from   the  > 
i    Temple         ...  ) 

235  Dead  Christ   

236  I  Castle  of  St.  Aagelo  ... 

272    An  Apostle   

273*  I  John  Smith,  Engraver ... 
661    A  tracing  of  the  Ma-  I 

donxia  di  San  Sisto  i 
666  iThe  Annunciatiun 
670  '  A  Knight  of  8t.  Stephen 
67y    An  AHtronomer  ? 

701  Coronation  of  the  Virgin 

702  '  Madonna  and  Child 

703  Madonna  and  Child 

704  Portniit  of  Cosmo  L 
70.")    Throe  Saints 

706  Presentation    in  the 

Temple 

707  St  Peter  and  St.  Dorothy 

708  ;  Madonna  and  Child 

709  I  Madonna  and  Child 

710  I  Portrait  of  an  Ecclesiastic 

711  Mater  Dolorosa  

712  *'£ooeHomo"  

718  Madonna  and  Child  in  ) 

a  garden        ...  f 

714  i  Mother  and  Child  in  a  i 

landscape      ...  ! 

715  The  Craoiflxion,  with  j 

St.  John  and  the  f  onr  > 
'    Maries  ...       ...  ' 

716  St.  Christopher  carry-  j 
ing  the  Infant  Christ ) 

717  St.  John  in  Fatmos 

718  The  CrnciDzion,  with  i 
St.  John  and  the  > 
Virgin,  .Vo.     ...  ) 

719  j  The  Magdalen   

720  The  Holy^  Family  at  a  ) 
Fonntain      ...  I 


Ponte   

Ribeia   

Vernet   i 

Italian  School  ... 
Kneller   

Sanzio   

Lippi,  Fra  Filip|»o 
Bronxino  

Justus  o£  Padua... 
XJmbrian  Sohool...| 

Pinturioohio 

Bronzino  ... 

German  School 


Mr.  P.  L.Hinds  ...1853 

Mr.  D.  BaroUty 
Lady  Simpkinson  — 
Cav.  Vallati       ...i  1866 
Mr.  William  Smith  1856 

Goln^hi&Co.  ...jlSeO 

Sir  C.  L.  Eastlake  1861 
Mr.  G.  F.  Watts  ...  — 

Miss  E.  A.  Benett  1662 
Her  Majebly      ...^  1863 


Flemish  Sohool  ...I 
Meuilinc  ... 
Flemish  School 
Weyden  ... 

Mostert  ... 
Engelhertn 


Patinhr  ... 


Bles  (aaorihed  to) 


Soorel 
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Piotnra  PMe&ted— <ioiilliitieel. 


Subject. 


pKiuter's  Name. 


By  whoot  Pre«eiited 


721 
722 
739 
776 
798 

mi 

811 

812 

m 

9031 
924 

1094 
1096 

1096 

1113 
1H8 

1157 

1165| 

1190 

I 

1215 
1916 

1222 

1229 
1255 

1266 

1257 


Portrait  of  a  Lady,  Head 
Portrait  of  a  Lady,  Bust 
The  Annuciation 
St.A2ithonjandSt.George 
Cardinal  Richelieu 
Madomia   and  Child  I 
enthroned,  fto....  ) 

Forest  Scene   

Death  of  Peter  Martyr... 

The  Peaoeof  Miinster  ... 

Cardinal  Fl(  ury  

Tntt  rinr  of  a  (^hvUTOh  ... 
Pan  and  Syrinx  

Poxtrait  of  ft  Man 

Porteftit  of  Annft  llaria 

van  Bchumuuii 
A  Hunting  Soene 

A  Legendary  Subject  . 
Christ  at  the  Column  . 


Scorel 

German  School  ... 
Crirelli  .„ 

Pisano   

Champaigne 

CriveUi  ... 


Her  Mftjeet^ 


i 


The  Nfttiyitsr 

The  Virgin  and  (Jhiid, 
with  two  Saints 

Portrait  of  a  Boy  | 

The  Virgin  and  Child  | 

Thiee  fngmeati  of  a 

Fresco.  Angels,  &c. 
Birds,  o^her  Animals, 

and  Plants 
The  Vir(?in  and  Ckild  ... 

A  btudy  of  Still  Life  | 

A  Sfendy  of  Still  Lif e  | 

The  Nativity  ol  tiieVirgin 


Ro?a 

Bellini,  Gio. 
Terboroh  | 

Riirand  ... 

Neeffs  ... 

Boucher   

Mor    (Monbed  j 
to)      ...  I 

Lievens   

Weeninx,  Jan  B.... 

Lorenzetti,  P. 
Velazquez  | 

Gavallino  < 


Bonvioiiio  | 

Clouet  (aeotibed  ! 
to)      ...  ) 

Domenioo  Te* 
neiiaiio 


1 

SpinelloAretino  | 

Hondeooeter 

Morales  ... 
Velde,  Ja&Ja&Bx  ( 
yaade  ...  ( 

Stcenwyek,Her-  ) 

man  ...  1 
Moniio  , 


Lord  Taunton 
Lady  Eastlake  ... 
Mr.  A.  W.  Franks 
TheMarohioiMeB  i 
of  W^tminster  i  i 
Mr.  Wyrm  Kll?^  ... 
Lady  Eastlake  ... 
Sir      Eichard  ) 
WaUaoe.Bart  j 
Mrs.  Charles  Fox 
Mr.  11.  Howorth... 
Mrs.  B.  Hollond  ... 
Trustees  of  the  i 
British  Mnsewn  } 


186S 

1864 

mi 

1869 

1670 


1871 

1S74 
1875 
1880- 


Mr.  €.  F.  Murray 
Sir  John  Savile  ( 

Lumley,K.C.B.  I 
Mr.  Woodford 

Pilkin^ton 
Mr.  Franois  T. 

PalgraTe 
Mr.  G.  P.  Watts, 

R.A.  ... 
The  Earl  of 

Crawford  and  > 

Balcarres  } 
Sir  H.  Laymrd,  ) 

G.O.B.  ...  ) 

Mf.  J.      SItaw  ... 


Mr.  G  !\  de  Zoete 


O.C.B. 


1884 


1880- 

1886 


1887 
1888^ 
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Picturea  Presented — contmued. 


No. 


Sabjeoi. 


Painter's  iruae. 


I 


1258 


A  Stadj  of  Stm  Lif e  ...jChardin 


Portrait  of  a  Woman 


1261  Portrait,  of  a  young  Han 
12621  Portrait  of  a  young 
Woman  ... 

1263  Portrair   of  a  young  ( 

Woman 

1264  Portrait  01;  a  JO ungMan 

1265  Portrait  of  a  Man 
1366  Portrait  of  a  yoong 

Woman        ...  ) 

12771 A  Man*8  Portrait 


1282 

1294 
1801 

1308 

1320 
1321 

1325 


I 


Gneco  -  "Roman. 
2nd  or  iird  cent 


i 

:1 


Lord  Sarile, 

G.O.B.  ... 
Mr.  H.  Mar^yn 

Kmnaid 


S.  Zenobio  restoring  a  I 
dead  ehild  to  life  ...  f 

An  Aileuorical  Subject  | 

PortrrJt   of  Qirolamo  { 
Savonarola      ...  ) 

Portrait  of  a  Man    ...  [ 


I 


Portrait  of  Agl.  Voon  ... 

Portrait   of  Cornelia 
Remoenti 

"Respect" 
1330  The  Transfiguration ...  | 


Gneco  -  Roman, 
2nd  or  3rd 
century... 


Ditto   

Maea      ...  | 

Smpoli   

Poorter,  Willem  ( 
de       ...  ) 

Toaona  Sohool  | 

Maze,  Martinez  ) 
J.  B.  del  f 

Jansaen^  (J.  < 


Mr.  H.  Martyn 
Keanard 


1 


I 


1331 

1332 

1380/ 
1823 
1397 

1417a 


The  Virgin  and  Child  j 
sorronnded  byChem-  j- 
bim      ...       ...  ) 

Supposed  Portnut  of  i 
George,  1st  Earl  of  > 
Berkeley       ...  ) 
Emit  and  Floweta 
A  Mediterranean  Seaport 
An  Old  Woman  sewing... 

Illnminated  initial  letter 


Caliari 

Duccio  di  Buon-  ) 


I 


iniegna... 
Fnngai  ... 

Ketaoher  ... 

Yemet^  C.  J. 
Aack 

Italian  Sohool 


I 


Mr.  J.  Haworth  ... 

Sir       Theodore  ( 
Martin»£.C.B.  | 

Mr.^Geo.  Baiting... 

Mr.  T.  H.  Ward  ... 

Br.  William 

Radford 
Mr.  C.  H.Cromp- 

ton-Bobert8  f 
Mrs.        Zonch  ( 

Tronghton  f 


The    Earl    of ) 
Damley  t 

Mr.  B.  H.  Wilson 


Mr.  Wm.  Connal... 

Lord        iSavile,  ( 
O.O.B.  ...  ) 

Mr.  Geo.  Holt  ... 
Mm.  Tarratt 

Mr.  H.  J.  Pfungat 
The     Earl    of  | 
Noxihhrook  i 


im 


1382 


1890 


15U1 


1892 
1893 
18M 
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Ffetaitcrliir) 


Br  WbOB  PrMODMd, 


1422 


The  Hoi  J  FamiljT 


Portrait  oi  a  Ladj 

1426j Portrait  jrroup  ... 

before    Kiiig  f 


14S0 


Esther 


J 


Ahasueruh 
1434 'A  Betrothal 

1489;  Fishing  in  the  River 


14401  St.  Dominic   

1441)  Tht'    Yir<rin.   St.    Jo- j 

adoring  the  Infant  I 
Sayiour 

ShipB  in  a  Gale  

TnttTior  of  ii  Church 
1444:  Peasants        warming  t 
theuibelves     ...  J 
A  Study  of  Flowers 

T)o.  do. 
Portrait  of  Oavdinal  ) 
de  Eicheliea  ...  ( 


1442 
1443 


1445 
1446 
1449 


1455 
1466 

1457 

1462 
1469 

1470 

1481 


The  CtromnoisioQ 

The  Yirghk  and  Child 
with  Angels  ... 

Christ  driving  out  thr  j 
Traders   from  the 
Temple 
Sea-piece  with  Shipping 
A  Stndy  of  Siall-life 

A  Battle  Scene... 


Le  Sneor,  B.  | 

Kavesteijn  | 

Le  Nain  

Beooafnmi     ...  | 

Yelazques  | 

Euysdael,  S.  ...  | 

Bellini,  a 

Vannueci  (Peru- 
gmoj  ... 

Bakhuizen 
Steenwyok,  H. 

HonthotetkG. 

Ruysch,  JL 

Champaigue  ...  j 
Bellini,        ...  \ 


} 


Italian  School 

Theotocopuli  . 

Duhhels  ... 
Heda 


i 


Mr.  F.  T.  Pal- } 

grave  ... 
Mr.  A.  ^well 

RvixLon... 
Mr.  L.  Leaser 
Mr.  Geoige 

Salting 
Lord  Savile, 

G.C.B.  ..• 
fVictoria  and 
Albert  Moaenm 

t  — 


Mr.       Charles ) 

Butler  ...  f 
The     F^rl     of  I 

i^lisle  ...  ) 
Mr.    John    P.  I 

Heseltlne...  i 


The  Philosopher 
14691  Portrait  of  a  Senator 

1490      Do.  do.... 


Weier  ... 
Bega 

Venetian  School  | 


Do. 


do. 


Sir  J.  C.  Rob*  I 
inaon      ...  / 

Mr.  Arthur  Kay 
...  Mr.H.  J.  Pfu]igtt|1896 
Sir  A.W.  Flanks, 
K.C.  B. 

Mr.   M.  Colnaghi 
•YicLurm      and  I 
Albert  Mnseam  f 

*Do.  <!(.. 


1694 


li»& 


t  Id  exchange  for  a  coUeetioa  ol  watei-coloor  drawings  by  De  Wint,  Catt«r- 
mole,  Ac 
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16H0 
168S 

1696 

16U'J 

1701 

Portrait  of  the  Artist  ... 

Study  of  A  Hone 

Landscape   

Virgin  and  CMld 

The  Les«on            ...  j 
Ifftndflcape  ... 

Werff ,  A.  van  der  J 

Onyp  ...  j 

Veuetiau  School... 
Bellini,  G. 
Vermeer  (attri- 
buted to) 

Bverdingen 

SirEdwd.lfalet,  1 

G.C.B.      ...  j 
Victoria       and  | 
Albert  MuBeum  f 

Lady  Lajard 

Mr.  C.  F.  Murray 

Mr.      G.      H.  [ 

Boughton  1 

1898 
1900 
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4 

<; 
8 
11 

16 
17 
18 
20 

21 
22 
24 
29 

41 

48 

64 

56 

57 

♦is 

72 

7:^ 

75 

4  t 

61 

82 

85 

\n 

95 

^7 

9S 
«5 
39 
70 
101 

tot 


Holy  Famiij 
Landscape 

A  Dream  ... 


St.  Jerozn^ 

St.  (ieorjifr 
Holy  I'aTiiily 
Christ  and  the  rhari^ei> 
Iy){)(iHto  de*  Medici  and  | 
S(:bastian<»       PioinbO  f 
Portrait,  of  a  Lady 
Dead  Christ 
GiuUa  Ciouzaga  ... 
H0I7  Family   

Death  of  Pi'!"('r  Martyr  | 


|Vec<dlio 
jGollce  .,, 
Buonarroti 
(School  of) 

Reni 
Itobusti 
Sarto 
Luiui 


••• 
••• 


Luciani 


\ 


Tobias  aud  the  Angel 

WomatL  Bathing... 

Landscape 

St.  BaTon...  ••• 

Landscape 
Landscape 
St.  John  Pniachin*,'^ 

Tobias  aud  the  Angel 
Conversion  of  St.  Paul 


i 


landscape  ... 
Stoning  of  Stephen 
V'ision  of  St  Augnstin... 

Holy  Family   

Sl  Jerome  ... 
Slcepini^  Venas  ... 
Sileuns 

Land*^eapf   

Rape  of  '  :  ]ia  ... 
View  of  La  Ricela 
Cephalus  and  Aurora  ... 

OomelUk  and  her  GhildtBD 

Infancy    ...  ••• 

Xoath 


,\llori 

Barbii-ri  ... 

Lucioiii  

Barocoi  ... 
CarianiCaaoribed ) 

to)       ...  J 
Zanipieri  ... 
Reinbriuidt  van  j 

liyn     ...  I 
Oarraooi,  An. 
Hnbens  ... 

Carracci,  An, 
Dnghet  ... 
Mola 

Rembrandt  Tan  | 

Ryn  ...  I 
(Irandi.  Ercoledi  | 

Giulio  Cieaare  )i 
Zanipieri ... 


Tisio 

Maz7olino 
Zanipieri  ... 
Poussin,  N. 


a* 


( "arracci,  An, 


Du^het 

Caliari 
Dughet 
PooHfiin,  N. 

Varotei 
Lanoret  .. 


... 


B«T.  W.H,  Can...  1831 


Q-.J.Oh«lmondc>it9y^ 
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Wb0ti 

104 
131 

187 

13S 

140 


Manhood  

Larulrtcapr 

Landscape  witii  Huiii: 
Landscape 

Ruins  ;m<l  FiiTures 
Portrait  ol'  a  Lady 


]4f>jView  on  thf  Mjich 

l^DjACalia  , 

1601 A  Gal«   

152  Landscajip 

153  The  Cradlo   

154  A  31 11  sic  Par^  

155,  The  Minors 

156,  Study  of  Horses  

t87|  Landscape   

158  Boors  Regaling  

159  Dutch  Hou?»eime 

160  Th«-  Repose   

161  Liiiiidscape   

itfSl  View  in  Venice  

•^125  Izaak  Walton   

191)'  Le^hia  .„   

200  Mftdonna  ...   

202  Domestic  Poultry 
♦203  GonTentnal  Cfharity     . . . 
*204l  Datoh  Shipping  

205,  Itinerant  .Musioians 

20«,  Head  of  a  (Jirl  ... 

207' The  Idle  Servant 
*20s  L;krid?^ca])e 

20i*  Laud.sca|n' withl^Aguroii  ] 

I 

210  View  in  Venice  

211  A  Battle  

^^Morchant  :Lnd  Clurk 

^^Bleadhiup:  (.ironnd 

214  Coronation  of  theYixgin 

22s,  Dutch  Shi|»pin(j  

iA.£iver  See:ie 

of  a  Womw  { 


Lancret 

Decker 
(.'aualo 
^lojen 
Piinini 
Heist 
Storek 

Velde,  \V.  van  de... 


■  ■  • 


Neer   

Maes 

Tcmer^',  D.  (junr.) 


Lord  Faraborough 


Dyck 

Bnbens   

Teniew,  D.  (junr.) 

Maes 
Mola 
Dughct 
Oanale  ... 

Huysuiftn.,. 

Schfilcken 
Sassoferrato 
HondecoeteJT 
Herp,  G.  vim 
Bakhmzen 
Dietrich  ... 

M:ie< 

lirccubergk 
Both  and  Poe 

Iriil^argh 
Guard  i 
Huehtonbuigli  .. 
KiiViHtS  ... 

Biufldaelf  J. 

Reiii 

Bakliuiien  •.. 

Goyen 

Rf^oibrandt  van.  { 


«*. 
... 


Rev.  Dr.  Hawee ... 
Mr.  B.  Simmons  ••• 


1837 


1846 


Sir  John  May 
Mr.  W.  WeJIs 
Mr.C.  L.  Bradel 
Hn.  Hodges 

Lord  Oolbcsme 


1847 
1«51 

1684 
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238 
2S9 

240 
242 

S43 

2i4 

269 

270' 
271 
28^1 
78! 

692 

787 

»738 

1  i 

927 
928 
929 


Dead  Game,  fto.  ... 

LandBoape,  Moonli;?ht 
Cros;^inp   '  ■  Ford 
Players  at  Xrio-trao 

A  M«il'0  Portrait 

A  ShepheFd  ... 

A  Kin'i^ht  in  .Vrmour 
••  Noli  me  Tangere  " 

Va  c*'  \\i)m<>  "  ... 
The  >>'i;:hr  \VuU;h 
Landfcap? 


{ 


I 


930 

93^1 
938| 

940 
941 


8t.  Ugo    j 

St.  Catherine   

Ijaiidsoape,wlthWaterfa1 
An  Incident  in  a  Battle 

FruTi  »:'•■•-(•<•  Ffrnicci 
OipilcUij    ...  ... 

An^el  Adoring  ... 

AiioHo  and  1  );i!ihTK' 
Madonna  and  Child 

The  Garden  of  LoTe  | 

The  Magdalen  la.viii<,^  i 
aside  her  JeweU  t 

A  AT:i:i  -  V<<y^  r:i!t 
r.i  iv  -A  ir  ]\  ;i  r,ir'l  ... 

itiJia  ;uid  Uliild 
llivL  i"  betiie       ...  ... 

Teatro  Farnese,  Parma... 

aola  di  Sini  il 
K»'-;r  ;a  on  the  Urand  \ 

ClMV.A    f 

PiiiiaoLUi  of  Sl.  Mark  ... 
The  Dncal  Palace 
The  Grimani  Palace 


WeeninXfJaa  ... 

Berchem  ... 
Tenien*.  D.  (junr. ) 
Eerabrandt  van  i 
Rjrn     ..  \ 
Eibera 

Karbarelli  ••• 

VecelUo  

Reni 

Limdcns,  Gerrit... 
Berobem  ...  ... 

Lo  Spairiia  (ae-  \ 
cribt'vl  to)  f 
Lcxiovico        da  I 
Parma  ...  ) 
Pinturicohio 

lUlirK^l  

Tscha-JTLTcny.  Chr^. 
PitTo  di  Coeimo ... 

LooLcu 

Savery   

Lippi,  Pilippino.. 
Pollaiuolo 

Aft<'!  Saiizio 
I  liarh;i  Tt'lli.  ) 
S^-^liool  of  \ 

!  ( '.il  iari 

I'ah'.-ui  School  ... 

^':l!•^»t^ri  ...  «». 

Roaa 
Bibietia 
Canaleand  Tiepolo 

Canale 


Lord  GblbonM 


Mr.S.Bog<eci 


■  ** 


Rev.  T.  Halford. 

Lieut-Gen.  tUfi 
Wm.lfoM  I 


J«  M.  Oppenliifaii 

Sir  A.  J^terlLnif  .. 
Mri^.  J.  H.  J  ewer,... 
Mr.  S.  J.  Aimlev... 


1862 
t 
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942 

liton  ColIej;:o 

Canale 

Mr.  Wynn  rillia 
^^^^^ 

943 

Port  rill  t  of  a  Man 

Hemish  School  ... 

Two  Bankersi  or  Usurers  \ 

Mariuus       van  i 

m  tbeLr  olBco        ...  1 

Romerswael  I 

Mo 

MadmuiA  and   Child  ( 

Avith  Xun       ...  ) 

Patinir 

P  f  1. 

A  >Tan■^^  Portrait 

Gossart 

94 1 

A  Man's  Portrait 

Flemish  Sch<>Al  ... 

948  J 

Landscape   

Rubens   

Bockj  Landmpe 

Tenlen,  D.  (wnr.) 

960 

The  Conver.sation 

9.'»1 

Playing-  at  Bowls 

952 

A  Vi!1n?e  Fete  

Tenierd,  D.  (jour.) 

The  iupor   

mn 

Woody  I^dflcape 

Hnysmanfl 

A  Bain,  Women  Bathing  Poel^bargh 

9o6 

Rocky  Landscape 

Botii       *•»  •■■ 

957 

Cattle  and  FigureB 

95o 

Outside  Rome 

959 

Elver  Scene 

Both 

^^^^^^^ 

MO 

lAiidiieapft,  Windmilln  ... 

Cnyp      ««•  «•• 

^"■^ 

961 

Milking  Time,  Dbrt 

^  .f*  E^. 

HrMt   inH  Figfuree,  Dort 

Ostade,  Isaak 

9oo 

Frozen  River  ••• 

River  Scene 

Cappelie  ... 

Rf-ver  Scene,  witii  Barge 
Shippi  n^,  Veeael  flalntixig 

966 



967 

Shipping  ... 

Hifl  Wife's  Portrait  •-. 

Dou  ... 

969 

A  Frozen  River  

m 

The  Drowsy  Landlady ... 

Metea 

Hilly  Ooimtry  

Wyttatiti 

9^ 

Dead  T^reee   

973 

Sandbank,  with  Bathers 

Wouwennan 

974 

View  of  the  Scheldt 

KoDinck  ... 

975 

Stag  Hunt 

Wouwermaii 

976 

BatiHe  Soeno  ••• 

977 

Shipfl  at  Anchor 

Teldo^  W.Tande 

978 

'  |>  prn  7,Ye8selaBaliiting 

979 

t 

A  8tin'  Hrr'Pzf^     ...  *  ... 
A  Calm.  \  i^ist^lfl  aalating 

A  Storm  at  Sea 

> 

7774—26  Z 
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982  Forest  Scene   

983 1  Bay  Horie»  Cow, 

984  LandBcape.  with  Oattle... 

985|  Shet'p  and  Goats  

98fi|  Waiermills   


Yelde,  A.  Tan  de... 


Jardin 


987 

988 
989. 

99u: 
991 

992' 

I 

993 
9y4i 

m\ 

996' 
997 


ii 


99S| 

999 
1000; 
1001' 
10(>2 
1003 
1004 
10051 
lOOG 
1007 
1008 
1009 
1010 

1011 

1019 

1013 
1014 


Rocky  Landscape,  with. 

Torrent  

An  Old  Oak 
Wak'rmil]^  k  Bldaoh- 1 

ini^'  Ground  ...  f 
A  Flat  Wooded  Ck)untr} 
Landscape,  with  Fallen  f 

Gothic    and    Clauio  ( 
Buil(]inj(8       ...  I 
LandKCH]H\  with  Cattle... 
Street  in  a  Town 
Woody  Landfloape,  with  i 
Cottages       ...  i 
Ca-'  1*3  on  a  Hill ... 
Old  Woman  Scouring  | 
a  Kettle      ...       ...  ) 

The  Duet  

Candle  Light 
Shipping'  ... 
Flowe  r  Piece 

Flower  Pie<5«   

Dead  Birds  

HonntamooB  Landsoape 
Ploug^hingr  ... 
Cattle  and  Fifjurea 
Rocky  Landscape 

Stag  Hunt  

An  Old  Ozej  Hunter  .., 
Architeotore    of   the  i 
HciKii^^nnre    ...  ( 
Port  rail  oi  a  Lady 

A  Man's  Portrait...  ] 

G«ese  and  Bucks 
Martyrdom  of  Bt,  Law-  I 
renoe  '.  •••  I 


Heyden  ... 


Hobbema ... 


Sohaleken 


Bakhuizea  ••• 
Huvsum  ... 
Walscappdle 
Fyt        »•«  ... 
Berchen  •••  ... 


Wils 

Potter,  Pieter 
Potter,  PaatoB 

Delen 


j  lU'S 


M  1. 1 1  a  u ,  the 

younger 
Hondeooeter 

Blsheimer 


I 
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1015  Fruit  and  FL 
101  fi  Girl  Feeding  a  Parrot 
1017  A  Hilly  Woody  Land- 
Bcap,  with  Figtuei 
Classical  Landsoape 
Head  of  a  Girl  ... 
Girl  with  an  Apple 
A  Canon  and  his  i?atrou 

SaintB  

A  Family  Onmp 
A  Sea  Piece 
Our  Lord,  St.  Thomas 
and  St.  Anthony  of 

Padua   

10S2|  Portnit  of  a  Yonnir  Han 
I  li tenor  of  a  COianMi  «• 
View  in  Venice 

Boors  at  Cards  

Group  of  Two  Figures  ) 
Drinking       ...  ) 
A  Landscape 
1068|  On  the  Canal  Beggio, ) 

San  Pietro  in  Caatello,  \ 

Venice   1 

Two  Yadettea  on  the) 

Watch   ( 

View  in  the  neighbour-  \ 
hood  of  Delft  ...  \ 
TheDepositiou  irom  the  i 

CZOM 

The  Adoratioa  of  tho 

Kings  ... 
The  Head  of  St.  John 

the  Baptist 
Portj^t  of  a  Man  in 
an  attitude  of  Prayer 
The  Visit  of  the  Virgin 

to  St.  Elizabeth 
Christ  crowned  with 

Thorns  

iOSil  The  Flight  into  Bgypt ... 


1018 
1019 
1020 
1045 

1047 

1050 
1061 


105: 

1054 
1055 
1056 

1007 


1059 

toeo 

1061 
1078 
1079 
1080 
1081 
A082 
1083 


Ob  *«• 

Flemish  School  ... 

Qell£e 
Qrenae  ... 


••• 


David     ...  I 

Lotto 

Bertucci  , 


Milaneae  School. 
Witfee 

Guardi 
Sozgh 


••• 


... 

Canale 


Wouwerman 
Pool 

Fiemiflh  School 

Qezman  Sdhool 
Flemish  School 

Patinir   

Flomiah  School  ... 


Patinir 


Mr.  Wynn  Ellis ... 


Mr.  W.  Benoni 

White  ... 
Tho  Misses  Solly. 


1876 


Mr.  J.  Henderson 


1878 
1879 


Mrs*  J.  H.  Oreeo... 


1880 
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1085 

1086 

1087 
1088 
1089 

1099 


Subject. 


1154 


1806 
1S51 

1286 
1287 

lt68 
1SB9 

18  i3 


1S52 
1S5S 
1976 

1876 
1177 

1378 
1381 

1424 


The  Virgin  and  Child, 
with  other  fignxee 

Christ  appearing  to  the 
Virgrin  Marj  (?) 

The  mockinjT  of  Christ . 

The  Crucifixion  ... 

The  Virgin  aad  Ohild 
with  St.  Elizabeth 

The  Virpin  and  Child, 
with  St.  John  the 
Baptist  

A  YouTjg  Girl  carrying 
a  Lamb 


LandflOBpe  and  Fignrai. 

A  Man*8  Portrait 

A  Fruit  riore     .«•  • 

A  Boy  Drinking... 

Interior  of  an  Art  Gal- 
lery     •••  ••• 

AFrostSoene  ... 

Landscape,  with  Fi- 
pfures  and  Cattle 

Portrait  of  Piero  de' 
Medici  ... 


Germ&n  School 

Flemish  Sohool 
German  School 


Landticapei  with  Enins 

Landscape,  with  Satyrs 

Christ  in  the  Honae  of  ) 
Martha  •••      •••  ) 

Sketch  of  a  Duel 

The  Adoration  of  the  i 

Shepherds  ) 
An  I  n tenor 

The  lioly  Women  at  i 
the  Sapnlohro...  ( 
Tobiaa  and  the  Angel  ... 


Flemish  School 


Mengs 


Cr 


Eosa 

Hals,  F. 
Snyders 
Murillo  ... 

Dtttoh  Sohool 

Near 

Cuyp 

Bnmiino 

Moucheron 
Byokaert ... 

yelasDq[aez 

SaToldo 

Stectn  .«• 
Mantegna,  F. 
Blaheimer 


I 
1 


Bi  whom 
B0qne»Ui««L 


Mrs.  J.  H.  Green  il880 


} 


Miss  Harriet 
Kearalej 

Presented  by  Mu- 
dame  Helmholtz 
in  aci^rdikaco 
with  the  wishes 
of  the  late  Ma- 
dame M.  de  Mohl 

Mrs.  L*  Freda- 
rioa  Bioketti 

Mr.  Deoimna 
Barton... 


Mr.  John  Stani- 
forth  Beokett 


SirWoLBzake  ... 

Mr.  Biohd.  W. ) 
Cooper ...  \ 

The  Et.  Hon,  1 
Sir  William  V 
H.  Gregory  •  ) 


1881 


11883 


1886 
1888 


1889 


Lady  Taunton 
Mr.S.  Sandara 


189f 


»  fek. 
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1482 

1488 

1468 
1676 

17(X> 
1810 
1812 

1842 

The  Mystic  Marriage  of  ) 
St  Catherine       ...  ) 
Portrait  of  m  Lady 
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